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DADA SAHEB PHALKE AWARD FOR 1988:

ASHOK KUMAR

Swama Kemal, a Cash Prize of As. 1.00,000 and a Shaw!

Ashok Kumar, variously described as the evergreen hero, the veteran
thespian, a living legend, was born on October 13, 1811, in Bhagalpur,
Bihar. The son of an eminent and prosperous lawyer from Madhya
Pradesh, he was named Kumudial.

By the time he joined Robertson College in Jabalpur he was a handsome
young lad with a keen interest in photography and sports. After
graduation, he joined the New Theatres studio as an assistant in the
laboratory. After a while his brother-in-law, Shashadhar Mukherjee, the
well known producer, who was then a sound recordist at Bombay
Talkies, got him employed as a laboratory assistant, this time in
Himanshu Rai's empire. Himanshu Rai once heard him singing a song
and insisted on giving him a screen test. Fearing his father's wrath,
Kumudlal tried to wriggle out of a film role, but ultimately became the
hero of Jeevan Naiya (1936), directed by Franz Osten, wherein he
acted opposite Devika Rani and sang his own songs, and was
transformed in the process into the ever-young, much-loved actor of the
Hindi screen—Ashok Kumar. From then on there was no looking back in
his career. Devika Rani and Ashok Kumar presented the most
successful pair of the era in films like Janmabhoomi, lzzat, the
record-breaking Achhut Kanya, Savitri, Prem Kahani, Kangan, Nir-
mala, Vachan, Bandhan, Jhoola and Anjan.

In 1942, Ashok Kumar left Bombay Talkies to join Filmistan, run by S.
Mukherjee. Shikari and Sajan soon established him as an actor of
outstanding ability. Mahal, directed by Kamal Amrohi, was a huge
success, and Ashok Kumar became the most coveted actor on the Hindi
screen,

In his screen career spanning five decades and a half, Ashok Kumar has
acted with the most beautiful and the most talented of actresses in
filmdom. As an actar he has excelled equally in the roles of the young
hero, a villain, or as in later years as a character actor of great versatility.
Till the sixties, Ashok Kumar remained a popular hero. Bimal Roy's
Bandini, made in 1963, remains an example of his vivacity and range as
an actor. In 1972 came the unusual box office success, Victoria No.
203 wherein he and Pran performed as two elderly crooks.

Known as Dadamoni in the Bombay film industry, Ashok Kumar is an
universally popular personality. Having won a number of awards as an
actor including the Best Actor Award for his role in Ashirwad in the
National Film Festival, he has retained his personal interest in
astronomy, homeopathy and music, a rather off-beat collection of
hobbies.
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award for the best feature film

PIRAVI

Swarna Kamal and a cash prize of Rs. 50,000 to the Producer,
S, Jayachandran Nair

swarna Kamal and a cash prize of Rs. 25,000 to the Director, Shaji N
Karun

citation

The Award for the Best Feature Film of 1988 is given to the Malayalam
Film PIRAVI for the creative evocation of human pathos with refined
cinematic sensitivity.
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S. JAYACHANDRAN NAIR is editor with the Kala Kaumudi group of
publications, Trivandrum. Wrote the story of PIRAVI, and collaborated in
writing the secript with Raghunath Paleri and Shaji N. Karun.

SHAJI N. KARUN, 38, is a wellknown cinematographer who has
photographed G. Aravindan's films. Won many National and State
awards for cinematography. PIRAVI is his first feature film as director.
Presently working as manager, Chitranjali Film Studio (Trivandrum) of
the Kerala State Film Development Corporation.
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indira gandhi award for the best first
film of a director

TRISHAGNI

Swarna Kamal and a cash prize of Rs. 25,000 to the Producer, Nabendu
Ghosh.

Swarna Kamal and a cash prize of Rs. 25.000 to the Director. Nabendu
Ghosh

citation

The Indira Gandhi Award for the Best First Film of a Director of 1988 is
given to the Hindi Film TRISHAGNI for excellent exploration of a
complex philosophical theme for the first time in Indian cinema.
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NABENDU GHOSH is a post-graduate in English literature. Lost his job
in Bihar Secretariat when he wrote a novel on the Quit India movement.
Has scripted over 60 Hindi films for Bimal Roy, Guru Dutt, Raj Khosla,
Hrishikesh Mukherjee, Basu Bhattacharya, Dulal Guha, Asit Sen, Mohan
Sehgal, Satyen Bose and Subhash Ghai. MAJHLI DIDI and TEESRI
KASAM have brought him many awards and honours. Has written about
a dozen novels and a dozen collections of short stories, many of which
have been translated into Hindi, Urdu, Gujarati, Marathi and Kannada.
Was a member of the 1983 National Awards Jury and held many
responsible positions in film organisations.
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award for the best film providing
popular and wholesome entertain-
ment

QAYAMAT SE QAYAMAT TAK

Swarna Kamal and a cash prize of BRs. 40,000 to the Producer, M/s. Nasir
Husain Films

Swarna Kamal and a cash prize of Rs. 20,000 to the Director, Manscor
Khan

citation

The Award for the Best Feature Film providing popular and wholesome
entertainment for 1988 is given to the Hindi/Urdu Film QAYAMAT SE
QAYAMAT TAK for presenting fresh and clean charm on celluloid with
discerning imagination
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NASIR HUSAIN FILMS was started by Nasir Husain Khan, the
wellknown writer-director, who joined Filmistan studios in 1947 and
wrote six films. Later he wrote and directed two run-away hits—
TUMSA NAHIN DEKHA (for Filmistan) and DIL DEKE DEKO (for
Filmalaya). NASIR HUSAIN FILMS has produced ten films—JAB PYAR
KISISE HOTA HAI, PHIR WOHI DIL LAYAA HOON, TEESRI MANZIL,
BAHARON KE SAPNE, PYAR KA MAUSAM, YAADON K|l BAARAAT,
HUM KISISE KUM NAHIN, ZAMANE KO DIKHANA HAI, MANZIL
MANZIL and QAYAMAT SE QAYAMAT TAK

MANSOOR HUSAIN KHAN studied engineering at |IT, Bombay, and
computer engineerng at Comell University—Ithaca and MIT. Started a
video company for production and post-production facilities; produced
ANDHAR BAHAR, and a TV serial; wrote, produced and directed
UMBERTO, a telefilm. QAYAMAT SE GAYAMAT TAK is his first feature
film as director

17
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nargis dutt award for the best fea-
ture film on national integration

RUDRA VEENA

Halat Kamal and a cash prize of Rs. 30,000 to the Producer, K. Nagendra
Babu

Rajat Kamal and a cash prize of Rs. 15000 to the Director, K
Balachander

citation

The Nargis Dutt Award for the Best Feature Film on National Integration
of 1988 is given to the Telugu Film RUDRA VEENA for presenting
vertical as well as honzontal social imtegration on a musical plane and
thus offering a cultural revolution as solution to maladies of the rural
papulation
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K. NAGENDRA BABU, a graduate in law, started his career as an actor in
a Telugu tilm and has acted in three films so far. His brother, Chiranjeevi,
a superstar of Telugu cinema, encouraged him to make purpaseful
quality films and has produced two such films in Telugu, including
RUDRA VEENA.

K. BALACHANDER, who shot into fame with his very first film
NEERKUMIZHI {19656), has written and directed over 80 feature films in
Tamil, Telugu, Kannada and Hindi. Four of his films IRUKODUGAL,
APOORVA RAAGANGAL, THANNEER THANNEER and ACHAMILLAI
ACHAMILLAI have won Silver Lotuses for the Best Tamil Films for the
years 1970, 1974, 1981 and 1984. THANNEER THANNEER also bagged
the Silver Lotus for the best screenplay. EK DEUJE KE LIYE is one of the
maost successful Hindi films of the decade. He served as chairman of the

Feature Film Jury of the 1983 National Film Festival. Honoured with
Padmashri.
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award for the best film on other
social issues such as prohibition,
women and child welfare, anti-
dowry, drug abuse, etc.

MAIN ZINDA HOON

Rajat Kamal and a cash prize of Rs. 30.000 to the Producer, M/s
National Film Development Corporation Limited and Doordarshan

Rajat Kamal and a cash pnze of Rs. 15,000 to the Director, Sudhir
Mishra.

citation

The Award for the Best Feature Film on other social issues of 1988 s
given to the Hindi Film MAIN ZINDA HOON for portraying with
redeeming- finesse the saga of the agony of the middle class working
womarn
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SUDHIR MISHRA has worked as chief assistant director with Vinod
Chopra, Kundan Shah and Saeed Mirza for SAZAAYE MAUT, JAANE
BHI DO YAARO and MOHAN JOSHI HAAZIR HO, respectively, and has
jointly written the scripts for two of them. YEH WOH MANZIL TO
NAHIN was his first independent directarial venture.
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award for the best children’s film

MANU UNCLE

Swarna Kamal and a cash prize of Rs. 30,000 to the Producer, Joy
Thomas.

Swamna Kamal and a cash prize of Rs. 15,000 to the Director, Dennis
Joseph.

citation:

The Award for the Best Children's Film of 1988 is given to the
Malayalam film MANU UNCLE for endearing and hilarious picturisation
which promotes a sense of adventure among children.
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JOY THOMAS, hailing from Kottayam, started his career as a film
distributor in 1977 and released the dubbed version PANNEER
PUSHPANGAL in Malayalam. He has produced 13 feature films so far,
some of which are AARATHRI, ENTE UPSANA, MAKAN ENTE MAKAN,
NIRAKKOTTE, SHYAMA, PARANAMAM, NEW DELHI and
BHOOMIYILE RAJAKKANMAR.

