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. INVENTING THE HETAIRA

IN BOOK 2, Herodotus interrupts his narrative of the monuments of Egypt
with a brief excursus about the famous courtesan Rhodopis:

And this man [Mykerinos] left behind a pyramid much smaller than his
father’s, each side of three plethra short twenty feet, quadrangular, and up
to half of Egyptian stone. Various of the Greeks indeed say that it [the
pyramid] belongs to theetairaRhodopis (Poddbriog étaipng yuvaixog

elvar), not speaking correctly. . And somehow, the courtesaris¢ipod)

in Naukratis tend to be very attractive: for in thest place, this woman,
concerning whom this story is told, became so glorious indeed that even
allthe Greeks learned the name of Rhodopis, and in the second place, later
than this one, the one whose name was Archedike became celebrated in
song throughout Greece (though less talked about than the former). (Hdt.
2.134-35)
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Aside from the inherent interest of this passage, Herodotus’ digression contains
the earliest attested use @faipa (as adjective and noun) meaning “courtesan.”
According to Carola Reinsberg, who has written the most recent full-length
account of*Hetédrentum,” the particular form of prostitution associated with
the hetairaonly emerged in the Greek world in the early sixth centecg. To
be sure, there is no evidence of such a category in the Homeric or Hesiodic poems,
and the earliest reference tdatairais to Rhodopis, a contemporary of Sappho.
Reinsberg attributes the appearance of this particular form of prostitution to an
increase in long-distance trade, which produced a whole class of itinerant traders
with surplus wealth to spendAnd yet, Reinsberg’s purely materialist aitiology
does not really account for the peculiarities of “Fretatum” as a unique form
of prostitution; that is to say, it does not account for tietairaas a discursive
and ideological construct. After all, why should an increase in long-distance trade
produce a completely new conceptual category of prostitution, rather than simply
increasing the numbers gfornai at work in burgeoning mercantile centers?
What needs generated this new category? And what conceptual “work” was the
oppositionhetairaporne doing in Greek culture in the period of its inception?
Itis my purpose here to investigate the archaic “invention ohiiird’ in terms
of its cultural milieu and the ideological interests it served.

If we are to understand this dimension of thetairaporne binary, we
must begin by recognizing its discursive or representational function. Traditional
accounts have foundered because they insist on regalitigerally; thus, the bulk
of scholarship on ancient prostitution uses literary texts to attempt to reconstruct
the “real lives” of “real women.” At the extreme, this methodology leads to
absurdities like Lesky’s extended discussion of whether or not patrons “really”
fell in love with their hetairai, as they did in New Comedyln contrast, | will
not assume that literary textsfer an unmediated fiection of ancient realities;
instead, | will treat texts (both literary and visual) as sites where ideology is forged
through representation. In particular, we must accept the fact that our tiéais o
us very little usable information about the “real lives” of “real women”; instead,
they may allow us to see something of the needs and investments of the men who
created them.

In fact, scholarly commentary on ancient prostitution has already moved to
the level of discourse or ideology perforce, because of tfiedity of establishing
a clear-cut empirical distinction between thetaira and theporne According
to the traditional scholarly account, the opposition between the two categories
is one of status. Thhetairais a “courtesan” or “mistress,” often supported by
one or two men alone, serving as their companion at symposia and revels, as

1. Reinsberg 1989.161. On the dating and aitiology, Schneider 1913.col. 138 wvery
much the same account.

2. Lesky 1976.112-16. Though not always carried to such an extreme, this is, in essence, the
approach of Schneider 1913; Licht 1932; Herter 1957, 1960; Keuls 1985; Reinsberg 1989, etc.
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well as servicing their sexual desires. Tperng in contrast, is the common
streetwalker or occupant of brothels, providing sex for payment to a large and
anonymous clientele. The terms of this opposition ardicmed by Xenophon'’s
portrait of the courtesan Theodote, interviewed by a wry Socrates iM#re-
orabilia (3.11). Theodote, expensively appareled and attended by an entourage
of her mother and well-groomed maids, explains that she supports herself by the
kindness of “friends” ¢ihot) who are willing to give her gifts in return for “grdit
cation” (yapileobat, 3.11.4-14). Xenophon's language very deliberately locates
Theodote’s sexual “favors” within an economy of aristocratic gift exchange, in
which philoi who are “wealthy and lovers of beautytdbc ¢uoxdhoug xat
nthovaciouc) exchange gifts and gratify one another. Tg@ng in contrast, who
derives her name from the vetBovnut, “to sell (especially slaves),” represents
the commodication of sex for pay.

And yet, as is well known, there is frequent slippage between the two terms
in ancient sources, and it is oftenfiiitult to maintain the distinction in status.
For both thehetairaand thepornecan be slave or free, both can have a “pimp”
or “pander” or be “self-employed.” And there ifinally, a large grey area of
women of uncertain status—tHhtute-girls, acrobats, and dancers who provide
the largely unremarked backdrop to the symposium. When they provided sexual
services as well (as they apparently often did), were treggirai or pornai?* This
slippage and confusion of terms have led certain scholars to question the stability
and reality of thehetairaporne distinction in antiquity. Thus, for example, Sir
Kenneth Dover contends,

... the dividing line between the two categories could not be sharp; how,
for instance, should one classify a woman who had intercourse with four
different men in a week, hoped on each occasion to establish a lasting and
exclusive relationship, and succeeded in doing so with the fourth man?
Moreover, whether one applied the teorne or the term ‘hetaira’

to a woman depended on the emotional attitude towards her which one
wished to express or to engender in one’s hearers. Anaxilas fr. 21 draws
a distinction in terms of loyalty andfi@ction, but fr. 22, an indignant

vili fication of the greed and deceitfulness of women who sell themselves,

3. On the opposition, see Hauschild 1933.7-9; Herter 1957.1154, 1181-82; Herter 1960.83;
Peschel 1987.19-20; Harvey 1988.249; Calame 1989.103-104; Dover 1989.20-21. Thus Harvey
1988.249: “The wordhetaira, ‘companion,” was a euphemism for a woman with whom a man of
the leisured classes maintained a fairly long-term sexual relationship, based on ‘gift-giving’ (cf.
Xen. Mem 3.11), whereas porneis a woman from whom any man might buy a single session
on a purely commercial basis.” On the special association of thepegrimi with the sale of slaves,
see Benveniste 1973.112; on the etymologpa@g see Chantraine 1968—1980.888.

4. On this class of women and their sexual services, cf. Aristophaviesps1341-70;
XenophonSymposiun2.1, 2.7-22, 3.1, 9.2-7; PlatSBymposiuml76e7-8, 212d6; and see the
discussions of Herter 1960.97-98; Peschel 1987.21-25.



KURKE: Inventing theHetaira 109

begins and ends (lines 1, 31) by calling théetairai but in the middle
(line 22) calls thenpornai.®

James Davidson takes this argument one step further, suggesting that we
must “view such representations not afleetions of discrete realities, but as
discursive strategies, attempting to create distinctions in precisely those areas
where diference is most awkward and problemaficAccording to Davidson,
this discursive opposition is constituted along the axis of gift- vs. commodity-
exchange, idenfiied with thehetairaand thepornerespectively:

... itis possible to distinguish two main dynamics, two distinct tendencies

in the language used to describe expenditure on women in antiquity
especially in Greece. One group of statements, associated with the idea
of the hetaira deals with spedic women, often named and individually
characterised, and emphasises the control they exercise over men and
their appetites. It is fundamentally a phobic discourse, which we can
associate with the discourse of gift-exchange and seduction, a never-
ending cycle ofinvolvementfounded on dissimulation and avoidance

of definition. Another strategy, associated with the idea of ploeng
attempts to depersonalise, reify and commodify women, their bodies,
their time and their services, constantlyfidéng and separating them

into discrete units. It is primarily a discourse of contempt. In terms of
expenditure, this discourse focusses on waste and loss, and ephemeral
pleasures.

5. Dover 1989.21; cf. Hauschild 1933.8-9, Lesky 1976.107-108, and Vernant 1980.58-61 on
the fluidity of different female statuses. lffect, the same position is espoused by Licht 1932.330
(if in somewhat more old-fashioned terms): “The Greeks, if they wished to avoid the ugly name
‘whores’ (tépvar), delicately called girls who sold themselves for money by the nangedipat,
properly ‘comrades,’ ‘companions.’”

6. Davidson n.d. p. 4 (cf. Davidson 1994.139-42). Onfthielity of such discursive categories,
cf. Henry 1986.147: “The dierence between wife and harlot is not absolute, but rather resides in
men’s ability to déine and maintain the borders between the two.”

7. Davidson 1994.115-211 (quotation taken from 141-42; italics in original). We might com-
pare Davidson’s analysis of this discursive opposition with the general model of KBRPR6. Ac-
cording to Kopytdt, all cultures constitute a spectrum along which objects (and often people) move,
from one pole of complete commoditization to another, of complete “singularization” or “individua-
tion”: “To be saleable for money or to be exchangeable for awide array of other things is to have some-
thing in common with a large number of exchangeable things that, taken together, partake of a single
universe of comparable values. To use an appropriately loaded, even if archaic term, to be saleable or
widely exchangeable is to be ‘common’—the opposite of being uncommon, incomparable, unique,
singular, and therefore not exchangeable for anything else. The perfect commodity would be one
that is exchangeable with anything and everything else, as the perfectly commoditized world would
be one in which everything is exchangeable or for sale. By the same token, the perfectly decommodi-
tized world would be one in which everything is singular, unique, and unexchangeable” (Kopyto
1986:69). In Kopytff's terms, theporneis the “perfect commodity”; théhetaira the ultimate
“singular.”
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| consider Davidson’s notion of “discursive strategies” an essential analytic
tool for understanding thketairapornebinary, though | would not wholeheart-
edly endorse his characterization of the discourses under discussion, for two
reasons. First, Davidson focuses on “expenditure” and economics generally as
devoid of politics. Yet, | take it as axiomatic (especially for the earlier period) that
a corflict over economic systems is also, inextricably, a politicalfiion For, as
several scholars have argued, in the archaic period, competing exchange systems
correspond to diverse political positions in an ongoing struggle between “mid-
dling” and “elite” ideologies. Thus, lan Morris traces out two strands in archaic
poetry (both, of course, the products of aristocratic poets): on the one hand, those
aristocrats who “deliberately assimilated themselves to the dominant civic values
within archaicpoleis” thereby forging a “middling” tradition; on the other hand,
those who espoused the elitist tradition, claiming that their “authority lay outside
these middling communities, in an inter-polis aristocracy which had privileged
links to the gods, the heroes, and the East.” The middling tradition, which Morris
traces back to major societal upheavals of the eighth/seventh centuries, tends to be
represented in archaic elegy and iambic, by poets embracing a moderate style of
life under the supreme authority of the polis, rejecting both extremes of excessive
wealth and aristocratic displandof abject poverty. The elitist tradition emerges
as an oppositional voice, most clearly in monodic lyric, mobilizing the heroic
past, links to the gods, and a lifestyle of Easterfidi@nced luxury ljabrosyng
to reassert the propriety of aristocratic preemineéhée. Morris observes suc-
cinctly, “Much of the social history of the Archaic period is best understood as a
conflict between these two conceptions of social ordeks part of this structure,

I would suggest, the elite position valorizes gift exchange as its distinguishing
system, while the middling tradition, in opposition, espouses and supports the
invention and circulation of money as an egalitarian, civic institutfo@learly,

the construction ohetairavs. pornefunctions within this system, mapping the
opposition of gift and commodity onto the circulation of women.

The tension between middling and elite strands within the discourses of ar-
chaic poetry leads to my second disagreement with Davidson: Davidson’s analysis
is based almost entirely on fourth-century Athenian sources, primarily Attic law
speeches, which both temporally and generically represent the unequivocal tri-
umph of “egalitarian” ideology in Morris’ term¥. That is to say, Davidson’s

8. Morris 1996.19-48 (quotations drawn from p. 27 and p. 19, respectively). For the elements
of the elitist tradition, Morris is following Mazzarino 1947, Arthur 1984, Kurke 1992.
9. Morris 1996.20.

10. For the elite valorization of gift exchange, see Herman 1987; Morris 1986, 1989, 1996;
Kurke 1991, 1992, 1995. For the civic, egalitarian function of coinage, see Will 1954, 1955, 1975;
Kraay 1976.317-28; Vernant 1982.91-101; Seaford 1994.191-234; Howgego 1995.16-18; von
Reden 1995.175-81.

11. On the complex workings of democratic ideology in the speeches of the Attic orators, cf.
Ober 1989. Davidson also relies on the evidence of fragments of Middle Comedy. For the purposes
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characterization of these two discourses presents only half the picture, once
democratic ideology has “cleared tlield,” as it were. In contrast, | would

like to recover the discursive cfiitt over these terms that was still an active
processin the archaic period by drawing as much as possible on contemporary
sources (both literary and visual).

I would suggest that it is no accident that the category otitairaappears
roughly contemporaneously with the adoption of coinage by the Greek Hities.
For if coinage represents an egalitarian institution of the polishtairais an
invention of the symposium; as her name implies, this is her proper sphere.
And, as Oswyn Murray notes, the symposium is constituted and ritualized as
an “other” space, distinct from—even antithetical to—the public domain of
the polis:

The symposiorbecame in many respects a place apart from the normal
rules of society, with its own strict code of honour in thistis there
created, and its own willingness to establish conventions fundamentally
opposed to those within thpolis as a whole. It developed its own
metasympotic discourse on the laws of sympotic behaviour, and its own
sense of occasion.. The distinctive manipulation of Greek sexuality

in the homosexual bonding of young males througymposionand
gymnasions one aspect of this self-conscious separation; another is the
creation of a type of “free love” associated with thetairaand the other

of this discussion, | wish to avoid consideration of prostitutes (Bwttairai and pornai) in Old,

Middle, and New Comedy, because the permutations of the system are immensely complicated and, |
believe, dependent on the archaic model | attempt to sketch out here. Thus, comedy seems to have
available for its use both sides of the archaic system: it can appropriate the aristocratic valorization
of thehetaira(especially as applied to @1, a citizen girl, as in Antiphanes fr. 210 K.-A.) or it can
choose to celebrate the democratic availabilitypofnai(as in Philemon fr. 3 K.-A., Euboulos fr. 67

K.-A., Xenarchus fr. 4 K.-A.). Given this complexity, | have tried to avoid basing any arguments on
comic evidence; yet, given the extreme scarcity of material, especially for the early period, | have on
occasion drawn on comedy for support of an argument based on other materials (e.g., Anaxilas fr. 21
K.-A., p. 112; Antiphanes fr. 210 K.-A., pp. 116-17; Euboulos fr. 41 K.-A., p. 140). For extended
discussion of prostitutes in the comic tradition, see Hauschild 1933; Fantham 1975; Anderson 1984;
Henry 1985, 1986; Konstan 1987; Wiles 1989; Brown 1990, 1993.

