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“Hypothetics: everlasting stories”
In the first floor hall of the main building of the University of Basel voices of the arguing people sounded and this sound was unexpectedly loud
for such quite a Puritan institution. Despite fairly late evening, the educational institution was still full of students and teachers preparing for future
lectures and seminars in library halls and laboratories. Meanwhile, the noisy discussion of a group of men being settled down near a big stained
glass window by a main entrance to the building created a strong dissonance with a surrounding environment of efficient pacification. It attracted
a lot of attention of the indwellers of university passing by. It made many of them stop and listen attentively to the point of dispute...
— You sincerely believe that only specific objects or actions having the esthetic contents and being formed through creative activity of quite certain
persons can be works of art?! — Jacob Burckhardt was perplexed, addressing the authors of the critical review of his book “Culture of the Italian
Renaissance”. — But after all it has to be clear to you that everything in the form of the human spirit expression close to perfection may act as a
manifestation of art?!
— But please, professor, — Burckhardt was interrupted by the unconfidently looking corpulent brunette with well-shaved face. With hardly noticeable
invocatory movements of hands he tried to attract colleagues to oppose the famous scientist more actively, — we afforded the objections against
certain points of your scientific, mostly in relation to “the state as a work of art” concept. We consider it doubtful that the state, being not an act of
individual will, but the result of objective development of civilization processes, can be considered as a creative work and even to some extent can
claim for perfection. I dare notice that the lack of perfect forms of a state system is recognized everywhere...
— Have you ever seen, for example, original or on reproduced paintings by Raphael or Leonardo da Vinci? — Burckhardt shot a counter question to
all his three opponents at once and continued without waiting for the answer. — It doesn’t matter if you have seen them or not, your description of
these works will for sure be very enthusiastic! And why? Why you are ready to recognize the outstanding quality of works generally considered
to be masterpieces with no doubts?
— I believe that, apart from the undoubted aesthetic characteristics of the highest nature, the excellent perception of ingenious creations is caused
also by recognition of their outstanding qualities by the qualified experts throughout many years, decades and even centuries! — The lean subject
in a gray double-breasted frock coat wearing with gilded eye-glasses on a long nose answered professor Burckhardt with pathos. — The culture, as
we all know, has mass, “collective” nature. This is why the forms of its expression in the art creativity sphere are also determined and assessed by
the scale and duration of perception by the society.
— I absolutely agree with you! — Jacob Burckhardt threw up the hands impulsively. — And moreover, I will willingly develop your thought:
perception of objects of culture is based not only on simple fixing of numerous facts, but also on their comparison. This way from a set of various
manifestations of culture the highest forms of its expression are selected based upon their quality — these are the works of art! And these works
most often, for certain, have no look of unsurpassed perfection, understanding of which may be simply unreachable by mankind. But for a certain
historical era and in the comparison with various analogs, separate objects of culture are undoubted masterpieces.
—Yes, but this point is right for results of creative activity of artists! — The youngest participant joined the discussion — the lanky brunette with the
University of Bern graduate badge on a lapel of his gray checkered jacket. — Then what about your statement that some states of the Renaissance
era can in fact apply for the status of works of art?
— Tell me, are you happy with the fact that the development of a modern civilization relieved you of a possible unenviable fate, for example, being
the galley slave, the victim of Catholic inquisition or the disfranchised plebeian? — With an ironic smile Burckhardt addressed his interlocutors
and crossed hands on his breast complacently. — Have you ever thought about what exactly you personally would be ready to give in order for the
human history not to turn back and the ignorance the past not to overflow our life again?
— Perhaps, almost every price is good enough for this, — said the brunette thoughtfully, — but we are again talking about the objective historical
process and not creative activity!
— My friends, if you want to understand the logic of my statements, try to get rid of standard stereotypes and stop considering only individual
efforts of certain people to be creativity. — The professor said quietly shaking the opponents’ hands as a sign of the end of conversation. — Any state
is a result of creation of the whole society. And creation is impossible without creative thinking and work. Moreover, political creativity the most
difficult of all possible options of creation. People are different and therefore they think and act individually and sometimes in a multidirectional
manner. For this reason formation of the civilized progressive state is the long creative process covering creative work of a large number of people
having managed to limit their egoism for the sake of the general wellbeing. I hope we have spent the last thirty minutes not in the vain chatter.
Even if we didn’t introduce anything new into the development of modern science, but at least we understood something important — everyone
caught something personally for himself...
Thomas Morgan
Head of the IASHE International Projects Department
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TRADITIONAL AND NEW MOTIVES
IN THE WORKS OF “AMATEUR”
EMBROIDERY MASTERS IN UKRAINE

A. Varyvonchyk, Candidate of Art sciences, Associate Professor
Kyiv Pedagogical University named after B.D. Grinchenko, Ukraine

In this article the author considers the works of the outstanding
masters-embroiderers who used to work on the Ukrainian territory:
the Carpathians, Bukovina, Hutsulshchyna. The author characterized
different embroidery works of art, which served as symbols of artistic
taste and skill of masters due to ornamental motives.

Keywords: clothing, embroidery, carpet-embroidery, jewelry,

charms, symbols.

Conference participant,
National championship in scientific analytics

Bapusonunk A.B., kaHJ1. HICKYCCTBOBE/IEHHS, IOLIEHT
Kuesckuii Yausepcurer um. b. ['punuenxo, Ykpauna

B crathe paccMaTpuBalOTCS TBOPYECTBO BBIJAIOIIMXCS MacTe-
PHII-BBINIMBAJTBIIAL KOTOpBIE pa0oTald Ha TEPPUTOPHU YKpPaHHBL:
Ipukapnarbs, BykoBunsl, I'yiynsmunabsl. OxapakTepu30BaHbl pa3iand-
HBIE BBIIIMBAJIbHBIE TPOU3BEAECHUS HCKYCCTB, KOTOPBIE CITY>KUIIU IOKa-
3aTesieM XyIO)KeCTBEHHOTO BKyca H BBICOKOIO MacTepCcTBa MAcTEpHI],
Orarozapst OpHaAMEHTAIEHEIM MOTHBAM.

KiroueBble ciioBa: onexna, BHIIIMBKA, MacTEpHIIa-BHIIINBANb-
IIUIA, YKpameHus-00epert, CHMBOJIBL.

YuacTHUK KOH(pEpEeHIHH,
HauunoHanbHOro nepBeHCTBa 10 HAYYHOW aHAIUTHKE

| &os¥e! Digital Object Identification: http:/dx.doi.org/10.18007/gisap:csah.v0i5.894 |

HaponHoe HUCKYCCTBO  YKPaWHBI
W37aBHA CIABUJICS CBOMMH Mac-
TepaMu. BaxxHOoe MecTO B MpPUKIATHOM
tBOpuecTBe [Ipukapnarss u ['ynynabimum-
HBI TIPUHA/UICKUT MacTepaM HapOIHOU
BeIIMBKY Muxaiinuae Cabamam w3
Konomemn, Anne I'epacumoBuu m3 Ko-
coBa, Ilapacku Knum u Enene I'aciok
c. Bmwxenka UYepHoBHIKOW o0OmacTu
u MHorue gapyrue [4, c. 160]. Bmecte
C TeM, Hapsay C MacTepaMH yIIOMs-
HYTBIMA W MHOTHMH HEHa3BaHHBIMU
[EHTpaMU KOJUIEKTHBHOTO TpyZa, W He-
3aBUCHMO OT HHX B XYJOKECTBEHHOM
MPOU3BOZICTBE MPOTOIDKAIACH TPATUIIHS
CaMOZEATENEHOTO HApOIHOTO UCKYCCTBA
BBIINBAHHA.

C nerctBa paboTast Ha BBIIOJTHEHHE
3aKa3aHHBIX MYKCKHX COPOYEK, >KeHC-
Kux Oy3, ckaTepTel, MOIOTeHell, HaBo-
JI0YeK, OHM Onarofapst ymopHOMY TPyLy
U BPOXXICHHOMY TallaHTy CTald BBIIA-
fomumMucs Mactepamu. Co3naBasi HOBBIE
U HOBBIE y30pbI, MACTEPHUIIBI HE TOIHKO
COBEPIICHCTBOBAIN CBO€ MAacTEPCTBO,
HO W Pa3BUBANIN JIMIHBINA CTHIb U TEXHHU-
Ky. B ux paboTax BOCIIpOHM3BE/ICHEI Op-
HAMEHTHI, THIINYHbIE A [Ipukapmarss
u [ymynbmuHEL, B KOTOPBIX Hpeobia-
JIAIOT MOTHBBEI U CHMBOJIBI TIIIOJOPOINSI.
K Takum, B 49acTHOCTH, MPHHAIIEKUT
OpHAMEHTAJIBHBI Marudeckuii  pomo
— MOTHB CESTHOTO TIOJISI.

DTOT IpeBHEWIIHH >JIEMEHT MOIIEIN
J0 HamMX JHEH W MMeeT pa3HooOpas-
HBIE MECTHBIC MOAH(MUKAIMA U MECT-
HBIE Ha3BaHWUA — «PEMIETKa», «Ia3ay,
«TIepBBIe THI3UKM» U Apyrue. OxHaKo
HCCIIEIOBATENIN CYUTAIOT, YTO MINPOKOE
UCTIONB30BAaHUE STOTO 3JIEMEHTa OpHa-

MEHTa SIBISIETCS OTTOJIOCKOM JPEBHETO
KynbTa JKeHIIUHBI-MaTepu. OH BcTpeda-
eTcs M Ha TOJIOTEHIIaX, U Ha TUIaTKax, U
Ha oxexze [6, c. 191].

BrimmBka B yKpanHCKOM HapoaHOM
OZIeXK/Ie BCETJa HCIONB30BaNach C dle-
MEHTaMH MOTHBA 3al[UTHl — OPHAMEHT
Ha OfeXk/e OOpaMiIsiIM OTHOM WITH He-
CKOIBKHMH TIONIOCAMH, AaXke HEOKpa-
mEeHHONM HUTH. B Hapone cuutanocs,
9TO 3a STHMH IOJOCKAMH «COXpaHseT-
¢Sl CITIOCOOHOCTH CIY)KUTh 00€peroMm ot
31bIX cu» [7, ¢. 150].

B 3amagHbix pernoHax YkpauHbl
BCTPEYAIOTCS JKEHCKHE PYOAIIKd ¢ MO-
THBOM «JEPEBO JKM3HM» Ha pyKaBax.
BapnaHTOB 3THX MOTHBOB OYCHH MHO-
TO, OHU SIBISIOTCS CHENN(HICCKUMU
JUIST KaKIOM KOHKPETHOM MEeCTHOCTH.
Komoput u TexHHWKa €ro BBITIOTHEHHS
MIPEIOCTABIAIOT PUCYHKH  Pa3IMIHBIX
XyHIOKECTBEHHBIX 00pa3oB — OT OO0Ib-
IMMX HACHIIIEHHBIX, ITOYTH MOHYMEH-
TaNbHBIX (POPM B M3SIMIHON, MHHUATIOP-
HOM, XpynKo# rpaduku [2]. DTOT MOTHB
MIMPOKO HMCHONB3YETCS ISl yKpAIIeHHs
BBIIIMBKOW ¥ aNTUIAKAIeH KOXKyXoB [1,
c. 448].

CumMmBoOnMKa, pOKAEHHAS B JaBHHE
BpEeMEHa, IIOCTETIEHHO pa3BHBAllach C
pa3BHUTHEM IIPE/ICTABICHNI YeTIoBeKa 00
okpyskaromem mupe. Tak, B TBOpIecTBe
OIHOTO M3 CaMbIX M3BECTHBIX MACTEPHI]
VYkpanHsl — MuxaiauHel AJleKcaH[-
poBHBI Cabonam IpeBHHE MOTHBBI BBI-
MIMBKA COYETAIOTCS C COBPEMEHHBIMH.
V3BeCTHBIMU TIPOM3BEICHUSIMU MacTe-
puisl ecTb: «OBIBI MOM OBIBIY, «Be-
qepHHUe 30pu», «[OpBI ABIMATY», TTOCTpPO-
€HHBIC Ha KOHTPACTHOM COIIOCTaBICHHH

I[BETOB — YEPHOTO U KPACHOTO, KOTOPHIE
BBEI3BIBAIOT MOATUYECKHE 00pa3bl, pac-
MIPOCTPAaHEHHbIE B TBOPYECTBE», — IH-
met uckyccrsoen T. Kapa-Bacunbesa
[5, c. 146]. HapoxHble MacTepa-BBIIIH-
BaNBINUIE! [ yI[yTBITMHBI OCTABUIN HaM
BEJINKHE COKPOBHIIA, KOTOPHIE OHU Iie-
PEHSUIN 1 COXPAHMIIH OT CBOUX MPEIKOB.

SIBopuBCcKasi BBIIIMBKU JIbBOBCKOM
obmactu B 20-30 romax mepeKUBAIOT
OOHOBIJIEHHE XYI0KECTBEHHO-00Pa3HO-
TO s3bIKa. MEIKOy30pHBIE OPHAMEHTEI,
KOTOpBIE YKpaIllalh W3AENus JTOMaIlHe-
TO TOJNOTHA, YCTYHNHIN MECTO COYHBIM,
KPYITHO penbeHBIM, MHOTOI[BETHBIM
opHaMeHTaM Ha (HaOpHYHON IBETHOU
TKaHu [6, ¢. 191].

BrimmBka miagpio, yto Ha JIBiB-
[IMHI IMEeT Ha3BaHHe (IIUTHE) TaMT, HIIH
3aKJTIOYCHNS, B 3TH TOABI MOTydJaeT pac-
npocTpaHeHue Ha Teppuropun Kuesckoit
obmactu. IIupoko OBITYIOT «IHCaHBIE»
WU «PUCOBAHBIE» JKEHCKHE MYXKCKH H
pyOaIky, B KOTOPBIX yKPAIIAoT JIeTaln
OfEXIBI. DTO YCIOBHO PEIICHHI pa3HoO-
oOpasHbele (GOpMBL. BrlmmBaHus «mu-
CaHbIX» pyOamiek TpeOOBaIO HEMaJloW
JOBKOCTH M XyIO’)KECTBEHHOTO TallaHTa,
Kak B KOMIIO3HIIMOHHOM IIOCTPOCHHE
OpPHAaMEHTOB, TaK W B HX Pa3MEIICHUN
1 PUTMHYHO CBSI3aHHOHM cxeme pyOarmi-
ku [3]. Tak B c. Mycwuiiku IBaHOBCKOTO
paiioHa mydmiei MacTepuIiei Oblila AHHA
Epmonenko, B c¢. Cykaui — Exarepuna
OmHomieHko. 3BeCTHOH BBIMIMBANBIIH-
et Oputa Math Mapuu IlpuitMaueHko
— IIpackoBbst Bacuibesna ITpuiiMmaueHko
u3 cena bonotns [4, c. 160].