DENNIS JOSEPH, also from Kottayam district, wrote the story and
dialogue for the Malayalam feature film NIRAKKOTTE in 1985, and
during the last four years has written 17 films. To become a film
director, he quit film journalism.
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award for the best direction

SHAJI N. KARUN

Swarna Kamal and a cash prize of Rs. 50,000

citation

The Award for the Best Direction of 1988 is given to SHAJI N. KARUN
for the remarkable success in accomplishing fusion of various elements

and creating new heights of cinematic aesthetics in the Malayalam Film
PIRAVI
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SHAJ! N. KARUN, 38, is a wellknown cinematographer who has
photographed G. Aravindan's films. Won many National and State
Awards for cinematography. PIRAVI is his first feature film as director.
Presently working as manager, Chitranjali Film Studio (Trivandrum) of
the Kerala State Film Development Corporation
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award for the best actor

PREMJI

Rajat Kamal and a cash prize of Rs. 10,000.

citation

The Award for the Best Actor of 1988 is given to PREMJI for excellence
in restrained performance in the Malavalam Film PIRAVI.
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Acting for the last six eventful decades has almost become a way of life
with Mullamangalathu Parameswaran Bhattathiripad alias PREMJL. At
the age of 20, he made his stage debut as an old man in a stage play
Adukkalayil Ninnu Arangatheku ‘(" From Kitchen to Stage”) and now at
the age of 81, after 60 years, his career is crowned with the best actor
award for the role of an aged man in the Malayalam Feature Film
PIRAV|. The same role earlier got him the Kerala State Government's
best actor award. PREMJI is a man of many parts—though he works as
a book-editor in a printing press at Poonkunnan, Tnichur (Kerala), he has
distinguished himself as a poet, playwright and social reformer. He was
and is an ardent advocate of women's emancipation. In his 20s he
guestioned the oppression of women among the Namboodiris, especial-
ly the discontinuance of their education after they attain puberty.
Rebelling against tradition, he married a widow at 40 following the
example set by his brother Mullamangalathu Raman Bhattathinipad, the
first in the Namboodiri community to do so.
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award for the best actress

ARCHANA

Rajat Kamal and a cash prize of Rs. 10,000.

citation

The Award for the Best Actress of 1988 is given to ARCHANA for the
convincing portrayal of a 1925 Telengana Dasi girl who was subject to
total exploitation in the Telugu Film DASI
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PANKAJ KAPUR completed his graduation course from the National
School of Drama, New Delhi. Has been very active on the Indian stage,
screen and television. He became a household name as the carrot-
chewing inspector on the TV detective seral KARAMCHAND. Some of
his important films are: KHANDAR, JALWA, JAANE BHI DO YAARO
and YEH WOH MANZIL TO NAHIN.
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award for the best supporting
actress

UTTARA BAOKAR

Rajat Kamal and a cash prize of Rs. 10,000.

citation

The Award for the Best Supporting Actress of 1988 is given to UTTARA
BAOKAR for essaying the difficult role of a wife caught in the midst of

umque social and psychological predicament in the Hindi Film EK DIN
ACHANAK,
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LUTTARA BAOKAR is one of the serior actresses of the NSD Repertory
Company. She has performed in about 50 plays. Some of the prominent
roles essayed by her are: Privamvada (n Abhigyana Shakuntalam,
Desdemona (Othello), Grusha (The Caucasian Chalk Circlel, Polly (The
Three Penny Operal, Helena (Look Back At Anger), Sheelvati (Surya Ki
Antim Kiran Se Surya Ki' Pehli Kiran Tak), Kammo (Bivion Ka Madarsa).
Raunaq Begum (Begum Ka Takial, Binnj (Adhe-Adhurz), Lady Macbtech
(Barnam Vana) and Gandhan {Andha Yug) Directed Sandhya Chhaya
Designed costumes for a number of plays and translated two plays from
Marathi into Hindi. Awarded the Sangeet Natak Akademi Award for
stage acting (Hindi) In 1984, Acted in many tele-senals: Tamas, Yatra,
Udan, Kabhi Door Kabhi Pas, and telefilm Hosh. Studied octing teaching
technigues at GDR Drama School, Berlin Presently working as
associate professor for voice, speech and acting at the National School
of Drama, New Delhi. Participated at the India Festival, London (1982)
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award for the best child artiste

SHAFIQ SYED

Hajat Kamal and a cash prize of Rs. 5,000

citation

The Award for the Best Child Artiste of 1988 is given to SHAFIQ SYED

for the natural ease with which he has poertrayed a slum child in the Hindi
Film SALAAM BOMBAY
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Born into a construction workers’ family, in a village near Bangalore,
SHAFIQ SYED ran away from home when working in a village cycle
shop, over four and a half years ago.

After two years on the streets in Bangalore, he came to Bombay in
October 1986 and became a rag-picker, hanging around with a gang
near Churchgate station. In June 1987 he was selected, along with over
100 other children, for the workshop conducted by theatre director
Barry John in preparation for SALAAM BOMBAY. So impressed was
MIRA NAIR, the film's director, with his skill at acting and improvising
ability that when the shooting began, she cast him as the main
character, Chaipau, in SALAAM BOMBAY
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award for the best male
playback singer

S.P. BALASUBRAHMANIAM

Rajat Kamal and a cash prize of Rs. 10,000.

citation

The Award for the Best Male Playback Singer of 1988 is given to
S.P. BALASUBRAHMANIAM for bringing to playback singing a rare
depth of emotion adorned by his command of classical idiom in the
Telugu Film RUDRA VEENA.
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S.P. BALASUBRAHMANIAM has become almost an integral part of the
South Indian film industry. Since his debut as a playback singer in 1966
with the Telugu film SRI SRI MARYADA RAMANNA, he has set an
unexcelled record of over 7,500 songs in films and bagged an
impressive array of awards and honours. He has sung in many
languages—Telugu, Tamil, Kannada, Malayalam, Oriya and Hindi. Thrice
he has received the National Awards for the Best Male Playback Singer
before for his soulful renderings in SANKARABHARANAM, EK DEUJE
KE LIYE and SAAGARA SANGAMAM.
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award for the best female playback
singer

CHITHRA

Hajat Kamal and a cash prize of Rs. 10.000.

citation

The Award for the Best Female Playback Singer of 1988 is given to
CHITHRA for her clear and tuneful rendering of the song in the
Malayalam Filrm VAISALI
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CHITHRA, hailing from Trivandrum, sings both in the folk and the
classical moulds and used to sing along with K.J. Yesudass on the
stage. She got a break in playback singing in Malayalam films and llaiya
Raja introduced her to Tamil films. Her mellifluous rendering has earlier
brought her two National Awards for the Best Female Playback
Singer—in the Tamil film SINDHU BHAIRAVI (1985) and in the
Malayalam film NAKHAKSHATHANGAL (1986).

39




40

HalaH BT qahi
Uk, SN

SIFR W&, & F @6 &0 @R 10,000/- ¥ F AHT TER |

qoTfE

HETTH DA F1 1988 F GoEbn U3, @ F Fey Fren andt # g9 s = e |
O VI A9 39 W # AaAE dgW @ uiEg 59 F fem fem o @

award for the best cinematography

A.K. BIR

Rajat Kamal and a cash prize of Rs. 10.000

citation

The Award for the Best Cinematography of 1988 is given to A K. BIR for
high technical excellence and creative participation in evolving the basic
statement of the Telugu film DASI.
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A.K. BIR, born in 1948, completed his cinematography course at the
ETIl. Pune, in 1970. Won the National Award for Best Cinematography
{black and white) tor his debut film 27 DOWN. Has photographed
several highly acclaimed films like CHATRABHANG and ASHIRWAD.
Worked as operative cameraman of lind Panavision camera of the 1st
Unit of GANDHI, directed by Richard Attenborough. Regularly makes

documentaries,ad films, corporate films and is a visiting lecturer at the
FTIl, Pune.
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award for the best screenplay

ARUNDHATI ROY

Rajat Kamal and a cash prize of Rs. 10,000

citation

The Award for the Best Screenplay of 1988 is given to ARUNDHATI
ROY for capturing the anguish prevailing among students of profession-
al Institutions in the English Film IN WHICH ANNIE GIVES IT THOSE
ONES.
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ARUNDHATI ROY gave up Architecture to become a full-time writer in
1984. She wrote the story and screenplay of the 15-hour television
serial, BARGAD. Though all the characters in IN WHICH ANNIE GIVES IT
THOSE ONES are fictional, the milieu and settings are drawn from her
experience at the Architecture School, Delhi. In MASSEY SAHIB, she
essayed the role of a tribal girl, which is in sharp contrast to her part of a
brash young student in IN WHICH ANNIE GIVES IT THOSE ONES.
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award for the best audiography

KRISHNAN UNNI

Hajat Kamal and a cash prize of Rs. 10,000

citation

The Award for the Best Audiography of 1988 15 given to KRISHNAN
UNNI for creatively helping to capture and sustain the delicate seasonal
and emotional mood of the Malayalam Film PIRAVI
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T. KRISHNAN UNNI, who graduated in sound recording and sound
engineering from the FTIl, Pune, worked as a recordist for the Khedda
Communications Project, Ahmedabad. Presently working as a sound
recordist at the Chitranjali Film Studio (Trivandrum) of the Kerala State
Film Development Corporation. Shared the best audiography award for
the Malayalam Feature Film ANANTARAM, in the 35th National Film
Festival
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award for the best editing

A. SREEKAR PRASAD

Rajat Kamal and a cash prize of Rs. 10.000

citation

The Award for the Best Editing of 1988 is given to A SREEKAR
PRASAD far his precise use of time and juxtaposition in bringing out
creatively the intemal turmoil of a modem youth In the Hindi Fim
RAAKH
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A. SREEKAR PRASAD, born in 1963, is a graduate in literature from the
University of Madras. He learnt editing from his father, A. Sanjeevi, and
was associated with him on 20 feature films. He has edited indepen-
dently 15 feature films in Oriya, Assamese, Telugu and Nepali. RAAKH
is his first Hindi feature film
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award for the best art direction

T. VAIKUNTHAM

Hajat Kamal and a cash prize of Rs. 10.000

citation

The Award for the Best Art Direction of 1988 is given to T. VAIKUN-
THAM for his minute care and concern for detail of prop and decor,
creating a pericd locale which becomes an amalgamated part of the film
enhancing its aesthetic value in the Telugu Film DASI
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THOTA VAIKUNTHAM, who earned his diploma in painting from the
Jawaharlal Nehru Technological University, Hyderabad, is a painting
lecturer at Balabhavan, Hyderabad. Earlier he had done art direction for
MAA BHOOMI (1979), RANGULA KALA (1983) and THE CITY (1987).
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award for the best costume
designing

