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Alexander SMIRNOV
Continuing the theme
of microtonal music

AnekcaHgp CMUPHOB
B npopgonxeHune tembl
O MMKPOTOHOBOW MYy3blKe

B Halle BpeMsA, KOrga MHorme aBTOpbl OTKa3blBaloTCA
OT 3BYKOBbBICOTHOI LIKaNbl Kak TaKOBOW, UCMOJIb3yA
B KauecTBe My3blKalbHOro MaTepuvana Wwymbl 1 gpyrme co-
HOpPHble 3$PeKTbl, NPUMEeHeHNE MUKPOXPOMATUKKN Npea-
CTaBnAET COOON HeKWIA anbTepHaTUBHBIN NyTb paclumpe-
HUA Bblpa3nTeNbHbIX BO3MOXHOCTEN MaTepumana. Yauie
BCEro, Koraa peyb 3axoAnT O MUKPOXPOMATHKE, B NEPBYIO
oyepefnb BCMOMUHAIOT MA ViBaHa BbiwHerpaackoro n ero
YeTBEPTUTOHOBYIO MY3blKY AnA ABYX posanen. OgHako ecnm
dopmrpoBaTb NpeacTaBieHe O MUKPOXPOMATUUYECKOW
My3blKe, OCHOBbIBAaACb UCKMIOYMNTENbHO Ha TBOpYeCTBe
BblwHerpaackoro n ero nocnegosatenieil, OHO Hensbex-
HO OCTaHeTCA HeMnonHbIM. icnonb3oBaHre YeTBePTUTOHOB
Y MHBAaPUAHTHO HAaCTPOEHHBIX MHCTPYMEHTOB 6€3yCNOBHO
«oborawjaet» BO3MOXHOCTU KOMMO3UTOpPa (MOXHO CKa-
3aTb, POBHO B [iBa pa3a), HO MO CYTU He MeHSAET MNonoXxe-
HMA Belen: Mbl, TaK WY MHaye, OCTaeMCA B PaMKaX HEKO-
el GMKcMpoBaHHON, 6onee TOro — paBHOMEPHOMN LUKasbl.

WNHOM nyTb NpMMEHeHUA MUKPOWHTEPBANUKM npef-
CTaBW/ Ha CBOEM MacTep-Knacce, npoweglwem 10 oKTAbpA
2012 ropa B lMeTepbyprckoit KoHcepBaTtopuu, O>KOHHU
PanHxapa (Johnny Reinhard) —amepurKkaHcKun Komnosu-
TOp, UCNonHuTenb, anpwxep 1 negaror. OH npeacTaBun
CBOIO CICTEMY, OCHOBAHHYIO Ha MCMOJIb30BaHN MUKPOWH-
TepBaNIMKUN HaTypasibHOro 06ePTOHOBOIO 3BYKOPAAa U UnC-
TbIX MHTEPBanoB. MNpu 3ToM 0coboe BHUMaHUe yaensanocb
TOMY, HaCKO/NbKO eCTeCTBEHHbIMU 1 651aro3ByUYHbIMUW MOMY-
YaloTCA CO3BYUUS, BbICTPOEHHbIE MO AAaHHOW CUCTEME, laxe
€CNN OHU BKJIOYaloT B cebs TpeTb- U YeTBEPTUTOHDI. Beab
3TV TPETb- U YETBEPTUTOHbI BXOAAT B COCTaB 06ePTOHOBO-
ro 3Bykopsaga v cnusatotca B pamkax OJHOIO 3BykKa, a 3Ha-
YnUT — nfeasibHO KOHCOHUPYIOT APYT C APYTOM.

OfHMUM 13 NO3YyHroB [XKOHHMW OblIK Takue croBa:
«He MOXeT AUCCOHNPOBATb TO, YTO COCTaBNAET OfMH 3BYK».
[nAa HarnAgHOWM AeMOHCTpaLuUmM CBOMX NAE OH Npurnacuin
13 3ana My3blKaHTOB — TeX, ¥ KOro 6biniv ¢ coboi «HeTem-
nepnpoBaHHble» UHCTPYMEHTbI— MU C MX MOMOLLbIO Bbl-
CTpavBan onpefeneHHble co3Byuuns, obpalias BHUMaHue
nNy6nuKM Ha pasHuULy B UX 3ByYaHUWU. W gencTBUTENbHO,
pa3HuUa Mexay akkopAamy paBHOMEPHOW Temnepaunm
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A review of the master-class of American composer Johnny
Reinhard, held on October 10, 2012, at the International Festival
The World of Sound. Microtonal Innovation.