OcMmarpuBasi  HBOIIONUIO  HCIIONb-

30BaHUSl  TPAAMIMOHHON  HapOAHOU
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TPAANIIMOHHBIE 1 HOBBIE MOTHUBBI
B TBOPYECTBE «CAMOJAEATEJIbHBIX»
MACTEPOB BbIIIIMBAHIA B YKPAUHE
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BBIIIMBKM B  MOJACIMPOBAHUU  OJEK-
bl B Hayajge XX BeKa, B MEKBOCHHBIC
necstwierust  (1920-1941),
3aMETUTh. U3TOTOBJICHUE M3JICIUIN OCTa-

HaJIC)KUT

€TCsl IPEUMYIIECTBEHHO JEIOM PyYHOU
paboTel. OTHOCHUTENIBHO (OPMAIBLHOIO
aCIIeKTa, TO CTAHOBSTCS 3aMETHBI TEH-
JICHIIMN K OCOBPEMEHHBAHUIO KaK CaMHX
Moyieliel OfIeXKIbl, TaK U XapakTepa Hc-
MOJIB30BaHUS B HUX 00pa3IOB U MOTHBOB
HapOJIHOTO BhINIMBaHUs. braronaps Bim-
SIHUIO TIPO(ECCUOHATBHBIX XYI0KHUKOB,
HpeCTaBUTeINIeH Pa3IMYHbIX TOTIALTHIX
CTWIMCTUUECKUX  HalpaBlIeHUH  (Mo-
JIepH, KyOH3M, CylpeMaTH3M, KOHCTPYK-
THUBU3M) KaK OOLIMMHU MHUPOBO33pEHYEC-
KHMH NIPEICTABICHUSIMH M TBOPYECKUMHU
KOHLICTIIUSIMH, TaK U IIyT€M HEHOoCpe/c-
TBEHHOT'O y4acTHs B IPAaKTHYECKOH pa-
60Te 10 M3rOTOBJICHHIO OJIEHK/II IMEHHO
TPaANUIMOHHOE HCKYCCTBO BBIIINBAHUS
npUoOpeTaeT HOBBIE JIEKOPATHBHO-CTH-
JIUCTHYECKHUE TIPH3HAKH.
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OF KAZAKHSTAN
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Symbols of traditional culture often relayed by contemporary
artists on the subconscious level express their attitude to the archetypic
foundations of existence. Signs and symbols handed over through
generations allow modern Kazakh culture preserve its identity,
immutability and philosophical attitude to life of the ancestors.

Keywords: Traditional art of Kazakhstan, symbolic shape, sign
symbolism, Tengrian painting, Tengrian image, contemporary art,
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OCOBEHHOCTH HAIITMOHAJIBHOM
KVJIBTYPBI B COBPEMEHHOM
N30BPASUTEJIIBHOM UCKYCCTBE
KA3AXCTAHA

beiicenbaes C.K., 1-p men. Hayk, JOIEHT
Myxamemxkas A.A., MarUCTpaHT
FOxmH0-Ka3axcrancknii rocyapcTBEHHBINH YHUBEPCUTET
M. M. AyazoBa, Kasaxcran

CuMBOIBI TPAAUIIMOHHOHN KyNBTYPBI, 3a4aCTyI0 Ha YPOBHE IIOZCO-
3HAHWS PETPAHCIUPYEMble COBPEMEHHBIMH XY OXKHUKAaMH, BEIPXKAIOT
UX OTHOLICHHE K apXeTHIHYecKUM ocHoBaM ObITus. IlepenaBaembie
13 BeKa B BEK 3HAKH U CHMBOJIBI ITO3BOJITIOT COBPEMEHHON Ka3aXCKOH
KyJIBTYpEe COXPaHATh CBOIO CaMOOBITHOCTb, HEM3MEHHOCTb U (uio-
co(ckoe OTHOIICHHUE K KU3HU MIPEIKOB.

KiroueBble cioBa: TpaauunonHas uckyccrBo Kaszaxcrana, 3Ha-
xoBosI (hopMa, 3HaKkoBass CHMBOJINKA, TeHrpHaHCKash KapTHHA, TSHIPH-
aHCKHUI 00pa3, KOHTEMIIOpapH apT, aKTyaJbHOE HCKYCCTBO.

VY4acTHHK KOH(EPEHIHH,
HarnoHanpHOTo IIepBEHCTBA 110 HAYYHOI aHAINUTHKE
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C MMBOJIbI TPAAUIMOHHOM KyNbTypBI,
3a4acTylo Ha YPOBHE IOACO3HAHUS
peTpaHCIUpyEMbIE COBPEMEHHBIMHU XY-
JOXHUKaMHM, BBIPpAXXAKOT UX OTHOLICHUEC
K apXE€TUIIMYECKUM OCHOBaM 6blTI/I$[.
[lepenaBaeMble M3 Beka B BEK 3HAKU
¥ CHUMBOJIBI IO3BOJISIFOT COBPEMEHHOMN
Ka3aXxCKOH KyJbType COXpaHSTh CBOIO
CaMOOBITHOCTh, HEU3MEHHOCTh M (DHITO-
co(cKoe OTHOIICHHE K )KU3HH TIPEIKOB.

B HacTosummii MoMeHT Haubonee
AACKBATHBIM H HpO}lyKTI/lBHblM noa-
X0OO0M B PECUHICHUH l'lpO6J'leMbI MECTa U
POJIM MCKYyCCTBa B COBPEMEHHOM 00IIie-
CTBC ABJIACTCA ](yJ'[bTypHO—l/ICTOpI/IquKaﬂ
napajurma, OpHEHTHpYyIollas Ha MuC-
CJICIOBAaHUE €r0 BHYTPU MHOTOMEPHOTO
KYJIBTYPHO-HCTOPHYECKOTO  KOHTEKCTA.
Conep:xaHue KakAoi KyJIbTypHOH uC-
TOPHUYECKOW JIOXM ONpenessieTcs Iy-
XOBHBIMU LIECHHOCTAMH U MHPOBO33PECH-
YECKUMHU YCTaHOBKaMH NPOTOKA3aXoB M
Ka3axoB. MckyccTBO ke, Oyayud HEOTh-
eMJIEMON YacThIO JTYXOBHOM KYIBTYpBI
YeJI0BEUECTBA, KOHICHCHPYET LIEHHOCT-
HO-3HAYMMYI0 MH(OpPMAIMIO B MpOILEC-
C€ HENOCPEACTBCHHBIX XHBBIX B3aWMO-
OTHOILICHUI 4YelloBeKa ¢ MHUpOM, (a He
l'[yTeM yCBOeHl/Iﬂ TOTOBBIX pe3yJ'll>TaTOB).
ConuanbHasi CHUTyalMs HaIIUX JHeH
JIAKTYET MOTPEOHOCTh B AM3aliHEpEe Kak
YeJoBeKe, BIAJCIONIEM CcrocobaMu H
CpeNCTBAaMH COXPAHEHHS W Pa3BUTHS
ce0sl KaK JMYHOCTH, YMEHHUSAMHU TIpeoo-
pa3oBaHHs 00IIECTBA U OOIIECTBCHHBIX

OTHOILICHUI, CIOCOOHOM TPaHCINPOBATh
00pa3iupl KyJabTYpPHBIX B3aUMOJCHCTBUM
BO BCEM MHOT000pa3uu COLUAIBHBIX OT-
HOIICHHH C JIFObMU, TIPUPOJIOH.

B 3TOM OTHOIIIGHUU MOUCTHUHE YHH-
KaJIbHbIE BO3MOKHOCTH TPEAOCTaBISIET
BO3MOXKHOCTh ~ peajH3alid IPOEKTOB
CO3JaHHBIX Ha OCHOBE TPAJAWIMOHHOM
KyNbTyphl pa3HbIX pernoHoB Kazaxcta-
Ha. HaponHast Xyno)xecTBeHHas KyJIbTypa
— LIEJIOCTHAsI, CAMOJOCTaTOYHAs CUCTEMa
JyXOBHOI JKM3HM Hapoia B KOHTEKCTE
ero GuIocopun, SCTETHUKH, TICUXOIOTHH,
MOpaJju, BEpbl U MEHTAIMTETA.

B pasznuunbix pernoHax Kazaxcrana
TpaauIMOHHas KyJIETypa, K COXaJECHHUIO,
paHee BOCIPHHHMANACh KaK apXau4yHasi,
ycTapeBlas, e€ cTapajuch pacTBOPHUTH
B yCPEeOHEHHOH COBPEMEHHOM MaccoBOM
KYJIBTYpEe, BMECTO TOTO, 4TOOBI BBIJE-
JINTh U UCII0JIB30BAaTh CaMOGbITHOCTb Ha-
POIHBIX TPaIUIUK, CTHUINU30BATh WX, U,
IIPUBHECS YEPTHI COBPEMEHHOCTH, IPH-
JIaTh UM HOBYIO OKpacky. HanmonasbHas
KYyJbTypa — 3TO He IPOCTO UCTOPUUECKOe
JIOCTOSIHHE, HO CHITbHEHIHH (hakTop Mo-
JIEPHMU3ALMY HALCH [IUBUIIN3ALNH, BaX-
Hel1as cTparerusi ee pa3BUTHS.

TpaauLMOHHOE HCKYyCCTBO Ka3aXoB
BCCrlla MMEJIO APKO BBIPAXXCHHBIE OCO-
6ennoctu. OHO Bcerga MNPeaCTaBISIIO
co00l KyJIbTOBOE, PUTyalIbHOE AEHCTBO,
BOCCO3/1aBaeMoe B ITyOOKO# APEBHOCTH
BCEMH HU3BECTHBIMH CpE€ACTBAMU BbIpa-
xkernus. OHO, U cedyac, MpPEACTaBIsET

co00ii CIUTHOCTh KyJIBTOBBIX AEHCTBHIA
1 J)KU3HEHHOW peajibHOCTH, U MPEJCTaeT
B MOJOOHOM BHJE B Kaue€CTBE KYJIBTY-
pBl KaK KyJbTa, KaKk OJYXOTBOPEHHOI'O
KyJlbTypHOro XpoHotomna. CyTb, CMBICI
TPaJULIMOHHOTO MCKYCCTBAa COCTaBIISET
CakpajgbHOE, KOTOPOEC SBISAETCS BCEOO-
el JOMUHAHTOW, HE OTAENEHHOH OT
OOBIIEHHOTO, TOBCEIHEBHOIO; B 3TOM
acmeKTe cakpajlu3alusi TMPOHU3bIBA-
€T BCIO JKH3Hb YeJIOBEKa M OOIIecTBa U
MPEACTABISAET CYIIHOCTh TPaaAUIMOHHO-
ro McKyccTBa. TpaJuIIMOHHOE HCKYCCTBO
— «3T0 He ToNbko CMbIci, HO U [TpoekTy,
TO €CTh OH MMEET PEeTPOCIEKTUBHO-(Y-
Typosioruueckoe usMmepenue. lloatomy
MHOT'HE JeSTeNN KyIbTYphl U UCKYCCTBa
00paIIaloTCs K OMBITY MPOIUIBIX KYIb-
Typ, YTOObl HAaWTH TNOJCKA3KH, MOIEIH
Y [CHHBIC HICH B PEIICHUH MPOOIEMBI
COBpeMeHHOTo obriectBa. Mudomoru-
¢dunocodpckue
B3IVISIBI ITOTY4AOT OTPaKEHHE B HOBBIX

YECKUEC, PEIIUTHO3HBIC,

(aKIIMOHUCTUYECKHUX, 00bEeMHO-TIPO-
CTpaHCTBeHHbIX, MeﬂMﬁHbIX, IIJIOCKOCT-
HBIX) (hOpMax COBPEMEHHOTO HCKYCCTBA.
OCBOeHI/Ie ana HOBBIMU Cpe}lCTBaMl/l HE
HOPBIBACT CBS3U C TBOPUYECKO-XYHAOKECT-
BEHHOM MpPaKTUKON MpeabIayIinuX MOKO-
JICHUH.
CI/IMBOJ'I SABJISICTCA KTEKCTOM»,
n300pakeHHEM, OOTaIaloNMM 0COOBIM
CMBICJIOM l'lOBer 6y}1HI/IqHOFO, IIOBCEa-
HCBHOT'O 3HAYCHMAI, HOSTOMy CUMBOJIbI

YBOZAT HAC B 06nacm, JIS)Kalure 3a mnpe-
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JieTIaMy CyXoro paccynka. beckoneunoe
MHO>KECTBO SIBJICHUM, HAXOIAIIUXCS 3a
npeJeaMy YesIOBEYeCKOro MOHMMAaHUS,
0(opMIISIOTCSL B ONIPENEIEHHYI0 CHMBO-
JIUYECKYI0 TEPMHUHOJIOTHIO, KOJIbI, TOHS-
THS1, KOTOPBIC MBI ITBITAEMCSI ONPE/ICIIUTh
U MOJHOCTBIO 0CO3HATh. APXETUIHYEC-
KHe 00pasbl, SBISAACH MCTOYHUKOM MHU-
(donoruu, perii U UCKyCCTBa, BCEra
COIPOBOXKIAIOT YesioBeKa. B mx pamkax
mpoucxoauiaa NUTH(OBKA «ECTECTBCH-
HBIX» CHMBOJIOB, MPEICTABISBIINX CO-
00l MHOXXECTBO BapHAIlUii OCHOBHBIX
apXeTUIMYECKUX o00pa3oB, IpeBparlie-
HUEC UX B KYJIBTYPHBICY.

LenoctHOCTh 00pa3HO-3HaKOBOM
(hopMBI — XapaKTEpHBIA TPU3HAK Tpa-
JUIIMOHHOTO HCKycCTBa. JIpeBHHii ue-
JIOBEK IpucrocadiuBain Bo Onaro cebe
BCC MMECIOIIMECS TMOJ PYKOW HPUPOI-
HBIC MaTepHalbl (IepeBO, MIHHY, KOCTH,
pora, HWIKypbl U IIEPCTh KHBOTHBIX...),
KOTOpbIE HAaXOAWJIN camMoe pa3HooOpas-
HOE MPUMEHCHUE B €ro KU3HH. [Ipryem
Marepuayibl  HAACISINCh 3HAYCHHUEM,
CMBICIIOM, COMPUPOIHBIM UX CBOMCTBaM,
U TPHOOpETaT XapakTep 3HAKOBO-CHM-
BOJIMYECKUX POpM.

Tenrpuanckas KapTHHA MHpa IO-
Jy4wsia BOIUIOIIEHME BO BCEX BHAAX
Ka3aXCKOT0 HCKYCCTBa, YTO OKa3aJloCh
BO3MOXKHBIM OJ1arofiapsi KOHCTAHTHOCTH
3HAKOBO-CHMBOJINYECKOH cructeMsl (1).

J1J1s TEHTPHAHCTBA XapaKTePHO TPEX-
YacTHOE CTpoeHHe BceneHHOH, B Kax-
JIOW 9acTH KOTOPOH OOHMTarT OOXKeCcTBa
u nyxu. TeHrpy, Kak IaBHbIA OOT, Be3-
necyni. OH IPUCYTCTBYET Be3ze: B HeOe,
BOJIC, BO3/IyXE, B MPUPOIHBIX SIBICHUAX
n obbekTax. OH ymopspounBaeT Koc-
MOC, coxpaHsieT ['apMOHUIO, B KOTOpOit
HMCIOT MECTO OWHApHBIC OIIO3UIHH:
BEpX-HU3, JOOPO-3710, MY>KCKOE-)KEHC-
KOe, JKHBOE-MEpPTBOE, CBETIIOC-TEMHOE
u T. . Bece 910 nMeer cnencreuem oxny-
XOTBOPEHHOCTh TPUPOJIBI, KOTOPasi €CTh
JKUBAs M BBICIIAS [ICHHOCTh B MUpE. 3Ha-
KOBO-CUMBOJIMYECKOH OCHOBOM B TEHI-
PHAHCKO# KapTUHE MHpa SBJSUTUCH KOC-
MHUYCCKUE SBJICHUS W 00pa3bl MPHUPOJIBI
(1He6o, Boma, 3emisi, 00pa3bl aHUMAIlb-
Horo mupa). B obpase mpezka Toro mwin
MHOTO POJia WM TJICMEHH BBICTYIAJ Ka-
KOI-1n00 3Bepb WM NITHIA: BOJIK, Oapc,
oJIeHb, OapaH, KO3el, BOPOH, CTEIHOU
open, U T. A. CaMble H3BECTHBIE TOTEMBI
TIOPKOB — BOJIK | JicOenb (Oelblii rych —
«Ka3 ak»). M300pakeHnsT TOTEMUYCCKUX
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JKMBOTHBIX YKPAIlAJId OPY)KHE U ONEK-
Iy BOWHOB, OpPYIHMs TPy[a, PUTyalbHbIE
aTpuOyTHI U Jpyrue NpeaMeThl POIOBOH
cobctBeHHOCTH. [lo31HEE B HEKOTOPBIX
Clly4asix OHH CKJIAJBIBAINCH B CBOEOO-
pa3HBIi Te3aypyc CIELHalbHBIX 3HAKOB
(Tamra), crocoOCTBOBAJIM IIOSIBIICHHIO
U Da3BUTHIO CHUCTEMBI «TaMIOIOJIb30-
BaHUs». OOBEKTHI M SIBICHUSI IPUPOJIBI
CTaHOBSITCS TaKKe COAEPIKATEIBHBIM
HAITOJIHEHUEM POJIOBBIX 3HAKOB (Tamra).
Tak, B 3HaUYCHUSIX POJOBBIX 3HAKOB Ka-
3aXOB BCTPEUYAIOTCSI CUMBOJIBI Heba, Oec-
KpaiiHell cTenu, 4eThlpex CTOPOH CBeTa,
MHPOBOTO JIepeBa, CBILIEHHOW ropsl, 00-
pa3bl ME(OIOTH3UPOBAHHBIX JKUBOTHBIX,
aTpuOyTHl PUTYaAJILHBIX OOPSIIOB.
HackasipHble pUCYHKH, OCHOBAaHHBIE
Ha KOJUIEKTHUBHBIX IPEICTABICHUSIX 00
HCTOPUYECKOM YEJIOBEKE M O €ro MUpe,
KaK peaJlbHOM, TaK U UPPEaIbHOM, HMe-
I0T 3HaY€HHE HCTOPUYECKHX ITOKYMEH-
TOB YHHBEpCAIBHOrO THHA. I[lodTOMY
pan
n300paKeHUH MOXXET pacCMaTpHUBaThCS

n300pa3uTeIbHBII HaCKaJbHBIX
B KaQueCTBE CHMBOJIOB, Hanboee Ge3yr-
PEUHBIX C TOUKU 3pEHUS PEIpe3eHTaluu
COOTBETCTBYIOLIUX TPaAULMHA, JOKaJIU-
30BaHHBIX BO BPEMEHHU U B IIPOCTPAHC-
1B (2).

