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[Mo3muO Beuepom 1 ¢erpans 1995 roga B Mammee TIO
nmopore u3 ee noma B Marly le Roi B [lapmwkx Anna Mu-
xainoBHa bepo (Anna Beraud), Bayuka Cepres Muxaii-
snoBuua [Ipokynuna-I'opckoro, npokuBIIas BCIO JKU3Hb
Bo @paHImy, pacckasplBala HaM Ha IIPEKPAaCHOM pYycC-
CKOM SI3bIKE:

«)Kunu mbi 80 8pemsi 80UHbI MIoxo, deHea co-
eceMm He bbino. Xunu name 4Yenoesek: b6abyw-
Kka, podumenu u s ¢ 6pamom’. 69 rue Tomb
d’Issoire 14 patioH, mpemul ama, mpu KOoM-
Hambl, KyXHsi U 8aHHa, 8aHHa 80 8peMs 80UHbI
He pabomarna. XKunu e amom dome ¢ 1938 zo-
Oa, Kkoela nepeexanu u3 15-2o patioHa. Korn-
NieKyusi XxpaHunacbk 8 riodsasie moeo xe doma
— MarneHbKul 8 0ea-mpu mempa rnodean 0ns
Kaxool keapmupbi. Bce 6osnucb, 4ymo ¢ho-
moepacpuu nopmsimes. [lpodanu 3a 5000
donnapos u repebili pa3 cMoasu CHsMb O0M
Ha Mope Ha toeex

Brnaromapst stomy coOsiTrro 6onee 1900 TpoitHBIX
CTEKILTHHBIX HeratnBoB U 14 ampbomoB C.M.IIpoky-
nrHa-['0pcKoro ¢ aBTOPCKMMH OTIIEYaTKaMH OJHOTO U3
Tpex KaapoB okazanuck B bubnuoreke Konrpecca (Prints
and Photographs Division) u 0sumn coxpaHeHsI It Oy-
IyLUX TTOKOJIEHUH.

3acnyra bubnmorekun Konrpecca u cOTpyIHHKOB ee
Prints and Photographs Division B 3ToM Heocnopuma.
HocratouHo ckaszaTthb, 4yTo BHe buOimorexu Konrpecca
JI0 CHX TOp HE HalJIGHO HU 0OHO20 CTEKISIHHOTO HeraTH-
Ba, OTHOCSIIETOCS K POCCHHCKOMY IIepHOJy paboThI
C.M.IIpokyauna-I'opckoro, XOTsi U3 [TOKyMEHTOB W3-
BECTHO, YTO OOIIee YMCIIO TAKUX HETaTHBOB COCTABIISIO
OoJee TpeX THICSY.
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Late on the evening of February 1, 1995, while riding
in a car from her home in Marly le Roi to Paris, Anna
Beraud, the granddaughter of Sergei Mikhailovich Pro-
kudin-Gorsky, gave us the following account. Although
she had lived all her life in France, she spoke beautiful
Russian:

During the war we had a difficult life, and had no
money at all. There were five of us: grandmother,
my parents, my brother and |. " 69 rue Tomb d’ls-
soire 14 arrondissement, third floor, three rooms
with kitchen and bath (which did not work during
the war). We had lived in this building since 1938,
when we moved from the 15" arrondissement.
The Collection was kept in the basement of that
house — a small basement of two or three square
meters for each apartment. We were all afraid
that the photographs would be spoiled. We sold
them for $5000 and for the first time we were able
to rent a house in the south on the sea shore.

As a result more than 1900 triple-frame glass nega-
tives and fourteen albums of Prokudin-Gorsky with his
original prints made from one of the three frames of
each negative turned up in the Prints and Photographs
Division of the Library of Congress and were preserved
for future generations.

The great contribution of the Library of Congress and
its employees in the Prints and Photographs Division is
undeniable. Suffice it to say that not one glass negative
from Prokudin-Gorsky’s Russian period has yet to be
found outside the Library of Congress, even though it is
known from sources that the total number of such nega-
tives exceeded three thousand.
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Puc. 1. 3nanue Bo nBope noma 69 rue Tomb d’Issoire,
Mapm:k 14, B noaBaje KOTOPOro XpaHWINCH
HeraTusbl KoJL1eknuu. Ha nepennem miane

C.M.IIpoxyaun-I'opckuii — Buyk u C.IL.I'apanuna.
Hexadps, 2001 roaa.

1. Kpamkass ucmopusi nocmynneHusi

VYcrHas Tpagunus ceMbu HacinenaHukoB IIpokynuHa-
l'opckoro coxpaHmna HMMEHHO Ty LHU(PY CTOUMOCTH
IpUOOpEeTEeHNs KOIEKIIMN, KOTOPYIO MHE Ha3biBajla AH-
Ha MuxaiinoBaa bepo — 5000 nommapos. Oty xe cymmy
HaspiBas C.IL.I'apanunoil wiens! cembn IIpoxyanHa-
T'opckoro Bo Bpemsi ee mepBoro Bu3UTa BO DpaHLUIO.
OTa Xe CyMMa INpHUBEAEHA W B TPEIUCIOBHUM K KHHUIE
Ouncxaysa’, TaKke, TO-BHIMMOMY, OCHOBAHHOM Ha Ce-
MEHHBIX BOCIIOMHUHAHHSX.

1.1. JokymeHmbI o npuobpemeHuu

Ham u3BecTHO 1Ba MCTOYHMKA, JOKYMEHTAIBHO (HK-
cUpyOIMX (akT M CTOMMOCTb NPHUOOPETeHHs KOJUIeK-
my. O0a OHM NPUBOAAT LMGPHI, OTIMYHBIE OT YCTHOM
TPagULUH.

IlepBbIil U3 ATUX MOKYMEHTOB — 3TO MAaIIMHOIMCHAs
KOMHSL [HChMa’  CHIHOBEH C.M.IIpokyauna-I'opckoro
Humutpust 1 Muxauna [{onanny Jloypu. Ilucemo Hamu-
CaHO Ha aHITIMICKOM s3bIKe M naTHpoBaHo 20 sHBapd
1948 rona.

Ilus. 1. Building in the courtyard of number 69, rue Tomb
d’Issoire, in the 14™ arrondissement of Paris, where the
negatives of the collection were stored. In the foreground is
S. M. Prokudin-Gorsky, the photographer’s grandson,
with S.P. Garanina. December, 2001.

1. A Brief Account of the Acquisition

Oral tradition in the family of Prokudin-Gorsky’s
heirs has handed down this specific figure as the cost of
acquiring the collection — the $5000 that Anna Beraud
quoted to me. This same amount was quoted to S. P.
Garanina by members of the Prokudin-Gorsky family
during her first visit to France. This is the same sum
which is cited in the foreword to Allshouse’s book,” and
which is also, apparently, based on family recollections.

1.1. The Acquisition Documents

We know of two sources which document the fact and
the amount paid for acquiring the collection. Both cite
amounts that differ from the family’s oral tradition.

The first of these documents is a typewritten copy of a
letter’ from the sons of S. M. Prokudin-Gorsky, Dimitri
and Michel, to Dr. Donald A. Lowrie. The letter is writ-
ten in English and dated January 20, 1948.
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Hacmoswum nodmeepxdaem Hawe ycmHoe
coenacue npodams Bam Konnekyuro Hezamu-
808 UsemHbix chomoepachuli, cOenaHHbIX Ha-
wum omuyom, emecme ¢ 0essimbio anbbomamu
gpomoepachuli moli e Konnekyuu.

Mbi coenacHbl docmasumb 8CH0 KOIeKyuio 8
XopoweM CcOCmosiHUU o yka3aHHomy Bamu
adpecy, umesi 8 sudy Bawe coenacue 8bl-
nnamums Ham riocrne amozo 3500 donnapos
(mpu mbics4yu nsmbcom 001apos).

lMnacmurku 6ydym OocmaersieHbl He no3oHee
yemeepza 22 siHeapsi.

W3BecTHass HaM KOMHS THCbMA COAEPXKHUT ITOAINCH
Honangaa Jloypu - o-BUIUMOMY, B KaUE€CTBE PACIMCKHU B
noiy4yeHnn opuruHana. K Bompocy o TOM, KTO Takou
Honang Jloypu, 1 mouemMy OH 3aHHUMAJICSI TPHOOPETEHH-
€M KOJUICKINHU, Mbl BEPHEMCS YYTb I1O3KE.

Bropoii u3BecTHBIN HaM JIOKyMEHT, B KOTOPOM yKa3a-
Ha CyMMa, M3pacXoJOBaHHAs Ha IMOKYIKY KOJJIEKIMH —
a10 3asBka’ (Purchase Order) or 16 smBaps 1948 rona,
MIOJIIMCaHHasl PyKOBOJIUTENIEM OTJeNa 3aka3oB bubimo-
Texu KoHrpecca u agpecoBaHHasl 3aMECTUTENI0 PyKOBO-
JUTENsl OTAEIOM 3aKyHMOK M PacHpOCTpPaHEHHs TOCyaap-
ctBerHoro nenapramenta CIIA. JIokyMeHT, ecTecTBEH-
HO, COCTABJICH Ha aHINIMHACKOM SI3BIKE.

bydem 6nazodapHbi [0cdenapmameHmy 3a OKa3aHue
yepes nocosnbcmeo 8 [Mapuxe, ®paHyusi codelicmsusi 6
npuobpemeHuu u omnpaeke 8 bubnuomeky KoHepecca
yKa3saHHbIX HUXe Mamepuarnos. PaspeweHue Ha onnamy
U3 yKasaHHbIX ebiuie ¢hpoHO08 8 coomeemcmeue C YUPKY-
nisspom GenapmameHma cepulHbili Ne 726.

