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George Soros, Movie Mogul:

‘Social Justice’ Cinema and the Sundance I nstitute

Summary: Sincel996, GeorgeSoros’ sOpen
Society Institute has been funding the pro-
duction of “social justice” documentaries
towin convertstothebillionaire’ sbrand of
liberalism. In2001, Sorosjoinedforceswith
actor-director Robert Redford and let
Redford’ s Sundance I nstitute take over his
Soros Documentary Fund. What’ s the out-
come of this made-in-Hollywood merger?

erearejust afew of thefilmsGeorge
H Soros hopes will make their way to

your neighborhood cinema multi-
plex and onto the shelves at Blockbuster:

Soldiers of Conscience (2007): “Their
country asked them to kill. Their hearts
asked them to stop. From West Point
gradstodrill sergeants, from Abu Ghraib
interrogators to low-ranking reservist-
mechanics; soldiers in the U.S. Army
today reveal their deepest mora con-
cernsabout what they areaskedtodoin
war.” (film website)

An American Soldier (2008): “A dispro-
portionatenumber of peopleservingand
dyinginlragcomefromsmall-townsouth-
ern America. How they get there, rather
than why, isthe point of ‘An American
Soldier.’ It's a film about process: the
seduction process.” (Washington Post
film critic John Anderson)

Semper Fi: Always Faithful (in produc-
tion): “Tworetired marines|ead thefight
for justice for U.S. soldiers exposed to
dangerous toxic chemicals while sta-
tioned at Camp Lejeune Marine Corps
BaseinNorthCarolina.” (filmcriticAgnes
Varnum)

By Rondi Adamson

g

Left-wing propagandists: In an undated photo, Sundance founder Robert Redford (left)
shakes hands with Al Gore, whose 2006 global warming movie,An Inconvenient Truth,
helped the former vice president win the Nobel Peace Prize.

Our Qil (in production): a documentary
about Nigerians and Americans “amid
the poverty, corruption and violence of
oil productioninNigeria, oneof America’'s
top oil suppliers.” (Sundance Institute
press rel ease)

My Baghdad Family (in production), in
whicha“family inBaghdad grappleswith
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massive changes in their lives after the
end of Saddam’ srule. Will their dreamsof
a new life gradualy turn into a night-
mare?’ (Sundance press rel ease)

Philanthropist George Soros wants the me-
dium of film to advance his goal of tilting
Americato theleft. In 1996 he launched the
Soros Documentary Fund with amission to
“spur awareness, actionand social change.”
Sincethenthebillionaire’ sgrantmaking foun-
dation, the Open Society I nstitute (OSI), has
givenoutatleast$5.2milliontohelpfundthe
production of several hundred documenta-
rieslikethoseabove. 1n 2001 the SorosDocu-
mentary Fund became part of actor-director
Robert Redford’s Sundance Institute and
wasrechristened the SundanceFundto Sup-
port International Documentary Projects. Its
mission: “to support theproduction of docu-
mentaries on social justice, human rights,
civil liberties, and freedom of expression is-
sues around the world.”

Most of the documentaries that receive
Sundancefundingarehighly critical of some
aspect of American life, capitalism or West-
ern culture. The projects generally share
George Soros sworldview that Americaisa
troublingif not sinister influenceintheworld,
thattheWar on Terrorisafraud andterrorists
aremisunderstoodfreedomfighters, andthat
markets are fundamentally unjust.

Gara LaMarche, formerly a Soros
lieutenant, is now CEO of the
Atlantic Philanthropies.