12. In the 1950s, E. S. G. Robinson challenged the current orthodoxy on the dating of the
beginning of coinage, downdating the earliest electrum coins to the third quarter of the seventh
century, based on a careful reexamination of the Artemisium Hasis. Though some of his
arguments have been challenged, recent advances in numismatic methodology (especially the
analysis of die links and coin hoards) have tended tdioorRobinson’s estimates or even downdate
coinage still further. Thus M. J. Price has recently proposed a date in the last quarter of the seventh
century for the earliest Lydian and East Greek coins found at the Artemisium, while estimates for
the earliest mainland Greek coinages (those of Aigina, Athens, and Corinth) range from ca. 580
to 550BCE. See Robinson 1951, 1956; Kraay 1964, 1976, 1977; Price and Waggoner 1975; Price
1983. For other discussions which support the late dating, cf. Kiyonaga 1973; Kroll and Waggoner
1984; Karweise 1991; Howgego 1995.2—6. Proponents of an early 7th century date: Weidauer 1975,
Kagan 1982.

13. On the close connection bktairai to the symposium, see Herter 1960.95-97; Brendel
1970.19, 29-36; Peschel 1987; Calame 1989.103-108; Reinsberg 1989.91-120.
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attendants or entertainers at teygmposion a third is the development
of forms of ritual exhibitionism and violence in th®mosat the end of
the sessioi?

Thus Murray notes the sympotic frame for the invention of tetaira but
limits her to an instrument of “free love.” | would add an economic (and hence
political) dimension to the constitution of the category. Within the “anti-city”
of the aristocratic symposium, the discursive category ohitairaparticipates

in the complete exclusion of the public sphere, especially the city’s monetarized
economy? Instead, the impulse to mystify economic relations for sex generates
the category of théetairawithin the framework of gift exchange. As the fourth-
century comic poet Anaxilas observed, tietairagratified her patrompoc ydeuy,

“as afavor."® And while thehetairaaffirms and embodies the circulationa¥faris
within a privileged elite, thepornein aristocratic discourségures the debased
and promiscuous exchanges of the agora. Thus | would concur with Davidson’s
mapping of thehetairaporne binary along the axis of gift- vs. commodity-
exchange, though | would suggest &elient moral ifiection for this discursive
opposition in the archaic period.

If we are seeking contemporary evidence for this opposition and the purposes
it served, we must turn to archaic poetry. Ti@rne had been a staple of blame
poetry since Archilochus. Thus later commentators report that Archilochus used
the termutonty), “lewd” or “lascivious” for “a woman who is common and easy”
(v xownv xal padiav), in a one-liner that became proverbial, “A woman with
thick ankles is a whore npl ogupov mayeia, utont yuvy, fr. 206W). The same
sources preserve a whole string of other abusive designations Archilochus coined
for the porne (frr. 207-209W):3fjuoc (“because she is common to tdemosy),
gpvdric (“working girl”), and puoayvy (“froth of defilement,” “on the analogy

14. Murray 1990.7; cf. Murray 1983.265-66 on the political context of monodic lyric: “Alcaeus’
band of hetairoi was no longer organised only or primarily for military exploits; it was more
significantly a form of political organisation in response to the emergent city-state, designed to
perpetuate aristocratic control of the state against#mos’

15. The complete exclusion of money from sympotic texts and iconography is noted by von
Reden 1995.205-206 with 214-15 n. 50.

16. Anaxilas fr. 21 K-A:

gav 3¢ tic uétpla Txal Aéyovoa

t0lg Seopévolg Tv@dv UmovpYH) TEdS XdpEty,

éx tiic Etanpeloc Etalpa tobvoua

npoonYopelhn, xal oL viv ody dc Aévelg

nbpvng, Etalpag O’ elg Epwta TLYYAVELS

EAnAubo dp’ dg dAndde: Eotl yolv

amAf tig. (B.) dotela uév odv, vi) Tov Ala

And if someone [even speaking measured things?] does service to those in need of
something as a favor, from her companionship she has been cdlletdiea—and
you now happen to have fallen in love, not withparne (as you say), but with
ahetairathen truly. She is someone honest then. (B.) Yes, by Zeus, déinéde
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of Homeric ‘sea-foam™)” These terms, even without their context, suggest the
negative associations of tberne—lewdness, pollution, the humiliating necessity
of working for pay, and excessive commonality in the public sphere.

The discourse of thhetairain archaic poetry stands in radical opposition to
that of theporng In contrast to the shockingly coarse and explicit language of
blame, the presentation of thetairais delicate and indirect; indeed, so indirect
that we need some ingenuity in locating thetairain Greek verse. For, as a
recent student of Greek prostitution has observed, those aristocratic sources well
disposed to the institution never use the téw@taira preferring polite periphrases.
(Xenophon, for example, introduces Theodote coyly as “the sort of woman
who would keep company with any man who persuaded Hégin 3.11.1.)®
This suggests thathetaird’ is a term of derision, applied by those outside the
aristocratic symposium to mock the sympotic equality of prostitute and elite
participant bietairog. In any case, then, we cannot expecfital the term itself in
archaic sympotic poetry. Still, several fragments of Anakreon (together with the
guidance provided by the later authors who quote him) bear out the ideologically
loaded opposition ohetairaandporne Anakreon, the quintessential sympotic
poet, provides a surprising number of references to both types of prostitute in his
meager corpus, and though he is generally read simply as the hedonistic celebrator
of wine and love, | would suggest that these references form part of afispeci
political agenda.

One of Anakreon’s most familiar fragments, fr. 78 Gentili (= 417 PMG, the
address to the “Thracidilly”), may be directed to &etaira at least to judge from
the introduction of thdirst-centuryce commentator Herakleitos who quotes it:

xal ufv 6 Trhog Avaxpéwv €tatpeov @eévnua xal cofapds Yu-
vauxog Omepngavioay dvedilonv tov év aith oxtptédvta volv &g innov
RAAoydpnoey oltw Aéywy:

TAe Opnxin, Tt 81 ue AoZov duuact Brénouca

vhéwg @evyelg, doxelg 3¢ U oVdev eldéval copoy;

1oL ToL, xaAGg UEV &V ToL TOV YaAov Eudiouut,

nviag 8 Exwv otpépolul o’ duel tépuata dpduou:

vOv 8¢ Aewuddvdc te Béoxeatl xolpd te oxlptdon Tallels,
degLov Yap innomeipny olx Eyelg EneuBdtny.

And indeed Anakreon the Teian, reproaching the meretricious [lit. “het-
airic”] attitude and disdain of a haughty woman, allegorized her skittering
mind as a horse, speaking thus,

17. The explanatory commentary is provided by Eustathius to Homer, p. 1651.1, 1329.33 and
Suetoniusde blasph pp. 49-51 Taillardat (all cited by West as testimonia to fr. 206). For other
references tgornai in archaic poetry, see Archilochudub. fr. 302W, spur. fr. 328W; Hipponax
frr. 135, 135a, 135bW; Alkaios fr. 117b V. For a speculative reconstruction of what prostitution
signified in Archilochus’ poetic system, see Burnett 1983.78-97.

18. D. Christodoulou, private correspondence.



114  CLASSICAL ANTIQUITY Volume 16/No. 1/April 1997

“O Thracianfilly, why, looking askance at me with your eyes, do you
flee pitilessly, and think that | know nothing skillful? Know that | would
mount the bridle well upon you, and holding the reins, | would turn you
about the limits of the track. But now [as it is], you feed in meadows, and
lightly frisking, you play, for you do not have a skillful rider experienced
with horses.”

Two elements in the poem tend to dom the later commentator’s idefitiation
of its addressee asheetaira First, her address in the opening words as “Thracian
filly” suggests a foreign origin: recall Herodotus’ mention that Rhodopis was
originally from Thrace (2.134% Second, the characterization of her current
activity in line 5 of the poem: “But now you feed in meadows, and lightly
frisking, you play.” As Bruno Gentili has observed, the image of a horse ranging
free inameadow—as opposed to safely locked in its stall—suggests a woman who
is sexually free and promiscuogfsAnd yet the poem evokes no moral disapproval
of the woman'’s “loose” behavior, instead playfully suggesting that the speaker
could dfer her a more skillful “ride.” There is no hint of economic negotiation
for favors, for the Thracialfilly, like Xenophon’s Theodote, must persuaded
to turn her attention elsewhere. The poem as a whole conjures up the privileged
space of the symposium, where the speaker (whose self-representation as a skillful
“rider” marks him as an aristocrat) banters cheerfully with a female symposiast.
Anakreon fr. 93 Gentili (= 373 PMG) produces very much the saffece

Aelotnoo uev itplou Aentol uixpoy drnoxAdg,

olvou &’ gZémiov xddov- viv &’ afpids épbecoay

(dAhe Tpxetida tf @iln xoudlwy fradt &Beft.*

| breakfasted, having brokerffoa little bit of slender honey-cake, and
| drained my vessel of wine; and now | delicately pluck the lovely Lydian
lyre, celebrating théomoswith a dear and dainty girl.

19. Cf. also the use of®dAog, which, according to Hesychius, was a term fogtairai in
Euboulos (Hesychius s.zéMog). Cf. Gentili 1958.193n. 3.

20. Gentili 1958.186-94. To the parallels collected by Gentili one might add the metaphorical
use of popBdc in Pindar fr. 122.19 SM; Sophocles fr. 720 Radt; Pollux 7.203. Claude Calame
suggests to me that the language of Anakreon’s poem is, in fact, deliberately ambiguous: a large part
of its wit (and seductiveness) inhere in the rhetorical technique of praidiegeéra by assimilating
her to a virgin. Thus, much of the poem’s diction would be equally appropriate to a virgin girl as
yet “unyoked.” For the same assimilation di@tairas appearance and behavior to that of a “modest
virgin,” cf. XenophonMem 3.11.14, and see the passages cited below, pp. 140-41.

21. moudt &fef) is marked corrupt for metrical reasons; but notice that, among the emendations
Gentili prints in his apparatus criticus to fr. 93 ar#(d’ &Bpf) andnaidl &Be7f), which heal the meter
with very minor changes. Alternatively, Wilamowitz suggested that a proper name was concealed by
this corruption (1884.317n. 27; 1913.103n. 1). Thus | assume that “delicate girl” or something very
like it stood in this spot; but even if the line ended with a proper name, that would not rffechray
argument, since the gender and status of this mystefiguse are still determined byf; ptin earlier
in the line.
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Wine, the pektis (or Lydian lyre), and tHe@mosestablish the sympotic setting
of this brief fragment, while the twice-repeatéfodic, 43ef evokes a context of
aristocratic luxury. As scholars have argued, the espousal or rejecti@aisyne
represents a political and ideological choice in archaic Greek poetry. Here as
elsewhere, Anakreon’s wholehearted embrace of the “cufiabfosyné signals
his allegiance to an aristocratic elite with close links with the Ba8nd central
to the lifestyle ofhabrosynen this sympotic fragment is the company of a “girl”
who is¢iir, “dear”—in this context, almost certainlyteetaira Again, there is no
talk of wage or payment, only the language of pleasure and aristocratic friendship
(9iAn). The relationship of symposiast ahdtairais completely mysfied as one
of mutually comfortable and willing companionship.

The link between the “cult diabrosyné and the mystiied erotic relations of
the hetairais corfirmed by a brief reference to Anakreon in Clement of Alexan-
dria’s Paidagogos(2nd/3rd centuryce). While fulminating against women’s
luxurious and indecent motions, Clement quotes a snippet of the sympotic poet
(Anakreon fr. 138 Gentili = 458 PMG):

al 3¢ yuvauxeiol xwnoelg xal Opddelg xal yAwdal xolovotéal mov-
Teh®dc 10 Ydp dBpodiattov ThHe mepl TOV nepinatov xwvhioewe xal T

ool Batvety,
¢ gnowv Avaxpéwy, xouldt) Etopxd.
Womanly movements and indulgences and luxuries must be curtailed
entirely; for luxuriousness of movement in walking about and “going

swaggeringly” (as Anakreon says) are altogether meretricious [lit. “het-
airic”].

Everything we know about Anakreon suggests that, ironically, the collocation
of termsaBpodiattov andcadia Baively would have been positively valued by
the earlier poet, and, to judge from Clement’s climactic denunciafiesguxd),
used to characterize a luxurious and lascivibetira?®

Thus the fragments of Anakreon suggest a very gjpeobntext for the “inven-
tion of thehetaird’: she is a product of the sympotic space where the lifestyle of
habrosynewas actively espoused as a form of selfidition and distinction by an
aristocratic elite throughout the sixth century. Within the world of the symposium,
the conceptual category of thetairaserved several ffierent functions. First, the
constitution of this category within the framework of aristocratic gift exchange
enabled the complete occlusion of the explicit, monetarized economics of the
public sphere. In this respect, thetairaporne binary functioned just like the
opposition of metals and money, tofaee and diferentiate the sympotic world

22. On the political implications dfabrosynesee Mazzarino 1947; Arthur 1984.37-49; Kurke
1992; Morris 1996; on this fragment in particular, Kurke 1992.93-94.

23. Other frr. of Anakreon that refer to women in sympotic settings (and hence, probably to
hetairal): fr. 48 Gentili, 427 PMG (on which, see Section Il below); fr. 136 Gentili, 455 PMG.
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from the public space of the agora in elitist discourse. For a striking characteristic
of aristocratic sympotic poetry in the archaic period is its frequent use of the

imagery of metals and feing metals tdigure the consistency and dependability

of the authentic aristocratic self. Thus, in one of the image’s many occurrences
in the Theognidean corpus, the speaker bemoans his plight:

OvdéV’ ouolov uol Suvapar SillAuevog ebpelv

moTov Etalpov, 6te uh Tig EvecTt ddhog
éc Bdoavov 8’ ENOLY mapatpiBoual Gote LoAIBSw

yevods, brepteping 8 duuwy Eveott Adyoc.

(Thgn. 415-18)

Seeking, | carfind no trusty comrade like to myself, the sort who has
no trickery within. But going to the touchstone, | am exposed like gold
rubbed beside lead, and we have the reputation (literally, reckoning) of
superiority.

On another occasion, the speaker uses the same imagery of testing gold on the
touchstone to assert his own purity and quality:

Y

ebpioelc O¢ ue mdoly én’ Epyuoow Honep dnepbov

Xpvoov gpubpov Belv TpBduevov Bacdvey,
00 ypotfic xabimepbe uélag ody dntetal idg

o0d’ edpdg, alel 8’ dvbog Exel xabopdv.

(Thgn. 449-52)

You will find me for all deeds like femed gold, ruddy to see when rubbed
on a touchstone; on top of the surface no black fixgs nor mold, but
it has always a pure bloom.

It has been argued that this imagery in archaic poetry must be understood in
relation to the suppressed fact of coinage: aristocratic sympotic poetry speaks
obsessively of metals as if to deny the existence of coinage, trying to replace
silver with gold and symbolic with essential valtfe.

