1984 Comic
Chapter 2

S
gk

The adaptation of Orwell’s epic dysto-
pian novel stems from an independent
initiative possible due to the availability
of his work through the public domain.
In this spirit Editions Vestige publishes

this comic under a creative commons
@ @ license, enabling anyone and everyone
to copy and distribute this work freely.
Adapted from the novel and illustrated by Frederic Guimont You may download chapters

Design, lettering and INGSOC logo by Marie-Claude Doyon at www.1984comic.com
Telescreen design by Frederic Scarfone



It was an inconceivably stupid thing to have done.
But, he realized, even in his panic he had not wanted
to smudge the creamy paper by shutting the book while

the ink was wet.

Instantly a warm wave of
relief flowed through him.

Oh, comrade, | thought | heard
you come in. Do you think you
could come across and have a
look at our kitchen sink? It's got
blocked up and...
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It was Mrs Parsons, the wife
of a neighbour on the same
floor. ('Mrs' was a word some-
what discountenanced by the
Party —you were supposed to call ||
everyone 'comrade'— but with
some women one used it instinc-

@ tively.)
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Of course it's only
because Tom isn't
home...

There was the usual boiled-cabbage smell,
common to the whole building, but it was
shot through by a sharper reek of sweat,
which-one knew this at the first sniff,
though it was hard to say how was

the sweat of some person not present

at the moment.
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Of course if Tom was home

he'd put it right in a moment, he loves
\ anything like that. He's ever so good
with his hands, Tom is.

It's the children. They
haven't been out today.
And of course...

Have you got
a spanner?

Parsons was Winston's fellow-employee at

the Ministry of Truth, one of those completely
unquestioning, devoted drudges on whom,
the stability of the Party depended.

‘.;! )
2o

/

-

g
i\l

An overpowering smell of sweat, a sort of uncons-
cious testimony to the strenuousness of his life,
followed him about wherever he went, and even
remained behind him after he had gone.
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They do get so noisy,

They're disappointed because -
they couldn't go to see the Why can't we
B hanging, that's what it is. ran, go and see

the hanging?

_ ; Nl .
Want to see |

__A\_ the hanging! A’
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You're a traitor!'

You're a thoughtcriminal!
You're a Eurasian spy! I'll shoot
you, ['ll vaporize you, I'll send you
to the salt mines!

I'm too busy to take them.
and Tom won't be back from
work in time.
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Years ago —how long was it? Seven years it
must be— he had dreamed that he was walking
through a pitch-dark room.

And someone sitting to one
side of him had said as he
passed: 'We shall meet in

the place where there is
no darkness.'
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He had walked on without pausing. What
was curious was that at the time, in the
dream, the words had not made much
impression on him. It was only later
and by degrees that they had seemed

to take on significance.
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He could not now remember whether it was
before or after having the dream that he had
seen O'Brien for the first time.

We shall meet
in the place where there
is no darkness.
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Winston had never been able
to feel sure —even after
this morning's flash of the
eyes it was still impossible
to be sure whether O'Brien
was a friend or an enemy. Wmm‘

Nor did it even seem to matter greatly. There was
a link of understanding between them, more
important than affection or partisanship.
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About twenty or thirty of them a week
were falling on London at present.

/
Down in the street the wind flapped the torn poster

to and fro, and the word INGSOC fitfully appeared
and vanished. Ingsoc.

The sacred principles of Ingsoc. Newspeak, doublethink,
the mutability of the past. He felt as though he were
wandering in the forests of the sea bottom, lost in

a monstrous world where he himself was the monster.
He was alone. The past was dead, the future was
inimaginable.

What certainty had he that a single human creature
now living was on his side? And what way of
knowing that the dominion of the Party would not
endure for ever? Like an answer, the three slogans
on the white face of the Ministry of Truth came
back to him: WAR IS PEACE, FREEDOM IS SLAVERY,
IGNORANCE IS STRENGTH.




He took a twenty-five cent piece out of his pocket. There, too, in tiny clear lettering,
the same slogans were inscribed, and on the other face of the coin the head of Big Brother.

Always the eyes watching you and the voice enveloping you.
Asleep or awake, working or eating, indoors or out of doors, /
in the bath or in bed —no escape.