Philanthropist George Soros

Films such as An American Soldier and
Persons of Interest (afilm about Justice De-
partment detention of Arab and Muslim im-
migrants after 9/11) and Why We Fight, the
much-publicized 2005 Sundance Festival
winner (“an anatomy of the American war
machine”) underline Soros's views on the
U.S.-led War on Terror. Soros derides the
War as “a false metaphor that has led to
counterproductive and self-defeating poli-
cies.” Inhisview, the phrase War on Terror
isaconversation-ender that strikesterror in
theheartsof thosehearingit. Theexpression
“has inhibited the critical processthat is at
the heart of an open society,” he says. The
application of this “misleading figure of
speech” has" unleashedareal war fought on
several fronts—Irag, Gaza, L ebanon, Afghani-
stan, Somalia— a war that has killed thou-
sands of innocent civiliansand enraged mil-
lions around the world,” he wrote at the
Huffington Post blog (September 29, 2006). It
is true that some who support the War on
Terror may questionthesemanticlimitations
of the“War on Terror” phrase (after all, how
doesonefight “terror,” atactic?). Butwhen
Sorosblamesthestrifein Gaza, L ebanon, and
Somalia —violence-prone regions long be-
fore September 11, 2001— on the U.S.-led
WaronTerror, hebetrayshis’ blameAmerica
first’” mentality.

In his speeches and writings attacking
GeorgeW. Bush, Sorosfrequently chastises
Americansasdupesof administration propa-
ganda. “There must be something wrong
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with usif we believe” the“lies’ of Bush. “I
want to shout from the rooftops: ‘ Wake up,
America. Don’'tyourealizethat wearebeing
misled?” Soros accuses the president of
taking advantage of 9/11to“further hisown
agenda,” amove hesayshasgivenrisetoa
“vicious cycle of escalating violence.”

Why Film?

Sowhy is Sorosinterested in cinema? Cer-
tainly, heis politically at home with Holly-
wood celebrities. Tinseltown haslong been
a sanctuary for political liberals. But Soros
didn’t become a billionaire eight times over
by throwing money away without carefully
consideringthepotential payoff. Theshrewd
Hungarian-born investor ranks 80th on
Forbesmagazine’ slist of theworld’ swealthi-
est people and he is the author of the well-
received 1987 book, The Alchemy of Finance.
He famously made $1 billion on “Black
Wednesday” in 1992 by betting against the
Britishpound. Soroshelped John K erry come
within afew percentage pointsof beating an
incumbent presidentinwartimewhenhegave
closeto $24 million of hisown money to so-
called 527 committees that made “indepen-
dentexpenditures’ to defeat GeorgeW. Bush
in 2004. Unlike many wealthy donors, Soros
hasshown heisjust ascareful about how he
gives away his money as how he makesit.

Film production playsan important part in
Soros's grand plan to recapture the Ameri-
can mind. “Documentary films raise aware-
ness and inspire action,” Soros explains.
“The Open Society Institute gave vital sup-
port to filmmakersworking to expose human
rights abuses and helped the films find the
widest possible audience.” In recent years
Soros has committed millions of his own
dollarstotheDemocracy Alliance, adonors’
group that aspires to create a permanent
political infrastructure of liberal think tanks,
mediaoutlets, |eadership schools, and activ-
ist groups—a kind of “vast left-wing con-
spiracy” to compete with the conservative
movement. Filmmaking is sure to be a vita
part of the Alliance undertaking. The Soros-
funded Center for American Progress, for
instance, regularly screensfilmslikeNo End
in Sight (2007), a documentary about U.S.
military failings after the fall of Baghdad, to
select audiences in Washington. The film
wasthewinner of the2007 Sundance Special
Jury award. (See” Billionairesfor BigGovern-
ment: What' s Next for George Soros's De-
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No End in Sight, which is about U.S. military failings in Iraq, won the 2007 Sundance
Special Jury award.

mocracy Alliance?’ by Matthew Vadumand
James Dellinger, Foundation Watch, Janu-
ary 2008).

