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Arts education in the CIS countries is a unique phenomenon organically
combining tradition and innovation, human and national values, all kinds and
genres of arts and cultural practices, and - most importantly - goals of personal
and social development.

Despite achievements in the development of the national systems of
arts education in these countries many traditional artistic practices, unique
examples of folk art, and mechanisms of inter-generational continuity ensuring
preservation of national cultures are threatened now with destruction and
extinction. Experts point out the reduced number of participants in formal and
informal arts education programs and the lack of integration of arts education
national systems previously developed in the CIS countries.

In addition, it is recognized that returning to the Soviet model of arts
education is objectively impossible. This situation requires a fundamentally
new concept of arts education in the CIS countries. Today, new strategic
guidelines for the development of arts education in the CIS countries are
being developed based on UNESCO’s approaches, educational and cultural
policy guidelines, and the consolidated opinions of experts in the field of arts
education in the CIS countries.

Comparative research on the theory and practice of arts education in
the CIS countries, conducted within the project “Arts education in the CIS
countries: development of creative opportunities in the XXI century», with
financial support from UNESCO office in Moscow and the Intergovernmental
Foundation for Educational, Scientific and Cultural Cooperation of the CIS
countries (IFESCCO), will help foster comprehension of the challenges of
developing arts education programs in the CIS countries.

The Policy Brief summarizes the results of research conducted by groups of
experts in Azerbaijan, Armenia, Belarus, Kazakhstan, Kyrgyzstan, Moldova,
Russia, Tajikistan, Uzbekistan and Ukraine in 2009-2012, which allow to
assess the current state and problems of arts education development in the
Commonwealth countries and set strategic goals for its future development.

This policy brief is addressed to public and political leaders in the CIS
countries who are responsible for defining strategy and tactics for national
systems of arts education and also to representatives of the expert community
- cultural and arts education professionals responsible for implementing
creative, social and cultural initiatives aimed toward the humanization of
social life and the spiritual and creative development of a person.



INTRODUCTION

“..the wide diffusion of culture, and the education
of humanity for justice and liberty and peace are indispensable
to the dignity of man...”

UNESCO Constitution

=
R

The system of arts education historically developed in the CIS countries
actively strives for integration into the world educational space.

The Road Map for Arts Education accepted by the world community after
The World Conference on Arts Education: Building Creative Capacities for
the XXI Century (Lisbon, March, 6-9, 2006) underlines that «culture and the
arts are essential components of a comprehensive education leading to the full
development of the individual. Therefore, Arts Education is a universal human
right, for all learners, including those who are often excluded from education ...»".

Yet, despite the openness, support, and earnest efforts, the further development
of arts education in the CIS counties is restrained by a number of unresolved
issues that affect the successful development of each country’s creative potential.

The cultural and educational sphere remains most vulnerable and threatened
by the rapidly changing world.

Today it is absolutely clear that close attention and care from governments and
societies are required to halt the disappearance of unique creative schools, the loss
of original methods of teaching and developing various art forms, and the loss of
folklore traditions.

In response to this threat, providing universal access to cultural values and the
advancement of arts education for youth have currently become main priorities of
the cultural and educational policies of the CIS countries.

! Road Map for Arts Education. The World Conference on Arts Education: Building Creative Capacities for the
21st Century. Lisbon, 6-9 March 2006. P.3.



Introduction

The strategic priorities for the development of arts education included in
this policy brief represent a distillation of recommendations from the expert
community of the CIS countries. The priorities are as follows:

Arts education in the CIS countries
is developing as a widely human-
centered practice reflecting the
development of a new model
of  humanitarian  cooperation
corresponding to the emerging
idea of new humanism.

As mentioned by the Director-
General of UNESCO, Ms. Irina
Bokova «The beginning of
new reflections on peace and
reconciliation should keep up with
the search for a new humanism of
the XXI century. In the situation of
globalization, the new humanism
shouldincorporate cultural diversity
and dialogue during the age of
new technologies. It should be
really pluralistic and cosmopolitan,
it should inspire thoughts of
everyone and everywhere, giving

» integrate the national systems of
artseducationintotheglobal educational
environment while maintaining national
cultural priorities, values and traditions;

« furtherimprove legislative support
for arts education in the CIS countries;

« improve the infrastructure of
arts education, optimizing the existing
network of educational and cultural
institutions;

e provide wide access to arts
education for all groups regardless of
age, social status and financial position;

» combine efforts of all interested
parties in arts education problem-
solving and encourage cooperation in
the development of teachers and creative
specialists, educational and cultural

all people the opportunity to

express their aspirations»? institutions, creative associations and

non-governmental organizations;

* develop new pedagogical approaches, techniques and methods that will
contribute to helping the younger generation embrace high ideals intrinsic to arts
education, especially given the expansion of mass culture.

The current Policy Brief has been prepared in accordance with the goals of the
long-term project “Arts education in the CIS countries: development of creative
potential in the XXI century” (2009-2014). The preparation was carried out
considering key provisions of the UNESCO Convention on the Protection and
Promotion of the Diversity of Cultural Expressions (2005), recommendations of
the First World Conference on Arts Education (Lisbon, 2006), the UNESCO
Second World Conference on Arts Education (Seoul, 2010) and other UNESCO
documents, as well as the Recommendations regarding legislative provisions for
the development of arts education in the CIS countries, accepted during the 34th
plenary session of the Inter-Parliamentary Assembly of the CIS member-states
(April 7,2010), the Concept of development of education in the sphere of culture
and arts of the CIS member-states (2010), international expert meetings materials
(Minsk, 2010, Dushanbe, 2011) and the national reports on arts education
development in Azerbaijan, Armenia, Belarus, Kazakhstan, Kyrgyzstan, Republic
of Moldova, Russia, Tajikistan, Uzbekistan and Ukraine.

2 Towards a New Humanism and Globalization that Rhymes with Reconciliation // http://unesdoc.unesco.org/
images/0019,/001923/192362f.pdf
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Introduction

National researches were conducted in close cooperation with relevant cultural
and educational government agencies, including the Ministries of Culture,
Ministries of Education, state universities and institutes of culture and arts, as
well as non-governmental organizations operating in this area. Studies based on
the collection and conceptual analysis of information pertaining to current issues
and programs implemented in the field of arts education in the CIS countries were
conducted in order to create appropriate recommendations for further improving
the system of arts education in each country and to develop partnership relations
based on international practices.

After reviewing the data from the national reports of the CIS countries on arts
education and the results of the comparative research conducted by researchers
in the Republic of Belarus, the authors of this policy brief, representing the
Moscow State University of Culture and Arts, are convinced that implementing
the fundamental ideas and approaches of UNESCO in developing the theory
and practice of arts education in the CIS countries can lead to clear strategic
goals, practical approaches and concrete techniques for creative activity, wide
enlightenment, and aesthetic education. An urgent need today is recognizing the
important role of arts education in the creative and intellectual development of
the individual and the innovative development of society.

The appendix to this Policy Brief contains «Recommendations for the
Development of Arts Education and Education through Art in the CIS Member
states» addressed to governments, civil society, professional organizations and
communities. The recommendations reflect UNESCQ’s agenda for arts education
and call for recognition of UNESCOQO’s main goals. The recommendations call for
the implementation of proposed strategies and actions to promote joint efforts

—




Introduction

that employ the full potential of quality arts education for the positive renewal of
education systems, resolving key social and cultural challenges and, ultimately,
for the benefit of children, youth and persons of any age involved in life-long
education.

Contemporary arts education in the CIS countries is a unique sociocultural
phenomenon. The national systems of arts education created in these countries are
defined by the intrinsic affinity between their supporting institutional structures
and the content shaped by the differentiation of diverse kinds and forms of art.
Nevertheless, the situation still allows for the preservation of unique national
systems of arts education defined by the cultural, historical, ethno-cultural and
political conditions existing in each country.

Arts education in the CIS countries is widespread and envelops all social and
age groups. It is continuous and connects various educational levels. It embraces
lofty ideals of humanism and allows personal creative expression.

The arts education system in the Commonwealth countries is open and
constitutes an integral part of wider educational and art processes. Arts
education has highly integrative potential which can be utilized in developing
intergovernmental relations, partnerships, and cultural consolidation in the CIS
countries.

The development of arts education programs in the CIS countries is mainly
funded by state operational budgets and extra-budgetary funds (tuition fees,
sponsorship, etc.).

The current legal provisions, resources, and management of arts education in
the CIS countries supports the adoption of conceptual documents developed by
the international community, including: Universal Declaration of Human Rights
(1948), the European cultural convention (1954), Declaration of Principles of
International Cultural Cooperation (1966), the Convention concerning the
Protection of the World Cultural and Natural Heritage (1972), the International
Covenant on Economic, Social and Cultural Rights (1976), the UNESCO
Universal Declaration on Cultural Diversity (2001), the Convention for the
Safeguarding of Intangible Cultural Heritage (2003), the Convention on the
Protection and Promotion of the Diversity of Cultural Expressions (2005).

The UNESCOQO’s guidelines for the development of arts education and
education through arts provide the methodological basis for arts education
program development in the Commonwealth countries..



HISTORICAL AND CULTURAL
PRECONDITIONS OF ARTS
EDUCATION DEVELOPMENT

Humanitarian cooperation in the CIS countries

Today the CIS comprises a unique regional intergovernmental organization
and interaction mechanism for solving key issues of development in the member-
states, including issues related to the economy, security, political and humanitarian
cooperation, migration, and the development of contacts between citizens of
the Commonwealth member-states including Azerbaijan, Armenia, Belarus,
Kazakhstan, Kyrgyzstan, the Republic of Moldova, the Russian Federation,
Tajikistan, Uzbekistan and Ukraine.

During the twenty years of CIS history, and especially in recent years,
humanitarian interaction has become one of the recognized priorities for
developing and promoting the Commonwealth, strengthening its innovative
potential, and boosting its efficiency.

Cultural development and cross-cultural interaction is a priority, in that it
allows the Commonwealth countries to participate actively in constructing the
world’s new image in the new millennium.

The development of public arts and aesthetic education, programs for gifted
children and youth support, developing competitive creative industries, improving
national legislation, and philanthropy play an important role in achieving the above
goals, following a broad understanding of culture embedded in UNESCO documents.
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Historical and cultural preconditions of arts education development in the CIS countries

In May, 2011 the Concept of Cooperation in the sphere of culture and the
Concept of Education Development in the sphere of culture and art in the CIS
member-states were approved by the Council of the government leaders. «Given
the progress made in the development of arts education system in the CIS
countries, the UNESCO and IFESCCO joint project «Arts Education in the CIS
countries: the Development of Creative Capacities for 21th Century» has been
prolongeds.

Shared History — a Foundation of Modern Integration

The historical and cultural specifics of arts education systems in the post-
Soviet space are defined by the unity of organizational and pedagogical
approaches that were formed during the Soviet period in the territory of
the present countries. These systems of arts education have a similar
infrastructure and a unified system of stages and levels producing a largely
uniform methodological basis for the implementation of arts education
programs.

Have developed their national education systems, including an arts
education segment. Meanwhile the creation and development of arts
education systems in these countries have a much longer history connected
with the promulgation of national systems of art culture, in which traditions
and practices have been passed down to new generations of creators and actors
of culture.

Thus, ‘excursions’ into the centuries-old cultural history of the CIS
countries presented in the national reports give a bright palette of art



Historical and cultural preconditions of arts education development in the CIS countries

traditions of the countries and people and emphasize national approaches
to the education of musicians, artists, and carriers of folklore traditions. In
early periods, arts education did not function as a special, multifaceted and
functionally separated educational system.

Unquestionably, the approach to arts education as an independent
phenomenon requiring special institutionalization and resources formed much
later in the middle of the XIX century (with the establishment of art schools)
and took its ultimate shape in the Soviet period.

The Soviet period for all CIS countries involved not only a common
element of historical time but also a common experience of social and cultural
development of nations joined in the Soviet Union. Although education in
arts and culture during Soviet times was built on principles of ideological
indoctrination, much attention was paid to the education of gifted and creative
youth.

The system of education in all CIS countries was unified and attempts
to promote national, ethnic and cultural education and upbringing were
leveled to a large extent by all-Union programs of preschool, secondary, and
professional arts education.

Intensive development of arts education occurred during the 1970s
when decisions regarding the wide aesthetic education of school children
were adopted and implemented (D.B. Kabalevsky, B.M. Nemensky, L.M.
Predtechenskaya and others). National scientific and creative schools of arts
education were established.

11
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Historical and cultural preconditions of arts education development in the CIS countries

Ethno-cultural specifics of arts education

Features of arts education in the
national republics were connected to
the historical and cultural heritages of

Today arts education is not an
isolated process but part of a
complete education in general at all

the nations and resulted in a peculiar | |avels of educational systems in the
blend of classical art traditions with | Commonwealth countries.

traditions of national art. It turned
out the unique specificity of traditional cultures could not be neutralized by
organizing common approaches to arts education practice and the durable
traditions became the basis for the development of the unique forms of ethno-
art education and upbringing that are essentially different for Slavic, Turkic,
and other people.

Therefore, in the CIS countries arts education based on national cultures
and traditions is regarded as one of the most effective mechanisms for
transmitting and developing cultural identity. It also serves as an effective
means of “establishing intercultural dialogue and individual upbringing in the
spirit of tolerance.»3.

The programs of arts education in all countries of the Commonwealth have
preserved the organic synthesis of traditional culture and classical art enriched
by new art forms and cultural practices.

Arts education in the CIS countries is an important part of social life
contributing to the reproduction of creative capacities of the countries and
their people and securing steady advancement along the path of civilized
development. Traditional and contemporary art practices that reflect specifics
of national cultures are the foundations of arts education.

At the turn of XX-XXI centuries, it is clear that new trends in art are greatly
enriching practices of arts education and building on this enrichment requires
detecting issues and developing guidelines for its further development.

3 See: Arts Education in Armenia: Building Creative Capacities for XXI Century. / Gevorg Poghosyan, Team
leader. Yerevan, 2010. 80 pages.



THE SOCIOCULTURAL CONTEXT
OF ARTS EDUCATION

The Scope of the Problem of Arts Education

The significance of arts education has not yet been fully comprehended
by governments and societies of the CIS countries as a priority for social
development. The lack of comprehension is evident in the lack of legislative
support for the rights of citizens to arts education, equal access to cultural
values, and freedom of creative expression.

The development of arts education in the CIS countries is complicated
by the lack of financial and resource support, low pay, and the low status of
professional pedagogy in this sphere.

Traditional art culture as a foundation for arts education programs cannot
yet successfully compete with popular culture widely distributed by the media.
Some traditional forms of art practices are disappearing, and the transfer of
art experience between generations is disrupted. This situation is reflected
in the contradiction between the high demand for arts education programs
and the lack of conditions and resources for widely establishing arts education
programs.

The once uniform national arts education systems of the CIS countries are
separating, leading to weaker interactions between the teachers and artists,
educational and cultural institutions, creative unions and social organizations
of the different countries. An effective system of academic mobility has not
yet been established, and the systems of artists’ exchanges and professional
training in the field of arts education do not fully function.

13
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The sociocultural context of arts education

Factors and Tendencies

The analysis of expert assessments of problems in the development of arts
education in the CIS countries reveals several factors that have a negative impact,
including the:

« incomplete solution of financial issues experienced by institutions and
organizations implementing arts education programs;

» weak coordination of the cooperation between institutions providing arts
education;

* lack of integration of art disciplines and the aesthetic field and weak
alignment of programs at the different levels of arts education;

* low level of training and informational support for people involved in the
process of arts education: teachers, professional cultural managers, and artists;

« insufficient individualization of arts education and its disparity with the
goals of personal development as participants in and contributors to a cultural
process.

These factors and their negative consequences in the different countries have
varying degrees of severity.

Speaking of the first group of factors it should be noted that financial
and economic issues related to arts education in the CIS countries have
always been critical - during their development as part of the USSR and
during the period of cultural development as independent states. These
issues have become especially sensitive during the global economic
crisis in the first decade of the XXI century.

For example, in the Republic of Armenia implementation of the government
policyinthefield ofartseducation hasappropriate financial,economic and logistical
support, but educational institutions in the field of arts education are supervised
by different government agencies (government departments, regional and local
governments), which produces spotty execution and an unstable operational
environment for cultural institutions. Due to socio-economic conditions most
local authorities do not execute arts education activities. Many regional and
municipal educational institutions require better conditions or major repairs.
Musical instruments and other educational supplies are lacking. The issue of low
salaries for teachers in the field of arts education remains relevant®. As a result of
inadequate social security, low wages and the low prestige of the profession there
is a steady drain of professionals from the system, which reduces the quality of
teaching and research and teaching staff.

The steady drain of professionals from the system leads to a decrease in the
quality of pedagogical and scientific-pedagogical personnel®.

4 Arts Education in Armenia: Building Creative Capacities for XXI Century / Gevorg Poghosyan, Team leader.
Yerevan, 2010. P. 24.
> Arts Education in Armenia: Building Creative Capacities for XXI Century / Gevorg Poghosyan, Team leader.
Yerevan, 2010. P. 75.



The sociocultural context of arts education

In the Republic of Kazakhstan there is lack of funding for arts education. “Funds
to cover the operational expenditure are insufficient or even absent” and “the
facilities of art education are weak”®.

The Kyrgyz Republic, which survived a series of social upheavals in the beginning
of the XXT century, is also facing the same problems: “a permanent and often chaotic
reform of the education system as a whole, lack of funding, infrastructure, art and
aesthetic education”.

The second group of factors associated with deficiencies in the inter-
agency cooperation between participants of arts education is presented
in analytical studies conducted in all CIS countries. The main line of non-
coordination is departmental disconnection between cultural and educational
sectors “inherited” by all the countries from the former Soviet Union.

In the Republic of Belarus an attempt is currently being undertaken to build a
system of art and aesthetic education on common foundations that unite segments
administered by the Ministry of Education and the Ministry of Culture of the
Republic of Belarus. With respect to this effort, experts emphasize the special
importance being given to particularly acute issues, including the harmonization
of goals and tasks, coordinated planning, and joint efforts to implement the plans.
The country already has experienced joint efforts involving the two ministries in
the field of art and aesthetic education.

ET |

A remarkable example is the model of cooperation between the Ministry of
Culture and the Ministry of Education of the Republic of Belarus in support of
performing and creative teams holding titles “excellent” and “folk”. There are a
number of additional examples of creative collaboration between educational
institutions supervised by the Ministry of Education and the Ministry of Culture
of the Republic of Belarus. Activities for recognizing and supporting talented and
gifted children are not differentiated by agency affiliation.

6 Art Education in the Republic of Kazakhstan: Perception of the National Traditions and Rapprochement of the
Cultures / Gulmira Issimbayeva, Team Leader; R.Muzafarov, Editor. Almaty, 2010. P. 50.

7 Art Education in Kyrgyz Republic: Building Creative Capacities for XXI Century / A. Djakypbekova, Team
leader. Bishkek, 2011.P. 23.

15
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The sociocultural context of arts education

At the same time it should be noted that the potential of such cooperation
today is not fully employed. This cooperation currently does not cover the system
in its entirety; it is not represented at all levels; and it continues to have a localized
and situational character.

The third group of factors covers issues of interdisciplinary cooperation
and the meaningful integration of arts education programs.

In the Republic of Moldova, the lack of a legislative framework and a unified
regulatory document governing the sphere of arts education creates tensions
between the Ministry of Culture and the Ministry of Education. While the
curricula of schools of arts supervised by the Ministry of Culture must be
coordinated with the Ministry of Education, the curricula and programs of the
institutions which report to the Ministry of Education and have art classes or art
departments are not coordinated with the Ministry of Culture, which supervises
recreational and professional arts education®. As a result, there are significant
differences in the quality of arts education programs.

In the Republic of Kazakhstan, similar problems in the organization of
arts education are registered. The educational and cultural systems operate
independently of each other, which leads to the isolation of arts education.
Therefore, the participation of artists in the process of arts education has become
urgently necessary. Regular teacher training programs pay insufficient attention
to the role of arts in teaching and learning. There is an insufficient number of
teacher training programs specializing in arts education. In addition, there is
no unified approach to the design of curriculums and programs among different
institutions, and there is no continuity in the teaching of creative programs at
different levels of arts education®.

Experts note the problem of poor coordination and “departmental splitting”
among supervising authorities in the sphere of culture in the CIS countries.
Segments of arts education are split among different ministries and departments
as well as non-government, informal or so-called “additional structures” of arts
education in the form of communal organizations of national and international
importance (Uzbekistan)!°.

Overcomingthisdepartmental splitting of supervisingauthoritiesin the cultural
and educational spheres is a challenge of the near future. Social development in
the cultural and educational spheres is reaching the point where the separate
departments must develop organizational forms of deep integration considering
their fundamentally non-separable natures. Therefore, the development of an
integrated approach must be accepted as an immediate practical task for the
sphere of arts education in the CIS countries.

8 Arts Education in the Republic of Moldova: Building Creative Capacities for XXI Century / A. Strambeanu,
D. Ghimpu, V.Melnic, at al. Kishinev, 2010. P.135.

9 Art Education in the Republic of Kazakhstan: Perception of the National Traditions and Rapprochement of the
Cultures / Gulmira Issimbayeva, Team Leader; R.Muzafarov, Editor. Almaty, 2010. P. 49.

10 Arts Education in the Republic of Uzbekistan: Building Creative Capacities for the 21 Century / A.A.
Khakimov, Team Leader. Tashkent, 2010. P. 7.



The sociocultural context of arts education

The optimal ratio in the process of of differentiation and integration is a
characteristic of the present stage in the development of art culture and should
be represented in the system of arts education.

The Republic of Belarus has developed a system of arts education, but
practitioners encounter weak interdisciplinary coordination. After analyzing
the various forms of art and aesthetic activity art experts have pointed out “the
current offerings of aesthetic courses are separated, not aligned with each other
and do not constitute an integrated system”. At the same time, in the institutions
of general education the continuity of art and aesthetic education is not
implemented in practice. Art culture is not presented in its entirety at each level
of general secondary education, and student learning of basic types and genres
of art is insufficient. The principle of promoting art and aesthetic development
in various age groups is implemented only in children’s art schools!".

Thus, in the current system of art and aesthetic education of the Republic
of Belarus the trend toward differentiation obviously prevails over integration
at all levels and in all areas. The trend is evident in the prevalence of
independently represented different arts (music, dance, visual arts, etc.) and
in limited representation of integrated arts (cultural heritage, techno-art,
folklore, etc.) as well as in the disproportionate emphasis on the practical
component and theoretical knowledge in the content of education. In addition
“at the level of higher education the specialties integrating knowledge on new
foundations are not adequately represented”*2.

The experts concluded that the current system of art and aesthetic education
in selected segments requires adjustments in order to enhance continuity in
the content of education.

The fourth group of factors actualizes the necessity to improve the
professional competence of teachers, artists, and cultural managers
organizing the process of arts education.

For example, in the Republic of Moldova the deficiency of educational
services is due not only to the lack of funds but also to the “low commitment
of teachers who work with children and youth, the absence or inefficiency
of methodological support services,” and the “absence of scientific and
methodological centers for training and professional development on the
national level”'3,

The fifth group of factors refers to contradictions between arts education
programs on the level of personal development and, more broadly, cultural
development.

1 Arts Education in Belarus: Issues and Prospects for Building Creative Capacities for the 21 century Minsk,
2009. P. 28.

12 Arts Education in Belarus: Issues and Prospects for Building Creative Capacities for the 21 century Minsk,
2009. P. 46.

13 Arts Education in the Republic of Moldova: Building Creative Capacities for XXI Century / working group
A. Strymbyanu, D. Gimnu, V.Melnik, at al. Kishinev, 2010. P. 155.
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The sociocultural context of arts education

Perhaps this problem goes back to existential, life-constituting issues of
becoming a socially active person who inherits and follows traditions while at
the same time is capable of creativity and innovation.

The creative activity experience provided by arts education indicates that a
person possesses an aesthetic attitude toward the world and toward herself or
himself, and it also engenders a positive approach to changes and development
in the XXT century.

From problems’ awareness to a system of coordinated actions

Based on this summary of analytical materials regarding the factors negatively
influencing the development of arts education systems in the CIS countries the
following conclusions can be made:

- in the value-target component of arts education and its legislative base in the
CIS countries a certain consensus between state and society has been reached
which creates conditions for a successful solution of issues existing on other levels
of national systems of arts education;

- problems are detected mainly on the level of resources (lack of funding,
logistical and personnel support of cultural and educational institutions, etc.); on
the level of institutional coordination among different organizations; and on the
level of interdisciplinary integration, which determines the level of continuity in
the content of arts education;

- the highly focused and intense reflection on the theoretical-methodological,
organizational, and technological issues related to arts education is a defining factor
in developing national strategies and innovative and effective programs designed to
overcome the difficulties and emerging challenges.

The challenges can be resolved only if a system of coordinated actions is created
and a consolidated strategy for the development of arts education is instituted in
the CIS countries in accordance with the priorities of the world community.



ORGANIZATION OF ARTS EDUCATION
IN THE CIS COUNTRIES

The current understanding of the role and place of culture and arts education
in the CIS countries determines the most important goals of cultural policy.
The most important goals are to ensure the rights of citizens to participate in
cultural life, ensure freedom of creative expression, create optimal conditions
for wider access to cultural values, and improve the quality of cultural services.

“The legislative space of arts education in the CIS member-countries has
an integrated character. The government policy in the sphere of education
is determined by the laws on education (the Code of Education in the
Republic of Belarus). The laws regarding education in the CIS member-
countries define the rules and principles that serve as the basis for
government policy on education, that guarantee citizens’ right to education,
that characterize national educational systems, and that address issues
of management and the organization of the educational process”.

Arts education in the CIS countries:
Building Creative Capacities for XXI Century /
Analytical Review. Minsk, 2012.

Thus far, the CIS countries have established the legislative framework to
protect human rights to education and establish the norms for its functioning
in key areas, including the sphere of arts education.

In addition, some CIS countries (Armenia, Russia) have adopted and are
offering national arts education programs .

In other countries (Kazakhstan, the Republic of Moldova) there is clearly
an urgent need to develop a strategy for the long-term development of national
systems of arts education and create institutions capable of implementing
projects to improve the situation in the region.
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The formal and informal implementation of structural and content changes
in the system of arts education in the CIS countries requires, above all, the
adoption of relevant policy documents in these countries, i.e. a legislative
framework to ensure that government authorities supervising education and
culture and all agencies performing activities in the field of arts education
operate efficiently and effectively.

Government policy in the sphere of education and culture in the
Commonwealth is based on fundamental provisions of the Constitutions of
the States and on special laws regarding education and culture that have been
adopted in all countries. This legislation is constantly updated: as a rule, laws
adopted in the 1990s have been repeatedly supplemented and amended. In
recent years some member-states have passed or submitted for approval new
laws on culture and education (Azerbaijan, Russian Federation, and others).

The Russian legislation in the area of culture and education is constantly
being improved to reflect changes in understanding the social role of arts
education, its importance for personal development and its potential for
resolving the challenges facing the modern culture. Uzbek colleagues emphasize
that “during the policy-making process for arts education, it is important to
consider not only the immanent, internal laws of its development as a training
system for arts and crafts skills, but also as a significant component in the
process of social progress”!4.

Representatives of other countries involved in the study also note the
gradual development of the legal framework for arts education (Armenia, The
Republic of Moldova, Ukraine, Tajikistan) which meets the prerequisites for

4 Arts Education in the Republic of Uzbekistan: Building Creative Capacities for the 21 Century / A.A.
Khakimov, Team Leader. Tashkent, 2010. P. 5.
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creating the legislative and legal preconditions for securing citizens’ rights to
education, including the preconditions for enculturation.

Thus, the high social importance of arts education creates a special socio-
cultural situation which, in turn, shapes the legislative and legal framework for
arts education, enriching its organizational and structural-functional forms,
its content and pedagogical techniques, and, most importantly, shaping public
opinion by creating favorable conditions for new generations to embrace
cultural values in the process of broad arts education.

“Basic arts education has a multi-level structure in both general and
professional programs. The first levels constitute pre-school and
general secondary education (or similar venues); the second levels
include special secondary education, vocational education, and higher/
postgraduate education.

Basic art education is based on the approaches of “education through
art” (pre-school, general secondary education) and “learning art” (special
secondary, vocational, higher/post-graduate education).

The basic education can be either compulsory or optional. In the CIS
countries there are levels of nine- and twelve-year long compulsory
education which include art and aesthetic courses. In most cases, basic
education programs are regulated by state standards.

While the structures of basic education system and the systems of arts
education differ in the CIS member-countries, all systems include levels
corresponding with pre-school, general secondary, special secondary,
higher professional, and post-graduate arts education”.

Arts education in the CIS countries:
Building Creative Capacities for XXI Century /
Analytical Review. Minsk, 2012.

Elementary Education

The level of general secondary education is represented in all national
education systems. This level has a three-stage structure in Armenia,
Azerbaijan, Belarus, Kazakhstan, Kirghizstan, Russia, Tajikistan, and
Ukraine. In the Republic of Uzbekistan, secondary education consists of two
stages; in the Republic of Moldova it also includes two stages: gymnasium
and lyceum education.

In all CIS countries, except the Republic of Moldova, elementary
education constitutes the first stage of secondary education. In the Republic
of Moldova, elementary education constitutes a separate level of the
educational system and lasts for four years.

Courses in the arts and aesthetic segment are represented to the fullest
extent in the first stage of secondary education.

In general, the range of art activities is quite wide, including painting,
sculpture, applied arts, dance, choral singing, playing musical instruments,
drama, ikebana, and many other forms.
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The space of arts education in secondary schools can be enlarged through
use of variable components determined by an educational institution (non-
compulsory and elective courses).

Currently, a sufficiently large number of children are involved in

extracurricular arts education organized in schools.
Secondary Professional Education

The structure of professional arts education contains the following
elements:

- art (academic segment);

- cultural, educational, and sociocultural activities;

- traditional culture and folk arts.

The academic segment of professional arts education and has a multi-level
structure and typically includes:

- studying in a children’s art school (pre-professional);
- studying in a secondary special educational institution;
- studying in a higher education institution.

The traditional segment of professional (vocational) education is carried
out in the “teacher-student” system; it is more individualized and, therefore,
more flexible.

Higher education

The CIS educational space has a wide spectrum of higher education
institutions that provide professional training in the sphere of culture and
arts, as well as instructors for arts education:

- conservatories;
- academies;

- institutes;

- universities.

Higher education in the CIS countries is funded by the state budget, state
study grants, and student tuition fees.

Post-graduate education in the sphere of culture and arts in the CIS
member-states may take the form of:

- assistantships, internships;
- post-graduate programs that require defending an obligatory dissertation;

- creative post-graduate programs that do not require defending a
dissertation;

- doctoral programs.
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Post-graduate and doctoral studies that require defending a dissertation
are available for teachers in arts education.

Learning art and learning through art

The UNESCO «Road Map for Arts Education» (Lisbon, 2006) underlines two
basic approaches to arts education, both of which are relevant today. Both can be
applied simultaneously and they are closely related. (1) Art forms can be taught
as separate subjects within the course of study of different art disciplines, thus
developing students’ creative skills, susceptibility and understanding of art; and
(2) art forms can be considered as teaching and training methods, providing for
the inclusion of art and cultural aspects in all subjects of the program.

The thesis presented in the UNESCO documents has special significance
for the successful integration of national systems of arts education in the CIS
countries. This thesis calls for the development of two approaches — «learning
art> and «learning through art».

Experts note that implementing these two approaches will make it possible to:

- “extrapolate unique didactic capacities and techniques of art in other areas of
education; create integrated programs of different types; and thus expanding the
esthetic space of education as a whole” (Ukraine)» .

- “provide for continuous reproduction in the sphere of arts education sphere;
strengthen the representation of art in the educational system as a whole; and
thereby strengthen the capacity of the national educational system”»'6 (Armenia).

Authors of the report on Uzbekistan also emphasize the importance of
considering the international experience in implementing the “learning through
art» principle. Having recognized this principle is insufficiently developed in
Uzbekistan, they provide specific examples where it is being imprlemented'”.

The analysis shows that the contemporary practice of arts education in the
CIS countries integrates both approaches , providing an organic combination
of “learning art“ and “learning through art” which fully corresponds to the
ideas reflected in the “Road map for arts education”. For example, the Russian
Federation has implemented four pedagogical approaches that strongly
correlate with the approaches implemented in other countries and can be
understood as an efficient integration of “learning art” methods:

- the mono-art approach is based on the general or profound study of
separate art forms (music, fine arts, choreography, etc.) within the mandatory
curriculum or extracurricular art activities. It is implemented within the
general secondary education system, in the institutions of primary professional
education (music, art, choreographic schools), and secondary and higher
professional education;

15 Arts education in Ukraine: Building Creative Capacities in the 21st Century: Analytical report. — Kiev, 2012.
16 Arts education in Armenia: Building Creative Capacities for the 21stCentury / G. Pogosyan, team leader. —
Yerevan, 2010. — Page 5.