Nothing was your own except
the few cubic centimetres
inside your skull.




The sun had shifted round, and the myriad windows

of the Ministry of Truth, with the light no longer shining
on them, looked grim as the loopholes of a fortress.

His heart quailed before the enormous pyramidal shape.
It was too strong, it could not be stormed. A thousand
rocket bombs would not batter it down.
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himself to vapour.

WAR S PEACE.
27 FREDON IS SV,

He wondered again for whom he was writing the diary.

For the future, for the past —for an age that might be A
imaginary. And in front of him there lay not death but
annihilation. The diary would be reduced to ashes and
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Only the Thought Police would read what
he had written, before they wiped it out

of existence and out of memory. How could
you make appeal to the future when not
a trace of you, not even an anonymous
word scribbled on a piece of paper,
could physically survive?




He had to be back at work by fourteen-thirty.
Curiously, the chiming of the hour seemed
to have put new heart into him. He was
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a lonely ghost uttering a truth that nobody 7
would ever hear. But so long as he uttered it, %Zf
in some obscure way the continuity was not \i=
broken. It was not by making yourself heard ‘\

but by staying sane that you carried on

To the future or to the
past, to a time when
thought is free, when men
are different from one
another and do not live
alone —to a time when
truth exists and what is

the human heritage.

—

done cannot be
undone.
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From the age of unifor-
mity, from the age
of solitude, from the age
of Big Brother, from the

age of doublethink
N —greetings !

Thoughtcrime does
not entail death:

thoughtcrime

IS death.

Two fingers of his right hand were
inkstained. It was exactly the kind
of detail that might betray you.

A hair laid across
the page-ends is
too obvious.

0?

With the tip of his finger he picked up an identifiable
grain of whitish dust and deposited it on the corner
of the cover, where it was bound to be shaken off

if the book was moved.

TO BE CONTINUED...




CREATIVE COMMONS LEGAL CODE

CREATIVE COMMONS CORPORATION IS NOT A LAW FIRM AND DOES NOT PRO-
VIDE LEGAL SERVICES. DISTRIBUTION OF THIS LICENCE DOES NOT CREATE A
SOLICITOR-CLIENT RELATIONSHIP. CREATIVE COMMONS PROVIDES THIS IN-
FORMATION ON AN “AS-IS” BASIS. CREATIVE COMMONS MAKES NO WARRAN-
TIES REGARDING THE INFORMATION PROVIDED, AND DISCLAIMS LIABILITY FOR
DAMAGES RESULTING FROM ITS USE.

Licence

THE WORK (AS DEFINED BELOW) IS PROVIDED UNDER THE TERMS OF THIS
CREATIVE COMMONS PUBLIC LICENCE (“CCPL” OR “LICENCE”). THE WORK IS
PROTECTED BY COPYRIGHT AND/OR OTHER APPLICABLE LAW. ANY USE OF
THE WORK OTHER THAN AS AUTHORIZED UNDER THIS LICENCE OR COPY-
RIGHT LAW IS PROHIBITED.

BY EXERCISING ANY RIGHTS TO THE WORK PROVIDED HERE, YOU ACCEPT
AND AGREE TO BE BOUND BY THE TERMS OF THIS LICENCE. THE LICENSOR
GRANTS YOU THE RIGHTS CONTAINED HERE IN CONSIDERATION OF YOUR AC-
CEPTANCE OF SUCH TERMS AND CONDITIONS.

1. Definitions

a. “Collective Work” means a work, such as a dictionary, yearbook, en-
cyclopedia, or a newspaper, review magazine or singular periodical
and any work written in distinct parts by different authors, or in which
works or parts of works of different authors are incorporated. A work
that constitutes a Collective Work will not be considered a Derivative
Work (as defined below) for the purposes of this licence.

b. “Derivative Work” means a work that produces or reproduces the Work
or any substantial part thereof in any material form whatever. Derivative
works include:

i. Translations of the Work;

ii. Where the Work is a dramatic work, conversions of the Work
into a novel or other non-dramatic work;

iii. Where the Work is a novel or other non-dramatic work or an
artistic work, conversions of the Work into a dramatic work by
way of performance in public or otherwise;

iv. Where the Work is a literary or dramatic or musical work,
sound recordings, cinematograph films or other mechanical
reproductions or performances of the Work; and

v. Where the Work is a literary or dramatic or musical or artistic
work, reproductions, adaptations or public presentations of
the Work as a cinematographic work.