Soros, who hasgiven away an estimated $5
billion to various causes since 1991, started
his documentary fund as aform of political
activism. GaraLaMarche, former vice presi-
dent and director of U.S. programs for OSI,
explained his boss's motives: “Nonfiction
film can spur awareness and action, some-
timestouching audiences beyond the reach
of other methods.” Movies“teach us about
the world, what is happening to our fellow

OUTFOXED:

Rupert Murdoch's War on Joernalizm

Outfoxed: Rupert Murdoch’s War on
Journalism, claims Fox TV news is a
hotbed of conservative misinformation.

travel ersontheglobe—what ishappeningto
us—and what we might do about it.” Using
the well-worn language of political correct-
ness, LaMarche, wholeft OSl inApril 2007to
head the Atlantic Philanthropies (2006 as-
sets $3.2 hillion, grants $748 million), notes
that a decade of work by Soros and the
Sundance Documentary Fund has helped
highlight “marginalized groups and their
quest for rightsand recognitionfromoneend
of the globe to the other.”

Soros' s lieutenant praisesthe political im-
pact of filmslike Al Gore’ s2006 global warm-
ing movie, An Inconvenient Truth, and Ed-
ward R. Murrow’ sHarvest of Shame, 21960
TV documentary ontheplight of farmworkers.
He observes that only film images can ad-
equately reveal themeaningof Rodney King's
policebesting, of tanksrollinginto Tiananmen
Square, andtheextent of “ Joseph M cCarthy’ s
deficit of decency”—a characterization of
thelatesenator hotly disputed by scholar M.
Stanton Evansin his book, Blacklisted by
History: The Untold Story of Senator Joe
McCarthyand HisFight Against America’s
Enemies (Crown Forum, 2007).

What’ sgreat about Sundance documenta-
ries, LaMarchewrites, isthatthey cancontra-
dict the false image of Iran that George W.
Bush projects when he placesit in “the so-
called Axisof Evil.” Andthey can overcome
thefear created by “ nativist vigilantegroups
liketheMinutemenpatrollingtheU.S.-Mexico
border and demanding Draconian treatment
of undocumented workers.”
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Media Matters

The Sundancefundisoneof several Soros
show business projects. In a 2006 transac-
tion, Soros used two of his companies —
Soros Strategic Partners and Dune Capital
M anagement—to purchasetheDreamWorks
SKGfilmlibrary fromViacomfor $900 million.
Thedeal gavethefinancier theDVD andre-
broadcasting rights to films such asSaving
Private Ryan (1998), Gladiator (2000), and
American Beauty(1999). Commentator James
Hirsennotesthat thedeal netsSoros
“somehighly desirablefilmrightsat
atimewhenthemarketinganddistri-
bution model is changing to video
on demand, video iPods and other
forms of digital distribution.” But
more importantly, it gives Soros“a
presence in Hollywood where
likemindedlibsareready, willingand
ableto collaborate in cinematic so-
cial engineering.”

Sorosis collecting even more me-
diaand communications properties
worldwide. Last month Soros Fund
Management paid $100 million for
3% of India's Reliance Entertain-
ment, a$3 billion conglomeratethat
plansto offer Internet-based tel evi-
sionprogramsinindia. Reliancealso
producesmoviesandownscinemas,
radio stations and social network-
ing websites in the world’ s fastest
growingmajor economy after China.
In 2005, Soros bought 2.6 million
sharesin TimeWarner, thegigantic
diversified media company. Even
earlier, whenheset up Open Society
Instituteofficesin Eastern Europein
the 1980s, Sorosgavegenerously to
fund publishers, independent
television and radio stations, and
even opposition political parties.

Sorosisalso amajor donor to MediaMat-
ters for America, a liberal watchdog group
created to attack conservativemedia® misin-
formation” and harassmainstreammediapro-
gramsthat don’t toe the liberal line. In 2006
Media Matters criticized the made-for-TV
miniseries, The Path to 9-11, a depiction of
theterror plot that had the audacity to criti-
cizetheClinton administration’ sinadequate
security planning. (For moreinformation on
thisgroup, see“MediaMattersfor America:
Soros-Funded Watchdog Attacks Conser-

4

L5,

A

erent channels. Different truths.
-

TARTAN
“Makes far better points about American
:.‘..::\_&\\-

."" i LA
I |'
I'M?_I:_AI

Control Room, which critics say is Islamist propaganda,
has run on the Sundance Channel.

vatives,” by Rondi Adamson, Foundation
Watch, July 2007.)