17 Arts education in Uzbekistan: Building Creative Capacities in the 21stCentury: Analytical report / Manager
of the working group of experts A.A.Khakimov. — Tashkent, 2010. — Page 5.
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- the poly-art approach does not focus on specific subjects (music, graphic
arts, a word, etc.) but rather engages the child in a poly-art experience with the
nature of childhood in the center of the process. The training within this approach
supports the harmonic development of a growing person through different types
of children’s creative activities - musical, graphic, theatrical, choreographic, etc.
This approach stimulates the development of creative imagination in children,
which is a precursor of success in further educational activities.

- using art as a teaching method is based on the use of art for teaching
humanitarian, natural-science, and mathematical subjects;

- the universal method is based on teaching all subjects in a uniform cultural
and historical context, drawing on the general laws and relationships of
scientific and artistic knowledge. In this approach, art is not used to illustrate
subjects unrelated to it. Art becomes a means to comprehend and the result
of comprehending any phenomenon, its natural manifestations and objective
properties, such as physical, chemical, or biological laws. The universal
approach allows for creating an integral pattern of the world in all its diversity
and unity for the young generation'®,

It is necessary to note the “learning through art” (“art in education” -
abbreviated AiE) principle has not received adequate circulation and has not
been implemented in the CIS countries.

The expert community unanimously recognizes the efficiency of this
approach, but there are not yet appropriate preconditions to implement its
wide use in the Commonwealth countries. Moreover, it is necessary to note
the AiE approach is a priority in the innovative pedagogical system of V.A.
Sukhomlinsky and his followers.

The “learning through art” approach uses different types of art (and the
praxis and cultural traditions related to each type) as means of teaching
general subjects and as a method for ensuring their deeper understanding. For
example, colors, forms and objects taken from graphic art forms and architecture
may be used to teach such subjects as physics, biology and geometry. Drama
or music may be used to teach language. The AiE approach is based on the
theory of “multiple intelligences” and focuses on all students experiencing the
benefits of arts education while embracing all subjects. The AiE approach also
contextualizes the theory through practical applications of art disciplines.
To be effective this interdisciplinary approach requires changes in teaching
methods and teachers’ preparation.

Overall, national systems of arts education in the CIS countries are multi-
level systems possessing continuity between separate levels of primary,
secondary special (vocational) and higher education and also providing
conditions for implementing teaching aims through art.

18 See: Arts Education in the Russian Federation: Development of Creative Potential in the XXI century: Analytical
Report / L.L. Alekseeva, etc.; Editor-in-Chief: K.E.Razlogov. — M, 2011. — Pp. 30-32.
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The analysis of the goals of arts education in the CIS countries, reflected by the
authors of the national reports, reveals a very high level of coherence. The primary
goal, prevalent in all the arts education systems, is the development of personal
abilities, both cognitive and creative. Other goals offered by the «Road Map for Arts
Education», such as improving the quality of education and supporting cultural
diversity, complement the primary goal. In general, the legislative, infrastructural
and technological conditions in the CIS countries reflect a commitment to protect
the human right to education and ensure access to involvement in cultural activities.

Comparing the goals of arts education in the Commonwealth countries shows
that in many respects they match the goals proclaimed by the world community
during the Second World Conference on Arts Education, which produced the “Seoul
Agenda: Goals for the Development of Arts Education> (UNESCO, 2010). The
alignment between the regional and international goals makes their achievement
one of the most important tasks for the CIS member-states as well as civil society.

The Seoul Agenda establishes three goals to be achieved by national systems
of arts education. The Seoul Agenda also provides practical strategies and specific
actions to augment each goal. The three goals are:

GOAL 1: Ensure that arts education is accessible as a fundamental and
sustainable component of a high quality renewal of education.

GOAL 2: Assure that arts education activities and programmes are of a
high quality in conception and delivery.

GOAL 3: Apply arts education principles and practices to contribute to
resolving the social and cultural challenges facing today’s world.

«Seoul Agenda:

Goals for the Development of Arts Education».
The Second World Conference on Arts Education,
May 25-28, 2010, Seoul (Republic of Korea).
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The Commonwealth of Independent States (CIS) is a space where different
civilizations and cultures have historically coexisted. The essential feature is
cultural diversity and intercultural dialog is a key factor in developing cultural
identity, personal feelings of cultural belonging, and psychological comfort.
Solidifying national cultures and overcoming the negative consequences of
globalization have become one of the main priorities of national cultural policy in
the Commonwealth states. The role and value of arts education in this process is
hard to overestimate.

All CIS countries interested in the successful development of arts education
programs need to solve the main problem, which is the fact that arts
education is considered less important and supplemental compared to

general education.

The analysis of approaches to arts education in the CIS countries and the
fundamental aims of UNESCO strongly support a new level of research. However,
to change the public attitude toward arts education—for the public to appreciate
the value of arts education—it is necessary to apply the research in practical
actions and defend arts education as a priority in the general educational process.

The legislative, resource and organizational basis of arts education
in the CIS countries, which needs objective enhancement, should fully
support the implementation of the first goal of the Seoul agenda.

Legislative adoption of special normative and legal documents pertaining to
arts education in the CIS countries will secure the multilayer training system
for professional specialists in the spheres of music, choreography, graphic design,
circus performance, and other art forms; it will bolster systems for professional
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education in oral traditions; and it will strengthen the system of postgraduate arts
education, which has its own specific requirements.

The second goal of the Seoul Agenda aims to ensure high quality
conceptualization and implementation in arts education programs. Meeting
this goal requires a new level of integration and enhanced communication
between the national systems of arts education in the former Soviet Union
countries.

The problem of insufficient financing for institutions and organizations
which implement arts education programs also requires solution. In this regard,
CIS countries should develop general pay standards for specialists in the field,
corresponding to different skill levels, and establish minimum requirements for
major and minor arts education programs to ensure quality and efficiency.

The problem of insufficient coordination among institutions providing
arts education should be solved by providing a package of intergovernmental
agreements. These agreements should define and establish the correlations
between levels and programs of arts education in all the CIS countries. They should
establish educational standards for arts education programs; provide for academic
mobility; and facilitate the transfer of knowledge and skills for performing creative
activities. In the end, the agreements should create an intergovernmental system
of certification in arts education and a standardized assessment system.

The preparation and acceptance of the intergovernmental agreements will
become the basis for integrating arts education into the integrated educational
space of the CIS member-states.

In addition, a special system of festivals and competitions for talented youth
and teachers should be created in the Commonwealth countries to support the
system for allocating state grants.
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To further integration and improve the quality of arts education in the
CIS countries, priority should be given to creating a network for sharing
information and resources. This network is being created with support from
The Intergovernmental Foundation for Educational, Scientific and Cultural
Cooperation and a popular science magazine on arts education, published in the
CIS region.

Broad intergovernmental research focused on the content and techniques of
teaching courses in arts and creativity at all levels of arts education should be
conducted. This research will facilitate the integration of art-aesthetic courses
into basic education and it will serve to bring different levels of arts education
into alignment. Such work will increase the individualization of arts education
and it will strengthen the orientation toward personal development as an aspect
of cultural development.

Improving the professional qualifications of arts education specialists and
participants (teachers, art professionals, and creative specialists) requires
the creation of intergovernmental standards for career development as well as
retraining personnel in the arts education system, including financial support
from the Intergovernmental Foundation for Educational, Scientific and Cultural
Cooperation and other intergovernmental organizations.

The third goal of the Seoul Agenda is directed toward increasing the social
significance of arts education and strengthening its role solving social and
cultural tasks facing the modern world.

In the interest of developing a long-term strategy for arts education to
strengthen the capacity for creativity and innovation and to nurture a new
generation of creative citizens it is necessary to recognize and maintain the special
status of arts education and its connection to social and cultural wellbeing. The
value of all forms of traditional and modern art experience includes medical and
recreational aspects of education in the field of arts; the potential of arts education
in the development and preservation of identity and cultural heritage; arts
education as a means to support diversity and encourage dialog between cultures;
and the regenerative aspects of arts education in post-conflict situations and after
natural disasters.

Clarifying and amplifying the role of arts education in conveying principles of
social responsibility, social unity, cultural diversity, and intercultural dialog is an
important task for the CIS countries.

An important trend in the development of arts education in the CIS countries
is the emerging consolidation of the expert community and arts education
specialists of these countries, which resulted in the recommendations for further
development and improvement of arts education at the level of intergovernmental
cooperation.



RECOMMENDATIONS FOR
THE DEVELOPMENT OF ARTS EDUCATION
AND EDUCATION THROUGH ARTS
IN THE CIS MEMBER STATES"

Recommendations for the development of arts education and education
through art constitute one of the main working results achieved through
implementing the current UNESCO and IFESCCO pilot project “Arts
Education in CIS Countries: Building Creative Capacities for 21st Century”
(2009-2014).

The strategic objective of the project is to assist in the development of arts
education and education through art in the CIS Member States', taking into
consideration regional peculiarities as well as international best practices.
The project is included in the UNESCO “Sustainable Development of Arts
Education to Promote the Diversity of Cultural Expressions” additional
programme.

During Stage I of the project, research was carried out and analytical reports
were prepared, an assessment was made of the current state of the national arts
education systems, and main policies and trends for their further improvement
were identified. The present integrative recommendations were worked out
based on a review of recommendations introduced by the countries involved
and are aimed at the development of arts education in Azerbaijan, Armenia,
Belarus, Kazakhstan, Kyrgyzstan, the Republic of Moldova, the Russian
Federation, Tajikistan, Uzbekistan and Ukraine.

The recommendations are based on “The Universal Declaration of Human
Rights” (1948), “The United Nations Convention on the Rights of the Child”
(1989) as well as international documents specifying strategic development of
arts education, including:

* the UNESCO “Road Map for Arts Education” adopted at the 1st World
Conference on Arts Education (Lisbon, March 2006) and the Questionnaires on its
implementation;

o “Seoul Agenda: Goals for the Development of Arts Education”, adopted at the
2nd World Conference on Arts Education (Seoul, May 2010);

° At the 25th meeting of the Council for Cooperation in the field of Education of the Commonwealth of
Independent States, held in Yerevan on 19 October, 2012 the issue of «The IFESCCO project activities and
results of the joint UNESCO and IFESCCO project “Recommendations for the Development of Arts Education
and Education through Arts in the CIS Member States”s was discussed. As result of the discussion, it was
recommended to use the “Recommendations for the Development of Arts Education and Education through Arts
in the CIS Member States” during the learning process and the development of a new generation of educational
programs, including arts education and culture by the educational institutions of the CIS member states.

19" The Commonwealth of Independent States (CIS; Russian: CoapyskectBo HesaBucumbix F'ocymapers, CHT,
tr. Sodruzhestvo Nezavisimykh Gosudarstv, SNG) is a regional organization whose participating countries
are former Soviet Republics, formed during the breakup of the Soviet Union, including Azerbaijan, Armenia,
Belarus, Kazakhstan, Kyrgyzstan, the Republic of Moldova, the Russian Federation, Tajikistan, Uzbekistan and
Ukraine.
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* the UNESCO Universal Declaration of Cultural Diversity (2001);
* Convention for the Safeguarding of the Intangible Cultural Heritage (2003);

* the UNESCO 2005 Convention on the Protection and Promotion of the Diversity
of Cultural Expressions;

* the Concept of Education in the Field of Culture and Arts of the CIS Member
States (May 19, 2011); and

* the Recommendations on Legislative Provision of the Development of Arts
Education adopted at the 34th Plenary Session of the Inter-Parliamentary Assembly
of the CLIS Member States on April 7, 2010.

Recommendations prepared by the participants and international experts in
the 1st Regional Expert Meeting on “Arts Education in CIS countries: Building
Creative Capacities for 21st Century” (Minsk, February, 2010) the resolution
of the V International Symposium “Universities of Culture and Arts in the
World Education Area; and professional Training in the Field of Culture and
Arts: National Traditions and Modern Trends” (Dushanbe, Tajikistan Republic,
October 2011) were also considered in developing these recommendations.

Arts education is developing as a broad humanistic oriented practice which
reflects the formation of a new model of humanistic cooperation corresponding
with the emerging idea of a new humanism. UNESCO Director-General, Irina
Bokova, has called for “Rethinking peace and reconciliation resonate with the
quest for a New Humanism for the 21st Century”. In the context of globalization,
new humanism should become an integral part of cultural diversity and dialogue
in the age of new technologies. “The new humanism has to be an authentically
pluralist cosmopolitanism, inspiring reflections and expressing aspirations from
everyone everywhere”?,

In preparing the recommendations the above mentioned countries:

« highly appreciated the potential of arts education to solve social and cultural
problems and to promote diversity and dialogue among cultures;

« acknowledged the significant role of arts education in enhancing synergy
between the different aspects of personal development and the innovative
development of society;

» emphasized the contribution of arts education to upbringing of a new
generation of citizens and the training of a creative and adaptive workforce in the
context of post-industrial economies;

» underlined the constructive role of arts education in transforming the existing
education systems and contributing to the phenomenon of lifelong education;

* recognized the existence of a socio-cultural dimension of arts education
and comprehended the potential of arts education in correction, adaptation and
rehabilitation;

2 Towards a New Humanism and Reconciled Globalization // http://unesdoc.unesco.org/
images/0019/001923/192362f.pdf
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indicate the necessity to:

* develop at the state level an attitude that recognizes arts education as a
significant area of human activities;

* integrate national arts education systems into the global arts education
system, provided that national cultural priorities, values and traditions of the
national culture are preserved;

« preserve and further the development of the previously established institutes
of arts education in the CIS Member States which are distinguished by a high
level of effectiveness;

* search for new ways to familiarize the younger generation with the values
and high ideals of arts education under the expansion of mass culture;

* detect artistically gifted children and adolescents, create conditions for their
education and creative development;

« promote wider use of mass media to support, popularize, and solve the tasks
of arts education in training of concerned and competent audience;

 form and develop aesthetic needs of different groups of population, involve
them in activities aimed at mastering basic artistic skills;

* expand the sociocultural dimension of arts education.

Based on an analytical survey of the recommendations introduced by
the countries involved, the following integrative recommendations were
prepared for further discussion:

— for the preservation and further development of the existing systems
of arts education in the CIS countries it is necessary to:

 improve the legislative basis of arts education in the CIS countries and to
introduce the basic concepts and essence of arts education into normative legislative
acts;

* ensure proper state backing for arts education, support public and private
initiatives aimed at furthering and improving arts education and to elaborate a
package for developing sponsorship and patronage;

 adopt state goal-oriented programmes aimed at the development of arts
education, ensure the implementation of high educational standards in the field
of culture and art, and to diversify state support and other support for people with
high levels of artistic gifts;

« consolidate legislatively a multilevel system of training for professional staff
in the field of culture and art and provide an opportunity for professional training
in characteristic forms of traditional culture;

* ensure resources are available to conduct fundamental and applied research
in the field of arts education and to develop national strategies of the development
of arts education;
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* improve the infrastructure of arts education, optimize the existing network
of establishments, promote the development of institutes that provide lifelong
arts education and encourage them to open branches in remote and rural areas in
accordance with national legislation of the CIS Member States;

» monitor regularly the need for specialists in the field of culture and art
and adjust a list of professions in accordance with the current level of cultural
development;

* ensure permanent professional training of specialists in the field of arts
education, develop new directions and programmes of training and retraining for
professionals considering the needs of modern society and individual educational
needs of the trainees, promote the development of mechanisms of academic mobility,
and to ensure access to profile educational programmes abroad;

 extendaninteractivenetwork ofeducational establishmentsand communities,
consider the possibility including institutions of higher education that provide
professional training in the field of culture and art as well as teachers of arts in
the CIS Network University, and develop criteria for universities of corresponding
profiles to help them become members of the CIS Network University Consortium;

» employ emerging innovations in communication technology as a source of
critical and creative thinking, promote wider use of cutting-edge technologies
and hardware in arts education, include academic subjects and disciplines in
ensuring IT-competence and the mastery of interdisciplinary artistic practices in
the curricula, and promote the development of distance learning programs in arts
education;

— to reinforce the sociocultural dimension of arts education it is
necessary to:

* ensure extensive access to arts education for all population groups regardless
of age, social status, and circumstances;

« view arts education as a basis for the development of the creative and
innovative potentials of a person, ensure that academic subjects and disciplines in
the arts are included in the compulsory part of the curricula at all levels and stages
of education, and to emphasize artistic and cultural functions of other academic
subjects and disciplines;

« promote the spread of a culture of creativity among administrators and
practitioners in the education system and to include arts education principles and
practices in training and retraining programmes;

* raise awareness of the impact of arts education on the innovative development
of society, initiate the creation of new educational programmes and projects, use
the potential of mass media for transmitting effective practices in the field of arts
education, and to use public service advertising as a means for meeting artistic and
educational needs;

« use the potential of UNESCO arts education observatories for further
improvement of arts education in the CIS Member States, and to ensure further
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development of the “Web-Observatory of Arts Education of the CIS Member
States” information resource;

* use the potential of arts education for safeguarding cultural heritage and
promoting the diversity of cultural expressions, and to ensure encouraging
traditional forms of art;

« promote intercultural dialogue through understanding various forms of
cultural and artistic self-expression, and to develop educational practice adapted
to the needs of representatives of ethnic minorities and migrants;

» encourage the inclusivity of arts education, implement correction and
rehabilitation programmes by means of art, and to ensure more extensive access to
arts education for people with special needs;

* use arts education to increase social wellbeing and reinforce social unity, use
the potential of artistic activities to improve the adaptation, rehabilitation and re-
socialization of people in hard life situations, and to use the rehabilitating potential
of arts education for overcoming the aftermaths of social conflicts, natural and
anthropogenic disasters.

— to enhance partnership and collaboration it is necessary to:

« combine the efforts of all stakeholders to accomplish the tasks of arts
education; ensure the interaction of state structures, establishments of education
and culture, professional and public associations, teachers and representatives of
creative professions; to encourage various forms of cooperation; and to render every
kind of support to cultural and educational initiatives;

 stimulate the formation of arts education departments in the education
systems of the CIS Member States; develop means for effective cooperation among
national education systems; ensure the adoption of educational standards and
programmes; further the academic mobility of students and teachers; and adopt
measures for reciprocal recognition of certificates of education, academic degrees
and ranks;

» create an arts education research centre for the CIS Member States, and
promote comparative studies and monitoring procedures in the field of arts
education;

* identify major directions of international cooperation;  disseminate
qualitative proofs of the positive impact of education in the field of culture and art in
the development of a person and society; standardize arts education in educational
establishments and communities; develop distance learning programs of arts
education and interdisciplinary artistic practices; and develop quality evaluation
systems;

« extend intergovernmental cooperation in the field of arts education, further

i The World Alliance for Arts Education (WAAE): http://www.idea-org.net/en/articles/World _Alliance of
IDEA_ISME_and_InSEA/;

International Society for Education through Art (InSEA): http://www.insea.org/insea/about;

International Drama/Theatre and Education Association (IDEA): http://www.idea-org.net/;

International Society for Music Education (ISME): http://www.isme.org/
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Recommendations for the development of arts education
and education through arts in the CIS Member States

the development of mechanism of academic mobility, establish an arts education
association of the CIS Member States to disseminate effective educational practices;
provide for meetings of the Council of the arts education association of the CIS
Member States under the framework of the Forum of the intellectuals in the field
of science and art of the CIS Member States;

e further the creation and interaction of UNESCO chairs, networks and
observatories to promote the goals of arts education, disseminate unique practices,
and enhance arts education awareness;

 promote and support the participation of representatives of the CIS Member
States in international associations that monitor arts education issues (such as
World Alliance for Arts Education, International Society for Music Education,
International Society for Education through Art, International Drama/Theatre
and Education Association) and conduct international cultural and research
programmes'.



NATIONAL EXPERT GROUPS

Republic of Azerbaijan

Project Executive Organization:

Azerbaijan State University of Culture and Arts in collaboration with the
Ministry of Culture and Tourism and the Ministry of Education of the Republic
of Azerbaijan.

Project Coordinators:

Rafiq Sadikhov, Vice Rector of Azerbaijan State University of Culture and
Arts

Yashar Aliyev, Head of Science and Education Department, Ministry of
Culture and Tourism of the Republic of Azerbaijan

Authors:

Rafig Sadyhov — Ph.D. in Arts, Professor
Yashar Aliyev — Ph.D. in Pedagogy

Asif Usubaliev — Ph.D. in Politics

Eldar Bayramov - Ph.D. in Politics
Gunay Gafarova - Ph.D. in Arts

Naila Bennaeva - Member of the Union of Artists of Azerbaijan
Republic of Armenia

Project Executive Organization:
Armenian Sociological Association.

Team Leader: Gevorg Poghosyan, Director of the Institute of Philosophy,
Sociology and Law of Armenian National Academy of Sciences, corresponding
member, professor, Ph.D. in Sociology.

Authors:

Ararat Aghasyan, Director of the Institute of Arts of Armenian National
Academy of Sciences, Ph.D. in Arts.

Lilia Nikolyan, Chief Specialist of Department of Contemporary Arts of the
Ministry of Culture of RA.

Mariam Petrosyan, Publishing Department of National Institute of Education
of Ministry of Education and Sciences of RA.

Hravard Hakobyan, Professor at the Chair of History of Art, Theory and Arts
Studies at Yerevan State Pedagogic University after Kh. Abovyan.

Svetlana Sahakyan, Head of Department of International Affairs of the
Ministry of Culture of RA, Candidate Ph.D. in History.
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National expert groups

Armen Harutyunyan, Docent at the Chair of Pedagogy and Methodology of
Languages at the Yerevan State Linguistic University after V. Brusov, candidate
Ph.D. in Pedagogy.

Republic of Belarus

Project Executive Organization:

National Institute of Education of the Ministry of Education of the Republic
of Belarus.

Working group leader: Gennady Palchik, Doctor of pedagogical sciences,
Associate Professor, Director of National Institute of Education of the Ministry
of Education of the Republic of Belarus.

Project coordinator: Elena Gulyaeva, Candidate of pedagogical sciences,
Deputy Head of the department of scientific and methodological support of
educational process, National Institute of Education of the Ministry of Education
of the Republic of Belarus, PhD.

Working group:

Michael Borozna, Candidate of Art Studies, Associate Professor, Rector of
Belarusian State Academy of Art,

Marina Golubova, methodology specialist of the teaching methodology
department the state educational institution “Academy of Postgraduate
Education”,

Valery Zhuk, Doctor of Art Studies, Associate Professor, Deputy Director of
the Institute of Arts, Ethnography and Folklore named after K. Krapiva of the
National Academy of Sciences of Belarus,

Mikhail Krutalevich, Candidate of Philology, Associate Professor, Dean of Folk
Culture Department of Belarusian State Pedagogical University named after
Maksim Tank,

Lilia Kuznetsova, Chief Inspector of the general secondary education
department of the Ministry of Education of the Republic of Belarus,

Nadezhda Lavrukhina, Associate Professor of Chair of dance education,
Belarusian State University of Culture and Arts,

Vladimir Lameko, Deputy Commissioner for Religions and Nationalities;

Galina Makarenkova, Head of the preschool education department of the
Ministry of Education of the Republic of Belarus,

Oleg Liseychikov, Candidate of Pedagogical Sciences, Associate Professor,
Head of the Research Center of the National Institute of Education,

Valentina Mayevskaya, Deputy Head of the general secondary education
department of the Ministry of Education of the Republic of Belarus,

Victor Malinowsky, Deputy Head of the department of cultural and folk art
institutions of the Ministry of Culture of the Republic of Belarus,



National expert groups

Anatoly Mukaloov, Deputy Head of the department of educational institutions
and personnel of the Ministry of Culture of the Republic of Belarus.

Republic of Kazakhstan

Project Executive Organization:
Kazakhstan National Federation of UNESCO Clubs.

Team Leader: Gulmira Issimbayeva, Deputy of the Parliament of the Republic
of Kazakhstan

Working group:

Serik Ayazbayev, artist and designer

Saida Yelemanova, PHD, musicologist and art critic
Khanzada Yessenova, culturologist

Dana Zhumabekova, PHD, associate professor, art critic
Valeriy Korenchuk, art critic and photographer

Raushan Madina, philologist, innovative teacher

Yevfrat Imambek, PHD, sociologist and culturologist

Leila Mambetova, doctor of art, choreographer

Rustam Muzafarov (coordinator and facilitator)

Kurman Muratayev, ethnic designer, art critic

Yevgeniya Myagkova, PHD, art critic

Almira Nauryzbayeva, doctor of philosophy, culturologist
Aidos Sagat, composer and musicologist

Yulduz Saparova, PHD, associate professor, art critic
Lyubov Solodovichenko, PHD, associate professor, designer
Baitursyn Umorbekov, professor, Chairman of the Union of Artists of Kazakhstan

Laura Urazbekova, PHD, President of the Academy of Art of Kazakhstan.
Kyrgyz Republic

Team leader: Djakypbekova Asel
Working group members:

Luzanova Ekaterina, Doctor of Arts, Honoured professional of culture, Vice-
Rector for Research of the Kyrgyz National Conservatory.

Korchueva Elnura, Director, Partner Group “Traditions and Innovations”

Naizabekova Almakan, Director of the Central Asian Network for Culture
Support.
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National expert groups

Toktosunova Gulchehra, Art Historian, Honoured professional of culture.

Chochunbaeva Dinara, Director of the Resource Center of the Central Asian
Crafts Support Association.

Shelike Igor, Deputy Director of the Rehabilitation Center “Umut-Nadejda”.
Republic of Moldova

Project Executive Organization:
Ministry of Culture of the Republic of Moldova.
Coordinator:

Aliona Strambeanu, Senior lector, Theatre Critic, Director of Arts and Artistic
Education Division, Ministry of Culture.

Working group:

Aliona Strambeanu, Senor Lecturer, Theatre Critic, Director of Arts and
Artistic Education Division, Ministry of Culture

Dina Ghimpu, Theatre Critic, Director of Cultural Politics and Strategy,
Ministry of Culture

Victoria Melnic, PhD of Art Studies, musicologist, Rector of the Academy of
Music, Theatre and Fine Arts of Moldova

Feodor Fabian, designer, professor at the Fine Arts College “Al.Plamadeala”

Anna Simac, PhD of Arts, Head of the Department of Drawing and Teaching
Methodology, State Pedagogical University “Ion Creanga”

Ala Stanga, PhD of Pedagogy, Institute of Education Sciences

Gheorghe Nicolaescu, Professor, Director of the Centre of Continuing Arts
Education

Zoia Gutu, PhD of Pedagogy, Chair of Choreography, Academy of Music,
Theatre and Fine Arts of Moldova

Tustin Scarlat, PhD of Arts, Professor, of Music, Theatre and Fine Arts of
Moldova

Adrian Ghicov, PhD of Philology.
Russian Federation

Project Executive Organization:

Russian Institute for Cultural Research in collaboration with the Institute of
Arts Education of Russian Academy of Education

Editor: K.E. Razlogov.

Authors: L.L. Alexeeva, I. M. Bykhovskaya, T.S. Fedorova, N.A. Kochelyaeva,
V.V. Martynova, E.P. Olesina, L.V. Shkolyar.



National expert groups

Republic of Tajikistan

Project Executive Organization:
National Commission of the Republic of Tadjikistan for UNESCO.

Project coordinator: Farogat Azizi, Deputy Minister of Culture of the Republic
of Tajikistan.

Republic of Uzbekistan

Project Executive Organization:

Academy of Fine Arts of Uzbekistan.

Team leader: Akbar Khakimoo, Academician, Professor, Doctor of Arts
Working team of experts:

Mukhabbat Tullyakhodjaeva, Professor, Doctor of Arts

Barno Karamatova, PhD Holder in Pedagogical Sciences

Nigora Karimova, PhD Holder in Arts

Zilola Nasirova, Arts Historian
Ukraine

Project Executive Organization:

Institute of Education Issues of National Academy of Pedagogical Sciences of
Ukraine.

Project coordinator: L.M. Masol, Leading researcher of Institute of Education
Issues of National Academy of Pedagogical Sciences of Ukraine, Editor-in-chief
of Art and Education Journal.

Authors:

L.M. Masol, Leading researcher of Institute of Education Issues of National
Academy of Pedagogical Sciences of Ukraine, Candidate of Pedagogical Sciences,
Editor-in-chief of Art and Education Journal

A.V. Baseluk, Researcher, Institute of Education Issues of National Academy of
Pedagogical Sciences of Ukraine

0.A. Komarovskaya, Candidate of Pedagogical Sciences, Leading Researcher,
Institute of Education Issues of National Academy of Pedagogical Sciences of
Ukraine

V.G. Muromets, Postgraduate Student.

V.V. Ragozina, Candidate of Pedagogical Sciences, Leading Researcher,
Institute of Education Issues of National Academy of Pedagogical Sciences of
Ukraine.

39



40

DOCUMENTS AND RESOURCES

UNESCO DOCUMENTS

Arts  Education //  http://www.unesco.org/new/en/culture/themes/
creativity/arts-education

Promotion of arts education and creativity at school as part of the construction
of a culture of peace // Resolution adopted on the report of Commission IV at
the 25th plenary meeting, on 16 November 1999. // http://unesdoc.unesco.org/
images/0011,/001185/118514e.pdf#page=73

Seoul Agenda: Goals for the Development of Arts Education is a major
outcome of UNESCO’s Second World Conference on Arts Education held in
Seoul, the Republic of Korea, on 25 — 28 May 2010 // http://www.unesco.org/
new /fileadmin/MULTIMEDIA /HQ/CLT/CLT /pdf/Seoul_Agenda EN.pdf

Road Map for Arts Education: The World Conference on Arts Education:
Building Creative Capacities for the 21st Century Lisbon, 6-9 March 2006 //
http://www.unesco.org/new/fileadmin/MULTIMEDIA/HQ/CLT/CLT/pdf/
Arts Edu_RoadMap_en.pdf

International Arts Education Week 2012 // http://www.unesco.org/new/
en/unesco/events/prizes-and-celebrations/celebrations/international-weeks /
international-arts-education-week-2012/

NATIONAL ANALYTICAL REPORTS

Analytical Reports are available on the UNESCO
website in Russian and English languages

Arts Education in Azerbaijan: Synthesis of Long-standing Traditions
and Modernizing Innovations Serving Development of Creative Capacities
(R.Sadikhov, Project coordinator). Baku, 2012.

Arts Education in Armenia: Building Creative Capacities for XXI Century
(G. Poghosyan, Team leader). Armenian Sociological Association, Yerevan,
2010. 82 pages.

Arts Education in Belarus: Issues and Prospects for Building Creative
Capacities for the 21 century Minsk, 2009. 42 pages.

Art Education in the Republic of Kazakhstan: Perception of the National
Traditions and Rapprochement of the Cultures / Gulmira Issimbayeva, Team
Leader; R.Muzafarov, Editor. Almaty, 2010. 54 pages.

Art Education in Kyrgyz Republic: Building Creative Capacities for XXI
Century (A. Djakypbekova, Team leader). Bishkek, 2011.

Arts Education in the Republic of Moldova: Building Creative Capacities
for XXI Century (A. Strambeanu, D. Ghimpu, V.Melnic, at al). Kishinev,
2010.


http://www.unesco.org/new/en/culture/themes/creativity/arts-education

http://www.unesco.org/new/en/culture/themes/creativity/arts-education

http://www.unesco.org/new/en/culture/themes/creativity/arts-education

http://unesdoc.unesco.org/images/0011/001185/118514e.pdf
http://unesdoc.unesco.org/images/0011/001185/118514e.pdf
http://www.unesco.org/new/fileadmin/MULTIMEDIA/HQ/CLT/CLT/pdf/Seoul_Agenda_EN.pdf
http://www.unesco.org/new/fileadmin/MULTIMEDIA/HQ/CLT/CLT/pdf/Seoul_Agenda_EN.pdf
http://www.unesco.org/new/fileadmin/MULTIMEDIA/HQ/CLT/CLT/pdf/Arts_Edu_RoadMap_en.pdf
http://www.unesco.org/new/fileadmin/MULTIMEDIA/HQ/CLT/CLT/pdf/Arts_Edu_RoadMap_en.pdf
http://www.unesco.org/new/en/unesco/events/prizes-and-celebrations/celebrations/international-weeks/international-arts-education-week-2012/
http://www.unesco.org/new/en/unesco/events/prizes-and-celebrations/celebrations/international-weeks/international-arts-education-week-2012/
http://www.unesco.org/new/en/unesco/events/prizes-and-celebrations/celebrations/international-weeks/international-arts-education-week-2012/
http://www.unesco.org/new/en/moscow/culture/arts-education-in-cis-countries/national-analitical-reports/
http://www.unesco.org/new/en/moscow/culture/arts-education-in-cis-countries/national-analitical-reports/

Documents and resources

Arts Education in the Russian Federation: Building Creative Capacities in the
21st Century (L.L. Alexeeva, et al, K.E.Razlogov, editor. Russian Institute for
Cultural Research, Moscow, 2011. 61 pages.