This is to confirm our verbal agreement
whereby we sell to you the collection of nega-
tives for coloured photographs made by our
Father, together with the nine albums of pho-
tographs of the same collection.

We agree to deliver the entire collection in
good order at the address you indicate,
whereupon you agree to pay us $3,500.-
(three thousand five hundred dollars).

The plates will be delivered not later that
Thursday, January 22"

The copy of the letter which we have seen has the sig-
nature of Donald Lowrie, which apparently served to
acknowledge receipt of the original. We will return later
to the question of who Donald Lowrie was and why he
was involved in the acquisition of the collection.

The second document we have seen, which indicates
the amount spent on acquiring the collection, is a pur-
chase order* dated January 16, 1948, and signed by the
Chief of the Order Division of the Library of Congress
and addressed to the Assistant Chief of the Division of
Acquisition and Distribution of the U.S. Department of
State. The document, of course, is composed in English:

The courtesy of the Department through the Embassy at
Paris, France, in securing and forwarding the following to
the Library of Congress would be appreciated. Payment
is authorized from the appropriation and allotment speci-
fied above in accordance with the Department’s Circular
Instruction, Foreign Service Serial No. 726

0776G | KOJIJIEKUWA MPOKYANHA-
FTOPCKOIro

$3750,00

CobpaHue ugemHbix Heeamu-
808 C u3obpaxeHuem apxu-
mekmypsbl, 20p0d08, 8udoe U
rnosceOHesHoOU Xu3HU Poccuu,
Cubupu, TypkecmaHa, CHs-
mbix [pogp. [NpoKyOuHbIM-
lopckum e 1909-1911 ee.
(Okono 2600 mpouHbIx
Heazamueos.)

0776G PROKUDIN-GORSKY
COLLECTION

Collection of colored nega-
tives of architecture, towns,
scenes and daily life in Rus-
sia,  Siberia, Turkestan,
taken by Prof. Prokudin-
Gorsky between 1909-1911.
(ca. 2600 sets of color sepa-
ration negatives).

$3750.00

Pazanma B 250 momrapoB MeXIy STUMH IBYMS JIOKY-
MEHTaMH{, BO3MOXXHO, ITOKPHIBaeT HAKJIaTHBIE PAaCXOIFbI,
CBsI3aHHBIE C MTPHOOpeTeHnEM KojuteKiuu. OTMETHM, 9TO
nuceMo umutpus u Muxauna IIpoxkynuHeix-I'opckux
JIATUPOBAHO YETHIPbMS JHSMHU TMO3[IHEE, YeM 3asBKa OT-
nena 3aka3oB. [1o-BHAMMOMY, 3TO OBbLI CaMblii TOCIE-
HUI 3Tan CICIKH, KOr/la OCTaBaJIOCh TOJBKO (DU3MYecKH
nepeaarh KOJUIEKUHUIO U NOJYyYUTh IEHbIH.

1.2. Ymo amomy npedwecmeosaso?

Kak bubnmorexa Konrpecca y3nana o cyniecTBOBaHHN
KOJUIEKIAA?

Kro u mouemy momnpocun douanga Jloypu, padoras-
urero B [aprke, 3aHATHCS €€ MpUOOpeTeHreM?

B 1940-¢ roapt B Amepukanckom CoBeTe YUYEHBIX

The difference of $250 between these two documents,
possibly, represents overhead expenses connected with
the acquisition of the collection. We should note that a
letter from Dimitri and Michel Prokudin-Gorsky is dated
four days after the purchase order from the Order Divi-
sion. Apparently this was the very last stage of the
transaction, when all that remained was to hand over the
collection physically and receive the money.

1.2. What Preceded This?

How did the Library of Congress learn of the exis-
tence of the collection?’

Who asked Donald Lowrie, who was working in Paris,
to undertake this acquisition and why?

In the 1940s the American Council of Learned Socie-
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OobwectB cyuiectBoBan IIpoexT Pycckux nepeBomos, B
paMKax KOTOPOIO Ha AHIJIMICKUHU SA3BIK NEPEBOJUIUCH
BBIJJAfOIIMECs] PaboThl, JOCTYNHBIE IO TOTO BPEMEHH
JIMIIb HO-PYCCKH. B "acTHOCTH, [UIs1 TIepeBo/a Oblia BbI-
6pana «Mcropust Pycckoro mckyccrBa» I'pabapsi. Bos-
HUKJIA IPOOJIeMa, TE B3SITh WUTIOCTPAUH JUIS 3TOTO HM3-
nmanus. OpuruHanoB ¢ororpaduil, MUCIIONB30BaHHBIX B
pYCCKOM M3IaHuH, He Obu10. PenpoxymmpoBanne mosu-
rpaduUecKnX WITIOCTPAIUN PyCCKOTO M3JaHMA Aajio OBl
n300pakeHNs HEYIOBIETBOPUTEIILHOTO KA4ECTBA.

Cpeny TMepeBOMYMKOB, HAHATBIX I pabOTBI HaX
npoekroM, Obula KHsruHS Mapus Ilyraruna. Owna
oOpaTuia BHUMaHUe CBOMX paboTozaTeNei Ha To, YTo ee
TECTh B CBOE BPEMsI CIIOCOOCTBOBAJI OpraHU3alNH IT0Ka3a
LBETHBIX CHUMKOB (ortorpada IIpoxyauna-I'opckoro y
PYCCKOro Lapsi, U NpeAsIoKUIa MONBITaTbCA Pa3bICKaTh
€ro HeraTuBbl JUII BO3MOXKHOTO HCIOJIB30BaHUS B
npoekre. Ilo-Bugumomy, Mapus [lyTsaTuna 3Hana u To,
yto cembsi IIpokynuHa-I'opckoro mnociae peBOJIOLUU
OKa3anack B SMHUrpanuu Bo OpaHuum.

ITocne aroro 3a peno B3suics pepakrtop IIpoekra pyc-
ckux TepeBonoB Y. Ustmu XaHTHHITOH® U3 AMepHKaH-
ckoro Cosera Yuenbix O6uiectB. OH oOparuiics 3a 1o-
MOIIBIO K TNpelcTaBuUTeN0 Xpuctuanckoro Coroza Mo-
nonexu (YMCA) B [apwxe Honanay Jloypu. Jlestens-
HOCTb 3TOTO 3aMe4YaTe]bHOr0 uesioBeKa ObLla BechMa
MHOTOCTOPOHHEH.

Jonann Jloypun (1889-1974), paborauk YMCA wu3
mrara Oxaifo, xoporio 3Han Poccuro.

B 1916 roxy o paboTain ¢ aBCTpO-BEHT€PCKHMHU BOCH-
HorieHHBIMA B Tomcke. B 1917-1918 romax — ¢ pyccku-
mu conparamu B Ozecce, 3atrem O0bu1 B Mockse, Camape,
ITerporpane u Hmwkuem Hosropome. B 1918-1919 Bme-
CT€ C aMCPHUKaHCKUMH OKCIICIUIIMOHHBIMU BOMCKaMu
obuT B Apxanresibeke. B 1920 roay y4actBoBan B 00OMe-
He BoeHHOIUIeHHbIMU B Hape (DctoHus) u Obul ¢ Muc-
cueit Hancena B Mockse. B 1921 rony on nomoran pyc-
cknm GexennaM B Koncranturonone u Ilpare’.

B mnauvane BTOpOH MHPOBOM BOIHBI, HaxXoAsChb BO
@paHiy, OH HaNpaBWJI TOCYJapCTBEHHOMY JemapTa-
MenTy CHIA omgHO M3 CaMbIX MEPBBIX COOOIIEHHHA O pe-
allbHOM CMBIcie aenoptanui espeeB u3 dpaHuuu Ha
BOCTOK®. MHOTHX OH CIIaC OT OTNPABKH B Ta30BbIe KaMe-
pBl ¥ MOMOTI UM TNOKHHYTh (DpaHIMIO, MOJb3YACh Ha-
CTOAIMMU YCHICKMMH IMaCcropTaMu, BbIJAaHHBIMHM Ha
noAAC/IbHbBIE MMCHA YCXOCJIOBAlLIKMM KOHCYJIOM B Map—
cerie, KOTOPBIit ObLT €10 APyrom’.

J-p Jloypu mepeBen u u3mai Tpu KHATH 3HAMCHHTOTO
pycckoro ¢umocoda Hukomas bepnseBa, a Takxe ObLI
aBTOPOM ero Ouorpadum.

Bpsig mu Y. Usnime XaHTHHTTOH (KOTOpPBIE, KCTAaTH, B
1916-1918 romax Toxxe padoran B Ilerporpazae B KadecT-
Be Toprosoro arramie mocoiabctBa CIIIA) Mor HaitTh de-
JIOBEKa, KOTOPBIH MO CBOEMY )KU3HEHHOMY OIIBITY JIydIIe
NOAXOAWN JIg  posbicka Komulekiun  IIpoxyanHa-
I'opckoro Bo @panuuu.

ties undertook the Russian Translation Project, whose
goal it was to translate a number of prominent works
which were available only in the original Russian. In
particular, one of the works chosen for translation was
Grabar’s Istoriia russkogo iskusstva [History of Russian
Art]. The problem arose as to where to find illustrations
for this edition. The originals of the photographs used in
the Russian edition were unavailable. Reproduction of
the lithographed illustrations in the Russian edition
would have produced images of unsatisfactory quality.