A work that constitutes a Collective Work will not be considered a De-
rivative Work for the purpose of this Licence. Where the Work is a musical
composition or sound recording, the synchronization of the Work in time-
relation with a moving image (i.e. cinematographic work “synching”) will
be treated in the same way as a Derivative Work for the purpose of this
Licence.

c. “Digital Audio Transmission” means an audio transmission in whole, or
in part, in a digital or other nonanalog format.

d. “Licensor” means the individual or entity that offers the Work under the
terms of this Licence.

e. “Original Author” means the individual who created the Work.
f.  “Work” means the distinctive and original work of authorship offered
under the terms of this Licence.

g. “Musical Work” means any work of music or musical composition, with
or without words, and includes any compilation thereof;

h. “You” means an individual or entity exercising rights under this Licence
who has not previously violated the terms of this Licence with respect
to the Work, or who has received express permission from the Licensor
to exercise rights under this Licence despite a previous violation.

i. “Moral Rights” means rights that an individual who creates a Work
protected by copyright has concerning the integrity of the work, the
attribution (or anonymity) of authorship, and the right not to be associ-
ated with a product, service, cause or institution, or rights of similar
nature in the Work anywhere in the world.

j.  “Licence Elements” means the following high-level Licence attributes
as selected by Licensor and indicated in the title of this Licence: At-
tribution, Noncommercial, NoDerivatives, ShareAlike.

k. “To use the work” means to reproduce the work or any substantial
part thereof or, if the work is unpublished, to publish the work or any
substantial part thereof and includes the right:

i. in the case of any literary, dramatic, musical or artistic work,
to communicate the work to the public by telecommunica-
tion;

ii. to present at a public exhibition, for a purpose other than sale
or hire, an artistic work created after June 7, 1988, other than
a map, chart or plan;

iii. in the case of a computer program that can be reproduced in
the ordinary course of its use, other than by a reproduction
during its execution in conjunction with a machine, device or
computer, to rent out the computer program; and

iv. in the case of a musical work, to rent out a sound recording in
which the work is embodied.

2. Fair Dealing Rights. Nothing in this licence is intended to reduce, limit, or
restrict any rights accruing to fair dealing, and those exemptions afforded to
educational institutions, libraries, archives, museums, computer programs, inci-
dental inclusions and ephemeral recordings, or other limitations on the exclusive
rights of the copyright owner under copyright law or other applicable laws.

3. Licence Grant. Subject to the terms and conditions of this Licence, Licensor
hereby grants You a worldwide, royalty-free, non-exclusive, perpetual (for the
duration of the applicable copyright) Licence to exercise the rights in the Work
as stated below:

a. to use the Work, to incorporate the Work into one or more Collective
Works, and to use the Work as incorporated in the Collective Works;

b. to distribute copies or soundrecordings of, display publicly, perform
publicly, and perform publicly by means of a digital audio transmission
the Work including as incorporated in Collective Works.

The above rights may be exercised in all media and formats whether
now known or hereafter devised. The above rights include the right to
make such modifications as are technically necessary to exercise the
rights in other media and formats. All rights not expressly granted by
Licensor are hereby reserved, including but not limited to the rights set
forth in Section 4(e).

4. Restrictions. The licence granted in Section 3 above is expressly made sub-
ject to and limited by the following restrictions:

a. You may distribute, publicly display, publicly perform, or publicly digi-
tally perform the Work only under the terms of this Licence, and You
must include a copy of, or the Uniform Resource Identifier for, this Li-
cence with every copy or soundrecordings of the Work You distribute,
publicly display, publicly perform, or publicly digitally perform. You may
not offer or impose any terms on the Work that alter or restrict the
terms of this or the recipients’ exercise of the rights granted hereunder.
You may not sublicence the Work. You must keep intact all notices that
refer to this Licence and to the disclaimer of warranties. You may not
distribute, publicly display, publicly perform, or publicly digitally per-
form the Work with any technological measures that control access or
use of the Work in a manner inconsistent with the terms of this Licence
Agreement. The above applies to the Work as incorporated in a Col-
lective Work, but this does not require the Collective Work apart from
the Work itself to be made subject to the terms of this Licence. If You
create a Collective Work, upon notice from any Licensor You must, to
the extent practicable, include or remove from the Collective Work any
reference to such Licensor or the Original Author, as requested. If You
create a Derivative Work, upon notice from any Licensor You must, to
the extent practicable, include or remove from the Derivative Work any
reference to such Licensor or the Original Author, as requested.