Indeed, it may be that archaic poetry explicitly made the analogy between
the hetairaand the sympotic “language of metals.” For fwed the association
of the hetaira with gold in Middle Comedy, where it may represent an inheri-
tance from an older sympotic discourse. Thus Chrysis (“Goldie”) is a common
hetairaname attested from the fourth century on (Timokles fr. 27 K.-A., Menan-
der Samia Lucian Dialogues of Courtesan8); while the fourth-century comic
poet Antiphanes folers what might be read as an extended gloss on the name
(fr. 210 K.-A)):

obtog & 6v Aéyw
€V YEITOVOY AUt XATOXOUoNG TVOG
Bov gtalpag eic Epwt’ dpixero,

24. For extended argumentation, see Kurke 1995.
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dotijg, Epnuou d’ EmTpdnou xal GUYYEVEY,

706¢ TL Ypuoolv TEOC dpeTAV xEXTNUEVNS

Ovtwg talpag: al uev dhhat Tolvoua

BAdntouot tolg TpéTOLE Ydp BVIWG OV xoAbY.

This one of whom | speak caught sight dietairaliving at his neighbor’s
house and fell in love with her, a citizen girl, but bereft of guardian and
relatives, possessed of a golden nature when it came to virtue, truly a
“companion.” For the rest of those women harm the name that is truly
fair with their ways.

The notion that possessing a “golden naturgég T ypuoolv) makes her a
“true hetaird’ recalls Theognis’ repeated wish find apistos hetairogust like
himself, “refined gold when rubbed on a touchstone.” The similarity of language
and theme suggests that the “hooker with a heart of gold” who becomes a staple of
New Comedy is an adaptation of an older aristocratic ideal.

We mayfind a bit of evidence for the sympotic origins of this association
in a pair of Attic skolia preserved by Athenaeus (Atbeipn 15.695c—d =
Carm. Conv. 900, 901 PMG):

elle Mopal xahny yevoluny éheqavtivn

xal ue xohol maldeg pépotey Alovialov g yopdy.

eld’ dmupov xahov yevoluny uéya ypuciov

%ol U %o Yuvn Qopoln xabopoy Oeuévn véov.

I wish | were a beautiful ivory lyre, and beautiful boys would bear me
to the Dionysiac dance.

I wish | were a big, beautiful, unsmelted golden ornament, and a beautiful
woman would wear me—a woman who had made her mind pure.

Two of the twentyfive Attic skolia Athenaeus transmits, these poems have been
taken as relics of archaic sympotic cultdtelhese two couplets clearly belong
together, with their iterated wish, the pairing of ivory and gold, “beautiful boys”
and a “beautiful woman.” It is this last pairing a&idec andyuvy that suggests
that the beautiful woman may béhataira, since the association of desirable boys
and women is a standard sympotic topb&iven this possibility, what is striking
about the second couplet is the way in which the characterization otdhg
yuvn echoes that desiderated fopistos hetairosn the Theognidea:

;s N ; . ) C oy 2
uh u’ Eneow pev otépye, vqovn’S €xe xal gpévag &7
el pe @ukeic xal ool moTog Eveott vooq.

25. Reitzenstein 1893.13-17 argues that Athenaeus’ compilation of 25 skolia (or drinking
songs) is based on a collection that was already constituted by théfthidentury, with many of the
individual poems dating back to the archaic period.

26. Cf. Theognis 723—24 and Aristophai@euds1073 (the pleasures advocated by th&uog
Abyoc): maidwy yuvax@dy x0Tty Punv TOTWY XIYAoUGY.
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21

1} ue @lher xabapodv Béuevog véov, # U’ dnoeindy

ExOap’ dupadiny velxog delpduevoc.
d¢ 8¢ wifj YAwoon diy’ €yetl véov, odtog Etaipog

dewbdg, Kipv’, éxbpog Béhtepog 1) @ihog &v.

(Thgn. 87-92; 87-90 approx. = 1082c—f)

Do not show liking for me, but hold your mind and wits in another place,
if you love me and a trustworthy mind is in you. Either love me once
you have made your mind pure or reject and hate me openly raising a
quarrel. But he who holds his mind divided with a single tongue, this
one is aterrible companion, o Kyrnos, being a better enemy than a friend.

Theognis requires thatghilos hetairoshave a mind that is “trusty"flot6¢) and
“pure” (xabapodv Héuevog véov), while the Attic skolion characterizes thetaira
in precisely the same termsffopov Oepévn véov). But the association dfetaira
andhetairosextends even further, for in both cases the “purityd§opév) of the
ideal “companion” is associated with gold. Thus at Theognis 449-52 (quoted
above), thepistos hetairoslike refined gold, “always has a pure bloomyi§i &’
&vbog Exel xabapdyv, 452). In the Attic skolion, metonymy replaces metaphor: the
beautiful woman'’s “pure mind” is iderfied with the purity of gold by relations
of contiguity—by the association with the beautiful golden jewel worn on her
breast’

This imagistic assimilation ofetaira and hetairossuggests a function be-
yond the narrowly economic: the category of tietairaseems at times to entail
a deliberate mysfication of status, anfiort to play down distinctions between
the symposiasts and their female compani@nEhat is to say, as lan Morris has
observed of elitist ideology in general, status boundaries of male and female are
minimized, while the single distinction—aristocratic elites vs. others—becomes
paramount® The deliberately obscure standing of thetaira®® assists the consti-
tution of this inviolable barrier between the sympotic space and all those outside it
(hence the derisive use of the term itself to characterize what, from the outside,
must have seemed the bizarrely egalitarian dynamics of the aristocratic sympo-
sium). Finally, in contrast to this odd idefitiation, the presence of sexually

27. Note that there may still be a mark of distinction betwhetairosandhetaira, in the fact
that the jewel of thecoakt) yuvi is &nupov, “unfired, unréined” in contrast to the puiied gold of the
male sympotic companion.

28. Thisis perhaps partly the necessary result of constituting the relation as one of gift exchange,
which requires approximate equality of partners.

29. Morris 1996.36: “the elitists legitimated their special role from sources outside the polis;
the middling poets rejected such claims. The former blurred distinctions between male and female,
present and past, mortal and divine, Greek and Lydian, to reinforce a distinction between aristocrat
and commoner; the latter did the opposite Elitist poetry was the oppositional literature of an
immanent elitean imagined community evoked in the interstices of the polis world—at interstate
games, in the arrival of genosfrom a diferent city, or behind the closed doors of the symposium.”

30. Recall the terms of Davidson’s analysis of the discourse oh#taira “a never-ending
cycle of involvement, founded on dissimulation and avoidance thidien.”
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available women infused the sympotic space with a generalized eroticism which
was an important element in the lifestyle lodbrosyne(at least as Sappho and
Anakreon celebrated i€f. As such, the women functioned as so much sympotic
furniture, like the couches and pillows—objects to serve the needs of the male
symposiasts and create a certain atmosphere. (Thus, Anakreon’s Thiilgian
may have a choice of mounts, but it is never in question that she is the horse and
the male the ride®)

One might say that the relative discursive primacy of these two latter functions
depends on whether one focusses on the internal workings of the symposium or
on its oppositional relation to the public sphere: if the former, emphasis falls
on the hierarchy of male symposiasts and female attendants; if the latter, on
the companionship and identity bktairoi and hetairai. The dialectic between
these two positions is precarious andfidult to maintain, and it is perhaps for
this reason that scholars have tended to latch onto one function to the com-
plete exclusion of the othét. Even in archaic representations, the balance is
occasionally lost, and the discourdlgp-flops precipitously from one pole to
the other.

Il. THE PORNEAND THE PUBLIC SPHERE

But before we can explore the faultlines within the ideology of lile¢aira,
we must complete the opposition. Several other fragments of Anakreon suggest
the terms of the portrait of theorne as thehetairds opposite number. The sole
appearance of the stetnpv- in the corpus of Anakreon occurs in fr. 82 Gentili (=
388 PMG), a stunningly savage lampoon of a certain Artefion:

Tplv uev Exwv BepPéploy, xahdupat’ Eopnuunuéva,
xol EUAivoug dotpaydhoug év Bol xal Phov mepl

mhevpfiol (Sépplov) Bodg,

vimhutov elhuua xaxiic donidog, dpTondAlow
xd&behondpvoloy OUAEDY O TovnEOg ApTéuwy,
%x(Bdnrov ebploxwy Blov,

31. Cf. Murray 1990.7. Richard Neer has suggested to me that part of the point of this erotic
element is to counter the associatiorhabrosynewith effeminacy by those hostile to this aristocratic
lifestyle. On representational links betweleabrosyneand éfeminacy, see Kurke 1992.98-106.

32. Contrast her position to that of the boy in Anakreon fr. 15 Gentili (= 360 PMG), who is
the “charioteer” of the speaker’s soul. This erotic objécdition of women as part of the sympotic
entertainment is clearly fiected in Carm. conv. 904 PMG, which strikes a verfedent note from
fr. 901: & Og v Bdhavoy tav ugv Exel, tav 8 Epatat AaPelv:/ xdyd malda xedfy Thy uév
Exw, ™y &’ Epauor Aofelv. (“The sow has one acorn, but longs to take another; and | have one
beautiful girl, but long to take another.”)

33. Thus, for example, Keuls 1985.160-86 registers only the erotic subjugation fudtties,
while Calame 1989 and Reinsberg 1989 mainly emphasize the elements of equality and compan-
ionship in her status.

34. Text after Gentili.
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ToAAG UEV €v Soupl Tfelc adyéva, Tohha &’ Ev Tpoy®,
TOAA& 3¢ védTov oxutivy udotiyt Boulybelg, x6unv
TOYWYS T EXTETIAULEVOS'

viv 8’ éniBaiver catwvénvy ypvoea opéwy xabépuata
ndic Koxng xal oxtadionny élegavtivny gopéet
yuvalEiy abtwg

Formerly having a turban, wasp-like headcoverings, and wooden dice
in his ears and a worn oxhide around his ribs, unwashed covering of a
lousy shield, keeping company with breadwomen and willing whores,
wicked Artemon made his living by crime, many times putting his neck
in the stocks, many times on the wheel, and many times having his back
scourged with a leather lash, and his hair and beard plucked out; but now
he mounts carriages, wearing golden earrings, the child of Kyke, and
bears a little ivory parasol—just like women.

A single sentence of twelve lines, this poem (complete or not) represents our most
substantial fragment of Anakreon. It has traditionally been read as abuse of a social
climber, and Christopher Brown has recently fiomed that reading byftering a
compelling word-by-word analysis in which he demonstrates the movement of
its subject Artemon from the lowest rungs of society (1-9) to sudden arriviste
wealth and luxury (10-12. Thus, Brown suggests that tRepBéptov, some kind

of tight “wasplike” headcovering, is intended to contrast with the Idibgying

hair of aristocratic fashion, while “wooden dice” for earrings represent a poor
man’s version of outlandish Eastern ornament. He cites parallels in Theognis
and Aristophanes for the rustic and low-class garb of worn hide, and notes that
“breadwomen” and “willing whores” suggest coarse lowlife compani®rde
interpretsxiBdnhov ebpioxwv Biov as “he made his living by crime,” and points

out that the next stanza continues the theme of Artemon’s criminality: “Pollux
(10.177) records that dishonest traders were put on the Bagk)Xand whipped.

From Aristophanes we learn that adultererffened depilation.*”

35. Brown 1983 convincingly refutes the revisionist reading of Slater 1978, who claims that the
fragment represents twoftrent incarnations of ritual transvestism. Cf. also Davies 1981 for an
attack on Slater 1978.

36. Brown 1983.12-13. As Brown notes, we cannot determine whéfhgbénopvol is intended
to refer to male or female prostitutes, since it is a compound adjective of two terminations. The
association of breadsellers and prostitutes is common in Greek literature: Brown cites Aristophanes,
Frogs 112; cf. also Pollux’ mention that Hermippus referred to a prostitute as a “rotten whore” and
a “sow” in a play calledThe Breadwomef”Epuinmog ... év Aptondiiol gnoly, G¢ campd
nbpvn, xal xdnpaiva, Pollux Onomasticory.202). For the association, cf. also Herter 1960.74-75;
for “breadbaker” as slang for prostitute or courtesan, see Garrett and Kurke 1996.

37. Brown 1983.13-14. Spdially Pollux says, “When Kratinos says in theemesis‘having
his neck in the pillory,” it must be understood that this was a certain kind of market-regulatory
equipment, in which the one who does wrong concerning the market must put his neck and
be whipped” Kpotivou 8¢ eindvtog év Neyéoet, év 1@ xupdve 1OV adyéva Exwy, Hnou
vontéov, bg oxebog Ny TL dyopavouxdv, & tov adyéva évBévta Bel poaotiyolobol tov



KURKE: Inventing theHetaira 121

Brown notes in conclusion,

In thefirst section of the poem Anacreon depicts Artemon as socially low,
criminal, and sexually loose. When we next see him, he is miraculously
changed, no longer crass and inelegant, bufitbed in golden jewellery,
carrying a parasol, and riding arwtivae. If it were not for the last line,

we might suppose that Anacreon is merely describing Artemon dressed as
an lonian aristocrat, but the phragevaéiv atwg makes the reference

to effeminacy explicit. What we have of the poem does not allow us
to say with any precision in what way Artemon iffeminate, but it is
undeniable that something about his new life-style is woman-like. His
effeminacy is underlined by the appellatiafiic Koxng (11). It has been
suggested that this phrase indicates that Artemon is of illegitimate birth,
which would be appropriate to his low origins. This is plausible, but it is
more relevant to note the basic ambiguity of the wasd, which can

be used of either sex, and here its collocation with the name of the mother
suggests a female chifd.

| find Brown’s detailed analysis completely persuasive and would suggest that,
following his reading, we must take this abuse asfligside of the fragments
already considered. For if they constitute the privileged sympotic world of
habrosyne this fragment refiirms that lifestyle by programmatic opposition.

And indeed, in the fragment'irst three stanzas at least, the contrast crucially
depends on locating Artemon in the agora, a public space characterized by debased
and illicit mercantile and sexual exchandgésHis designation a$ novnpoc
Aptéuwy andndic Kixng makes his low-class origin and status explf€iyhile

his garb of worn oxhide delivers the same message more obliquely, to judge from
a Theognidean parallel:

Kipve, néhig uev €0’ 18e ndhig, Aaol 8¢ 31 dihot,
ot npdol’ olite dixag #deoav obte véuoug,

nepl THY &yopdy xaxoupyoUvta, Pollux Onomasticorl0.177). In the same context, Pollux notes
that “Deinolochos in thédmazonspoke of the [harness] of the retailer’s yokedfiniuxod {uyod).