Among the translators hired to work on this project
was Princess Marie Poutiatine. She directed the atten-
tion of her superiors to the fact that her father-in-law at
one time assisted in organizing a color slide show for the
Russian Tsar by the photographer Prokudin-Gorsky, and
she suggested that an attempt is made to find the nega-
tives for possible use in this project. Apparently Marie
Poutiatine knew that the Prokudin-Gorsky family had
emigrated to France after the Revolution.

Subsequently, W. Chapin Huntington® of the Ameri-
can Council of Learned Societies (he was the Editor of
the Russian Translation Project) took up the matter. He
turned for assistance to the YMCA representative in
Paris, Donald Lowrie. This was a remarkable individual
of many and varied accomplishments.

Donald Lowrie (1889-1974), a YMCA staff member
from Ohio, knew Russia well.

In 1916 he worked with Austro-Hungarian prisoners
of war in Tomsk. In 1917-1918 he worked with Russian
soldiers in Odessa, then was in Moscow, Samara, Petro-
grad and Nizhnii Novgorod. In 1918-1919 he was in
Archangel (Arkhangel’sk) with the American Expedi-
tionary Forces. In 1920 he participated in the exchange
of prisoners of war in Narva, Estonia, and was with the
Nansenhilfe mission for prisoners in Moscow. In 1921
he assisted Russian refugees in Constantinople and in
Prague.’

In France at the outset of World War II, he sent to the
U.S. Department of State one of the first communica-
tions® about the real significance of the deportation of
Jews from France to the east. He saved many of them
from being sent to the gas chambers and helped them
leave France using bona fide Czech passports issued in
fictitious names by the Czechoslovak consul in Mar-
seilles, who was his friend. °

Dr. Lowrie has translated and edited three books by N.
A. Berdiaev, a famous Russian philosopher, and au-
thored his biography.

W. Chapin Huntington (who, incidentally, in 1916-
1918 had also served in Russia as a commercial attaché
at the U.S. Embassy in Petrograd) could hardly have
found
a person more suited by virtue of his life experience to
search out the collection of Prokudin-Gorsky in France.
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YnopctBo u TakT A-pa Jloypu mpuBenw K TOMY, 4TO
HEraTuBbl YAAJIOCh HAaWTH, XOTS M He 0e3 HEeKOTOPBIX
TpyaHoctell. Ilocne 3Toro XaHTUHITOH MPUBIEK K HUM
BHUMaHKNe bubmmorexu Konrpecca, koTopas u npuodpe-
J1a KOJUIEKIUIO.

2. [lee yacmu kosnnexkyuu

Komnexmust [Ipoxyamaa-I'opckoro B Prints and Photo-
graphs Division bubmmorexn Konrpecca Bxirtoyaer nBa
B3aHMOCBSI3aHHBIX KOMIUIEKCA: SKCIICAUINOHHEIE alb00-
MbI-KaTasioTu (14 anb00MOB) U TPOWHBIE CTEKIITHHBIE HE-
ratuBbl (1902 CTEKISHHBIX TUIACTUHKH, HEKOTOPHIE W3
HUX pa3ouTsl). Kpome toro, B bubmmoreke umeercs: He-
0O0JIBIIIOE YUCIIO JOKYMEHTOB M aBTOPCKUX OTIIEYATKOB,
UMCHOIIIUX OTHOUICHHUE K le/I06peTeHI/lIO KOJIJICKIIUU WJIN
MOJYYEHHbIX MO3JHee OT HacienHuKoB [IpoxyauHa-
I'opckoro Bo ®@panuun.

2.1. Anb6oMbi-kamanoau

B bubmmorexke Konrpecca umeercs 14 anb00oMoB-
karasnoros [Ipokynuna-I'opckoro

['nmaBHBIA npuHLIUI pa30ueHus] Ha anbOOMBI — reorpa-
¢uuecknii — mo paiioHam oskcrexunui IIpokynuHa-
Topckoro. IIpu 3TOM B psize 3TUX palilOHOB OH OBLT He-
onHokpatHo (Ypan, Bonra, Kaska3s, Cpenusis Asus).

EnuHCTBEeHHOE WCKIIOUEHHE U3 TeorpauyecKoro
npuHIUNa mpencrasisger amsoom 10333 («PasHoe m
9TI0BI»). OH BKJIIOYAET Pa3HOPOIHBIC CHUMKH CIIETaH-
Hble B Poccuu u 3a rpanuneit 1o 1909 roaa, To ects 10
TOT0, Kak Iociyie Bcrpeun ¢ napeM Ilpoxkynun-I'opckuit
MOJIYYHJI BO3BMOKHOCTh Ha4aTb CBOU PETYJIAPHBIC OKCIIC-
B10700070% 8

ABTOpCKHE MOANUCU UMEIOT JOBOJIBHO BBICOKHH ypo-
BEHb JIOCTOBEPHOCTH, XOTS W BCTPEUYAIOTCS OLIMOKH.
«PexopicMeHOM» 10 YHCITy OLIMOOK SIBISIETCS aIb0OM
10339 (Bepxwusis Bonra). B momasisironiem 00IbITHHCTBE
CIIydaeB NPUYMHOW OIMHUOOK SIBISAETCSA TEepeKiIeKa WiIH
HenpaBWIbHAS packieiika (oTorpadmii, B pesynpraTe
KOTOpPOM KOHTpOJIbKa OKa3blBalach MPHUKICEHHOM Hall
HENPaBWJIbHOM MOJIHUCHIO.

CoXpaHHOCTh OTIICYATKOB B IIEJIOM YAOBIICTBOPUTENb-
Has. Muornma HaOmromaercst yrpara (DOTOIMYNBCHHU IO
KpasiM, BBIIIBETAHUE, IIOTEPSl ONTHYECKOH IUIOTHOCTH,
MeXaHHUECKUE MOBPEXKIEHHs (Pa3phIBbI, IAPATIMHBI).

B 1993 roxy ans6ombl npomut pecraspamuo'’. CTpa-
HUIBI aJIbOOMOB OBUTH OTAENEHBI OT CTAPhIX HEYHOOHBIX
TIePeIIeTOB, KOTOPBIE HE MO3BOJISUIM UM JIETKO PAaCKpPbI-
BaThcsA. CTpaHMIBI NOABEPINIMCH CYyXOW YHCTKE, YTPAThI
¥ Pa3pBIBHI MPOIUIN PECTaBPallMOHHYIO 00paboTky. Co
CTOPOHBI TIeperieTa K KaXa0i cTpanuie Oblia qo0aBie-
Ha Marepdaras I0Joca, U A KaXOOoro ambOoma Obul
CHleNIaH HOBBIHM NeperuieT. JTH JOMOJIHUTEIbHBIE T0JI0C-
KM TKaHU JAOT BO3MOKHOCTh PACKPBITHIM CTpPaHUIAM
IbOOMa JIe)KaTh TOPU3OHTAJIBHO.

With persistence and sensitivity Dr. Lowrie succeeded
in locating the negatives, although not without certain
difficulties. After this Huntington brought them to the
attention of the Library of Congress, which ultimately
acquired the collection.

2. Two Parts of the Collection

The Prokudin-Gorsky collection in the Prints and Pho-
tographs Division of the Library of Congress includes
two interrelated sub-collections: the expeditionary al-
bum-catalogs (14 albums) and the triple-frame glass
negatives (1902 glass plates, several of which are bro-
ken). In addition the Library has a small number of
documents and photographer’s prints either relating to
the acquisition of the collection or received later from
the heirs of Prokudin-Gorsky in France.

2.1. Album-Catalogs

The Library of Congress has 14 album-catalogs of
Prokudin-Gorsky.

The albums are divided geographically, according to
the regions covered by Prokudin-Gorsky’s expeditions.
Furthermore, he was in several of these regions more
than once (the Urals, the Volga, the Caucasus, and Cen-
tral Asia)

The sole exception to the geographical principle of or-
ganization is album 10333 (Miscellanea and Etudes). It
includes heterogeneous pictures taken in Russia and
abroad before 1909, that is, before the meeting with the
Tsar, after which it became possible for Prokudin-
Gorsky to begin his regular expeditions.

The photographer’s captions have a rather high level
of reliability, although there are occasional errors. The
“prizewinner” for the greatest number of errors is album
10339 (The Upper Volga). In the overwhelming major-
ity of cases, the reason for the mistakes lies in the re-
mounting or incorrect mounting of the photographs, as a
result of which the proof print ended up mounted over
the wrong caption.

The preservation of the prints on the whole is satisfac-
tory. Sometimes a loss of emulsion can be observed
along the edges, as well as fading, a loss of optical den-
sity, and mechanical damage (tears, scratches).

The albums underwent restoration in 1993."° The al-
bum pages were removed from the old, inconvenient
bindings, which did not allow the album pages to turn
easily. The pages were dry cleaned and losses and tears
underwent a restoration process. A linen cloth extension
was attached to the binding edge and new post-binding
structures were made for each album. The linen cloth
extensions allow for the pages to lie flat when the vol-
ume is open.

35



«Konnekumsa goctonpumevatensHocten Poccun» B Bubnmnoteke KoHrpecca»

k_-‘f'
!
!
I
|-
I
e
u
k
|
L: - - - = - DR - v
dema«ja na/w..z:a;e. ‘Wem«’ /. /M
| HTC L s
| e < @
i 7 - —
: *
i y o e
4 /-J /:79”-' S n e ll
I Q’;j/i\
|
: |0 l;/ . [/
Il 143 pt \f b 144
| !
| | | M—
' Z{g/m,g.; Cornaromeiis ﬁs-};ﬁf{a /;/ﬂ.c-e:d.»’-n.w,z, Jaovd/ufw
| M#W’ Pleressns
L.-‘-am 2 e s R T S ;

Puc. 2. Crpanuna 24 ann6oma 10332, Illus. 2. Page 24 of album 10332.
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Ilus. 3. Page 7 of album 10334.