Key words: Johnny Reinhard, microtonal music, non-tempered
scales.

PeuieH31a Ha MacTep-Knacc aMeprKaHCKOro KomMnosuTopa
[I>xoHHw PaiiHxapaa, npowepawnin 10 oktAbpa 2012 ropa
B paMKax MexgyHapoaHoro ¢ectmsana «Mup 3ByKa.
MwuKpOTOHOBbIE MHHOBaLY.

KnioueBble cnoBa: [Ix. PailHxapa, MMKPOTOHOBaA My3blKa,
HeTeMnepupoBaHHbIe LLIKaSIbl.

N aKyCTUYeCKM YNCTbIMU akKkopaamm Obiia 3aMeTHa cpasy.
MopasuTenbHbIM NpY 3TOM 6GbIIO TO, YTO HEKOTOpble WH-
TepBarsbl, KOTOpble Mbl MPUBbIK/M BOCMIPUHUMATD Kak Anc-
COHaHCbl B UX paBHOMEPHO TeMMNepPrPOBaHHOM BapuaHTe,
3ByYasiv COBEpPLUEHHO MHaye B YCIIOBMAX YMCTOrO CTPOS.
MHorune akkopfbl, BKMloUatoLme TPUTOH UK Aaxe coyeTa-
HVe Ma)KOPHOW Y MUHOPHOW TepLWK, 3ByYanu MArKO 1 COB-
CeM He NPOU3BOAMM BNEeYaTNIeHNA OCTPbIX AVCCOHAHCOB.

OTK/IOHEHMNE B HECKO/bKO LIEHTOB OT <HOPMbI» B AaH-
HOM Cily4ae B KOpHe MeHANo obLee 3ByyaHue. To, HaCKob-
KO Ba)KHbIMW MOTYT ObITb 3TV HECKOMbKO LEHTOB, [XKOHHU
AEMOHCTPUPOBaN U Ha NpYMepe OAHOTONOCHONW My3bIKM.
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CuuTaeTcs, UTO CNyXOBOW annapar YesnoBeka He cnocobeH
3ameTuTb pa3HuLy No BbicoTe B 2 LeHTa. U gencreuTens-
HO, n3BJieyeHHble [XOHHU noAapAg Ha ¢aroTe ABa 3BYyKa,
OTNNYAIOLMXCA APYr OT Apyra Ha 2 LeHTa, He BOCNPUHU-
MaJiCb Kak pasHble «HOTbl». HO OHM 3aMeTHO OTANYaNnCh
no Tembpy, YTO NO3BOANNO Obl TOUHO ONPEAENUTD, B KAKOM
cjlyyae 3BYUNT OfMH BapWaHT, a B Kakom Apyron. A meno-
Aauva TenemaHa, cbirpaHHas Ha 6nok-dneliTe, NpMBeAeHHON
K YMCTOMY CTPOIO MyTem npenapauum, CylecTBeHHO OTNu-
yanacb OT TOW ke MeJIoAuN, CbirpaHHON Ha dnenTe fo npe-

Alisa PESEGOVA
Musical cartoons

Anvica MECETOBA
Mys3bliKanbHble KapuKaTypbl

y3blKaJibHble KapuKaTypbl» — KOHLEPT BECbMa He-

006bIYHOrO aHcambns «KpoHBepK-6pacc»: B ero co-
CTaBe LWMPOKO NpefcTaBfieHbl MefHble AyXOBble UHCTPY-
MEHTbI, @ TaKXe MPUCYTCTBYIOT KNapHeT, cakcodpoH-anbT
W yoapHble.

WcnonHutenn: AnekcaHgp MpoxoBckuii (Tpy6a, Tpyba-
nMKKono), AnekcaHap OBUMHHUKOB (Tpy0a, ¢pritorenbropH),
Cepreii Edpemos (Tpyba «JAZZ»), Cepreii Koponbkos (Tpy-
6a), PomaH Epogees (knapHeT), Hukonar logbiHa (cakcopoH-
anbt), Bnagnmunp Benuukuin (Tpom6oH), Amutpuin Kpbinos
(TpomboH), MaBen Hukonaeeckun (6ac-TpomboH), Magen
BacunelwHukos (Ty6a), HuknTa Bacunbes (yaapHbie), nbs
Ky3HeuoB (3ydoHmym). XyAoKeCTBEHHbIN PYKOBOAWUTENb —
Nnba KysHewoB.