Robert Redford’s Sundance Ingtitute
While George Soros' s philanthropy began
with money-making, Robert Redford’s be-
gan with moviemaking. In 1981 the Holly-
woodactor-director establishedtheSundance
Instituteasa501(c)(3) charitablenonprofitin
Park City, Utah. Thelnstitute’' snamerefersto
“Butch Cassidy and the SundanceKid,” the
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1969 cowboy movie that made Redford a
Hollywood star, and the Institute’s remote
Utah location was a natural setting that ap-
pealed to Redford’ s hankering for environ-
mental conservation and artistic freedom.

How times have changed. Park City isnow
an upscale winter resort and the Sundance
Institute, which reported over $20 millionin
revenues in 2006, is the sponsor of the fa-
mousSundanceFilmFestival, a10-day whirl-
wind of independent film showings, work-
shops and awards ceremonies that attracts
50,000 participants each January. The first
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Sundancefestivals are remembered as com-
munal gatherings of independent and so-
cialy aware moviemakers desperate for rec-
ognition. Buttoday Sundancefilmbuffsworry
that thefestival hasgone corporate and that
its screenings are aimed at Hollywood’s
moneymen. The Sundance Institute boasts
an impressive board of trustees, including
actressesGlenn Closeand Sally Field, movie
producer and New York Giants co-owner
Steve Tisch, designer Kenneth Cole, and
philanthropist George Gund.

Redford is the Institute’s presi-
dent and heisaggressively expand-
ingthe Sundancefranchise. Besides
the Utah film festival (1985), he has
built hisfive-star 95-room Sundance
Resortintoayear-round Utahvaca-
tion spot. He created the Sundance
Catalog (1989), an online retailer of
apparel andjewelry, and announced
the formation of the Sundance Pre-
serve (2006), an 860-acre land trust.
Next up: Sundance Cinemas, a
planned nationwide chain of the-
aters that will serve as venues to
showcase independent films. The
firsttwotheatersjust openedin San
Francisco and Madison, Wiscon-
sin.

In 1996 Redford enteredinto ajoint
venturewithCBSandNBCtocreate
the Sundance Channel, acable sub-
scription television channel that
schedules commercial-free films,
documentariesandoriginal program-
ming by independent filmmakers. As
might be expected, Sundance film-
makers like to trumpet their

“personal vision,” but their polit-

ical visions are remarkably like-
minded when it comes to the shows on the
Sundance Channel. The channel features
programson nuclear war, an energy conser-
vation series, the “ Sierra Club Chronicles,”
and the 2008 documentaryPleasur efor Sale,
(“a poignant, intimate and revealing look
insidealegal brothel in Pahrump, Nevada.”)

On the Sundance Channel you can also
expect to see:

Control Room (2004), a documentary
about Arabic-language network Al
Jazeera scoverageof thelragwar, which
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criticshave said amountsto pro-Islamist
propaganda.

Outfoxed: Rupert Murdoch’s War on
Journalism(2004), whicharguesthat Fox
TV news is a hotbed of conservative
misinformation.

The Corporation (2003), aCanadianfilm
that puts modern corporations on the
couch and depicts them as sociopathic
institutions.

The Navigators (2001), a movie that
through the eyes of fiverailway workers
shows how the privatization of British
Rail led to lost jobs and poor service.

Whenthey werefirstlaunched, theSundance
filmfestival andthe Sundance Channel expe-
rienced some growing pains. But Sundance
soon established itself as a brand name for
movie lovers, who were impressed by
Redford’ sdeep personal commitment to the
projects, increased support from
Hollywood's monied liberal establishment,
and the festival’s success in discovering
commercially successful independent mov-
ieslike Little Miss Sunshine (2006), Garden
State (2004), The Blair Witch Project(1999),
The Full Monty (1997) and Reservoir Dogs
(1992).