Puc. 3. Ctpannua 7 ans6oma 10334,
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Puc. 4. Ans6om 10332 nocse pecraBpanmm.

2.2. PekoHCMpPYKUUsi UCXOOHbIX
Ha3seaHull anb6omoe

K coxarnenmuro, CymiecTByroOmas KOMIUIEKTAIs anb00-
MOB OY€Hb PEIKO BKJIIOYACT WX ABTOPCKHE HA3BaHUS.
OI[HaKO €CTb OCHOBAHMs I10JIaraTtb, 4YTO TaKHC Ha3BaHUs
CYyIIECTBOBAJIH.

B kaxnp1ii a1b00M BIIOXKEHBI MAIIMHOIIMCHBIE JIMCTHI C
nepeuHeM mnoanuceid k gororpadusam. s Bcex amb0o-
MoB, kpome Typkecranckoro u Kamcko-Tobomsckoro
(10338 u 10342) — 3TO TIEepevHN Ha aHTIUHCKOM SI3BIKE,
KOTOpBIE, KaK rOBOpUTCs B crathe 1948 roma'’, wmobes-
HO IIepEBEICHBI I-HOM XaHTHHITOHOM).

K coxxanenwuio, 3 crateu 1948 roja He BIIOJHE SICHO, C
KaKoro HMEHHO PYCCKOTO OpUruHajia XaHTUHITOH Jeial
cBo#i nepeBoa. Co CIIUCKOB Ha PYCCKOM SI3BbIKE, KOTOPHIE
OCJIe ATOTO KyAa-TO UCUE3TH?

B typkecranckom ansbome (10338) crmcka Ha aHr-
JUICKOM s3bIKE€ HET. B Hero BIIOXKE€H MAaIIMHOMUCHBII
NepeueHb CHHUMKOB Ha PYCCKOM S3bIKE, HaleyaTaHHBINA
Ha Oymare ¢ ()paHITy3CKIMH BOISHBIMH 3Hakamu. llepe-
YeHb HaleyaTaH I10 MpaBHjaM HOBOM pycckoi opdorpa-

¢bun.

Nmeercst CBUAETENHCTBO TOTO, YTO 3TOT CIUCOK IMPH-
eyl BMecTe ¢ KoJuleknuer n3 dpaHnuu. A UMEHHO, B
HEM COJAEPXKHUTCS WHPOpMAIHUs, KOTOPYIO HEBO3MOXKHO
BOCCTAHOBHTb 10 COJICPIKAHHUIO aTbOoMa.

Jleno B TOM, YTO ABE MOCNIEAHUE CTPAHUIIBI ITOTO CITH-
cka o3aryasnensl Tak: «Typkecran Ortaen IV (Heratuss
ecTb, HO He HMeercsi (OoTOrpaduIecKoro Karajora).
OTH J1Be CTpaHHUIIBI COZEPXKAT IepedeHb HOMEpoB (oTo-

Illus. 4. Album 10332 after restoration

2.2. Reconstructing the Original Names of the
Albums

Unfortunately the existing make up of the albums
rarely includes the photographer’s titles. However, there
is reason to believe that such titles did exist.

In each album typewritten sheets are inserted with a
list of the captions of the photographs. For all of the al-
bums except the ones of Turkestan and the Kama-
Tobol’sk Waterway (10338 and 10342) these lists are in
English and represent (as explained in the 1948 article
') “sheets of identifying captions kindly translated by
Mr. Huntington.”

Unfortunately it is not entirely clear from the 1948 ar-
ticle just what Russian original served as the source of
Huntington’s translation. Were there lists in Russian
which subsequently have disappeared somewhere?

There is no English list in the Turkestan album
(10338). Placed in it is a typewritten list of photographs
in Russian, typed on paper with French watermarks.
The list is typed in modern Russian orthography.

There is evidence of the fact that this list arrived from
France together with the collection: namely, it contains
information which would be impossible to establish
from the contents of the album.

The point is that the two last pages of this list are enti-
tled: “Turkestan Section IV (negatives exist, but there is
no photographic catalog).” These two pages contain a
list of photograph numbers (from 241 to 366) and cap-
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rpadwuit (¢ 241 nmo 366) u moamUCe K HUM, KOTOPBIX
pOCTO HET B aibOoMe (OH oOphiBaeTcs Ha HoMepe 240).
O TOM, YTO UX HET, FTOBOPHUT U MPHUBEICHHBIN BHIIIE 3a-
TOJIOBOK 3TOW 4YacTu crucka. Takum oOpa3om, «Typke-
CTAHCKHI» CITUCOK HECOMHEHHO OBLT COCTABJIEH 0 TOTO,
KakK KoJutekius nocrynumia B bubnuoreky Konrpecca.

OpHa 13 BO3MOYKHBIX THIIOTE3 TakoBa. [10100HBIE CITH-
CKH Ha PyCCKOM SI3BIKE COMPOBOXKIAIH KaXKIBIH arbOOM.
XaHTUHITOH MPOCTO HE CTajJ BO3UTHCS C NEPEBOIOM OT-
HOCHUTEIILHO OoJiee CIOKHOW CpeIHea3naTCKOW TEepMH-
Honoruu ansooma 10338 m mosTomy — BMeCTO mepeBoaa
— COXPaHWJI UCXOAHBIH CIHCOK, HOCTYNUBIINK C anb0o-
MoM u3 @Dpanimu. OcranbHble CIUCKA XAHTUHTTOH I1e-
PEBeL, BIOKWI B AIbOOMBI, @ CAMH PYCCKUE OPUTHHAIIBI
CITUCKOB KYyJa-TO UCYE3IH.

OdeHb Ba)XXHO TO, YTO AHIJIMHCKUE MEpPEeBOJbl XaH-
TUHTTOHA COJep KaT HHPOPMAIUIO, KOTOpasi OTCYTCTBYET
B KOMILIEKTaX allbOOMOB Ha PyCCKOM SI3BIKE.

O4eBHIHO, YTO CBOM IEPEBOABI XAHTHHTTOH JEiall C
PYCCKHX TEKCTOB, MECTOHAXOXKACHHE KOTOPHIX celdac
HEU3BECTHO.

B nrobom ciaywae B HamM JHW CIHMCKA XaHTHHITOHA
UMEIOT 3Hau€HHE CaMOCTOSTEIbHOr0 McTouHuKa. Ha mx
OCHOBE, 3Has — U3 COXPAHUBILIUXCSA TEKCTOB - OCOOEHHO-
CTH  pycckoro  cioBoynorpebnenus  Ilpoxynuna-
I'opckoro, Mbl MOXX€M MONBITATECS PEKOHCTPYUPOBATH
Ha3BaHUs aJIbOOMOB Ha PYCCKOM SI3BIKE.

PeKOHcmpyKuun Ha3eaHull anb6omos

tions for them which are simply not in the album (which
ends at number 240). The fact that they do not exist is
explained in the title cited above for this part of the list.
Therefore it is clear that the “Turkestan” list was com-
piled before the collection entered the Library of Con-
gress.

One of the possible hypotheses is that similar lists in
Russian accompanied each album, and that Huntington
simply did not want to trouble himself with translating
the relatively more complex Central Asian terminology
of album 10338 and therefore — instead of a translation —
preserved the original list that arrived with the album
from France. Huntington translated the remaining lists,
placed them in the albums, and the Russian originals of
the lists simply disappeared somewhere.

It is very important to note that Huntington’s English
translations contain information which is not present in
the make up of the albums themselves in Russian

It is quite obvious that Huntington made his transla-
tions from Russian texts whose whereabouts is now un-
known.

In any case, at the present time Huntington’s lists are
significant as independent sources. Using these lists as a
basis, and knowing — from the surviving texts — Pro-
kudin-Gorsky’s characteristic lexical usage, we can at-
tempt to reconstruct the titles of the albums in Russian.

Reconstruction of the Album Titles

10332A Omoen I. Section |.
MapuuHckas cucmema The Mariinsky Waterway
®omoepagpudeckuli kKamarnoea MapuuHckol Photographic Catalog of the Mariinsky Waterway for
cucmembi Onsi MPOEKUUU 8 HamyparsibHbIX Projection in Natural Colors. Completed in July 1909.
ysemax. OkoH4eH 8 utone 1909 2oda.
10332B Omoden | (npodomxeHue). Section | (continuation)
10333 PasHoe u amrodbi Miscellanea and Etudes
10334 MypmaHckas xene3Has dopoza The Murmansk Railroad
10335A Omoaden Ill. Section Il
Ypan. The Urals
®omoepacgpuu, cOenaHHble ¢ 17 ageycma ro Photographs Taken from August 17 through
12 ceHmsbps 1909 eoda. September 12, 1909
10335B Omoden Il (npodormxeHue). Section Il (continuation)
10336 Kaskas. The Caucasus
10337 Omoden V. Section V
MecmHocmu, ¢ KomopbiMu c8s13aHO 80CrIO- Locales Connected with Remembrance of the Napole-
MuHaHue 06 OmeyecmeeHHoU 6oUliHe. onic War
Paboma 1911 eoda. Work from 1911
10338 Omoen IV. Section IV
TypKkecmaH. Turkestan
10339 Omoaden Il. Section Il
PatioH Borneu. The Volga Region
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10340 Omoen Il (npodomxeHue). Section Il (continuation)
Bornea. The Volga
OkoHyeH 8 1910 e0dy. Completed in 1910

10341 Omden Il (npodomkeHue). Section Il (continuation)
PatioH Boneu u ee npumokos. The Volga Region and Its Tributaries
Paboma 1911 eoda. Work from 1911

10342 Omoen lll. Section Il
Kamcko-Tobonbckuli 800HbIU rymb. The Kama-Tobol’sk Waterway
Paboma 1912 2oda. Work from 1912

10343 Omoen Il. Section |I.
Paboma Ha peke Oka. Work on the Oka River
Paboma 1912 2oda. Work from 1912

2.3. TpoliHble Heezamuebl Ha cmekJie

Bropoli xommieke KoJuteKiuu BkimtodaeT 1902 crek-
JISHHBIX HeraTuBa pasmepoMm 9 Ha 24 cMm. Pasmep kaapo-
BOT'0 OKHa — 8,5 CM 110 TOPU3OHTAIH U OT 7,5 cM 110 8 cM
10 BEPTHUKAJIH.