SUDARSHAN

Rajat Kamal and a cash prize of Rs, 10.000.

citation

The Award for the Best Costume Designing of 1888 is given to
SUDARSHAN for his tender handling of warped fabric and jewellery

with correct hues and authenticity in the Telugu Film DASI
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P. SUDARSHAN, an art teacher, was bomn in 1952 at Miryalaguda,
Nalgonda district (Andhra Pradesh). He has done costume designing for
three documentary films, including MAA OORU, and feature film DASI
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award for the best music direction

ILAIYA RAJA

Rajat Kamal and a cash prize of Rs. 10,000

citation

The Award for the Best Music Direction of 1988 is given to ILAFYA RAJA
for creating an innovative score which brings out the splendour of
classical tradition and blends it beautifully with modern sensibilities in
the Telugu Film RUDRA VEEMA
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Winning fame and popularity with his very first film, ANNAKKILI, ILAIYA
RAJA has more than 300 films to his credit. Earlier he had won twice
National Awards for the Best Music Direction—in 1983 for the Telugu
film SAAGARA SANGAMAM and in 1985 for the Tamil film SINDHU
BHAIRAVI. Chithra is one among the many new singers introduced by
ILAIYA RAJA, who started his career as a guitanst. Known for innovative
blending of the folk and the classical, he made his debut in Hindi film
music also by sconng for SADMA and the latest is MAHAADEV.
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award for the best lyric

O.N.V. KURUP

Rajat Kamal and a cash prize of Rs. 10,000

citation

The Award for the Best Lyric of 1988 is given to O.N.V. KURUP for the
rare poetic heights reached in all the lyrdcs in the Malayalam Film
VAISALI
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O.N.V. KURUP is a wellknown Malayalam poet and has won several
awards and public acclaim for his poetry and lyncs
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special jury award

ASHOK AHUJA

Rajat Kamal and a cash prize of Rs. 10,000

citation
The Special Jury Award of 1988 is given to ASHOK AHUJA for the
sensitive and compulsive evolution of the much needed love for the

eco-system and for defining the role of humanity in saving mankind and
nature from devastation in the Hindi Film VASUNDHARA
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ASHOK AHUJA graduated in film direction from the Films and Television
Institute of India, Pune. His first film, AADHARSHILA, won the National
Award for the Best First Film of a Director and the Filmducaten Award at
the Mannheim international film festival. VASUNDHRA is his second
film.
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award for the best film in Assamese

KOLAHAL

Rajat Kamal and a cash prize of Rs 20.000 to the Producer, Bhabendra
Nath Saikia

Rajat Kamal and a cash prize of Bs. 10.000 1o the Director, Bhabendra
Nath Saikia.

citation

The Award for the Best Feature Film in Assamese for 1988 is given to
KOLAHAL for taking up the bold theme of the struggle of a deserted
woman caught between convention and the desire to live
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A major creative writer of Assam and a Sahitya Akademi award winner, DR
BHABENDRANATH SAlIKIA has amostdistinctive record of achievements
in art, science, culture and education. His first film, SANDHYARAG, was
given the Rajat Kamal in 1977. His second film, ANIRBAN, won the Rajat
Kamal in 1981. AGNISNAN, the third, bagged the best screenplay award
for DR SAIKIA and the Rajat Kamal as the best Assamese film of 1986.
DR SAIKIA has a doctoral degree in Physics from the London University
and is at present Chief Editor, Prantik {fortnightly magazine), and Editor,
Sofura (children’s monthly magazine), besides being the Chairman of
the Assam State Film (Finance and Development) Corporation.
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award for the best film in Hindi

SALAAM BOMBAY

Rajat Kamal to the Producers, National Film Development Corporation
Limited, M/s. Mirabai Films and Doordarshan and a cash prize of As
50.000 to be divided among the three producers

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, Mira Nair

citation

The Award for the Best Feature Film in Hindi for 1988 is given 10
SALAAM BOMBAY for explonng the tragic realities of life for the
homeless children and women and those enmeshed by drugs
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MIRA NAIR, born in 1957, worked as a stage actress in a repertory
company in Delhi and studied Visual and Environmental Studies at
Harvard University, Cambridge (USA). Her student film-thesis was a
two-reel portrait of old Delhi, JAMA MASJID STREET JOURNAL (1974},
Three years later she made SO FAR FROM INDIA, an hour-iong
documentary film about an Indian emigrant newsstand worker in New
York subway. Then came a six-reel film on cabaret dancers in India,
INDIA CABARET. BOY OR GIRL?, on amniocentesis in India, was one of
the six-part tele-serial on “Women and Development.” SALAAM
BOMBAY won the prestigious Palme D'Or at Cannes (1988) and was
nominated among the five best foreign films for Oscar. All her
decumentary films have been acclaimed and awarded.
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award for the best feature film in
Kannada

BANNADA VESHA

Raiat Kamal and a cash prize of Rs. 20,000 to the Producer, Doordarshan
Kendra, Bangalore

Rajat Kamal and a cash pnze of Rs. 10,000 to the Director, Girish
Kasaravall

citation

The Award for the Best Feature Film in Kannada for 1988 15 given 10
BANNADA VESHA for superb blend of different departmentis of
flim-making to-bring oul lyrically the predicament of a performing artiste

and his quest for identity
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GIRISH KASARAVALLI did his diploma in film direction at FTII, Pune, and
AVASHESH, his diploma film, won Silver Medal as the best ex-
perimental film of 1976. GHATASHRADDHA got the Golden Lotus as
the best feature film of 1977 and won awards at the Mannheim festival.
TABARANA KATHE also won the Golden Lotus as the best feature film
of 1986 and the best actor award for Charuhassan and seven Kamataka
State awards. AKRAMANA (1980) bagged “"Moitra” award at the Asian
Festival, Djakarta, and best actress award to Vaishali Kasaravalli in the
Karnataka State awards. MOORU DARIGALU (1981) bagged the
National Award for best photography and six State awards.
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award for the best feature film in
Malayalam

RUGMINI

Rajat Kamal and a cash prize of Rs. 20,000 to the Producers, S.C. Pillai
and Gigy Abraham.

Raiat Kamal and a cash prize of Rs. 10,000 to the Director, K.P
Fumaran

citation

The Award for the Best Feature Film in Malayalam for 1988 is given to
RUGMINI for compassionate depiction of the human conaition permeat
ing the dark realities of a social ewvil
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5.C. PILLAI, a graduate in commerce from the Kerala University, is a
businessman. RUGMINI is his first venture as a film producer.

GIGY ABRAHAM, a graduate in economics from tha Kerala University,
Is a businessman. RUGMINI is his first film as a producer.

K.P. KUMARAN is actively associated with theatre, literary and film
society movements in Kerala. Member of the board of directors of
Chitralekha Film Cooperative, Trivandrum Co-authored SWAYAMWAR-
AM, directed by Adoor Gopalakrishnan, that won four National Awards
in 1973. Member of script committee for Malayalam films of the NFDC.
Made several documentaries and feature films, among them THE ROCK
and ATHITHI are the best known
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award for the best feature film in
Oriya

KICHI SMRUTI KICHI ANUBHUTI

Raiat Kamal and a cash prize of Rs. 20,000 to the Producer,
K. Jagadeswar

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, Manmohan
Mahapatra

citation

The Award for the Best Feature Film in Oriya for 1988 is given to KICHI
SMRUTI KICHI ANUBHUTI for the cinematic depiction of the past,
oresent and future of the psyche of a representative village in Orissa
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K. JAGADESWARI, a film distributor, has a flair for art. KICHI SMRUTI
KICHI ANUBHUTI is her first feature film as producer and she Is
planning her second feature film

MANMOHAN MAHAPATRA, who completed his film direction course
at the Films and Television Institute of India, has made seven feature
films till now. Five of them—SEETA RAATI, NEERABA JHADA,
KLANTA APARANHA, MAJHI PAHACHA, NISIDHA SWAPNA—have
won the National Awards in the regional categoty. TRISANDHYA, the
sixth, won four major Orissa State awards. KICHI SMRBUTI KICHI
ANUBHUTI is his seventh feature film. He has also made three
documentary films—VOICES OF SILENCE, KONARK—THE SUN TEM-
PLE and ODISS|—A GLIMPSE. Currently he is busy completing ANDHA
DIGANTA, an NFDC-financed film.
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award for the best feature film in
Telugu

DASI

Rajat Kamal and a cash prize of Rs. 20,000 to the FProducer,
B. Ramachandra Rao.

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, B. Narasinga
Hao

citation

The Award for the Best Feature Film in Telugu of 1988 is given to DASI
for portraying the grim reality of a feudal milieu through oniginal and rare
use of film language




4. ez 1A 3 fee % w9 8 sfag 81 1959 § 3% sy wew & HRH T #
wEAg F Fgms wa f | 396 35w o g s & & H Fm
T9d TRel A ‘7 R feen & fem (96 Fe) a3 (18 fre) wemol w1 P
fa |

@ Tftiz va fren Bl % ma-gr S, afeE, R i fewen § o #fF
1 1979 § 3R e e oo o iy’ =, forgem Fdor T o A o | 1983
it 3 peen wen fhen 1 Fmi 3 FEv fE st 39 St A sl
Tt R e | 3R o 2R e # di Féem s e @ e @en § 59
s % =9 3 w7 B I o feed § @ e, 2 fadt, woaw) 39 4
mmmﬁmgﬁ,aﬁﬁmﬁﬁmﬁnm%aﬁﬂ!ﬁgﬁ%ﬁiﬁ%

B. RAMACHANDRA RAQ, 74, is an agricultunst and recelved a
commendation from the Andhra Pradesh Government as the best
agriculturist in 1959, He worked for 35 years as revenue village officer
Earlier he produced two versions of THE CITY (36 mins.—Telugu and 18
mins.—Urdu).