Msl paccmarpuBaeM 3HAKH U CHUM-
BOJIOB B KOHTEKCTE COBPEMEHHOIO HC-
kyccrBa Ka3zaxcraHa u XOTUM BBISBUTH
TpaJULIMOHHBIE MHPOBO33pEHUYECKHE
KOHILIETILIUHY, JIe)KAIUe B OCHOBE KOMIIO-
3ULUOHHBIX CXEM IpPOM3BEINCHUI COB-
PEMEHHBIX Ka3aXCTaHCKUX XYJO)KHUKOB
Hezasucumoro Kazaxcrana.

[IpousBenenus xynoxuHukoB Hesa-
pucumoro Kasaxcrana mpeacraBisoTcs
CaMbIM MIUPOKUM CIIEKTPOM CTUJIUC-
TUYECKUX IPEANOYTEHUH — OT IpaKTU-
4Yeckr OyKBAJILHOTO BOCIPOU3BEIACHHS
MOMYJIAPHBIX TEYEHUH B eBpONEHCKOH
JKUBOIIMCH JIBA/LIATOTO BEKa 10 MOMBITOK
paboTaTh B pa3INYHBIX )KaHPaX KOHTEM-
nopapu apra. Haubonee mionoTBOpHbIM
HalpaBJICHUEM IIPEICTABISIETCS CIIOXK-
HBIl CUHTE3 BCceX TEHJEHLMH, omuparo-
LIUHACS Ha TPaJULMOHHBIE STHOKYIBTYp-
HBbI€ KOZIbI, OZTHUM U3 KOTOPBIX SBJISETCS
TpaJUIIMOHHAs CUCTEMa 3HAKOB U CHM-
BOJIOB, BOCXOZAIIAs K TEHIPUAHCTBY.

Ilo xapaxrepy NpUMEHEHUs Tpajau-
LIMOHHBIX OOIIETIOPKCKUX M Ka3aXCKUX
3HAaKOB, COBPEMEHHBIX  XyHIOXXHHUKOB
MOXHO pPa3feiIMTh Ha JiBa HaIPaBJICHUs
B COBPEMEHHOM Ka3aXCTaHCKOM BH3Y-

JIBHOM HCKyccTBe. [lepBoe ucnonb3yer
TPaJULIUU KJIACCUYECKOH eBpomencKoi
IIKOJIBI  PEaJMCTUYECKOTO HCKYCCTBa
— JKUBOIHMCH, TPaduKH, CKYIBITYPHI.
Bropoe HamnpapieHHe — HEIABHO MOS-
BuBLIeecss B Kazaxcrane, Tak Ha3blBae-
Moe, aKTyalbHOoe UcKyccTBO. Crienudu-
Ka paboThI C TPAANIMOHHBIMU 3HAKaMU
Y CHMBOJIA Y NIPEACTABUTEIICH ITUX BYX
HalpaBJICHUH HE TOJIBKO Pa3iNyHbIE, HO
U cyry0o nHauBHUIyansHeie. OHAKO caMm
(axT oOpallieHus K TPATUIIMOHHBIM CHM-
BOJIaM IIPU CO3JaHUM XYJOXKECTBEHHOTO
oOpa3a oueHb IIOKa3aTeleH. B ocHoBe
paboT XyI0XKHUKOB 000MX HaIpaBICHUH
JIeXKAT STHO3ZHAKOBBIE, «TEHIPUAHCKHE)
Xy/O)KECTBEHHBIE 00pa3bl, JJIEMEHTHI
U TpenMeTsl OOpSIHOCTH, ApXETHIIbI,
JPEBHUE 3HAKHU U CUMBOJIBI (3).

K Tenrpuanckum oOpa3am B CBOMX
JKMBOITMCHBIX paboTax B 3TOT IEPUOJ
00paTHiINCh Takue XYIOKHHMKH, Kak b.
Banuies, b. A6umes, A. CblIbIXaHOB,
I Mananos, K. Xaiipynun, A. Urembaes
u 1p. OOpassl TIOPKCKOH OoruHu Ymaii,
KaMeHHble Oanbanel — OeccTpacTHbIC
XPaHUTEJN BEYHOI'O MOKOsI KOUCBHUKOB,
HPUPOHBIE CTUXUH M IIEPBOIIEMEHTHI:
BOZIa, OTOHB, ININHA, KAMHH, JPEBO >KH3-
HH, Ka3axCKUE POJOBBIC 3HAKU (TaMrIH),
CHMBOJIM3UPYIOT OOXKECTBEHHBIH 1ap,
SHEPrHi0 JKM3HH, MOJUTBY, OOpaiieH-
Hylo K Bory, xoropas crmacer yeioBeka
OT pasjaja C MHPOM M caMuUM coOoit
— OCHOBHAsI TEMaTHKa XyHI0XXECTBEHHBIX
IIPOU3BEICHUI! 3TOrO Nepuosa.

B nByx kapTuHax 1moj oOIMM Ha3Ba-
nueM «Mudapkt muokapaa» (06e -1987)
xynoxHuK b.BanunieB «oxusisieT», U B
TO K€ BPEMS «IIPOINHUCHIBAET» B COBpE-
MEHHOCTHU OJIMH U3 CaMBIX M3BECTHBIX H
JIPEBHUX CHMBOJIOB TIOPKOB - MEMOPH-
QJIBHBIE CKYJIBITYPHI - Oanbainsl. B atux
JIByX KOMITO3HLUSX IPUCYTCTBYIOT 3HAKH
TIOPKCKOTO MHpa: KaMEHHbBIE (UIYpHI -
KOUEBHUKH MY)KYMHA U )KCHIIMHA, KOBEP
Ha UX (QOHEe, KaK 3HAK POIHOM, Oeckpaii-
Hel CTeNH, NTHIA — CITUBLINECS BOSIHHO
Iy 6an0anoB, TOTOBBIC «B3JICTCTHY,
«Bocrapute» BBepx B CuHee HeOO K
OTIy BCero CyIuero — BeaukoMy TeHrpu.
OTH KOMIIO3UIMH SIBJISIIOTCS CHMBOJIOM
BO3BPAIIICHNS K HAIIMOHAJIBHBIM CTOKAaM
B HOBOH KynbTypHOU mnapaaurme. OHu
OTPAXAIOT CTPEMJICHHE YaCTH Ka3aXCKOH
WHTEJUIUTCHIMN OBITh COBPEMEHHBIMH H
B TO K€ BpeMsl OCTaBaThCs kKazaxamu (4).

Jos

Halux XYIAOXHUKOB 3HAKO-
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BO-CHMBOJIMYECKasl cHCTeMa, C(hOpMH-
pOBaHHAs B TPAAULMOHHOHW KyJIBType,
npeponpeaenuia pas-
BUTHSL Ka3aXCKOro HM300pa3UTEIbHOTO

0COOEHHOCTH

HCKYCCTBa B TIOCTCOBETCKHI MEPUOL.
Tenrpuanckas KapTHHA MHUpPa IIHPOKO
MpEACTaBlICHa KaK B W300pa3sUTEeIbHOM
W IJIACTUYECKOM HCKyccTBe KasaxcraHa,
TaK U B IPyTUX BU3YaIbHBIX HCKYCCTBAX
— KuHeMarorpade, KOHTEMIIOpapu apT.

Bocco3nanue MexaHu3Ma TpaHCIsI-
UM KYJIbTypHO-3HAYUMON HH(pOpMa-
IIUM, TPOMCXOAUT B TBOPYECTBE Ka3ax-
CTAaHCKUX XyJIO)KHHKOB HE B IIMTaTHO
«YUCTOM» BHJE, a IMOCPESICTBOM CHM-
BOJIMYECKOTO OOBIrphIBaHMs. Marepua-
JIOM CIIY’)KUT BOCIIPOU3BEIICHHE B MeEp-
(dhopmaHcax (ONBKIOPHBIX OOPSIOB H
pHUTYyajoB, HM300pa)KECHUs] HA KapTHHAX
TEHTPUAHCKHUX OO0XKECTB, CKYIBNTYp H
HAPOJIHBIX MPa3THUKOB U OOPSIOB, 3HA-
KOBBIC ¥ OpPHAMCHTAJILHBIC CHUMBOJIBI
NPUPOHBIX CTUXUH, poaHBIE Oeckpaii-
HUE MPOCTPAHCTBA CTEIU U TOp, HEMOC-
PEICTBEHHOE M300paKCHHUE CBSITBIX MO-
THJI, MOJTATBEHHBIC KOBPUKH, MY3bIKaJIb-
HBIC HHCTPYMCHTBI, aTPUOYTHI OCKIBI 1
cHapspKeHHs O0akchlI (5).

Busyanbnbie uckyccrpa Kaszaxcrana
CETOfIHS, SIBIISISICH HEKUM CUHTE30M JIBYX
KyJIBTYp — [I00aIbHOW 1 HAIIOHAIBHOIA,
Hanbosiee MHTEPECHBI MUPY CBOCH HAITU-
OHaJBbHOU cocTaBisouieid. IMeHHO 3Ta
COCTaBJISIIOIIAsl PETPAHCIUPYeT OSTHO-
KyJIBTYPHBIC KOJIbI Ka3aXCKOH KYJBTYPBI,
B KOTOPBIX MEpeIaHbl MUPOBO33pEHYEC-
KHE, PEITUTHO3HbIC, HPABCTBCHHBIC, I0-
BCJICHUCCKUE TMPEJCTABJICHHsS Hapoja.
HarnronanbHbIe «apXETHITBDY OTPAKAKOT-
Cs KaK B TPaJMIUOHHBIX (hopmax — op-
HAMEHTE, PUKIIaJHOM UCKYCCTBE, TaK U
COBPEMCHHBIX BH3yaJbHBIX HCKYCCTBaX
Kazaxcrana — sxuBomucu, nepdopman-
cax, BUJieo-apTe, KuHeMarorpage.
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THE HISTORY OF ONE LIFE
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Dedicated to the artist Khushruya (Aziza) Mamatova.
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MCTOPUS OJHOM XXKU3HU

MawmaroB Y.H., XynoxHUK HCCIe10BaTeNb
HaupoHanbpHbIi HHCTUTYT XyJ0XeCTB U Au3aiina uM. Kamonuanuna
Bex3oma, Y30exkucran

Tocasmaercs xynoxuune Xyupye (Azuze) MamaroBoit.
KiroueBble c10Ba: XyJOXKHUIA, UCKYCCTBO, TBOPYECTBO, UCTO-
pHsi, CTy/ICHYECTBO, My3eH, KOIIMH, KApTHHBL.

YuacTHUK KOH(epeHIuH,
HarnoHanpHOTO IIepBEHCTBA 110 HAYYHOI aHAINTHKE

| &os¥®S Digital Object Identification: http://dx.doi.org/10.18007/gisap:csah.v0i5.909 |

A3H33 (Xyupyst) MamaroBa poau-
Jsiack 16 uronst, B 1947 rony, B cembe
00Opa3oBaHHBIX Jironei. [onpl nercTBa u
IOHOCTH Tpouuid B ropoje TamikeHrte.
[IxonpHBIA mpenojaBaresib MO 4Yepue-
HUIO U pucyHky, Jmutpuii CemeHOBUY
JIBOPHUKOB 3aMETHB TajlaHT Y4YEHHIIbI
OTIIPABIISIET €€ B KPYXXKOK PHCOBaHUS,
Bo 1aBopen nuoHepoB um. A.H. Oct-
posckoro. Kak oHa cama paccka3sbiBaia,
[0CJIe MOCTYIUICHUS! B XYJ0XKECTBEHHOE
yunuie B 1961 roay, ee xu3Hb crajna
HEMBICITUMO 0e3 M300pa3suTeIbHOTO
uckycctpa. Ee yunurtenem ObUT XyITOKHUK
b./. TokMuH, BOCTIMTABIINI TaJaHTIN-
BBIX XYJIO)KHUKOB (TIOKoJIcHHE 70HUKOB),
KOTOpbIE B JaJIbHEHIIEM CBHIrPaloT He-
MaJIOBaXXHYIO POJIb B U300pa3sUTECIHHOM
HCKyCCTBE Y30eKucTraHa.

— «CeronHsi OmIsABIBAsCH Ha CBOE
MPOIILIOE, 51 yMAaro, YTO JKU3Hb ObLIa
KO MHE OJIarOCKJIOHHA, HECMOTpS Ha TO,
9TO OBLJIO MHOTO JIMIICHHH W Tperpa,
HO OBLJIO BO MHE YTO-TO, ITOMOTAaBIIEE
UX OpeofosieHut0. Bo3MoxHoO. .. 310 mr0-
0OBb K UCKYCCTBY. PojioM MOsi ceMbsi U3
Kokanpna — ynuBUTENBHOTO M Impekpac-
HOTO ropojia CEMU BETPOB, PACIIOIOKEH-

Horo B ®epranckoit gonmue. B npeBHOC-

TH OH OBUI OTHUM M3 LIEHTPOB KYJIBTYPEI
u npocseenus B Cpenneil Azuun. Moit
nen Camng MyxaMaixoH ObUT MMaMoM
— CBSILIEHHUKOM KBAapTAJIBHOW MEUETH.
B nayane XX Beka, BO BpeMeHa 0OIb-
X TEepeMEeH M CMYT, KOIJa IIpHIILIa
CoBeTckasi BIaCTb, POJCTBEHHUKH, YTO-
OBl COXpaHUTh MJIajIee NOKOJICHUE, OT-
IpaBWIX OTHa B TalkeHT, a MaMy oTna-
JIM B AETCKHH JOM, IJie OHA U BOCIHTHI-
Banack. Ilozke monyduB ropuaHYECcKOE
o0OpaszoBaHue, OHa paboTana B OpraHax
IIPOKYypaTypsl U 3Bainu ee OnusaxoH. Bo
BpeMsl BTOPOIl MUPOBOI BOMHBIL, B TOCY-
JTApCTBEHHBIX YUPEIKICHUSIX B OCHOBHOM
paboTay JKeHIIUHBI, 3 MYXYHHBI ObUTH
Ha BoifHe. Cuiyamme IPOKypaTypel,
BEPXOM Ha JIOIIa X WIH apbax, e3qHin
B JaJbHHE IOCEJICHUs, YTOOBI KOHTPO-
JIMPOBATh IPABHIBHOE pacIpe/elicHue
MIPOAYKTOB, IMMOCOOMH M MEHCHH I ce-
Mel comnziat, Boroomux Ha ¢ppoHTe. Mot
oren, Cauy Hacumxon yumics B padda-
Ke, IOTOM ITOCTYIHII B IIE€AArorn4ecKui
uHCTUTYT. B 1939 romy oH ymen no6-
pOBOIIBIIEM HA BOMHY Iepe] HadaaioM
(¢UHCKOWM KOMIIaHMH. A BepHyICS U3
JlanpHero Bocrtoka, korma oxkoHYmsIach
BTOpasi MHPOBasi BOIHA, B 3BaHHU CTap-

nrero JiefiTeHaHTa (KOMaHIOBaJ apTelie-
puiickoii Oarapeeii). OH ObUT y4eHBIM
JIMHTBUCTOM, paboTal ¢ KoJuleraMu Haj
PYCCKO-y30EKCKUM TOJIKOBBIM CJIOBapeM
B HAyYHO-HCCIIEJOBATEIbCKOM HHCTHTY-
Te SI3bIKA M JIUTEPATyphl AKaJIeMUH HayK
V36ekucrana.