Ha puc. 5 B xauecTBe npumMepa NPUBEICH HETaTUB, C
HIDKHEH TpeTH KOTOpPOro CleNlaH KOHTPOJBHBIM OTHeua-
ToK 144 Ha puc. 2.

EnuHcTBeHHas CyliecTByromiasi B HAcTOSIIEE BpeMs
MoJTHAasl HyMepalisl BCeX HETaTHBOB IPEICTaBICHA de-
THIPEX3HAYHBIMH (32 HEOOJNBIINM HCKIIOYCHHEM) HOMeE-
pamu, KoTopsle coTpynauku bubmmoreku Konrpecca me-
peHeci ¢ KOHBEPTOB Ha CTEKIIIHHBIE TutacTUHKA B 2000
roxy. K coxanennto, HaM He W3BECTHO, B KaKOW MMEHHO
MOMEHT HOSIBWIACH 3Ta HyMepauus Ha KOHBEPTax M SB-
nsercst mu oHa aBTopckoi. Jletom 2000 roma sTH «cTa-
pble» KOHBEpTHI ObUTM 3ameHeHbl bubnunorekoit Kou-
rpecca Ha HOBbIE, 00Jiee COBEpIIICHHBIE.

«HeOombImoe MCKIIOYCHNE» W3 YETHIPEX3HAYHOH HY-
Mepaluu coctaBisitoT 176 HeratuBoB. X HOMepa 3akaH-
YHBAIOTCS OYKBOW «X» M BKIIFOYAIOT BCE YHCIA OT 1X 10
178x 3a uckmodenueM nByx: 19x u 113x. Otu 176 Hera-
THBOB B OOJIBIIMHCTBE CBOEM NIpPUHAIJICKAT K pas3psay
«HEU3BECTHBIX», TO €CTh TEX, JJIs KOTOPHIX B allbOOMax
HE OTMEUYEHBI COOTBETCTBYIOIINE OTIEYATKH.

Hcropust TpPOUCXOXKIEHHUS OSTHX «HECTAaHIAPTHBIX)
HOMEpOB takoBa.'> JIo 1980 roja 9TH HeraTHUBBI HE HMe-
JI1 HHUKAKUX OIMCAHMH M UIECHTU(PHKAUOHHBIX HOMe-
poB. Kornma Havanach MOAroToBKa K I€4aTH OOJBIIOTO
Yucia n300pakeHni i myonukanuy B kaure Oiicxay-
3a, nepconain Prints and Photographs Division bu6ino-
teku KoHrpecca mpucBous UM Homepa oT 1x mo 178x.
Ota HyMeparus ¥ COXpaHWIach M0 Hammx aHed. [lo3n-
Hee OBUT YCTaHOBJIEHO, 4TO HeraTuB 19X okasancs ¢par-
MEHTOM HeraTuBa 16X M OBLT IEpEHECEH B 3TOT KOHBEPT.
B03MO0XHO, 4TO TO K€ CaMOe MPOU3O0ILIO U C HETaTUBOM
113X, XOTS HOKyMEHTANBHBIX MOATBEPKICHUN ASTOMY
IIOKa HEN3BECTHO.

2.3. Triple-frame Glass Negatives

The second segment of the collection includes 1902
glass negatives 9 x 24 cm. (3.54 x 9.45 in.). The dimen-
sions of each image frame is 8.5 cm. wide and from 7.5
cm. to 8 cm. tall (3.35 in. by 2.95 to 3.15 in.).

By way of example, illustration 5 shows the negative
from whose bottom third the control print 144 in illus. 2
was made.

The sole presently existing complete enumeration of
all the negatives is represented by the four-digit numbers
(with few exceptions) which the LC staff transferred
from the envelopes to the glass plates in the year 2000.
Unfortunately we do not know at what point this num-
bering appeared on the envelopes and whether it was the
photographer’s originally. In the summer of 2000 these
“old” envelopes were replaced by the Library of Con-
gress with new, improved ones

The “few exceptions” to the four-digit numbering are
176 negatives whose numbers end with the letter x and
include all numbers from 1x to 178x except for 19x and
113x. These 176 negatives in the majority of cases be-
long to the “unknown” category, i.e. to those which do
not have corresponding prints marked in the albums.

The history of these “nonstandard” numbers is as fol-
lows. '* Before 1980 these negatives had no description
or identifying numbers whatsoever. When preparations
began for printing a large quantity of images for publica-
tion in Allshouse’s edition, the staff of the Prints and
Photographs Division assigned them numbers from 1x to
178x. This numbering has been preserved to the present
day. It was later established that negative 19x was a
fragment of negative 16x and was transferred to that en-
velope. Possibly the same thing happened with negative
113x, although documentary confirmation of this still
remains unknown.
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Puc. 5. Tpoiinoii creknsauublii HeratuB P8§7-5201 Illus. 5. Triple-frame glass negative P87-5201
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OTMeTHM, YTO HaM yJalloCh UAEHTH(UIMPOBATH MHO-
THe U3 3TUX «HEU3BECTHBIX)» HETaTUBOB. J{1s1 HEKOTOPBIX
13 HUX OBUIO Hali/IEHO NPaBHJILHOE MECTO B aIbOOMax, a
JUIs. HEKOTOPBIX HaJuIexaliee MecTo ObLIO PEKOHCTPYH-
POBaHO Ha yTpaueHHOW CTpaHHLE aJbOOMa.

2.4. Kakasi yacmb KoJu1IeKyuu coxpaHusiacb?

[Ipoananu3upoBaB HyMepalfio COXpPaHUBIIMXCS Hera-
THUBOB UM OTIIEYAaTKOB B ajb0OMax (BKJIIOYAs OTOPBAaHHBIC
OTIEYaTKH W NpoOesbl B HyMepaluu), MbI ITOJIYYHIN
«MaKCHUMaJIBHYIO OLICHKY» npuonmsurensHo 3020 Hera-
TUBOB. DTO MaKCHUMaJbHO BO3MOXHOE UUCIIO HETAaTUBOB
(KaK COXpaHMBIIMXCS, TAK U yTPAUEHHBIX), CYIIECTBOBA-
HHUE KOTOPBIX cilenyeT u3 marepuanoB bubmorexkn Kon-
rpecca.

Kakum ke MOrsio ObITH 00IIee YMCIO BCEX TPOWHBIX
HEeraTuBoOB, chenaHHbIX [IpokyanHbBIM-I'opckum? [lpy-
TMMH CJIOBaM, KaKoe YHMCJIO HEraTHBOB OBUIO yTpaueHO
JI0 TOTO, KaK KOJUIEKLUs IPHOOpesa COXpaHUBLIYIOCS JI0
HaIMX JTHEW CTPYKTYPY (aIbOOMBI IUTIOC HETaTHBBI).

CpaBaum nudpy 3020 ¢ oOMM YUCIOM HETaTHBOB,
npuBereHHBIM B oOHapykeHHoOM C. II. 'apanunoil me-
peudHe nBuxuMoro umymecrsa [Ipokyauna-I'opckoro ot
4 ampens 1913 rona.

3350 mpexusemHbix Heezamugos 67000 pyéb.

1000 no3umueos 01151 MpoeKkyuu 21000 pyéb.

36 suwukos 0ns Heecamuegos U no3umu- 680 pyb.
808

Kunemamoepacgpuyeckuti u rocmupo- 2600 pyéb.

80YHbIlU rpubopsi u 14 anbbomos ¢
gomoepagpuyecKumMu CHUMKaMu

K atum 3350 HeraruBam HeoOXoAMMO 1006aBUTH GOTO-
rpadun, cnemnanasie mocae 1913 roga (MypmaHckas xe-
JIe3Hasi [opora, mpuMepHo 125 mryk).

Takum o6pa3oM, HCXOIS M3 ITOrO MEPEYHs, MOXKHO
MIPEAIIOJI0KUTD, YTO OOIIEe YUCIO TPOWHBIX HEraTHBOB,
OTCHATBIX M COXpaHeHHbIX I[IpokynunbeiM-I'opckum, co-
CTaBysI0 0KoJ1o 3500.

Kak 0OBSCHUTH pa3HUIy MEXAY dTHMHU IBYMs OLICH-
kamu — 3500 (mo apxuBHbIM HcToyHMKaMm) U 3020 (mo
ampooMam)?