B. NARASINGA RAQ has multi-faceted interests ranging from music,
literature, photography and painting to film-making. In 1979 he produced
MAA BHOOMI, directed by Goutam Ghose. a much acclaimed Telugu
film. In 1983 he produced and directed RANGULA KALA that
received National Award for the Best Telugu Feature Film. He also
composed the music for both the feature films, and played the |lead role
in RANGULA KALA. Other films: THE CARNIVAL, THE CITY and MAA
OORU. Published four volumes of poetry and wrote extensively on
theatre, cinema and art.
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award for the best feature film in
other languages than those specified

in schedule VIl of the constitution.

IN WHICH ANNIE GIVES IT THOSE
ONES

Rajat Kamal and a cash prize of Rs. 20,000 to the Producer, Pradip
Krisheh

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, Pradip
Krishen

citation

The Award for the Best Feature Film in other languages than those
specified in Schedule VIII of the Constitution for 1988 is given to the
English Film IN WHICH ANNIE GIVES IT THOSE ONES for portrayal ot
the agonies and aspiration of the presant-day student community In
excellent cinematic language
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PRADIP KRISHEN started his career as a director-cameraman in
documentary films. He won the top prize in the first script competition
of the Film Finance Corporation in 1980 and made his first feature film
MASSEY SAHIB in 1885, The film won the FIPRESCI prize at the Venice
Film Festival in 1986 and the Best Actor Award for Raghuvir Yadav at the
1987 International Film Festival of India, New Deihi. He was voted the
Director of the Year by the Indian Directors' Association for 1987.
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special mention

AAMIR KHAN

citation

The Jury desires to highlight the imaginative, innovative and promising
performance of character roles in QAYAMAT SE QAYAMAT TAK and
RAAKH by Aamir Khan




st wr ferema e Ffen aiffes 589 1 31 81 weeh fiFen sFaTem 9 TR 75
=i a1y Her | A E ) aEa sl el @ o aes gt § 9w e g
T T gl e @ S S SRR W @ i sfag e 71 @ F dea 9
foren Breft 2i anferey wieeraed &1 o o e # o) s o | o e A
T 1 AR wA #1 9 e afae-afie s werem o e v e |
i wm a2

AAMIB KHAN is the son of Tahir Husain, the eminent film producer. The
phenomenal success of his debut-making feature film QAYAMAT SE
CAYAMAT TAK catapulted him to fame and popularity and he became a
rage with young people. RAAKH, his second feature film, has won him
more acclaim. He has acted in Ketan Mehta's feature film HOLI and a
short film by Aditya Bhattacharya. He was assistant director on two of
his uncle Nasir Husain's films—MANZIL MANZIL and ZABARDAST

73




rERr | T@ e T

(1) wEten ofEn Fem fFe T |
(2) wmafow e wafEs T |
(3) Gy W08 FuiER TE
(4) walEm ofte FuiE T |

frafefaa el ¥ sfafgal s =& €
(1) 9w
(2) TErA
(3) U
(4) fa=ii

(5) &g

(6) ¥

awards not given

The Feature Film Jury did not give the following awards

1. Best Feature Film on Family Welfare
2. Best Feature Film in Bengal
3. Best Feature Film in Marathi

Best Feature Film in Tamil

There were no entries in the following languages

Gujarat
Kashmin
3. Punjab
Sanskrit
Sindhi
Urdu
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award for the best non-feature film

KANAKA-PURANDARA

Swarna Kamal and a cash prize of Rs. 15,000 to the Producer, Ginsh
Karnad (for Films Diwvision)

Swarna Kamal and a cash pnze of Rs. 15,000 to the Director, Girish
Karnad

citation

The Award for the Best Non-Feature Film of 1988 is given to AN AKA
PURANDARA for communicating, through the lives of Kanakadas and
Purandaradas, the many facets ol Bhakti, transcending al barrers of
caste and creed, encompassing the love af man for man and man for
God, using an unique fusion of different elements of cinema of the

gocumentary. genre
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GIRISH R. KARMNAD had a brilliant academic career. Was director, FTII,
Pune (1974, 1975). Awarded Padma Shri (1974). President Karnataka
Sangeet Natak Akademi (1976-1978). Chairman, Sangeet Natak
Akademi, New Delhi (1988-1989 ) Original plays: YAYATI (1961),
TUGHLAQ (1964}, HAYAVADANA (1971), ANGUMALLIGE (1977),
HITTINA HUNJA (1980), and NAGAMANDALA (1988). Most of them
translated into many languages, both Indian and foreign, and directed by
eminent directors. Cine star, director, scriptwriter and story writer.
Films: SAMSKARA, WVAMSHA VRIKSHA, KAADU, TABBALIYU
NEENADE MAGAMNE, ONDANONDU KAALADALL! (all in Kannada),
GODHULI, UTSAV (Hindi) WOH GHAR (television play in Hindi), Many of
the films have won National Awards and shown at international film
festivals. KAADU and ONDANONDU KAALADALLI were Indian entries
at the International Film Festival of India (New Delhi) in 1975 and 1973
Was a Jury member of the 1977 IFFI, New Delhi. Wrote papers on a
vatiety of subjects like theatre, culture and cinema.
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award for the best anthropological/
ethnographic film

MAA OORU

Rajat Kamal and a cash prize of Rs 10,000 to the Producer,
B. Ramachandra Rao

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, B. Narasinga
Hao.

citation

The Award for the Best Anthropological/Ethnographic Film of 1988 is
given to MAA OORU which recalls with nostalgia the life of a village
community of the fifties in Telengana and does so with sensitivity and a
graphic Ivricism
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B. RAMACHANDRA RAO, 74, is an agricultunist and received a
commendation from the Andhra Pradesh Government as the best
agriculturist in 1959, He worked for 35 years as revenue village officer.
Earlier he produced twa versions of THE CITY (96 mins.—Telugu and 18
mins.— Urdu).

B. NARASINGA RAQO has multi-faceted interests ranging from music,
literature, photography and painting to film-making. In 1979 he produced
MAA BHOOMI, directed by Goutam Ghose. a much acclaimed Telugu
film. In 1983 he produced and directed RANGULA KALA that
received MNational Award for the Best Telugu Feature Film. He also
composed the music for both the feature films, and played the lead role
in RANGULA KALA. Other films: THE CARNIVAL, THE CITY and MAA
OORU. Published four volumes of poetry and wrote extensively on
theatre, cinema and art.

79




Thial Ued o argH  (9Ze)

fqmtar foefia dr sit g &g ) 9@ Fon 3T 10,000/~ ¥ W T TET |
e wam fisn 1 = FEE S0 10,000/-599 W TS TR

qyTiEd

g o aiEn e #1 1988 %1 GEhR BRic Ued 3 droge (ge)
Ferartl &1 T ST i S TR Hee S S & e fee +
o feear e 3, ot sof e e 3 Pty gt TRl o g WA feETd SR #

award for the best arts/cultural film

SCROLL PAINTERS OF BIRBHUM
(PATUA)

Rajat Kamal and a cash prize of Rs. 10,000 to the Producers, Dilip Ghosh
and Biswanath Bose.

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, Raja Mitra

citation

The Award for the Best Arts/Cultural Film of 1988 is given to SCROLL
PAINTERS OF BIRBHUM [(PATUA) for portraying with sensitivity and
insight the -vanishing tribe of the Muslim scroll painters whose
essentially secular art harmonises painting and singing.
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DILIP GHOSH, bomn in Calcutta in 1944, started his stage career as
actor/director with Bharatiya Gana Natya Sangha in 1963. EKT| JIBAN
{Bengali), his first feature film as producer, won the Indira Gandhi Award
for the Best First Film of a Director in 1988. His keen interest in rural arts
prompted him to produce SCROLL PAINTERS OF BIRBHUM (PATUA).

RAJA MITRA, a graduate from Calcutta University, has been associated
with several literary and film journals, and assisted Goutam Ghose in
1978-80. EKTI JIBAN, his first feature film, won the National Award. He
has directed several documentary films including COAL FOR THE
MASSES (1978), ECONCMY OF H.S. OIL IN RAILWAYS (1980),
CALCUTTA FOOTPATH DWELLER (1981), CALCUTTA, PAST AND
PRESENT (1986} and THE TRIBAL RESISTANCE (1987).
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award for the best scientific film

(including environment and ecology)

RECONSTRUCTIVE SURGERY
LEPROSY (HAND)

Rajat Kamal and a cash prize of Rs. 10,000 to the Producer, Jal Mehta.

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, Anil
Revankar.

citation

The Award for the Best Scientific Film (including Environment and
Ecology) of 1988 is given to RECONSTRUCTIVE SURGERY LEPROSY
(HAND) for its meticulous and credible account of the reconstructive
surgery on disfigured and disabled hands, evoking confidence in the
scientific method and in Indigenous endeavour.
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DR JAL MEHTA, MBBS from Bombay University, is connected with
leprosy work for more than 20 years. To manage and develop the Dr
Bandorawalla Leprosy Hospital, Pune, with 425 indoor patients, is the
entire responsibility of DR MEHTA. Connected with Indian Red Cross
Society, International Leprosy Congress, leprosy organisations of the
Government. Has done picneering work as a reconstructive and plastic
surgeon in the field of leprosy. Does a lot of public charitable work on
voluntary basis. Awarded Padma Bhushan in 1982. Is the director of
Serum Institute and is in the forefront in the manufacture of viral
vaccines and blood products in India. SWEEKER, produced by DR
MEHTA, won National Award for the Best Social Welfare Film in the
- 32nd National Festival.

ANIL REVANKAR, engineer by profession, takes keen interest in
film-making and computer animation. Presently he is doing research in
“computer and its effects.” RECONSTRUCTIVE SURGERY LEPROSY
(HAND) is the third documentary directed by him.
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award for the best industrial film

THE DUO

Rajat Kamal and a cash prize of Rs. 10,000 to the Producer, Sanat Kumar
Das Gupta.