— «Pomgunace s mocie BOWHBI U
CKOJBKO ce0sl IIOMHIO, XapakTepHOU
Yeproil Hamed ceMbH OBUIO CKpOM-
HOC JKUThE, HO TaK KHJIM MOYTH BCE, U
OT 3TOr0 HUKTO He cTpaaan. Korma mue
ObUI0 3 roma, cembs mepeexana B Tami-
KeHT. TaM OBUTO MHOTO 3€MJISIKOB, M HaIll
JIoM ObL1, Kak OBl KITyOOM 3eMiIsTueK. OTo
Obu10 KOHel S50ThIX W Hadano 60TBIX
rofoB. Torna >KU3HB y BCEX NOHEMHOTY
HaJIaKMBAJIACh, MOSBHIOCH CBOOOIHOE
BpEeMsl, ¥ JKCHIIUHBI TIPUXOJIUIN, YTOOBI
3a0BITh KaXKIOJHEBHBIE 3a00THI, poOIIe-
MBI B CEMBbsIX W Ha pabore. OHuU ObUIH
HapsIHBIMA ¥ KpacuBbiMU. KoHE4HO,
oOMeHMBaNKCh HH(OpMaNKeH, YTo TaM
B Kokanne? ¥V xoro kakue ycriexu B )Ku3-
HU? 3/1eCh )KEHIINHBI 1yBCTBOBAJIH, YTO
JKUBYT, Y4TO OHM emle Mojonsl. Kro-to
eJi, KT0-TO UIpall Ha AyTape — Hapol-
HOM MY3BIKaJIbHOM HHCTPYMEHTE, KTO-TO
YUTAJ UIYTJIUBBIC CTUXH B YECTh KAKI0H




TOCTBH. DTO OBUIO JO-TEJIEeBU3HOHHAS
3pa, Korjaa oOIeHHe ObLIO ITABHBIM HC-
TOYHUKOM KOMMYHHKauii» [1].

— «MHe 66110 13 JieT, Kora s mocTy-
[UJIA B XyJO)KECTBEHHOE YUWIUILE UMe-
uu [1.I1. BerbkoBa. D10 GBLT MOIt BBIOOD,
KOTOPBI MOHM DPOJUTENU IOAJEPHKAIH.
Moit orer mooumpsa 4TeHHE XyA0XKec-
TBEHHOH JMTEpaTyphl, OH CUUTal, YTO
npocBeneHre o0IecTBa HaYMHAeTCs C
[POCBELIEHUS JKEHIIUH, I[103TOMY IIO-
Morajl MHE U CecTpaM B HAlllUX CTPEeM-
neHusX. B Y30ekucraHe yxke cymiect-
BOBajJla IIpEKpacHas XyHOXKECTBEHHas
IIKOJIa, T7ie paboTann MHTEPECHbIe Mac-
Tepa. TalllkeHT HpPUHSI BO BpeMs BTO-
poit MHUpOBOHM BOIHBI MHOTMX Ipodec-
CHOHAJIBHBIX XYJOKHHKOB M3 MOCKBBI
u Jlenunrpaga. DTH momy nomoOmIn
COJHEUHBIN Y30eKucrTaH, U 3Ta JI100OBb
OKpallluBaJjla TBOPYECKHE NPOU3BEICHUS
pabotsl ILII. benbkoBa, H. Kammnoi,
3. KoBanesckoit, Yero Mymuna (Huxo-
naeBa), A.H. Bonkopa, b.11. Tokmuna u
MHOTHX JIPYI'HX, HE MEHEee MHTEPECHBIX
XyIokHUKOB. Ha ueTBepToM Kypce ydu-
JIMIA, IPaKTUKy HOpoxoauiud B Mockse
u B Jlenunrpane. Mbl OOBIBaIM B Xy/I0-
skecTBeHHOM MHcTuTyTe uM. ML.E. Penu-
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Ha nipu Akanemun Xynpoxects CCCP u
MOSI CTPACTh K MCKYCCTBY HalllIa HOBBIi
00BEKT — s XOTeNa MPOIOKUTE 00pa3o-
BaHHE UMEHHO 31ech. [loaToMy Ha moc-
JIeMHEM Kypce YYWIHIa Yy MeHs ObLia
[eNb — TONYYUTh KPACHBIN UILIOM,
4T00BI IOCTYNHTH TyAa. B ampene 1966

roga, B TamkenTe MIPpOU30LLIO 3EMIIC-

Tpscenue. MHorue By3bl CTPaHbl yBENH-
YHJIM KBOTHI Ha MOCTYIUICHUE CTY/ACHTOB
n3 Y36ekucrana. MHe NOCYacTIIMBUIIOCH
MOCTYIUTD B Xy/T0KECTBCHHBII HHCTUTYT
uMm. VL.E. Peniuna u Mosl MeuTa y4uThCs
B Jlenunrpane cobutack. TyT ObLIa 1MO-
MOIIb ¥ OT XyaokHuka Hurmara Kys3sr-
6aeBa, KOTOPBIH OBbUT YYEHHKOM PEKTOpa
HHCTUTYTa — akajgemuka Buxropa Mu-
xaisioBnua OpemrnnkoBa. H. KysbiOaes
CKa3aJ CBOEMY YUMTEN0: «3a BpeMs Cy-
IIECTBOBAaHMSI AKaJeMHH XYJOKECTB B
HEpBBIH pa3 MOCTYyNaeT clona y30eKkcKas
neBymika. TolbKo BBl MOXKETE ee HoJie-
prKaTh, ATO JKe HepBast JACTOUKA.

A. MamaroBa yHOpPHO YYHJIACh.
Oxonumwia JIGHUHIpaACKUH UHCTUTYT
BasHHSA, JKUBOIHCA M aAPXUTCKTYPBI
— Mactepckyro axagemukoB A.M. Ce-
peopsiroro, b.B. Kopueera u M.M. [le-
BsiToBa. [Tocemenust Jpmuraxa, MHOTHE
4achl, IpoBeJieHHbIe B Pycckom My3ee, B
O6ubnmoTeKax, CTpacTh KONAThCsl B KHU-
rax OIpEeTHIN BBIOOP OCHOBHBIX TEM
TBOpYECTBa XyAOXKHHUIEL. OHA y4HiIach y
XyHOXKHUKOB C MHPOBOIl U3BECTHOCTBIO,
u3ydana MX OIBIT U CBOMMH IVIa3aMH
BUJIeNIa CO3J[aHKE IIEeNeBPOB M300pasu-
TeNILHOTO HcKyccTBa. C TOpPIOCTBIO OHA
BCIIOMHHAET HMMEHAa CBOUX YYHTEJeH.
[Mony4yeHHble 3HaHMS B JIy4IeH LIKOJIE
n300pa3uTEIbHOT0 HCKYCCTBa CTpaHBbI,
Jamy CBOW IUIOABI. XYHDOXKHHUIIA Hamuia
CBOIl IyTh B jXKaHpe moprpera. Bmecte
C Hel Takke YYHINCh COOTEYECTBEH-
nuku: C. AOapymnaes, b. Jxamanos,

A. HUxpammxanos, M. Hypunnunos,

C. Paxmeros, cectpsl O. u H. Axmeno-
Bbl, a B ropoge Mockse A. Mup3aes,
JLx. Ymap6ekos, 111. AGnypaiumios, Ko-
TOpBIC BIIOCJICACTBHU CTAJI M3BECTHBI-
MH XYHO)KHHKaMH H HCKYCCTBOBEIaMH
B Y30ekucrane. Ha uyxOuHe oHH CILIO-
THIKNCh U TOIJICPKUBAIN APYT Ipyra B
CTyAEHYECKHE TOJIbI.

— «[Ipoxwuna s B 00LIEH CIIOKHOCTH
B CesepHoii cronuue 10 ner. Yuuthes
B AkaJgeMud ObLIO TPYAHO M HHTEpec-
HO. Bo-miepBBIX, MEHSI 04apOBBIBANI CaM
ropofl, BEICTPOCHHBII 10 MPOEKTaM Be-
JIMKUX apXUTEKTOPOB W HAIOJIHCHHBIN
IIPOU3BENICHUSIMU HCKyccTBa. YacTto pa-
6orana B Dpmuraxe. Bce uro Tam co0-
paHO — TPEKpPacHO M M3y4arb CTaphbIX
MacTepoOB MOXKHO IOJaMH, JAeNasi KOIUH
C UX HPOHM3BEICHHH, BOCXHUIIASACH UMH.
Bo-BropbIX, 31ech 00ydanuch CTyHEH-
TBI CO BCEH CTpaHbl M HU3-3a pyOexa.
Axanemusi Obula DJIUTHBIM y4EOHBIM
3aBEJICHUEM U YUYHTCS 311eCh, OBUIO Hpe-
CTHKHO. EMHCTBEHHBIM ONpaBIaHHEM
CBOCTO NPHCYTCTBUS B Xy/I0KECTBEHHOM
HHCTUTYTE MOT OBITh TOJNBKO TallAHT
W Tpynomodue W TO, 4TO THI JOCTOUH
9TOil y4eObl, Hajgo OBUIO JTOKa3bIBATh
Ka)XIbIH IeHb 32 MOJILOEPTOM. YUHThCS
B JlennHrpazse ObUIO HENPOCTO, XKHJIA B
obuiexurun. K ToMy e I0JTHe 3UMBI,
KOPOTKHUE JIHU B OTJIMYHE OT COTHEYHOI'O
V306ekucTana, HaBOIWIM HA MEHS TOC-
Ky, HO KyJIBTypHasl )H3Hb ropoja Obuia
O4YeHb HACBHIILEHA, H XOTEJIOCh OCETUTD
MHOTOYHCIICHHBIC

BBICTaBKH, MY3€H,

CIICKTAKJIM U B TO K€ BPEMs HaI0 OBLIO
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MHOro paborarh B MacTepckoil. Putm
JKM3HU B TOpOJie OBbUT BBICOK, YIUBIISIOCH,
Kak MHOTO TOIZla ycCIleBajla, HaBEpHOE,
1O MOJIOZOCTH cWJl ObLIO0 MHOro. Mou
HOAPYIU U3 yHUBepcuTeTa UM. JKnaHosa
4acTo 3aXOJUIM KO MHE B MacCTEPCKYIo,
HaxozuBl1elics Ha JIuteiinoM 1Bope BTO-
poit tunuu Bacuesckoro ocrposa. OHI
Yy MEHS OTOTPEBAJIMCH, WK KOoe U Ky-
puiau. MHe ObUIO MHTEPECHO C HUMH, 5
UX MHCaJIa U HEKOTOpbIE MOPTPETHI TOTO
HepUO/ia BHICTABIISUINCH HAa BBICTABKU.
TTPUJIOXKEHME k Tomy BpeMeHU
OpHaXbI IPUCITYIIUBAsICh K CBUCTY
BeTpa B AJMHHOM, TEMHOM KOpHJIOpE,
sl KPEIIKO YCHyJIa B CBOEHl MacTepcKoi.
Korna otkpeina masza, st yBuzaena kada-
IOLIMICS, CTApUHHBIN, IETPOBCKUX Bpe-
MeH, ()OHaph HA PyKaxX y CKJIOHHUBLIETO-
Cs HaJ0 MHOM MYXXUHUHBI C 3apOCILUM,
6opozmareiM smiioM. OH BEXJIHBO IIPO-
usHec: «[loxamyiicra, BcTaHpTe U 3a-
KpOITe J1BEpb U3HYTPU B MACTEPCKYIO»
U BbllIed. BelcTpo BCKOYMB, B3IVISHYJA
Ha KPEIKO CIAaBLIEro TPEXJICTHEIO ChIHa,
3arepia JBepb, HO YCHYThb yXe HE CMOT-
Ja. 3aTeM BCIOMHMIIA, YTO OXpaHa AKa-
neMun XyHZoXKecTB OOXOAUT B IIOJHOYb
BCE 3aKOYJIKM I'POMAJHOI0, CTapUHHOTO
3]1aHUs, KOTOPOEC 3aHUMAeT XYNOXKECT-
BeHHbIM uHCTUTYT uM. ML.E. Penuna u
MY’)KYMHA 9TOT OBLI HAYaJIbHUKOM HOY-
HOMH OXpaHbI».
Macrtepckasi  XyIOXKHHUIBI  ObLIa
pacIojoXeHa Ha 4Yepiake 3JaHus. OTo
OBUIO IJIMHHOE, YHBUIOE IOMENIeHHe
pa3mepoM B 5x2,5 metpos. Cepble cTe-
Hbl OBUIM TIOKPBITHI BEKOBOH MBUIBIO,
yepe3 OKOHHbIE paMbl Ha MOTOJKE MPo-
OuBasiCs CKyIHBI THEBHOH CBET. Psamom
HaXOo[WIach y3Kas, )Kele3Has, JIECTHU-
1a, KOTOpasi HauMHaNIa Jpede3karh, Kak
TOJIBKO CTyIIajla HOra Ha CTYIIEHb IIEpBO-
ro 3Taxka. 3nanue AxageMuu XyJ0KecTB
OBLI IIOCTPOCH IO MPOEKTY MU3BECTHOIO
apxutektopa XVIII Beka XKana baruc-
ta Bamiena Jlenamora, ¢ 1764 rona no
1788 rox. OH e ObUT M HEPBBIM pEK-
TopoM Axagemuu XygoxecTs. [lozxe
ero oOBMHHWIM B pacTpare CpelcTB, OT-
MYUIEHHBIX Ha CTPOMTENBCTBO 3aHUSL.
CTapoXUiIbI-UCKYyCCTBOBEIbl PacCcKasbl-
BaJIY, YTO 3TO 37JaHUE CTPOUJICS MHOTHE
TOIBI M CyMMa, OTIIYIEHHAsl Ha KUPIIHY,
CO BPEMEHEM BO3pOCiia BO MHOTO KparT.
B raxoii To obcTaHOBKE M ObLIA 3a-
nymada B 1973 romy, xapTuHa «ABTO-
HOPTpeT ¢ chlHOM Aszu3zom». [Ipousse-

JIEHUE HalKMCaHO Ha JIEBKAace pa3MepoM
140x130, mox pykoBOxCTBOM Hpodec-
copa TEXHHKE W TEXHOJOIMM KHBOIHU-
cu Muxamna Muxannosuda [leBstoBa,
KOTOPBI JaBaj XyJOXHHIE Tpodeccu-
OHAJIbHBIE COBETHI B HAITMCAHUE HE TOJb-
KO MY3€MHBIX KONHI, HO U TBOPYECKUX
pador. OH paspeman el MOJIb30BaTHCS
CBS3YIOIIMMU  MaTepualaMu: JlaKaMH
(maMapHBIM, KOMAJOBBIM, MHUXTOBBIM);
MacliaMd (JIbHSHBIM, TIOJICOJIHECYHBIM,
MIEPCUKOBBIM), JJIsl HAITUCAHUS KOIMA U3
3aracoB J1a0opaTopuy TEXHUKU U TeX-
HoOJIOTUH kuBonucu. Ha xaptuHe cTuib
MUChMa, ObLIa JIEKOPATUBHO-IIOCKOCT-
HOM, YTO HE NMPHUBETCTBOBAJIOCH B XyHO-
JKECTBEHHBIX YUCOHBIX 3aBEJICHUAX 0u-
UATBHOTO O0y4YeHUsT M300pa3UTEIHHO-
My UcKyccTBY B 70-80-e rofs! poIuioro
crojerus. OnHako B DpMHUTaXe Ha YeT-
BEPTOM JTaKe, SKCIOHHUPOBAIKUCH MpPO-
m3BeaeHus Maruca, Monunbsiau, [lu-
Kacco W JIPyTUX 3apyOeKHBIX MacCTepOB

HM300pa3UTEIBHOIO  HMCKYCCTBA  KOHIIA
XIX u nadyana XX BekoB, a B Pycckom
My3e€ MOCTOSHHO BBICTABISIMCH Pado-
ThI PYCCKHX aBaHrapaucToB. CTymeHTHI
XYIAOKECTBEHHBIX yUYeOHBIX 3aBEACHUI
Jlenunrpaza, B CBOOOAHOE OT YyueObl
BpEeMsi, YBIICUCHHO H3ydyalld MaHepy
MUChbMa 3TUX MacTepoB. Bummmo, 310 1
HAJIOXKHJIO OTIIEYAaTOK HA IBET W CTHJIb
nmuchbMa B mpou3BercHue. Kojoput u
TOHAJILHOE PEIICHHE KAPTHHBI CBETIIOE,
YTO HEJb3sl OBbUIO CKa3aTh O JYIICBHOM
cocrosiHMe Hoprperupyembix. Kpaiinsas
CEPhE3HOCTh U BHYTPCHHEE HAMPSHKCHHE
YUTAJIOCh B IV1a3aX U y MaTePH, U Y ChIHA.
«Uto neHb TPyl HaM TOTOBHUT, IO
BO3BpalleHuto B TamkeHT?» [2].