38. Brown 1983.14.

39. This is not to say that the agora realassuch a space, simply that it was represented as
such in elite discourse. Indeed, | have been persuaded by the arguments of von Reden 1995.171-94
for what she calls an “embedded money economy” within the Greek city: “A crucial distinction
between coinage and other wealth lay in the question of their origins. The recognition of coinage as
a recompense meant the acknowledgment ofpihiés as an institution that controlled justice and
prosperity. Agrarian wealth and ancestral treasure, by contrast, referred to a divine order of justice
which could be controlled by humans, if at all, only by religious ritual. The introduction of coinage
indicates the shift of authority over social justice from the gods topibles” (1995.175). In this
context, | suggest that elite resistance to the authority of the polis manifested itself in the negative
representation of the agora as merely a site for disembedded and debased exchanges (thereby denying
the political functions of both agora and coinage).

40. Though Gerber (1970.234) and Brown (1983.14) prefer to read a suggestifferiinacy
into ndic Kdxnge, Young (1973.413) takes it as an intimation of illegitimacy.
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AN Gl mAevpaiol Sopdg alydv xatétpifoy,
Ew & Hot’ Ehagol tHod’ évEuovto Téleog.

xal vOv gic’ dyalot, Ilohunaidn: ol 8¢ nplv écOhol
viv Sethol. tig xev talt’ dvéyolt’ Ecopidv;

dAANhoug & dratdoty én’ GAANAOLOL YEABVTES,
olite xax®v yvouog eiddteg olt’ dyabidv.

(Thgn. 53-60)

Kyrnos, this city is still a city, but the people arefféirent. Those who
before knew neither judgements nor laws, but used to wear out goatskins
about their ribs and pasture outside of the city like deer—they are now
the “good,” son of Polypaos, while those who were formerly noble are
now base. Who could endure seeing these things? And they deceive each
other, laughing at each other, knowing the wisdom neither of the base
nor of the good.

Brown cites Theognis line 55 to demonstrate the association of leather garments
with low-class rustics, but in context | would suggest that it conjures up another
group as well. As | have argued, the characterization “they deceive each other,
laughing at each other” in line 59 represents an aristocratic sneer at the practice of
retail trade kapdeia), so that we may read Theognis’ boorish rustics garbed in
goatskin also akapdoi. Given the parallel, the association wikhp8deia may
also be the implication of Artemon’s secondhand skins in Anakreon’s lampoon.

However that may be, lines 4-9 of Anakreon’s poem consistently associate
Artemon with petty traders in the agorfirst with “breadwomen” (4) and then
with merchants punished for dishonest dealing on the rack (7-8). It is noteworthy
that, in each case, trade is closely paired with some form of morally debased
sexual activity: Artemon keeps company with “breadwomen and willing whores”
in stanza two, while he sfers the punishments for commercial deceit and adultery
in stanza three. | would contend that this coupling is deliberate, for each debased
activity, mercantile and sexuafigures the other. To be a petty retailer is to be
a “willing whore,” and a thieving merchant an adulterer (and vice versa): in
aristocratic terms, the disembedded economics of the agora taints all it touches.
The exact center of the fragment, line 6, addsfthal element to this picture—
x(Bdnhov ebpioxwv Blov. Brown is right to emphasize its metaphorical usage; as
he notes, in Aristophanes3niia means “dishonesty.” Nonethelesépdnioc is
thevox propriafor adulterated metal or counterfeit coin, so that here it continues
the theme of deceit by conjuring up the specter of coirfage.

The one other appearance of Artemon in the extant fragments of Anakreon
may participate in the same denunciation of the public sphere. Athenaeus cites

41. Brown 1983.13, citing AristophaneBirds 158. Forki38oc andx({Bdnhog signifying a base
alloy, see van Groningen 1966.50-5tl(l. 117, 119); Hangard 1963.62—66, 94; LSJ, gigdnhkela,
%{Bdoc. On the other handk(Bdnhog is used to designate generically various kinds of counterfeit
coin: see Stroud 1974.171-72 and Caccamo Caltabiano and Radici Colace 1983.442-43.
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the two-line fragment, whose second line had become proverbial (fr. 8 Gentili
=372 PMG):

Cavhf) 3" Edpunihn uéhel
0 mepupdpntog Aptéumy.
The notorious Artemon is a concern to blonde Eurypyle.

Though Athenaeus explaingpwpdenroc literally as “being carried around on
a couch on account of luxurious living?’Artemon’s epithet seems actually to
mean “carried around [in the mouths of all],” hence “notorious” or “infamous.”
The term may even indicate sexual looseness and availability, for, as Brown notes,
an Aristophanic scholiast refers the provérbepwpdontoc Aptéuwy “to a boy
who is fair and snatched by all’gfl ool xol dpralouévou mpdg ndvTwmv
nadéeg, Schol. Ar. Ach 850 = Gentili fr. 8,test ii).*® In either case, whether
he is “borne around” in mouths or hands, the epithet refers disparagingly to
Artemon’s excessive circulation in the public domain. And it may be that this
public promiscuity is associated with prostitution, since Artemon’s companion
in the fragment bears the suggestive name Eurypyle, “wide gate.” Though later
ancient writers speculated that Eurypyle was one of Anakreon’s lovers, her name
is most apt for a prostitute (again with emphasis on her promiscuity or public
availability) 4

Another more substantial fragment that may chronicle the career of a prostitute
is fr. 60 Gentili (= 346 PMG)first published from papyrus in 1934

ovde ...[.]g.p..a. [ ] ]
poPepdg 8’ Exelg mpog AAA
peévac, @ xahhmpd[o|wne taid[wv.

xal oe doxéel ygv é[v d|uotol
TuXWVGS Eyovoa [uRtne

N N .
gtitdAhew: oL 8¢ —v Bboxeon

Tag Lo [Bivag dplovpac,
Uva Kdmpig éx Aemddvomv
époléooac x|atédnoey innouc.

42. Cf. PlutarchPericles27 (= Gentili fr. 8,test iii).

43. Brown 1983.14 with n. 79. Cf. Slater 1978.186 n. 8 for the negative connotationgwf
compounds; thus Theognis 581-80aipw 3¢ yuvaixa nepidpouov dvdpa te pdpyov, / b
™y d@Mhotpelay BolvAet’ dpovpayv deoly (‘I hate the woman who runs around and the greedy man
who wants to plow anotherBeld”) and PolluxOnomasticory.203, who liststepinolig as a term for
aporne

44. Cf. Brown 1983.7. For ancient sources who cite Eurypyle as a lover of Anakreon, see
DioscuridesAP 7.31.10, Antipater SidoniuAP 7.27.5; for modern scholars who follow their lead,
see Smyth 1963.290, Gerber 1970.233; for opposition, Brown 1983.7. For the obscenetisg, of
see Aristophanekysistrata250, 265, 423, 1163 and especial)AF adesp. 805, in whichnuioiot
nohaig is glossed as “common whores” by Hesychius (s.v.) and cf. Henderson 1991.137.

45. Text after Gentili’s edition.
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..... 187 év péow xatii(l)ag

oudd|e, d dooa molhol

TON|INTéwy Ppévag énToéutal,

Aewp|bpe, hewpdp’ “Hpo[t]iun,

Nor..., and in addition you have fearful wits, o lovely faced of children.
And your mother imagines that, holding you at home, she fosters you
assiduously, but you graze [instead?] in the hyacfiglls where Kypris
bound down lovely mares [freed] from the yoke. And you leapt into the

middle of the throng, through which many of the citizens fitgtered
in wits, O much-tréficked, much-trflicked Herotime . .

Significantly, the epithet the poem’s subject Herotime bears in the fragment's
last legible line—xewgpdpoc—had been preserved independently from antiquity
as a term Anakreon used to designatpaane (Suda 3.429 Adler; Eustathius

II. 1329.34 = fr. 163 Gentili, 446 PMG). Hence, there is at least some evidence
in the ancient lexicographical tradition that this fragment concerns a common
prostitute, though its damaged and partial state makedficdt to reconstruct
with any certainty.

For the most part, | follow the interpretation of Gregorio Serrao, who reads
the fragment as a sequence of diverse moments in the life of Herotime, chronicling
her development from innocent young girl to public prostittit€hus the opening
lines describe her as a timid child (1-3), whose mother imagines that she is safely
immured and supervised within the house (3-6). But with a strong syntactic break
in line 6 (and probably & answering theév in line 4),* the lovely faced child is
revealed grazing “in hyacintfields where Kypris binds down lovely mares [freed]
from the yoke.” As Gentili has forcefully argued, horses in the hyacfietds of
Kypris represent those who have abandoned themselves to sensuality; the hyacinth
is sacred to Aphrodite, and horses ranging free (like Anakreon’s Thrditign
suggest women who are promiscuous and readily avaifétimally, according
to this interpretation, the last four lines complete the picture, setting Herotime in
public among a throng of admirers. As Serrao concludes, the fragment represents
“the normalcursus honorunof a high-class courtesar®”

As opposed to other interpretations, which makestbghinpdonne naidwy
of line 3 a boy, or insist that the contrast is one of simultaneous, contradictory
attitudes in a lascivious girl who pretends to be “nice,” Serrao’s reading has the
virtue of making coherent sense of the lines presef&@t perhaps because of a

46. Serrao 1968, with the fieements added by Cavallini 1990. Serrdfers a comprehensive
summary of other interpretations of the fragment to date.

47. Positedirst by Gallavotti 1955.48.

48. Gentili 1958.182-90.

49. Serrao 1968.51.

50. For the former interpretation see Latte 1955.496; Merkelbach 1956.96—97; West 1994.102;
for the latter, Gentili 1958.194. Gerber (1976.121) objects to Serrao’s reading that all the verbs are
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certain delicacy in Italian scholarship, which tends to characterize all Anakreon’s
female subjects dsetairai, this reading has not taken account of all the shifts and
developments within the fragmetitFor, while Gentili and Serrao acknowledge
the contrast of the protected, enclosed space of the mother’s house and the open
meadows of Aphrodite, they do not recognize the abrupt and shocking shiftin tone
between the third and fourth stanzas of the poem (which precisely corresponds
to the representational shift frofmetaira to porn®. That is to say, lines 7-9

may figure a sexually available woman, but do so in lyrical and allusive terms,
constructing an idyllic “other” space of sexuality (hence their similarity to the
landscape of the “Thraciatilly”). In contrast (marked byé in line 10), the last
stanza locates Herotime very explicitly in the real space of the city center and
culminates in the degrading refral@wgdpe, Aewgpdp’ “Hpotiun. The contrast

has the &ect of exploding any illusions that might remain about Herotime’s status
and, with a surprise twist, demoting herfoitively from “high-class courtesan”

to common whoré?

It is striking that the moment of her exposure corresponds exactly to the
mention of citizens{olntéwv) and her locatiodv uéow (which we might read
as a brutal Anakreontic joke on the catch phrase of egalitarian ide8)odis
collocation suggests that what Serrao terms the fragment’s “malicious irony”
(1968.50) is directed not simply at the hapless Herotime, but also, through her,
at the public sphere of citizen activity. As in the scathing lampoon of Artemon,
the public domain of the agora is depicted as obscene and debased through the
location and circulation of thpornewithin it.

On this reading, the movement and strategy of this fragment seem to be the
opposite of fr. 82 Gentili (though for the same thematic point). Where the Artemon
poem moves through a meticulous comic blazon of Artemon’s corrupt activities
in the public sphere to final brief description of his incompetent aping of the

present-tense, whereas we should expect a shift from past- to present-tense forms if the poem does in
fact chronicle the career of a singfigure over time. This criticism has some force, but given the
fragmentary state of the poem, it is hard to be sure. Thus, we do not really know what “you have
fearful wits” (2—3) refers to, while the rest of the fragment can be understood as a single moment
viewed from three perspectives: (1) the mother, who believes Herotime is safely immured within
the house; (2) the speaker who describes Herotimehasairs; and (3) the speaker who describes
Herotime as gorne If my reading is correct, this movement is calculated to shock and surprise
the listener.

51. Thus Gentili, Serrao, and Cavallini consistently refer to Herotim&etesa” rather than
porng the category the ancient lexicographical tradition supports.

52. For consideration of possible contexts for such a representational shift, see Section IlI
below. For a similar interpretation (though without the political dimension), see Gallavotti 1955.50:
“Tuttavia Erotima’esoltanto una ragazza, molto giovane, e con qualche esperienza, la cui resistenza
ha indispettito il maturo postulante. Questdl enotivo e la tonalitadell'ode, che si colloca a
mezzo fra i carmi piteneri e gli altri di piluaggressiva e scoperta virulenza nel libro amoroso di
Anacreonte.”

53. For the civic, egalitarian sigitance ofv uéow orég uéoov, see Detienne 1996.89-106;
Morris 1996.36-37.
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lifestyle of habrosyne the Herotime poem lingers over the myd beauties

of innocent girlhood and adult sensuality before gleefully exploding them with
a final vision of the “much-trflicked” Herotime leaping into the midst of the
hoi polloi. Indeed, the poem’s use of Homeric echoes (much commented on by
scholars) cofirms this movement. As Serrao notes, lines 6-9 of the fragment
echo the language and imagerylibdd 15.263—-68, a simile describing Hector’s
renewed vigor for battl&

0¢ 8’ 8Te TIg 0TATOG nNog, dxooTHoug ERl PdTVY,

deouov dnoppriag feln nedlowo xpoaivev,

elwbdg hobeobou gbppeiog motauolo,

xUBLOWV- VPoT de xdpn Exet, dupl 8¢ yalta

Buolg dlocovtal 6 8 dyhaingt nerofe,

plupa & yolva gépet yetd v’ fifea xal vouoy innwv:

As when some stalled horse, corn-fed at the manger, has broken his bond
and run, striking his hooves over the plain, accustomed to wash in a
well-flowing river, glorying in his strength—his head is held high, and
his mandlows about his shoulders; and trusting in his splendor, his knees
bear him lightly to the haunts and pasturage of horses.

Even if we take the application of this image to the domain of erotics as “mock-
epic” or tongue-in-cheek, the echo iddigs Herotimeieetingly with a Homeric

hero and, by association, endows her with a certain stature. But, as has also been
noted,Aew@dpocg itself is a Homeric word, appearing once in an lliadic simile:

o & 817 dvnp nnotot xehntilew &0 eiddc,
O¢ T’ énel éx mohéwv mloupag cuvoelpeTat Tnroug,
oevog éx medloo uéya mpoti dotu dinTat
haogpbpov xah’ 636v- noléeg € € Onfioavto
Gvépeg NBE yuvaixes: 6 &’ Eumedov dogares alel
Bpdoxwy dhhot’ én’ dAhov dueifBeTar, ol 8¢ métovtar

(lliad 15.679-84)
And as when a man skilled in riding horses, who, when he yokes together
four horses from many, driving them from the plain, speeds toward a
great city along a highway (lit., a people-bearing road); and many men
and women marvel at him, but he keeps leaping and shifting continuously
from horse to horse, and théy along.