Arts Education in the Republic of Tajikistan: Issues and Prospects for Building
Creative Capacity in 21st Century. Dushanbe, 2010.

Arts Education in the Republic of Uzbekistan: Building Creative Capacities
for the 21 Century (A.A. Khakimov, at al). Tashkent, 2010. 52 pages.

Arts Education in Ukraine: Building Creative Capacities for the 21st Century
(L.M. Masol, et al, L.M. Masol, editor. Kiev, 2012.
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Arts Education in the CIS countries

Policy Brief

The Policy Brief is prepared with the financial support of UNESCO
and Intergovernmental Foundation for Educational,
Scientific and Cultural Cooperation (IFESCCO)
in the framework of the UNESCO and IFESCCO project
“Arts Education in the CIS countries:

Building Creative Capacities for 21st Century
in the XX century”

Moscow
2013



Artseducationin the CIS countries is aunique phenomenon organically
combining tradition and innovation, human and national values, all
kinds and genres of arts and cultural practices, and - most importantly
- goals of personal and social development.

This Policy Brief summarizes the results of research conducted by
groups of experts in Azerbaijan, Armenia, Belarus, Kazakhstan,
Kyrgyzstan, the Republic of Moldova, the Russian Federation,
Tajikistan, Uzbekistan and Ukraine in 2009-2012, which allow to
assess the current state and problems of arts education development
in the Commonwealth countries and set strategic goals for its future
development.

The research was conducted within the joint project of the UNESCO
and the Intergovernmental Foundation for Educational, Scientific and
Cultural Cooperation of the CIS countries (IFESCCO) “Arts Education
in the CIS countries: Development of Creative Capacities in the XXI
century (2009-2014)”.
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MOCKOBCKWIi1 TOCYIAPCTBEHHBIY YHUBEPCUTET KYJIbTYPbHI U UCKYCCTB
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XynoxxecTBeHHOE 00pa3oBaHue B rocyapcrBax-ydactuukax Cozapy:kecrsa
HesaBucumbix I'ocynapcrs (CHI') — 510 yHUKaTbHOE AABI€HHE, OPTAHUYHO CO-
yeTalolee TPAAUIME U HHHOBAIUH, O0IeYeTIOBeYECKHE 1 HAIIMOHAJIbHbIE I[€H-
HOCTH, BCe BHU/IBI M KaHPBI UCKYCCTB U KYJIbTYPHOU /I€STEJTHbHOCTH, a IIaBHOE
— 3a/1a4M JIMYHOCTHOTO Y COHAILHOTO PAa3BUTHS.

HecMotps Ha uMelomuecs J0CTUKeHUs B Pa3BUTUH HAIlMOHAJIbHBIX CUCTEM
XY/I03K€CTBEHHOr0 00Pa30BaHMs B 9THX CTPAHAX CETOJHS IO/ yrPo30ii ncyes-
HOBEHHS U Pa3pylIeHHUsI OKa3aJUCh MHOTHE TPAJUIMOHHBIE XY/I03KECTBEHHbIE
NPaKTHKH, HEIOBTOPUMbIE 0OPa3IIbl HAPOIHOTO TBOPYECTBA, (POPMBI ITEpeTaun
OMBITa XY/IOKECTBEHHOI /I€sITENHbHOCTH MEXKAy MOKOJEHHSIMH, 00ecleYnBa-
I0I[He COXPaHeHHe HAIIMOHAIBHBIX KyJbTYyp. JKCHEPTHI OTMEYAIOT CHHKEHUe
YHCIa YYACTHUKOB (popMasbHbIX U He(OpPMaJIbHBIX MPOrPaMM Xy/0KEeCTBEH-
HOro 00pa3oBaHMms, COKpaileHne ux GUHAHCOBOM MOIEPIKKHU, HEOCTATOYHY IO
WHTErPalUI0 HAIMOHAJIbHBIX CHCTEM XY/0KE€CTBEHHOTO OOpPa30BaHHUs CTPaH
CHI.

IIpu 3TOM MpU3HaeTCsi 00bEKTHUBHO HEBO3MOKHBIM BO3BpalleHHE K COBET-
CKOil MOJIeJIH XY/I0K€CTBEHHOTO 00pa3oBaHus, YTO TpeOyeT CO3MaHus NpPUH-
[UIHAJIHHO HOBOI KOHIIENIUN Pa3BUTHS XY/0’KECTBEHHOTO OOpa30BaHUs B
crpanax CHI'. HoBble cTparernyeckue OpueHTHPbI Pa3BUTHS XY/103KECTBEHHO-
ro oopasosanus B crpanax CHI cerousi onpeesisiiorcsi Ha OCHOBE MO/X0/I0B
IOHECKO, opueHTHPOB 00pa30BaTe bHOM U KYJIbTYPHOI MOJTUTHKH, KOHCOJIH-
JIMPOBAHHOTO MHEHHS 9KCIIEPTHOTO COOOIIECTBA ITHX CTPaH.

OCMBICJIEHHIO ITHX TPOIECCOB MPU3BAHO CIIOCOOCTBOBATh KOMIIAPATHBHOE
(cpaBHHTEIbHOE) HCCJIEeOBAaHHE TEOPUH U MPAKTHKH XYAO0KECTBEHHOro 00-
pazoBaHus B ctpanax CHI, ocymecTBieHHOe B paMKaX COBMECTHOTO IIPOEKTa
IOHECKO u Me:xrocyaapctBeHHOTo (OH/Ia TyMaHUTAaPHOTO COTPY/IHUYECTBA
rocyaapcte-yyactHukos CHI (M®I'C) «Xyno:kecTBeHHOe o0pa3oBaHHE B
crpanax CHI': pazBurne tBopueckoro notennuana B XXI sekes> (2009-2014).

AHaluTHYECKasi 3alMMCcKa 0000IIaeT pe3yabTaThl HCCJIEA0BATENbCKONH pa-
00TbI, MPOBEJAEHHOI IpynmaMu 3KceproB AsepOaiijkanckoit Pecny6iuku,
PecnyOosmku Apmenusi, PecnyOosiuku Benapycp, Pecnyoiuku Kasaxcraw,
Ksiprei3ckoii Pecny6smuku, Pecny6aukun Moagosa, Poccuiickoit Menepanum,
Pecnyouuku Tagkukucran, PecnyOiuku Y36ekucran u Ykpaunsi B 2009-2012
rO/ibl, U MO3BOJISIET OIIEHUTh COBPEMEHHOE COCTOSIHUE U MIPOOIEMBI B PAa3BUTUH
Xy10:KecTBeHHOro oOpa3oBanus B crpanax CHI, a tak:ke HaMeTUTh cTpaTeru-
YyecKHe OPUEHTHPHI ero TajIbHeHIero pa3BuTus.

JlaHHblii MaTepuaj aJipecoBaH rocyJAapCTBEHHBIM U NOJUTHYECKHM JesTe-
asim ctpan CHI, onpeenstiomyuM cTpaTeruio ¥ TAKTUKY Pa3BUTHST HAITHOHAb-
HBIX CHCTEM XY/IO0KECTBEHHOTO OOpPa30BaHUs, a TAKyKe MPEIACTABUTENSIM IKC-
MEPTHOTO COOOIECTBA — JeATeNsIM KyJbTYPbl H 00pPa30BaHUs, PEaJTH3YIOIUM
TBOPYECKHE U COIIUAJBbHO-KYJ/IbTYPHbIE€ HHUIIUATHBbI, HAILICJIECHHbIEC HA T'YMaHHU-
3aIHI0 00IECTBEHHOM! JKM3HH U Iy XOBHO-TBOPYECKOE Pa3BUTHE JUYHOCTH.



BBEJAEHUE

«/lns noddepacanus uenoseueckozo 00CMoUHCMEa Heobx00UMOo
wupoKoe pacnpocmpanenue Kyaomypvl u 00pasosanus cpeou ecex
J00ell Ha 0CHOBe CNPABEOIUBOCTU, CB0000bL U MUPA>

U3z Mpeambyavt Ycmasa FOHECKO

B crpanax CHT ncropuuecku cJIoKIIACh CHCTEMA XYI0KECTBEHHOTO 06pa3o-
BaHWUsI, KOTOPasi aKTUBHO CTPEMUTCSI K MHTErPAIUU B MUPOBOE 00pa3oBaTebHOe
MPOCTPAHCTBO.

B «/loposkHOI KapTe XyZ0KeCTBEHHOT0 0Opa3oBaHust», IIPUHATON MUPOBLIM
coo0buiecTBOM 1o uToraM Bcemupnoii KoHdepeHnus 1o 06pa3oBaHuio B 00Ja-
CTH WCKYCCTB: co3/ilaHue TBopueckoro norennuaia aast XXI Beka (JluccaboH,
6-9 mapra 2006 r.), TOAYEPKHYTO, YTO «KYyJIbTYypa U UCKYCCTBO — 3TO BasKHEIINe
KOMIIOHEHTBI BCECTOPOHHET0 00pa30BaHMsI, KOTOPOe 00eCIIeurBaeT IOJTHOE pas-
BUTHE JTUIHOCTH. [109TOMY MPaBO Ha XyH0KEeCTBEHHOE 00pasOBaHUE SIBJISIETCS
BCEOOIIMM [IPABOM YeJIOBEKa, IPABOM BCEX YUYAIUXCsl, BKJIIOYas T€X, KTO YacTO He
UMeeT BO3MOKHOCTHU TIOJTyYUTh 00pa3OBaHME...» .

CoBpeMenHoe xyoxkecTBeHHOe oOpasoBanue B crpanax CHT — 210 yHUKAIb-
HOE COTIMATbHO-KYJIbTypHOE siBieHre. Co3/laHHble B 9TUX CTPaHaX HAIMOHATbHBIE
CHCTEMbI XY/I0KECTBEHHOrO 00pa3soBaHMs OTJIMYAIOTCS CYIIHOCTHBIM POACTBOM
00€eCTIeYMBAOIINX €0 HHCTUTYTOB U COIEP/KAHUST, OMIPEIETISIEMOTO COBPEMEHHBIM
ypoBHeM muddepeHIuanu pojoB U BUAOB MCKyccTBa. [Ipu atom ymaercs co-
XPaHATh YHUKAJIbHOCTh HAIIMOHAJIBHBIX CUCTEM XY/I0KECTBEHHOTO 0Opa3oBaHus,
KOTOpast OIIPEIEISIETCS KYJIbTYPHO-UCTOPHYECKUMHE, STHOKYJIBTYPHBIMU U 00IIIe-
CTBEHHO-TIOJTUTUIECKUMU YCIOBUSIMU, UMEIOIIUMICS B 9TUX CTPaHaX.

! JTopokHast Kapra XyA0KeCTBEHHOro oGpasoBanuist: BeemupHhast KoH(epeHist o 06pa3oBaHuio B 00JIaCTH ¥C-
KYyCCTB: CO3/[aHne TBOpYecKoro norenimaza 1yist XXI Beka. Jlnccabon, 6-9 mapra 2006 r. / FOHECKO. — Jluccabow,
2006. — C. 1. http://portal.unesco.org/culture/en/files /40399 /12653856603Russian_ RM.pdf/Russian%2BRM.pdf
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XymoxecTBeHHOe 00pa3oBaHue B ATUX CTPAHAX SIBJISIETCSI MACCOBBIM U Pac-
IIPOCTPaHSETCs Ha BCe COIMAIbHble M BO3PACTHbIE IPYIIIIbI HACEJIEeHUs; UMeeT He-
IPEPBIBHBIN XapaKTep W MPEEMCTBEHHOCTh Pa3IMYHbIX 0OPA30BATEIbHBIX YPOB-
Heif; COOTBETCTBYET BBICOKUM H/IealaM TYMaHU3Ma 1 00eCIiednBaeT BO3MOKHOCTD
TBOPUYECKOI'O CAaMOBBIPpaskeHNd JInYyHOCTU. ETo pazBuTue B ctpanax CHI' B ocHoB-
HOM 00€eCIIe4eHO COYeTaHUEM TOCYIAPCTBEHHOTO OIOJIKETHOTO (DMHAHCHPOBAHUS
1 BHEOTO/KETHBIX CPeICTB (171aTa 3a 00yYeHe, CIOHCOPCTBO U JIp.).

XynoxecTBeHHoe o6pasoBaHue
B cTpaHax CHI pasBuBaetcs
KaK LMpoKas rymMaHUCTUYECKN
OpUEeHTUPOBaHHasA NpakTuka, oT-
paxatoLiasa CTaHOBMIEHWE HOBOW
MOZENU rymaHuTapHoro coTpyga-
HM4yecTBa, COOTBETCTBYIOLLEro
hopmMUpYyIOLLIECA CerofHa uaee
HOBOro rymaHmsma. «Havano
HOBbIX Pa3MbILLSIEHUA O MUPE U
NPUMUPEHUMN OOSIKHO UATU B HOT'Y
C MOMCKOM HOBOro rymaHuama
XXI Beka», K KOTOPOMY HacToW-
4ynBo npu3sbiBaeT [eHepanbHbIA
anpektop IOHECKO Wpuna Bo-
koBa. B ycnosusx rno6annsaumm
HOBbIM FyMaHn3M OOSKeH cTaTb
HEOTbEMSIEMOWN YacTbio KyNbTyp-
HOro pasHoobpasus, guanora B
3MOXYy HOBbIX TEXHOMOrMW, «OH
JO/MKeH ObITb OENCTBUTENIbHO
ntopannCcTUYeCKMM N KOCMOMO-
NNTUYECKUM, BOOXHOBMATL Ha
pasMbILLNEHNss BCEX U MOBCIOAY,
faBasi KaxgomMy BO3MOXHOCTb
BblpaXkaTb CBOM YasHMUA»2,

Cucrema Xy[n0KeCTBEHHOTO 00Opa-
3oBanusl B crpaHax CozpykecTtBa HO-
CUT OTKpBITHIA xapakTep. Ilpucyrniue
ell Ipo1ecchl SABJIAIOTCS HeOThbeMIeMON
4acThio Oosiee MUPOKUX 06pa3oBaTENb-
HBIX U Xy/10’KeCTBEHHBIX TIPOIECCOB, OHA
00J1aj1aeT BBICOKUM WHTETPATUBHBIM TI0-
TEHIMAJIOM, KOTOPBII MOKET OBITH BOC-
TpeboBaH B mpoiiecce (hOPMUPOBAHUS
HOBOTO COCTOSIHMSI MEXKIOCYZapCTBEH-
HBIX OTHOIIEHWI, TTapTHEPCKOTO B3au-
MOJEUCTBUA U KYJIbTYPHOI KOHCOIU/AA-
nuu B crpanax CHT.

[Tpu atom umeromuiics ypoBeHb 3a-
KOHOZIATEJIbHOTO 0GecIieyeHusi, pecypce-
HOTO O0eCHeYeHUsT U OPraHU3aluu Xy-
JI0KECTBEHHOTO 00Pa30BaHMs B CTPAHAX
CHT no3BoJisieT peasin3oBaTh OCHOBHbIE
Ujied, BbIIBUHYTbIE B KOHIIETITYaJIbHBIX
JIOKyMEHTaX MEKIYHApPOIHOTO coobIIle-
crBa: Beeobinas exrapanust mpas 4esio-
Beka (1948), EBponeiickas KyabTypHast
kouBennust (1954), [lexmapaiius mpuH-

IIUNIOB  MEXK/LYHAPOIHOTO KYJbTYPHO-
ro corpyaundectBa (1966), KouseHrus 06 oxpaHe BCEMUPHOTO MPUPOAHOTO U
KyJIbTypHOTo Haceaus: (1972), MexayHapoaHbIil TakT 00 9KOHOMUYECKUX, CO-
[UAJIbHBIX ¥ KyJIbTYypHBIX TpaBax (1976), Beeobmas pexnapaius OHECKO o
KyJIbTypHOM pasnoobpasun (2001), MexmayHapoaHas KOHBEHIIMS 00 OXpaHe He-
MarepuaabHOTo KyJbrypHoro Hacseaus (2003), Konsenmust 06 oxpaHe u mootir-
peHunu paszHoobpasust hopM KyJaIbTypHOTO camoBbipakerst (2005) u ap.

Cospemennbie noaxozasl KOHECKO k pasBuTuio Xy0KecTBEHHOr0 00pa3oBa-
HUSI — 3TO METOI0JIOTMYecKasl OCHOBA JIMCTBUI 110 PA3BUTHIO 3TOTO YHUKAIBHOTO
aBienus B crpanax CozpyskecTsa.

OmHako, HECMOTPS Ha 3TH NIPEATIOCHUIKY, JAajbHelllee pa3BUTHE Xy/l0Ke-
crBeHHOTO 06pasoBanus B ctpanax CHI xapakrepusyercst HATMUUEM Psiia Mpo-

2 K HoBOMy rymMaHusmy u rmiobajusaliuu 1oj 3HakoM mnpumupenusi // http://unesdoc.unesco.org/
images/0019,/001923/192362f.pdf
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6J1eM, KOTOPbIE TIPENSITCTBYIOT YCIENTHOMY (DOPMUPOBAHIIO TBOPUECKOTO TTOTEH-
1[Maja cTpaH.

Hecmotpst Ha cepbesnbie Mephl, peanpuanMaembie B ctpanax CHI, cdepa
KyJIbTYPbI U 00pa3oBaHKsl ocTaeTcs HarboJiee ySI3BUMOIL TIepell yrpo3aMu U3Me-
Haomerocss Mupa. Iloaromy 3azaun obecriedeHnst BCEOOIIETO A0CTYHA K KYJIb-
TYPHBIM IIEHHOCTSIM ¥ TIOBBIIIEHUST XY/I0KECTBEHHON 00pa30BaHHOCTH TIO/pac-
TaIONIErO TIOKOJIEHUS CETO/IHS BBIIBUTAIOTCS B YMCJIO BaKHEUIINX IPUOPUTETOB
KyJIbTYPHOII 1 0OpasoBarebHOI mosmTuku crpan CHI.

CerozHg OTYETIMBO BHUIHO, YTO TOJBKO NMPHUCTAJIbHOE BHUMaHHe W 3a00Ta
roCcyIapCTB U OBIIECTB O XYI0KECTBEHHOM 06pa3oBaHUU MOTYT MPOTUBOCTOSITH
MCYE3HOBEHUIO YHUKAJIbHBIX TBOPUYECKHUX ITKOJ, OPUTUHAIBHBIX aBTOPCKUX Me-
TOAWK B ITPENOaBaHUy ¥ Pa3BUTUHN OT/IEbHBIX BUIOB HCKYCCTBA, (DOJTBKIOPHBIX
TPagUIIA.

B cBs3u ¢ aTuM, B aHAJIUTHUYECKON 3allCKE PACKPBIBAIOTCS CTpaTernyecKue
IIPUOPUTETHI XYA0KECTBEHHOIO 06pa3oBaHusl, KOTOPbIE HAIILIU OTPakeHue B pe-
KOMEH/IAIUSIX, TI0ATOTOBJIEHHBIX 9KcIepTHBIM coobmiectsoM ctpad CHI'. Takumu
MIPUOPUTETAMHU TPU3HAIOTCST:

* VHTErpaIis HAIIMOHAJIBHBIX CHCTEM XY/I0KECTBEHHOTO 0Opa30BaHuUs B MH-
poBoe 00pas3oBaTeIbHOE IPOCTPAHCTBO IIPH YCJIOBUM COXPAaHEHUsT HAIIMOHAIbHbBIX
KYJIbTYPHBIX IPUOPUTETOB, IEHHOCTEW U TPAAUIINI HAIIMOHAJIIBHOU KYJIbTYPHI;

* COBEpLIEHCTBOBaHME 3aKOHOIATEIbHOI 6a3bl XyJ0KECTBEHHOTO 00pa3oBa-
Hus B crpanax CHT;

*  COBEpINEHCTBOBaHNE MH(MPACTPYKTYPBI XYIOKECTBEHHOTO 00pa30BaHMUs,
ONITUMM3AIIMS JACHCTBYIONIEH ceTr 00pa3oBaTeIbHbIX YUPEKICHUN U yupesKe-
HUU KyJIbTYPHI;

« obecrieueHre MUPOKOTO JOCTYIIA K XYI0KECTBEHHOMY 00pa30BaHUIO BCEX
TPYIII HACEJIEHUST BHE 3aBUCUMOCTHU OT BO3PACTa, COIUAIBLHOIO CTaTyCca U MaTepH-
AJIBHOTO ITOJIOKEHU A,

*  KOHCOJIMJAIMS YCUJIUIN BCEX 3aMHTEPECOBAHHBIX CTOPOH B PeIlleHNHU 3a/1a4
XyI0K€CTBEHHOTO 00Pa30BaHKsI Ha OCHOBE Pa3BUTHUSI B3AMMOIEHCTBHUS [IE[arOTOB
U TIPE/ICTAaBUTENIEN TBOPUECKUX MTPODECCU, yupeskIeHIit 00pa3oBaHUsT U KyJIbTY-
PbI, TBOPYECKUX 00beANHEHMIT 1 00IIeCTBEHHBIX OPraHU3allnii;

e pa3paboTKa HOBBIX MEIArOTHYECKUX TIOIXOJ0B, TEXHOJOTHI 1 METOJUK,
CITOCOOCTBYIONMX TPHOOIIEHHUIO TTOPACTAIONIETO TIOKOIEHUST K BBICOKMM H/Iea-
JIaM, CBOWCTBEHHBIM XYIOKECTBEHHOMY O00PA30BAaHUIO, B YCIOBHUSIX IKCIAHCHU
MacCOBOH KYJIbTYPBI.

AHasuTiyeckas 3almcKa Mo/roToBJIeHa B COOTBETCTBUHM C 11€JIeBbIMI YCTAHOB-
KaMU BblllleHazBaHHOro gojarocpouroro npoekra OHECKO u M®DI'C. Paspab6or-
Ka OCYIIECTBJISIACH € YIETOM ocHOBHBIX mosioskernii Kouseniiun IOHECKO 06
oXxpaHe U MOOLIPEeHNH pasHooGpasust GopM KyIbTypHOro camoBbipaskenust (2005),
pexkomenganuii Ilepsoii BeemupHoil KoH(pEPEHINN 1O XyI0KEeCTBEHHOMY 00pa-
soBanuio (JIuccabon, 2006), Bropoii Beemuproii koubepennu IOHECKO 1o
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xyzpoxectBeHHOMY obpasoBanuio (Ceyir, 2010), apyrux gokymentoB JOHECKO,
a Taxkyke PexoMeHzaImii 110 3aKOHOIATETbHOMY 00€CIIeYeHII0 Pa3BUTHSI XY/I0/Ke-
CTBEHHOTO 0OpaszoBaHus B rocyaapcrBax—ydactaukax CHT, mpuHsaTeix Ha 34-M
IJIEHAPHOM 3aceaHii MesKIapJaMeHTCKOi accaMbJien rocy1apCTB—y4acTHUKOB
CHT 7 anpesst 2010 1., Konrernium passutust o6pa3oBatust B chepe KyJbTypbl 1
uckyccrsa rocymapcrB-ydactaukos CHI (2010), mareprasoB BCTped aKCIIepTOB
¢ MexayHapoaHbiM yyactueM (Munck, 2010; /Tyman6e, 2011) 1 HanuoOHAIbHBIX
JIOKJIAJIOB O PasBUTHM XyI0KEeCTBEHHOTo oOpasoBaHus B AsepOaiijkanckoil Pe-
criy6uike, Pecriy6imke Apmenust, Pecriybinke Benapycs, Pecriy6immike Kazaxcra,
Keipreizckoit Pecriy6imike, Pecry6mike Mosmosa, Poccntiickoit Denepanun, Pe-
crybsmke Tamxukucran, Peciybimke Y36ekuctan 1 YKpauHe.

Hammonanbuble nccyeioBanysl TPOBOAWINCH B TECHOM COTPYIHUYECTBE C
COOTBETCTBYIOIIUME TOCYIaPCTBEHHBIMU YUPEKACHUSAME KyJbTYPbl U 06paso-
BaHMsl, BKJIOYass MuHucTepeTBa KyJabTypbl, MuHKHCTEPCTBA 00pa3sOBaHUs, IO-
Cy/lapCTBEHHbIE YHUBEPCUTETHI MU MHCTUTYTHI KYJbTYPbl M MCKYCCTB, a TaKKe
HEIPaBUTEIbCTBEHHBIE OpPTaHU3aInK, (DYHKIMOHUPYIOIHE B HaHHON 00JacTu.
VccnenoBannsi o0CHOBaHBI Ha cOOPe M KOHIENITYaIbHOM aHaII3€e HH(MOPMAIIUH 10
AKTyaJbHBIM TIPOGJIEMaM 1 PEATU3yeMbIM TIPOrpaMMaM B chepe XyI0KeCTBEHHO-
ro obpazoBatust B crpaHax CHT ¢ mesbio BBIPaOOTKH COOTBETCTBYIONIMX PEKO-
MEHJIAIUM 110 AaJIbHENIeMy COBEPIIEHCTBOBAHUIO CUCTEMBI XYy/I0KECTBEHHOTO
06pa3oBaHust B KQK/IOH M3 CTPaH M Pa3BUTHIO MAPTHEPCKOTO B3AUMOJIEUCTBHS C
Y4EeTOM MeXIYHAPOIHOTO ONbITA.

O6o061mast MaTepuasbl HATMOHATBHBIX 0KIa0B ctpan CHI o xymoskecTBeH-
HOM 00pa30BaHUU U JOKJIAJ C Pe3yJbTaTaMU KOMIAPATUBHOTO HCCJIE0BAHIS,
IIPOBE/IEHHOTO HccyeoBatessiMu Pectiybsku Beapych, aBTOPbI TaHHON aHAJIH-
TUYECKOH 3allMCKY, IIpejicTaBisonie MOCKOBCKUN rOCyIapCTBEHHbII YHUBEP-
CHTET KYJIbTYPBI i HICKYCCTB, BHIPAKAIOT YOEKIEHHOCTD B TOM, YTO TIPOIBUKEHHUE
ocHoBomnoJiaralonmux uzaeit n noaxonos IOHECKO B Teoputo u npakTuky xys1o0-
’KEeCTBEHHOTO 00PA30BAHUS HAIINX CTPAH SIBJISIETCSI KICTOYHUKOM OOHOBJIEHISI €70
CTPATETMYeCKUX TIeJIell, MPAaKTUUECKUX TOX0/I0B U KOHKPETHBIX METOIOB TBOP-
4ecKOi paboThl, MAaCCOBOTO MPOCBETHTENBCTBA U ICTETUYECKOTO BOCIUTAHUSI.
Hacymaoit Heo6X0IMMOCTBIO CETO[HS CTAHOBUTCSI MPU3HAHNWE 3HAYMMON POJIN
XyJIOKECTBEHHOTO 0OPa30BaHUSI B TBOPYECKOM U MHTEJJIEKTYaTbHOM Pa3BUTHU
JIMYHOCTH, MHHOBAIIMOHHOM Pa3BUTUU 00TIECTBA.

B npuioxkennu my6imkyioTest «PeKoMeHaluu 1Mo pasBuTHIO XyI0KECTBEH-
HOro oOpa3oBaHus 1 00pa3oBaHKs YePe3 UCKYCCTBO B FOCYAapPCTBaX—y4aCTHUKAX
CHTI'», ampecoBaHHBIE TOCyZapCTBaM, TPasKIaHCKOMY OOIIeCTBY, Mpodeccro-
HaJIbHBIM OPTaHU3aIMAM ¥ COO0IIeCTBaM. DTH PEKOMEH/IaIK OTPasKaloT OCHOBO-
nosaraotiue moaxoasl KOHECKO, mpuspiBatoT pu3HaTh ee pyKOBOJISIIHE TENH,
MPUMEHSITH TIPe/IJIaraeMble CTPATETUU U OCYIIECTBIISITH MEPOTIPUSTHSI, IPUJIarast
COTJIaCOBAaHHbIE YCUJINS IJIsI TIOJTHOI pean3aiiii MOTeHI[HaIa KaueCTBEHHOTO Xy-
JI0/KECTBEHHOrO 00Pa3oBaHus B LEJISAX IIO3UTUBHOIO OOHOBJIEHUS CUCTEM 00Opa-
30BaHusl, PeleHNs KIIOYEBBIX COMMATbHBIX U KYJbTYPHBIX 3a/1a4 ¥, B KOHEYHOM
cuere, 1Jist Oylara geTeil, MOJIOJEKU U JIUIL JI0OOro Bo3pacrta, 00y4aloIuxcs: Ha
MPOTSIKEHUH JKU3H.



NCTOPUKO-KYJIbTYPHBIE
IMPEAIIOCBUIKM PA3BUTHUA
XYAOXECTBEHHOTO OBPA3OBAHMA
B CTPAHAX CHTI

I'ymanutapHoe coTpyAHHYECTBO rocyaapcrB-yyacTHukos CHI'

ConpysxkecrBo HesaBucumbix 'ocynapers (CHI) — ato pernonasbHast Mex-
roCy/IapCTBEHHAsT OPTaHU3AIlNsl, 0OeCTIeYINBAOIIAsT B3aNMO/IENCTBIE B PEIIEHUN
KJIIOUEBBIX BOIIPOCOB Pa3BUTHSI BXOSIINUX B HETO TOCYAAPCTB, BKJIIOUAs 9KOHOMHU-
Ky, 6€30I1aCHOCTbD, TOJUTHIECKOE U TYMAHUTAPHOE COTPYAHIYECTBO, MUTPAIUIO
U Pa3BUTHE KOHTAKTOB MEXK/y TPa’kJaHaMU TocynapcTB-ydyacTHUKOB Compysxke-
crBa. B uncie kotopeix: Azepbaiimkanckast Pecriybivika, Peciiybsinka Apmenus,
Pecny6sinka Bemapych, Pecrybimka Kasaxcran, Koipreisckass Pecry6ivika, Pe-
cnybimka Mosinosa, Poccuiickas Menepaius, Pecniybiuka Tagxukucran, Pe-
crybsinka Y30ekucran, YKpanHa.

['ymaHUTapHOE B3AaUMOJIEHCTBHE SIBJISIETCST OJTHUM U3 OOIIENTPU3HAHHBIX TIPH-
opurerHbix Harpasienuii passurust CHI, criocoOCTBYIONMX YKPEIIEHHIO €ro
MHHOBAIIMOHHOTO TIOTEHIINAJIA, TOBBIIeHNI0 3(D(heKTUBHOCTH. AKTUBHOE yUacTHe
B Pa3BUTHUU KYJIBTYPBI U MEXKYJIbTYPHOTO B3aUMO/ICHCTBUS TIO3BOJISIET CTPaHaM
CozpyskecTBa aKTUBHO y4aCTBOBATH B TIOCTPOEHUN HOBOTO OOJIMKA MIPA HAvAJa
HOBOTO ThICSYEJIeTHSL.

bBonbmioe 3nauenme B JOCTUXKEHUNUN aTON IeJin MMEET pa3BUTHE 06Lue/:[0(:Tyn-
HOTI'0 XyAOKECTBEHHOTO O6p8.30BaHI/IH " 9CTETUYECKOTO BOCIIUTAHWA, ITOJAEPIKKA
OlapE€HHbIX HeTeﬁ 1 MOJIOAEKH, Pa3BUTHE KOHKypeHTOCHOCO6HbIX TBOPYECKUX
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MH/IyCTPUIl U MEIleHATCTBA, a TaKKe COBEPIIEHCTBOBAHNE HAI[MOHAJIBHOTO 3aK0-
HOJZIATeThCTBA (C YU4ETOM IMUPOKOTO TOHUMAHUS KYJIbTYPbI, 3a(DUKCUPOBAHHOTO B
nokymentax [OHECKO).

B mae 2011 roga CoBeToM TJ1aB TPaBUTENBCTB rocyAapcTB-yuacTHukoB CHT
yTBepskaeHbl Konmenius coTpyaandectsa B cepe KyabTypbl u Kontemnius pas-
BUTHUSI 00pa3oBaHust B chepe KyJbTYypbl M MCKYCCTBA TOCYIapCTB-yYaCTHUKOB
CHI. C yueTtom 3TOrO, 3HAYMTENBbHO BO3PACTAET AKTYyaJbHOCTh M 3HAYUMOCTH
nanbHedteln peannsaiun copmectHoro npoekta IOHECKO u MOI'C «Xymo-
JKecTBeHHOe oOpasoBanue B crpanax CHI': pasBuTie TBOPYeCKOTO TOTEHI[HAIA B
XXI Beke» (2009-2014).