Sundance-Sor os Documentary Fund

Andthen came George Soros. Hehad inde-
pendently launched the SorosDocumentary
Fund in 1996, but in 2001 decided to transfer
it from OSI to Sundance, giving Redford’s
programnearly fivemillionmoredollars. This
was a very smart move. It gave Redford’s
programthemoney it neededandabigmorale
boost. And Soros’ sproject got somethingin
return—major brand namerecognition cour-
tesy of Redford's celebrity clout and all-
American image.

For the sake of politics the Soros partner-
ship with Redford now links high financeto
theimageof celebrity. It’ sapotent combina-
tion. The 71 year-old Redford still maintains
aromanticleading manimageevenashehas
become more vocal about politics over the
past decade and a half. Once focused on
conservation and filmmaking, Redford now
feelsfreetovoicecritical opinionsonpolitics
and foreign policy. He contributed to John
Kerry’'s 2004 presidential campaign,
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My Terroristis about Yulie Gerstel, an Israeli flight attendant who later feels sympathy
for the imprisoned hijacker who almost murdered her.

reportedly provided seed money to help
Michael Moore get started as a filmmaker,
and in an appearance on Chris Matthews's
TV show, “Hardball,” expressed dismay at
the American-led invasion of Irag.

Over thepast six yearsthe Sundance-Soros
Documentary Fund has given out over $4
million (some estimates are higher) to over
100 documentaries. TheFund only supports
filmsandvideosabout contemporary i ssues.
It gives grants of up to $15,000 for

Qhicken Ranch
= 2O THEL
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pre-production film research and develop-
ment. Productionand post-productiongrant
proposal smay be submitted for amountsup
t0$75,000. Intotal, Sundance claimsto have
playedaroleinthedevel opment of morethan
600 documentary films. Overal, these films
reflect the mindset of the modern left.

It' s difficult to imagine fundamentalist Is-
lamicterroristsascharactersworthy of sym-
pathetic film portrayals. But the Soros-
Sundance Documentary Fund camethrough

Pleasure for Sale examines a legal brothel in Nevada.
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withfundingfor thefilmsMy Terrorist (2002)
and The Women of Hezbollah (2000). The
formerisabout Y ulieGerstel, an I sraeli flight
attendant who begins to suffer a delayed
onset of Stockholm Syndrome after her air-
planeis hijacked on aflight to London. Ac-
cordingtothefilm’spromotional blurb,“Ina
remarkabletwist of faith, twenty-threeyears
|ater Gerstel began questioning the causesof
violence between Israelis and Palestinians
and started to consider helping release the
man who almost killed her.”

Asfor The Women of Hezbollah, it focuses
on what its promotional blurb calls two
Hezbollah “activists,” Zeinab and Khadjie,
examining their “commitment” to the cause.
According to one review, the film offers a
“complex picture of 1slamism, gender rela-
tions, feminismandnationalism.” According
to another, it “neither endorses nor con-
demns Hezbollah,” though it does “look on
in wonderment that mothers would accept”
their sons' deathsinsuicideattacks. I’ mglad
The Women of Hezbollah at |east manageto
look oninwonderment at their sons’ suicide
attacks.

My Terrorist and The Women of Hezbollah
are but two of the independent documenta-
riesthefund has helped. Other examplesare
Life and Debt (2001) about the “impact of
globalization on Jamaica’; Wall (2004) about
the unfairness of the security barrier Israel
erected to thwart terrorist attacks; MyAmeri-
can Dream: How Democracy Works Now
(2006) about 24 people “engaged in the
struggle surrounding U.S. immigration
policy”; Still Standing (2006), ayouth orga-
nizers' television documentary on the Bush
administration’ sfailureto hel pthevictimsof
Hurricane Katrina...and so on.