ITo oxoHuaHHIO yueObl U pacmpene-
JICHUIO, XYIOXKHHUIIA ObLJa HampaBlicHA
B TallkeHTCKHUI TeaTpabHO-XYI0KECT-
BeHHbIH nHCTUTYT UM. A.H. OcTpoBcko-
ro. Coyctst ueTBepTh Beka, B 1997 rony,
OH ObLT Mpeobpa3zoBan B HarroHapHbIM
WHCTUTYT XyJOXKECTB U au3aiina um. Ka-
monuaarHa bex3ona. B atom uncruryre,
OHa paboTaet mpemnoaaBareneM kadeapst
pucyHka BOT yxe 40 jieT u 3a 3T0 Bpems
BOCIIUTAJIA LIENYIO TUICAAY XYA0KHHKOB.

— «B 19731bEM rONY, B UIOJIE MECs-
e BepHysach B TamikeHT. Bpewmsi, mocne
BO3BpAILICHHS OBUIO TPYAHBIM MEPUOTOM
MOEH JKHM3HU. 371eCh MEHSI BCTPETHIIU
HACTOPOXKEHHO U C yIuBJIcHHEM. Bemom-
HHUM, YTO PeYb HJET O COOBITHSIX, MOUTH
MOJYBEKOBOW JIaBHOCTH, KOria B Y30e-
KHCTaHe, U HE TOJbKO TaM, HE MPHBETC-
TBOBAJIMCh CaMOCTOSTCIBHBIC PEIICHHS
B BBIOOPC KU3HCHHBIX MYTEH Y MOJIOJIBIX
neByiek. M Takoe MOJNOXKEHUE HE CIIO-
CcOOCTBOBAJIO TBOPYCCKOMY CaMOYYBC-
TBUIO, BOT [IOYEMY y HAC TaK MaJsio ObLIO
JKCHIIMH-XYJI0KHHII, 0COOCHHO y30eUeK.
TIpuxoaunock 10Ka3bIBaTh CBOK COCTO-
ATEJILHOCTh CBOMM TBOpUeCTBOM. Jliist
XYJOKHUKOB, HE MOJYYAIOUIMX MOOIIpe-
HHUE KOJUICT U MyOJIMKH, OYBA JJIsl TBOP-
YeCcTBa CKYJIECT, a MOTEPSIB Bepy B ceOst
HEBO3MOXHO CTaTh, XyJIOKHHKOMY.

Mesxy TeM eCTb MHOTO JINYHOCTEH,
JIOCTOMHBIX TOTO, YTOOBI UX 3arieyariiesin
Ha kaptuHax. [Toaromy A. Mamarosa pa-
0oTasia B OCHOBHOM, B IOPTPETHOM >KaH-
pe. B kaxaoMm ee obpase MpUCYTCTBYET
CBOU BHYTPCHHHU I MUP, U XYJ0XKHHIIA IThI-
TaeTcs pasrajiarh €ro, pacKphiTh CEKpe-
ThI JTUYHOCTH. UyBCTBYeTCSI CBOeoOpas-
HBIUA MOJXOM K U300PAKEHHIO JTFOOUMBIX
M TIOYUTAaeMBIX Jtofei. Bo3MoxkHO, eit
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npHCyIIe,
r0 POIUTENISIMH, TIyOOKOE HMOHUMaHHE

HepelaHHoe, IIPEeKaAe Bce-
HallMOHAJIBHONW KyJBTYPHOH TpaguLu,
YyBCTBO KOpHEH, TapMOHUYHOMY [1OCTU-
JKEHHIO MUpa U YTBEP)KICHHIO COOCTBEH-
HOro TBOpYeckoro «s». OHa HaOmonana
3a JKU3HBIO M paboTaja Haj dCKU3aMH,
e3/1uiIa 1o BceMy Y30ekucTany, cooupast
n300pa3uTeIbHbI MaTepual Juist Oymy-
mux kaptuH. B 1975 roxy 661, Hanucan
noprpet «JzenbBeiicy. B Helt nzobpaske-
Ha JKCHIIWHA-4a0aH, XUBYIIAs BAAJIH OT
rOpOZIOB, B OJHOM M3 MaJIbIX [IOCEJICHUI],
BBICOKO B ropax. Iledans u ogyXxoTBOpeH-
HOCTh BO B3IIfje ee ma3. BosMmoxHo,
9TO CBA3aHO C €€ IOHOCTBIO, IAMATHIO
0 CYACTIMBBIX BCTpeYax U TOPECTHBIX
paccraBaHusXx? A MOXET, OHa CpaBHHU-
BaeT CBOIO )KM3Hb C NMPOOHMBLIMMCS U3
KaMEHHOM MOYBHI [IBETKOM, KOTOPOE OHa
JIEPKUT B pykax? DTO MOPTPET O KEH-
CKOH cynp0Oe, HeCMOTpsS Ha TPYIHOCTH
JKU3HH, CMOIVIa, COXpaHHUT Bepy B Hee.

— «B 1975 rogy Havana nucarb Kap-
TuHYy «Mexanuszarops». OHa OblIa 3a/1y-
MaHa I10]] BIIeYaTJIEHUEM CTUXOTBOPEHUS
HaponHoro y3bekckoro mnosta Typaba
Tynel. [lobnecTb 1 My»XecTBO, BHYyTPEH-
HAS M BHEIIHAA KpacoTa 3aMHpaxoH,
AHOpxoH u MabpudarxoH IUICHUIH
MeHsl Tak Xke, Kak U nosra. Iloexana B
Hamanranckyro 001acTb, ITO3HAKOMHU-
JIach U MOAPYKUIach ¢ HUMU. B TeueHue
OCeHH, BO BpeMsi cOopa XJIoIKa, BHUMa-
TEJILHO HaOIozana 3a CBOMMH TepOMHSI-
MHU. Y KaXI0H U3 HUX — CBOH Xapakrtep.
OOparniia BHUMaHHE, KaK OHU BEAYT
ceOst B JINYHOM M MTOBCEJHEBHOM JKU3HU.
C u300pa3uTeNIbHBEIM MaTepHaIoM, KOTO-
PpBIii coOpaa B COBX03€, 5 BEIeXasia B ro-
pon Jlenunrpan, rae npoxonKuia yueoy
Ha @IIK u Tam, B MacTepckoi MpPUCTY-
nuiIa K pabote Haja KapTUHOW [3].
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B nocrnenyromye roapl, XymnoxKHHLA
MPOIOJDKIIA UK KapTUH O JKCHIIU-
Hax cena. B 1986 romy Oblia co3maHa
kaptuna «llleapocTh» — WUTOT KHU3HCH-
HBIX BICYATICHUMN, HAOMIONCHUN U pa3-
MBINUICHAH O HUX. [lopTpeThl repouHb
Yy XYIOKHUIIBI COOMpaTeNbHbIC, 00pa3bl
OJIMIICTBOPSIIOT U OTPAKAIOT BHYTPCH-
HUM IyX y30CKCKUX KCHIIUH, HECYIIUX
Ha CBOMX IUICYax ypokal — Jjap mare-
pH 3eMii, OOMJIMe, KOTOPOE CO3IaeTCs
ux TpynomodueM. B menrtpe, Ha ¢one
SI0JIOHEBOT'O JIpeBa C MypPIyPHBIMHU ILIO-
amMH, K300pakeHa Math ¢ PeOCHKOM.
B mnpoussenenue BocmeBaeTcsi TPy U
MAaTepHHCTBO — HayaJlo M HPOIODKEHHE
JKM3HHU B 9TOM OrpOMHOM Mupe. Paborast
HaJl KApTHHOM, XyJIOKHHIIA BCIIOMUHATA
HpeKpacHble 00pa3bl U3 HCTOPHU U300-
Pa3HUTEIBHOTO HCKYCCTBA MUPOBOH KYIIb-
Typsl [4].

INPAJIOKEHHUE k ToMy BpeMeHH

«Kazayock, coBceM HEIaBHO COCTO-
SUTOCh TOPIKECTBEHHOE OTKPBITHE B KITy-
0e TBOPYECKOI MOJIOIEKU IKCIIEPUMEH-

TaJIbHOI'O T€aTpa «nbxom» — «BnoxHo-

l, S
l :

BeHME», B Topofe TallKkeHTe, a OH yxKe
ycIeln 3aBoeBarh pu3HaHue. 31ech yac-
TO COOHMpPAIOTCS XYIOKHHKH, apTUCTHI,
MY3bIKaHTBI, YTOOBI IOTOBOPHTH O IMYTSX
Pa3BHUTHS HMCKYCCTBA, OOCYIHMTb HOBBII
CIEKTaKJIb, NPOCIYLIaTh MPOU3BEICHHUE
HaAYMHAIOIIET0 KOMIIO3UTOPa, TOCHOPUTH
OKOJIO KapTUH MOJIOOTO >KMBOIIKCLA.
Takue BcTpeur U IMCKYCCUH 00OTaIaloT
JYXOBHO MOJIOZI®)Kb, PAa3BUBAIOT €€ KPY-
ro30p, BOCIIUTHIBAIOT BKYC, IOMOTAIOT B
paboTe HaJ HOBBIMH ITPOM3BEICHUSIMHU.
5 ¢espans 1977 roxa, B 3aiax Kiyda
«Wpxom» OblIa pa3BepHyTa IepBas BbI-
CTaBKa TBOPYECKHX PabOT XyHIOXKHUILIBI
A. MawmaroBoii. Tema ee nosnores — mMo-
nozoii coBpeMeHHHK. OHa MoOKa3aja ero
BO BpeMsi paboThl U KPAaTKOTO OT/bIXa, B
MHHYTBI pa3nyMuii u O6ecen. XyqoKHAIA
cTpeMuIIach nepenarb Hanbojee Xapak-
TEpHBIC YePTHI IOPTPETUPYEMBIX COBpe-
MEHHHKOB, OTYET0 00pa3bl CTAaHOBUIIUCH
OoJiee eMKMMU U BBIPa3UTEIBHBIMID) [S].

Ona crapajiach, Kak MO)XKHO Yalle
NOKa3bIBaTh PAbOTHl B CaMBIX pa3iivy-
HBIX YUYPEKACHHUSAX — OT CIELHaIn3H-
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POBAaHHBIX XYIOXKECTBEHHBIX 3aJI0B H
rajnepei, 10 yueOHO-IIPON3BOICTBEHHBIX
YUPEKACHHH, YTOOBI, KaK MOXXHO OOJIb-
nie Jrofel NO3HAKOMMIIUChH C €€ IIPOM3-
BEJICHUSIMU. DTO s Hee ObUIO 3HauM-
TEJIbHONH MOPaJIbHOM «IIOJIUTKON, CTU-
MYJIOM IJIsl AajbHEeHIei paboThl.

— «B 1977 rony Havana nucarb Kap-
THHY O MOJIOJBIX YYEHBIX Y30eKHCTaHa.
OHp OBUIM OYEHb KPACHBBI, MHTEIUICK-
TyaJlbHO W (U3HUYECKH. YBIEKaIUChH
(U3MKOI U TMPUKOH, IOITOMY 3Ta TeMa
JUISE MCHS CTAJIO aKTyallbHOM. DTO ObUIO
1980-90TbIe TOOBI — BpeMsi OpOXKEHHS
ymoB. Ipuxonuinocs 3agyMbIBaThCst 00
oueHb MHOroM». Hampumep, B xapTune
«becena» nzobpaxens! 6uodusux bek
TommyxamenioB, paauoOuosor Asum
TypaueB u IaBa IIKOJIBI OMOXHMHKOB
Jxaxonrup XamuJoB. 3puUTelb BHIUT
B HEll MOJIOZBIX YUYEHBIX, COCPENOTOUC-
HO OOIYMBIBAIOIIUX W OOCYXIAIOIINX
UHTEpecHbIN HayuHbI npoekT. b. Tom-
MYXaMeJI0B SIBJISIJICS OCHOBAaTENIEM U IVia-
BOW miKkoibl 6uopusukoB. OH M WICHBI
€ro IIKOJIbl HEOJHOKPATHO OPraHU30BbI-
BaJIM CUMIIO3UYMBI B ropozie TalkeHre B
70-80 roas! npouwioro crojierus. Ha atu
MEPOIPHATHS MIPUIALIAINCH YYCHBIE C
Jlenunrpaga u u3 Mockssl. Ilpuesxan
W3BECTHBIH y4eHbli O6uonor A. Criupux
BMECTE C YUYCHUKAMH — MOJIOJBIMH yue-
HbIMH. CHUMIIO3MYMBI, KaK HpaBHIIO,
IPOXOJWIM Ha IPUPOLE B OIHOM U3
JKMBOITUCHBIX YTOJKOB IPHUIOpoza. JTH
BCTPEYH U JIAJIK UMIIYJbC K HAITHCAHHIO
KapTHHBIL.

«OpmHUM U3 TBOPYECKUX JOCTHIKE-
HHUI XyTOXKHUIBI, MO)KHO CUUTATh IOp-
Tper «banepuns! bepraper Kapueoii B
obpase AHHbl KapeHuHOi1», OBeSHHBIN
nrybokum nupusMoM. Ee mputsnyna k
cebe Marmyeckas CHJIa BBICOKOTO HC-
KyCCTBa U3BECTHOM y30ekckoi (banepu-
Hbl) TAHIOBLIUIIBI, U OHA CO BCEH CHIION
IyIIM BOIUIOTWJIA B KapTHHE ee oOpas.
«B aToM npousBeneHue, I1aBHOH LENbIO
Xy[OXKHHULBI OBUIO OTpakeHHe oOpasa
Amnnbl Kapenunoii uepes oopa3 bepaapbt
Kapuesoii. Bo3M0XHO, BHEIIHOCTb ABYX
TepouHb HE CXOXM, OJHAKO XyHOXKHUILY
3auHTEPECcOBAJ MOITHIESCKUH MUp Oare-
punsbl. CIulaBuB 3TH J1Ba 00pasa, OHa CO-
3nasa cBoro AHHy Kapenuny. Ilostomy,
STOT MOPTPET MNOIYYMJICS HNOITHUYHBIM
U IPOU3BOIUT OOJBIIOE BIIEYATICHHUE.
M3BecTHO, uyTO TreHMANBHBIA pycCKuUil
nucarens JleB Tosctot ponro Tpyauics

HaJ ee 00pa3oM M OIHUM U3 HEPBBIX B
MHPOBOM  XYJOKECTBEHHOM CO3HaHHE
packpbll BHYTPEHHHH MHUP >KCHIIUHEI
cO Bcel ero KpacoToii, NpOTHBOpEYU-
BOCTBIO U TparuuHoctero. Henmapom
JI. Tonctoil roBopmi, 4ro «AHHa $B-
JISETCSI — POBHO MOEH MOJOBHHOMY.
- «Co3pnaBasi CBOM KapTUHHBI - TOBOPUT
A. MamaroBa - XyJJO)KHUK BCEIJla )KUBET
B MHpe CBOMX (haHTa3uii u BooOpaske-
Hus»». IMEHHO 3T0, SIpKO OTpa3suioch B
9TOM mpousBeneHue» [6].