OO0uias KCTOPHUST — OCHOBA COBPEMEHHON HHTETPAIIUU

NCTOpUKO-KYNbTYpHasa creumuka CUCTEM XYOOXECTBEHHOro 06pa3o0-
BaHuA B cTpaHax CHI onpepensercsd eOVHCTBOM OpraHvM3aLMOHHO-Ne-
Jarorm4eckmnx noaxofoB, CHOPMUPOBABLLMXCA B COBETCKUIA Mepuon Ha
TEPPUTOPUN HbIHELLIHWUX FOCYAaPCTB, UMEET CXOOHYI0 MHAPPACTPYKTYPY Xy-
[0XXECTBEHHOIO 06pa30BaHNA U EOMHYIO CUCTEMY €€ CTYMNEHEN N YPOBHEN,
a TaKXe B 3HAYUTENbHOW CTEMNEHN eanHY0 METOAONOMMYECKYIO U METOON-
YeCKYK0 OCHOBY peanuaauumn nporpaMmm XygoXXeCTBEHHOro 06pa3oBaHus.

[Toce obperenust HesaBucumoct B 1991 roxy B crpanax CHI maumHaioT
(hOpMUPOBATHCS HAIMOHAJIbHbIE CUCTEMBI 00Pa30BaHKs, B KOTOPHIX Pa3BUBAETCS,
TOM YHCJIe, i CETMEHT XYI0KeCTBEHHOTO 0Opa3oBanust. Mexky TeM, CTaHOBJIEHTE
U pa3BUTHE XY0KECTBEHHOTO 06pa3oBaHus B ATHX CTpaHaxX MMeET OoJiee mpo-
NOJIKUTETbHYI0O UCTOPUIO, KOTOpas CcBsA3aHa ¢ (POPMUPOBAHNEM HAITMOHAJIbHBIX
CHCTEM XYI0KECTBEHHON KYJIbTYPbI, ¥ UX (DYHKIIMOHUPOBaHKE OBLIIO HEBO3MOK-
HO 6e3 BOCITPOM3BO/ICTBA HOBBIX ITOKOJIEHUI TBOPIIOB U JIeATeJIel KYJIbTYPb.
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Tak, aKCKypchbl B MHOTOBEKOBYTO CTOpHIO KyabTypsl ctpan CHI, mpuBesnen-
HbI€ B HAIIMOHAJIBHBIX JIOKJIA/[aX, PA3BOPAYNBAIOT SPKYIO MAJUTPY XYy/T0KECTBEH-
HBIX TPAAMIUN CTpaH U HApoAOB. IIpu 3TOM TOMYEPKUBAETCST OCOOEHHOCTD Ha-
MUOHAJIBHBIX TOXO/I0B K BOCITUTAHUIO MY3bIKAHTOB, XY/IOKHUKOB, HOCUTEJIEH
(HOIBKIOPHBIX TPAAUIIMIL. B 9TOT meprno/1 Bo Beex cTpaHax XyI0KecTBeHHOe o0pa-
30BaHUE He BHIIEJISAIOCH KaK 0c06ast, CJIO)KHOOPTaHU30BaHHAs U (DYHKIIMOHATIBHO
060cobenHas oOpa3oBaTesibHasi CUCTEMA.

Be3ycioBHO, TIOIXO/T K XYI0KECTBEHHOMY 00Pa30BaHUIO KaK K CAMOCTOSITEb-
HOMY SIBJIEHUIO CJIOKMJICSI TOpas/o To3aHee, B cepenuHe XIX Beka (cosmanue
yueOHBIX 3aBeleHUIl XyHI0KECTBEHHON HAINPaBJIEHHOCTH) W MOJYYUJT OKOHYA-
TeibHOEe 0(pOpPMIIEHNE B COBETCKUIT TEPUO/I.

Nmenno coerckuil nepuoy s Beex crpan CHI okasasics He TOIBKO 0OLIMM
OTPE3KOM MCTOPUYECKOTO BPEMEHM, HO U OOIIUM OITBITOM COIMATBHOTO M KYJIb-
TYPHOTO pa3BUTHS HapooB, Bomemamux B coctaB CCCP. B coerckuii nepuon
cructeMa o6pasoBanust Bo Beex peciyOiankax CCCP 6blia yHU(DUIIMPOBaHA, ¥ T10-
IBITKU HAIIMOHAJIBHOTO, 3THOKYJIBTYPHOTO 0Opa30BaHUsT M BOCIIUTAHUSI BO MHO-
rOM KOPPEKTUPOBAIUCH OOIIIECOIO3HBIMU TPOTPAMMAaMHE JOIIKOJIBHOTO, OOIIETO 1
PO eCcCHOHATIBHOTO XY0KECTBEHHOTO 0OpasoBanust. MHOTO BHUMAHUS Y€JIsI-
JIOCh BOCITUTAHWIO OJIAPEHHBIX JIeTel 1 TBOPUECKOH MOJIOJIEKH.

Ocoboe pasBuTHE Xy105KECTBEHHOTO 06pa3oBaHust puiioch Ha 1970-e robl,
Korja OBLIM MIPUHSTH U PEATU30BAHBI PEIIEHUS O MACCOBOM 3CTETUYECKOM BOC-
nutanuu mKroabHuKoB (JI.B. KaGanesckuii, 5.M. Hemenckuii, JI.M. IIpeareuen-
CKas M Ip. ), a TAKKe CO3/IaHbl YHUKAJIbHbIE HAIIMOHAbHbIE HAYYHbIE U TBOPYECKIE
IIIKOJIBI, CTABIITE OCHOBOIN COBPEMEHHBIX CUCTEM XYI0KECTBEHHOTO 0Opa3s0BaHNUs
B rocynapcrBax-ydactHukax CHI.
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B cTpaHax CHI

ITHOKYIbTYpHas crenuduKa Xy10KeCTBEHHOTO 00pa3oBaHus

OcobennocTu XyoOKECTBEHHOTO

06pasoBaHMs B HALMOHAIBHBIX peciy- | CEFOAHA XYMOXecTBeHHoe o6paso-
BaHWe — 3TO MOJIHOLIEHHas YacTb 06-

6JH/IK3X 6BUH/I CBA3aHbl C HCTOPHKO-

pa3oBaHusi, OCYLLECTBSEMOrO Ha
KYJABTYPHBIM HACACAMEM HAPOLOB, UTO | goay ynosHAX 0BpasoBaTenbHbIX Cu-
O6eCHe‘H/IBa.HO NIpuuYyAajanBo€e codeTaHue CTEM B CTpaHax CO,D,py)KeCTBa.
Tpa,ZII/IHI/Iﬁ KJIACCUYECKOTIO0 HCKYCCTBa

C TPaNIIUSIMU HAITMOHAJIBLHOTO XYZ0’KECTBEHHOTO TBOPUYECTBa. JTa crenuuka
0OBEKTUBHO He MOTJIa ObITh HUBEJIMPOBaHA OOMIMMU MOAXOAAMHU K OpraHU3aIii
MPaKTUKK XY/I0KECTBEHHOTO 06Pa30BaHUsT, UTO CTAJI0 OCHOBOM JIJIST CTAHOBJIEHUST
YHUKQJIbHBIX (POPM DTHOXYIO0KECTBEHHOTO 0Opa3oBaHUsi M BOCIUTAHMS, CYII-
HOCTHO Pa3JIMYHBIX JIJIST CIABSHCKUX, TIOPKCKUX U IPYTUX HAPOJIOB.

[Toatomy B ctpanax CHT xymoskecTBeHHOE 0Opa3oBaHue, Gasupyroleecs: Ha
HAIMOHAJIBHON KYJIbTYPE U TPAAUIUSIX, PACCMATPUBAETCS KaK OJIMH U3 HanboJiee
NENCTBEHHBIX MEXaHU3MOB KyJbTypHOU uaeHTuduKaimu. OHO CIYKHUT TaKKe
a(pheKTUBHBIM CPeICTBOM «(OPMUPOBAHUS MEKKYITHTYPHOTO UAJIOTA U BOCITH-
TaHUSI IMYHOCTHU B JIyX€e TOJIEPAHTHOCTH» .

B mporpaMmax xymoskecTBEHHOT0 0Opa3oBaHus BO Beex ctpanax CoupyskecTsa
COXPAHWJICS OPTAaHUYHbBII CUHTE3 TPAJAUIMOHHON KYJIbTYPbI U KJIACCUYECKOI0 UC-
KYCCTBAa, K KOTOPOMY TPUCOEIMHUJINCH HOBBbIE BU/bI MCKYCCTB M KYJbTYPHBIX
IIPaKTHUK.

XynoskecrBennoe obpasoBanue B crpanax CHI — aro BaskHas dactb oOrie-
CTBEHHOI JKU3HMU, CIIOCOOCTBYIONIAsT BOCITPOM3BOCTBY TBOPYECKOTO TIOTEHITAATA
CTPaH U HAPOJIOB, obecreynBaoIero ux J0CToiiHoe IIPOABUIKEHME T10 IIYTU [IUBU-
JIM3AI[MOHHOTO Pa3BUTHs. B OCHOBE XyI0KECTBEHHOTO 0OPa30BAHMS — TPAIHIII-
OHHbIE U COBPEMEHHbIE XY/0KECTBEHHbIE TIPAKTHKH, OTPAsKAIOIINE OCOOEHHOCTH
HAIMOHAJIbHBIX KYJIbTYP.

Ha py6exe XX—XXI BekoB oTYéT/IMBO HAGJIIOJAIOTCS HOBbIE TEHIEHIIUU B
Pa3BUTHUH MCKYCCTBA, CYIECTBEHHO 00OTAIAIONIIE TIPAKTUKY XYI0KECTBEHHOTO
obpaszoBanusi, 4To TpeOyeT BbIsIBIEHUS TPOOJIeM U pa3paboTKU OPUEHTHPOB €T0
JAJIbHENTIIeTO Pa3BUTHUS.

3 Cwm.: XymoxkecTBeHHOe 06paszoBanue B ADMEHUU: TIEPCIEKTUBBI Pa3BUTHS TBOPYECKOTO moTeHnnana B XXI
Beke / PykoBoauress npoexTa I'. Ilorocsn. — Epesan, 2010. — 96 c. u ap.
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COIIUOKYJbTYPHBIN KOHTEKCT
XVIOXKECTBEHHOTIO OBPA30BAHUSA

-
-

IIpo6eMHOE MoJIe XYI03KEeCTBEHHOTO 00pa3oBaHusI

AHayM3 HallMOHAJBHBIX JOKJIAJ0B MOKa3blBAET, YTO XYI0KECTBEHHOE 00-
pasoBaHue ellé He B MOJHON Mepe OCO3HAHO TOCYAAapCTBaMU U 00IeCTBAMU
Ha MOCTCOBETCKOM MPOCTPAHCTBE B KAUeCTBE IIPUOPUTETA OOIECTBEHHOTO Pa3-
BUTHUS. DTO MPOSIBISIETCS, TPEK/E BCETO, B HEOCTATOYHOM 3aKOHOIATETbHOM
obecriedeHNN MpaB rpask/iaH Ha XyI0KeCTBeHHOe 0Opa3oBaHue, Ha PaBHBII 10-
CTYT K KyJbTYPHBIM IIEHHOCTSIM, Ha CBOOOY TBOPYECKOTO CAMOBBIPAKEHMSI.
PassuTne xymposxectBeHHoro obpasosanust B crpaHax CHI ocioxusieTcs: He-
JIOCTaTOYHBIM (DMHAHCOBBIM ¥ PECYPCHBIM ObecliedeHreM, HU3KOI OTraToii
TPy/a U HEMPECTUKHOCTHIO TTeJarOTUYecKON paboThl B aTOil cepe, cokpaiie-
HueM OecIJIATHBIX OOIIeJOCTYIHBIX (OPM XYA0KECTBEHHOr0 06pasoOBaHMSI.
B sto0ii cBsa3u, nmporpammusbie e OHECKO B ob6iacti Xy10KeCTBEHHOTO
obOpa3oBaHus TakKe €Ilé He CTaJH JOCTOSHUEM MTUPOKOW OOIIEeCTBEHHOCTH
crpan CHT. Heob6xoauMbl gajibHelllie yeuaust mpoGecCuoHaJlbHOTO W 9KC-
[EPTHOTO cO00MIeCTBa, YTOOBI OKA3aTh MOJOKUTETHHOE BIUSTHIE HA TIPUHATHE
CTPaTEermuecKuX PENIeHIH M0 COBEPIIEHCTBOBAHNIO HAIIMOHAJIBHBIX 00pa3oBa-
TeJIbHBIX CUCTEM.

TpaauuunonHas Xy[oKeCTBeHHasl KyJIbTypa, SIBJSIONIAsICs OCHOBOM IIpoO-
rpamMM XyI0KEeCTBEHHOTO 00Pa30BaHus, TOKA YCTYAeT B KOHKYpeHIInH ¢ hop-
MaMHM MacCOBOH KyJIbTYDPBI, HIMPOKO TUPAKUPYEMOH CpeJCTBaMU MacCCOBOM
nHdopMaluu. IKCHEPThl 0TMEYAIOT MCYe3HOBEHNE OT/EeJbHBIX TPAIUIINOH-
HBIX (DOPM XYI0KECTBEHHBIX MTPAKTUK, HAPYIIEHNS B TPEEMCTBEHHOCTH OITBI-
Ta XyI0KECTBEHHOW 1eATeJbHOCTH MeXIy MOKOJeHUsIMU. JTO BbIpaxkaeTcs
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B MPOTUBOPEYNH MEKIY BBICOKOU MOTPEOHOCTHIO TPAXKAaH B OCBOEHWH TIPO-
rpamMM Xy/I0KeCTBEHHOTO 0OPA30BAHUSI M HEJOCTATOYHOCTHIO YCIOBUIA JIJIST OP-
raHU3aIUKI MaCCOBOTO XY/I0KECTBEHHOTO 00pa30BaHMsI.

ITpu sToMm B ctpanax CHT B mocJiesHue TO/IbI HapacTaeT pa3obiieHre Ha-
[IUOHAJBHBIX CHCTEM XYA0KECTBEHHOTO 00pa3oBaHUsA. IJTO MPOSIBISETCS B
ocabeHny B3aNMOJIeCTBUI TIe[JarOTOB U TIPEICTABUTEEH TBOPYECKHUX TIPO-
deccnii, yupexkaeHnii o00pazoBaHus U KyJIbTYPbl, TBOPYECKUX OObeAMHEHUH 1
00IIeCTBEHHBIX OPTAaHU3AINN, TIPEACTABIAONNX pa3indnbie crpanbl. Ciaabo
pa3BUTa cUCTEMa TBOPUYECKUX KOHKYPCOB, dhectuBaneir. Emé He co3mana ad-
(deKTUBHAS cHUCTeMa aKaJeMUYeCKoil MOOMIBHOCTH, He B JJOJIKHOI Mepe Jeii-
CTBYET CHCTEMA XYI0KECTBEHHBIX 0OMEHOB, OBBIIEHUST KBATU(PUKAIIMK CIIe-
[[UAJIMCTOB B 00JIACTH XYI0KECTBEHHOTO 00pa30BaHMsI.

@DaKTOpPHI M TEHIEHIIUU

AHaJu3 9KCIePTHBIX OIEHOK MPoOJIeM B 00JIaCTH Pa3BUTHSI XYI0KECTBEH-
HoTO oOpasoBanus B crpanax CHI mokasbiBaer, 4To Ha €ro pa3sBUTHE HEraTHB-
HOE BO3/IefiCTBUE OKA3bIBAIOT CJEAYIONINE TPYIITBI (PaKTOPOB:

* BO-IIEPBHIX, HEJOCTATOYHOE peleHrne GUHAHCOBBIX IPOGJIEM yUpesKie-
HUI 1 OpraHu3ainii, 00ecednBaoINX Peaan3aliio IPOrpaMM Xy 10KeCTBEH-
HOTO 00pa3oBaHus;

® BO-BTOPLIX, cnabas KOOpAUHAIIHA yCI/IHI/Ifl 110 BSaHMOﬂeﬁCTBHIO pPa3HOO-
6paSHI)IX I/IHCTI/ITyHI/If/’I, O6€CH€‘II/IBaIOHII/IX XYAOKECTBEHHOE o6pa303aHI/Ie;

* B-TPETbUX, HENOCTATOYHAs MHTErpanusl JUCIUIIMH XY/I0XKeCTBEHHO-
HCTETUYECKOTO IUKJIA U cabast IpeeMCTBEHHOCTh IPOTPAMM Ha Pa3HbIX YPOB-
HSX XYZI0KeCTBEHHOTO 0Opa30BaHUST;

* B-4eTBEPTHIX, HU3KUH YPOBEHDb MPODECCHOHATBHON TTOATOTOBKU U WH-
(hOPMUPOBAHHOCTHU YYACTHUKOB MIPOIlECCA: yUUTE e, TPOhecCuOHaIbHbIX pa-
GOTHUKOB KYJbTYPBI, TBOPYECKUX PAaOOTHUKOB;

¢ B-IIATBIX, HEAOCTATOYHO BBICOKUI YPOBE€Hb MHAWBUAYAJIN3AIIUUN XYy A 0KE-
CTBEHHOTI'O 06p330BaHI/IH 1 ero paccorjiaCoBaHHOCTD C 3aladaMU CTaHOBJICHUA
JJUYHOCTHU KaK cy61>eI<Ta KYJIbTYPHOTO IIpOoI€eccCa.

[Tpu sToM nanHbie pakTopsl U GOpMUPYyEMbie UMU HETATUBHBIE TEHIEHIINN
B Pa3JIMUHBIX CTPaHAX UMEIOT PA3JIUYHYIO CTETIEHb BIPAKEHHOCTH.

FoBopsi 0 mepBou rpynmne ¢paKkTopoB, cnenyeT OTMETUTb, YTO (OUHAHCO-
BO-SKOHOMMYeCKMe NpobriemMbl XyLOXXEeCTBEHHOro 06pa3oBaHuns B cTpaHax
CHI 6bin1 ocTpbiMu Bcerga — v B nepuof nx paseutusa B coctase CCCP,
N B Nepuopg KyrbTYpHOro CTPOUTENbCTBA B Ka4eCTBE He3aBUCUMMbIX FOCY-
[apcCTB.

Tax, Hanipumep, B Pecriybiinke ApMeHUsT peannsaliis rocyapCTBeHHON M0-
JIUTUKKE B 06JACTH XYZ0KECTBEHHOTO 00PA30BAHNSI UMEET COOTBETCTBYIOIIEE
(buHAHCOBO-9KOHOMIYECKOE I MaTePUATHHO-TEXHIUECKOe obeciieuenne. Bme-
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cTe ¢ TeM cero/Hs yueOHble 3aBeleHIs cepbl XYI0KECTBEHHOTO 0Opa3oBaHUsI
HAXO0/IS1TCS 110/] BEJTOMCTBOM Pa3HbIX OPraHOB yIpaBjeHus (rocy/apCcTBeHHbIe
OpTaHbl, OPraHbl PETHOHATBHOTO U MECTHOTO caMoyTipaBJenns). B cumry coru-
AJTbHO-9KOHOMHUYECKUX YCJIOBUI B OOJIBINEN YACTH OPraHOB MECTHOTO CaMOY-
paBJyieHust paboThI 110 06ecIeyeHnIo CTabUIbHON AeSITeNbHOCTU KYJIbTYPHBIX
VUpeXK/IeHU He BBLINOJHAITCI. MHOTHe peruoHajbHble U MYHUIIMIIAJIbHBIE
yueOHbBIE 3aBe/leHUsT HY/KIAIOTCS B YJIYUYINIEHUH YCIOBUH WM KAITMTATHHOM
PEMOHTE, OTIYIIAeTCsT HEXBaTKA MY3bIKATbHBIX HHCTPYMEHTOB U IPYTUX y4eh-
HBIX IPUHAAJIEKHOCTENH. AKTyaJbHBIM OCTAETCS TaKKe BOIIPOC OILJIATHI TPY/Ia
meJaroroB B cdepe XypoKecTBEHHOro obpasosanus’. B pesynbrarte craboii
COIUATHBHON 3alUINTEHHOCTH, HU3KOW 3apabOTHOI TIaThl M HETPECTHKHOCTH
npodeccuu HabIOaeTCss yCTONYMBAs yTeuKa MPO(hecCHOHATbHBIX KaPOB U3
CHUCTEMBbI, YTO MPUBOJUT K CHUKEHUIO KauyecTBa MeJaroru4eckoro u Hay4Ho-
1e/[arorMuecKoro cocrapa’.

B Pecny6imke KazaxcraH Takke OTMEYAeTCsl HEIOCTATOYHOCTh AaCCUTHOBA-
HUI Ha XyJI0KeCTBEHHOe 0Opa3oBaHuUe - OHU «JIUOO OTCYTCTBYIOT, JTUOO He-
JIOCTATOYHBI JIJIST TOTO, YTOOBI TIOKPBITh TEKYIIHUE PACXOBI U 0OECTIeYnTh Pas-
BUTHE> U TPOJOJIKAET OCTaBAThCsl «caaboil MaTepuaibHO-TeXHUUecKas 6asa
VUPEKIEHUN XYI0KECTBEHHOTO 06pa3oBatus»S,

Koipreisckast Pecnybinka, nepeskusiias B Hadajge X XI Beka uepeay coiu-
AJTHHBIX MTOTPSICEHUN, TAK/KE CTAKNBAETCsI 3TuMu ipobiemamu: «IlepmanenT-
HOE, HEPEIKO Xa0THIHOe pehOPMUPOBAHUE CUCTEMbI 0OPA30BAHUS B IEJIOM,
nedunuT GUHAHCUPOBAHUSA, WHPPACTPYKTYPHI, KBAIU(DUITMPOBAHHBIX Te/a-
TOrMYeCKNX KaJIpOB He M03BOJISIET MOJTHOCTHIO PACKPBITH BO3MOKHOCTH XYO-
JKEeCTBEHHO-ICTETUYECKOTO 0OPA3OBAHUST> .

Bropasi rpynna ¢hakTopoB, CBA3aHHas C HegocTaTkaMu MEXBELOM-
CTBEHHOI0 B3anMOLENCTBUS yHAaCTHMKOB XY[O0XECTBEHHOro 06pasoBaHus,
HaxoOUT OTPaXEeHUe B aHANIMTUYECKUX UCCNENOBaHUAX, MPOBEAEHHbIX BO
Bcex cTpaHax CHI'. MmaBHas NiMHWS paccornacoBaHusi — BEAOMCTBEHHaS
pa306LLEHHOCTb OTpac/M KynbTypbl 1 0Tpacnn o6pasoBaHus.

«/lms1 coBpeMeHHOTO 3Tana pa3BUTUS XyT0XKECTBEHHOW KYJIbTYPBI Xapak-
TEPHO ONTUMAJIbHOE COOTHONIEHUE TTpoIleccoB AuddepeHnanuu U NHTerpa-
U, KOTOPOE JIOJIKHO HAUTH MPOSIBJIEHNE U B CUCTEME XYHA0KECTBEHHO-ICTe-
TUYECKOTO 0O0pPa30BaHMSI.

B nmeficTBytomieii cuctemMe Xym0KeCTBEHHO-9CTETHUECKOTO 00pa3oBaHUs B
Pecniy6sike Benapycs renennuu quddepeHuaiii 04eBUAHO TpeodraaatoT
Ha BCeX YPOBHAIX U BO Bcex cdepax. ITO HAXOAUT BbIpakeHNe B ITPEBATNPOBA-

4 XynosxecrBeHnoe o6pa3oBaHiie B ADMEHUIT: EPCIEKTHBbI PA3BUTHsI TBOPYECKOTO ToTeHnHama B XXI Beke /
Pyxosomuresn npoekta I'. [Torocsin. — Epesan, 2010. — C. 25-26.

5> Tam xe. — C. 91.

6§ XymnosxkectBeHHoe obpasoBanue B Pecrybuiike Kazaxcran: ocMbIc/ieHITe HAIMOHATBHBIX TPAIUITHN U COMMIKe-
HUe KyJIbTYP: Hay4HO-aHAMMTHYeCKuii fokaan / PykoBoaurens npoekra I.W. Mcumbaesa; Pea. 1 oTB. Koopau-
narop P.P. Mysadapos. — Anmarsr, 2010. — C. 49.

7 Xynoxectsennoe obpasosanue B Koiproizckoii Pecniybivike: pazsutie TBopueckoro morenimaia B XXI Bexe:
aHauTHYecKuil okaaz / Pyk. paGoueii rpynmbt A. [Ikakbinbexkosa; Ha aHril., KbIPTBI3CK. M PYCCK. sI3bIKAX. —
bumrkek, 2011. — C. 23.
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HUW aBTOHOMHO TIPE/ICTaBIEHHBIX BUIOB MCKyccTBa (My3bIKHU, XOpeorpadun,
1n306pa3uTeTHHOrO MUCKYCCTBA ¥ JIP.) U HEAOCTATOYHOW TPEACTABIEHHOCTH
BHJ/IOB MCKYCCTBA Ha MHTETPATUBHBIX OCHOBAHUAX (KyJbTypHOE HacJjenue,
TEXHOTE€HHbIE MCKYCCTBA, YCTHOE HAPOJIHOE TBOPYECTBO W T.X.), AucbHamaHce
IPAKTHYECKOTO KOMIIOHEHTAa M TEOPETUYECKOTO 3HAHWS B COAEPKAHUM 00-
pasoBanus. KpoMe Toro, Ha ypoBHE BBICIIET0 0OPa30BaHUsl B HEAOCTATOUHOI

CTETIeHN TIPEICTABJIEHBI CIIENMATbHOCTH, HHTETPUPYIOIINE 3HAHUS HA HOBBIX
OCHOBAHUAX»S.

[To MHEHUIO 9KCIIEPTOB, B HAIMOHAJIBHON CHCTEME XYI0KECTBEHHOrO 06pa-
30BaHUs He B MOJIHOM Mepe peaju3yeTcst IPUHIIUAT HellpepbiBHOCTH. OTMeYa-
eTCsl, YTO B yUPeKAECHUSIX 00IIero cpegHero ooOpazoBaHust «IPeIMeThbl dCTETH-
YEeCKOro IMKJIa PA3PO3HEHbI, He CKOOPJMHUPOBAHBI U HE COCTABJISIOT eIMHOIM
cuctembl»’. Ha crymensix obmiero cpegHero o6pa3soBaHUs XyI0KE€CTBEHHasI
KyJIbTypa He TIpe/icTaBJieHa BO BCEW TOJHOTE, HEJOCTATOYHBIM MTPEJICTABISIET-
csI OCBOEHHE OCHOBHBIX BH/IOB M KaHPOB McKyccTBal’,

IKCIIepTaMHU c/leJIaH BBIBOJI, YTO CUCTeMa HY’K/AeTCs B KOPPEKTUPOBKE OT-
JIEIBHBIX CETMEHTOB C IeJIbI0 YCUJIEHUST MHTETPAIlMU U o0eclieueHus Helpe-
PBIBHOCTHU XY/IOKECTBEHHOTO 00Pa30BaHUSI.

B Pecny6imnke MosioBa oTCyTCTBHE 3aKOHOAATENbHON 6a3bl M €IUHOTO
HOPMATUBHOTO JOKYMEHTA, PETYJIUPYIOIIETO chepy XyHA0KeCTBEHHOTO 06pa3o-
BaHWS, CO3/Ia€T HATIPSKEHHbIE OTHONIEHUS MeXY MUHUCTEPCTBOM KyJIbTYPBI
u MunucrtepctBoM obpasoBanus. Eciu yueOHbIe TIaHbl y4eOHbIX 3aBeleHMil
HCKYCCTB, TOAYUHSIIOMNUXCST MUHUCTEPCTBY KYJbTYpPbI, B 00sI3aTETHHOM TO-
psiZike KOOPAUHUPYIOTCst ¢ MuHucTepcTBoM 00pa3oBanusi, TO yueOHbI€e TIIaHbI

8 XynosxkecTBeHHO-9cTETUYECKOE oOpasoBanue B Pecnybimke Beiapych: BOIPOCH ¥ MEPCHEKTUBbI Pa3BUTHSI
TBOpYeckoro norennuana B XXI Beke. — Munck, 2009. — C. 46.

9 Tam xe, c. 28.

10 Tam xe, c. 28.
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U [IPOrpaMMBbl TeX yueOHbIX 3aBeleHUI cucTeMbl MUHUCTEPCTBA 00pa3oBaHus,
KOTOpbIe MMEIOT KJIACChl XYy/0KeCTBEHHOTO NMPOMuIIs I XyT0KeCTBeHHbIe
(akyabTeTHI, HEe KOOPAUHUPYIOTCSI ¢ MUHUCTEPCTBOM KYJIbTYPBI, B KOMIIETEH-
IIUI0 KOTOPOTO BXO/UT JIIOOUTENBCKOE U TPOGhECCHOHATHHOE XYI0KECTBEHHOE
obpasoBanue!l. B pesynbrate HaBIIOMAI0TCS CYIECTBEHHbBIE PA3JIMYUsI B Kave-
CTBE peayn3aluy MPorpaMM Xy10KeCTBEHHOTO 0Opa3soBaHUSL.

B Pecny6uuke Kaszaxcran oTMedaloTcsi cXojHble HPOOJIeMbl B OpraHmsa-
MUY XYJOKECTBEHHOTO 00pasoBaHUs: CUCTEMbI 0OPa3oBaHUS U KYJbTYPbI
(YHKIMOHUPYIOT HE3ABUCUMO APYT OT APYyTa, YTO HPUBOAUT K M30JISAIUN Xy-
JI0’KECTBEHHOr0 00pa3oBaHus; Ha3peaa HeoOXOAUMOCTD Y4aCTHS TBOPYECKUX
pabOTHUKOB B IIpoleccax XyHdO0KeCTBEHHOro obpasoBanusi. B mporpammax
IOATOTOBKM yduTeaeil 061ero npodu/is HeJ0CTaTOYHO BHUMAHUS y/eIseTCs
POJIM UCKYCCTB B IIPENOJaBaHUU U 00yUYEeHUU; KOJIMYECTBO IPOTPAaMM MOArO-
TOBKM TIpernojasareseil, ClelraJn3upyiommuxcs Ha XyZ0KeCTBEHHOM o0pa-
30BaHMM, ABJsgETCS aOCOMIOTHO HEAOCTaTOYHBIM. IIpu aTOM He BBHIPaOOTAHBI
eIHbIe MOAX0Ibl K POPMUPOBAHUIO yU4eOHBIX IIJIAHOB U IIPOTPAMM Pas3JIUYHbIX
y‘{pemﬂeHI/If/’I; OTCYTCTBYET IIpeeMCTBEHHOCTb B IIpenoJaBaHUMN TBOPUYECKHUX
CIIeNUanbHOCTEl Ha PasHbIX YPOBHAX Xy/0KECTBEHHOTO 0Opa3oBaHus'?,

T'oBopst 0 mpobieme craboit KOOPAMHAIIMN OPTAHOB yIpaBJIeHUsT chepoit
KysabTypbl B cTpanax CHI, akcrmepTsl 0TMEYAIOT aKTyaJqbHOCTb 3a/au¥ Ipe-
OMIOJICHUST <«BEJIOMCTBEHHOI PaCIIEIIEHHOCTH», OOYCIOBIEHHYIO HAJIUYHEM
CETMEHTOB XY/I0KECTBEHHOTO 00pa30BaHMsI B Pa3IMYHBIX MUHUCTEPCTBAX M
BE/IOMCTBAX, a TaKKe CYIeCTBOBaHMEM HErOCyapCTBEHHbBIX, HeOPMaJbHBIX
WJIU TaK HA3BIBAEMBIX JOTOJHUTETHHBIX (DOPM XYIOKECTBEHHOTO 0Opa3oBa-
HUs B BH/e 00IIeCTBEHHBIX OPTaHU3AIMI PeCIyOJIMKaHCKOTO U MEKIYHAPO/I-
Horo 3HaueHus (Pecnybiuka Y3bexkucran)'®,

OueBuIHO, IPEOI0JIEHIE BEJOMCTBEHHOI PasoOIIeHHOCTH OPraHOB YIIPaB-
JIeHUsI KyJIbTypoil 1 00pa3oBaHieM — 310 3a1a4a Oyayriero. [Ipudem Ha otpe-
NeJIEHHOM 9Tare 00IEeCTBEHHOTO Pa3BUTHUs C(ePbl KYJIbTYPbl 1 00pa3oBaHuUs,
CBSIBAHHBIE JIPYT C APYTOM ¥ MPUHIMIUAIBHO He pa3ieuMbie chepbl KyIbTy-
pbl 1 0OpazoBanusi, OyyT BBIHYKAEHBI BRIPabOTaTh OpraHU3aMoOHHbIE Gop-
MbI TryOuHHON uHTerpauu. [losTomy st chepbl XyI0KeCTBEHHOTO 06pa3o-
BaHUs 9TO HEOOXOMMO IIPUHSATH Kak 3aja4dy, Tpedyiomnlyio 6e30TaaraTeJbHOro
npakTudeckoro pemnreHns B crpanax CHI.