Gentili cites this passage to parallel the crowd of admiring citizens in lines 10-12
and to justify the readingatij(1)Zag asvariatio for the Homerichphoxwv, but

he does not seem to register the precise contextofpépoc as an epithet of
636¢.% Given the allusion, Anakreon’s climactic use lafwgépoc represents a

54. Serrao 1968.44-46. The same simile is usdlicat 6.506—14 for Paris entering battle.
55. Gentili 1958.191-92.
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brutal and sudden demotion, as it were: in Homeric terms, Herotime has been
abruptly transformed from a horse (9) or a rider (10) to a public thoroughifare.

By my reading, Aew@dbpoc gives the game away: it registers aristocratic
loathing for the commonality or universal availability of resources in the pub-
lic sphere. It is sigrficant, then, that the same implication of too-great acces-
sibility characterizes a whole string of abusive epithets gornai attributed
to Anakreon by later commentators and lexicographers. Thus, in addition to
hewpbdpog, the Suda fiers the termsavdocio anduavidéxnrog, while Eustathius
addsroAduuvoc to the list (frr. 163—-65 Gentili = 446 PMG)avidéxnrog signifies
the mad (and therefore indiscriminate) lust of gh@ng sincexfrog, “garden”
or “orchard” figures the female genitaliaravdocio and nrohbuuvog share the
same ironic compound structure: their second elements, “giving” and “hymning,”
normally positive in aristocratic terms, are negated by thest elements, which
signify the universal scope of the activities. She who “gives herself to everyone”
is not participating in gift exchange, but in the commorniiceof the marketplace;
she who is “hymned by many” incurs not praise but blaime.

The proliferation of references fwornai in the Anakreontic corpus is itself
intriguing. Other scholars have recently noted the diversity of Anakreon’s poetic
output even in its fragmentary state. Thus both Christopher Brown and Patricia
Rosenmeyer have emphasized the existence of blame poetry as another facet
of Anakreon’s rich poetic talent, opposing it to the light, witty sympotic verse
of the traditional conceptioff. Yet | would suggest that behind this apparent
diversity of forms—praise and blame, sympotic celebration and abuse—there is
a coherent political agenda. While the sympotic fragments constitute an ideal
world of aristocratichabrosyne much of Anakreon’s abuse \ies the tenets of
egalitarian ideology and the civic center that is their symbolic site. The poet is
not simply lampooning contemporary individuals who have crossed his path (like
Artemon and Herotime), but the non-elite “other” through these representatives.
And the frequency of his abusive references to whores, | would suggest, is an
index of the level of aristocratic anxiety at the emergence of the public sphere.

In a sense, the argument for tpelitical significance of the ready availability
of thepornghas already been made for a later period by David Halperin. Halperin

56. The same shocking inconcinnity is, in fact, embodied in the combination of epithet and
name\ew@de’ “Heotiun. The name Herotime, “honored by the hero” or “honor of the hero” seems
very aristocratic and evocative of the noblest Homeric characters, while the epihetpog
explodes the name’s aristocratic pretensions. (Thefsogmice of the name Herotime was suggested
to me independently by Deborah Boedeker and Kate Gilhuly.) In modern Gkeelgopeiov is
the regular word for “bus”; Taillardat 1967.124, in his commentary on the ancient term, notes that in
modern French such a woman is “un vrai boulevard.”

57. Other possible referencesgornaiin Anakreon: fr. 124 Gentili, 439 PMG,; fr. 157 Gentili,
480 PMGxatantbotny, “execrable” (feminine; cf. Anaxilas fr. 22.6 K.-A., describing prostitutes
astol xatantdotou yévous, “of that execrable race”); and especially fr. 347 PMG, linet}2
dplyvotov yuvaixa (perhaps the second line of a new poem? see fr. 72 Gentili).

58. Brown 1983; Rosenmeyer 1992.37-49; cf.rikel 1973.300-301.
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brilliantly analyzes what we might call the somatics of Athenian democratic ide-
ology: the bodily integrity of the male citizefifst instituted by Solon’s abolition
of debt-bondage) and his “democratic right” to penetrate others. Based on these
two pillars of democratic ideology, Halperin argues that we must understand
as a paired structural system the heavy political sanctions against male citizen
prostitution and the institution of cheap, state-subsidized brothels witerei
are available for al¥’ To allow oneself to be penetrated indiscriminately for pay
is to feminize oneself and prove oneself unworthy of citizen rights (hence the
punishment ofatimia for a citizen male who has prostituted himself in the past
and then wants to act in the public sphere). On the other hand, in Halperin’s
account, to be a citizen means always having a place to put your penis; thus there
is a tradition that Solon himself, whfirst constituted citizen bodily integrity,
also founded a series of state-subsidized brothels, so that any citizen, no matter
how poor, could enjoy porng® Few scholars would accept the ancient tradition
crediting this founding act of benevolence to Solon, but, as Halperin notes, the
authenticity of the tradition matters less than its existence, since it shows “that
some people in classical Athens evidently considered prostitution an intrinsic
constituent of democracy? This position takes the association of fherngwith
the indiscriminate availability of resources in the public sphere, which we have
charted in Anakreon, and valorizes it as an index of democracy. Thus, the same
discursive system has been turned onits head in the service of egalitarian ideology.
The fourth-century comic poet Philemoiffers us an enthusiastic paean to
Solon’s wise innovation (Philemon fr. 3 K.-A.):

oL &’ elg dravtag ebpeg dvBpdroug véuov:
ot ydp Aéyouow toUt’ Belv npdHtov, Lolwv,
dInuoTtxdy, 6 Zed, mpdyuo xal owthploy,
(ol poL Aéyew tolt’ éotiv dpuootdy, LoAwV)
UEGTAY OpGYTA TNV TOMY VEWTEPWY

TouToug T Eyovtag THY dvayxalay eucly
duopTtdvovtds T’ elg 8 ui Tpootixov Ny,
oThoot TpLduevoy Tol yuvaixog xotd TéToug
OIS ATAGL XAl XUTEGHEVACUEVIS.

€otdol yuuval, un ‘Camatnific ndvh’ Gpa.
oUx €0 oeautol Tuyydvels Exwv, Exels
(Epotindis) mwg. 7y B0pa 0T’ dveyuevn..
elg 6Bolég: elonndnoov. olx €0t 00dE eig
dxxiopdg, oude Afjpog, 0US’ LeNeracEY,

59. Halperin 1990.88-104.

60. Sources (assembled in AthenaeDgjpn 13.569d) are Philemon fr. 3 K-A (4th ®cE)
and Nikander of Kolophon 271/2 F9 Jacoby. As Halperin (1990.186n. 89) notes, these may not be
independent traditions; Nikander could be cribbing from Philemon.

61. Halperin 1990.100-101; quote taken from 187n. 89. Surprisingly, Herter 1960.73 defends
the Solonian provenance of Athenian brothel-foundation.
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AN’ €000¢ Nv Bolhkel ab ydv BolvAet tpdTOY.

gZfNOec oludlew Aéy’, ddhotpla 'oti col.®?

But you invented a law for all mankind; for they say that you, Sofinst
envisioned a matter democratic and saving, by Zeus, (and it's appropriate
for me to say this, o Solon). Seeing the city crammed with young men,
and seeing them having their necessary nature and going wrong in the
direction of what didn’'t belong to them, you set women you’d bought
in [public] places, arrayed for action and common to all. They stand there
naked, lest you be deceived: look everything over. Say you're not doing
well, you're feeling erotic. The door’s open. [Price] one obol: jump right
in. There’s no coyness, no nonsense, she doesn’t snatch [herself] away,
but straightway whichever one you want and in whatever position you
want. Then out you go: tell her to go hang, she’s nothing to you.

Even if this speech is tongue-in-cheek (and Kock suggested long ago that it
was spoken by a pimp},it parrots the catch phrases of democratic discourse:
Solon’s invention serves “all mankind” (1), it is “democratic” (3), and provides
women who are “common to all” (9). And, the speech suggests, Solon’s inno-
vation achieves thisféect of political democracy by completely disembedding
the women from any social networks. Thus prostitution prevents young men from
“going wrong in the direction of what doesn’t belong to them” (7)—a round-
about reference to adultery with citizen wives or daughtéehs.contrast, Solon’s
prostitutes are available to everyone precisely becauselalngto no one.

The last line blithely asserts, “she’s nothing to you” (literadiyhotpia, “she’s

not your property, of your household”). But if the prostitutes of this speech are
constituted in opposition to citizen wives and daughters enmeshed in the networks
of household and family, they are alsofahed in opposition tdetairai. In con-

trast to the elaborate games of ornamentation and self-presentation Xenophon's
Theodote describes, these brothel-inmates are “stripped for action,” completely
naked. What they féer, in contrast to the seduction and romance of lie¢

aira, is demystiied sexfigured, as in the case of Eurypyle, by the “open door.”
Instead of a connection afharis they provide a physical act with a stranger
(@A Notpia, 16).

Indeed, in their perfect interchangeability and alienability, the prostitutes in
this speech approximate the circulation of coinage in the public sphere. Like
coinage, the success of the system is predicated on their symbolic sameness (one
girl is much like another) and ability to circulate (once you're done with her,

62. | follow the text of Kassel-Austin, except for transposiguov (2) andXhwv (1) with
Kock, and readindépmtixidc) mwe (12) with Edmonds.

63. Kock 1880-1888, vol. 2.47%d fr. 4.4). In fact, this line seems to me to suggest rather
a young citizen male who has himself enjoyed the fighef Solon’s system.

64. The contrast of the ready availability of prostitutes with the dangers of adultery is a comic
topos; cf. Euboulus fr. 67 K.-A.; Xenarchus fr. 4 K.-A.
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she’saihotpia).® Like coinage, (according to this tradition) they represent a
civic intervention in the circulation of goods and services to equalize the status of
all citizens. For, as coinage breaks down the aristocratic monopoly on precious
metals and top-rank goods and provides a standard against which all labor can be
measured, these state-subsidized prostitutes (at least in the Athenian imaginary)
endow all citizens with an equal phallic powerhiétairai function like metals in

the fantasy of the aristocratic symposium, genecirculates like money in the
agora. James Davidson notes that, at the extreme of the commodifying discourse
that characterizes th@orng the woman is represented as bearing the name of the
coin that is her wage: thus in a brothel scene on a cup by the Ambrosios Painter
(late sixth centurycg), one of the inmates is labeled “Obol&.”

It is precisely the equalizing power of the universal availability of resources
that aristocratic discourse abhors, and, | have argued, allegorizes through the
figure of theporng As afinal piece of evidence for the elite position, | would
like to juxtapose Philemon’s celebration of Solon’s “democratic” reform with an
anonymous two-line drinking song preserved by Athenaeus (2¢ip. 15.695e =
905 PMG):

népvn xal Bahavevs TwYToV Exous’ éunedéng Eboc

év Ta0Td TVEAR TOV T dyabov TéV TE xaxOV AdeL.

The whore and the bathman have the same nature consistently; [each]
washes good and bad alike in the same trough.

65. Henry 1992.261 emphasizes the commfiodtion of the women in Philemon fr. 3 K.-A.

Cf. the remarks of Simmel (1978.376-377) on the conceptual connections between money and
prostitution: “Since in prostitution the relationship between the sexes is quitdispdgicorfined to

the sexual act, it is reduced to its purely generic content. It consists of what any member of the
species can perform and experience. It is a relationship in which the most contrasting personalities
are equal and individual flerences are eliminated. Thus, the economic counterpart of this kind of
relationship is money, which also, transcending all individual distinctions, stands for the species-type
of economic values, the representation of which is common to all individual values. Conversely,
we experience in the nature of money itself something of the essence of prostitution. Trezémdie

as to its use, the lack of attachment to any individual because it is unrelated to any of them, the
objectivity inherent in money as a mere means which excludes any emotional relationship—all this
produces an ominous analogy between money and prostitution.”

66. Davidson 1994.156, 163-64; on the cup (which is currently in a private collection in
Munich), see Zanker 1975 (with pl. 33, no. 148) and discussion in Williams 1993.96-97 (Immerwahr
1984.11 expresses some doubt that the name should be interpreted as “Obole”). For another
identification ofpornaiwith money/coins, cf. Euboulos fr. 82 K.-A and see Davidson 1994.143-73.

All this suggests that Halperin’s structural opposition (forbidden male citizen prostitution
: subsidized female prostitution) represents only the democratic half of a four-way opposition. If
we add the domain of the aristocratic symposium to his model, we get:

hetaira: porne

good (sympotic) eromenos : male whore,
both of which oppositions can Bgured as

metals : money (or gold : silver).

Within this system, each term can signify in opposition to any and all others, depending on the
discursive needs of the context.
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This couplet, perhaps itself a product of the archaic sympoS$idmmctions like
Anakreon’s ironic compoundsavdocto androiduuvos. For thefirst line dfers

what looks like anomalous praise of the whore and the bathman: in aristocratic
terms, “to have the same nature consistently” is the highest desidefafline.
second line then springs the trap: what whore and bathman do consistently is
equalize noble and base by immersing them in the same confiftterOne could
hardly wish for a more graphic image to express aristocratic revulsion at the
indiscriminate exchanges of the public sph&re.

I11. IDEOLOGICAL FAULTLINES

Let us return to thenetaira and the ideological ambiguities that surround
her, considerindirst another domain of evidence—visual representatidife
iconography of Attic vase painting tends to corroborate the dating and context
for the construction of théhetaira gleaned from the literary sources. Vases
painted in thdirst half of the sixth century (600-550) represent sympotic scenes
without any female participants; as Reinsberg notes, thpoghai are mentioned
as early as Archilochus, they do not participate in aristocratic banquets or at
least are not considered worthy of representatichhen slowly, starting in the
mid-sixth century, individual female participants appear in scenes of symposia
and komoi (first on blackfigure, then on redigure vases). Finally, in the last
guarter of the sixth century, scenes of symposia with severtdirai, with the
participants ranging from fully clothed to undressed, and scenes of explicit sex
become popular for approximatefifty years (525-47%cE).”? The shapes of
the vessels make it certain that these representations were painted for use at
symposia: indeed, seventy-nine percent of all such images occur on drinking
cups” Some scholars want to attribute this phase of explicit sex scenes to a

67. See above, n. 25.

68. Cf. Theognis 315-18, 319-20, 1083-84.

69. For explicit association of baths aparnai, cf. Aristophane€louds991-97 Knights1397—

1401. In the former, thé\ixaiog Abdyog, spokesman for the old aristocratic education, insists that
a well brought up young man will shun the agora, baths,@ordai. In the latter, the Paphlagonian is
punished by being relegated to the gates of the city, where he will “sell sausagdse abused
for getting drunk withpornai, and drink the dirty water from the baths.”

70. Forthis entire discussion of the visual evidence, | owe thanks to Richard Neer for his insights
and conversation, which helped me formulate issues and arguments.