Not all Soros-Sundance documentariesare
anti-Bush, anti-capitalist or anti-Western.
Asylum (2003) i sabout awoman seekingU.S.
refugeestatusto escapefemal egenital muti-
lation, andCallingtheGhosts: A Storyabout
Rape, War and Women (1996) considersthe
plight of Bosnian women raped in a Serbian
concentration camp. Still, the documentary
projectsthat typically receive Sundancefund-
ing reflect the preoccupations of persons
convinced that rampant social injustice de-
serves to be depicted —and the depictions
deserved to be handsomely rewarded by
Hollywood.
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Robert Redford unwittingly summed up
thisincongruity in remarking about the 2005
Sundancefestival: “I’ dliketothink of thisas
afestival of dissent, and I’ dliketo celebrate
that.” Indeed, Hollywood’s biggest stars
nowadaysappear in commercial moviesthat
mirror the documentaries of dissent funded
by Sundance and Soros.

for futureproduction, and someof thesefilms
do make money. Film production companies
likeParticipant M ediaareconstantly turning
outfilmswith contemporary political themes.
Participant, foundedin 2004 by Jeff Skoll, the
43 year-old billionaire who used to run the
online auctioneer Ebay, is responsible for
such films as Good Night and Good Luck

Conservative filmmakers Govindini Murty and Jason Apuzzo

Consider several big-budget movies that
appeared just last year:

Tommy LeeJoneswasaBest Actor nomi-
neefor hisroleinTheValleyof Elah,afilm
about Iraq war combat trauma and its
tragic conseguences;

JakeGyllenhaal, ReeseWitherspoonand
Meryl Streep starred inRendition, about
thetortureand interrogation of an Egyp-
tian abducted from the U.S. and trans-
ported to Egypt by the CIA;

Award-winning director Brian De Palma
filmed Redacted, astory of U.S. soldiers
who persecute an Iragi family.

Redford, Tom Cruise and Glenn Close
appeared in Lions for Lambs a political
dramaabout U.S. involvementin Afghani-
stan. Interviewed by ABC’ s Diane Saw-
yer to promoteLionsfor Lambs Redford
chastisedthemediafor beinguncritical of
theBushadministration: “ Atthepointwe
found out that the cause behind the war
wasalie, that’ swhen | think everybody
should have stood up, wakened up, and
moved forward.”

None of these movies was a box office
success. But despiteaudiencerejection, Hol -
lywood continuesto seek out similar stories

(Edward R. Murrow vs. Joseph McCarthy)
and Syriana (George Clooney uncovers oil
industry corruption in the Middle East) in
2005; Al Gore' sAn Inconvenient Truthand
Fast Food Nation (on the horrible truth in-
sidethe hamburger industry) in2006, andThe
Kite Runner and Charlie Wilson’ sWar, both
about the war in Afghanistan, in 2007. This
month Participant will releaseChicago 10,a
docu-dramaabout anti-war protestersat the
1968 Democratic National Convention in
Chicago. Chicago 10wasthe OpeningNight
film for last year’s Sundance Film Festival.
(For more on Skoll and Participant Produc-
tions, see“ Audience Participation: The Ac-
tivism of Jeffrey Skoll’ s Participant Produc-
tions,” by Joseph de Feo, FoundationWatch,
March 2006.)

Fortunately, most of the Sundance movies
shown in Utah stay in Utah. When festival
director Geoffrey Gilmore presented the
Sundance 2006 lineup, hetoldtheHollywood
Reporter, “1 don’t know how broadly these
films will play,” before adding, “some may
blow critics away or strike a chord with so-
phisticates, but |1 don't know about their
marketability.” Thisyear’ sfilmsseemjust as
unrewarding. According to a recent New
York Times article, “The Sundance Film
Festival’s opening weekend, often the set-
ting for rapturous audience reactions and
frenzied all-night bidding wars, drew to a
close looking more and more like a disap-
pointment, if not an outright dud.”
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Conservative Alternatives
WhileHollywood continuestothrow money
at anti-war film productions, box officedraws
like Bruce Willis are discovering that they
cannot get financial supportfor positivesto-
riesabout U.S. troopsinlrag. Williswantsto
produceamovieabout the* DeuceFour,” the
1st Battalion, 24th Infantry, that heroically
battled insurgents in Mosul, the northern
Iraqi city. Hewantsto focuson “these guys
who do what they are asked for very little
money to defend and fight for what they
consider to befreedom.” Soundslike block-
buster material —but where are the Holly-
wood heavieswho will help him makeit and
make a buck?