MPUJIIOKEHHUE k ToMy BpeMeHH

— «B 1990 romp! ObLIH MEpUOAAMH
JIETIPEeCCHH, 3TO OBUIO BpeMsi, Korna He
XOTEJOCh Oparh KUCTH B pyku. OmHax-
IIbl, MHE IO3BOHHJ M3 MeEKKH U Ion-
pocun o BcTpeue Iieix Aoxens Baxwun
SlccaBu. OH SIBISUICS] TIOTOMKOM Y30EKOB
Scebl, amurpupoBasinux B CaynoBCKyro
ApaBuIo BEeK TOMY Ha3aJl, KOTOPBIH ObLI
3HAKOM C MOMM TBOpYecTBOM. Bo Bpems
BCTpeuu Ieiix crnpocun MeHs: — «lloue-
My BBl mepecranu mucarb KapTHHBI?».
MHe TpyaHO OBUIO OTBETHTH, HOITOMY
s ckaszana: — «[Ipuuuna, B cMepTH Moeit
Mmarepu». OH nponomkuwi: — «Bbl My-
CylIbMaHKa, 00JaJalomas TBOPYECKHM
apoM, BBl JODKHBI HPOROIDKUTH IH-
carb KapTuHbl. TOT, KTO MOXeET co3la-
BaTh NIPOM3BEJCHUS U HE JieJIaeT 3TOro,
[IOCTYIAeT IIPOTUB CBOETO NpeJHa3Haue-
Hus» — Tak s Bo3BpaTmwilach K TBOpUEC-
TBY».

B 1990-2000 rombl, XynoXXKHHULEH
OBUIO CO3/IaHO CepHsl MOPTPETOB BEIIH-
KHX YYeHBIX CBOEH cTpaHbl: A0y Ann
n6n Cuna, BpaueBarenb Bocroka (u3-
BECTHOTO B IpocBellleHHOH Espone,
kak ApuneHna); [llaxa Babypa (mosta
U BOUTEIS — OCHOBarels AuHacTuu ba-
OypunoB B Mumnu); Anumepa Hason

— aBToOpa 3HAMEHUTOMN ((I_ISITepI/II_[LI»7 ocC-

HOBOIIOJIO)KHHKA (TIOPKCKOM) y30€KCKOM

KJIACCHYCCKOM JMTeparyphl, rocyaapc-
TBEHHOIO JeATeNsl 3M0XU TeMypHIOB;
Ilosta u nepeuma Mamipaba, ocra-
BHUBIIICTO JIUTEPATypHOE HACNIEANE, BO-
meamee B COKPOBUIIHUILY JTUTEPATYPhI
y30ekckoro Hapoaa. B atux mpowusBene-
HUSIX OHa W300pasuiia BHYTPCHHUI MU
YYCHBIX U IMO3TOB, UX HEJICTKYIO )XKU3Hb,
MOJTHYFO TPArM4eCKUX COOBITHIA.

IIpunoxenune Toro BpeMeHu

— «1995 u 1996 rox, - roBopuT OHa,
- mpouuiM y MeHs nop 3HakoMm Illaxa
babypa Mup3bl. Hanmcana HecKoJIbKO
KapTHUH, CBA3AHHBIX C pas3jiM4YHbBIMU IIC-
pHOIaMH €ro HeOObIUaHO HACKIIIICHHOM
JKu3HWY. Bo3ne mosn0bepra, Ha KOTOpOM
YCTaHOBJICH BapHaHT KapTuHbl «Iloprt-
per maxa baOypa B JIyHHYI0 HOYb», Ha
CTOJTUKE JIGKHT aJIbOOM CTAPHHHBIX BOC-
TOYHBIX MHWHMATIOP, UIUIIOCTPUPYIOIIUX
ero «babOypHame» W OTHEIBHO, M3PsI-
HO 3aUUTaHHBIA TOM COYMHEHUN BEIIU-
KOrO TO03Ta. — «JTH KHUTH MOMOTAIOT
MHE BOILIOIIATh TBOPYCCKHE 3aMBICIIBI.
B‘II/ITblBaﬂCI) B CTPOKH CTHUXOB U ITPO3bI,
paccmarpuBas A€Tajld BOCTOYHBIX MH-
HHATIOP, 51 UIY COOCTBEHHOE CTHIIEBOE
peliicHre, TMoKa 3aJyMaHHbI 00pa3 He
HauMHAET >KUTh Ha MOEM XOJICTE, 00-
peTast IwioTh, KPOBb M MbICIIb. Buaumo,
IO2TOMY POAMJICA HHUKJI KAaPTUH O HEM.
B xaxxgoM moJioTHE IMKJIa, MHOIO TakK
WIM WHaue, nepenanbl pasnymbs lllaxa
babypa o Poaune, 4yBCTBO HOCTAJIbIUH.
Bot on xanyeTcst NTHIE, KaK TaBHO HE
OBbUI B POAHBIX KpasiX, OT 3TOr0 Pa3pbl-
Baercs ero cepaue. OmHa M3 JereHn
noBectByet, uro korma lllaxy BaGypy
OJHAXAbl KapaBaHHbBIM INYTEM IPUBE3-
JIA HECKOJIbKO AHIM)KAHCKUX JIbIHB, OH,
IIOYYBCTBOBaB HX apomar, 3alllakKal.
JlaHHBIN paccka3 Jajl Hayajo eile Ojl-
HoMy moptpery. [loutn kaxnas miasa
noBecTBoBaHUsA «babypHame» nukTyer
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MHE HOBOEC IOJIOTHO. B oTeuecTBeHHOM
Jureparype, noxaiyi, Hukro ao Ilaxa
babypa Tak TpemeTHO W MPOHUKHOBECH-
HO HE BBIpaXKall MOTHBBI CBOOOIOMBIC-
TSI, CBIHOBHHMX IMPU3HAHUN B JIIOOBH K
Ponune. Ypoxkenen ropona AHauxaHa,
Haxogsuierocst B Mepranckoil nonuue,
OH BBIHYXJICH ObLJI OKa3aThCsl Ha YyXK-
6une. Ho u TaM cBOMMH J€JaMH U TBO-
PEHUSMU BO3BBIIIAT UM CBOCH PonuHbl.
TanaHTIUBBIN IOJIKOBOJEIl, OCHOBAaB-
Ui OOIIMPHYIO UMIICPHIO, B KOTOPYIO
BXOJIIJTH TEPPUTOPHU COBpeMeHHOM WH-
nmuu, Adranucrana u [akucrana, [1lax
babyp, xuss B Kabyne u B lenn, gacto
BCIIOMHMHAJ O POIHOM Kpae: Yyorcbuna
— KJlemKda, 6 Hell NOCMbLIO 8Ce, HEMUIO.
Jasno mos Odywa, kak nmuya sazpyc-
muna. B xaure «B3nisaa Ha BCEMHUPHYIO
ucroputo» Jlxapaxapiaan Hepy mwmcan:
— «/lenu BHOBH BO3BBICHJICS, CTaB CTO-
muueit atoit nmnepun. On (Lllax BaGyp)
ObLI 00asTENILHBIM YEJIOBEKOM. Bocrmo-
MHUHaAHUSI, HAITUCAHHBIE MM, JEJIAlOT €ro
YEJIOBEYHBIM U MPHUBJICKATCIBHBIM B Ha-
mMxX miasax». — «Mosi 1enb — TOBOPUT
A. MawmaroBa mnepenarb — HE CKOJIBKO
MOPTPETHOE CXOACTBO (XOTSI M 3TO He-
MaJIOBaXKHO), @ BHYTPCHHUI MUpP CBOUX
repoeB. Besib oHM 100pbIc HACTABHUKH U
YUUTENs HBIHCIIHUX TOoKoyueHud. Haru
JICTH HE JOJDKHBI OTPBIBATHCS OT HCTO-
KOB HapOJHOM TPaJHIINH, €ro sapa — ce-
MeiHoro ouaray [7].

INPUJIOKEHHUE k ToMy BpeMeHH

Korma-to 1aBHO, B JHH MOJIOJOCTH
XYJIOKHHIIBI, K HEW B MacTEpCKyl Ha
yepaake 31aHus AKaleMUu XylI0KeCTB B
JlenuHrpaje, npuiia ee moapyra — Bbl-
COKasl, Xy/ICHbKasl JICBYIIIKA C PEIIUTEIb-
HBIM B3IJISIOM TONyOBIX Ta3 — MapuHa
IMymkapeBa. Ona mnpuHecna ¢ cobOoi
KypHan «MockBay, 3a SHBapb MECSII
1969 ropma, rme ObUT Hame4aTaH POMaH
Muxauna bynrakoBa «Mactep u Map-
raputay. XyJIoKHHIIA OblIa TaK yBIICUC-
Ha YTCHHEM 3TOr0 MPOM3BEICHHUS, YTO
BBIyYMJIa MHOTHE CTPAHMIIbI KHHTH Ha-
U3yCTh, HE BBIXOJS B TCUCHUE HEICTH U3
MacTepckoil. OCOOCHHO 3ameyatiiesioch
B IaMsATH cjoBa BojaHga U3 KOHI[OBKH
pomana: - «Uro nenath B MOJBAJIBYU-
Ke...? — 3aueM? — mponosmkan Bomang
yOemUTEIbHO U MSTKO, - O, TPUXKIIBI PO-
MaHTHUYECKUN MacTep, HEYXelu BbI HE
XOTUTE JHEM TYJSTh... MO BHIIHIMH,
KOTOPbIC HAYMHAIOT 3allBETaTh, a Beue-
pom cayiiath My3biky LllyGepra, Heyxe-
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M BaM He OyleT NpUSATHO NHCATh IPH
cBeuax rycussiM nepom? Tyna, Tyna...»
- «CMOTpH, BOH BIEpeIH TBOH BEUYHBIH
JIOM... 5] yXe BHXKY BEeHEIMaHCKOE OKHO
W BBIOIIUICS BHHOIPaj, KOTOPBIA IOJ-
HUMaeTcsl K caMoil kpsime... S 3Hato,
YTO BEYEpPOM K TeOe NPHUAYT Te, KOTO ThI
Jro0HIIb, KM ThI HHTepecyelbes. OHu
OynyT urparb, OHH OyIyT IeTh JUIsl TeOs,
TBI yBU/ANIIB, KAKOI CBET B KOMHATE, KOT-
na ropsaT cBedd. Thl Oynenb 3acenarh ¢
yabI0Koii Ha rybax. CoH yKpemnuT Te0st, 1
Thl CTaHEIb paccyAaTh Myapo [8].

— «B 90 romel, ropoiuckue BiIacTH
BBIZICJIMIIA MHE 3€MITIO HA OKpanHe Topo-
na Tamkenra. ITomHro, 510 OLLIO B IE€Ka-
Ope, s C CBIHOBBSIMU 3a0HBaJIa KOJIBIIIKY,
4TOOBI OrpaanTh Ham yvacTok. Huskoe
cepoe He0O, LIeN JIOXKIb, CIAKOTb, @ Y
MEH1 Ha Jtynie ObUT pa3HUK. 5] roBopu-
na cebe: «Bunut bor, 310 3emis 3apoc-
miasi OypbIM TaTAPHUKOM — MOSI 3eMJLsi».
Uepes Hee, 5Ty 3eMIII0, IOYyBCTBOBAJa

CBOE KPOBHOE POACTBO ¢ PonuHoii, 6e3

KOTOPOH s UTb He MOry. MeHs MoXeT
MIOHSTB TOT — KTO JIOJITO IPOXKHUII BHIaJie-
Ke OT JoMa. A BOT Temepb CBOs 3eMJIf,
Ha KOTOpOH OyleT MOCTPOEH JOM, II0-
CBOEMY IIPOEKTY U CBOUM TPYIIOM».
INPUJIOKEHUE k ToMy BpeMeHH
OpHOW M3 NOCIEIHUX KapTUH Xy-
JOKHHIBI, SIBIAETCS KapTHHA «XpaHu-
TEJIN», B KOTOPOM H300Pa’KEHBI CBIHOBBSI
xynoxHunsl. Kapruna namvcana B pas-
Mepe 120x100 mo cuHTeTHYECKU-MaC-
nsHoMy rpyHTy. OHa Hauara B Haualie
2013 ropa u BUAMMO K HEH XyHOXKHUIIA
OyzeT BO3BpAIIATHCS €I OYEHb JIONTO.
Pabora mucanach Ha JIBHSHOM XOJICTE
rpyboro miereHus. XoicT ObUT TIA-
TEJIHO MPOKPHIT IPYHTOM U 00paboTaH
NeM30M, II0Ka MOBEPXHOCTH XOJICTA HE
cTaja DIaAKON M MPUTORHOM Ul HMHCh-
Ma MacJITHBIMU Kpackamu. Ha kaprtune
BCE 3aJIUTO 30JI0THCTBIM cBeToM. L[BeTy-
LIMe AepeBbs, Oeble CTeHBI I0Ma, TOpPbI
BJIaJICKE OCBELICHBI YTPEHHUM COJIHLIEM.
Ilo3amu OpaTheB, Ha 3€ICHON TyXKaike
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nacercsa Jiomaab CHUMBOJIM3UpYOLIas
IyX TBOpPYECTBA, OOWTAIOIIEr0 B 3TOM
npoctpancTBe. KonopuT kapTuHBI Tel-
JIBIA U YyBCTBYETCS JlyHOBEHHUE BETCPKA.
A Bpasnexe, y MOIHOXHS TOp, [0 U3yM-
py[[HO-CPIHefI agu  pacroIoKEHHOIo
TaM 4Yaliu 03€pa, CKOJIb3UT Cepe6pI/ICTaH
JIOJAKa C OenbIM Iapycom, HaroJJHEHHOI'o
CBCKHUM IOITYTHBIM BETPOM.

Hom,

HC «XpaHI/ITeJ'II/I», CTpOWJICA B TCUCHUE

N300paKeHHBIH Ha KapTH-

JIOJITOTO BpeMeHH. XyJOXKHHIIA CTPEMHU-
JIaCh BOIUIOTUTH B apXUTEKType 3aHUs
JlyX, 3aKIIIOYEHHBIN B cjoBax Bonanna u
Mapraputbl 0 JoMe OTBEJICHHOM MacTte-
pY, 4TOOBI TaM OH MOT JKHUTh U TBOPUTH
cBOM TNpou3BeneHUs. [loM, B KOTOpOM
MOXXHO B TUIIMHE CHJSl Y OKHA, MOIJIS-
JIbIBasi Ha ajble IIBETHl rpaHaTa W LiBe-
TyIIME JEPEBbsl BHUIICH, IUCAThb CBOU
KapTHHBI C OJM3KHX IO JyXy U JOPOTUX
JIFOZICH WITH K€ CTaThu O HUX. U B KoHIIE,
XOTEJNOCh ObI OTMETHUTD, YTO XYIOXKHHUIIA
Asuza MamaroBa B TEUYEHHE BCEHl CBO-
el KU3HU, HAIOJIHEHHON TBOPYECKOH U
IEearOrMYeCKON IESITCIIbHOCTRIO IBITa-
JIach CJICZOBaTh CJIOBaM, BBICKA3aHHBIM
POMaHTHUYECKUM MHUcaTeseM AJeKCaH/I-
poMm I'puHoM — «S1 fgenaro To, 4TO cylec-
TBYET, KaK CTapUHHOE IMPEJICTABICHUE O
MPEKPacHOM, HECOBITOYHOM U YTO, IO
CYIIECTBY, TaK e COBITOYHO M BO3MOXK-
HO» [9].
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N K Roerich is a unique
° ° phenomenon in terms of
the multiplicity of activities, which is a
very rare quality. The most striking thing
in his life is that during a short time he
succeeded to do an extraordinary amount
in various fields, showing an enviable
An artist,
writer, traveler, archaeologist — Nikolai

performance. philosopher,
Konstantinovich lived like ten lives
— did so much. He wrote nearly 7,000
paintings, made a lot of discoveries,
and he was an author of the idea of the
first ever international treaty on the
protection of cultural heritage — the so-
called Roerich Pact. Encyclopedism and
universalism are typical of the activities
of N.K. Roerich, which is extremely
rare.