71. Reinsberg 1989.108.

72. Brendel 1970.19-36; Sutton 1981.74-113 and 117, Table L.1; Peschel 1987; Reinsberg
1989.104-12; Stewart 1996.156—67.

73. See Sutton 1981.75 and 117, Table L.2; Sutton 1981.75 reckons that 88% of all such
representations occur on vases specially designed for sympotic use (the other 12% are imaginable in
that context, but not limited to it). See also Brendel (1970.30) who emphasizes the shift in venues
of erotic representations from the archaic to the classical period; in the former, the bulk of such
scenes occur on drinking cups; in the latter period, they shift to other types of vases and objects
like mirror cases, which would have been used in private.
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“popularization” of the aristocratic symposium and the spread of the custom to
newly wealthy traders, as if “real” aristocrats could not have been capable of
such coarse pleasur&sThere is no internal evidence for such a shift in clientele;
indeed, just the opposite, since the period of the production of these vases is almost
exactly contemporary with the so-called Anakreontic vases, and in two cases both
elements of representation occur on the same ve&s&lse Anakreontic vases

(so called for thefigure of Anakreon labeled on three of them) represent male
symposiasts reveling in extravagant Eastern garb—Idlogying robes, turbans

and headbands, earrings, and even pard$dlhese images represent the visual
equivalent of the literary “cult ohabrosynéembraced in elitist sympotic poetry.
Thus these representatiofisurish in the last quarter of the sixth century (when
perhaps, with the rise of middling ideology and mercantile wealth, the aristocratic
elite had to work most strenuously to distinguish itself), and disappear abruptly
in the democratic climate of the post-Persian War pefiodl.would suggest

that the explosion of representations of female participants at symposia forms
part of the same phenomenon; one element of the carefully crafted lifestyle
of habrosynewas rdined sensualityfigured on the vases by the presence of
accommodating female partners. As Reinsberg recognizes, we cannot necessarily
conclude from the visual evidence that women only entered the world of the
symposium in the last third of the sixth century—only that, at this point, they
became “worthy of representatioff"not for themselves but for the ways in
which their presence served anffiemed the ideology ohabrosyne It is this

shift in representational practices (both literary and visual) that | have termed
“the invention of thehetaira”

74. Reinsberg 1989.108; cf. Brendel 1970.26. Reinsberg uses as evidence the naming of
the pot-painter Smikros on one such vase, but it is a mistake to “read” such moments of self-
portraiture as literal fact rather than fantasy: see Robertson 1992.26, Neer forthcoming. Another
scholarly strategy for avoiding the implications of these images and exculpating Greek aristo-
crats is to claim that these scenes were painted purely for the export market, for Etruscans
who liked that sort of thing (cf. Reinsberg 1989.105-108). For a cautious rejection of taking
these sex scenes as painted for the Etruscan market, see Sutton 1981.109-12; for an authorita-
tive dismantling of the theory of production for the Etruscan market in general, see Arafat and
Morgan 1994.

75. Forthe connection of lovemaking scenes and Anakreontic vases, see Sutton 1981.98; Stewart
1996.167. The two vessels are (1) Berlin no. 3251 by the Thalia painter, dated eetdscussed
below), in which several of the male participants spgatkogsnood) and earrings; and (2) Athens,
Vlastou-Serpieri 74 MVF, dinos frgs. by the Pan Painter, dated 4708480in which both male
participants wear earrings.

76. On these representations and their sigance, see De Vries 1973; Snyder 1974; Kurtz and
Boardman 1986; Frontisi and Ducroux 1990; Miller 1992.

77. See Kurke 1992.97-104.

78. Reinsberg 1989.108. Reinsberg (1989.114) nearly catches the ideological force of these
images: “Auch fu die Manner verKoperte das Symposion in jener Zeit einen Lebensstil, den man
gernnach aufBentrug. Nur so kann die namentliche Bezeichnung einzelner Zecher verstanden werden.
Man zeigt sich im Habitus eines Mannes von Welt, mit Lebensart, der sich einen Luxus leisten kann,
der einst der Aristokratie vorbehalten war.”
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But the visual evidence also cfirms the shifts and indeterminacy in the
status of thehetaira | suggested for the literary sources. On the one hand,
the constitution of an impermeable boundary between the symposium and the
outside inspires a mysication of thehetairds standing and the idefitation of
hetaira and hetairos On the other hand, as if in compensation for this strange
sympotic equality, other images accentuate the relations of domination between
male symposiast and female attendant. Though some scholars have attempted
to construct a developmental narrative out of these two classes of images, they
are almost contemporary and so suggest rather the simultaneous, contradictory
possibilities for the representation of thetaira™

The first category of image is exemfied by a kylix in Berlin, dated to
ca. 510BcE (the name-piece of the Thalia Painter; Figures 1 ané ZJhe
outside of the vessel depicts eight men (six unbearded, all with erections) and
nine women, all of them naked and engaged in an orgi&stitos The remains of
five lampstands indicate that it is evening or night, while the cups and cooling-jars
some of the participants still carry suggest the late stages of sympotic celebration.
The figures range from a couple engaged in wild dance, betaira leading a
young man € by his penis, to a bearded man pursuing a runmetpirawith an
aulos-case suspended from his erect penis, to a couple standing in the far corner
copulating. If we had any doubts about the status of these women, several of them
are labeled with names that dinm that they aréhetairai: [Aphr]os (“Foamy,”
linking her to the foam-born Aphrodite); Korone (“Crow”); Thalia (“Blooming,”
or “Festivity”, as an adjective a traditional epithet of banquet and symposium);
Smikra (“Little one” or “La petite,” whose name appears on sevieeghirascenes
at the turn of the centuny}.

Several elements of iconography visually assimilate the male and female
participants in thekomos all the women and several of the men wear earrings
and elaborate snoods or headcoveringgkko), the only diference being that
the women have ponytails that emerge from the back. Because most of the men
are represented as unbearded youths, thetilpsoare almost identical to those
of the hetairai, except for slight shading that indicates ftfiwst growth of beard
along their jaw lines. Indeed, as one scholar has noted in the case of the dancing
couple, “The treatment of bodies, head, and extremities is nearly idenfical.”
Furthermore, as has also been noted, the women seem to take a very active role in

79. Thus Peschel 1987.197-209 wants to trace a development toward greater intimacy and
emotional connection in representations of the period 50084E5while Reinsberg 1989.114-20
suggests that an increase in scenes of sympotic violence correlates with the rise of democratic
ideology after ca. 508cE.

80. Berlininv. 3251ARV? 113, 7,Para.? 332,Add.? 173. On this cup, see Brendel 1970.22-25;
Peschel 1987.50-55. (On all the vases discussed in this section, | have drawn much from the careful
descriptions of Peschel 1987.)

81. On these and othéetairanames on vases, see Peschel 1987.74-79, 183-84.

82. Peschel 1987.53: “Die Haltung vori Ker, Kopf und Extremiteen sind nahezu identisch.”
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the sex depicte®f. Thus at one end of the frieze,heetaira leads a man 6 by

his penis, turning to look back at him, while at the other end, the female of the
copulating pair raises her leg and grasps her partner enthusiastically. Perhaps most
remarkably, the woman next to this couple raises her left leg high in dance while a
young man reclining in front of her seems to be about to initiate cunnilingus. If
this is indeed what the vase depicts (and there is some dispute on the matter),
it is the only representation of cunnilingus in all of Greek art. For the protocols
of Greek culture regarded oral sex as particularly demeaning for the partner
who gave it, so that, while scenes of women fellating men are fairly common,
depictions of cunnilingus are almost non-exist&nthus, this extraordinary frieze
seems to unsettle the hierarchical relations of sex usually encountered in Greek
representations: it is not at all clear who is servicing and pleasuring whom in this
sympotic fantasy.

The same elements of assimilation of male and female partners and the
female’s taking an active role in sex are evident in the cup’s tondo, which depicts
the complex intertwining of four bodies in what appears to be another stage
of the evening’s entertainment (Figure 3). A lankbné, several pillows, and
a stool mark this as a symposium scene. A bearded man is copulating with a
young woman, who has her right leg hooked over his thigh and threatens him
with a sandal raised in her right hand. Behind them sits a young man, watching
the activity and masturbating. The male partner of the couple gazes downward,
apparently watching a young woman who lies beneath or in front of the couch,
who seems also to be masturbatfA&he supports her head with her left hand, her
eyes are shut, and her right hand rests on her crotch. The composition connects the
threefigures on the couch, since their legs overlap and the young man stretches
out his left hand behind the raised sandal in lie¢airas right. All threefigures
face right, gazing in prile so that their heads form an arc. The femfdgire
below is isolated by her closed eyes and the strong horizontal demarcation of
the couch separating her from the othgures, but their combined gazes lead
us to her supine form at the bottom of the tondo. All fdigures have nearly
the same elaborate hairdo, treated the same way, and iffisutti to untangle
and identify the various limbs of the couple in the center.

The dfect of the tondo, as Peschel notes, is to fuse the entire sympotic
group into a single organism, the alternating male and female bodies united

83. Peschel 1987.51.

84. On the possibility of cunnilingus, see Brendel 1970.23; Sutton 1981.91; Peschel 1987.50—
55; Kilmer 1993.71; for a dierent interpretation of thégures, see CVA Berlin 2, p. 14; Dover
1989.101-102; for the relative status of partners in oral sex, see Dover 1989.100-102, 182-84.

85. For the possibility that this femafegure, labeled Smikra, is masturbating, see Greifenhagen
1967.25n. 82; Brendel 1970.24n. 22; Sutton 1981.92; Peschel 1987.52; Kilmer 1993.65. Other
scholars insist that she is simply resting or asleep, but as Sutton observes, this interpretation does not
account for the position of her right hand, nor for “the obvious interest of the man above in what
she is doing.”
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by their intercalated limbs, their gaze, and their common sexual ar&fu$hk
same can be said of the cup’s outside frieze, in which the almost identical male
and female bodies form a snakelike whole, moving in unison in an elaborately
choreographed dance of desire. This fusion gives palpable form to the ideal of the
aristocratic symposium, which unites its participants while excluding all others,
and, | would contend, the sexual and iconographic idmatiion of female and
male participants serves the constitution of this ideal.

A similar identiication (for a similar end) may explain a series of eight
representations ranging from 520 to 480k, which Peschel designatéseine
Hetarensymposia,” hetairaonly drinking parties.” On these vases, one, two,
or morehetairai are represented at symposia, aping the dress and activities of
male symposiasts: they recline at the head of the couch, drink, play kottabos,
and sometimes even wear their clothes in male fashion (with just himation draped
over the lower bodyj’ Both Peschel and Reinsberg take these representations
as proof thahetairai had their own symposia in this period (as a way of asserting
their status}? but these images are susceptible of another interpretation. | would
suggest instead that these vessels represent fantasies painted for the gaze of male
symposiasts, who enjoyed seeing their own activities mirrored in those of sexually
available female “companions” (often nude or semi-nude). As evidence for male
consumers of these images, | would cite a hydria attributed to Phintias now in
Munich (dated to ca. 518cE).?° The principal representationfiéld of the hydria
depicts a music lesson, in which a youth and a boy (labeled Euthymides and
Smikythos respectively) accompanied by their paidagogos, receive instruction
in the lyre from a bearded teacher. On the shoulder of the hydria, immediately
above this scene, twoetairai are shown reclining on pillows, playing kottabos
and engaged in animated conversation (the pillows and drinking cups signal the
sympotic context). The two are dressed like typical male symposiasts: upper body
completely bare, lower body covered by a loosely draped himation. The thinner
of the two, on the left, turns to her companion and speaks as she casts the lees
of her wine; lettering between the two gives us her words, “For you, beautiful

86. Peschel 1987.54-55.

87. See Peschel 1987.70-74 and 110-12 for discussion of all known examples of the type.

88. Peschel 1987.73-74; Reinsberg 1989.112-14 (see also Robertson 1992.27). Both Peschel
and Reinsberg contend that the labeling offilgeires in various scenes bétairasymposia proves
that the vase-painters wanted to represent “real people” at “real occasions,” though as Peschel
herself notes, most of theetairanames preserved on vases are clegdgende Namen,given to
the women to signify their profession (Peschel 1987.74-81). Cf. Csapo and Miller 1991.380 and
Goldhill 1992.197 for skepticism about Reinsberg’s assumption that representations of all-female
symposia prove that they really happened. My reading of these vases is similar to that suggested by
Csapo and Miller 1991.380: “We may freely doubt the existenctlefarensymposienin Archaic
Athens. Did hetairai really get together to drink and play kottabos? Or is this simply a humorous
inversion of reality (where prostitutes play for the favors of free youths), an erotic daydream, and the
painter’s witty compliment to aaic xahdg, a symposium joke for the symposium?”

89. Munich 2421ARV? 23, 7,Para.? 323,Add? 155.
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Euthymides, [l cast] this"fahot co. tevdL Edbuwidet).® The object of her desire
is thus one of the participants in the music lesson in the register below. In this
case, it seems, theetairaion the hydria’s shoulder are there to ventriloquize male
desire: male symposiasts can savor the fantasy of a gathering of sexually active
women sharing their longing for the beautiful Euthymide#nd through their
shared desire, the representedairai can stand metonymically for the eroticized
sphere of the elite symposium generally.

A similar effect is produced by théetairasymposium represented on a
psykter (wine-cooler) in St. Petersburg, signed by Euphrotii@n this vessel,
four entirely nakecdhetairai (each labeled and occupying a quarter of the visual
field) engage in typical sympotic activities. Smikra plays kottabos, while to her
right, Agape holds one skyphos anffess the other to Sekline, who plays the
aulos. On Sekline’s right, Palaisto holds a kylix in her left hand and a skyphos in
her right, paying no attention to Smikra, who turns to tell her for whom she tosses
her wine lees (lettering at her side reads “I toss this for you, Leagros”). As if to
corfirm the interior, sympotic setting, all four recline on mattresses and pillows,
and an aulos-case hangs suspended on the wall between Agape and Sekline.

Leagros, for whom Smikra casts her wine, was the subject of frequent “kalos”
inscriptions on contemporary vases, suggesting that he too is the object of male
homoerotic desire triangulated through a fantasized all-female sympd&%Bun.
what is truly remarkable about the vessel is the representation of Palaisto, who
gazes directly out at the viewer as she drinks, her face mask-like and half
concealed behind her raised cup (Figure 4). For frontality is quite rare in Attic
red{figure vase painting and cfined to certain well-déned contexts. One such
context is symposium scenes, where drinkers are sometimes represented frontally,
the bottoms of their faces concealed behind the skyphos as they drink. As
Francoise Frontisi-Ducroux argues, this convention transforms them into masks—
like Dionysus himself, who presides over drinking—arftecs a mirror held up to

90. Or, according to a slightly flerent reading and interpretation recently proposed by Csapo
and Miller 1991.373-80, the inscription represents a dialogue between two speakelsetainz
askstou tevdt (“For whom [shall | toss] this?”), while the second answets.ot EbGuuder (“For
beautiful Euthymides”).