Obpatumcest x onyonukoBanHeiM C.I1. T'apanunoit 3a-
MeTKaM, HamucaHHBIM [IpoKyIMHBIM-I'OpCKMM B 3MHT-
panuu.

C HacmynneHuem 8 Poccuu peesonoyuu bbina
roniHasi ornacHocmb MOMepPsimb 6CH KOJI/IEK-
YU, U OHa HECKOMbKO siem Haxodusiacb rnod
amoul yepo3sol. OdHako, b6razodapsi ydayHO
croxuswumcs obcmosmenscmeam, MHe yoa-
JIocb Mofly4Yums pas3peuleHue Ha 8bi803 Hau-
bonee uHmepecHoli ee yacmu. VICKMOYEHbI
6bInu enasHbIM 06pa3oM CHUMKU, UMerowue
cmpameeauyeckoe 3HayeHue, Mano uHmepec-
Hble Onsi wupokol nybnuku, U CHUMKU, cde-
JniaHHbIe Mo Poccuu e pa3nuyHbix MyHKmMax, HO
He cesi3aHHble obuweli udeel u cucmemodl.

We should note that we succeeded in identifying many
of these “unknown” negatives. For many of them their
correct place in the albums was found, and for several a
proper place was reconstructed on a lost page of an al-
bum.

2.4. What Part of the Collection Is Preserved?

An investigation of the numbering of the negatives
and prints in the albums (including detached prints and
gaps in the numbering sequence) yields a “maximum
value” of approximately 3020 negatives. This is the
maximum number of the negatives (either surviving or
lost) whose existence can be deduced from the items
preserved at the Library of Congress.

What would be the general number of all the triple-
frame negatives made by Prokudin-Gorsky? In other
words, what was the number of negatives that were lost
before the collection acquired the structure that has sur-
vived to this day (albums plus negatives).

Let us compare the figure 3020 with the general num-
ber of negatives cited in the list discovered by S. P. Ga-
ranina which enumerated the personal property of Pro-
kudin-Gorsky as of April 4, 1913.

3350 tricolor negatives 67000 roub.

1000 positives for projection 21000 roub.

36 boxes for negatives and positives 680 roub.
Cinematographic and calibration de- 2600 roub.

vices and 14 albums with photographic
prints

To these 3350 negatives must be added the photo-
graphs made after 1913 (The Murmansk Railroad, ap-
proximately 125).

Thus, based on this listing, one can assume that the
general number of triple-frame negatives produced and
originally preserved by Prokudin-Gorsky’s was about
3500.

How can one explain the difference between the two
estimates - 3500 (from archival sources) and 3020 (from
the albums)?

We turn to the notes written by S. P. Prokudin-Gorsky
in emigration and published by S. P. Garanina.

With the arrival of the Revolution in Russia,
the collection was fully in danger of being lost,
and it remained under this threat for several
years. However, thanks to a successful se-
quence of events, | was able to receive per-
mission to export its most interesting portion.
Excluded generally were photographs which
had a strategic significance, which were of lit-
tle interest to the broad public, and pictures
taken throughout Russia in various locations,
but not bound together by a common idea or
system.
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CHUMKH «CTPaTEernyeckoro 3HaveHus» (MOCTBI U Tp.)
NpPEJCTaBISIOT co00i BO MHOTHX Cilydasx Te (oTorpa-
(U, KOHTPOJIBKU KOTOPHIX OBUTH OTOPBAHBI M3 alb0o-
MOB. OO 3TOM CBHICTEIBCTBYIOT COXPAHUBIIHECS MO/I-
IMUCH TIOJl «IIYCTBIMH MeCTamm». Takum o0pa3oMm, STH
MIOTEPH YK€ YITCHBI B HAIIINX pacdeTax.

B 10 xe BpeMs «CHMMKH, cAejaHHble 1o Poccuu B
pa3IMYHBIX IYHKTaX, HO HE CBs3aHHBIE OOmIeH mueed u
CUCTEMOW» HaBEpHsKa YUYTEHbl HE IOJIHOCThbIO. Hampu-
Mep, B albOOMax BCTpEUYaeTCsl OYeHb MaJl0 KOHTPOJIEK,
COOTBETCTBYIOINX HAa3BaHUAM 89 OTKPBHITOK, BBIIMYC-
kapuuxcs [IpokynuneiM-I'opckum.

B mob6om cmywae, mnpeamomarass, urto IlpoxynuH-
Topckuii cpenan okono 3500 uBerHbIX (ororpaduii, u
yro 1902 u3 HUX ceiiyac xpansarca B bubmmoreke Kon-
rpecca, MOXHO YTBEPXKIaTh, UTO «B JKUBBIX)» HaBEpPHSIKA
OCTaNoCh OoJiee MOJIOBUHBI BBHIITOJHEHHBIX UM TPOHHBIX
HETaTHBOB.

3. Cmpykmypa kosnekyuu

Cucrema HyMepanuy HETaTHBOB W OTIIEYAaTKOB B alb-
OoMax OJIHO3HAYHO ITOKAa3bIBAET, YTO OCHOBHOHN aBTOP-
CKOH cTpykTypHOH emuuunerd «Kosmreknuu moctompu-
MedaTeabpHocTell Poccuny apisitores «OTAensly, U OY€Hb
BepOﬂTHO, qTO pa361/1eH1/1e Ha OTHOCJbI HpI/IHaJIIleX(l/IT ca-
momy IIpokyauny-I'opckomy.

HHrepecHbll BOIPOC COCTOUT B TOM, nouemy IIpoky-
JH-I'Opcknil BBIOpaJl IMEHHO TaKOH IOPSIOK HyMepa-
LIUU OTAENIOB.

Omden I. MapuuHckuli 800HbIU Mymb.
Omoden Il. Bonea u ee npumoku
Omoen lll. Ypan

Omden IV. TypkecmaH

Omoden V. «HanoneoHosckue» mecma

DTOT mepedeHb OTKPHIBAETCS MapHUUHCKOW CHCTEMOM
— nepBbIM 1poekToM IIpokyanna-I'opckoro, KOTOpblil OH
OPEANPUHSIT TOCie 1apckoro omodpenus B 1909 rony.
Opnnako TmoOXOKe, 4YTO BTOpas mnoe3aka I[IpokynuHa-
T'opckoro Obuta Ha Ypail, a He Ha Boary.

Tounoe Bpems Hayana paboT B BepXoBbiX Bonrn Ham
He u3BecTHO. M3 crnmckoB XaHTHHITOHAa K anbbomam
10332 u 10335 mbl 3HaeM, uto IIpoxyaun-I'opckuil B
utone 1909 roma mpoexan mo MapuHHCKO# cucteMe, a ¢
17 aBrycta 1909 mo 12 cernts6ps 1909 roma dotorpadu-
poBasl Ha Ypane. YuuTbIBas paccTOssHUsA Mexny Mapu-
WHCKOM cHCTeMOU, BepxoBbsiMH Boarum u VYpainom He
OYeHb BEPOSITHO, YTO OH ycCmen B JieTHHH mepuox 1909
rojia MOCETUTh U BEpXHIOw0 Bounry.

W3 3anuceit B nueBHuke Hukomnas II u3BectHo, uto 20
MapTta 1910 roga oH noka3sslBai LapI0 «KPACUBBIE CHUM-
K1 1BeTHOW (ororpadmm n3 moe3nku no Poccum 1o
VYpana», a 22 auBaps 1911 — «kpacuBble [IBETHbIE CHUM-

Photographs “of a strategic significance” (bridges,
etc.) represent in many cases those photographs whose
proofs were torn out of the albums. The surviving cap-
tions under the “empty places” testify to this fact. Thus,
these losses are already accounted for in our calcula-
tions.

At the same time, “photographs taken throughout Rus-
sia in various locales, but not bound together by a com-
mon idea or system” have not been considered in their
entirety. For example, there are very few proof prints in
the albums which correspond to the titles of 89 postcards
published by Prokudin-Gorsky.

In any case, assuming that Prokudin-Gorsky made
about 3500 color photographs, and that 1902 of them are
now preserved in the Library of Congress, one can assert
that most likely more than half of the triple-frame nega-
tives he produced have survived.

3. The Structure of the Collection

The system of numbering negatives and prints in the
albums shows unambiguously that the photographer’s
basic structural unit for “The Splendors of Russia Col-
lection” is the section, and quite likely the division into
sections belongs to Prokudin-Gorsky himself.

It is an interesting question why Prokudin-Gorsky
chose this particular sequence for numbering the sec-
tions:

Section I. Mariinsky Waterway

Section Il. The Volga and Its Tributaries
Section Ill. The Urals

Section IV. Turkestan

Section V. “Napoleonic” Locales

This listing begins with the Mariinsky System, which
was the first project Prokudin-Gorsky undertook after
the Tsar’s approval in 1909. However, it is likely that
the second trip Prokudin-Gorsky took was to the Urals,
not to the Volga.

We do not know the exact time when work on the up-
per reaches of the Volga began. From Huntington’s list-
ings for albums 10332 and 10335 we learn that Pro-
kudin-Gorsky traveled the Mariinsky System in July
1909, and he was photographing in the Urals from Au-
gust 17 to September 12, 1909. Considering the dis-
tances between the Mariinsky System, the upper reaches
of the Volga, and the Urals, it is not very likely that he
could have managed to visit the upper Volga as well in
the summer period of 1909.