TpeTtbsi rpynna ¢gpakTopoB OXBaTbiBaeT NPO6GNEMblI MeXAncumnamHap-
HOrO B3aMMOLENCTBUSA U codepXaTefbHOM MHTerpauun nporpamMmm xy-
[0XEeCTBEHHOro o6pa3oBaHus.

1 Xynoxecrsennoe obpasosanue B Pecrybinke MosiioBa: pasBuTHe TBOPUECKOTo HoTeHIata B X X1 Beke:
Anamurnueckuii gokiazn / Pabouas rpynna A. Ctpeimbsany, . Tumuy, B. Menbuuk u ap.; Ha anrir., Mosa. u
pycck. si3bikax. — Kumunes, 2010. — C. 135.

12 XynosxecrsenHoe o6pasosanrie B Pecrybinke Kazaxcran: ocMbIc/ieHUE HAIMOHAIBHBIX TPAAUIMI U COJIMKe-
HUe KyJIbTYD: Hay4HO-aHAMMTUYEeCKHii fokaan / PykoBoaurens npoekra I.W. Mcumbaesa; Pea. 1 oTB. Koopau-
narop P.P. Mysadapos. — Anmarer, 2010. — C. 49.

13 XynosxkectBeHHOE 06pasoBaHuie B Y30€KICTaHe: Pa3BUTHE TBOPUECKOTO ToTeHnaia B XXI Beke: AHaIUTHYE-
ckuii gokiazn / PykoBogurens paboueil rpyiimnsl sxcneptoB A.A. Xakumos. — Taukent, 2010. — C. 7.
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[l coBpeMeHHOT0 3Tama pa3BUTHS Xy/I0KeCTBEHHOU KyJIbTYPhI XapaKTep-
HO ONTUMaJIbHOE COOTHOIIEHUE I1polieccoB AuddepeHnnanu 1 HHTerpaui,
KOTOPOE JOJKHO HAWTH MPOSIBIEHUE U B CUCTEME XYA0KECTBEHHOTO 06pa3o-
BaHUS.

B Pecniy6sinke Bemapych, nMeromieil pasBUTYIO CHCTEMY XYI0KECTBEHHOTO
ob6pa3oBaHusl, MPAKTUKK CTAJIKUBAIOTCS C TIPO6IeMOiT c1aboii MesKITpeIMETHO
KoopAuHAIUK. PaccMaTpuBast Xy0KeCTBEHHO-ICTETUUECKYIO JIeSITETbHOCTD B
acrekTe Pa3JINYHBIX BUAOB UCKYCCTB, 9KCIIEPTHI yKa3aJl Ha TO, UTO «B HACTOS-
1ee BpeMs IPeJIMEThI 9CTETUYECKOTO IIUKJIA Pa3PO3HEHBI, He CKOOPANHUPOBA-
HBI 1 HE COCTABJSAIOT eIUHON CUCTEMBI». [Ipy 9TOM NPUHITUTT HETTPEPBIBHOCTH
XYIOKECTBEHHO-3CTETUIECKOTO 0Opa30BaHMsSI HA MPAKTHKE HE PeaNTU3yeTcst
B cucteme o0IeobpasoBare/bHbIX yupeskiaeHuil. He mpepcraBiena Bo Bceil
[OJIHOTE XYAOKEeCTBeHHasl KyJbTypa Ha KaxAOH CTylmeHu OOILIero cpeaHero
obOpasoBaHUs, HEJOCTaTOYHBIM TIPECTABISETCI OCBOEHNE OCHOBHBIX BU/0B U
JKAHPOB UCKYCCTBA. ITOT HMPUHIUI, CHOCOOCTBYIONIMIT Xy/105KECTBEHHO-9CTe-
TUYECKOMY Pa3BUTUIO Pa3JMIHBIX BO3PACTHBIX I'PYIII, Pean30BaH TOJbKO B
METCKUX IMIKOJaX UCKYCCTBM,

Takum 00pa3oMm, B IeHCTBYIOIIEH CCTEME XY/I05KECTBEHHO-3CTETUYECKOTO
obpazoBanus B Peciybsiuke Benapych tenaeniun quddepeHiuanum o4eBu/-
HO peobJIalaloT Ha BCEX YPOBHSIX U BO BeexX cdepax. DTO HAXOAUT BhIPAKEHIE
B MIPEBAJTMPOBAHNN AaBTOHOMHO TIPE/ICTaBJEHHBIX BUOB MCKYyCCTBA (MY3BIKH,
xopeorpaduu, n306pasuTENbHOTO UCKYCCTBA M [IP.) U HEJOCTATOYHOU Tpe-
CTABJIEHHOCTHU BH/IOB MCKYCCTBA HAa WHTETPATUBHBIX OCHOBAHUSAX (KYJIbTYP-
HOe HacJene, TeXHOTeHHbIe NCKYCCTBA, YCTHOE HAPOAHOE TBOPUECTBO M T. [1.),
nauchaiance MPaKTUYECKOTO KOMIIOHEHTA ¥ TEOPETUYECKOTO 3HAHUS B COZIEP-
skauuu obpazoanusi. Kpome Toro, «Ha ypoBHE BBICIIETO 00pa30BaHUs B HEO-
CTATOYHOU CTeTIeHU TPeICTABIEHBI CIIENNAIbHOCTH, MHTETPUPYIONTe 3HAHUS
Ha HOBBIX OCHOBAHUSIX» 1°.

[ToaToMy 3KCIEPTHI C/leJIaid BBIBOJ O TOM, YTO JeMCTBYIOIIAsi CUCTEMaA XY-
JI0KECTBEHHO-2CTETUYECKOr0o 06pasoBaHMs B OTAEJbHBIX CerMEHTax TpedyeT
KOPPEKTUPOBKU C IEJIbI0 YCUIECHUS TPEEMCTBEHHOCTH B COJIEPKaHIK 06pa3o-
BaHUA.

YeTtBeptas rpynna ¢paKkTopoB akTyannanmpyet Heo6xoanMMOoCTb MOBbILLIE-
HMA NPOHECCUOHANBHOW KOMMETEHTHOCTU NeaaroroB, TBOPHECKMX AesTe-
nen, paboTHUKOB KymbTypbl, OPraHn3yoLmx NPoLEeCcC XyQoXXECTBEHHOMO
o6pa3oBaHus.

Taxk, B Peciy6sinke MoJiioBa, KaueCTBO BOCHUTATENbHBIX YCJAYT CTPAIAET
He TOJIbKO M3-32 OTCYTCTBYS (PMHAHCOBBIX CPE/ICTB, HO N3-3a «HU3KOU 3aMHTe-
PECOBAHHOCTH MEArOTUYECKUX KaJPOB, PAOOTAIONINX C IETHMU U MOJIOJIEKBIO,
OTCYTCTBUS UK Majioil 3P(HEKTUBHOCTH CIY:KO METOAMIECKON IMOAAEPKKI»,

1 XynoskecTBeHHO-acTeTHYECKOE 0OpasoBanue B Pecry6imke Besmapych: BOIPOCHI M EPCIIEKTUBI Pa3BUTHS
TBOpUeckux criocobnocreii B X X1 Beke. — Mumck, 2009. — C. 28.
15 Tam xe, C. 46.
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COLI,VIOKyJ'IbTyprIVI KOHTEKCT Xy[O0XeCTBEHHOIro obpazoBaHus

a TaKKe «OTCYTCTBHA Ha HAITMOHAJIbHOM YPOBHE HAYYHO-METOANYECKOTO IIEH-
Tpa NOATOTOBKHU U ITOBbINICHU A KBaJIH(bHKaL[HH CIIEIINMaJIMCTOB 1N I[p.>>16.

lMaras rpynna ¢akTopoB KOHKPETU3UPYET MPOTUBOPEYUS Ha YPOBHE
hOopMUPOBAHUSA NIMHHOCTUN KaK CyObeKTa XyOOXXECTBEHHOro0 06pa3oBaHUsA
W, LLUMpe, cyobekTa KynbTypbl.

[Tosxanyii, 9T0 IpobIEMa, BOCXOAAIIAS K 9K3UCTEHIINATbHBIM, CMbICIOKI3-
HEHHBIM [IPo0JIeMaM CTaHOBJIEHUS COIMAIbHO-aKTUBHON JIMYHOCTH, HACTIELY -
IOIEN TPAAUIINIO, HO CITOCOOHON K TBOPYECTBY M MHHOBAIIMSIM.

Hannuue onbiTa TBOPpYECKOH NeATEJbHOCTH, KOTOPBIHM /laeT Xyl0XKeCTBeH-
Hoe 06pa3oBaHue, CAYKUT MTOKAa3aTeJeM TOTO, YTO Y JUIHOCTH c(hOPMUPOBAHO
9CTETUYECKOE OTHOIIEHNE K MUPY U K cebe, 3ayIleH MeEXaHU3M [TO3UTUBHOTO
MO/IX0/1a K U3MEHEHUIO /1eICTBUTEIbHOCTU B CTOPOHY pa3Butus — B XXI Bexk.

OT oco3HaHus NPOOGJIEM — K IOCTPOEHHIO
CHCTEMBI COTJIACOBAHHBIX JI€HCTBUI

O060061as aHaIuTUYECKKE MaTepUaIbl O (GaKTOPaX, OKa3blBAIOI[UX OTPUIIA-
TeJIbHOE BO3/EHCTBYE HA Pa3BUTHE CUCTEM XYI0KECTBEHHOTO 00pa3soBaHus B
crpanax CHT, MOKHO clie1aTh CIeAYIONIE BIBOBL:

* B IIEHHOCTHO-II€JIEBOM KOMIIOHEHTE XYI0KECTBEHHOTO 0Opa3oBaHus U
ero 3aKOHOZATeIbHO-TIPaBoBOM oOeciieuenuu B crpanax CHT gocturnyT onpe-

16 XynosxkectBenHoe 0OpasoBanue B Pecriybimke MommoBa: pasBuTie TEOPYECKOTO TTOTeHIMa a B X X1 Beke: AHa-
JmTnaeckuii goknan / Pabowas rpynma A. Ctpeim6siy, /1. Tumny, B. Menbhuk u ap.; Ha aHruL, MO 1 PyCCK.
a3bikax. — Kunmnes, 2010. — C. 155.
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COLMOKYNETYPHBIV KOHTEKCT XYL0XECTBEHHOr0 06pa30BaHus

JeNEHHBII 00IeCTBEHHO-TOCYAaPCTBEHHBIN KOHCEHCYC, KOTOPBIN CO3/1aeT yc-
JIOBUSL JIJIST YCIEITHOTO PeIleHust TpoOjieM, UMEIONUXCS Ha JAPYTUX YPOBHSIX
(OYHKIIMOHUPOBAaHUS HAIIMOHAJbHBIX CUCTEM XYI0KECTBEHHOro 00pa3oBatus;

* 1pobJeMbl BBISIBJSIIOTCS. B OCHOBHOM Ha YPOBHE PeCypcHOro obectieye-
HUS (HEJOCTAaTOYHOCTH (DMHAHCUPOBAHNS, MaTePUAJbHO-TEXHUIECKOTO W Ka-
APOBOTO O0eCTIeYeHUsI esITENbHOCTH YIPEKIEHIE Ky IbTYPbl U 06pa3oBaHUSsT
U T.]1.), HAa YPOBHE OPTaHU3AIMOHHON KOOPAUHAIIUY eI TeTbHOCTH PAa3JIMUHBIX
WHCTUTYIHUH, & TAK)KE HA YPOBHE MEXKIIPEIMETHOU MHTETPAIIUM, KOTOPas orpe-
JieJisieT TIPEEMCTBEHHOCTD COIEPIKAHUSI XYI0KECTBEHHOTO 00Pa30BaHuUs;

* BBICOKHUII yPOBEeHb pedeKCHN TeOPEeTUKO-METO0JIOTMYeCKUX 1 OPTaHU-
3aIMOHHO-TEXHOJOTHYECKUX TPOOJIEM Pa3BUTHSI XYI0KeCTBEHHOTO 06pa3oBa-
HUSI SIBJISIETCST OTIPE/IeNISIIONUM MOMEHTOM B Pa3paboTKe HAIIMOHATBHBIX CTPA-
Teruii 1 NHHOBAIMOHHBIX ITPOTPAMM, TIO3BOJISIONINX IIPEO/I0JIeBATh TPYAHOCTH
1 a(ppekTUBHO permaTh BO3HUKAIOIINE 33/[aUH.

Pemnrenue aTux mpo6JeMHBIX MOMEHTOB BO3MOKHO TOJIBKO MPHU YCJIOBUU
BBIPaGOTKH CUCTEMBI COITIACOBAHHBIX JAEUCTBUIA, ONMPEAeISIONNX KOHCOTU/IH-
POBaHHYIO CTPATETUIO PA3BUTHS XYIOKECTBEHHOTO 00pa3oBaHUs B CTpaHax
CHT B cOOTBETCTBHM C TPUOPUTETAMU MHUPOBOTO COOOIIECTBA.



OPTAHU3AIIVA
XYIO0XKECTBEHHOTIO ObPA30OBAHUA
B TOCYIAPCTBAX — YYACTHUKAX CHI

CoBpeMeHHOe TIOHUMaHKE POJIU U MeCTa KyJIbTYPbI, Xy/I0KeCTBEHHOTO 00pa-
3oBanus B pazsutun crpad CHI onpenesnsier BaxkHelme 1mesid KyJIbTypPHOU TT0-
JIITHKH, 2 UMEHHO: obecriedeHre paBa Tpak/iaH Ha y4acTHe B KyJIbTYPHOI Ku13-
HU U CBOOOJY TBOPYECKOTO CAMOBBIPAKEHUS, CO3/[aHUEe ONTUMAJBHBIX YCIOBUI
JUIST pacIiipeHus TOCTYIMTHOCTH KYJIbTYPHBIX TIEHHOCTEH M TIOBBIIIIEHUST KaueCTBa

KYJIbTYPHBIX YCJIYT.

«[1paBoBOE None XyOgoXecTBEHHOro 06pa3oBaHNs B rocygapcTBax-y4acT-
Hukax CHI™ umeeT uHTerpmvpoBaHHyto npupogy. FocynapcteeHHas nonu-
TUKa B cpepe obpasoBaHus B 6onblumMHcTBE cTpaH CHIT onpepensietcs
3akoHamu 06 obpasoBaHun; B Pecnybnuke benapyce — Kogekcom 06 06-
pasoBaHun. 3akoHbl 06 06paszoBaHuM rocygapcTe-yydactHukos CHI™ onpe-
AEensioT HOPMbl U NPUHUMMbI, HA KOTOPbIX 6a3npyeTcs rocyaapcTBeHHas
nonutuka B cthepe obpa3oBaHusl, rapaHTUPYIOT NpaBa rpaxpaH Ha o6-
pa3oBaHue, XxapakTepuayloT HaunoHasbHble 06pa3oBaTesibHble CUCTEMBI,
paccmaTpuBaroT BONPOCHI YrpaBneHus 1 opraHn3aumm obpasoBaTtesibHO-
ro npouecca».
XypoxecTtBeHHOe o6pa3oBaHue B cTpaHax CHI™:
pa3BuTue TBOpYeckoro norteHunana B XXI seke:
AHanuTn4yeckum o63op. — MuHck, 2012.

K nacrosimemy Bpemenu B ctpanax CHI' cpopmupoBana HopMaTuBHO-TIpa-
BoBast 6asza, KoTopast obecrieunBaeT 3alUTy MPaB YeJoBeKa Ha oOpasoBaHUe
U BKJIIOYA€T HOPMbI €r0 (DyHKIIMOHMPOBAHUS 110 OCHOBHBIM HAIPaBJIEHUSIM, B
TOM 4ucJie B chepe XyA0KeCTBEHHOTO 00pa3oBaHus.

Bmecte ¢ TeM HEOGX0AMMO OTMETUTD, 4TO B psage crpan CHT, kpome ocHOB-
HBIX 3aKOHOB O KYJIbTYpe 1 00pa3oBaHUM, IIPUHSITHI U I€HCTBYIOT HAIlUOHAITb-
Hble IPOTPAMMBbI, Y€TKO HalleJleHHbIe Ha Pa3BUTHE XY/I0KECTBEHHOTO 00paso-
Banus (Apmenus, Poccus).
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OpraHunsauus XyoXXecTBEHHOro 06pa3oBaHus B rocyaapcteax-ydactHikax CHI

B apyrux crpanax B HacToslee BPeMs Y4eTKO OCO3HAaHA HACTOATEIbHAS He-
06X0AMMOCTDb pa3pabOTKU CTpATerny AOJTOCPOYHOIO PasBUTUS HaIlMOHAJIb-
HBIX CUCTEM XY/I0KECTBEHHOTO 06pa3oBaHusl U CO3aHUs HHCTUTYTOB, CIIOCO0-

HBIX BHEIPATD B )KU3Hb IIPOEKTDI, HAlIPaBJIeHHbIE Ha YJIy4IleHNe [T0J0KEeHNs B
nannoit obactu (Kasaxcran, Peciybinka Mosmosa).

[IpoBegeHne CTPYKTYPHBIX U COAEPIKATENbHbBIX IIPe0OPa3OBAHMI B CUCTEME
XyzoKecTBeHHOro oOpasoBatus B crpanax CHT, kak opMasbHBIX, TaK U He-
dbopmasibHbIX, TpeOyeT, mpexkae Bcero, paspaboTKU B 9TUX CTPaHaX COOTBET-
CTBYIOIIUX TOJUTHYECKUX TOKYMEHTOB — 3aKOHOATEJNbHO-IIPaBOBOI 6asbl,
obecrieynBaromeil AesTeIbHOCTh TOCY/IAPCTBEHHBIX OPTraHOB yIIPaBJIeHUsS 00-
pasoBaHMeM U KYJbTYPOil, BceX CyObhEKTOB, OCYINECTBISIONUX IPAKTHYECKYIO
pabory B chepe Xym0KeCTBEHHOTO 0Opa3soBaHUsI.

TocymapcTBeHHast TOMUTHKA B chepe 00pa3oBaHUs U KyJIbTYPbI B CTPaHAX
CoxapyskecTBa OCHOBBIBaeTCS Ha (DYHIAMEHTAIBHBIX MMOJ0KeHUsAX Konctury-
U TOCYIaPCTB ¥ UMEIONIMXCS BO BCEX CTPAHAX CIENUAIbHBIX 3aKOHOB 06 00-
pa3oBaHUU U KyJbType. ITO 3aKOHOAATEIbCTBO IIOCTOSTHHO aKTyalTu3uPyeTCs:
KaK [PaBUJIO, 3aKOHBI, TpUHATHIE B 1990-€ T0O/1bI, HEOAHOKPATHO JIOTIOJIHSINCH
1 KOPPEKTUPOBAIUCD. B psjie rocy1apcTB B OCA€IHUE TO/bI TPUHATHI UJIN Ha-
XO/ISATCSI HA CTA/IUN YTBEPKAEHUsI HOBbIE 3aKOHBI O KYJbType U 00pa3oBaHUM
(Asepbaiimkan, Poccuiickass @emxepanust u ap.).

Poccuiickoe 3akoHo1aTe bCTBO B AAaHHOW cdepe MOCTOSHHO COBEPIIEH-
CTBYETCSI C YYETOM ITPOMCXO/SIINX CABUTOB B MOHMMAaHWU COITUAJBbHOMN POJIN
XYIOKECTBEHHOTO 00Pa30BaHMUsI, €0 3HAYUMOCTH JIJIsI PA3BUTHSI JIMIHOCTHOTO
MOTEHIINAJIa KaXK/0TO YeJ0OBEKa, a TaKyKe BI30BOB, CTOSIIUX TI€PEJl COBPEMEH-
HOU KyJbTYpOl. Y36eKkcKue Kojuiern 0cobo MOAYEPKHYJIHU, YTO «B MpoIllecce



OpraHun3aums XygoxecTBeHHOro o6pa3oBaHus B rocygapcteax-ydactHukax CHI

BBIPAGOTKHU TIOJTUTHKN B 06JIACTH XYI0KECTBEHHOTO 0Opa3soBaHUsT BaKHO yUH-
THIBATh HE TOJIbKO UMMaHEeHTHbIE, BHYTPEHHNE 3aKOHOMEPHOCTH €T0 Pa3BUTHS
KaK cucTeMbl 00yueHUs HaBbIKaM MCKYCCTBA WJIM PeMecJa, HO U KaK BasKHOII

COCTaBJISIONIEN TTpoIiecca 00IeCTBEHHOTO TIporpeccas .

[TpeacraBUTENSIMU PYTUX CTPAH, IPUBJICYEHHBIX K UCCIEOBAHUIO, TAKKE
OTMEYAEeTCsl MOCTENEHHOE PAa3BUTHE 3aKOHOAATEIbHOM 6as3bl Xy/I0KECTBEHHO-
ro obpasoBanus (Apmenust, Peciybinka Mosigosa, Ykpanna, TaKuKucTan),
B KOTOPOU MMEIOTCST TIPEAMOCHIIKY JIJIsT CO3/TaHUsT 3aKOHOMATENbHBIX U HOPMa-
TUBHO-TIPABOBBIX MIPEANOCHLIOK /st 0GeCcTieYeH st IPaB rpaskiaH Ha 0Opa3oBa-

HUE, B TOM YKCJIe, OCHOBAaHHOE Ha MPUOOIIEHUH K KYJIbTYPE.

Taxkum 06pa3oM, BbICOKast COIMAIbHAS 3HAYMMOCTD XY/I0KECTBEHHOTO 00Opa-
30BaHUS CO3MAET 0COOYIO COMUANTBHO-KYIBTYPHYIO CUTYAINIO, B KOTOPOU (hopmMu-
PYIOTCSI IPEATIOCHIIKY JiJisi 0OOTaIeHrs] 3aKOHOIATETbHON W TIPABOBON OCHOBBI
XyI0KECTBEHHOTO 0OPa30BaHMUsl, €r0 OPraHU3aIUOHHBIX U CTPYKTYPHO-(hYHKITN-
OHAJBHBIX (hOPM, COZIEPKAHUS U TIelaroTHYecKuX TexHosoruil. M rmaBHoe — st
(dbopmupoBanust B 00IECTBEHHOM CO3HAHUN MOTPEGHOCTH B CO3[aHUY OJIarOTIpH-
SATHBIX YCJIOBUIL JIJIst TIPUOGIIEHMS] HOBBIX MOKOJIEHUH K IIEHHOCTSIM KYJIbTYPbI B

Impomnecce MrupoKroro XyA0KECTBEHHOT'O O6pa30BaHI/I§I.

«OCHOBHOE XyO0XeCTBEHHOE 06pa30BaHNE UMEET YPOBHEBYIO CTPYKTYPY.
B pamkax 0CHOBHOro o6pa3oBaHuns peanuayoTcs 06LeobpasoBaTenbHble
N NpodeccroHasibHbIe NPorpamMmbl, NEPBbIE — HA YPOBHAX AOLUKOSIbHOrO
N obLLero cpegHero ob6pasoBaHns (MNWM aHanNOrnYHbIX UM), BTOpble — Ha
YPOBHSIX CPELAHErNO CneumanbHoro, NpogeccMoHasnibHOro, BbicLlero/nocne-
BY30BCKOro 06pa3oBaHusi.

OcCHOBHOE Xy[0XeCTBEHHOE 06pa3oBaHUe OCYLLECTBIISETCA C OMNOPON Ha
noaxonpl «obpasoBaHMe 4Yepe3 UCKYCCTBO» (OOLUKOSIbHOe, obLiee cpen-
Hee o6pa3oBaHue) 1 «0by4eHne UCKYCCTBY» (CpeaHee crneunanbHoe, Npo-
dreccrmoHanbHoe, BbiCLLEE/MOCNEBY30BCKOE 06pa3oBaHue).

OcHoBHOe 06pa3oBaHne MOXET ObITb Kak 06A3aTeNbHbIM, Tak N Heo653a-
TenbHbIM. B cTpaHax CHI™ 3acmkcrMpoBaHbl ypoBHU 9-neTHero n 12-net-
Hero o6f3aTesibHOro 06pas3oBaHuUs, codep>XaHWe KOTOpOoro BKIKYaeT
npeameTbl XyLOXEeCTBEHHO-3CTeTUYeCcKoro uukna. Peanu3aums obpaso-
BaTeSIbHbIX MPOrpaMM OCHOBHOIO 06pa3oBaHNs Yalle BCEro pernamMeHTu-
pyeTcs rocyaapCTBEHHbIM CTaHOaPTOM.

B cuctemax XxynoXecTBEHHOro 06pa3oBaHWUsi rocyaapCTB-y4aCTHUKOB
CHI cTpykTypa OCHOBHOro o6pasoBaHusa pasnuyHa. B To xe Bpems Bce
CUCTEMbI BKIIHOHAKOT YPOBHWU, COOTBETCTBYIOLLME OOLLKOSIbHOMY, 06LLeMY
cpegHeMy, cpegHeMyY M BbiCcLLEMY NPOMecCcMoHanbHOMY, a Takxe nocne-
BY30BCKOMY XY[AOXXECTBEHHOMY 06Pa30BaHUNIO».

XypoxecTBeHHOe o6pa3oBaHue B cTpaHax CHI™:
pa3BuTue TBOpYeckoro norteHunana B XXI Beke:
AHanuTtuyeckun 063op. — MuHck, 2012.

17 XynosxkecrBeHHOE 06pasoBaHie B Y30€eKICTaHe: Pa3BUTHE TBOPUECKOTO ToTeHnata B XXI Beke: AHauTHIE-

ckuii gokyaz / PykoBoaurens paboueil rpyimnsl sxcneptoB A.A. Xakumos. — Taukent, 2010. — C. 6.
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HauanbHoe o6pa3oBanue

YpoBeHb, COOTBETCTBYOIIMIA 001eMy CpefiHeMy 0OpPa30BAHUIO, TPEICTAB-
JIEH BO BCEX HAIMOHAJbHBIX crcTeMax oOpa3oBanust. B Pecniybiike Apmenus,
Azepbaitkanckoir Pecriybsmike, Pecriybiuke Bemapycs, Pecriybianke Kasax-
cran, Keipreisckoit Pecniybsmike, Poccuniickoit Mexpepanuu, Pecrybianke Tan-
JKMKMCTAH M YKpauHe 3TOT YPOBEHb MMeeT TPEXCTYIEeHYaTylo CTPYKTypy. B
Pecrybsinke Y3bexucran obiiee cpeiee o6pa3oBaHUe COCTOUT U3 2 CTyTIEHEN;
B PecryGiike MoJiioBa Takke BKJIIOYAET JIBE CTYMEHH: TMMHA3UYECKOE ¥ JIH-
1eiickoe o6pasoBaHue.

Bo Bcex crpanax CHT, 3a uckmouenuem Peciybiauku MoJigoBa, Haualb-
HbIM 00pa3oBaHWEM HA3bIBAETCS MEPBasi CTYMeHb 00IIEro cpeaHero o6pas3o-
Banusi. B Pecybanke MougoBa HavagbpHOe oOpa3oBaHue BBbIJIEJIEHO B Ka-
YyecTBE OTAEJbHOrO YPOBHS 00pasoBaTebHOIl CUCTEMBI; 00y4YeHrue Ha 9TOM
aTalle MPOAOJIKAETCS B TeYEHUE YEThIPEX JIET.

Haubosee mosano IIpeacCTaBJg€Hbl TIPpEAMETHI XYAOKECTBEHHO-ICTETHUYEC-
CKOTO IIMKJIa Ha HaYa/IbHOU CTyIl€EHN 0611161"0 CpEAHETO O6p330BaHI/IH.

[TpocTpaHCTBO XYI0KECTBEHHOTO 0Opa3oBaHust B 0011e06pa3oBaTebHbBIX
YUPEKIECHUSAX MOKET OBITh PACIIUPEHO 3a CYET MCMOJH30BAHWS BapUaTUB-
HOTO KOMIIOHEHTA, YCTAHABJINBAEMOTO yUpeskaenrnem obpazoBanus (130mpa-
TesbHbIE, (PaKyJIbTAaTUBHbIE 3aHATHUS, 9JIeKTUBHbIE KYyPCBHI).

Koanuectso ﬂeTeﬁ, OXBAa4Y€HHBIX JIOIIOJTHUTEJbHBIM XY/OKECTBECHHBIM 006-
pa30BaHUEM, OPraHU30BAaHHBIM B HIKOJIAaX, JOCTATOYHO BEJINKO.

ocTaToyHO NIMPOK U IepedeHb BUAOB XYA0KeCTBEHHOH JesiTeJIbHOCTU:  PU-
COBaHWe, JIeTIKa, TPUKJIaHOE TBOPYECTBO, TAHIIbI, XOPOBOE ITeHNE, UTPa Ha MY3bI-
KaJIbHBIX MHCTPYMEHTAX, TeaTpabHast eI TebHOCTD, MKeOaHa U MH. JIp.

Cpeanee cnenuajibHOoe 00pasoBaHue

B cTpykType npodeccnoHanibHOro Xy/I05KeCTBEHHOTO 00pa3oBaHUsT MOJK-
HO BBIIEJIUTD CJIeIyIONNe HAallPaBJIeHUs:

— UCKYCCTBO (aKaJileMUyecKoe HallpaBJeHue);

— KYJbTYPHO-IIPOCBETUTEJNbCKASI W COIMAJIbHO-KYJbTYpHasl JesTesb-
HOCTDb;

— TpaAUIIMOHHAA KYJbTYyPpa U HAPOAHOE XYJOKECTBEHHOE TBOPYECTBO.

AxanemMuyeckoe HarpaBjieHne TPOMECCUOHATBHOTO XYI0KECTBEHHOTO
obpa3oBaHUsI UMEET YPOBHEBYIO CTPYKTYPY U OOBIYHO BKJIIOYAET:

— obyueHue B JeTCKOIl 1KOJIe UCKYCCTB (TpeAnpodeccnoHaIbHast mMoji-
TOTOBKA);

— obydeHue B cpeJHeM CIelUalbHOM yueOHOM 3aBejleHNN;

— 06yquI/Ie B BbICHIEM y‘{e6HOM 3aBCCHNH.
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TpagunuonHoe HampaBieHre TPOGECCHOHATLHOTO 00pa3oBaHUSA OCY-
IECTBJISIETCSI B CUCTEME «YYHUTENIb—Yy4eHUK>, SIBJISIETCST 00Jiee MHIAMBUYaA-
JIM3UPOBAHHBIM |, BCJEACTBHE ATOTO, UMeeT OoJiee THOKYIO CTPYKTYPY.

Bboiciiee
oOpasoBaHHe

B o6pasosarensnom npocrpanctBe CHI mpecraBieH MupoKuil CeKTp
BU/IOB YUPEXKAEHUI BBICIIEr0 00Pa3oBaHus, OCYIIECTBISIONUX MOATOTOBKY
CIENMAJNCTOB B cepe KyJIbTypbl M HICKYCCTBA, a TAaK)Ke 11elarTOTMYecKuX Ka-
JIPOB Xy/I0KECTBEHHOTO 0OPAa30BAHUS:

— KOHCEePBaTOPUSI;
— akajieMud;

— WHCTUTYT;

— YHUBEPCHUTET.

OO6yuenue B BoicHUX yueGHbIX 3aBegenusx crpad CHI ocymectBasercs
3a CuéT cpeicTB OI0/KeTa, TOCYAPCTBEHHBIX IPAHTOB Ha 00yUYeHNe, a TaKKe
Ha MJIATHO-KOHTPAKTHON OCHOBE.

[TocsieBy30BCcKO€e 0Opa3oBaHue B chepe KyJbTypbl U KCKYCCTBA B TOCYIap-
ctBax — yuyactHukax CHI MoxxHO mOTydnTh:

— B ACCUCTEHTYPe-CTaKUPOBKE;

— acmupaHType ¢ 06s13aTeNbHBIM HATMCAHWEM [UCCEPTAIINH;
— TBOPYECKOI acnupaHType 6e3 HAMCAHWST TUCCePTAIlUN;
— JIOKTOPAHTYPe.

Jlnst meparoruyeckux KajapoB B cdepe XymA0KeCTBEHHOTO 0OPa3oBaHUS
IIpeyCMOTPeHO OOydYeHre B acUPAHType U JOKTOPAHTYpe € HaMUCaHUeM
JuccepTalui.