91. We may compare this triangulation of desire to the literary topos of praising a young man’s
attractiveness by imagining higfect on female spectators: cf. Pindayth 9.97-103Pyth 10.59
(vs.Ol. 10.100-105, where the gaze of homoerotic desire is expressed directly through a comparison
of the boy victor to Ganymede). Ondidirence between these two phenomena is that Pindar’s choral
poetry uses desiring women as a metonymy for the city as a whole (hence, they are “maidens” and
their mothers), while the vase representations deploy thigaees as metonymy for the sympotic
group (hence, the women ahnetairai).

92. Hermitage B 644ARV? 16, 15,Para.?2 509,Add? 153; dated to ca. 518cE.

93. On the homoerotic and aristocratic context of kalos inscriptions, see Robinson and Fluck
1937; Shapiro 1983, 1987. Robinson and Fluck 1937 list 45 “Leagros Kalos” inscriptions on vases;
BeazleyAddendd 396-97 adds another half-dozen instances; Boardman 1992.47-48 counts “about
80 occurrences” of the name, which he contends “were inscribed within a comparatively short period
toward the end of the sixth century.” (I owe these references to Richard Neer.)
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the viewer who encounters the image as he himself puts the cup to h# lips.
these cases, the painted image is the drinker’s double and counterpart, inviting
complete idenfication with the perfect sympotic world of the cup. Palaisto’s
frontal gaze, behind the skyphos that masks the bottom half of her face and
makes her features indistinguishable from a male symposiast’s, produces the
same uncannyfgect: her eyes seize the viewer and draw him in, even as the
dedication of the kottabos throw to the beautiful boy Leagros suggests that the
vessel was intended for a male audiefic@he psykter, or wine-cooler, would
have stood in the center of ttedron, where male symposiasts, reclining and
engaging in the same activities as the represenédirai, could contemplate the
eroticized scene, both desiring and identifying with the painted participants in
their luxurious pursuits.

But if these vessels (and others like them) achieve the sexual and sympotic
assimilation ofhetairoi and hetairai, other contemporary vases take pains to
rearticulate the dierences and hierarchy within the sympotic world. On one kylix
by the Pedieus Painter, housed in the Louvre (dated cas&d)Qrepeated scenes
of violence and sexual abuse of female participants contrast starkly with the jovial
antics of the Thalia Painter’s cup (Figures 5 and®@)ike that vessel, the outer
frieze of the kylix represents a continuous scene of an orgikstitos in which at
least four women and eight men, all nude, particigatef thefigures sfficiently
preserved, all the men sport enormous erections, and, with one exception, are
involved in sexual threesomes or foursomes. At one end of the frieze, a young
man kneels on a cushion, holding a drinking-horn in his right hand (evidence of
the symposium from which thisomoshas developed), while laetairasquats on
all fours in front of him, taking the head of his oversize penis in her mouth. Lines
around her mouth signify thefert she must make to accommodate him, while his
left arm is stretched over her back, evidently to force her should she pull away. On
the other side of the handle, anotihetairais precariously perched on her side on
a stool, with her back to the viewer. A young man on her left guides his penis
into her wide-open mouth with his left hand and holds her back with his right.
Another, bearded komast stoops slightly to enter her from behind, supporting her

94. Frontisi-Ducroux 1989.163 witligure 228, 1996.85-86. On the categoriesfiglires
represented frontally, cf. Korshak 1987, who notes that Eurphrohietsiirais probably the earliest
representation of sympotic frontality (p. 11).

95. Another element that may assimilate or identify the represdwziraito male symposiasts
is thefigures’ distinctly masculine physiognomy. Peschel (1987.71) and Robertson (1992.27) note
this, apparently ascribing it to an early inability to represent female physiognomy successfully, but
perhaps the physical similarity is deliberate. We might also note that three of thidtairai hold
two drinking cups each—are they meant to beffaning them to male viewers, inviting them into the
scene?

96. Louvre G 13ARV2 86,a, Add? 170. On this vase and others like it, see Brendel 1970.27-30;
Keuls 1985.180-86; Peschel 1987.57-70; Reinsberg 1989.117-20; Stewart 1996.165.

97. The vase is broken, so that there may be ofiigeires whose activities cannot be made out.
Peschel 1987.64-65 suggests that there is yet another gajuods copulating in the damaged space
next to one of the handles.
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right leg on his shoulder, with his left hand in the small of her back. With his
right hand, he holds a sandal extended over her torso, with which to threaten her.
Like the first hetaira lines around her mouth underscore the size of the penis
she is fellating, while lines drawn on her neck suggest the uncomfortable twist of
her body. She appears to be using her right arm to steady herself on the stool,
while her left hangs limp and useless in front of the young man’s legs. To the
right of this group, another young man bends oveetairakneeling on all fours

in front of him and forces his penis into her mouth (his left arm encircles her
head to prevent any resistance). Though the vessel is broken at this point, the
remains of two feet behind hers, pointing in the same direction, and a right hand
stretched over her back make clear that another komast takes advantage of her
position to enter her from behind. Finally, on the other side of the handle from this
group, ahetairasquats and féers herself obediently for a komast to enter from
behind. Here again, the vase is broken, but her partner’s lower leg is preserved
behind her. In addition, there are remains of a bearded man striding behind her
right to left, apparently with his right arm raised. Peschel suggests that he, like the
other bearded komast, wields a sandal to threaten or excite the copulating pair in
front of him ?® Another young man behind him strides toward the pair, apparently
to provide more light, since he holds a lamp stretched out in his right hand (he has
just removed it from a lampstand still clutched in his left hand). He, too, sports
a huge erection and seems eager to join in the activity.

As Peschel notes, everything in this vase servesfterdintiate the male and
female participants. The women are perforce obfetiand passive in the sexual
acts represented, while the men dominate and direct these activities (thus Peschel
takes as emblematic the limp and useless left hand ohétaira balanced on a
stool). Furthermore, the men’s heads consistently occupy the upper register of the
visualfield (even when they are stooping or kneeling); in contrast, all the women
are portrayed in animal-like postures, squatting or on all fours, their heads well
below those of their male partners. Finally, the painter has carefufigrdntiated
the physiognomy of the male and feméigures: all the male komasts have slim,
elegant physiques, while the females have large, sagging bodies, in which the
contours of breasts and buttocks are grotesquely exaggéfatéte result of
these systematic contrasts is to unite the male komasts through the humiliation
and objectfication of the women. Here again, as Peschel notes, the threesome
with the hetairaon a stool producesfi@cts emblematic of those of the frieze as a

98. Peschel 1987.63.

99. Richard Neer suggests to me that this youth’s approach with a lamp may have a more
sinister purpose, since lamps were used for depilation (cf. AristopHarse823—28,Thesmo238—
48, Eccl. 13—14; Attic cup in the manner of OnesimasR\? 331, 20] and see discussion in Kilmer
1982).

100. Peschel 1987.62-66; cf. Reinsberg 1989.117-18. Brendel 1970.27 optimistically suggests

that this vase “is intended as a vehicle of social criticism,” but Sutton (1981.107-108) and Peschel
(1987.387n. 144) rightly dissent from this position.
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whole: the two males form a unit, connected by the gaze of the bearded komast
at his youthful counterpart, and by their hands just touching on the woman’s back.
The male sympotic group fuses around and through the violence done to the purely
instrumental female subordinat®s.

And yet, even here, hidden within the scenes of violent sexual domination that
decorate the cup’s exterior frieze, its tondtess a remarkable image of sympotic
companionability (Figure 7). The circle of the tondo frames figoires: in front
a woman, elaborately dressed in a chiton and playing a large lyre, supporting
it with her left hand and holding the plektron or pick in her right; behind her,

a young man naked except for a himation draped over his shoulders and short
boots kothornol?), with his right arm encircling the lyre player and his left hand
extended out behind her, holding a kylix and supported by a walking stick. The
femalefigure is drawn entirely in pfde, while the young man behind her pivots—

his right leg (the only one shown) is in fdile, but his shoulders and head are
presented frontally. As a result, his body surrounds and frames hers, and their
faces seem to merge. Her mouth and his form one continuous line, their chins
and noses touch, their hairlines meet, and their eyes are drawn identically. But for
a slight asymmetry caused by the tilt of his head behind hers, their features form a
single face. The drawing of their bodieffexts the same merging fifjures: the

flat elaboration of drapery makes it hard to untangle her form from his, and there
is a confusion of arms and hands. It almost appears to bevtinears left arm

that extends with kylix and walking stick, except for the hand that peeks through
and supports the strings of the lyre. The walking stick itself, that phallic object
par excellenceis not actually held by the hand that supports the cup; it seems
instead to hover strangely behind, properly attached to nefitere. All these
visual details conjure a moment of perfect sympathy and ifleation between
hetairosand hetaira | have been describing twoftierent classes of vases that
represent the contradictory constructions of tie¢aira, but in fact, the Pedieus
Painter’s cup captures in a single object the oscillation between fietion and
difference, companionability and humiliation. Both are available to the viewer
in the dialectic of tondo and outer frieze: the drinker, draining his cup, could
savor a private moment of idyllic fmement and sympathy, dlip the cup over

for graphic scenes of group sex and sympotic domination.

Onoccasion, we can catch this same sudden shift from idealizingfiogsion
of the hetaira to violence or abuse preserved in the literary remains. Thus in a
fragment of Anakreon quoted by Athenaeus because of the unusual term for a

101. Cf. Peschel 1987.63-64; Reinsberg 1989.117-18; Stewart 1996.163—65 on the “homosocial
male bonding” achieved by these scenes. Stewart, following Reinsberg, attributes these scenes of
explicit violence in sympotic settings to the pressure of democratic ideolodigtioe as clearly
as possible the phallic power of the male citizen participant. But this interpretation collapses the
opposition of symposium and public sphere and fails to account for the temporal and iconographic
links with the Anakreontic vases and the abrupt disappearance of both types around 4806475
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drinking cup the poet uses, we serendipitously catdtash of sympotic abuse
(fr. 48 Gentili = 427 PMG)+*?

und’ &ote xOua ndvtiov

Ahale T mohuxpdtn

oLy I'aotpodden xatayidny

nivovoa v EnioTlov.

Do not babble like the swell of the sea, drinking your cup down greedily
together with noisy Gastrodore.

The speaker prescribes correct sympotic behavior to the addressee, holding up
Gastrodore as a negative exempfaiThe use of the feminine participtdvouca

makes clear that the addressee is a woman participating in the symposium (and
therefore almost certainly, like Gastrodore herseletaira). The speaker singles

out two features of bad sympotic behavior—endless chakli&xoc) and the
greedy gulping of wine ¥ataydnv nivouca)—and identfies them with the
benighted Gastrodore.

To understand what is at stake in these prescriptions, we need to set
Anakreon’s brief fragment against later literary sources that contextualize some-
what more the discourse of theetairds proper behavior at banquet and sym-
posium. Thus, Athenaeus tells us at one point, “Euboulo$ha Hunchback
introduces a decorousetaira (xoouiav £taipav) by saying,”

o¢ &' édelnvel xooulwg,
oVY (omep FANAL TV TPACKY TOLOVUEVAL
TohUmag Eocottov ToS Yvaboug xal Tihv xpe®dv
anéBpuxov aloypds, AN ExAoTOL UIXPOY AV
dneyeved’ Honep napbévog Miknola.

(AthenaeuspPeip. 13.571f-572a = Euboulos fr. 41 K.-A.)

How decorously she used to dine, not just like those other women who,
making balls of leeks, were dfing their jaws with them and were
shamefully gobbling down meats, but she would just taste a little from
each dish like a Milesian maid.

Nearly half a millennium later, Lucian puts a similar description into the mouth of
a mother advising her daughter on how to become a clhssgira citing the
example of another successful young woman:

102. Text after Gentili, who readsxotpodden for ['aotpoddew in line 3.

103. For the topos of advice on sympotic behavior, which is extremely common in archaic poetry,
cf. Alkaios frr. 50, 58, 332, 335, 338, 346, 347a, 352, 369, 376, 401 V, Anakreon frr. 356, 383, 396,
410, 412 PMG, Theognis 211-12, 413-14, 473-510, 627-28, 837-44, 873-84, 989-90, 1039-42,
1047-48, Xenophanes fr. 1 DK. As Kate Gilhuly points out to me, though prescriptidretaioi on
how todrink are frequent, only women are advised hove#t This association of the woman with
thegasfe is inevitably demeaning (cf. Just 1989.163-64, 185-86).
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KPOBYAH: 1o pév npdtov xoataxoouoloa Eauthy eOnpenddg xol
eVoTaANg oDoo xal Qoudpd mpdg Hmavtag, olx dypt tol xayyoapllew
eading xabdnep ob elwbag, dANE uewidoa HBL xal énaywydy, elta
npocouthobon Sedidg xal unte gevaxilovoa, el Tig mpooéhbou
npoméudete, unite adty EmhouBavouévn Tév dvdpdv. fjv 3¢ mote xal
anélfn ént deinvov Aafoloa uichoua, olte pehHioxetar—xatoyé-
haotov ydp xal uoodotv ol dvdpeg Tag ToladTog—oUte UNEPEUPO-
peltar T00 &ou dmelpondimwsg, dANL mpoodmteTtal UEV dxpols Tolg
daxtilolg, ol 8¢ Tag évbéaeig ol én’ dupoTépag TapaBUsTal Tag
yvéboug, niver 3¢ fpua, 00 Yavddy, AN dvamavouévn,.

KOPINNA- Kav i Supdoa, & ufitep, toym;

KP- Téte ydhiota, o Képva. xal olite théov ol déovtog @pbéyyetal
oUte dmooxdntetl € Tva TV TapdVTmY, ¢ ubvov 3¢ Tov Uobnod-
uevov BAérmer xol St tolto éxelvol gulolowy adthyv. xal Eneddyv
xowdcor 8€n, doelyeg oUdEY 0UdE dueAeg éxelvn dv Tu épydoatto,
GAN& E€ dmavTog Ev Tolto Ompldtal, Gg Umaydyolrto xal gpacTtny
nowjoeley éxeivov' tadta ydp adtic dnavieg énawvolow.
(Lucian,Dialogues of Courtesans.294)

Krobyle: In thefirst place, she adorns herself attractively and she’s neat
and beaming toward all the men, not to the point of laughing out loud
easily, as you tend to, but smiling sweetly and attractively. Next, she’s
clever company and never cheats a visitor or an escort, and never throws
herself at the men. And if ever she gets a wage for going to dinner,
she doesn’t get drunk—for that’s ludicrous and men hate women like
that—nor does she vulgarly dstiherself with dainties, but she picks at
[the food] with herfingertips, [eating] in silence, and she doesn'tfistu
mouthfuls into both cheeks, and she drinks quietly, not greedily gulping,
but taking breaks.