Ironically, thereal film festivals of dissent
areconservativeandlibertarianones. InHol-
lywood, theLiberty Film Festival hostspanel
discussions and film screenings that cel-
ebratefree speech, patriotism, religiousfree-
dom and democracy. Founded in 2004 by
Govindini Murty and Jason Apuzzo, thefes-
tival—which receives no money from Soros
or Sundance—now operatesunder theorga-
nizational umbrella of conservative activist
David Horowitz. It screens such films as
Border (2007),adocumentary about the pub-
lic response to illegal immigration; Suicide
Killers (2006), aWarner Brothersfilm about
Islamic terror tactics; andThe Road to Jenin
(2003), about I srael’ smilitary responsetothe
Pal estinian “Passover bombing.”

In New Y ork City, there’sthe Motion Pic-
ture Institute (MPI), which promotes and
distributes documentary filmsthat makethe
argument for individual freedom. MPI isled
by activist Thor Halvorssen, who previously
co-founded the Foundation for Individual
Rightsin Education (FIRE), agroup fighting
speech codes on campus. MPI promotes
filmslikel ndoctrinate U (2007), anexposeof
political correctness on campus, and Mine
Your Own Business(2006), acritiqueof envi-
ronmental elitistswho opposeminingopera-
tions near animpoverished villagein Roma-
nia even though local residents want the
expected jobs and economic development.

Conservative groups like the Liberty Film
Festival and the Motion Picture Institute
aren’ tinthefilm promotionbusinesstomake
aprofit. Liketheir counterpartsat Sundance,
they know that marketing documentary films
isn’t all about money. Whether ontheleft or
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right, many filmmakers have messages to
relate and they want audiencesfor their sto-
ries.

Film makers Shari Robertson and Michael
Cammerini have received grants from
Sundanceandthey applaudtheir benefactor:
“The Documentary Fund itself is changing
theworld, one screening or conversation at
atime. And that change is more profound
than any singlemoviecan make— but every
documentary (and documentary filmmaker)
benefits from it.” Edet Belzberg, director of
two Soros-funded films, An American Sol-
dier and Children Underground,a2001Oscar
nominee about Romanian street children,
agrees. “ My filmmaking career would not be
possiblewithout thesupport | received from
the Soros/Sundance Documentary Fund...If
itweren’tfor that initial recognitionand sup-
port, | would still be raising money to com-
pletethefilm.”

Can conservative filmmakers develop the
institutions, the industry connections and
the funding sourcesto create an alternative
to Sorosand Sundance?It’ sunfortunatethat
fine documentary films such as Wayne
K oppings' s Obsession: Radical Islam’ sWar
Against the West (2005) or Pierre Rehov’'s

FoundationWatch

SuicideKillersdon’tget nearly thepublicity
and acclaim that are bestowed on Soros/
Sundance products. But here’ shoping their
time will come.

Rondi Adamson is a Canadian journalist
who has been published in the Jerusalem

Post, Wall Street Journal, Christian Science
Monitor, Globeand Mail, Toronto Star and
many other publications. Shemaybereached

at rondi.adamson@gmail.com.
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A cautionary tale first published in
1994, this third edition by Martin
Morse Wooster testifies to the con-
tinuing importance of the issue of
donor intent. It contains new mate-
rial focused on the ongoing
Robertson Foundation v. Princeton
University case and an update on the
tragic battle over the Barnes Foun-
dation. An Executive Summary is also
included.