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, Sanat Kumar
Das Gupta

citation

The Award for the Best Industrial Film of 1988 is given to THE DUO for
capturing with economy and precision the mass production of ceramic

and glassware in exquisite photographic detail
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SANAT KUMAR DAS GUPTA was born in 1947 and educated at Rewa
and Calcutta. Developed interest in film-making in the early 70s.
Co-produced and worked as associate director HUNGRY AUTUMN, a
documentary which won the main award at the 1978 Oberhausen
festival and diploma of ment at the 1977 Leipzig festival. Directed
tele-serial "Bangla Galpo Bichitra”. Worked as associate director with
Goutam Ghose—MAA BHOOMI and DAKHAL, both National Award
winners. Produced and directed about a dozen documentary films.
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award for the best agricultural film
(to include subjects related and

allied to agriculture like animal hus-
bandry, dairying, etc.)

SEEDS OF HOPE

Rajat Kamal and a cash prize of Bs. 10.000 to the Producers, M/s Eco
Media (Private) Limited

Rajat Kamal and a cash prize of Rs. 10,000 to the Directors, Shekar
Dattatnn and RBom Whitaker

citation

The Award for the Best Agricultural Film (to include subjects related and
allied to agriculture like animal husbandry, dairying, etc.) of 1388 is given
to SEEDS OF HOPE for its profound and intimate plea for afforestation.
transcending the purely instructional aspects of the production of quality
seeds and saplings
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ECO MEDIA was started in 1984, and has produced half a dozen
documentaries. Its SNAKEBITE has won three international awards,
including the British Medical Association's Gold Award in 1988. A
COOPERATIVE FOR SNAKE CATCHERS won the 1988 National Award
for Best Film on Environment and Ecology.

SHEKAR DATTATRI studied zoology at Loyola College, Madras. Is a
keen wildlife photographer and naturalist-filmmaker with many years of
serious involvement in wildlife and environmental issues.

ROMULUS WHITAKER, a naturalised’ Indian citizen, is a wellknown
conservationist and herpetologist. Recipient of many international
awards for conservation, including the Sir Peter Scott Award, Ridder of
the Golden Ark and Rolex Award for Enterprise.
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award for the best film on social
issues

VOICES FROM BALIAPAL

Rajat Kamal and a cash prize of Rs. 10,000 to the Producers, M/s. Vector
Productions

Rajat Kamal and a cash prize of Rs. 10,000 to the Directors, Vasudha
Joshi and Ranjan Palit.

citation

The Award for the Best Film on Social Issues of 1988 is given to VOICES
FROM BALIAPAL for the meticulousness of its investigation and the
clarity and conviction with which it carnes the story of the non-violent
resistance of the people of Baliapal against the establishing of a missile
lesting range on their rich and fertile lands
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After studying sociology, VASUDHA JOSHI worked for an organisation
momitoring racism and police atrocities in Southhall, UK. In 1985 she
joined Bandung Productions as a researcher/reporter for Channel 4
News, which focused on blacks in the UK. She now lives in Calcutta and
is involved in independent documentaries and freelance reporting.

RANJAN PALIT, a diploma holder in cinematography from FTIl, Pune,
was the main cameraman for Anand Patwardan's BOMBAY— OUR
CITY. Other important films photographed by him include BHOPAL — A
LICENSE TO KILL and THE SACRIFICE OF BABULAL BHUIYA
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award for the best educational/
motivational film

CHITTHI

Hajat kKamal and a cash prize of Rs. 10,000 te the Producers,
M/s. Cinemmart Foundation

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, Subhasini
Mulay

citation

The Award for the Best Educational/Maotivational Fim of 1988 is given ti
CHITTHI for its authentic and poignant enactment of the problem of
literacy that is treated with compassion and gentle humour
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Qut of the 24 documentary films produced by CINEMART FOUNDA-
TION since 1979, three have won National Awards: 1) AN INDIAN
STORY—the Best Documentary in 1983; 2) MITRANIKETAN,
VELLANAD—the Best Educational Film in 1987; and BHOPAL:
BEYOND GENOCIDE—Golden Lotus for the best documentary film in
1988. Many of its films have been shown at Sydney, London, Tyneside,
Leipzig, Oberhausen, Mannheim, Upasala and other festivals.

SUHASINI MULAY has been associated as an actress and then as a
director with the film industry. She has worked as an assistant director
with Satyajit Ray and Mrinal Sen. Has directed five documentary films
including BHOPAL: BEYOND GENOCIDE to date
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award for the best news film

MORE THAN A SUCCESS STORY
(NEWS MAGAZINE NO. 129)

Rajat Kamal and a cash prize of Rs. 10,000 to the Producer, Biren Das

(tor Films Division)

Rajat Kamal and a cash prize of Rs. 10.000 to the Cameraman, K.B. Nair

citation

The Award for the Best News Film of 1988 is given to MORE THAN A
SUCCESS STORY (NEWS MAGAZINE NO. 129) which goes beyond the
imitations of the news film format to tell the Inspiring and moving
stories of those who have triumphed over their socic-economic
circumstances and physical disabilities
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BIREN DAS did his film direction course at the FTIl, Pune, in 1976.
Joined the Films Division in 1978 and has directed 20 documentary
films. Published two novels in Bengali. Is a poet. playwright and short
story writer,

K.B. NAIR worked as assistant cameraman on four Guru Dutt
Films—PYASA, KAGAZ KE PHOOL, CHAUDWIN KA CHAND and
SAHIB BIBI AUR GHULAM. Joined Films Division in 1962 and
photographed more than 200 newsreels and ten colour cartoon films,
worked as cameraman on more than 70 documentary films and news
magazines. LIFE and UMBRELLA, two Fiims Division films, on which he
worked as operative cameraman, won National Awards in 1971,
Adjudged as one of the group of best cameramen for NEWS
MAGAZINE NO. 20—THE POPE MEETS INDIA.
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special jury award

Mani Kaul for BEFORE MY EYES

Rajat Kamal and a cash prize of Rs. 8,000 to the Director, Mani Kaul.

citation

The Special Jury Award for 1988 is given to MANI KAUL for his film
BEFORE MY EYES which captures the textures of Kashmir's landscape
with a rare control over cinematic form that combines visual poetry with
an effective use of sound on a track that uses no commentary.
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MANI KAUL made his debut as a director with USKI ROTI and followed
it up with ASHAD KA EK DIN and DUVIDHA, all of which have won
National Awards and critical acclaim at many festivals. A Jawaharial
Nehru Fellow, he has had retrospective shows of his films at Rotterdam
{1981) and Pesarc (1985). His other flms—THE NOMAD PUPPETEER,
HISTORICAL SKETCH OF INDIAN WOMEN, CHITRAKATHA, ARRIVAL,
SATAH SE UTATHA ADMI, THE DESERT OF A THOUSAND LIVES, and
DHRUPAD—have also won acclaim. His current productions are:
AANGAN BIRHA for Films Division and NAZAR, a tele-film for
NFDC-Doordarshan.
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award for short fiction film (films not
exceeding 70 minutes duration)

THE STORY OF TIBLU

Rajat Kamal and a cash prize of Rs. 10,000 to the Producer. Santosh
Sivan (for Films Division)

Rajat Kamal and a cash prize of Rs. 10.000 to the Director, Santosh
Sivan

citation

The Award for the Best Short Fiction Film of 1988 is given to THE
STORY OF TIBLU in the Idu Language of Arunachal Pradesh telling the
story of a spirited young tribal girl who comes into her ewn in the alien
environment of an urban school, while retaining the innocence and
sensitivity bred of living close to nature: and for capturing the freshness
and spontaneity of its tribal actors in real-life locations with enduring
simplicity.
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SANTOSH SIVAN, barn in 1861, graduated from the FTII, Pune, in 1984,
Has photographed numerous short and feature films including RAAKH.
Has scripted, produced, photographed and directed STORY OF TIBLU,
which has also won two |IDPA awards—the best cinematography and
the best director
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award for the best film on family
welfare

LACCHMI and NIRNAY

Rajat Kamal and a cash prize of Rs. 10,000 to the Producers, K.K. Garg,
Films Division (for LACCHMI) and B.R. Shendge, Films Division (for
NIRNAY)

Rajat Kamal and a cash prize of Rs. 10.000 to the Directors, Om Prakash
Sharma (for LACCHMI) and R.R Swamy (for NIRNAY)

citation

The Award for the Best Film on Family Welfare of 1988 is given to
LACCHMI for weaving a powerful family welfare message into a
credible story told simply and gently

The Award for the Best Film on Family Welfare of 1988 is also given to
NIRNAY for the clarity and simplicity with which, making effective use
of both animation and live action, It communicates aspects of
sterilisation, evoking confidence in its procedures.




K.K. GARG, whao joined Films Division as assistant to director in 1961,
has worked as deputy director, director and producer and presently is
Joint Chief Producer. He has directed about 30 documentary films and
produced about 70. He has won as many as 30 national and international
awards,

OM PRAKASH SHARMA, Producer, Films Division, joined it in 1960 and
has produced and directed over 200 short films, which have brought him
mare than 30 national and international awards. Some of the notable
fiilms by him are: SANDESH, MARI CULTURE, HYDRAM, CRAFT
CHARAKU, MARKFED MARCHES AHEAD, ERADICATING RENDER
PEST, DESERT RECLAMATION, and PROSPERITY IN DROUGHT-
PRONE AREAS.

B.R. SHENDGE, a diploma holder in drawing and painting and a qualified
Art Master, joined the Cartoon Film Unit of Films Division in 1961 and
has scripted, animated, directed and produced various types of short
animated films. He has won national and international awards for many
of his animated and cartoon films such as UMBRELLA, SYNTHESIS,
LAW OF NATURE. PRECIOUS WATER and WARL| PAINTING.