OO0yueHHe HCKYCCTBY
1 00yuYeHHe MOCPEICTBOM HCKYCCTBA

B «/loposxHoil KapTe XymokecTBeHHOTo oOpasoBanust» (JIuccabon, 2006)
MOJUYEPKHYTO, YTO CETOJHS aKTyaJbHbI JBa OCHOBHBIX MOAXOJA K XY/I0XKe-
CTBEHHOMY 00pa30BaHMUIO, IIprdeM 00a MOTYT IIPUMEHSTHCS OJHOBPEMEHHO U
He JIOJIKHBI BOCIIPUHUMATHCS KaK OTJIMYHBIE JAPYT OT /pyTa. Bumabl nckyccrna
moryT (1) npernogaBaTbCst Kak OT/IEJIbHbBIE TIPEIMETHI B paMKaX U3y4eHUsT pPa3-
JINIHBIX XYI0KECTBEHHBIX IUCIIATIINH, PAa3BUBAsT TAKUM 00Pa30M y yUaIUXCsT
TBOPUYECKHE HAaBbIKW, BOCIPUUMYHMBOCTh M IOHMMaHUe UCKyccTBa, u (2) pac-
CcMaTpUBAThCS KaK OJUH M3 METOAOB IpelojaBaHus 1 oOydeHus, npeaycma-
TPUBAIOTIUI BKJIIOUEHWE XY/T0KECTBEHHBIX M KYJbTYPHBIX acIleKTOB BO Bce
MpeMETHI TPOTPAMMBI.
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JItst yCnenHoi HHTerpauy HallMOHAJbHBIX CUCTEM XYI0KECTBEHHOTO 00-
pasoBanus B crpanax CHI ocobyto 3Ha4nMOCTh MMeeT Te3uc, 3ahUKCUPOBAH-
uoiii B okymentax JOHECKO, o He0OX0UMOCTH PasBUTHS JIBYX IOIXO/I0B
— «YYHUTb UCKYCCTBY» U «YIUThH MOCPEICTBOM MCKYCCTBAY.

SKCHepTI)I OTMETUJIN, YTO pearu3alud 3TOTO ITOJOKEHUA ITIO3BOJINT!

*  «IKCTPAIMOJUPOBATh YHUKAJbHBIE IUJaKTUUECKIE BO3MOKHOCTHA U TEX-
HOJIOTUM MCKYCCTBa Ha JApyrue oOpa3oBaTesibHble 00JIaCTH, CO3/1aTh MHTETPU-
pPOBaHHBIE IPOTPAMMBI Pa3JIMYHOTO TUIIA ¥ PACIIUPUTH TAKUM 0Opa3oM acTe-
THYECKOEe MPOCTPAHCTBO 0OpasoBaHms B 1ieoM» 'S (Yikpanna);

*  «0becreynTh MOCTOSTHHOE BOCIIPOM3BOACTBO Cepbl XyI0KeCTBEHHOTO
006pa3oBaHus, yCUJIUTH TPEACTABIEHHOCTh HCKYCCTBA B 00PAa30BaTEIbHON CH-
cTeMe B I1eJIOM, a TaKKe BBISIBUTH MOTEHIHAJ HAI[MOHAJIHHON 0Opa3oBaTesb-
HO¥ cucTeMbi» ¥ (Apmenust).

ABTOpBI 0KMaMa 10 Y30eKucTany Takke MOJIEPKUBAIOT BAKHOCTh yUeTa
MEKIyHaPOJHOTO OTIbITA B peajn3allii IPUHINIA «0O0pa3oBaHue depes WC-
KyccTBO». [Ipr3HaB, 4TO 3TOT HPUHIKI B Y30eKnucTaHe HeJJOCTaTOYHO Pa3BUT,
OTMETAIOT HaJMYHe OIPeieIeHHBIX TO3UTUBHBIX TPUMEPOBZ,

AHa/in3 1OKa3bIBaeT, YTO COBPEMEHHAas IPaKTUKa XYA0KECTBEHHOIo 00-
pasoBanus B crpaHax CHI opuenTupyercst Ha mHTETpaIuio 000UX MOIX0/I0B,
obecrieynBasi OpraHunYHOE coueTaHue «00yueHne UCKYCCTBY» U «00ydeHue 1mo-
CPEeICTBOM MCKYCCTBa». JTO B TOJHON Mepe COOTBETCTBYET UM, KOTOPbIE
HAIJIN OTpakeHue B «/[0poKHOI KapTe» Xy/105KeCTBEHHOTO 0Opa30BaHUSI.

B Poccuiickou Dedepayuu, nanpumep, peaiusyromcsa wemoipe neoazo-
2unecKux nooxooa, KOMopvie CUALHO KOPPEAUPYIOM € N00X00aMU, peaiu-
3yemMbiMu 6 Opyeux cmpanax, u mMozym Ovimv NOHAMBL KAK 6aApUAHM NPO-
0YKMuUBHOU unmepauuu Memooos <00yueHuss UCKYCcCcmey»:

*  MOHOXYOD0NECmBEeHHbLI NOOX00 OCHOBAH Ha 00TIeM MK yTriyOJeHHOM U3-
YYEeHUM OT/IeJbHBIX BHIOB HCKYCCTBA (MY3bIKH, N300Pa3UTEIHbHOTO HCKYCCTBA,
xopeorpaduu u ap.) B paMKax 06s13aTeJbHOTO Y4eOHOTO MJIaHa UJIN BO BHEY-
POUHOIl Xy/MoKeCTBEHHON AesiTesbrocTH. OH peannsyercst B cucteme obie-
ro cpeiHero o6pa3oBaHusl, B yUPEKAECHUSIX HAYAIHbHOTO MPOGhECCHOHAIBHOTO
o6pasoBanust (My3bIKAJIbHBIE, XYI0KECTBEHHBIE, XOpeorpaduuecKue mKoJIbL),
CPEIHETO U BHICIIETO MPOGhECCHOHATBHOTO 00pa30BaHNST;

*  noauUxyodoNHcecmaennblil n00X00 CTAaBUT B IIEHTP MPOIlecca He MPeMeT 13-
yueHust (My3biKa, 1300pa3uTeIbHOE HCKYCCTB, CJIOBO U T.I1.), a caMoro pebeHka
C IPUCYIIEN eMy TTOJTUXY0KEeCTBEHHONW TPUPOJION AETCTBA. 3AHITHS B paMKax
TAKOTO TO/IX0/Ia TIPE/NOJaraloT TApDMOHMYHOE Pa3BUTHE PACTYIIETO YeT0BEKa

18 XynoxectBenHoe 0OpasoBamie B YKpanuHe: pa3BuTHe TBOPUECKOro noreHimana B XXI Bexe: AHAIMTHICCKUI
nokuan. — Kues, 2012,

19 XymnoxecTBeHHOE 06pa3oBaHiie B APMEHUNU: TIEPCIIEKTUBBI PA3BUTHSI TBOPYECKOTO noTennuana B XXI Beke /
Pykosoaurens nipoexra I. [Torocstn. — Epesan, 2010. — C. 5.

2 XynoxecTBeHHOe 06pa3oBanne B Y30eKncTame: pa3BHUTIE TBOPUECKOro noternnata B X X1 Beke: Amannrnde-
ckuii fokazn / PykoBoaurens paboueil rpymmsl sxcneptoB A.A. Xakumos. — Tankent, 2010. — C. 5.
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C TIOMOIIBIO PA3HBIX BU/IOB JIETCKOTO TBOPYECTBA — MY3bIKAIbHOTO, H300pa3i-
TeJIbHOTO, TeaTPAJIbHOI0, XOpeorpauuecKoro u T.11. ITO CTUMYJIUPYET Pa3BU-
THE TBOPYECKOTO BOOOPaKEHUS JeTel, YTO SABISIETCS MPEATOCHIIKOM YCIIeX0B
B JlaJibHEN el yaeOHOI TesiTeTbHOCTH;

®  UCnoJjv3oeanue ucCKyccmed Kakxk memooda npenoaaeauuﬂ - OCHOBaH Ha HC-
IMOJIb30BAHNU UCKYCCTBaA AJIA IIpENoAaBaHA IIPEAMETOB T'YMaHUTAPHOT' O, €CTE-
CTBEHHOHAYYHOTO N MaTEMATUYE€CKOTO HallpaBJE€HUI;

* YHUBEPCAILHBLU MemOod — OCHOBAH Ha TIPENOoaBaHI M BCeX yUEOHBIX TPE]I-
METOB B €[MHOM KYJbTYPHO-UCTOPUYECKOM KOHTEKCTE Ha OCHOBE OOIIUX 3a-
KOHOMEPHOCTEH U POJICTBA HAYYHOTO U XYy/I0KECTBEHHOTO NO3HAHUA. B aTOoM
CJIyyae UCKYCCTBO He SBJISIETCS MCTOYHUKOM TIOCTPOEHUS WJLTIOCTPATUBHOTO
psna st yaeOHbIX JUCIUILINH, He CBSI3aHHBIX C HUM, a CTAHOBUTCST CPEICTBOM
Y UTOTOM TIOCTHIKEHUST KAaKOTO-THO0 SIBJIEHUSI U €T TIPUPOJIBI, TIPOSIBIISIONIET-
cs1 B (PUBMYECKUX, XUMUYECKUX, OUOTOTUIECKUX U WHBIX 3aKOHOMEPHOCTSIX.
Taxoii moaxo/ mo3BoJgeT cPOPMUPOBATDH Y MOJIOJIOTO TTOKOJIEHUS T[€TOCTHYIO
KapTUHY MHPa BO BCEM ee MHOT00Opa3nu 1 einHCTBE.

Hy)KHO OTMETHUTD, YTO peasn3aliud IIpUHIIUIIA <<06yquI/Ie IOCpeaACTBOM UC-
KyccTBa» («MCKYCCTBO B 0OpaszoBaHuM» - cokpaiieHHo AiE") He mosyuunia B
crpanax CHT mosxkHOTO pacmpocTpaHeHusl.

2 Cwm.: XynosxkecTBernoe obpasoBanne B Poccuiickoii Deepariuu: pasBuTre TBOPYECKOTo morenimana B X X1
Beke: Ananut. noknan = Arts Education in the Russian Federation: Building Creative Capacities in the 21st
Century : analytical report / JI.JI. Asnekceesa u ap. ; Poc. HH-T KyJbTyposoruu u ap. ; ots. pei. K.9. Pasioros.
— M, 2011. — C. 30-32.

* Road Map for Arts Education: The World Conference on Arts Education: Building Creative Capacities for the
21st Century Lisbon, 6-9 March 2006 // http://www.unesco.org/new /fileadmin/MULTIMEDIA/HQ/CLT/
CLT/pdf/Arts_Edu_RoadMap_en.pdf
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M xoTs 9KcrepTHOE COOOIECTBO eUHOAYINHO TIpu3HaeT 3(hGEeKTUBHOCTD
HTOTO MOAXO0/a, /IJIsl €ro MHUPOKOTO MCIoJb30BaHus B cTpanax CoxapyskecTBa
elié He CJOKUJINCH COOTBETCTBYIOIINE MPeATochIKu. [Ipu aToM ciexyer ot-
METUTD, YTO 3TOT ITOAXO/ ABJIACTCA HpI/IOpI/ITeTHI)IM B I/IHHOBaHI/IOHHOfI Ineaaro-
rudeckoii cucreMe B.A. CyXoMJIMHCKOTO, a TaKyKe eTo TOCJe/loBaTeNeN.

[Moxxom <«uckycctBo B obOpasoBanuu» (AiE) paccmarpuBaer pasiimuHbie
BU/IBI UCKYCCTBA (@ TakKe CBA3aHHBIE C HUIMU NPAKTUKHU U KyJIbTYPHBIE TPa-
AT ) KaK CPeJICTBA B TPEIO/IaBAHUN 1010)11070:9 IIpeAMEeTOB IIPOrpaMMBbl U KaK
criocob obecriedenust ux Oosiee Taybokoro moHumanust. Hampumep, 1sera,
(bopMbI 1 00BEKTHI, B3SIThIE U3 N300PA3UTENbHBIX BUOB MCKYCCTBA U aDXUTEK-
TYPbI, MOKHO MCIIOJIB30BATh JIJIsI TIPENO/IaBaHNs TaKUX MPEIMETOB, Kak (u-
3WKa, GUOJIOTHS 1 TEOMETPUsI, a IPAMy UM MY3BIKY — JIJIsT OOYUEHUST SI3BIKaM.
Ha ocHoBe Teopun «MHOKeCTBEHHOTO MHTEJJIEKTa» MOJAXO0/, OCHOBAHHBII Ha
00y4YeHUH ¢ IIOMOIIbIO UCKYCCTBA, HAIIPaBJIeH Ha TO, YTOOBI BCE yUallnecs MOr-
JIV TI0JIb30BAThCs OJ1araMu Xy105KeCTBEHHOTO 00pa3oBanusi U 4TOOBI TIPU ITOM
OBLIM OXBaYEHBI BCE TPEAMETDL. DTOT MOAXO/] TAKIKE TPEAYCMATPUBAET TECHYTO
CBSI3b TEOPUHM XY/I0KECTBEHHOTO 00pa30BaHMs U IIPAKTUYECKOTO IPUMEHEH S
XYJLOKECTBEHHBIX JUCIIAIIJINH. Y1066l 6BITH 9 GEeKTUBHBIM, 3TOT MEXKIUCITH-
IJTMHAPHBIN TTOX0/ TPeOyeT M3MEeHEeH! T B METO/IUKE MPETOIaBaHUsI U B TOJI-
rOTOBKE yUUTeJeH.

Takum 006pa3oM, HaIMOHAJbHBIE CUCTEMBI XYOKECTBEHHOTO 00pa3oBa-
HUS BBICTPOEHBI KAaK MHOTOYPOBHEBBIE CUCTEMBI, UMEIOIINE TPEEeMCTBEHHOCTD
ME3K/y OT/eJbHBIMU YPOBHAMHU HAyaJIbHOTO, CPEHETO CIIeIUaJIbHOIO U BbIC-
mero o6pasoBaHus, a TakKe 06eCIeunBaIOIINe YCIOBUS s Peau3allui 3a-
nay 0OyueHust HOCPeCTBOM MCKYCCTBA.



CTPATEI'MA PA3ZBUTUA
XYAOKECTBEHHOTIO ObPA3OBAHMUA
B CTPAHAX CHI

Amasiu3 11e1eBoro KOMIIOHEHTa Xy/I05KecTBeHHOro obpasoBanust B crpanax CHT,
orpedIeKCUPOBAHHBIN AaBTOPAMU HAIIMOHAJIBHBIX JIOKJIA/IOB, TO3BOJIIET YKa3aTh Ha
TO, YTO B 3TUX CTPAHAX MMEETCsS BeChbMa BBICOKAS CTETIEHDb COTJIACOBAHHOCTH TIEJIEl.
[Tpu 3TOM TIPHOPUTETHON TIENBIO SIBJISIETCS] PA3BUTHE WHANBHUIYATHHBIX CIIOCOOHO-
CTel, BKIJIIOYast Mo3HABaTE/IbHBIE U TBOpUecKe. /laHHast 11eJib TIPeolIalaeT B CHCTe-
Max Xy/10;KeCTBeHHOTO 00pazoBanusi. /[pyrue 1em, mpeyioskeHHbIe «/{0poskHO# Kap-
Toii» (JIuccabon, 2006), Takue, Kak yJIydlieHne KauecTBa 06pa3oBaHusI U COfIEiiCTBIE
KyJIbTYPHOMY Pa3HOO0OPasuIo, SIBJISIFOTCST COMYTCTBYIONMMIEL. ITO OTPAKaeT OOIILYO
curyanuio B crpaHax CHT, B koTopoii 3amuTa 1paBa 4eioBeka Ha 00pa3oBaHUe 1
y4acTrie B KyJIbTYPHOU JIesITeJIbHOCTH MTPAKTUYECKH 00ecIiedeHa COOTBETCTBYIOMIN-
MU 3aKOHOJIATEIbHBIMU, TH(PPACTPYKTYPHBIMU U TEXHOJOTMYECKUMU YCJIOBHISIMHU.

CpaBreHue TieJIeil XyI0KeCcTBEHHOTo o6pa3oBanst B crpaax CozpyskecTsa Mmo-
Ka3bIBA€eT, UTO OHU BO MHOTOM COBIIQJIAIOT C IeJISIMU, IIPOBO3TJIAIIEHHBIMU MHUPOBBIM
coobiiecTBoM Ha Bropoii Bcemuproii KoHbepeH Iy 110 00pa3oBaHuio B 00J1aCTH HC-
KyccTB, puHsBIeil «CeyIbCKyTo TOBECTKY THS: e/ Pa3BUTHS XyI0KECTBEHHOTO
obpasoBanust» (Ceyur, 2010). U 310 /esiaeT JOCTHKEHNE TPOBO3TJIAIIEHHBIX TIEJTEH
BasKHEIIIeN 3a1aueil ToCyIapCTB, IPaKIaHCKOTO O0IIeCTRa.

CoBpeMeHHbIE MPOIIECCHI CTAHOBJIEHUST CAMOOBITHBIX HAIMOHAIBHBIX CHCTEM XY-
JI0KECTBEHHOTO 0OPA30BAHMST OCYIIECTBIISTIOTCS] B KOHTEKCTE TPEX IMUPOKUX I[ETIei,
JUIST IOCTVZKEHNST KQK/I0H 113 KOTOPBIX TIPEyCMOTPEH PSi/l IPAKTUYECKUX CTPATeTHit
Y KOHKPETHBIX MEPOITPUATHIA:

LEJIb 1: O6ecneuntb 4OCTYMHOCTL 06pa3oBaHusi B 0651aCTU UCKYCCTB Kak
O0QHOro 13 oyHAAMEHTaNbHbIX U YCTOMHYMBBLIX KOMMNOHEHTOB Ka4eCTBEHHO-
ro o6HOBIEHMA 06pa30BaHUSA.

LEJIb 2: O6ecneunTb BbICOKOE Ka4eCTBO KOHLENTyann3aunm n ocyLecT-
BJIEHUS OEATENbHOCTU U NPOrpamMm XyOooXXeCTBEHHOrO 06pa3oBaHus.

LIEJIb 3: lNpyMeHSATb NPUHLMMLI U NPaKTUKY XYOOXECTBEHHOIO 06pa3oBa-

HUA 0N COOENCTBUSA PELUEHUIO COUManbHbIX U KYNbTYPHbIX 3afay, CTos-
LLMX nepen COBPEMEHHBIM MUPOM.

«CeynbcKasi NOBEeCTKa AHSA:

Lenv pa3BuUTUSA Xy[0XeCTBEHHOro o6pa3oBaHus».

Btopasa BcemupHasa KoHcepeHuuns

no o6pasoBaHuio B 06/1aCTU UCKYCCTB, 25-28 mas 2010 .,

Ceyn (Pecny6nuka Kopes).

Conpy:sxectBo HesaBucnmbix F'ocymapers (CHI) - aTo mpoctpancTBO ictopryve-
CKOTO COCYIIECTBOBAHUS PA3JIMUHBIX IUBUIIU3AINI 1 KyJIbTyp. Ero Heorpemsiemast
gepra - KyJbTypHOe PasHo00pasue, a MEKKYIbTYPHbIN THAJIOT - KJIF0YeBOI (hakTop
YTBEPSKAEHUS KyJIbTYPHOU UAEHTUYHOCTU, NHAWBU/YAJTHHOTO YyBCTBA TIPUHAITIEXK-
HOCTHU K KYJIbType U TICUXOJIOTUYECKH KOM(OPTHOTO COCTOSHUS. Y KpeIlJleHue Ha-
[IMOHAJIBHOM KyJIBTYPbI U TIPEOJOJIEHNE HETaTUBHBIX MOCIEACTBUN TI00AIN3aINI
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CTpatervnm passutus XyooxecTBeHHOro o6pasosaHus B ctpaHax CHI™

CTaJIM OJIHUM M3 IIPUOPUTETOB HAI[MOHAIBLHOW KyJIbTYPHON HOJUTUKHU TOCYAApPCTB
CHT. PoJib 1 3HaU€HHUE XYI0KECTBEHHOTO 00PA30BaHst B 9TOH paboTe TPYIHO Tiepe-
OIICHUTb.

Bcem ctpaHam CHI, 3anHTepecoBaHHbIM B YCMELUHOM pa3BUTUM MNPO-
rpamMm XygoXXeCTBEHHOrO 06pa30BaHus, NPEACTOUT pelnTb OCHOBHYHO
npo6nemMy, KoTopas COCTOUT B TOM, YTO XyOOXeCTBEHHOe obpa3oBaHue
CcUMTaeTCa MeHee BaXKHbIM, BTOPOCTEMEHHbIM MO CPABHEHMIO C OOLLMM.

I[Tpu 5TOM aHAIU3 TTOAXO/0B K XYA0KeCTBeHHOMY oOpa3oBaHmio B crpanax CHT
u ocHoBonommaraomux moaxonoB FOHECKO nactosTenbHO HallemBaeT Ha HOBBIH
YPOBEHD HCCIIE0OBATENLCKONW PAOOTBI: OT TIOCTEIIEHHOTO U3MEHEHUsT OTHOIEHHSI B
OOIIECTBEHHOM CO3HAHUK YiKe cefiuac HeOOXOAMMO TEPEXOAUTh K MPAKTUYECKUM
JIEMICTBYSIM, HA JIEJIe OTCTANBAOIINM TIPUOPHUTETHI Xy/I0;KECTBEHHOTO 0OPa30BaHMsI B
PsILY IPYTUX HATIPaBJIEHUET 00pa30BaTeIbHON PaOOTHI.

OcyLecTBneHvio nepsov u3 ueneu CeynbCKoN NOBECTKU AHS B NOMHOM
Mepe JoJKHa CnocobCcTBOBaTh 3aKOHOAATENbHAsA, peCypcHas u opraHvaa-
UMOHHaA 6a3a XyJoXeCTBEHHOro obpasoBaHus B ctpaHax CHIT, koTopas
Hy>X[JaeTcs B 06bEKTMBHOM COBEPLLEHCTBOBAHUN.

[TpuaATHE CHIeTMaTbHBIX HOPMATHBHO-TIPABOBBIX TOKYMEHTOB O XYy/IOKECTBEH-
HOM 06Pa30BaHNH B 9TUX CTPAHAX IIO3BOJINT 3aKOHOIATEILHO 3aKPEINTh: MHOTOYPOB-
HEBYIO CHCTEMY HOATOTOBKH IPO(MECCHOHAIBHBIX KaAPOB B 00/JIaCTH MY3bIKaIbHOIO,
X0peorpahuIecKkoro, H3006pasuTeTLHOTO, IMPKOBOTO U PYTUX BUIOB UCKYCCTBA; CH-
cTeMbl TIPO(ECCHOHAIBHOTO 00pa30BaHUsT U3YCTHON TPAAUIIMHU,  TAK/KE MMEIOIILYIO
CBOIO CHEIM(DUKY CHCTEMY MOCEBY30BCKOTO Xy/I0KECTBEHHOTO 00PasOBaHUSI.

Tak:ke cBoero pemierust TpeGyer podiieMa HeOCTATOUHOTO (DUHAHCHPOBAHMST
VUPEKIEHNIT U OpraHu3alnii, 00eCIeYrBAIONINX PEATH3AINI0 TIPOTPAMM XYIOKE-



CTparterum passutus XyooxecTBeHHOro o6pasoBaHus B ctpaHax CHI®

ctBeHHOro oOpaszoBanus. B casu ¢ stum crpanbl CHI' 1o/mKHbI BoIpaboTath 001me
HOPMATHBBI BDEMEHHbIX 3aTPAT, COOTBETCTBYIONINX PA3IMIHBIM YPOBHIM KBaI(DU-
Karuy paboOTHUKOB, pa3paboTaTh MOJIEIbHbIE TPEOOBAHUST K YCJIOBHSIM Peau3aliim
[POrpaMM OCHOBHOTO U JIOTIOJIHUTEIBHOTO XY/I0KECTBEHHOTO 00pasoBaHusi, obecre-
YUBAOIIMX HEOOXOIMMOE €ro Ka4ecTBO U a(h(HEKTUBHOCT.

Bropas yenb CeynbcKovi NoBecTKN [Hs1 Npu3biBaeT 06eCneYnTb BbICO-
KOe Ka4eCcTBO KOHLeNTyannaaumm 1 OCyLLECTBIEHNS OeATENIbHOCTM U MPo-
rpamMm XyLoXXeCTBEHHOro o6pa3oBaHus. ATy paboTy HEBO3MOXHO OCYyLLe-
CTBUTb 6€3 JOCTUXEHMS HOBOrO YPOBHSA MHTErpaLMOHHbIX CBS3EN Mexay
HaUMOHasbHBIMWU CUCTEMaMM XYLOXXECTBEHHOIO 06pa30BaHMs Ha NMOCTCOo-
BETCKOM MPOCTPaHCTBE.

[TpoGrema HeIOCTATOYHON KOOPANHAIIMN YCUJIAN TI0 B3AUMOJIEHCTBUIO Pa3sHOO-
GpasHbIX MHCTUTYIHH, 00CTIEYNBAIONINX XYAI0KECTBEHHOE 00pa30BaHNe Ha MEKTO-
CYapCTBEHHOM YPOBHE, TpeOyeT MaKeTa MeKTOCYIapCTBEHHBIX COTJIAIEHUTH, OTIpe-
JEJISIONINX COOTHOCUMOCTD YPOBHEN U TIPOTPAMM XY/IOJKECTBEHHOTO 0OPa3oBaHsl,
IPUHSATHAE MOJIEJIBHBIX 00Pa30BaTEIbHbIX CTAHAAPTOB U TIPOTPAMM, CO3AIONIUX YC-
JIOBWISI JIJIST aKQJIEMITIECKOI MOOUITBHOCTH, TpaHChepa 3HAHUI U HABBIKOB TBOPYECKO-
UCIIOJTHUTEJILCKOM /IesITeJIbHOCTU. B KoHeyHOM nTore pedb JI0JDKHA WIATH O CO3[IaHUN
MEKTOCYIAPCTBEHHOI CHCTEMBI CepTU(DMKAIMN XYI0;KECTBEHHOTO 00pa3oBaHus, 06-
MIETTPUHATON CUCTEMBbI TIOATBEPIKAECHUS €T0 PE3YIbTATOB MO PA3JTMYHBIM CTYTICHSIM.

Haspena HeoOX0AMMOCTh peajin3alliii KOMILIEKCa Mep, MpeXkJIe BCEro Ha
YPOBHE MOJATOTOBKU U HPUHATHS MEKIOCYAAPCTBEHHBIX J0TOBOPEHHOCTEN, SIB-
JITIOTIMXCST OCHOBOM /111 (POPMUPOBAHUS XYI0KECTBEHHOTO CETMEHTA €INHOTO
o6paszoBaTeIbHOrO TIpocTpaHcTBa rocyaapcTB—ydactiukos CHI. lomkHa ObITh
cosziana ocobas crcreMa (pecTuBajell ¥ KOHKYPCOB /IS OfaPEHHOI MOJIOAEKHU 1
[e/IarOTOB, CUCTEMA WX TPAHTOBON MojepsKKu [ist crpan CoapyskecTsa.

OI[HI/IM W3 IIPUOPUTETHDBIX HIaroB B JOCTUKEHMN HOBOI'O Ka4€CTBa MHTETPAIIMOH-
HBIX TIPOIIECCOB SIBJISIETCS CO3/[AHNE CETEBOTO MH(POPMAITMOHHOTO PECypca, a TakKe
HAyYHO-TIOIYJ/ISIPHOTO JKYPHAIBHOTO U3/IaHMsI 110 TPobsieMaM XyI0KeCTBEHHOTO 06-
pasoBanust B CHI.
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[Tpeonoserue pobIEeMbl HEJOCTATOUHON WHTErPAIMK JUCIITUITINH XY /I0Ke-
CTBEHHO-3CTETHYECKOTO IMKJIA 1 ¢Jaboii TIPeeMCTBEHHOCTH TIPOTPAMM Ha pas-
HBIX YPOBHSIX XY/I0KECTBEHHOTO 00pa3oBaHus TpebyeT MpOBeIeHUsI ITHPOKO-
TO MEXTOCYZapCTBEHHOTO MCCJe/[0BaHUs, OPUEHTUPOBAHHOTO Ha COJepsKaHue
1 METOJIVKW TIPETO[aBaHus XYyI0KECTBEHHO-TBOPUYECKUX AUCIIATIIINH TIO BCEM
YPOBHSIM XY/IOKECTBEHHOTO oOpasoBanus. Takas pabora 06ecednT MOBbIIIIe-
HUE YPOBHS MHAWBU/YATH3AIMK XYI0KECTBEHHOTO 00PAa30BAHUS U YCUJIUT €TO
HAIPaBJIEHHOCTH HA TOMOIIb B CTAHOBJIEHUN JIMYHOCTU KaK CyObeKTa KyJIbTyp-
HOTO TIpolecca.

Jl71s1 perieHns 3a71auu MOBBIIIEHNS YPOBHS MPOGeCCUOHATBHON MOATOTOBKH
1 WHOOPMUPOBAHHOCTH YYACTHUKOB Tpolecca (1efaroros, mpodeccuoHamb-
HBIX PaOOTHUKOB KYJbTYPBI, TBOPUYECKUX U PAOOTHUKOB) HEOOXOAMMa paspa-
60TKa MEKTOCYJaPCTBEHHBIX CTAHAAPTOB MOBBINIEHUs KBATU(PUKALUKA 1 TIepe-
MOJTOTOBKY KAJIPOB JIJISI CHCTEMBI Xy/I05KECTBEHHOTO 00PAa30BAHMUS.

Tpetbsi yens CeynbCKOVM MOBECTKN [HS OPUEHTVPYET Ha MOBbILLEHWE
coumarnbHON 3HAYMMOCTM XYLOXECTBEHHOrO 06pa30BaHNs U ero ponu B
PELLEHUN coLMarbHbIX U KYNBTYPHbIX 3aad, CTOSLLMX nepen COBPEeMeH-
HbIM MMPOM.

31ech, mpu pa3zpaboTKe OJITOCPOUHON CTPATETUH XYI0KECTBEHHOTO 06pa3o-
BaHUSA /IS Pa3BUTUS TBOPUYECKOTO W WHHOBAIIMOHHOTO MOTEHIINAIA JUIYHOCTU
1 BOCIIUTAHUS HOBOTO IIOKOJIEHUST TBOPYECKUX TPAK/IaH CJIe/lyeT CTPEMUTHCS K
MPU3HAHUIO U TIOIEPKAHITIO 0COOOTO CTAaTyCa XyI0KECTBEHHOTO 0Opa30oBaHus,
CBSI3AHHOTO C CONUANBHBIM U KYJIbTYPHBIM OJIATOTIOIYYINEM, BKIIOYAS:

- TEHHOCTDb BCeX CI)OpM TPaANIIMOHHOTO U COBPEMEHHOTO XYJOKECTBEHHOTO
OIIbITA,

- 1eyeOHbBIE U O3ZI0pOBHUTEJIbHBIE ACIIEKTbI O6pa30BaHI/IH B 0Os1acT HNCKYCCTBaQ,

- TIOTEHIMAJ XYI0KEeCTBEHHOTO 0OPa30BaHUs Uil PA3BUTHSI U COXPAHEHUS
UAEHTUYHOCTH ¥ HACJIEIUST, TOOIIPEHMS PAa3HOOOPA3HsI U TUAIOTa MEK/TY KYJIb-
Typamu;

- BOCCTAaHOBHUTEJIbHbIE aCIIEKTDBI XY/OKECTBEHHOI'O 06pasoBaH1/1;{ B ITIOCTKOH-
(I)JII/IKTHBIX CUTYyaluAX U T1OCJIE CTUXUNHBIX 66[[CTBI/II>1.

Baxnoii 3amaveii 17 crpan CHT sBisgeTcst noBbIleHre poJyin XyI05KeCTBEH-
HOTO 06pa30BaHUsT B yTBEPIKAECHUH IPUHIIUIIOB COMUATBHOM OTBETCTBEHHOCTH,
COIUANBHON CIJIOYEHHOCTH, KYJIbTYPHOTO PazHOOOpasust U MEKKYJIbTYPHOTO
Jmasora.

3aMeTHOW TeHIeHIINEN PA3BUTHUST XY/I0KECTBEHHOTO 00Pa30BaHus B CTPAHAX
CHT sBasieTcst HAMETHUBINASICST KOHCOJIUAAIINST 9KCIIEPTHOTO COOOIIECTBA, CIie-
IUATNCTOB 3TUX CTPaH.

PesyibTaTOM 9TOr0 B3aMMOAEHCTBUS SBJISETCSA Pa3paboTKa PeKOMeHaIUil
0 Pa3BUTHIO XYI0KECTBEHHOTO 00Pa30BaHust U 06Pa30BaHUs YePe3 UCKYCCTBO
B rocynapcrBax — ydactankax CHT.