Wooster, senior fellow at Capital
Research Center, tells acautionary
tale of what has gone wrong with
many of this country’s preeminent
foundations. But he also shows
that other foundations, such as
those established by Lynde and
Harry Bradley, James Duke, and
Conrad Hilton, safeguard their
founders’ values and honor their
intentions.
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Mining magnate Frank Giustra, a partner-in-philanthropy with Bill Clinton, gave $31.3 million to Clinton’s
charity following a visit the two made to Kazakhstan, which apparently helped Giustra seal a lucrative deal with
that country’s uranium monopoly, Kazatomprom, the New York Times reports. The suspect donation, made
through Giustra’s Radcliffe Foundation, was reported in the February issue of Foundation Watch. Giustra also
promised to give an additional $100 million to the Clinton Giustra Sustainable Growth Initiative, which is a
project of the Clinton Foundation. Giustra and Clinton deny any wrongdoing.

Meanwhile, Bill Clinton finally admitted what those who study the various Ponzi schemes to regulate carbon
emissions know: they will kill the U.S. economy. In a rare moment of candor, Clinton told a Denver audience:
“We just have to slow down our economy and cut back our greenhouse gas emissions 'cause we have to save
the planet for our grandchildren.”

In other news, under pressure from the Clinton Climate Initiative and New York City mayor Michael
Bloomberg, the New York City Housing Authority has agreed to retrofit the city’s public housing units to
reduce their carbon footprint. In New York, buildings account for as much as 80% of all greenhouse gases
emitted in the city, and the authority operates more than 8.4% of all of the city’s rental apartments. No word yet
on what the massive project will cost or where the money will come from.

Having taken over as CEO of the left-leaning Atlantic Philanthropies last year, activist and Democracy Alli-
ance member Gara LaMarche will be in charge of spending down the charity’s entire $4 billion endowment by
2020, the Financial Times reports. “Policy and advocacy are not dirty words — they are essential to change in alll
the fields we are working,” says LaMarche. Although federal tax law prevents U.S. foundations from most forms
of legislative lobbying, the Atlantic Philanthropies is free of many of the restrictions because it is based in
Bermuda. The political views of LaMarche and those of his former employer, George Soros’s Open Society
Institute, are highlighted in the current issue of Foundation Watch.

Representative Frank Wolf (R-Virginia) is demanding that Georgetown University explain how it used a $20
million donation from a Saudi prince for its academic center on Muslim and Christian relations, reports the
Washington Post. In a letter, Wolf asks Georgetown President John J. DeGioia to assure him that the Prince
Alwaleed Bin Talal Center for Muslim-Christian Understanding “maintains the impartiality and integrity of
scholarship.” Wolf asks whether the center has ever generated any reports critical of Saudi Arabia, which
allegedly finances Islamic militants and extremists. The university promises to respond.

The London-based Tolkien Trust founded by Lord of the Rings creator J.R.R. Tolkien is suing New Line
Cinema Corp. for not handing over at least $150 million from the $6 billion-grossing movie trilogy based on the
late British author’s fantasy books, the Los Angeles Times reports. The trust says it and other plaintiffs are
entitled to 7.5% of gross receipts based on a 1969 contract with the studio that held original rights to the work.

As investment banks back away from mortgage-related securities and other debt normally not considered risky,
Wall Street’s credit problems have been taking a toll on universities and cultural institutions such as the Metro-
politan Museum of Art, the New York Times reports. The museum is now paying 15% on so-called auction-
rate securities, which usually carry low interest rates. “What is going on here is a credit crunch. And the cost of
the credit and the availability of credit even for good borrowers has clearly taken a big hit,” said G. David
MacEwen, chief investment officer for fixed income at American Century Investment.

The U.S. Postal Service wants to raise postage rates for nonprofit organizations and other mailers effective
May 12, the Chronicle of Philanthropy reports. Beside a one-cent increase in a first class stamp, the plan calls
for a 0.7% increase on nonprofit standard mail, mostly letter-size pieces, a 2.7% increase on nonprofit periodi-
cal mail, and a 7.6% increase for nonprofit standard parcels.
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