R.B. SWAMY, born in 1941, studied applied art with J.J. School of Arts,
Bombay. For the last 22 years he is working in animation and graphics
for Films Division and TV.
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special mention

The Non-Feature Film Jury makes a Special Mention of N.H PRASAD
for his fresh and innovative experimentation with cinematic form
dealing with an unusual theme in the film DISPOSSESSION
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N.H. PRASAD, a graduate from Madras University and a post-graduate
from North Eastern Hill University (Shillong), completed his course in
film direction at FTIl, Pune. He has been a lecturer and worked as a desk
officer in the Ministry of Defence. DISPOSSESSION is his diploma film

103




g | T fau o

T-Fafas Fnfos qea 3 fafefas w6 fu
|, W&y e @l fme g
waln Ufieies e s e R
Wl E RS (G wfEE) e e
wAls FEA e quEm |

awards not given

The Non-Feature Film Jury did not give the following awards:
1. Best Biographical Film

2. Best Historical Reconstruction/Compilation Film

3. Best Exploration/Adventure Film (to include Sports)

4. Best Animation Film
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award for the best book on cinema
1988

THE MOVING IMAGE

Rajat Kamal and a cash prize of Rs. 10,000 to the author. Kishore
Valicha

citation

The Award for the Best Book on Cinema for 1988 is given to KISHORE
VALICHA for his book THE MOVING IMAGE (English) published by
Qrient Longman for its analytical insights and its plausible theoretical
framework
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A prolific writer, KISHORE VALICHA has written on vanous subjects
ranging from science and technology to philosophy. Has taught
philosophy to PG students at Bombay University. Presently Director of
the Distance Education Institute, Bombay University. He is also a guest
lecturer at NFAI and FTIl, Pune.
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award for the best film journalist of
1988

MANMOHAN CHADHA

Rajat Kamal and a cash prize of Rs, 5000

citation

The Award for the Best Film _|"-IJ nalist of 1988 is given to MANMOHAN
CHADHA far his writing on cinema in i-l di, for the seriousness of his
approach and the wide {:Cnrupu.a of s thoughts
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MANMOHAN CHADHA did his M.A. in Economics in 1973. In 1976
completed his diploma in screenplay writing with distinction from the
Films and Television Institute, Pune. From 1977 to 1984 taught
screenplay writing at the Institute. Was assistant director, Humlog, the
popular TV soap opera, directed by Kumar Vasudev. Chief assistant
director, Ajube, another TV serial, directed by Kumar Vasudev. Has
published short stories in renowned Hindi magazines. Been writing on
cinema in various serious magazines. Book in print: History of Hindi
Cinema.
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Kannada/110 mts.
BANNADA VESHA

Producer: Doordarshan, Bangalore Director/Screenplay Writer: (iir-
sh Kasaravalli Leading Actor: Sridhar Leading Actress: Smitha
Kasaravalll Supporting Actor: A B. Jayaram/Narayan Bhatt Supporting
Actress: Shatamma Child Artiste: Master Manjunath Cameraman:
G.S. Bhaskar Audiographer: P. Srinivasan Editor: M.N. Swamy Art
Director: T.B. Srinivas Costume Designer: \aishali Kasaravall Music
Director: B.\V. Karanth Lyricist: AN Madhastha Male Playback
Singer: Manappachar/Ramachar

Shambhu, an ambitious Yakshagana player, quits Chowdeshwari Mela
to join Yakshagana troupe to make it big. He agrees to play the Bannada
Vesha ("The Masked Role") of Junjutti the devil which others are
reluctant to do. In his anxiety to excel, he drives himself to exhaustion
and collapses on the stage. Seeing him trembling and heaving. the
temple caretaker tries to appaase the ‘spint’

Now that Shambhu is a revered player— has achieved public recognition
and adoration—and is not easy to replace, he begins to indulge in his
new-found role. He begins to realise also the inevitable alienation from
normal human relationships. Shambhu continues his search for the role
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Telugu/94 mts.
DASI

Producer: B. Ramachandra Rao Director/Screenplay Writer/Music
Director: B. Narasinga Rao Leading Actor: Bhoopal Reddy Leading
Actress: Archana Supporting Actor Siddappa Naidu Supporting
Actress: Roopa Cameraman: A K. Bir Audiographer: Arun Sharma
Editor: D. Rajagopal Art Director: T. Vaikunthan Costume Designer:
Sudarshan.

Set in the early part of the century, the film spotlights the ethos of an era
and a decadent custom that provided for purchase of girls from poor
peasant parents, to be sent as part of dowry along with the daughter of
the household. Kamalakshi, a Dasi, arrives as part of dowry when
Dorasani Janaki marries into the “Gadi” of Jayasimha. As the custom
provides, she becomes a readily available in-house female to appease
the lust of men, besides performing household chores. Nature takes its
course, she becomes pregnant. Juxtaposing the celebrations that herald
the pregnancy of Dora's sister with the anguish of Kamalakshi 1o retain
her child, she realises that as a servant she has no right to have a child of
her own. Dorasani orders her to terminate the pregnancy.
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Hindi/105 mts.
EK DIN ACHANAK

Producer: National Film Development Corporation and Doordarshan
Director/Screenplay Writer: Mrinal Sen Leading Actor: Dr Shriram
Lagoo Leading Actress: Shabana Azmi Supporting Actress: Uttara
Backar Cameraman: K K Mahaian Audiographer: B K Chaturvedi
Editor: Mrinmoy Chakraborty Art Director: Goutam Bose Costume
Designer: Manu Dutt Music Director: Jyotishka Dasgupta

Suddenly one day he disappears. The retired academician walches the
rain falling incessantly. As the downpour subsides, he goes out for a
walk to come back in an hour. Time passes. He does not return. His
children and wife become introspective and look back Were they
unkind to him? Was he dissatisfied with them? At every introspection
the lost man appears on the scene and the narrative moves from
present to the past, to the present again—all fragmented encounters
between him and the others. All that happened in the past freely
intermingles, not necessanly in chronological order. And thus EMerges
an internal story, hitherto unknown
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English/112 mts.

IN WHICH ANNIE GIVES IT
THOSE ONES

Producer/Director: Pradip Krishen Screenplay Writer/Leading Ac-
tress: Arundhati Roy Leading Actor: Arjun Raina Supporting Actor:
Roshan Seth Supporting Actress: Himani Shivpuri Cameraman:
Rajesh Joshi Audiographer: Inderjit Neogi Editor: A Thyagaraju Art
Director: Arundhati Roy/Ravi Kaimal Costume Designer: Viveka
Kumari

"Giving it to those ones” is Delhi University slang for doing one's usual
act. In the case of Annie, nickname for Anand Grover, a student at the
architecture school in New Delhi, it means being a bit of a bungler, a sort
of misguided visionary. Someone who has lost his way. Annie and his
classmates are poised to graduate from college into real life. For some,
the transition—from the world of pretty drawings and palm trees in
plan, to the world of cement and steei-—is an easy, logical culmination,
For others it is neither easy nor logical, The Thesis Jury 15 the final
do-or-die that determines whether a student graduates or repeats
the whole year. It is also the time when Yamdoot, the studio director,
settles old scores.

“Those Ones" does not tell a conventianal story yet it 1s a story of Annie.
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Oriya/87 mts.
KICHI SMRUTI KICHI ANUBHUTI

Producer: K. Jagadeswari Director: Manmohan Mahapatra Screen-
play Writer: Nandalal Mahapatra Leading Actor: Hemant Das Leading
Actress: Sujata Anand Supporting Actor: Niranjan Patnaik Support-
ing Actress: Barsha Priyadarshini Cameraman: Arun Misra Audiog-
raphers: Sanjay Pathak/Nathan Editor: Gadadhar Putty Art Director:
Banchanidhi Patnaik Music Director: Santanu Mahapatra

Adikanda, a retired man in his 60s, is nagged by his wife to find a match
for daughter Kuni who is in love with Dilip and plans to marry him. His
younger son, Satya, is interested in pursuing computer studies. The
eldest son, Mityanada, works and stays in Bhubaneswar. Adikanda
spends his time in the company of Madhab, a widower. and they share
their cherished moments of the past and concemns for their families
Satya leaves for Bhubaneswar for computer studies. One day Madhab
breathes his last. While wandering all alone in the mango groove
Adikanda is reminded of what Madhab used to say—all is transient and
nothing is permanent. Suddenly he hears the voice of child Satya calling
out to him, and is baffled by the imaginary and the real
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Assamese/118 mts.

KOLAHAL

Producer/Director/Screenplay Writer: Bhabendra Nath Saikia Lead-
ing Actor: Arun Nath Leading Actress: Runu Devi Thakur Supporting
Actor: Bidyut Chakraborty Supporting Actress: Chetana Das Child
Artiste: Plaban Bardoloi Cameraman: Kamal Nayak Audiographer:
Piyush Kanti Roy Editor: Nikunja Bhattacharjee Art Director: Phatik
Barua Music Director: Mukul Barua Lyricist: Late Durgeswar Sarma.

To keep the pot boiling, Kiron, a middleaged housewife, is entirely
dependent on her son, Moti, who picks up focdgrains from the passing
trucks. Her husband, Binod, had gone off to another town, supposedly
in search of a job. Bravely, she resists the advances of a watchman and
the proposal of a local dada to become her "temporary guardian.” One
day Moti is crushed to death. The truck owner sends her a bagful of rice
stained with Moti's blood. The truck cleaner, Badal, offers to support
and marry her. The news of Binod living with another woman dismays
her. Her world had almost collapsed yet she picks up courage and sends
for Badal. After all, life, another name for compromise, has to be lived.
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Hindi/105 mts.