Korinna: Even if she happens to be thirsty, Mother?

Kr: Especially then, o Korinna. And she never speaks more than nec-
essary, nor makes fun of any of the men present, and she has eyes only for
the one who’s hired her. And on account of this the men love her. And
when it's time to bed down, she would never do anything loose or sloppy,
but from everything she hunts this one thing, how she might lead him
on and make that man her lover. And these are the things all men praise in
her.

This coincidence of passages suggests that ironic commentary drethieas
eating and drinking habits was a literary topos (perhaps of Old and Middle
Comedy) and that the Atticizing Lucian drew on this tradition for his mock-
hypothekabf mother to daughter.

In both cases, the prescription for the decorous behaviorhaftaira entails
presenting herself as the perfect mirror of #edos kagathosvho is her client,
and, by her daintiness and delicacy, providing the simulacrum of a well-bred
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young lady {onep mapbévog Miknoia). Lucian in particular reveals that this
mirroring of kalokagathiarequires the denial on the part of the woman of all
appetite or excess: she must dress neatly, smile but not laugh out loud, eat and
drink daintily (even when she is thirsty), and not talk too much. Finally, in bed she
must do nothing looseieelyéc) or sloppy Gueréc)—that is, the woman must

be nothing more than an attractive surface onto which the man can project his
own desires without interferené®.

In all three cases, the activities that are censured are those that shatter the
mirror, as it were, by underscoring tietairds difference, both of gender and
of class. Thus both Euboulos and Lucian explicitly label the excessive con-
sumption of food as low-class (Euboule&yedc; Luciandreipoxding), while
both strongly advise against behaviors that were for the Greeks stereotypically
“feminine”—gluttony, bibulousness, and licentiousn&§sAnakreon’s four-line
fragment, | would suggest, censures the same articulation$fefeice, for gulp-
ing down wine is proof of coarse origins, while the empty babble Sigdiby
hahélw is particularly associated with the femafé The fragment, by exposing
Gastrodore’s dference, ostracizes her from the sympotic group, and, in the pro-
cess of representation, brands her by its rhetoric perae As several scholars
have noted, “Gastrodore” is a joke name (“Gift of the belly” or “Piggy”) that
replicates on a stylistic level hef dasseactivities (we might compare this sobri-
quet to the visual representation of the grotesquely enlarged bodiesaifai by
the Pedieus Paintet)’ But what assimilates Gastrodore even more emphatically
to the representation of theorneis her epithetroluxpdtn, which | rendered
above as “noisy.” For, as Christopher Brown notes, “it seems more pointed to un-
derstand [the epithet] as meaning ‘much-pounded’ and referring to Gastrodore’s
promiscuity.”®® On this interpretation, the coarse adjective@\uxpitn takes
us back to the domain of thgorngin Anakreon’s abuse, recalling terms like
mohbuuvog, ntavdocia, andiewpdpoc.

This is not to say that we must imagine some real occasion on which a
haplesshetaira misbehaved and thereby called down the wrath of the sympotic
poet (though this may have happened); rather the intrinsic indeterminacy of
the category makes theetaira available for various kinds offarmation of the

104. | owe this interpretation of Lucian to an unpublished paper by Kate Gilhuly. Cf. Socrates’
admonitions to Theodote on correct behavior with peiloi (Xen. Mem 3.11.10-11, 14). For a
parallel reading of the construction of the ideal wife in Xenophddikonomikos see Murnahan
1988.

105. See the discussions of Dover 1974.100-102 and Just 1989.157-64, 184-93, both with
ample citation of ancient sources. See also Henry 1992.258-59 for the association of women with
immoderate consumption of food and drink.

106. Onhah&lw, see Carson 1994 and cf. Anaxilas fr. 22.23 K.-A., Horace Odes 1.22.10.

107. Wilamowitz 1913.155n. 1; Brown 1983.3. Wilamowitz even suggests that the victim’s real
name is Metrodore, which occurs frequently in inscriptions from lonia.

108. Brown 1983.3; for the obscene sensexpbtéw (like English “bang”) cf. Henderson
1991.171n. 88.
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sympotic group. She can serve as its mirror, supporting the games of privilege and
desire, or as its other, uniting the group by her instrumentality or exclusion. Thus,
in this instance, the real impetus behind these prescriptions of proper behavior
is less how women conduct themselves than how the true nobility of the male
sympotic group shines through by contrast.

In another instance, a fiierent kind of violation of the norm provokes a
vertiginous discursive shift frorhetairato porne Near the end of thérst book
of the Theognidea, wind these strange lines:

wh W deelée mallovoa @iloug dévvale toxfog,
Apyvpt: ool utv ydp dolhov Auap Ent,
Uiy 8 dAho uév €ott, YOval, xaxd oMM, €nel €x Yg
pevyouey, dpyaén &’ odx Emt dovhoaivy,
oU0’ Nudc mepvaol: méAS Ye UEV EoTL xal Ny
xoh, Anfaiey xexhiuévn nedie.
(Thgn. 1211-16¥°

Do not, playing bluntly, abuse my dear parents, Arguris; for upon you
is the day of slavery, but for me, although there are many other evils, o
woman, since we are in exile from our land, nonetheless grievous slavery
is not upon us, nor do they sell us. And there is also for us, at any rate,
a beautiful city, resting on the Lethaean Plain.

These verses, especially theal couplet, have provoked an enormous amount
of scholarly controversy. Some scholars understand the spedkaalsriddle
to refer to a city in mainland Greece or lonia, others interpret it as a cryptic
reference to the underworld, spoken by a dead HfdaPhere is also dispute about
the identity of the addressee: one critic takes the poem as a funerary epigram,
addressed by a dead man to his widow, Arguris; another understands “arguris” as
a type of silver bowl, and the whole poem as the imagined exchange between two
funerary monuments! But, as van Groningen notes, these fanciful interpretations
have very little support in the text, and none of them accounts for the emphatic
references to slavery.

| follow van Groningen in taking these lines instead as an imagined moment
of sympotic confrontation, in which the speaker lashes outlestairawho has
presumed to mock his parentagéln doing so, she has in a sense assimilated
hetairosto hetaira too much (or in the wrong direction), attempting to make
them equivalents on her level. This is also to disrupt the perfect, unobtrusive

109. | follow van Groningen (1966) and West (1992) for the division of poems, but van Groningen
and Young (1971) for the readiri@pyvpt (vs. West's Apyupt).

110. Young 1971 (app. critd loc) takes the city to be Magnesia; Harrison 1902.277, Caarie
1948.133-34, McKay 1961a, and Nagy 1985.77 understand the “Lethaean Plain” to signify the
underworld.

111. Fortheformer interpretation, see Cari@948.133—-34; for the latter, McKay 1961a, 1961b.

112. van Groningen 1966.438-39.
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mirroring the hetaira should provide: recall that Lucian’s mother-to-daughter
advice includes a prohibition against “making fun of any of the men present”
(o¥ite dnooxdmtel &g Tival TV TopdvTwy). The woman’s attempt at appropriation
combines with the male symposiast’'s own uncertain position (he is an exile,
after all) to produce a violent negative reaction. As in Anakreon’s Gastrodore
fragment and the Pedieus Painter’s cup, thedénces in status must fercely
rearticulated. Thus the speaker reminds Arguris in no uncertain terms that she
is a woman {Vvai) and a slave, stripping away the mystations of status that
usually surround théetaira To do so is to transform her discursively into a
porng as the emphatic use of the vettpvaot indicates. The verb occurs only
here in Theognis: suddenly, the buying and selling of the agora erupt into the
pristine space of the symposium. In context, it is surely no accident that the
object of this vilfication bears the name Arguris, “Silvery.” As we have seen,
Chrysis (“Goldie”) is a commometairaname (at least from the fourth century
on),'*® bespeaking the aristocratic values tietaira should properly réect, but
“Arguris” is attested nowhere else. Here the name g$igsiin two registers at
once: within the sympotic language of metals, it encodes its bearer’s hybris and
presumption against the aristocratic “gold standard,” while in the idiom of the
agora, it evokes the image of monegrqurion) and so cofirms the woman’s
identification as gorng**

It is this radical rearticulation of distinctions, | suggest, that accounts for
the speaker’dinal enigmatic lines. Whatever we take to be their reference, we
can make sense of thmpulseto riddle within the poem’s logical economy. For
speaking and understanding riddles distinguishes the symagaithoior sunetoi
from all others, in particular from the “simple, blunt playingifeiéc nailovoa)
of the slave Arguris®® In addition, the riddle’s content serves to remystify the

113. Cf. Timokles fr. 27 K.-A.; Menande8amia Lucian Dialogues of Courtesan8; Schneider
1913. coll. 1363—64 and see discussion above.

114. Cf. Figueira 1985.152: “Aithon [the name the speaker gives himself at Thgn. 1209] upholds
his position against Arguris, who has experienced slavery, while the speaker, for all his other troubles,
has not. Her name is an adaptation of the word for sil@eguros The name is unattested otherwise,
but compare Khrusis, the name of a courtesan (Lu€ianrtesan Dialogue299-301). Can Arguris
be a generidigure who embodies the capacity for enslaving or for confounding social distinctions
inherent in money?”

115. Cf. Nagy 1979.222-52; 1985.22—-30; 1990.147-50ammws and the sunetoj and for
Theognis’ articulation of this position, cf. Thgn. 681-82. Mark f&th suggests to me that there
might also be a pun onailovca andraic meaning “slave,” so thatailovoa signifies essentially
“slave talk” in contrast to the riddling discourse of the sympatimetoi In this context, we might
note that the category of thgais (as eromenos) shares some of the ideological ambiguities of
the hetaira Thus, in most cases in the Theognidea, plags is the object of the speaker’s erotic
interest, #ection, and paternalistic advice, but, on occasion, the boy’s bad behavior precipitates
an articulation of his unequal status. Notice in particular the way in which Theognis concludes his
famous reproach to Kyrnos at 237-5#3tdp éyov dNyng mapd oed ol Tuyydve aidolsg, /

AN éomep uxpov matda Adyolg W’ dratds (Thgn. 253-54, “But | don’'t happen upon [even]
a little respect from you, but you deceive me with words just as if | were a little boy.”). These lines
unnervingly reveal the vulnerability of thgais and the asymmetrical relation that exists between
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symposiast’s status, endowing him with an idealized homeland physically and
conceptually inaccessible to his base interlocutor. Indeed, given the rhetorical
effect of the riddle, we might go a step further and understand the “city on the
Lethaean Plain” as a kenning for the symposium itself, playing on the usual
association of wine and song with forgetfulne3gduocivn.)!*® In support of

this interpretation, it might be suggested thatcwuévn in line 1216 is also a
sympotic image: the city “reclines” on the Plain of Forgetfulness like a banqueter
on his couch. Thus, having located Arguris squarely in the domain of the agora,
the speaker constitutes his “homeland” as an inviolable sympotic paradise. The
absolute distinction between them is reinforced inal bit of wordplay: while

the speaker enjoys the embrace of sympotic forgetfulnks8n), he consigns
Arguris to “grievous slavery,” transmuting her name by a pun from Arguris to
Spyahén.tt

Thus, while the literary and artistic remains of archaic and classical Greece
may provide us very little “real data” about the lives and situations of “real
women,” the discourses of prostitution function as a lens through which we
can bring into focus certain political and ideological flarits, as well as the
faultlines within those ideological formations. The oppositionhetaira and
porne seems to function within a complex network of economic, social, and
political differentiation of middling and elitist traditions, whereby the aristocratic
symposium invents thhetairato shield itself from the public sphere, which it
figures and traduces through the obscenity ofghene Egalitarian discourse,
in contrast (at least by the fourth century) can embrace precisely what the
aristocratic texts revile, celebrating the universal availabilitypofnai as an
emblem and badge of democrdéy.Yet even within the elitist construction,
the representational category of thetaira seems to involve its makers in an
ideological double bind. Her sexual role at the symposium dependdi@netice
and pulls against her complete assimilation to the male symposiasts. And if the
category is created originally to constitute a pristine sympotic space, the pressures

erastes and eromenos. We might imagine that complications could arise from the tension between the
erotic mystfication of the boy’s position and his unequal or uncertain status in the sympotic world

of men. On the ideologically precarious position of the boy, see Foucault 1985.187-214; Dover
1989.39-109; on pederasty and the symposium, see Lewis 1985; Bremmer 1990.

116. This solution to the riddle was suggested to me by MarKi@r;i for the association of wine
and/or song with forgetfulness, cf. Hesidtleog 55, 102; Alkaios fr. 70.9-10 V; EuripidéBacchae
279-85.

117. For another literary text that enacts the same abrupt discursive shifh&tainato porne
to ward df the anxieties of male symposiasts, see Pindar fr. 122 SM (with discussion in Kurke 1996).

118. | am referring here to the strand of democratic discourse represented by Philemon fr. 3
K.-A.; this is not to deny that there are otheflgttions of the system available within democratic
ideology. Thus, for example, the pseudo-Demosthégainst Neaira([Dem.] 59) takes a diierent
tack, systematically opposing the sacralized public space ftehtivith the Basilinna to the foreign
corruption ofhetairaandporngas interchangeable terms. We might see this system as an adaptation
of the aristocratic model to democratic ends.
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and anxieties of the male participants occasionally refashion hepash@ with

all the disembedded economics attendant on that category. Of necessity, then,
the trdficking of the agora ffiltrates the symposium, as the celebrants struggle
desperately to distinguish themselves from the women they have introduced, now
become bearers offlierence.

University of California, Berkeley
kurke@socrates.berkeley.edu
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KURKE FIGURES 1-2

Figurel. Antikensammlung, inv. no. 3251. Attic refture cup attributed to the Thalia
Painter, ca. 518.c.e. Photo courtesy of Antikensammlung, Staatliche Museen zu Berlin-
Preussischer Kulturbesitz.

Figure2. Reverse of Figure 1. Photo courtesy of Antikensammlung, Staatliche Museen zu
Berlin-Preussischer Kulturbesitz.



FIGURES 3-4

Figure4. Hermitage, inv.
no. 6.1650. Attic redigure
psykter painted by
Euphronios, ca. 518.c.E.
Photo courtesy of the
Hermitage Museum

KURKE

Figure3. Tondo of Figure 1.
Photo courtesy of Antiken-
sammlung, Staatliche Museen
zu Berlin-Preussischer
Kulturbesitz




KURKE FIGURES 5-6

Figure5. Louvre, inv. no. G 13. Attic redigure cup attributed to the Pedieus Painter,
ca. 5108.c.E. Photo by M. Chuzeville, courtesy of the Louvre.

Figure6. Reverse of Figure 5. Photo by M. Chuzeville, courtesy of the Louvre.



FIGURE 7 KURKE

Figure7. Tondo of Figure 5. Photo by M. Chuzeville, courtesy of the Louvre.