b. You may not exercise any of the rights granted to You in Section 3
above in any manner that is primarily intended for or directed toward
commercial advantage or private monetary compensation. The ex-
change of the Work for other copyrighted works by means of digital
file-sharing or otherwise shall not be considered to be intended for or
directed toward commercial advantage or private monetary compen-
sation, provided there is no payment of any monetary compensation in



connection with the exchange of copyrighted works.

c. If you distribute, publicly display, publicly perform, or publicly digitally
perform the Work or any Derivative Works or Collective Works, You
must keep intact all copyright notices for the Work and give the Origi-
nal Author credit reasonable to the medium or means You are utilizing
by conveying the name (or pseudonym if applicable) of the Original
Author if supplied; the title of the Work if supplied; to the extent reason-
ably practicable, the Uniform Resource Identifier, if any, that Licensor
specifies to be associated with the Work, unless such URI does not
refer to the copyright notice or licensing information for the Work; and
in the case of a Derivative Work, a credit identifying the use of the Work
in the Derivative Work (e.g., “French translation of the Work by Original
Author,” or “Screenplay based on original Work by Original Author”).
Such credit may be implemented in any reasonable manner; provided,
however, that in the case of a Derivative Work or Collective Work, at a
minimum such credit will appear where any other comparable author-
ship credit appears and in a manner at least as prominent as such
other comparable authorship credit.

d. Except as otherwise agreed by the Original Author, if You produce,
reproduce, distribute, perform, publish, translate, convert, adopt or
communicate to the public a Work or any Derivative Works or Collec-
tive Works in any material form whatever, You must not do anything
that would offend the Moral Right of Attribution of the Original Author,
including but not limited to:

i. You must not falsely attribute the Work to someone other than
the Original Author; and

ii. If applicable, You must respect the Original Author’s wish to
remain anonymous or pseudonymous.

e. Except as otherwise agreed by the Original Author, the Moral Right of
Integrity associated with the Work being licensed is expressly waived.
This means the Original Author is not reserving the ability to prevent
downstream creators from engaging in material distortion or modifica-
tion of the work that may be prejudicial to the Original Author’s honour
or reputation, including associating the Work with a particular product,
service, cause or institution.

f. For the avoidance of doubt, where the Work is a musical composition:

i. Performance Royalties Under Blanket Licences. Licensor re-
serves the exclusive right to collect, whether individually or
via a performance rights society (e.9. SOCAN, ASCAP, BMI),
royalties for the public performance or public digital perfor-
mance (e.g. webcast) of the Work if that performance is pri-
marily intended for or directed toward commercial advantage
or private monetary compensation.

ii. Mechanical Rights and Statutory Royalties. Licensor reserves
the exclusive right to collect, whether individually or via a
music rights agency, collective society, or designated agent,
royalties for any soundrecording You create from the Work
(“cover version”) and distribute, subject to the compulsory
licence created by section 69 (2) of the Canadian Copyright
Act), if Your distribution of such cover version is primarily in-
tended for or directed toward commercial advantage or pri-
vate monetary compensation.

5. Representations, Warranties and Disclaimer. UNLESS OTHERWISE MUTU-
ALLY AGREED TO BY THE PARTIES IN WRITING, LICENSOR OFFERS THE WORK
AS-IS AND MAKES NO REPRESENTATIONS OR WARRANTIES OF ANY KIND CON-
CERNING THE WORK, EXPRESS, IMPLIED, STATUTORY OR OTHERWISE, INCLUD-
ING, WITHOUT LIMITATION, WARRANTIES OF TITLE, MERCHANTIBILITY, FITNESS
FOR A PARTICULAR PURPOSE, NONINFRINGEMENT, OR THE ABSENCE OF LA-
TENT OR OTHER DEFECTS, ACCURACY, OR THE PRESENCE OF ABSENCE OF
ERRORS, WHETHER OR NOT DISCOVERABLE. SOME JURISDICTIONS DO NOT
ALLOW THE EXCLUSION OF IMPLIED WARRANTIES, SO SUCH EXCLUSION MAY
NOT APPLY TO YOU.