PEKOMEHJIAIIMA ITIO PASBBUTHNIO
XYAOXECTBEHHOI'O ObPA3OBAHUA
N OBPA3ZOBAHMA YEPE3 UCKYCCTBO

B TOCYJAPCTBAX — YYACTHHUKAX CHI”

PexoMeHaliuu Mo pa3BUTUIO XYI0KECTBEHHOTO 0Opa3oBaHust u 00pa3oBa-
HUSI Yepe3 UCKYCCTBO SIBJISIIOTCST OJIHUM U3 OCHOBHBIX Pab0YMX UTOTOB peasu-
zanuu tekymiero nmuaoTHoro npoekta IOHECKO u MOTI'C «XymoxecTBeH-
Hoe obpasoBanue B crpanax CHI': passurtue TBopueckoro noreniuana B XXI
Beke» (2009-2014 rr.).

CrpaTerndyeckoil mMeIbio TpoeKTa SBISETCS COAeCTBIAE PAa3BUTHIO XyT0XKe-
cTBeHHOTO 06pasoBaHKs U 00pa3oBaHMs Yepe3 UCKYCCTBO B TOCYAapCcTBax —
yuactaukax CHT ¢ yueToMm pernoHajbHbIX 0COOEHHOCTEH, a TaKyKe MEsKIyHa-
ponHoro onbiTa. [IpoekT BKJOUEH B fonoaHuTeIbHY 0 iporpammy IOHECKO
«YcrToilunBOe pa3BUTHE XYI0KECTBEHHOTO 0Opa30oBaHusI 1Jisl TOOIIPEHUS Pa3-
HOOOpa3ust GopM KyJIbTYPHOTO CAMOBBIPASKEHUS>.

B pamkax mepBoro sTama mpoekTa MpoBe/leHbl UCCIEIOBAHUS U TTOATOTOB-
JIEHBI aHAJUTHYECKNEe JOKJIA/bl, B KOTOPHIX HAIJIO OTPa’keHHe TeKylee CO-
CTOSIHME HAIMOHAJIBHBIX CHUCTEM XYAO0KECTBEHHOTO 0Opa3oBaHUs, a TakKxkKe
oTpefieieHbI OCHOBHBIE CTPATerWy W HAIPaBJeHUS WX JaJbHEHIero coBep-
meHcTBoBaHus. Hacrostine pekomeHpanuu BoIpaboTaHbl Ha OCHOBEe 0030pa
NPE/IJIOKEHHBIX BOBJEYEHHBIMU CTPAHAMM PEKOMEH/AIUI 110 Pa3BUTHIO XY-
nokecTBeHHOrO obOpasoBanus B Asepbaiijskanckoii Pecnybauke, Pecry6iu-
ke Apmenust, Pectiybinke Benmapyce, Pectiybuke Kazaxcran, Keiproisckoit
Pecny6siuke, Peciiybimke MoagoBa, Poccuiickoii Mepepaiuu, Pecnybinke
Tamxukucran, Pecybnnke Y3beknucran u Y KpanHe.

JlomoTHUTEIbHONM OCHOBOIL 17151 pa3paboTKK peKoMeHganuii ctaan «Bceob-
mas JAekjaapamnus mpas yeaoBekar (1948 r.), «KonBenmus o npaBax pebeHKa»
(1989 r.), a Takke MeXAYHAPOJHbBIE OKYMEHTBI, OMPEAEIIONINE CTPATETHIO
Pa3BUTHS XYI0KECTBEHHOTO 0Opa3oBaHust, CPe KOTOPHIX:

* «/loposcnas xapma xydoxcecmeeniozo oopasosanuss, npunsmas na Ilep-
ol Beemupnoii konpepenyuu KOHECKO no xydoxcecmeennomy 06pazosanuio
(VTuccabon, mapm 2006 2.), u Bonpocnux no ee ocyuecmenenuio;

* «Ceynvckas nogecmrxa Ons: ueau Pa3sumust Xyooucecmsennozo 006pa3osa-
Husy, npunamas na Bmopoi Bcemupnoi xongepenvuu KOHECKO no xyodoce-
cmeennomy oopasosanuto (Ceyn, maii 2010 2.);

“Ha XXV zacemanun CoBera 1o cOTpyAHHYECTBY B 061aCTH 06Pa30BaHMsT TOCYAAPCTB-y4acTHIKOB CONpy KeCTBa
Hesasucumbix Tocymapers, cocrosiBiemest B . Epesane 19 okrsa6pst 2012 rona, obeysxaascs Borpoc «O mpoekT-
noit gesirenbHocTt MDT'C u pesysbrarax coBmectHoro mpoekta MDOT'C u IOHECKO “Pekomenzaiuu 1o pas-
BUTHIO Xy/I0’KECTBEHHOTO 06pa30BaHusi 1 00PA30BAHNSI YePe3 UCKYCCTBO B TocyaaperBax-yyacrankax CHI”». ITo
uToraM OGCYKIEHNsT OBUIO PENIEHO PEKOMEHIOBATH 0OPA30BATENbHBIM OPrAHU3AIISIM TOCYAAPCTB-YIACTHUKOB
CHT wucnosp30Bath «PeKOMEH/IAINIL IO PA3BUTHIO XYAOKECTBEHHOTO 00pa30oBaHiist 1 00Pa30BAHNSI YEPE3 HCKYC-
cTBO B rocynapcrBax-yyactaikax CHI» B yueGHOM mporiecce u mpu pa3paboTke YUeOHBIX POrPAMM HOBOTO TI0-
KOJIEHUS], B T.4. Xy/I0KECTBEHHOTO 0OPAa30BAHNUS 1 KyJIbTYPBL.
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PekomeHZaLmMy Mo pa3BUTUIO XYL0XKECTBEHHOrO 06pa30BaHus
1 06pa3oBaHNsl YepPe3 UCKYCCTBO B rocyaapcTeax-yyactHukax CHI

* Beeobuwas dexaapauus OHECKO o kyavmypnom pasnoobpasuu (2001 2.);

* Meacoynapoonas xoneenyuss 06 oxpane HeMamepuaibHozo KyJibmypHozo
nacnedus (2003 z.);

* Koneenuuss OHECKO 06 oxpane u noowpenuu ¢opm KyibmyprHozo camo-
svipascenust (2005 2.);

 Konuenuus 06paszoeanust 6 061acmu Kyibmypvl U UCKYCCME 20CY0apcme —
yuacmuuxog CHI' (19 mas 2011 2.);

* Pexomendayuu no 3aKkono0ameivHOMy 00ecnedenuio paseumus xXyoomnce-
cmeennozo obpasosanus 6 zocydapcmeax — yuacmuuxax CHI, npunsmoie na
34-m naenapnom 3acedanuu Medxcnapramenmckoi accambieu 20cyoapcme —
yuacmuuxos CHI 7 anpens 2010 .

B xozme paspaboTku Takxke ObLIM IPUHATHI BO BHUMaHKME PEKOMEHIALIMMY,
MMOJICOTOBJIEHHBbIE YydyacTHUKaMHW 1-ii PermoHasbHON BCTpPEYU 3KCIEPTOB C
MEKIyHapOAHBIM yyacTreM «Xy/10KecTBeHHOe oOpasoBanue B ctpanax CHT:
BOIIPOCHI M TIE€PCIIEKTUBBI Pa3BUTHUs TBOpUYeckoro moteHmnuansa B XXI Beke»
(Munck, Pecniybmuka Bemapycs, despanb 2010 1.), u pesomtonust [Istoro
MesKIyHapOAHOTO CUMIIO3UyMa «By3bl KyJbTYPBl U HCKYCCTB B MHPOBOM 00-
pazoBaresbHOM TpocTpancTBe. [loaroToBka KaapoB A chepbl KyJAbTYpPbl U
HCKYCCTB: HAIIMOHAJbHbIE TPAJAWIINU U COBpeMeHHbIe TeHaeHnn» (/lymanbe,
Pecny6siuka Tamkukucrad, oktssops 2011 1.).

XymnoxectBeHHOE 00pa3oBaHUe Pa3BUBAETCSI KaK MIMUPOKAs IyMaHUCTHYE-
CKM OPUEHTHMPOBAHHAasl MPaKTHKa, OTpaskalolasi CTAaHOBJEHWE HOBOU Mojie-
JIU TYMAaHUTAPHOTO COTPY/IHWYECTBA, COOTBETCTBYIOIIETO (OpMUPYIOIIENCs
Cero/iHs ujee HOBOTO rymMaHu3Ma. «Havyaso HOBBIX pasMmblllIeHnil 0 Mupe u
MIPUMUPEHUHN 0JKHO UTU B HOTY € TIOMCKOM HOBOTO rymanu3Ma X XI Beka»,
K KOTOpOMY HacTonumBO mpusbiBaeT [enepanpabiil aupextop IOHECKO
Vpuna Bokosa. B ycioBusx riobanusaliuu HOBbIM I'yMaHU3M JOJIKEH CTATh
HEOTHEMJIEMON YaCcThiO KYJbTYPHOTO Pa3HOOOpasus, [UAora B 310Xy HOBBIX
TEXHOJIOTUH, «OH JO0JKEH OBITh IEHCTBUTENBHO ILTIOPATUCTUYECKUM U KOCMO-
MOJIUTUYECKUM, BJIOXHOBJISITh HAa Pa3MBIIIJIEHUS BCeX U TTOBCIONY, /laBasi KaK-
JIOMY BO3MO’KHOCTb BBIPAKaTh CBOU YasTHUS> .

B PEKOMEHAANUAX, MOATOTOBJIEHHbIX YIIOMAHYTHIMHA BbINIE€ CTPAHAMM:

* BBICOKO OTIEHMBAETCST MOTEHIMAJ XYI0KECTBEHHOTO 00pa30BaHUs B pe-
IIEHUN COIUAIBHBIX U KYJbTYPHBIX TIPOGJIEM COBPEMEHHOCTH, YCTAHOBIEHUH
MUPAa, MOOIIPEHNH KYJIbTYPHOTO Pa3Ho0Opasusi U Pa3BUTHH MEKKYJIbTYPHOTO
JINAJIOTa,;

* IPU3HAETCS 3HAYUMAST POJIb XYI0KECTBEHHOTO 06pa3oBanus B obecmede-
HUW CUHEPTUU PA3JINYHBIX ACITEKTOB Pa3BUTHUA YeJ0BEKAa, TBOPUECKOM Pa3BHU-
TUU JTUYHOCTH, MHHOBAIIMOHHOM Pa3BUTHH O0IIECTBA;

* K HOBOMYy ryMaHumsMy M IjIo0anusanu TI0A 3HaKoM mpumupenus // http://unesdoc.unesco.org/
images/0019,/001923,/192362f.pdf
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PekomeHZaLmMy Mo pa3BUTUIO XYL0XKECTBEHHOrO 06pa30BaHus
1 06pa3oBaHNsl YepPe3 UCKYCCTBO B rocyaapcTeax-yyactHukax CHI

® OTME€Ya€eTCA BKJIAJ XYyOOKECTBEHHOTO 06p330BaHI/IH B BOCIIUTaHNE€ HOBOTO
ITOKOJIEHUA I'PaKaH, IIOATOTOBKY TPY/IOBbIX PECYPCOB, CIIOCOOHBIX a/[allITUPO-
BaTbCA K peaJinAM IMOCTUHAYCTPHUAJIbHBIX 9KOHOMHUK;

* MOYEPKUBAETCS KOHCTPYKTUBHAS POJIb XYAI0KECTBEHHOTO 00pa3oBaHMsI
B TpaHchOpMaIUK CYIECTBYIOMNUX 0Opa3OBaTEIbHBIX CUCTEM, CTAHOBJIEHUN
(dbenomena obyueHust Ha POTSKEHUU BCei KU3HU;

* IPU3HAETCSA CYIIECTBOBAHUE COIMOKYJBTYPHOTO W3MEPEHUS XY0XKe-
CTBEHHOTO 00pa3oBaHus; OBEPralOTCs OCMBICJIEHUIO KOPPEKIMOHHBIE, ajall-
TAl[MOHHbIE U peabUIUTAlMOHHbIE BO3MOKHOCTH XYA0KECTBEHHON JesATe/Ib-
HOCTH;

— OTMEYaeTcs He0OXOIUMOCTh:

* hopMHUPOBaHMS HA TOCYAAPCTBEHHOM YPOBHE OTHOIIEHWS K XY/IOXKe-
CTBEHHOMY 0OPa30BaHUIO KaK 3HAYMMON cepe YeT0BEUeCKON e TeTbHOCTH;

* UHTETPAINK CUCTEM XyI0KecTBeHHOTO oOpa3oBanus crpan CHI B Mmupo-
Boe 00pa3oBaTeNbHOE TIPOCTPAHCTBO MPU YCJOBUU COXPAHEHUs HAIMOHATb-
HBIX KYJIbTYPHBIX TPUOPUTETOB, IIEHHOCTEW U TPAAUIINN HAITMOHAJIHHON KYJIb-
TYPBI;

* cCOXpaHeHUus U JajbHelIIero pasBUTUS CJIOKUBIINXCS paHee B rocyaap-
crBax — ydactHukax CHT MHCTUTYTOB XyI0KECTBEHHOTO 0OPa3OBaHUs, OTJIH-
YaAOIMUXCI BBICOKON cTeneHbio 3(h(hEeKTUBHOCTH;

* [IOMCKA HOBBIX CIOCOOOB MPHUOOIIEHUS TOAPACTAIONIETO TTOKOJIEHUS K
IIEHHOCTSIM W BBICOKUM Wjl€alaM, CBOMCTBEHHBIM XYI0KeCTBEHHOMY 00pa30-
BAHUIO, B YCJIOBUAX 9KCITAHCUU MACCOBOM KYJIbTYPBI;

® BbIABJIEHUA XYAOKECTBEHHO O/[aPEHHBIX JeTen u MOJIOAEXKH, CO3JaHune
yCJIOBI/Iﬁ JJIA NX 06paSOBaHI/IH 1 TBOPYECKOI'O Pa3BUTUI;

* HoJiee MUPOKOTO UCTIOJIb30BAHUS MOTEHIIMAA CPEJCTB MACCOBOI MHGPOP-
Malli¥ B MOJIEPIKKE, TIPOTIaran/ie U peleHy 3aa4 XyA0KeCTBeHHOTO o6pa-
30BaHUs, B IOJATOTOBKE 3aMHTEPECOBAHHON 1 TPAMOTHOU ay/IUTOPUU 3pUTEIeid
U cJyInaTese;

® (l)OpMI/IpOBaHI/IH U pPa3BUTUA ICTETUYECKHUX HOTpe6HOCTefI Pa3JIMYHbIX
TpylIr HaCceJIEHUA, UX BOBJIEUEHUA B A€ATEJIbHOCTD, IIPEAITIOJIAraloIlyio 0OCBO€E-
Hue 6a30BbIX XYAOKECTBEHHO-ITPAKTUYECKUX HABbBIKOB;

* pacHIMpeHust COIUOKYJIbTYPHOTO U3MEPEHUS XYI0KEeCTBEHHOTO 00pa3o-
BaHUS.

Ha ocHoBe aHaIMTHYECKOTro 0030pa peKOMEHAANMIA, IPEJI0KEHHBIX BO-
BJE€YEHHBIMH CTPaHAMH, ObLIM IOATOTOBJEHbI CJ€AyIONIHEe PEKOMEH/IAINH,
npejjiaraemMbie K AajbHeimeMy 00CyKIEeHHUIO:

C uenvio coxpanenus u oanvHeliwezo PA3euUmMus CYw,eCmMeyrowux 6
cmpanax CHI' cucmem xyodosxcecmeennozo o0pazoeanus:

* COBEPIIEHCTBOBATh 3aKOHOIATENbHYI0 6a3y XyHI0KeCTBEHHOro 00pa3oBa-
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Hus B ctpanax CHI'; BBecTu ompeziesieHrs OCHOBHBIX ITOHSITHM, XapaKTePHU3Y-
IOIMX CYINIHOCTh XY/[0KECTBEHHOTO 00pa3oBaHusi, B HODMAaTHBHBIE TIPABOBbIE
aKTBhI;

* 06eCIeYnTh JOJKHOE TOCYAapCTBEHHOE (PUHAHCUPOBAHUE XY/I0KECTBEH-
HOrO 06pasoBaHUs, MOJAEPKKY OOIUECTBEHHBIX M YaCTHBIX WHUIMATHB, Ha-
IIPaBJIEHHBIX HA €T0 JaJIbHENIIIee COBEPITEHCTBOBAHME; Pa3padOTaTh KOMILIEKC
Mep I10 Pa3BUTHUIO CIIOHCOPCTBA U MEIeHATCTBA;

* IPUHSATH 1[eJieBble TOCY/JapCTBEHHbBIE IPOIPAMMBbI, HAallPaBJIEHHbIE HA Pa3-
BUTHE XYIOKECTBEHHOTO 00pasoBaHWsl; 00ECIEYNTh PEATU3AINNI0 BBHICOKUX
crangaptoB o6pasoBaHus B cdepe KyJIbTypbl U UCKYCCTBA; PACIIUPUTH (HOP-
MBI TOCY/IAaPCTBEHHOU U MHOU MOAAEPKKU JIUI] C BBICOKOU CTEMEHbIO XYI0Ke-
CTBEHHOU OJIaPEHHOCTH;

* 3aKOHO/IaTEJIBHO 3aKPEIUTh MHOTOYPOBHEBYIO CUCTEMY ITOATOTOBKHU IIPO-
(beccroHanbHBIX KAJPOB B cpepe KyJbTYPbl U HCKYCCTBA, BO3MOKHOCTD T1OJIY-
yeHus npodeccruoHaabHOoro o6pasoBanus B (hopMax, HPUCYIIUX TPaAUIIMOH-
HOU KYJIbTYPE;

* obecreunTh MPOBeieHre DYHIAMEHTATBHBIX U MPUKJIAIHBIX HCCIEI0BA-
HUIl B cdepe XymoxkecTBeHHOTO 0Opa3oBaHus; pa3paboTaTh HAIMOHAJIbHBIE
CTpaTeruy pa3BUTUS XyL0KECTBEHHOIO 0Opa30BaHMSI;

* COBEPIIEHCTBOBATh MHMPACTPYKTYPY XYHAO0KECTBEHHOTO 00OpasoBaHus,
ONITUMU3UPOBATD JIEUCTBYIONIYIO CETh YUYPEKACHUH; CO/IeICTBOBATh PA3BUTHIO
UHCTUTYTOB HEMPEPBIBHOTO XYI0KECTBEHHOTO 0OPA30BAHUSI, OTKPHITHIO UX
¢bunnansoB B yAaJeHHBIX pailoHaX M CEJbCKOW MECTHOCTH B COOTBETCTBUU C
HaIIMOHAJBHBIMU 3aKOHO/IATETLCTBAMHU TocynapcTB — ydacTaukoB CHIT;

* PETYJISIPHO HUCCJIEA0BATH TOTPEGHOCTH B CHENUATICTaX ChePbl KyIbTYPBI
1 UCKYCCTBA; IPUBECTU HOMEHKJIATYPY CIIeIIMaJIbHOCTEN B COOTBETCTBHE C aK-
TyaJIbHBIM YPOBHEM PA3BUTUS KYJIbTYPHI;

* 00ecreynTh MOCTOSTHHYIO MPOGECCHOHANBHYIO MOJATOTOBKY CIEIHaIt-
CTOB XYIOKEeCTBEHHOTO 00pasoBaHus; pa3paboTaTb HOBble HaIpaBJIEHUS U
POrpaMMbl MOATOTOBKU M MEPENOATOTOBKY KaAPOB C yU4eTOM IOTpeOHOCTE
COBPEMEHHOTO 001IecTBa U MHAMBUAYaJbHBIX 00pa3oBaTEIbHBIX 3aIIPOCOB 00-
y4aeMbIX; COAEHCTBOBATH PA3BUTUIO MEXAHU3MOB aKaJeMUYe€CKONH MOOMIBHO-
cTi; 06€eCednTh JOCTYI K MPOGUIBHBIM ITPOTPaMMaM 00ydeHUsI 32 PyOEKOM;

* PACIIUPUTD CETEBOE B3aMMOJIECTBUE YUPEKIeHUI 00pa3oBaHusi U c006-
IECTB; PACCMOTPETH BO3MOKHOCTH BKIoueHus B CereBoii ynuBepcuter CHT
YUPEKIAEHUN BBICIIEro 0Opa3oBatust, 06eCIeYnBaIOINX TTOATOTOBKY Tpodec-
CHUOHAJBbHBIX KA/IPOB B chepe KyIbTyPHI U UICKYCCTBA, a TAK)Ke TIe/[aroTHYeCcKuX
KaJ[POB XYI0KeCTBEHHOTO 06pa3oBaHust; pa3paboTaTh KPUTEPHUU JJisI BCTYILIE-
HHUs BY30B COOTBETCTBYIOIMETO npoduiasg B coctaB Koncopmuyma CereBoro
yuuBepcutera CHT;

® UCIIOJIb30BAaTh BO3HUKAIOIIINE B C(bepe KOMMYHUKaITMUOHHbBIX TEeXHOJOT U
MHHOBaIlUM B KAa4Y€CTBE€ MCTOYHUKa TBOPYECKOI'O PA3BUTHA YE€JIOBEKA; IIKUPE
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MPUMEHSATDh B XYIO0KECTBEHHOM O00Pa30BaHUUM COBPEMEHHBIE TEXHOJOTUU U
TEXHUYECKHE CPE/CTBA; BKIIOUNTH B yueOHbIe MJIAHBI HA BCEX YPOBHSIX U CTY-
neHsx o6pasoBaHust MPeAMEThl U IUCIUILINHEL, obectiednBaioiue GopMupo-
BaHMe [ T-KOMIIETEHTHOCTH U OCBOEHUE MEXIUCIUIIIMHAPHBIX XyI0KECTBEH-
HBIX IPAaKTUK; COJAEHCTBOBATb PA3BUTUIO AUCTAHIMOHHOTO COIPOBOXKIEHUS
XYI0KE€CTBEHHOTO 0Opa3sOBaHUSL.

C uenvio ycuienus COUUOKYIbMYPHOZ0 UIMEPEHUSL XYOONCECMBEEHH020
obpasoeanus:

* obecreynTh MIMPOKUN JOCTYI K XYHA0KECTBEHHOMY 0OPa3oBaHWIO BCEX
TPYIII HAaceJIeHUsI BHE 3aBUCUMOCTH OT BO3PACTA, COIMAJIBHOTO CTaTyca U Ma-
TePUATBHOTO TIOJIOKEHNS;

* paccMaTpUBaTh XYA0KECTBEHHOE 00pa3oBaHMe KaK OCHOBY pa3BUTHS
TBOPYECKOrO ¥ MHHOBAI[MOHHOTO MOTEHI[Maa JUYHOCTH; 00ECIIeYnTh BKIIIO-
YeHHe XYJ0KECTBEHHBIX IIPEAMETOB M NUCIUIJIWH B MHBAPUAHTHYIO 4acTh
yueOHBIX TJTAaHOB Ha BCEX YPOBHSIX M CTYTEHsIX 00pa3oBaHUsl; aKI[EHTUPOBATh
XYIOKECTBEHHBIE U KyJIbTYPHBbIE (DYHKITUHU COEPKAHUS UHBIX YUeOHBIX MPe-
METOB U JUCIUILINH;

* CO/IeIICTBOBATh PACIIPOCTPAHEHUIO KYJIbTYPbl TBOPUYECTBA B Cpejie PYyKO-
BOJUTENIE W MPAKTUYECKUX PAGOTHUKOB CHUCTEMbl 00pa30BaHMsI; BKIIOYAThH
NPUHIMITBL ¥ TPAKTUKU XYA0KECTBEHHOTO 00pa3oBaHMs B MPOrPaMMBI MO/ -
TOTOBKH, ITOBBINIEHUS KBaJU(MUKAIUKU U TIePellOJATOTOBKU CIIeI[UaJNCTOB;

* IIOBBINIATh OCBE/IOMJIEHHOCTh HAaceJeHUs O BO3/eHCTBUU XYyA0XKECTBEH-
HOTO 00pa30BaHusi HA MHHOBAIIMOHHOE Pa3BUTHE OOIIECTBA; YCUIUTH B3AMMO-
NIeICTBUE CO CPEJCTBAMHM MAaCCOBOW MHMOPMAIMW; WHUIIMUPOBATH CO3/IaHUE
HOBBIX XY/IOKECTBEHHBIX IPOTPAMM U IIPOEKTOB; 3a/lefiCTBOBATH MOTEHI[NAJ
CPEICTB MacCcOBOI MHMOPMAITUHT IS pacTIpocTpaHeHns 3(PpHEKTUBHOTO OTIBITA
B cepe XyHM0KeCTBEHHOTO 00Pa30oBaHUsI; MCIIOJb30BATh CPEACTBA COIHATD-
HOH peKJIaMbl B Xy/10:KE€CTBEHHO-ITPOCBETUTEIBCKUX I1EJISX;

* 3a/1efICTBOBATD B IEJISAX JATHHENIIIET0 COBEPITEHCTBOBAHUS XY/I0KECTBEH-
Horo o6pasoBanus B ctpanax CHT norenruan o6cepsatopuii IOHECKO mo
XyI0KECTBEHHOMY 006pa30BaHNmio; 00eCceunTh AaabHeliniee paspurue WHHOp-
MaImroHHOro pecypca «O6cepBaTOpHs XyI0KeCTBEHHOTO 00pa30BaHUs CTPaH
CHT»;

* MCIIOJIb30BAaTh BO3MOKHOCTH XYJ0KECTBEHHOTO 00pa3oBaHUs B IEJISAX CO-
XpaHEeHUs KyJbTYPHOTO HACJIEIUsT U MOOIPEHUs KyJIbTYPHOrO pa3Hoobpasus;
06ecIieynTh BCEMEPHYIO TIO/IEPIKKY TPAJIUIIHOHHBIX BHI0B UCKYCCTBA,;

* CO/ICIICTBOBATh YCTAHOBJIEHUIO MEXKKYJbTYPHOTO JAUaJiora 4yepe3 IOHU-
MaHue pasJuyHbIX POPM KyJIbTYPHOIO U XY/I0KECTBEHHOTO CAaMOBBIPAKEHNS;
pasBuBaTh 00Pa30BaTEIbHYIO MPAKTUKY, afalTHPOBAHHYIO K MOTPEOHOCTSIM
npe/icTaBuTeseil HallMOHAJIbHBIX MEHBIIUHCTB U MUTPAHTOB;

* MOOIIPSITh NHKJIIO3UBHBINA XapaKTep Xy/I0KeCTBEHHOTO 0OPa30BaHUsT; pe-
AJIM30BBIBATh KOPPEKIIMOHHbBIE ¥ peabuInTAIlMOHHBIE TIPOTPaMMbl 06pa3oBa-
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HUS Yepe3 UCKYCCTBO; 00ECIeYnTh IMUPOKHIT JOCTYI K XYA0KECTBEHHOMY 00-
Pa3oBaHUIO JIUIAM ¢ 0OCOOEHHOCTSAMU TICMXO(MU3NIECKOTO PA3BUTHSI;

* IPUMeHsITh 06pa3oBaHue B 00JIACTH UCKYCCTB B IEJISIX COIUATBHOTO OJa-
rOIIOJIYyYus W YKPEIJeHUs COIMAJIbHOU CIJIOYEHHOCTU; MCI0JIb30BaTh BO3-
MOKHOCTH XYyJIO’KECTBEHHOU /AEsITeJIbHOCTH IS alaliTallui ¥ pecolnann3a-
UM JIUI, OKa3aBHIMXCS B TPYAHOU >KM3HEHHOU CHUTyalluu; 3a/eiicTBOBATh
peabuIMTallnOHHBIN MOTEHITHAT XYI0KECTBEHHOTO 00pa30BaHusl B XOJIe TIpe-
OJI0JIEHUSI TTOCJIEICTBUN COIUANBHBIX KOH(MJIUKTOB, CTUXUWHBIX OEACTBUN U
TEXHOTeHHBIX KaTacTpod.

C Ueadvro Yycujienusa napmiuepCcrux cesazei u compyauuuecmea:

* 00bEIMHUTD YCUJIHS CTOPOH, 3AMHTEPECOBAHHBIX B PENIEHNN 33/1a4 XY /10-
JKeCTBEHHOTO 06pa3oBaHUsT; 06ECIIeYnTh B3aMMOENCTBIE TOCYIaPCTBEHHBIX
OpPraHoOB, YUPEKIEHNI 00pa3oBaHUsI W KYJIbTYPHI, PODHECCUOHATHHBIX aCCO-
IUATIE 1 061IeCTBEHHBIX OPTAHU3AIN, TIEJaTOTOB U TIPE/ICTABUTEIEN TBOPYE-
CKUX Ipodeccuii; TooupATh pasdjndnbie (hOPMbI COTPYAHUYECTBA; OKA3bIBATD
BCEMEPHYIO TOAAEPKKY KYJIbTYPHBIM U 06pa3oBaTEIbHBIM HHUIIHATHBAM;

* AKTUBU3UPOBATH MPOIECCH (POPMUPOBAHUS XyL0KECTBEHHOIO CETMEHTA
eIMHOTO 06pPa30BaTeJbHOTO MPOCTPAHCTBA TocyaapcTB — ydyactHukoB CHT;
paspaboTaTh IIyTH W MeXaHU3Mbl d(P(HEKTUBHOIO B3aMMOIEICTBUS HAIMO-
HaJbHBIX 00pa3oBaTeNbHBIX CUCTEM; 00eCIeYnTh ajalTaluio oO6pa3soBaTe/ib-
HBIX CTaHJAPTOB W IPOrPaMM; COAEICTBOBATh aKaJeMUUECKOl MOOUIBHOCTH
yUaluXcs, CTYA€HTOB U MeJaroros; MPUHATh MEPhI K B3aUMHOMY IIPU3HAHUIO
JTOKYMEHTOB 00 00pa3oBaHKM, yY4EHbIX CTEIIeHEH 1 3BaHMIi;

* CO3/1aTh HAYYHO-MCCIE0BATENbCKIIT IEHTP XY/I0KECTBEHHOTO 00pa3oBa-
Hus rocynapers — yyactiukos CHT; cogeiicTBoBaTh IPOBEAEHUIO KOMIIApa-
TUBHBIX UCCIAEAOBAHUN 1 MOHUTOPUHTOBBIX IMPOTIEAYP B chepe XymM0KECTBEH-
HOTO 00Opa3oBaHusd;

* OIIPE/ICJUTh OCHOBHBIE HAIPABJIECHUST MEX/YHAPOJAHOTO COTPYIHUYECTBA:
000011eHEe Ka4eCTBEHHBIX I0KAa3aTEIbCTB MOJTOKUTETHHOTO BO3IEHCTBUSA 00-
pasoBaHus B 00J1aCTH KyJIbTYPhl U UCKYCCTB Ha Pa3BUTHE JUIHOCTU U 0OIIe-
CTBA; CTaHAAPTU3ANMS XYJ0KECTBEHHOTO 00pa3oBaHus B 00pa3soBaTeIbHBIX
YUPEKIEHUSX U COOOIECTBAX; Pa3BUTHE AMCTAHIIMOHHOTO COMPOBOKIEHUS
XYZIOKECTBEHHOr0 00pa3oBaHUs U MEKIUCIUIIMHAPHBIX XYI0KECTBEHHBIX
MPaKTHK; pa3paboTKa KaYeCTBEHHBIX CUCTEM OIE€HK;

* C TIeJIBIO PACIIUPEHUS MeKTOCYIapCTBEHHOTO COTPYAHUYECTBA B cepe
XYI0KECTBEHHOTO 06pa30BaHMs, JaJbHENIIETO Pa3BUTHSI MEXaHU3MOB aKaje-
MUYECKOI MOOMIBHOCTH, pacpocTpaHenus a(h(heKTUBHBIX 00pa3oBaTeIbHbIX
MPaKTUK CO3[aTh aCCOMMAINI0 XYA0KECTBEHHOrO 0OPa3sOBaHUsS TOCYAAapCTB
— yuactHukoB CHT; npenycmoTpers 3aceanng CoBeTa acCOMUAIIUN XYI0Ke-
cTBEHHOTO oOpasoBanus rocyzapcTs — yyactaunkos CHI B pamkax @opyma
HAay4YHOI 1 TBOPUYECKOW MHTEJIJIUTEHIINHU TocyaapcTB — yaactHukoB CHT;

* CO/IENICTBOBATH CO3/IAaHUIO W B3aUMOeNCTBUIO Kadeap, ceteil u obcepBa-
topuit OHECKO st mpoaBuzKeHUs 11eJIell XyI0KeCTBEHHOTO 06pa3oBaHus,



PekomeHpgauuu no pPa3BUTUIO XyOOXEeCTBEHHOIro O6pa3OBaHVIF|
n O6pa3OBaHI/IF| Yepe3 UCKYCCTBO B rocygapcTBax-y4aCcTHUKax CHIr

pacupocTpaHeHUs] YHUKAJbHOTO OIbITA, MOBBIIIEHWST WHOOPMUPOBAHHOCTH
HaceJIeHHWs B BOTIPOCAX Xy/I0KECTBEHHOTO 00pa3oBaHus;

* aKTMBU3KMPOBATh U MOJAEPKATh yyacThe IPeACTaBUTENIel TOCYaapcTB —
yuactHukoB CHT' B MeXyHapOAHBIX KYJIbTYPHBIX ¥ UCCJIEL0BATEIHCKUX IIPO-
rpaMMax, a TaKKe B MeKAYHAapPOJHBIX OPraHU3alUsaAX, KYyPUPYIOIIUX BOIPOCH
XyloxecTBeHHOTO 0OpasoBanus, Bkaoyas World Alliance for Arts Education,
International Society for Education through Art, International Society for
Music Education, International Drama/Theatre and Education Association?.