It is clear from the entries in Nicholas II’s diary that
on March 20, 1910, he showed the Tsar “beautiful shots
of color photography from a trip through Russia to the
Urals,” and on January 22, 1911 — “beautiful color pho-
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ku OeperoB Bomrm u Ypama». Ckopee Bcero mepsas
BOJDKCKasl moe3ika cocrosiachk B 1910 rony.

[Mockonbky HeCOMHEHHO, 9TO OTHENBI SBISIOTCS OC-
HOBHOH aBTOPCKOH CTPYKTYpPO# KOJUICKITUH, MBI BBIOpa-
JI1 UMEHHO €€ B Ka4eCTBE TJIABHON CTPYKTYPHI BBICTABKU
W KaTajora, pacluIupyB ee JAByMs AOTOJHUTEIbHBIME OT-
JenamMu (MTOMEUEHBI 3BE3/I0UKON ).

Omden |. MapuuHckut 800HbIU ymb.
Omden Il. Bonea u ee npumoxu.

Omoden lll. Ypan.

Omden IV. TypkecmaH

Omoden V. «HanoneoHosckue» mecma
Omaden VI.* Kaska3s

Omden VII*. MypmaHckasi xene3Has dopoaa.

Pa3sHoe u amtoohbl.

4. ueppoeasi konnekyusi
Bu6bnuomeku KoHepecca

B 2000 rony xommanue#t JJT no koHTpakTy ¢ bubnno-
texoid KoHrpecca ObUIO NMpOBENEHO CKAaHUPOBAHUE BCEX
1903 TpoiHBIX CTEKISHHBIX HETaTHBOB Koiulekuuu I1po-
KynuHa-I'opckoro. (/IBa M3 HUX SBIAIOTCS OTACIBHBIMU
YacTSIMUA OJHOTO W TOTO K€ Pa3OMTOro HEraTHBa W IIO-
ATOMY peajbHOE KOIMYECTBO HEraTUBOB paBHO 1902.)

Pa6ora JJT 3aciryxuBaeT caMoii BRICOKOH OIIEHKH W Ha
MHOTHE TOJBl €€ PE3yJbTaThl CTAld OCHOBHBIM HMCXO[-
HBIM MaTEpHAJIOM JAJIsI pPaOOThI C TPOMHBIMU HETaTUBAMHU
IIpoxynuna-I'opckoro.

CkaHMpOBaHKHE TPOBOJIUIIOCH B peKHMe 16-OMTOBOTO
Grayscale ¢ uCIOIB30BaHUEM COOCTBEHHOU TEXHOJOTHH
JJT npu pazpewenuu ceeime 1000 Touek Ha mroiim”. B
pesynbrare Obutn moxydensl 1903 mmdposbeix (aiina,
uMeroux 10 65536 oTTeHKOB ceporo Kaxawlid. Pazmep
KaXaoro (aiina B ICXOJHOM HEKOMITPECCHPOBAHHOM Ba-
puanTte okoino 70 merabaiit. Bee oHn moctymssl on line
Ha cepepe bubmmorexn Konrpecca'®.

I[Tomumo HeratnBoB, bubnnorekort Konrpecca orcka-
HUPOBAHBI BCE CTPAHUIBI Bcex anpOomoB IIpokyanHa-
I'opckoro.

5. Bocco3daHue
yeemHbix ulobpaxeHuu

Ha mepBeiii B3rIsq BOCCO3IaHIE [BETHOTO M300paxe-
HUS TI0 TpeM KaJpaM HEraTWBa MOXKET OBITh peIleHa C
ucnonp3oBanueM ¢yHkiuu Tuna “Combine RGB Chan-
nels”, MMeroIIelcs B JII000H U3 PacpOCTPAHEHHBIX MPO-
rpaMMm 00paboTkn m3obpaxkenui. K coxanenuto, ams
(aiisoB BBICOKOTO paspeleHus (Tunu4Hblid pazmep 3700
Ha 9800 mukcenei) nudposoi koutekuuu IIpokyauHa-
I'opckoro 310 He Tak.

Hmerores CJIeAyromure IMpUiIrHbI, B CHUIY KOTOPBIX

tos of the shores of the Volga and of the Urals.” Most
likely, the first Volga trip took place in 1910

Since there is no doubt that the Sections are the
photographer’s basic structural device for the collection,
we have chosen it specifically as the basis for the
structure of the exhibition and the catalog, expanding it
with two additional Sections (indicated by an asterisk).

Section I. The Mariinsky Waterway
Section Il. The Volga and Its Tributaries
Section Ill. The Urals

Section IV. Turkestan

Section V. “Napoleonic” Locales
Section VI.* The Caucasus

Section VII.* The Murmansk Railroad

Miscellanea and Etudes

4. The Digital Collection
at the Library of Congress

In 2000 the Library of Congress contracted with JJIT
Inc. to scan all 1903 triple-frame glass negatives in the
Prokudin-Gorsky collection. (Two of the negatives are
the two separate parts of one broken negative and there-
fore the actual number of negatives equals 1902.)

JIT’s work is of the very highest quality and it has
produced results that have become the basic source ma-
terial for work with the triple-frame negatives of Pro-
kudin-Gorsky for many years to come.

The scanning was conducted in 16-bit grayscale using
JJT’s own technology with a resolution in excess of
1000 dpi. * As a result there are 1903 digital files with
up to 65,536 shades of gray each. The size of each file
in uncompressed format is approximately 70 megabytes.
The are all available on line from the Library of Con-
gress server. '

In addition to the negatives, the Library of Congress
scanned all the pages of all the Prokudin-Gorsky al-
bums.

5. Reconstruction
of the Color Images

At first glance it would seem that reconstructing a
color image from three frames of a negative could be
accomplished by using the sort of “Combine RGB
Channels” function present in any of the generally avail-
able programs for image processing. Unfortunately, for
high resolution files (typically 3700 x 9800 pixels) of
the Prokudin-Gorsky digital collection this is not the
case.

The following reasons account for the impossibility of
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NPOCTOE HAJOKEHHE TPEX KAJPOB KAXKIOTO HETATHBA KaK
otnensHbIX RGB kaHanoB He paboraert.

(1) Ilpoonema 2nodanvnozo coemewenus. Tpu kanpa,
COJIepIKAIMecs] Ha KaXIOM HEraTHBe, JeJaluCh 4epe3
TPU IIBETHBIX CBETO(QUILTPA C HEKOTOPHIM BPEMEHHBIM
HWHTEPBAJIOM, BO BPEMsi KOTOPOI'O ITPOUCXOIUIIO MEXaHH-
YeCcKOe MepeMelIeHHEe TUIACTHHBI HEraTHBa MEHSUIOCh BO
BCEX TPEX HM3MEPEHHSX, BCIEACTBHE 4YEro OT Kajpa K
KaJ[py BO3HHKAJIHM IEPCHEKTUBHbIE UCKAXEHUs pa3ind-
HOU creneHu. [IpocToe HamokeHHe Tpex KaJapoB BBICO-
KOTO pa3pelleHnsi ¢ COBMELICHHEM M0 OJTHOM TOYKe MpH-
BOJIUT K PACXOKJCHUSAM B IDYTUX YaCTSX N300paKeHHSI.

IToguepkHeM, YTO MPOCTHIX MOBOPOTOB U Tapaslieib-
HBIX I[EpeMEIEeHU Al KOMIEHCAIUK 3TUX PacXOxkKie-
HUH HemocTaTovHo. VckaxeHus TpeOyroT nogdopa mep-
CIICKTHBHOTO IPEOOpPa30BaHUs, YTO — WU3-3a OOJBIIOrO
YHcia cTeneHeil cBOOOIBI B OTOM 3aadye ONTHMHU3ALNH —
KpaifHe TPyIHO CAENaTh BPYIHYIO.

Ota mpobnema OblTa pemieHa myTeM pa3paboTKH crie-
LUAJIBHOTO MPOTrPaMMHOTO OOECHEUCHHUs, KOTOPOE OCY-
LIECTBIISUIO NOAOOP HAMIYHIINX HMEPCIIEKTUBHBIX MPe0o-
pa30BaHMI «CHHET0» M «KPACHOT0» KaJpPOB K «3EICHO-
MY» TakMM 00pa3oM, YTOObI Ha CyOIHMKCEIILHOM YPOBHE
MHHUMH3MpOBajiack oOmiasi ommoOka coBmeuieHus. [ls
NOMCKa ONTHUMAaJbHOTO IMPeoOpa3oBaHMs HMCIOJIb3YeTCs
YHCIIEHHbIH anroput™ JleBenOepra-Mapkapara.

[Ipouecc coBMenieHUs] 3aHUMAeT HECKOJBbKO (OOBIYHO
He OoJjiee IsITH) MUHYT paboTHI JJabopaHTa U UMEET Cpel-
CTBa OOBEKTHBHOTO KOHTPOJS PE3yJIbTUPYIOMICH OIMIHO-
KH, KOTOpast TIOYTH BCETla OKA3bIBACTCS MEHBILECH OIIHO-
O IUKCeIa.

(2) IIpoonema ysemosozo oananca. Kaxnpiii u3 tpex
KaJpoB 3KCIIOHUPOBaJcsA OTAenbHO. [lombop Tpex BbI-
Jepxkek nposoauics IIpokyauHbIM-I'OpCKUM UCKIHOYH-
TEJIHO HAa OCHOBaHHHU CBOETO OIIbITA, «BCIIEIYIO», HUKA-
KUX MHCTPYMEHTOB Ul KOHTpois OanaHca Oenoro He
nMmenock. Benencreue 3Toro naxke npaBHIIBHO (C y4ETOM
TIEPCIIEKTUBHBIX MCKKEHWH) COBMEIEHHBIC KaJpbl Yac-
TO UMEIOT TOHAILHBII C/BHT.