6. Limitation on Liability. EXCEPT TO THE EXTENT REQUIRED BY APPLICABLE
LAW, AND EXCEPT FOR DAMAGES ARISING FROM LIABILITY TO A THIRD PARTY
RESULTING FROM BREACH OF THE WARRANTIES IN SECTION 5, IN NO EVENT
WILL LICENSOR BE LIABLE TO YOU ON ANY LEGAL THEORY FOR ANY SPECIAL,
INCIDENTAL, CONSEQUENTIAL, PUNITIVE OR EXEMPLARY DAMAGES ARISING
OUT OF THIS LICENCE OR THE USE OF THE WORK, EVEN IF LICENSOR HAS
BEEN ADVISED OF THE POSSIBILITY OF SUCH DAMAGES.

7. Termination.

a. This Licence and the rights granted hereunder will terminate automati-
cally upon any breach by You of the terms of this Licence. Individuals
or entities who have received Derivative Works or Collective Works
from You under this Licence, however, will not have their licences ter-
minated provided such individuals or entities remain in full compliance
with those licences. Sections 1, 2, 5, 6, 7, and 8 will survive any termi-
nation of this Licence.

b. Subject to the above terms and conditions, the licence granted here
is perpetual (for the duration of the applicable copyright in the Work).
Notwithstanding the above, Licensor reserves the right to release the
Work under different licence terms or to stop distributing the Work at
any time; provided, however that any such election will not serve to
withdraw this Licence (or any other licence that has been, or is required
to be, granted under the terms of this Licence), and this Licence will
continue in full force and effect unless terminated as stated above.

8. Miscellaneous.

a. Each time You distribute or publicly digitally perform the Work or a Col-
lective Work, the Licensor offers to the recipient a licence to the Work
on the same terms and conditions as the licence granted to You under
this Licence.

b. Each time You distribute or publicly digitally perform a Derivative Work,
Licensor offers to the recipient a licence to the original Work on the
same terms and conditions as the licence granted to You under this
Licence.

c. If any provision of this Licence is invalid or unenforceable under ap-
plicable law, it shall not affect the validity or enforceability of the re-
mainder of the terms of this Licence, and without further action by
the parties to this agreement, such provision shall be reformed to the
minimum extent necessary to make such provision valid and enforce-
able.

d. No term or provision of this Licence shall be deemed waived and no
breach consented to unless such waiver or consent shall be in writing
and signed by the party to be charged with such waiver or consent,

e. This Licence constitutes the entire agreement between the parties
with respect to the Work licensed here. There are no understandings,
agreements or representations with respect to the Work not specified
here. Licensor shall not be bound by any additional provisions that
may appear in any communication from You. This Licence may not
be modified without the mutual written agreement of the Licensor and
You.

f.  You must abide the Licence during its term despite the expiry, initial
invalidity or later invalidation of any intellectual property rights.

g. The construction, validity and performance of this Licence shall be
governed by the laws in force in Canada and, where applicable, those
of the province in which the Licensor normally resides.

Creative Commons is not a party to this Licence, and makes no warranty what-
soever in connection with the Work. Creative Commons will not be liable to You
or any party on any legal theory for any damages whatsoever, including without
limitation any general, special, incidental or consequential damages arising in
connection to this licence. Notwithstanding the foregoing two (2) sentences, if
Creative Commons has expressly identified itself as the Licensor hereunder, it
shall have all rights and obligations of Licensor.

Except for the limited purpose of indicating to the public that the Work is li-
censed under the CCPL, neither party will use the trademark “Creative Com-
mons” or any related trademark or logo of Creative Commons without the prior
written consent of Creative Commons. Any permitted use will be in compliance
with Creative Commons’ then-current trademark usage guidelines, as may be
published on its website or otherwise made available upon request from time
to time.

Creative Commons may be contacted at http://creativecommons.org/.