22 The World Alliance for Arts Education (WAAE): http://www.idea-org.net/en/articles/World _Alliance of
IDEA_ISME_and_InSEA/;

International Society for Education through Art (InSEA): http://www.insea.org/insea/about;

International Drama/Theatre and Education Association (IDEA): http://www.idea-org.net/;

International Society for Music Education (ISME): http://www.isme.org/
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MEX/IYHAPOIHBIE
rPYNIbI DKCNEPTOB

AsepoOaiimkanckas PecryOimka

Hcnoanutens npoekTa: AsepOailZKaHCKUil rOCyIapCTBEHHbII YHUBEPCUTET
KYJIbTYPBI U HICKYCCTB B COTPy/IHNYecTBe ¢ MUHUCTEPCTBOM KyJIbTYPBI U TYpU3Ma
Azepbaiikanckoil Pecrybsmiku, MunncrepcTBoM o0pasoBanus AsepOaiiKaH-
ckoit Pectiybsimku mipu copeiictBun HamnmonanbHON Komuccun AsepOaiiKkaH-
ckoii Peciy6sinku o gesiam FOHECKO.

Koopaunartopsl npoekra: Paguz Caodvixos, npopexrop AsepbaiiKaHCKOro
rOCY/IapCTBEHHOTO YHUBEPCUTETA KYJbTYPbl U UCKYycCTB U fAmmap Asues, pyko-
BOJIUTEJIb OT/IeIa HayKU 1 0Opa3oBaHuss MUHUCTEPCTBOM KyJIbTYPbI U TypU3Ma
Azepbaiikanckoil Pecriy6imkm.

ABTOpPCKHI KOJUIEKTHB:

Paguz Cadvixos — 1OKTOP NCKYCCTBOBEAEHUS, TPOdeccop;
Awap Anues — KaHIUIAT TIEJaTOTUYECKUX HAYK;

Acugh Yeybanuee - kanaugaT NOJTUTHYECKUX HAYK;

Invoap baiipamos — KaHAMIAT TIOJTUTUIECKUX HAYK;
lonaii I'agpaposa — KaHANAAT UCKYCCTBOBETYECKUX HAYK;

Hauns Bennaesa — unen Cotosa Xy10:KHUKOB AzepbaiikaHa.

Pecny6anka ApMeHus

HUcnoanuresnb MMPOEKTA: ApMHHCKaﬂ COIMUOJIOTUYECKaA aCCoOaliuAd.

PyxoBoaureins npoekta: I'. [lozocsn, nupextop ucturyTa dpumocoduu, comm-
osioruu u TpaBa HanmonambHOM akajieMun HayK ApMeHUH, 4IeH-KOPPECIIOH/IEHT,
npogdeccop, T0KTOP COIUOJIOTUYECKUX HAYK.

ABTOpPCKHI KOJUIEKTHB:

A. Azacsn, nupextop MuctuTyTa nckyccTB HarnmoHanbHOW akajeMuu HAyK
ApmMeHuu, TOKTOP UCKYCCTBOBEIEHNS;

JI. Huxosin, TIIaBHBIU CIIEIMAJUCT YIIPABJIEHUS COBPEMEHHOro UcKyccTBa Mu-
HUCTEPCTBA KyJIbTyphl Pectybiuku ApMeHs;

M. Ilempocsan, 3aBefyronias U3aTeTbCKUM OTAeI0M HarmoHaIbHOTO WHCTHU-
TyTa oOpasoBanusi MuHucTepeTBa HayKu u ob6pasoBanust Pecriybsinku ApmeHust,

I'. Axonsn, ipodeccop kadeapbl KICTOPUU UCKYCCTBA, TEOPUH U KYJIbTYPOBEIe-
Hug Tipu EpeBaHCKOM TOCY/ITapCTBEHHOM TEAATOTMYECKOM YHUBEPCUTETE MMEHU
X. AboBsHa;

C. Caaxsan, HauaJbHUK YIPABICHUSA MEXKTyHAPOAHBIX OTHOIIeHWT MunmcTep-
CTBa KYJIbTYDbI PGCHY6JII/IKI/I ApMeHI/IH, KaHAnAaT UCTOPUYECKUX HAYK;



MexayHapoaHble rpynnbl 3KCNepToB

A. Apymionsn, noneHT Kadeapbl MeJaroTiKu 1 METOJMKHU sI3bIKOB ['ocymap-
CTBEHHOTO JIMHTBUCTUYECKOTO yHUBepcuTeTa nMeHn B. BprocoBa, kanaugar e-
Aarorr4ieCKux HayK.

Pecnyo6smmka Benapych

NcnonHurens: HaydHO-MeTOAMYECKOe yupeskaenne «HarmonanpHbIil WHCTH-
TyT o6pasoBanusi» MuHucrepcTBa oOpasoBanust Pecriybmku Bemapyce.

Pyxosoaurenp npoekra: [".B. [lanvuux, TMPEKTOP HAYYHO-METOANIECKOTO Y-
pexaenns «HammoHaabHbIi MHCTUTYT 0OpasoBanusg» MuHucTepcTBa 06pa3oBa-
Hus PecniyGiku Berapych, JOKTOp HearornyeckKux Hayk, JTOTEHT.

Koopaunatop npoexra: E.I. [ynsesa, 3amMecTuTe b HAYAIbHIKA YITPABICHUS
HAy4YHO-METOIIYECKOTO COMPOBOKAEHMsI 00PA30BATEIHHOTO MPOIECCa HAYIHO-
METOMYECKOro yupesxaenus: «HaimonaapHblii ”HCTUTYT oOpa3oBaHust> MuHu-
crepcTBa obpaszoBanusi Pectiybsnkn berapych, KaHIUIAT MTeIAaTOTNIECKUX HAYK.

Yienbl paGoyeil rpymnmbi:

M.I. Boposna, pexrop yupexzaenus obpasoBanus <«benropycckas rocympap-
CTBEHHAs aKa/IeMUs KICKYCCTBY, KAaHAW/IAT NCKYCCTBOBE/IEHNUS, OIEHT.

M.H. T'ony6osa, MeTomuCT yIpaBieHusT yaeOHO-METOIMYECKOI pabOThI TOCY-
JIAPCTBEHHOTO yUPesRIeH st 00pa3oBaHust «AKaIeMHUsI TOCTIEIUIIIIOMHOTO 00pa3o-
BaHUS»>.

B.U. 7Kyx, 3amMecTUTeJIb TUPEKTOpa FOCYIapCTBEHHOTO HAyYHOTO YUPesK/IeHIs
«HCcTuTyT NCKyCccTBOBeeHUs, aTHOTpaduu u doabkiaopa nmenn K. Kpanuss
HanmonanbHoi akafgemun Hayk benapycu», TOKTOp MCKYCCTBOBEACHUS, TOIIEHT.

M.M. Kpymanesuu, nexan dakyabreTa HAPOAHOM KYJbTYPbI YUpEsKIeHUsT 06-
pasoBanus <«benopycckuii TOCYIapCTBEHHBIN I€JaTOTUYECKUN YHUBEPCUTET
nMenn Makcuma Tankay, KaHAMAAT (QUIOTOTUYECKUX HAYK, IOTIEHT.

JI.®D. Kysneuosa, rmaBHBIA WHCIIEKTOP YIIPABJIEHUS 0OIIETO CPETHETO 00Pa30-
BaHus Munucrepcra ob6pasoBanust Pecybiuku Bemapyce.

H.M. Jlaspyxuna, notieHt Kabeapbl xopeorpaduut yupeskaeHust 0Opa3oBaHust
«besnopycckuit rocy1apcTBEeHHBIN YHUBEPCUTET KYJIbTYPbl U UCKYCCTB>.

B.B. Jlamexo, 3aMecTuTENb Y IOJHOMOYEHHOTO TI0O JieJlaM PEJTUTUNA U HaI[UO-
HaJIbHOCTEMN.

I'T. Makapenxosa, HayallbHUK yIIPaBJIEHUS JOMIKOJIBHOTO 06pasoBanust Mu-
HrictTepcTBa oOpasoBanus Pecrybiku benapych.

O.E. Jlucetivuxos, Ha4aJIbHUK HAay4YHO-KUCCJIE0BATENbCKOTO I[EeHTPa HAay4HO-
METOMUYECKOro yupesxaenus: « HaimonaapHblii ”HCTUTYT oOpa3oBaHus> MuHu-
crepcTBa obpasoBanusi Pecriybsnkn Besapych, KaHIuIAT TearorndecKux HayK,
JIOLIEHT.

B.JI. Maeeckas, 3aMmecTuTe b HAYaIbHUKA YIIPABJIEHUs 00IIETO CPeHero 06-
pasoBanust MunucrepcTBa o6pasoBanust Pectybsmku Bemapych.
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B.T. Manunosgckuil, 3aMecTUTe b HAUQJIbHUKA YIIPABICHUS YUPEKIEHUHN Ky JIb-
TYPbI I HAPOJHOTO TBOpYecTBa MuHUCTEPCTBA Ky IbTYPhI Pectrybimku Benapych.

A.A. Mykanos, 3aMmecTuTEIb HAYaIbHUKA OT/IENIa YIPEKIEHNI 0Opa3oBaHust 1
paboThl ¢ TBOPYECKOI MOJIOAEKbI0 MutucTeperBa Ky abTypbl Peciiybimku Besa-

PYCh.

B.II. IIpoxonuosa, 3aBeayiommii kadeapoii 6eJI0pyCcCKOi U1 MUPOBOH Xy/I0xKe-
CTBEHHOW KYJIBTYPBI yupexaeHusi oOpasoBanusi «bemopycckuii rocymapcTBeH-
HBIIl YHUBEPCUTET KYJbTYPhI U UCKYCCTBY, IOKTOP MCKYCCTBOBEIEHMS, Mpodec-
cop.

C.A. I[Ipocmaxkosa, TJIaBHBIN HHCIIEKTOP YIPaBJIEHUsT 00IIEro cpeiHero oopaso-
BaHust MuHucTepcTBa o6pasoBanust Pecybinku Bemapyce.

B.®. Pyceyxuii, yaéHbIil cekpeTapb HAyYHO-UCCJIE0BATENBCKOTO TIEHTPa Ha-
YIHO-METOMIECKOTO yupexaenus: «Harmonanbublii WHCTUTYT 00pa3oBaHUsS»
MunucreperBa oOpasoBanus Peciybauku Benapych, JOKTOp IeIarorn4ecKux
HAyYK, JIOIIEHT.

B.A. Canees, rmaBHbBINI HAYYHBI COTPYAHUK HAYYHO-METOAMYECKOTO yUPEXK-
nenust «HaronampHbI HHCTUTYT 06pasoBanust> MuHUCTEPCTBA 06Pa3OBAHNUS
Pecny6iuku Benapych, 1okTop huniocopckux HayK, Ipodeccop.

B.B. Ceemuos, pekrop yupexaenus obOpasoBanus <«bemopycckuii rocymgap-
CTBEHHBII YHUBEPCUTET KYJbTYPbl U UCKYCCTB», KaHAUAAT (DUI0COPCKUX HAYK,

mpocdeccop.
JL.A. Xydenko, 3aMeCTUTENb AUPEKTOPA HAYYHO-METOMUYECKOTO YUPEKIEHHS

«HarmonanpHblil nHCTUTYT 0OpasoBanusi» MuHucTeperBa o6pasoBanus Peciry-
6k benapych, KaHAWIAT MearOTHYECKUX HAYK, TOTEHT.

I Illesnsikosa-bopsenko, HAUAJIBHUK YIIPABIEHUST HAYYHO-METOIMYECKOTO
COIPOBOK/IEHMSI 0OPA30BATEIBHOTO TIPOIECCa HAYYHO-METOIMYECKOTO YUPesK/ie-
Hust « HanmonanbHbIi nHCTUTYT 0OpasoBatusi» MunucrepcrBa oOpasoBatus Pe-
crybakn Besapych, KaHARAAT (GUITOTOTHYECKUX HAYK, IOIEHT.

B.JI. Axoniok, 3aBenytonuii kadeapoit My3bIKaTbHOU TIearOTUKUA, UCTOPUHU
Y TEOPUH MCIIOJHUTEIHCKOTO UCKYCCTBA YUpeskaenust oopasoBanus «bemopyc-
CKasi TOCyTapCTBEHHAS aKaleMUsI My3bIKI», TOKTOP MeJJarOTHYeCKUX HAYK, TTPO-

deccop.

Pecnyoimka Kazaxcran

Hcnonnutens npoekra: Kazaxcranckas Harmonanpuas @eneparust Kiy6os
IOHECKO.

PyxoBoaurenb npoekrta: I./. Hcumbaesa, nenyrar Maskuauca [TapiamenTa
Pecny6inku Kaszaxcran

Pa6ouas rpynmna:

C.K. Assbaes, Xy10KHUK-AU3AIHED;
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C.A. Enemanosa, My3bIKOBeJT, KAaHIU/IAT NCKYCCTBOBEIEHUSI;

X.A. Ecenosa, KybTyPOJIOT;

JIK. JKymabexosa, KaHauAaT UCKYCCTBOBEIEHUS, IOIIEHT;

B.JI. Kopenuyx, hoTOKYpPHAINCT, HICKYCCTBOBE];

P.E. Maduna, dusoJor, meaaror-HoBaTop;

Espam b. Umambex, COMOKYIBTYPOJIOT, KAHANUIAT MearOTHYECKUX HAYK;
JIL.A. Mambemosa, TOKTOP UCKYCCTBOBEICHUS;

P.P. My3aghapos (0OTBETCTBEHHBIN KOOPAMHATOD );

K.K. Mypamaes, kanauaat NCKyCCTBOBENEHN S, STHOAN3AMHED;
E.H. Mszxosa, nCKyCCTBOBE, KAaHAUAAT (PUITIOTIOTUN;

A.B. Haypsbaesa, npodeccop, 10KTOp Ghuaocoduu, KyJIbTypoJior;
A.M. Cazam, KOMIIO3UTOP, MY3bIKOBE];

I0.A. Canaposa, kanaunaT nejarornyeckKx HayK, JAOIEHT;

JI.H. Conodosuuenxo, KaHIUIAT TT€ATOTUIECKUX HAYK, JIOIEHT;

B.E. Ymop6exos, mpodeccop, [Ipencemnarens Corosa xynoxxHIK0B Peciybmmkm
Kasaxcram;

JI.C. Ypasbexosa, Kanauaar ucKyccrsoBenenus:, IlpesuienT AkageMun xXyuo-
sxkectB Pecrybimku Kasaxcras.

Koiprei3ckasi

Pecny0.mmka

PyxoBouresb padoueii rpymmst: A, /Dicakvinbexosa.
PaGouas rpynmna:

9.A. Kopuyesa, nupextop, OO IlaptHepckas rpymnmna «Tpaguiinn 1 MHHOBa-
1Un>;

E.C. Jlysanosa, ipopextop 1o HayuHOi pabore, Keipremckas HanmonanbHast
KOHCEPBATOPHs, KAHIUIAT NCKYCCTBOBEIEHWS, 3aCTYKEHHBIH JIESTEb KYJIbTYPbI
Keipreisckoii Pecrry 6k,

AIl. Haiizabekosa, nupexrop, LleHTpaibHo-A3uaTcKast CeTh M0 MOIEPIKKE
UCKYCCTBR;

I'". Toxmocynosa, NCKyCCTBOBE, 3aCTy>KEHHBIN IeITeNlb KyJIbTypbl KbIprbi3-
ckoit Pecry6unku;

JI.U. Youynbaesa, mupextop Pecypcroro tentpa [leHTpanbHo- Asuarckoit ac-
COILIMAIINY B MTOJZIEPIKKY PEMECET;

H.U. Ilenuxe, 3amectureb aupexTopa JIeTckoro peabuanTaiioHHOTO IIeHTPa
«Ymyt-Hagexmas.
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Pecny6mka MosgoBa

Hcnosanutens npoekra: MunucTepcTBo KyabTypbl Peciybanku Mosigosa.

Koopaunarop npoexra: Arena Cmpoimbsiy, lupextop lenmapramenTa mpo-
(beccroHANTBFHOTO NCKYCCTBA, XYI0KECTBEHHOTO 00Pa30BaHSI U KYJIbTYPHBIX WH-
paycrpuit MunucrepcTBa KyabTypsl Pectiybanku Mosiosa.

Pa6ouas rpynmna:

A. Cmpoimbsny, cTapiuivii penoaBaTeb, TeaTPalbHbIil KPUTHUK, [[UpeKkTop
JenapramenTa mpoheccuoHaIbHOTO UCKYCCTBA, XYA0KECTBEHHOTO 00pa3oBa-
HUS U KYJbTYPHBIX WHAYCTPpU MuHmcTEpCTBA KyabTypbl Pecybiku Moo-
JI0BY;

. Tumny, teatpanbhubii Kputuk, [Iupextop [lemaprameHTa KyJIbTYPHBIX
cTpaTteruii U KyJbTYPHOH TOMTHKM MUHHUCTEPCTBA KyJAbTYpbl Pecrybinku
Mouazgosa;

B. Menvnux, KaHIUaT UCKYCCTBOBEIEHNSI, MY3bIKOBE]I, JIOIIEHT, peKTOp AKa-
JIEMUU MY3BIKH, TeaTpa U n300pasuTeTbHBIX UCKYCCTB;

@. Dabuan, nusaiiHep, mpenogaBatesb XyHI0KECTBEHHOTO KOJITEKA WM.
Anekcangpa Uimamasiis;

A. Cumax, KaHIUIAT UCKYCCTBOBEIEHUSI, JIOIEHT, 3aBeyiolias Kadenpoii pu-
CYHKa U METOJIMKH TpenoaBanus [ocyapcTBEHHOTO T1e/JarOTUYeCKOTO0 YHUBEP-
cuteta M. Mora Kpsara;

A. Cmanza, xKanHRAT TeATOTMYECKUX HAYK, 01leHT VIHCTUTyTa BoCIUTATE b-
HBIX HAYK;

I'. Hukxonaecky, nupodeccop, 3aBeaytoniuii Meroauueckum kabunerom Munu-
crepcTBa KyJabTypbl Peciiybimku MoJigosa;

3. [yuy, KauIuAT TIeAaTOTUYECKUX HAYK, JIOTIEHT, 3aBe/ytolas kadeapoit Xo-
peorpaduu AKageMun My3bIKU, TeaTpa 1 U300pasUTEIbHBIX UCKYCCTB;

HU. Cxapram, n.o. mpodeccopa, (Maestru in arte), OTIMIHUK HapOLHOTO 0Opa-
30BaHusl, 3aBeLYONIII 3204HbIM OT/lejieHneM AKaJeMUu My3bIKH, TeaTpa U U30-
OpasuTeNbHBIX KCKYCCTB;

A. Tuxos, kKauauaat (GuIoIorum.
Poccuiickas Denepanus

Ucnonnurens mpoekra: Poccuiickuit MHCTUTYT KyJIbTYPOJOTUU B TApTHEP-
crBe ¢ MHCcTHTYTOM XYyHMOKecTBeHHOTO 0OpasoBanust Poccuiickoii Akagemun 00-
pasoBaHusl.

OTtBercTBeHHbIl pexakTop: K.J9. Pasnozos.

Asropsr nokmana: JI.JI. Anexceesa, U.M. Buvixosckas, H.A. Kouensesa, B.B.
Mapmuvinosa, E.II. Onecuna, T.C. @edoposa, JI.B. IlIxonsp.
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Pecny6mka TaakukucTan

Hcnonnntens npoekra: Harmonanpuast komuccusi Pecriyounku Tampkuku-
crat o xeaam IOHECKO.

PykoBoaurenb npoekta: Qapozam Asusu, 3aMeCTUTEb MUHUCTPA KYJIbTYPbI
Pecry6mmiku Taskukncta.

Pecny6uka Y36ekucran

HcnoauuTens npoekta: AKafeMust XyI0KeCTB Y 30eKucTana.

PykoBoauresb paGoueil rpymmbl 9KCHEPTOB: aKaIEMIUK, Tpodeccop, TOKTOP
nckycctBoBenieHus A.A. Xakumos.

Pa6ouas rpynmna sKcrnepTosB:

A. Xaxumos, akajeMuk, npodeccop, T0KTOp UCKYCCTBOBEAEHHUSI;
M. Tynnsixoncaesa, npodeccop, J0OKTOP UCKYCCTBOBEIEHHMS;

B. Kapamamosa, Kanauaar 1earorndeckux Hayk;

H. Kapumosa, KaHauiaT NCKyCCTBOBEICHNS,

3. Hacviposa, nckyccTBOBe/I.

Yxkpauna

Hcnonnutens mpoekra: Vucturyr mpobsem Boctnurtanust HarmonaabHOI
aKaJ[eMUU TelarOrMYeCKUX HayK Y KpanuHbI.

PykoBogurenp mpoekrta: JI. M. Macon, Bepynuii HaydHbI COTPYAHUK Ja-
GopaTopun ICTETUYECKOro BocnuTanus MHcrutyta mpobieM Bocnutanus Ha-
MAOHAJIPHOW AKaJieMWU TearoTUYeCKUX HayK Y KPawHbI, TJIABHBIH DPeIaKTOP
HAYYHO-METOIMYECKOTO0 KypHasa «ckyccTBO 1 o6pazoBaHues, KaHIUIAT Me/ia-
TOTUYECKUX HAYK.

ABTOpPCKHIi KOJUIEKTHB: COTPYAHUKHU JTAOOPATOPUH 3CTETUYECKOTO BOCITHTA-
Hust Macturyra npobaem Boctmtanus HATTH Ykpautsr:

JI.M. Macon, Beryniuii HAYYHBIU COTPYAHUK, KAHAUAAT TeAarOTHIECKUX HAYK;

O.A. Komaposckas, Beryniuii HAyYHbIN COTPYIHUK, KAHAUAAT MEAATOTHYECKUX
HayK;

B.B. Pazosuna, TOKTOPaHTKA, KaHIU/IAT TIeIarOTHYECKUX HAYK;
A.B. basemox, Hay4YHbI COTPYIHUK;

B.I'. Mypomeu, aciupaHTKa.

45



46

CIIMCOK JIUTEPATYPbBI U UCTOYHUKOB

JOKYMEHTBI IOHECKO

Arts  Education // http://www.unesco.org/new/en/culture/themes/
creativity /arts-education

Promotion of arts education and creativity at school as part of the construction
of a culture of peace // Resolution adopted on the report of Commission IV at
the 25th plenary meeting, on 16 November 1999. // http://unesdoc.unesco.org/
images/0011,/001185/118514e.pdf#page=73

Seoul Agenda: Goals for the Development of Arts Education is a major
outcome of UNESCO’s Second World Conference on Arts Education held in
Seoul, the Republic of Korea, on 25 — 28 May 2010 // http://www.unesco.org/
new /fileadmin/MULTIMEDIA/HQ/CLT/CLT/pdf/Seoul Agenda EN.pdf

Road Map for Arts Education: The World Conference on Arts Education:
Building Creative Capacities for the 21st Century Lisbon, 6-9 March 2006 //
http://www.unesco.org/new/fileadmin/MULTIMEDIA/HQ/CLT/CLT/
pdf/Arts_ Edu_RoadMap_en.pdf

International Arts Education Week 2012 // http://www.unesco.org/new/
en/unesco/events/prizes-and-celebrations/celebrations/international-weeks /
international-arts-education-week-2012/

HAIIMOHAJIBHBIE JTIOKJIA/1bI
AHanTuTHYECKHUE 0K bl TOCTYIHBI 1151 mpocMoTpa Ha caiite OHECKO
Ha aHTJIUHCKOM H PyCCKOM $SI3bIKaX

http://www.unesco.org/new/en/moscow/culture/arts-education-in-cis-
countries/

XynoxectBenHoe obOpasoBanue B AsepbaiikaHe: CUHTE3 YCTOSIBITHXCS
TPAAUIINI U CIYKAIUX PAa3BUTUIO TBOPUYECKOTO MOTEHI[AAIA MOIEPHU3AI[UOH-
HbIX HOBOBBenennit / Koopaunatop npoekta P. Cagsixos. - Baky, 2012. — 80 c.

XynosxkecTBeHHOE 0Opa3oBaHue B ADMeHUN: IEPCIIEKTUBBI PA3BUTHS TBOP-
yeckoro norennuaga B XXI Bexe / PykoBoautesb nmpoekTta I'. [Torocan. — Epe-
Ban, 2010. — 96 c.

XymoxecTBeHHO-3cTeTUYeCKOe oOpasoBanue B Pecniybinke Bemapych: Bo-
MIPOCHI ¥ TIEPCIEKTUBLI Pa3BUTHsI TBOpUecKuXx crocobuocteil B XXI Beke. —
Mumnck, 2009. — 50 c.

XynosxectBenHoe obpasoBanue B Pecriybuinke Kazaxcran: ocMbiciieHre Ha-
[[UOHAIBHBIX TPAAMIIMN U cOMMKEHNE KyJbTYpP: HAy4YHO-aHAJIUTHYECKHI 10-
kiaajg / Pykosogurens npoekta I.1. Mcumbaesa; Pej. 1 0TBETCTB. KOOpAMHA-
top P.P. Mysadapos. — Anmarsr, 2010. — 56 c.


http://www.unesco.org/new/en/culture/themes/creativity/arts-education

http://www.unesco.org/new/en/culture/themes/creativity/arts-education

http://unesdoc.unesco.org/images/0011/001185/118514e.pdf
http://unesdoc.unesco.org/images/0011/001185/118514e.pdf
http://www.unesco.org/new/fileadmin/MULTIMEDIA/HQ/CLT/CLT/pdf/Seoul_Agenda_EN.pdf
http://www.unesco.org/new/fileadmin/MULTIMEDIA/HQ/CLT/CLT/pdf/Seoul_Agenda_EN.pdf
http://www.unesco.org/new/fileadmin/MULTIMEDIA/HQ/CLT/CLT/pdf/Arts_Edu_RoadMap_en.pdf
http://www.unesco.org/new/fileadmin/MULTIMEDIA/HQ/CLT/CLT/pdf/Arts_Edu_RoadMap_en.pdf
http://www.unesco.org/new/en/unesco/events/prizes-and-celebrations/celebrations/international-weeks/international-arts-education-week-2012/
http://www.unesco.org/new/en/unesco/events/prizes-and-celebrations/celebrations/international-weeks/international-arts-education-week-2012/
http://www.unesco.org/new/en/unesco/events/prizes-and-celebrations/celebrations/international-weeks/international-arts-education-week-2012/
http://www.unesco.org/new/ru/moscow/culture/arts-education-in-cis-countries/national-analitical-reports/
http://www.unesco.org/new/en/moscow/culture/arts-education-in-cis-countries/
http://www.unesco.org/new/en/moscow/culture/arts-education-in-cis-countries/

Cnuncok nutepaTypbl 1 ICTOHHUKOB

XynoxectBennoe obGpasoBanue B Kbiproisckoii PecnybGinke: pasputue
TBOpYeCKOro nmotenmuaia B X X1 Beke: ananutudeckuii gfokmian / Pyk. paboueit
rpymmet A. /lkakpin6ekoBa; Ha aHrir., KBIPrbI3CK. U PYCCK. sI3bIKaX. — DUIIKeK,
2011. - 222 c.

XyposxkecTBenHoe oOpaszoBanue B Pecirybimke MoJioBa: pa3BUTHe TBOPYECKO-
ro norennuana B X XI Beke: AHasmTrdeckuii gokman / Pabouast rpymma A. Ctpbim-
6stry, /1. Tummy, B. Mesbhuk u ip.; Ha anrir., MoJiL. 1 pycck. sisbikax. — Kuinuues,
2010. — 206 c.

XymoxecTBeHHOE 0OpasoBanue B Poccuiickoit Deiepaiinu: pa3BuTe TBOPYE-
ckoro norertmaia B XXI Beke: Ananut. qokiax = Arts Education in the Russian
Federation: Building Creative Capacities in the 21st Century : analytical report /
JIJI. AnekceeBa u 1ip. ; Poc. WH-T KyJIbTypOJIOTHY | 1. ; OTB. pea. K.3. Paznoros.
— M., 2011. — 72,68 c.

XynoxecTBeHHO-9cTeTHdecKoe oOpazoBanue B PecnybGiuke Tamkukucra:
BOIIPOCHI 1 IIEPCIIEKTUBbI Pa3BUTH TBOPUECKUX criocobnocreil B X X1 Beke: Ana-
auTHYecKuii fokiaz / Pabouas rpymma. - Jyman6e, 2010. — 58 c.

XymoxecTBeHHOE 0OpazoBaHue B Y30eKuCTaHe: Pa3sBUTHE TBOPYECKOTO TIOTEH-
nmuasia B XXI Beke: AHammtuueckuil nokaan / PykoBoaurenb pabodeil TpyIIIibl
akcnepToB A.A. XaknmoB. — TamikenT, 2010. — 60 c.

XynoxecTBeHHOE 00pazoBaHue B YKpanHe: pa3BUTHE TBOPYECKOTO MOTEHIH-
ana B XX Beke: AHAIUTUYECKUH JIOKJIa/l HA YKPAUHCKOM, PYCCKOM U aHTJTUHCKOM
s3bikax: HayuyHoe uznanue / JL.M. Macos, A.B. basemtok, O.A. KomapoBckas,
B.T. Mypowmert, B.B. Parosuna; mog nayus. pez. JI.M. Macon. — Kues: Aypa byke,
2012. - 240 c.
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XyaoskecTBeHHOE 0Opa3oBanue B crpaHax CHIT

Ananumuyecxkas 3anucka

[Toarorosneno B pamkax peanusamnuu npoekra OHECKO u MOI'C
«XynoxectBeHHOe ob6pasoBanue B crpanax CHI:
pazBuTue TBOpueckoro noreHiuana B XXI sexe» (2009-2014)

MockBa
2013



XymokecTBeHHOe 0Opa3oBaHNe B TocygapcTBax-ydyacTHukax Co-
npyxecrBa HezaBucumspix focymapcrs (CHI') 310 YyHUKanbHOE AB-
TIeHNe, OPTAaHUYHO coveTalolliee TPAgMIUM ¥ MHHOBAIWM, obie-
YeloBeYecKie ¥ HalMOHAJIbHbIe IIEHHOCTH, BCe BU/bI M >KaHPBI
MCKYCCTB M KY/IbTYPHOI1 eATEeNbHOCTH, a ITTaBHOE 3aJa4yl TMYHOCT-
HOTO ¥ COIJMATbHOIO PasBUTHUA.

AHanuTHyeckas 3amicka 06001aeT pe3yIbTaThl MCCIEZOBATETbCKOM
paboThI, IPOBEeAEeHHOI IPYNIIaMy IKCIIePTOB A3epOaiimKkaHcKoii Pe-
cny6rmuky, Pecny6rmuknu Apmenns, Pecny6mmnku benapycs, Pecry6mu-
ku Kasaxcran, Ksipreisckoit Pecny6muku, Pecny6nnku Mongosa,
Poccuiickoit ®egepanyu, Pecny6mmkn Tamxukucran, Pecmy6mmkn
V36ekucran u Ykpaunsl B 2009-2012 rogpl 1 03BO/AET OLEHUTH CO-
BpeMeHHOe COCTOsSIHUe Y MPOoO/IeMbl B Pa3BUTHUM XYJ0)KeCTBEHHOIO
o6pasoBanus B crpaHax CHI, a Takke HaMeTHTb CTpaTerm4yecKme
OPMEHTHPHI ero JanbHelero pa3BuTUA.

ViccnepmoBaHme OCyLIeCTBI€HO B PaMKaX COBMECTHOrO IIPOEKTa
IOHECKO n MexrocygapcTBeHHOTo (POHJA TYMaHUTAPHOTO COTPY/-
HIYecTBa rocygapcrB-yyacTHukos CHI' (M®I'C) «XygoskecTBeHHOe
o6pa3oBanue B crpanax CHI: pasBuTne TBOpUYeCKUX BO3MOXKHOCTEN
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