It is known that the Roerich family
stayed in England not for a long time.
Sergei invited  Nikolai
Roerich to participate in the production

Diaghilev

of the opera “Prince Igor” on the stage
of the oldest Opera House in Covent
Garden. In mid-July 1919, the Roerich
family arrived in London. At that
time, Thomas Beecham, who financed
Diaghilev’s “Russian Seasons”, offered
N.K. Roerich to arrange one more
which he
intended to put on the stage — Rimsky-

number of productions,
Korsakov’s operas “The Tale of Tsar
Saltan” and “Sadko”. At the same time,
the artist worked on the decorations
for Rimsky-Korsakov’s opera “Snow
Maiden”, performed a sketch for
M.P. Mussorgsky’s musical
“Khovanshchina.” The success of scenes

drama

and costumes created by sketches of
N.K. Roerich was grandiose. The
that attended the
“Russian  Seasons”

European public
performances of
arranged by S.P. Diaghilev for the first
time was able to feel the full force of the
Russian art represented by the aggregate
of its best composers, performers and
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artists. However, while being in England,
the Roerich family thought about the
implementation of their long-held dream
— a trip to India. They applied for a
visa to move to the country, which at
that time was the colonial province of
England. The desire to get to India was
so strong that Nikolai Roerich intended
to make even the scenery for opera “Tsar
Saltan”, which had an eastern outline,
in the Indian scheme. After Roerich
had arrived in London, he immediately
got into the turbulent artistic life. He
communicated with many cultural
figures, attended exhibitions, concerts
and gave lectures.

Soon the Roerich family changed
their address — they moved to a house on
Queen’s Gate Terrace, 25a, next to Hyde
Park. Here is how this house is described
by N.A. Tooms “Queen’s Gate Terrace
Garden, 25 ..
area next to Hyde Park. There are a lot

a beautiful residential

of embassies and mansions nearby. The
whole street is special, and the houses
are like twins with small colonnades
at the entrance. The Roerich’s house
on this street had a workshop, where
Nikolai Konstantinovich Roerich began
writing a series of panels “Dreams of
the East.” For the first time Roerich’s
paintings were exhibited in London
in 1908 in one of the best showrooms
— the Royal Albert Hall. A huge canvas —
3.3x3.6 meters “Treasure of the Angels”
was among them.

On the twenty-ninth day of April,
1920 in London, there was opened
a solo exhibition of Nikolai Roerich
named “Spells of Russia” in Goupil
Gallery. And again in London, among
198 paintings there was “Treasure of
the Angels”, which is associated with so
many secrets and interpretations. There
were also presented other paintings of
the artist created in Russia and Finland
— “The Last Angel”, “Doomed City”,

“Sword of Courage”, “St. Procopius

the Righteous”, “Blue Mountains.
Caucasus”, “Buried Treasure”,” Call
of the Sun”, “Ecstasy”, “Waiting”,
“Saints Boris and Gleb”, “Daughter

of a Viking” and others, as well as
sketches for theater productions in
Moscow and London, such as “Princess
Malen”, “Peer Gynt”, “Tsar Saltan”,
“Snow Maiden” and
A.P. Sobolev

exhibition

“Prince Igor”,
“Khovanshchina”, etc.
“The
includes well-known public figures, a

writes: committee
writer Herbert Wells is among them. The
opening was attended by members of
the senior English society. The catalog
was released with an introduction by
the Director of the London Library, a
collector and connoisseur of the Russian
art Hagberg Wright.” (http://grani.agni-
age.net/science.htm)

The press briskly responded to this
exhibition — many journals put articles
and reviews, the artist’s paintings left
nobody indifferent. And even those
who did not immediately accept his
works noted a color scheme, unusual
combination of colors and the skill
of the painter. It is interesting to note
that at that time the newspaper “The
Times” published an article of May 4,
1920 about the exhibition of Roerich
titled “Spells of Russia” — a painter
of romance and charm.” The author
admired the paintings of Roerich and, at
the same time, doubted that N. Roerich
was a great artist, so at the end of the
article once again emphasized that no
one could be sure how long his charm
would last and how strong it would be.
Here is the original article:

“The spells of Russia.”

A painter of romance and charm.

Nicholas Roerich, a large exhibition
of whose works is now to be seen in
the Goupil Galleries, is a professor

and an academician: but there is




GISAP

nothing academic in the bad sense in
his art. We have seldom seen picture
more immediately attractive and even
amusing. His art reminds us of delightful
Russian toys; but thought the buildings
and the figures are summary, he gets a
great deal of intensity into his simplified
shapes,; and, like Gauguin, he makes
them real with his impressionist power
of painting light. He has indeed applied
the impressionist discoveries to a whole
world of romance unfamiliar to us both
in its appearance and its legends.

It may be the light that never
was on sea or land, but it is strong,
unifying, and consistent with itself. Like
Maestrovik, Roerich has a great power
of using many different style; sometimes
he gives us a most vivid, if rather
shallow, illusion of reality;, sometimes
he is Japanese, sometimes Persian, but
always he “comes off” as completely
as a Russian ballet, and with the same
surprising mixture of the primitive and
the sophisticated.

He is a delightful painter and likely
to become very popular in London, but
he is not, we think, a great artist. He can
do many thinks easily, simply, and with
obvious charm; his pictures would look
well in a room furnished to suit them,
indeed in any London drawing-room well
furnished in the latest style; but they are
rather a very charming kind of furniture
than great expressive art. In particular
the figures, most skillfully placed and set
in the landscape, are a little too much
like dolls, though very amusing dolls.
All that he paints satisfies the eye at
first sight like a very taking tune with a
folk-song character; but one might
grow a little tired of it in time.

All the same, he is an artist one
can enjoy at once, and that is a great
merit; and in some of his works, such
as the “Call Of the Sun”, especially the
smaller version, he has a strange power
of expressing the primitive both in his
design and in his execution. The title of
the exhibition, “The Spells of Russia,”
well expresses this peculiar power of
his; his art does cast a spell, though one
cannot be sure how lasting it will be.
(The Times, May 4, 1920)

However, exhibitions and joint
work with S. Diaghilev at the theater
brought Nikolai Konstantinovich fame
in England. His circle of acquaintances

was very broad. He had good relations
with the British writers Herbert Wells
and John Galsworthy, with cultural and
art figures H. Wright, F. Brangwyn,
A. Kots, B. Bottomley and many others.
Roerich left behind a priceless artistic
heritage represented in the best museums
of the world, and the vast literary
heritage that contains a lot of information

about the figures of the Russian
culture.
Today Roerich’s paintings have

also a huge success. The painting of
Nikolai
set a record price for a piece of work

Roerich “Madonna Laboris”
of the Russian artist sold at auction
in July, 2013.Roerich’s “Madonna
Laboris” fetched J7.8 million (over
$12 million) at Bonhams, setting the
highest-ever price for a Russian painter’s
work sold at an auction anywhere in the
world.“Madonna Laboris” was painted
in 1931 as part of a series of paintings on
the theme of “Great Female Deities of
the World.” Having recently resurfaced,
the piece is considered one of the most
important of Roerich’s works to appear
at auction of late.Yelena Harbick,
Bonhams’ director of Russian Art in
New York, calls it “a work of exceptional
artistic merit. A large-scale, balanced
and harmonious composition, rich and
saturated tones of turquoise... and
fiery-red accents, create... long-lasting
memories for anyone who sees it.”(The
Daily Telegraph, May 31, 2013)

The Russian Art Director of Sophie
Luo auction house, a sale price of the
Roerich’s painting was almost 8 times
higher than the estimated value. The
buyer was in the room. This is a world
record for the Russian artist’s painting
sold at auction. “We were thrilled to
be given the responsibility for selling
this masterpiece by one of Russia’s
“Madonna

Laboris” was always known to exist

most intriguing painters.
but its whereabouts had remained a
mystery until it was rediscovered by
Bonhams experts in a private collection
in the U.S.A. It is undoubtedly one of
the most important works by Nicholas
Roerich to appear at auction for many
years so it was not surprising that
the bidding was so fierce. The result
suitably reflects the exceptional artistic
merit of the work. Roerich is a major,
almost mystical, figure in the history

of Russian art and famously designed
the set for the Rite of Spring which
outraged Paris society 100 years ago”
(www.bonhams.com/magazine issue 7,
July 2013). In November 2013 another
paining a celestial, lavender-lit vision of
the snow-capped Himalayan mountain,
Kanchenjunga (1935-1936) by Nikolai
Roerich was the top lot in The Russian
Sale at Bonhams, New Bond Street. The
sale made a sale total of J5.9million.

In the summer of 1920, in London,
there was a meeting of N.K. Roerich

with  Rabindranath  Tagore.  After
this meeting there Dbegan their
correspondence. Tagore visited an

apartment of the Roerich family. He was
surprised by the artist’s paintings from
the series “Dreams of the East”, which
Nikolai Konstantinovich worked at that
time on. The poet advised them to be
sure to visit India and invited them to
his country. However, the bankruptcy
of Thomas Beecham did not enable to
bring to life many of the plans of the
artist. Operas “The Tale of Tsar Saltan”,
“Kitezh” and others have not been put on
the stage and remained in the sketches
for these productions. Hopes for the sale
of paintings at the exhibitions arranged
were not justified either. The Roerich
family had already got issued visas,
but they had to postpone a trip to India
because of the circumstances. At that
time, the Director of the Chicago Institute
of Art Robert Harshe offered N. Roerich
to hold an exhibition tour throughout
the U.S. cities. Nikolai Konstantinovich
accepted the offer, and in the autumn
of 1920 the Roerich family sailed to
America. They arrived in India only in
December 1923.
The activities of N.K. Roerich
during the “abroad period” are an
unprecedented example of propaganda
of the Russian art: arrangement of
exhibitions, lectures, establishment
of museums and institutes (Institute
of United Arts in the United States,
“Urusvati” Institute in India). Once
Nikolai
continued to serve the Russian culture,

abroad, Konstantinovich
he was worried about the fate of the
country and believed it would have a
better future.India became his second
home. Many paintings he dedicated
this beautiful country and stay there
forever.
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The personality of N.K. Roerich
takes one of the leading places in
His
talent

the Russian and world culture.
brilliant
of the artist and a writer, scientist

multifaceted  and
and archaeologist, as well as broad

organizational activities in various

spheres of artistic, cultural, educational
and social life not only in Russia, but

UNION OF

in different countries

Exhibition activities

also in other countries attracted the
public attention both during his life, in
the following years and today.
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INTERNATIONAL\

GOMMERGE AND INDUSTRY

Union of commercial enterprises, businessmen, scientists, public figures and politicians from
different countries. The union combines the social and commercial elements of functioning.

B Promotion of international consolidation and cooperation of business structures

Promotion of development of commercia | businesses of various kinds

B Assistance in settlement of relations and businessmen with each other and with social
partners in business environment

B Assistance in development of optimal ndustrial, financial, commercial and scientific policies

W Promotion of favorable conditions for business in various countries

Assistance in every kind of development of all types of commercial, scientific and technical
ties of businessmen of different countries with foreign colleagues

B Promotion of international trade turnover widening

Initiation and development of scientific researches, which support the effective
development of businesses and satisfy the economic needs of the society

B Expert evaluation of activities in the field of settlement of commercial disputes, establishment
of quality standards and defining of factual qualitative parameters of goods and services

Legal and consulting promotion of business

Establishment and development of activities of the international commercial arbitration

Holding of business and economic forums

“Roerich’s Research Foundation, 2011.
- 248 p.
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NCTOPUYECKUE U MUOOJIOTUYECKHE
CBEJAEHUA O [IPUMEHEHNN
KPUCTAJUJIOB JUIA
SHEPT'O-MHOOPMAIIMOHHOI'O
OBMEHA

Tpemanun M.IO., 1-p TexH. Hayk, npoo.
MockoBckuii rocy1apcTBEHHbIH YHUBEPCUTET
um. M.B. Jlomonocoa, Poccus

B crarbe npoBesieH aHaIN3 NCTOPHIECKHX M PEJIUTHO3HBIX MaTe-
puainos, 3anuceii 3. Keiicu, kacaiomuxcst KpUCTaUIOB, UCIIOIb3YEMBIX
JUISl HaKOIUICHHS DHEPrHU, HPOBEAEHUS KyJIBTOBBIX OOpSIOB, OCy-
IIECTBIICHHS MEJMTALUN JPEBHUMH LMBUIH3auusamu. M3noxeHa uH-
(hopmarus OTHOCUTENIBHO IPUMEHEHHUSI i XapaKTePHBIX 0COOCHHOCTEH
KPHUCTAIIIOB.

KroueBble c10Ba: KpHCTa, CBSIIEHHEIH KaMeHb, ATIAHTHAA,
SHEPrusi, KBaply, JIyd, COHEYHOE U3ITydeHUE, KOHIIEHTPATOP.

YyacTHUK KOH(epeHImH,
HarnoHanpHOro IIepBEHCTBA 110 HAYYHOI aHAINTHKE,
OrtkpeiToro EBporneiicko-A31uaTckoro nepBeHCcTBa 1o HayqyHO! aHaJIMTHKE

| &os¥®! Digital Object Identification: http://dx.doi.org/10.18007/gisap:csah.v0i5.903 |

PaBHOCTOPOHHI/IC CBE/ICHUSL O KpHC-
TaJulax, UCIOIB3YEMbIX ISl HAKOII-
JICHUS SHEPTUH, TIPOBE/ICHHUS KYJIBTOBBIX
00psiZI0B, MPOBEICHUS MEAUTALUMH, CO-
JepXKATCsl B HCTOPHYCCKUX M PETUIHO3-
HBIX Marepuaiax, a TaKkKe 3alHCsX BHU-
nernit 3. Keticu [1-7]. Cucrematuzupyst
UMEIOIIYIOCS  MHGOPMALIUIO, CIEAyeT
OTMETUTh Haubojee XapaKTepHbIE MO-
MEHTBI, OTPaXKaOIIKE LEJICBOE MpUME-
HEHHME KPHUCTAJUIOB JIPEBHHMH LMBHJIU-
3aIMSAMH.

CoriacHO HpenaHusIM, CTEKJISTHHBIA
JIBOpell,
JIbl, BO3BBILIAJICS MOCPENH ATIAHTHKH.

OTKyAa MOSABUIIMCH KpHUCTAJI-

B «3ammckax o Tamnbckoil BoitHE»
Onmii Ile3aps mpuBOAMT pacckasz xkpe-
Ha-ApyHuaa O MpeaKax rajioB, MPUIIe]-
mmx B EBpony ¢ «OctpoBa Xpycraib-
HeIX bamen». OHu mpuHecnu ¢ coboii
KPHCTAJIIBI, CTABIINE MO3)KE CBAIICHHBI-
MH KaMHSIMHU JIPyU/IOB.

B kenmpTckmx carax yHmoMuHaeTCs
«dom Crexna», BO3ICHUCTBHE KOTOPOTO
Ha JIIOAeH NMPHUBOAWIO K MOTEPE OpPHEH-
THPOBKH BO BPEMEHH M IPOCTPAHCTBE.
HeoObscanmas cuna Ha3bIBanach «BOJI-
n1e0HOM May THHOY.