MAIN ZINDA HOON

Producer: National Film Development Corporation/Doordarshan Diree-
tor/Screenplay Writer: Sudhir Mishra Leading Actress: Deepti Naval
Supporting Actors: Pankaj Kapur/Kulbhushan Kharbanda/Aloknath
Supporting Actress: Sushmita Mukherjee Child Artiste: Raavee
Gupta Cameraman: Rajesh Joshi Audiographer: Ajay Munjal Editor:
Renu Saluja Art Director: Partho Sen Gupta Costume Designer:
Madhu Shree Dutta Music Director: Sharang Dev Lyricist: Javed
Akhtar

Beena, an orphan, discovers that her husband, Alok, the only bread-
winner in the family, is tired of his dreary job and seeks adventure. One
day he disappears. The police tell the family to accept him as dead. To
support her in-laws, Beena takes up a job. Slowly she starts asserting
herself and sets the house in order. The inevitable happens. She is
romantically involved with another man Ravi. The family silently resigns
to It. Then one day Alok is back. The family takes a total turnabout, They
tell Alok that they were on the verge of ruin. At night Alok tells Beena
that he was sorry and would try to make amends. In the morming Beena
walks out on the selfish family, phones up Ravi to give him the news of
her quitting
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Malayalam/110 mts.
MANU UNCLE

Producer: Joy Thomas Director: Dennis Joseph Screenplay Writer/
Lyricist: Shibu Chakravarthi Leading Actor: Mamootti Leading Ac-
tress: Lissy Supporting Actor: Thyagarajan Supporting Actress:
K.P.A.C. Lalitha Child Artiste: Sonia/Amith/Sandeep Cameraman:
Jayanan Vincent Audiographer: Sampath Editor: K. Sankunny Art
Director: Sabu Pravadas Costume Designer: M.M. Kumar Music
Director: Shyam Male Playback Singer: M.G. Sreekumar Female
Playback Singer: Chithra

Four children, called *Gang of Four'—Renu (10), Sanku (12), Dany (11)
and Ekru (5}—go for sightseeing, At a museum they spot a jeep with a
small silver horse fixed at the bonnet. Ekru sees a man tinkering with
something in front of the Crown of Marthanda Varma. Immediately after
the Crown is stolen. An attemnpt to steal the Royal Sword of Marthanda
Varma is foiled by Manu, lovingly called Manu Uncle. In the action
against the robbers, the grandfather of Renu and Sanku is killed. With
the help of an orphan boy, Khader, the children reach the shore where
the robbers are selling the stolen antiques. By tying the boats, they
make the robbers’ escape impossible and overpower them.
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Malayalam/110 mts.

PIRAVI

Producer: S Jayachandran Nair Director/Costume Designer: Shaji N
Karun Screenplay Writers: S Jayachandran Nair/Raghunath Paleri/
Shaji Leading Actor: Premji Leading Actress: Archana Supporting
Actor: C.V. Sreeraman/Mullene Supporting Actress: Krishna Moorthy
Cameraman: Sunny Joseph Andiographer: Krishnan Unni Editor:
Venugopal Art Director: Devan Karuvattumana Music Director: G
Aravindan

Chakyar, an old man, wails at a village bus stop for the arrival of his san,
Raghu, an eng neerng student. The last bus from the city unloads 3
motley group of people but Raghu is not there. Chakyar trudges back
home,

The newspapers report the arrest of Raghu and two others for singing
an' anti-Government song. Chakyar travels to Trivandrum to seek
Raghu's release. The home minister, once dependent on Chakyar's
family for his education. gives him a letter for the inspector general of
police who tells him that Raghu was released soon after his arrest. The
daughter, suspecting foul play, goes 1o Trivandrum to find out the truth
She discovers that Raghu was tortured in the lock-up and was probably
dead. Back home, she finds her tather mentally deranged and behaving
as if he were seeing Raghu beside him
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Hindi/165 mts.
QAYAMAT SE QAYAMAT TAK

Producer: Nasir Husain Films Director: Manscor Khan Screenplay
Writer: Nasir Husain Leading Actor: Aamir Khan Leading Actress:
Juhi Chawla Supporting Actor: Rajan Zutshi Cameraman: Kiran
Dechans Audiographer: Manchar Bangera Editor: Zafar Sultan Art
Director: Shiboo Costume Designer: Sonya Music Director: Anand/
Milind/Chitragupta Lyricist: Majrooh Sultanpuri Male Playback Singer:
Udit Narayan Female Playback Singer: Alka Yaagnik

A certain small incident in a small village became the root cause of
enmity between the families of Thakur Dhanraj Singh and Thakur
Randhir Singh. It took on so bitter shades that it continued to send
shockwaves of hatred and bloodshed into the next generation as well. ...
Several years later, fate brought young people together— Dhanraj's son
Raj and Randhir's daughter Rashmi. Drawn irresistibly together, their
romance ignited long-simmering passions and the two feuding families
tried to force the young lovers to accept a heritage of mutual hatred.
Despite strict opposition, Raj] and Rashmi, driven by force of emotions,
continue to plan their life together.
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Hindi/150 mts.

RAAKH

Producer: Asif Noor Director/Screenplay Writer: Aditya Bhattacharya
Leading Actor: Aamir Khan Leading Actress: Supriyva Pathak Support-
ing Actor: Pankaj Kapur Supporting Actress: Naina Balsawer Child
Artiste: Ahmed Cameraman: Santosh Sivan Audiographer: Harish
Vyas Editor: A. Sreekar Prasad Art Director: Vinesh Gandhi Costume
Designer: Chinu Bhattacharya Music Director: Ranijit Barot

For Aamir, 21, the only colour to his otherwise mundane life is his
obsession for Neeta, a pragmatic career woman. One night, on their way
back home, Neeta is gang-raped. Amir, watching helplessly, can do no
thing about it. Possessed by impotent rage and a sense of injustice, he
feels heis being torn apart Ironically, he turns to sub-inspector Kapurwho
during the off-duty hours was a silent witness to the frightful incident
Kapur has promised to help Aamir who now feels he has a friend.
Together, they set about eliminating their common enemy—rthe
dreaded rapists. Neeta has decided to reconstruct her life, slowly but
painfully. Aamir slips into the vortex of terrifying violence, a road to
certain doom
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Telugu/170 mts.
RUDRA VEENA

Producer: K. Nagendra Babu Director/Screenplay Writer: K.
Balachander Leading Actor: Chiranjeev Leading Actress: Shobhana
Supporting Actor: Prasad Babu Supporting Actress: Sumitra Cam-
eraman: Raghunath Reddy Audiographer: Pandurangan Editor:
Ganesh and Kumar Art Director: Mohanam Costume Designer:
Krishna Music Director: llaiva Raja Lyricist: Sirivennela Seetharama
Sastry Male Playback Singers: K.J. Yesudass/5.P, Balasubrahmaniam/
Nagoor Babu Female Playback Singer: Chithra.

Should an artiste be socially conscious of the things happening around
him?

The issue is the bone of contention between Ganapathi Sastri, a
classical musician, and Sooryam, his son, trained in classical music.
Sooryam, sensitive to the world around him, always goes to the help of
the poor. The "ideological” conflict strains their relations. Sooryam
settles in a village and devotes himself to rural upliftment. As a
consequence, the village has no crime, no police station and no political
party. The Prime Minister is scheduled to visit the village to honour
Sooryam.

Moved by the exemplary social consciousness of Sooryam, Ganapathi
Sastri offers himself to do his mite for the society.
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Malayalam/110 mts.

RUGMINI

Producer: S.C. Pillai/Gigy Abraham Director: K.P K Imaran Screen-
play Writers: K.P Kumaran/Madhavi Kutty Leading
Actor: Nedumudi Venu Leading Actress: Mavelikara Ponnamma
Supporting Actor: Asokan/Madureema Supporting Actress: Lizy
Child Artiste: Kumar Anju Cameraman: K.G. Jayan Editor: Venugopal
Art Director: R.S. Madhu Costume Designer: lgnatius Music Direc-
tor: Devarajan

Rugmini, a 12-year-old innocent girl, molested by her step father, is
brought to a city brothel by her mothe who herself was an inmate
there. Rugmini immediately makes friends with the other inmates of the
nouse. Sita, used 1o ¢ lutching her stomach whenever she aughs, talks
o1 white-lime washed houses she used to live in at her father's; Radha
lited by her lover still continues writing love |etters to her; Saraswati. a
marned woman, who gives away her earnings to her husband who visits
her once every month: and Meera, who always thought herself to be
the divine Meera in love with Lord Krishna. Satyabai, the brothel
Madam, who considers the inmates as her daughters. Circumslances
lake a happy turn and everyone of them is happy at a bright prospect but
the landlord has taken out a decree for eviction. Huddled with her girls
and surrounded by luggage, Satyabai is sitting on the roadside watching
the tratfic go by
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Hindi/113 mts.

SALAAM BOMBAY

Producer: NFDC/Mirabai Films/Doordarshan Director: Mira Nair
Screenplay Writer: Sooni Taraporewala Leading Actor: Nana Patekar
Leading Actress: Anita Kanwar Supporting Actor: Raghu Supporting
Actress: Chandra Child Artistes: Shafig Syed/Hansa Vithal Camera-
man: Sandi Sissel Audiographer: Juan Rodrigue Editor: Barry
Alexander Brown Art Director: Nitin Desai/Nitish Roy Costume
Designer: Mitch Epstein Music Director: L. Subramaniam Female
Playback Singer: Vijay Shree.

The film incorporates the different worlds of street children in Bombay
who survive precariously and ingeniously by doing whatever they can.
Krishna, a ten-year-oid boy, stranded in a strange town, boards a bus to
go back home. Instead, he finds himself in the big city of Bombay. The
world he inhabits as Chaipau consists of a gang of boys who live outside
Grand Road station, next to the garbage dump. A drug addict, Chillum,
who sells drugs for Baba, is Krishna's special friend. Baba lives oppasite
the station with Rekha, a prostitute, and their six-year-old daughter,
Manju. Into this world arrives a young girl to be initiated into prostitution.
... The end shows Krishna a different, changed man, From an innocent
“Mundoo” he has grown up into an angry and streetwise boy.
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Hindi/90 mts.
TRISHAGNI

F'n:ln*:luw.mﬂrh«’lll\irm:t«:unl'5»?.-«v:nta-ﬂu'npliwr Writer: Nabendu Ghosh Leading
Actor: Nana Patekar Leading Actress: Pallavi Joshi Supporting Actor:
Alok Nath Cameraman: Moloy Dasgupta Audiographer: Aswyn
Baisawar Editor: Afaque Husain Art Director/Costume Designer:
Gautam Sen Music Director: Sall Chowdhury Lyricist: Yogesh Female
Playback Singer: Asha Bhonsle

A fierce storm wiped out the city of Sariput leaving behind only one
storey of Buddhist Vihara and four surviving human beings—
Pitthumitta, the monk: Uchanda, the disciple; and two children, Nirvana
and Iti. Twenty years pass. Love flowered between Nirvana and Iti. The
wet charm of Iti, when Uchanda saw her bathing one day, haunt him. A
spiritual struggle waged within him. Renouncing worldly desires and by
his tapasya, Nirvana won Upasampada (“monkhood”). But Iti workaed
nher charms on Nirvana and swayed him back to desire. Both of them fall
from the grace and are tumed out of the monastery. Another storm
wipes out all of them.
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Malayalam/137 mts.
VAISALI

Producer: M.M. Ramachandran Director/Editor: Bharathan Screenp-
lay Writer: M.T. Vasudevan Nair Leading Actor: Sanjay Mitra Leading
Actress: Suparna Anand Supporting Actor: Babu Antony Support-
ing Actress: Geetha Cameraman: Madhu Ambat Audiographer:
Laxmi Narayan Art Director/Costume Designer: P. Krishna Moorthy
Music Director: Ravi Lyricist: O.N V. Kurup Famale Playback Singer:
Chithra

In spite of many yaganas, for 12 years it had not rained in Angadesha.
The Rajguru suggests to get Rishyashringa, a young ascetic, living
among the denizens of the jungle, to perform a special yagna. Vaishali,
illegitimate daughter of the king, is chosen to tempt the ascetic. Malini,
a famous devdasi, mother of Vaishali, agrees to send her daughter on
the near-suicidal mission only if the king would acknowledge Vaishali as
his daughter.