Orta mpobiiema ropa3no Oolree cI0XKHa U Ha HBIHEITHEM
YpOBHE pa3BUTHA HAYKH O IIBETE HE MOXKET OBITH cdop-
MYJIMPOBaHa W pEIleHA OIHO3HAYHO METOJAMU OOBEeK-
THBHON Koppekiuu. O4eHb IOJE3HBIM ILIaroM B IIpa-
BIWJILHOM HAalIPaBJICHUH SBISIETCS MOPYYEHHE LBETOKOP-
PEKIIMK COBMEIIEHHBIX M300pakeHnH mpodeccrHoHab-
HOMYy (oTorpady, KOTOpBIH OCYIIECTBIISIET €€ Ha OCHO-
BaHHMHU CBOETO ONbBITA U BKyCa.

Nwmenno tak moctynuia bubnuorexka Konrpecca mpu
MOJIrOTOBKE C BHICTABOYHBIMH LiensiMH 122 1BeTHBIX o-
torpaduii [Ipokyauna-I'opckoro. PaboTer mo Boccosna-
HUIO [1BeTa OBUIM IpOBeAeHbI NpodeccnoHaNBHBIM (oTo-
rpadom Yontepom @pankxaysepom. Pazymeercs, momy-
YEHHOE IIBETOBOE PELICHHE 3aBHCHT OT He(opMalbHOro
BKYCOB KOHKpeTHOro gotorpada-npodeccronana. Pe-
3yJbTaThl paboOThl pa3HbIX (oTorpadoB Moryt pasiu-
4aThCs, HO B JTIOOOM Cydae TaKuM Pe3yJIbTaToM OyJneT
npodeccroHanbHOe H300paXKeHUe.

simply superimposing the three frames of each negative
as separate RGB channels.

(1) The problem of global matching (color registra-
tion). The three frames which comprise each negative
were made using three colored light filters separated by
a certain interval in time, during which the position of
the negative plate changed along all three dimensions,
which resulted in perspective distortions to varying de-
grees from one frame to the next. The simple superim-
position of the three high resolution frames upon one
another by matching one point results in discrepancies in
other parts of the image.

We should emphasize that simple rotation or parallel
shifts are inadequate to compensate for these discrepan-
cies. The distortions require finding an adequate per-
spective transformation which — because of the large
number of degrees of freedom in this optimization prob-
lem — is extremely difficult to accomplish manually.

This problem has been solved by developing a special
software application which finds the best perspective
transformation of the “blue” and “red” frames with re-
spect to the “green” in such a way as to minimize the to-
tal matching error on the sub-pixel level. The Leven-
berg-Marquardt numerical algorithm is used for finding
the optimal perspective transformation.

The process of superimposition takes several (usually
no more than five) minutes of a technician’s time and
provides a means of objective control of total error,
which is almost always less than one pixel.

(2) The problem of color balance. Each of the three
frames was exposed separately. The selection of three
exposure times was made by Prokudin-Gorsky exclu-
sively on the basis of his own experience, “blindly,”
without using any instruments to control the white bal-
ance. As a result, even frames that are correctly super-
imposed (with calculations of perspective distortions)
often have a tonal shift.

This problem is much more complex and, given to-
day’s level of knowledge about color, cannot be stated
and solved uniquely by using methods of objective
correction. A most useful step in this direction is to give
this problem of color correction of superimposed images
to a professional photographer who can solve it using his
experience and taste.

This is precisely what the Library of Congress did
when preparing 122 of Prokudin-Gorsky’s photographs
for exhibition in the year 2000. The task of reproducing
the color was accomplished by a professional photogra-
pher, Walter Frankhauser. = Of course, the resulting
color resolution depends on the informal taste of the par-
ticular professional photographer. The results of work
by various photographers could differ, but in any case
the result will be a professional image.
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le/l CO3JaHHU BBICTABKH W KaTajiora, Mbl HC CTaBWJIU
cebe Lelb Xy/J0KECTBEHHOTO BOCCO3/IaHMs IIBETOBOU
raMMBl KaXJOTO H300pakKeHUs, a XOTENH JHIIb Kak
MOXHO TIOJIHEE IPEACTaBUTh BECh MAacCHB MMEIOIIETOCs
B KOJUIEKIMM MaTepuana. [l STUX uUened Kakablid
TPOHHOW HETaTHB TOABEPTajics CIexyromell oOpaboTke
(a) coBmermieHne TpeX KaIpoB ¢ MOMOIIBIO MEPCIEKTHB-
HBIX TNPeoOpa30BaHUNl MHHUMH3UPYIOIINX OIIHOKY CO-
BMemeHus; (0) MUHHMalbHAsh aBTOMAaTHYeCKas I[BETO-
KOPPEeKIHs ISl yCTpaHEHHS TII00aTbHOTO TOHAIBHOTO
casura. Mel HU B KOE€l Mepe He NPETEHIYEM Ha TO, YTO
MMPUBOJUMBIC IIBCTHBIC 1/1306pa)1<eH1/1;1 JaroT «IpaBUjib-
HBIE» LIBETA B KAKOM ObI TO HH OBIJIO CMBICIIE 3TOTO CJIO-
Ba.

OTMeTHM, 4TO Ha 3TOM 3Tare padoThl MPU BOCCO3.a-
HUM LBETHBIX M300pa)XEHUH HE NPOBOJMIOCH HUKAKOW
paboTHI IO KOMIICHCAITUH JIOKATBHBIX AedekToB. B gact-
HOCTH, HUKaK HE UCIIPaBIISUIUCE:

- nedeKThl, BBI3BAHHBIC IBHXCHHUEM OOBEKTA MEXIY
CHEMKOM KaXKI0TO U3 TPEX KaapoB;

- ,Z[ed)eKTI:I, BbI3BAHHBIC LapalilMHaMHi W WHBIMHU MEXa-
HUYCCKUMU MMOBPECKACHUAMMN HETAaTUBA,

- ne(eKThl, BBI3BaHHBIC JIOKAJIHHON IEKOMIIO3UIHCH,
BBILIBETAHUEM WJIM MUHBIMU MPOLECCAMH B SMYJIbCUU HE-
raTusa.

6. bnazodapHocmu

51 BepBbIE MOYYMII BO3MOXXHOCTh Ha4aTh MCCIEA0BA-
nue kosutekuuu IIpokynuna-I'opckoro B bubmmoreke
Konrpecca B 1991 roay Omaromapst moanepxke (oHIa
Kpecca. B urone 1991 Oputa BiepBBIE COCTaBI€HA KOM-
MBIOTepHAs 0a3a JaHHBIX aTbOOMHBIX OTIEYaTKOB W He-
raTUBOB KOJUIEKIMH, KOTOpPas B MOCIEAYIOUINE TOAbI He-
OJTHOKPAaTHO YTOYHSJACh M COBEPIICHCTBOBAJIACh. JTa
0a3a JaHHBIX CTala OCHOBOM HACTOSIIETO BhICTaBKU. Ha
MPOTSDKEHUM OoJiee JECATH JIET Moed paboThl (OH.
Kpecca HEOAHOKPATHO MPEAOCTABIST AOMOIHUTENBHYIO
MOJJIEP)KKY M TOMOUIb ISl IPOJOJDKEHHST MCCIeaoBa-
HUIA.

S rtaxxe mpusHateneH MHCTUTYTy KeHHana 3a ero
OUYEHb CBOEBPEMEHHYIO MOMOILb, OKa3aHHYI0 MHE B Ca-
MBI HaIIPsHDKEHHBIH MOMEHT PaOOTHI.

A Taxxke 00s3aH OTMETUTHh BhICOUaAiIMii mpodeccuo-
HAIM3M U aKTHBHYIO MONIEP)KKy mepcoHana Prints and
Photographs Division bubnuorexu Konrpecca, koTopbie
YMEIOT 00ecneunTh KpaiHe OJarokenaTelbHyI aTMO-
chepy u oueHb kompopTabeabHbIe YCIOBUS Uit pabOThI
HCCIIeI0BATEII.

VY6exneH, urto kKoulekuuu IIpokyauna-I'opckoro
OuYeHb IIOBE3JIO, YTO OHA OKAa3alach B KOMIIETEHTHBIX U
HaJIeXHBIX pykax bubmmorekn Konrpecca.

In creating this exhibition and its catalog we did not
set ourselves the goal of artistically recreating the color
range of each image, but rather we wanted only to repre-
sent as completely as possible the entire mass of materi-
als held in this collection. With this goal in mind we
subjected each triple-frame negative to the following
process: (a) the superimposition of three frames with the
aid of perspective adjustments which minimized super-
imposition error; (b) minimal automatic color correction
to remove the global tonal shift. We do not wish to sug-
gest in any sense that the color images reproduced here
give “correct” colors, whatever the meaning of that word
might be.

We should note that - at this stage of the work - when
recreating the color images for the purposes of this cata-
log no attempt was made to compensate for localized de-
fects. In particular, no correction was made for

- defects resulting from movements of the subject be-
tween exposures of each of the three frames;

- defects caused by scratches and other mechanical
damage to the negative; and

- defects caused by localized decomposition, fading or
other processes in the negative’s emulsion.
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2 Robert H. Allshouse, ed. and intro., Photographs for the Tsar. The Pioneering Color Photography of Sergei Mikhailovich Prokudin-
Gorskii, Commissioned by Tsar Nicholas II (NY: Dial Press, 1980).
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