AHcambnb 06pa3oBanca U3 OAHOMMEHHOIO akagemu-
yeckoro 6pacc-kBuHTeTa, (co3paH B 1997 ropy), umesLle-
ro 60nblUyl0 KOHLEePTHYIO NpakTuKy B Poccun n EBpone.
C 2010 ropa «KpoHBepKk-H6pacc» BbICTyNaeT B HOBOM, pac-
LIMPEHHOM COCTaBe. 3a 3TO BpeMsA KOJINEeKTB NOKOPUI JTyy-

«

@ ecn Zlgﬂ.d U, Konyepninl

napauum. B unctom ctpoe My3sbika npeobpaxanach, B Kax-
AOW MHTOHaUUM nosAsnAnacb ocobad BblpasUTeNIbHOCTb
N KPacoOYHOCTb, BUAMMO, U3-3a TOTO, YTO BCE «OANHAKOBbIE»
WHTepBasnbl Ha Pa3HOW BblCOTe CTanu 3By4aTb HEMHOrO
no-pasHomy.

Taknm o06pa3om, HOBLLECTBa, Npeanaraemble [XKOHHK,
BO MHOFOM ONMpatoTcA Ha riyboyaiilyto «foBepKMaiicTe-
POBCKYI0» TPAaANLINIO, BOCXOAALLYIO KOPHAMMW K rpeyeckon,
WHANNCKOWN, KNTANCKOW 1 APYrM APEBHUM My3blKanbHbIM
KynbTypam.

A concert Musical cartoons was held as part of the 23 Festival
Children's Land (November 7, 2012) at the House of St. Petersburg
Composers. The purpose of this international music project

was to involve the younger generation into the world of music.
The festivals Children's Land are organized by the St.Petersburg
Union of Composers and the program of the festival always
includes the most recent works of our contemporaries.

Key words: Festival Children's Land, House of St.Petersburg
Composers.

7 HoA6psA 2012 roga B pamkax XXl dectmans «3emna petein»
B [lome komno3ntopoB CaHKT-NeTepbypra cOCTOANCA KOHLEepPT
«My3blKanbHble KapuKaTypbl». 3agaya 3TOro MeXXayHapoaHoro
My3blKaJIbHOro MpoeKTa — NpUobLLeHMe NoApPacTaloLero
NOKOJSIEHNA K MUPY My3bikn. OpraHn3aTopom decTnBana
AsnAeTca netepbyprcknii Co3 KOMMNO3UTOPOB, a OCHOBY
nporpamMmbl BCerga coCTaBAAOT HOBENLME NPON3BeAeHNA
HallnX COBPEMEHHVKOB.

KnioueBble cnoBa: pectmanb «3emna geteii», lom
Komno3utopos CaHKT-leTepbypra.

wue cueHbl CaHKT-MeTepbypra, ABaXkAbl CTan naypeaTom
MeXAYyHapOAHbIX KOHKYPCOB.

KpeaTnBHOCTb, MMNPOBM3ALNOHHOCTb, TBOPYECKOE
BAOXHOBEHWE NepenosnHAT atMmocdepy 3ana, Korga Ha cue-
Hy BbIXxoguT «KpoHBepK-6pacc». B penepTyape Konnektu-
Ba— NPOU3BeAeHMA pa3HbIX 3MOX U CTUNEBbIX HanpaBse-
HWIA B OPUIHANbHbIX 00paboTKax. B 3ToM s B NonHoOM Mepe
ybenmnacb Ha KoHuepTe «My3blKanbHble KapuKaTypbl».

Hauyano KoHuUepTa yXe OTAMYanocb OpUrMHaNbHO-
CTblo: B cBoen Komno3uuuum WM. Ky3HeLoB no3Hakomun
IOHbIX 3pUTESNIe CO CBOUM aHCambiieM, 3aUnNTbIBast LWYTOY-
HOE CTUXOTBOPEHME O KaXKAOM UHCTPYMEHTE, @ My3bIKaHTbI
B HY>KHbI MOMEHT MUCMOMHASIM HEOObLLOE COMO B [1Ka30BO-
MMMNPOBK3aLMOHHON KOMMO3MLML.

[anee A HeBONbHO BCMOMHUAA cnoBa JaBapda lpu-
ra: «MHe He xBaTaeT TonbKO ctouTbl ,[ep MoHT” ana ¢nenTbl
N TPOMOOHA, He TOBOPSA YKe O HY C YeM He CPAaBHMMON Momny-
NAPHOCTU WapMaHKu», BOT y»ke nouTtn nontopa Beka My3bl-
Ka 3TOro KOMMNo3uTopa NOABEPraeTca BCe HOBbIM M HOBbIM
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