Braving the fury of Rishyashringa’s father and overcoming many odds,
Vaishali traps the ascetic who had not till then set eyes on a womarn.
Rishyashringa performs the yagna and it rains. The people are happy.
Malini is the happiest—after 15 years her cherished hope will be
realised.
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Hindi/138 mts.

VASUNDHARA

Pruducerfﬂirectnr!Scraenplav Writer/Editor/Art Director: Ashok
Ahuja Leading Actor: Naseeruddin Shah Leading Actress: Neena
Gupta Supporting Actor: Benjamin GilaniTom Alter/Vijay/Kashyap/
Raja Bundela/Mohan Maharishi Cameraman: Rajen Kothari Audiog-
raphers: Paddy/Karnail/Ashok Shukla/S.P. Ramanathan Music Direc-
tor: Uttam Singh

Ichhita, a young girl of Indian origin, is on a brief visit to the Himalayas to
do ecological research. She is accompanied by her friend, Jeff, from the
affluent West During her research she meets three other people: a
young aynamic SDM trying to stop the damage to the environment by
widespread quarrying for imestone; the quarry owner's san who looks
upon Nature as a source of financial gain; and a young Pradhan whose
life is directly related 10 Nature. A sericus quarrying accident takes place
for which the quarry owner and his son are d rectly responsible. Jeff
deserts the place. The SDM is caught up in red-tapism. Only the
Pradhan’s brave efforts culminat ng in his appeal to the Supreme Court
succeed in putting a stop to the harmful mining
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BEFORE MY EYES 23 mins

ProducerfEditnr Lalitha Krishna Director/Screenplay Writer: Mani
aul Cameraman: Piyush Shah Audiographer: Padmnabhan
“filmscape” study of the Kashmir V: illey without any commentatry
r“nal-:“qu-' and “without render f1g 1r1=- natural dimensions of the valley 1o
identifiable holiday commodities
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CHITTHI Hindi’32 mins

Producer: Cinemart Foundation Director: Suhasini Mulay Screenplay
Writer: Tapan Bose Leading Actress: FRachna Srivastava Child
Artiste: Aasu Srivastava Cameraman: Salim Sheikh Audiogrpaher: P
L. Murthy Editor: Jai Prakash Diwan

A yaung bride. who before he marnage had lied that she was literate, is
embarrassed when she can't read her husband's letter and her
father-in-law had to depend on others to have it read for him, She
decides to learn the three Rs
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DISPOSSESSION 33 mins

Producer: Films and Television Institute of India, Pune Director: N.H
Prasad Leading Actress: Uma Bardolao) Singh Cameraman: Vasanth
Kumar Audiographer: P.M. Ramteke Editor: Dikp Panda

An experimental/diplorma film about a woman and an empty polythene
bag which takes different shapes, flies off to different places, catches
fire and is partly burnt. A garbage collector picks up the bumt bag and
sends it to the factory to take a new form
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THE DUO English/20 mins

Producer/Director/Screenplay Writer: Sanat Kumar Das Gupta Cam-
eraman: Tapan Bagalri Audiographer: Durga Mitra Editor: Prosanto
Dey Music Director: Partho Sen Gupta

The film traces the heritage and tradition of craftsmanship in ceramic
and glass making industries in India, their growth and development In
the past and the phenomenal progress they have made in recent times.
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KANAKA‘PURANDARA Kannada

Producer: Girish Karnad (for Films Division) Director: Girish Karnad
Cameraman: A K. Bir Editor: Suresh Urs Music Director: Bhaskan
Chandavarkar

The film tells the story of Purandaradasa a pennyless Brahmin, and
Kanaka, a shepherd, the saint poets who spearheaded in Karnataka a
revolution called Bhakti. which spread across mediaeval India like a lit
fuse. Purandaradasa laid the foundation of Karnatik music and is known
as Karnatik Sangeet Pitamaha
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LACCHMI Hindif17 mins.

Producer: K K. Garg (for Films Division) Director: Om Prakash Sharma
Screenplay Writer P S. Vist Cameraman: H.R. Doreswamy Audiog-
rapher: Subhashibh Chaudhary Editor: Fulchand Music Director:
Varun Kumar Gupta

Lacchmi, a housewife, looks sick and aged before her age. In seven
years she has given birth to three children and the fourth is on the way
Bringing up three children has taken its toll She has lost her health and
happiness. Can a doctor help her regain them?
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MAA OORU Teluguw/55 mins.

Producer: B. Ramachandra Rao Director/Screenplay Writer/Art
Director/Music Director: B. Narasinga Rac Cameraman: A K. Bir
Audiographer: Arun Sharma Editor: D Rajagopal Costume Designer:
Sudarshan

The film is a fond caress of the fathomless memorias of village life, its
ethos, its outlying fields, architecture, cow-dung heaps. the folk artistes
In their daily chores of living to perform and performing to live.

AR & U wadw e

(FHER a3 9 11-129) ki 15 Bete

Fufor: =y Shed, frfor: i o, wrate: 48, T Ot fEve: Ty 93,
WO e W, &N e R aifEe s, TeE)

=g fipen 3 =R FrenfefEl 1 wwem 5 s # fafm o ) o d o amd
UF T S e e a2 S Wi a9 UF oed ¢ o 98 S difea 8. |5
A IEF WEE W WA 30§ A9 9va 8 @ o jY Ao WE w8

NEWS MAGAZINE NO. 129
MORE THAN A SUCCESS STORY

English/15 mins.

Producer: Yash Chaudhary (for Films Division) Director: Biren Das
Cameraman: K.B. Nair Audiographers: FA. Waris/J M. Ramieke
Editor: Prabhakar Shinde Music Director: Raghunath Seth

The film highlights the success story of four students—a slum dweller
from a suburb of Bombay, two blind brothers and a girl suffering from
blood cancer. The four children show indomitable courage to brave the
misfortune and battle against all odds.
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NIRNAY Hindif12 mins

Producer: B R Shendge (for Films Division) Director: R R Swamy
Animators: R R Swamy/V.S. Shankardas/Arun Balsaraf Cameraman
(Animation): M.S. Gangadhar Audiographers: | M Harrﬂﬂk@.'i%;m|.-n;
Kharade Editor: U.H. Nagwekar Music Director: Raghunath Seth
Combining live and animated characters, the film deals with male and
femnale sterilisation, how the conception takes place in female body and
how sterilisation prevents the conception
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RECONSTRUCTIVE SURGERY
LEPROSY (HAND, English/14 mins

PruducerfScreenplav Writer: Dr Jal Mehta Director: Anil Revankar
Cameraman: Bharat Nerkar Editor; Archana Music Director: P P
Vaidyanathan

The film details, in a simple and vivid manner. the procedures and
Innovations in technigues of reconstructive surgery of fingers and
thumb for the correction of leprous deformities Reconstructive surgery
will not only help uvercome the stigma but also rehabilitate the leprosy
patients
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SCROLL PAINTERS OF BIRBHUM
(PATUA) English/17 mins

Producer: Dilip Ghosh Director/Screenplay Writer/Music Director:
Raja Mitra Cameraman: Kamal Nayek Editor: Bulu Ghosh Art
Director: Satadal Mitra

The film depicts the process of preparation of typical paintings on paper
scrolls in different stages. and mode of painting and making of colours
and brushes, in rural Bengal
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SEEDS OF HOPE £nglish/23 mins

Producer: Eco Media Directors: Shekar Dattatn/Romulus Whitaker
Cameraman: Shekar Dattatri Editors: Shekar Dattatri/Revati Mukerjee
Music Director: Nadaka

The film is a practical plea for planting more trees and management of
forests which are key to mankind's survival, Besides being irreplace-
able, the two treasures are too valuable to be sguandered away
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STORY OF TIBLU ldu language/B0 mins

Producer/Director/Cameraman: Santosh Sivan (for Fllms Division)
Editor: Unnithan Rajasekhar Art Director: Anyi Lippo Music Director:
George

How the energies ar ,1 inteligence of a seven-year-old naughty triba gir

[BLU, are channelised to make I|~=| take keen interest in studies and
games and presant "1-:-: d5 @ model student for others to follow is the
film’s theme, narrated in an humorous stvle
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VOICES FROM BALIAPAL

English/43 mins

Producer: Vector Productions Director: Vasudha Joshi/Ranian Palit
Audiographer: Suresh Rajamani Cameraman: Ranjan Palit Editor:
Mahadev Shi

A forthright and non-violent protest by the villagers of Baliapal, a village
n QOrissa, which the government planned to convert ||Il:_I 1 Mmissile
1F.:1|'1_L; range. Collectively, the villagers refuse to be evicted and assert
their right to live on their ancestral land

Compiled by the Directarate of Film F estivals; designed and produced by the Directorate
of Agvertising and Visual Publicity, Ministry of 1&B8, Govamment of India, and printed at
Mu Tech Photolithographers, New Dalh