Kpucrannel, HaspiBaemble «llynamu
3emnm», cymecTBoBanu Ha JlpeBHeM
Bocroke. IlocpenctBoM 3THX KaMHeH
OpaKyIbI CBA3bIBANICEH ¢ boramu ayst mo-
Jy4eHHs! HHTepecyronel HHpopMaImn.

I'pexu Bepunu, uro y ropst Ilapnac,
Tam, IJI¢ U3 CKalbl Oni cBseHHbIH Kac-
TaJIBCKHUI KITIOY, HAXOJWJICS LEHTP 00u-

TaeMoro Mmmupa. Ero cmmBomm3mposan
YBUTBIA JIEHTAMM MpaMOpPHBINA BaJIyH
Omdan (Ha gpeBHerpedeckoM — «llym
3emm»). Psamom ¢ Omdanom Obut0 TMO-
Ca)KeHO JIaBPOBOE IEPEBO U YCTAHOBICH
3HAMEHHUTHIH TPEHOKHHK, Ha KOTOPOM
BOccenana SICHOBHAAMmAs — mudus.
BOKpyr CBSIIIEHHBIX NPEAMETOB MOCT-
poen Jenbduiickuii xpam (VII Bex mo
Hamie# 3pbl), K KOTOPOMY CTONETHSMHU
IITH [APH U IPOCTHIE JIFOIM 3a TPEACcKa-
3aHUAMH OyIymiero.

B xanaanelckoll penurum CBSILIECH-
HBI KaMeHb HOCUT UMs Beduns — oM
bora. Ilpenanue rmacur, 4To BETX03aBET-
HbIi MakoB 3aHoueBas Ha My TH B XaHaaH
U BO CHE MOJIyYHII BUJICHUE U IPOpOUeC-
TBO TIPU CIICAYIOIINX OOCTOSTENHCTBAX:
« B3an omuH U3 KaMHEW TOro MecTa
U TIOJIOKHUI ceOe M3TONOBBEM, U JIeT Ha
ToM Mecte. U yBuzmen Bo cHe: BOT, Jec-
THHI[A CTOMT Ha 3eMIJIe, a BepX ee Kaca-
ercst HeOa; u BOT, AHrensl boxxuu Bocxo-
AT ¥ HUcXo#AT 1o Hell. M Bcran Makos
paHO yTPOM, W B3I KaMEHb, KOTOPBIH
OH TIONOXKHUI cebe HM3rOJIOBBEM, M TIOC-
TaBHUJI €T0 MAMATHUKOM, M BO3JMI €JIeH
Ha Bepx ero. Il Hapek ums MecTy ToMy:
Bedunsb... 1 monoxun Makos ober, cka-
3aB... 3TOT KaMe€Hb, KOTOPBIH s IOCTa-
BWJI TAMATHUKOM, OyzeT y MeHs Jlomom
Boxxunm» (beIT. 28:11-12, 18-19, 20, 22).

Kynet rpomoBoro (ymasiero ¢ Heba)
CBSIIIEHHOTO YEPHOTO KaMHS IEPEXOIHUT
13 ApEeBHEApaOCKOH peluruu B HCIaMm,
IIe OH CTAaHOBUTCS OOBEKTOM IOKJIOHE-

HUS U TIOMETI[AeTCS B CBAIICHHBIH LIEHTP
mupa — Kaaly, MycynbMaHCKHH XpaM B
Mekke.

B Cuse (ceBepo-3zaman Erunta) mist
obmenus ¢ «...Hebecamu m mpyrumu
MecTaMH Ha 3emiie» NPHUMEHSIINCh KO-
HycoobOpasuble «Kamun Cusaus (Benu-
YU )».

IIpaButens TONbTEKOB TeLKATIUIOK
BIafeN UYJECHBIM «MAaTOBBIM 3€pKa-
JIOM», TIO3BOJISIBIIIEM €My BHJEThH Aae-
KM€ 3€MJIM U CIBIIIATh MBICIH APYTHX
JIONEH.

Ucnanckuit  xponuct  Ppancuc-
ko Anronuno ne DysHTeca (mpumep-
HO 1700 1), ommchIBas mporece cyna y
IBaTeMAIbCKUX WHICHIEB, OTMeEYal,
YTO «IPEXJEe YeM H3PEdb MPUTOBOPEI,
y HHUX TIPHHITO OOpAamIaThCsl K OpaKydy.
s aToro Tpoe cynei HanpaBiISIOTCS K
«MECTy BOIPOILIAHHS», TNE HAXOMUTCS
YEpHBIM MpOo3payHbIl KaMeHb, Ha IO-
BEPXHOCTH KOTOPOTO SBISETCS HEKOE
BoxectBo u gaer orBeThl. C 3THUM XKe
KaMHEM TIPUHSITO COBETOBATHCS MO BCEM
BOIIPOCAM OTHOCUTENBHO OOBSIBICHHS
BOWHBI U 3aKIIFOYCHHST MUDAY.

B xuure Ilpenreua mnosiBieHue u
HCTIONB30BaHWE KPHUCTAJUIOB BO MHO-
TOM CXOOHTCS ¢ pacckazamu J. Kelicu
1 ONHKCHIBACTCS CIEAYIOMHM 00pa3oM:
«...J mpumm amiaHTBl TOCMOTPETh HA
TBOpeHHe 3T0. M mcnpocunu paspee-
nue y Llaps rocymapctBa Toro, y cebs
BO3BECTH XpaMmbl Takue sxe ([pyHBano
Menxucenek mucal o TOM, YTO HEPBBIM
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[IpaButenem ATIaHTHIBI Ha MPOTS-
JKEHHH HECKOJIBKMX THICSYETIeTHH ObLI
Tor). ...I1o 3aBepiIeHUN CTPOUTEIHCTBA
IJIaBHBIX XPaMOB OBUIO SIBJIGHHE [TOCIIaH-
na Cosparenst B 000MX TOCYIapCTBax.
U ckazaHo uM OBLIO, YTO JI€J0 3TO OJia-
roe. 1 6marogare Coznarens CHU30LLIA
Ha 3eMiI0 B BUJIE IBYX KpPUCTAJLIOB.
Mauiblii KpUCTaILI B IEPBYIO MUPAMUTLY .. .
A OonbLIOH KPHUCTAI K aTIaHTaM.
.1 uepe3 kpucTamibl 3TH CBS3b IPO-
xoquina co BceMu Mupamu Tonkumu
u napautensHbiMu. [lepenaBanmuce ye-
pe3 HuX 3HaHUs Benukue. TombKo ceMb
rpaHeii OBUIM 3aKpBHITBI JJO BPEMEHHU.
W xaxkaplii sxper; Mor paboTath ¢ KpUc-
tajuioM. Ho Tonmbko ¢ TOW rpaHbio, B
KOTOPYIO MOTI' BOWTH B COOTBETCTBHHU
CO CBOMMH 3HAHHSMH, IIOMBICIAMU U
JESTHUSIMID .

Coyctss Tpu THICSYM JIET THOCIe
OIMHUCAHHBIX COOBITHIA, 00a rocynapcTsa
BOIIUTH B «30JI0TO# BEK». DTO OBLIO Bpe-
MsI TApMOHUH U NpoLBeTaHus. TexHoIo-
I'MU OBUTH JTOBEAEHBI JI0 TAKOTO COCTOSI-
HHS, YTO XKPEeLbl yXkKe He MPOCTO IOIy-
YaJu ¥ NepesaBaiu HHPOpPMaIHIo yepes
KPHUCTAZI, HO CMOIJIHM OTKPBITh OJIHY
U3 CEMM 3aKpBITBIX TpaHedl KpHcTajlla.
U, Grnarozmapsi ToMy, MOIJIH TIepeMellaTh
CBOM MaTepHalbHbIC TeNa B Hapajuielib-
Hble u3Mepenust. Y Obuia, TakuMm oOpa-
30M, OTKpBITa IBepb B «Mup TemHBIX
HapcTe». 1 Benuko ObUIO U3yMIICHUE OT
yBuzaeHHoro. Moo tam mnpasun Llaps ¢
CEeKTOH JKPELIOB, U BIACTh ero Obu1a 6e3-
rpanuyHoil. Ilopabomman on apyrue Ha-
ponsl. U yenaknan miots cBoro. 1 mepsr
He 3HaJ Ipyu 3ToM. 1 BepHYIUCH XKpewsl
obparHo. 1 noBenanu 06 3TOM Opyrum.
U cewmst 371a Ha4ano pacnpoCTPaHsITHCS C
OBICTPOTOI MBICITH.

VBunenHoro He 3abbiTh. M monuio
JI0 TOTO, YTO OTHOLICHUS MEXIY rocy-
JapcTBaMy pyxHyaH. Brnaronmapst ux o6-
UM YCHJIMSM, ObLIa pa3pyLieHa u CBs3b
MeXIy Kpuctawiamu. U B3peB 1mpu
9TOM noTpsic 3emitto. 11 BoIHBI MOpCKUe
B3IBIOWIHCE. W Apokaga oT 3TOro Iuia-
Hera Bcsi. Karactpoda Obuia Takoi, 4ro
HOIHSJIMCH HOBBIE TOPBI, @ CTapble MOJ
3emunto ynuid. Ho He mM3MeHMIa HOJHO-
CThIO 3eMJIs JIUIIO CBOE. DTO OBLIO Tep-
BOE IIPEyINPEKICHUE O Ha/[BUTAOIIeiCs
6ene. Ho mo-npyromy 310 BOCHIPUHSATO
Obu10 amnantamu. «MBI 3TO clenanmy,
— FOBOPHJIM OHH. «A IIPH XKEJIaHUU Iepe-
BEPHEM BCIO 3eMJTIO».
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9. Keiicu yTBepxnan, 4Tto KpHuc-
TaJIbl U Jpyrue NONOOHBIE MpPEeIMETHI,
TIIATEJILHO BBHITOYECHHBIE U3 KPUCTAJLIOB
KBapIla, KOHIEHTPHUPYIOLUIME HSHEPrHI0
«COJIHEYHOTO WU3JIy4EHHMs] MU 3BE3JHOIO
CBETay, IOMOT'AJIM aTJIAHTaM U MX TIOTOM-
KaM JIOCTHTHYTh IOBBIIICHHOW BOCIHPH-
HUMYHMBOCTH ¥ 4yTKOCTH TP CO3EPLIaHIN
coOCTBEHHOro MecTa Bo BeeneHHOi!.

B 1927 r. B pa3BaiuHax IOCTPOEK
Mmails B JlyBaaryme, Ha IOIyOCTpOBE
IOxkaran, ObUT HaliieH yepenm U3 KpHUC-
Tajmueckoro kasapua. IlpoBeneHHble
HCCIIC/IOBaHMsI MO3BOJIMIIM YCTaHOBUTD,
4yro «... Cmenan yepen ... u3 GecuBer-
HOTO IIPO3PayHOIo FOPHOrO XpycTajs U
COCTOUT U3 ABYX 4vacTei. Hipkuss ue-
JIIOCTh — nozBWXKHas. Becur uepen 5.19
KHUJIOIpaMMa, a 10 pa3MepaM MOJIHOCTbHIO
COOTBETCTBYET HOPMAJIbHOMY 4eJIOBe-
yeckoMy yepemny. B monoctu uepena u
Ha JIHE INIa3HbIX BIAJHUH Pa3MELIEHHI ...
JIMH3BI U IPU3MBI, ITO3BOJLIIOLINE TIepe-
naBaTh M300pakeHUs: mpenmeroB. Ilpu
HaIpaBJICHUU CBETOBOI'O JIy4a B IOJIOCTb
Yyepena IVa3Hble BHAJUHBI HAYMHAIOT
SIPKO CBEpKaTh, a IIPH HAalpaBICHUH
Jlyya B LIEHTP HOCOBOH IOJOCTH uepen
CBETUTCS MOJIHOCTHI0. C IIOMOILBIO TOH-
KOM HUTH, NPOJETOI yepe3 KpOIIeyHbIe
OTBEPCTHSI, MOXKHO 3aCTaBUTh HIDKHIOIO
YeoCTh JBUrarecs...». Ha depene He
OBUIO LapanuH, KOTOPBIE YKa3bIBaJIH ObI
Ha TO, YTO €ro BbIpe3ald C MOMOUIbIO
MeTaJUIM4eCKUX HHCTpyMeHTOB. Ilocie
THIATEJIbHOTO  UCCJICIOBAaHUS  y4EHbIC
cZie7aly BBIBOJI: Yepell BBINOJIHEH C Ha-
pYLIEHHEM BCEX 3aKOHOB KPHUCTAJLIOT-
pacdun. Takoro pesysbraTa MOKHO OBLIO
JIOCTUTHYTh TOJIBKO C ITOMOLIBIO JIa3epa,
N300pPETEHHOTO  3HAYMTENBHO IIO3XKE,
WM TEXHOJOTHH, BOBCE HEHM3BECTHBIX
COBPEMEHHOM IIMBIIIN3ALIIH.

ITo muenuto apxeosora ®.A. Mut-
yesula-XeKKuca, COBEPLICHCTBO XpYyc-
TaNBHOTO Yepera U OTCYTCTBUE y Mails
CBIPBSl Ul €r0 W3TOTOBICHUs (deper
ObUT CO3JaH M3 KpUCTAJUIAa TOPHOTO
XpycTaisi, KOTOpBIi He BCTpedyaeTcs B
LlenTpansHOli AMepHKe) MOXKHO 00OBsIC-
HUTB TEM, YTO Yepell IoMal K Maiid... u3
ATIaHTHIBL.

KBaprieBrlii yepen obnamaer cuia-
MH, TPOMCXOKIAEHHE KOTOPBIX HEOOBsIC-
HUMO. Hekoropele nromn BHAST BOKPYT
HETO aypy, ApyrHe YIaBIUBAIOT BOIM3M
ClIaJKOBaTO-KHCbIM 3anmax. Bpemena-
MH KaKeTcsl, OyATO Yeper n3/aeT 3ByKH

HarozoOue 3BoHa OyOCHIIOB WM efBa
CJIBIIIIHOTO XOPa YeJIOBEYECKUX TOIOCOB.
B ero npucyTCTBUU MOTYT SIBISTHCS BU-
JICHUsI, U OH OKa3bIBaeT OJIarOTBOPHOE
JEUCTBUE HA TeX, KTO HAJENIEH JapoM
LEJMTEIbCTBA U IIPOPULIAHHSI.

IlyremecTBys Bo BpemeHnu, 3. Kelicu
JOCTAaTOYHO YacTO YHNOMHHAJ KPUCTaILI
ATITaHTOB, KOHIICHTPUPY LU SHEPTHIO
«COJIHEYHOTO H3JIyYCHHSI M 3BE3IHOTO
cBeTay. Huxke NpuBOIATCS BBIICPIKKHU U3
OITyOJIMKOBAaHHBIX paccka3oB «Crsiiero
IPOPOKay», Kacaroluecsi Ha3HauCHUs,
UCIIONB30BAaHUS U Pa3MepoB KpHCTallla-
HAKOIUTEIIS] SHEPTUH.

ATITaHTBI OTKPBUIH CEKPET KOHIICHT-
paLyy COTHEYHOH SHEPTUH C HOMOLIBIO
KpHCTaIa C 0COOBIMH CBOWCTBaMHU.

Ha 3emie AmnanTuBI IOCPEICTBOM
KPUCTAJIJIOB, IIOMEIIEHHBIX B CIIEIUAITb-
HBIE MIAXThl, MPOU3BOIMIOCH BO3JEHC-
TBUE HA BHYTPCHHUC 30HBI 3EMJIH.

I'maBHbIl  kpuctamn  ATIAHTHIIBI
— Tyao#i, obnanaroomuii orpoMHON cH-
JI0#, CIIOCOOHOI! BBI3BAaTh Pa3pyILUTEb-
Hble KaTakIn3Mbl Ha IUIaHeTe (CIIOBO
«Tyaoit» uUMeeT JIMHTBUCTUYCCKHEC Ma-
paJuieny B sI3bIKaX Maiis, allTeKoB, I'yaH-
4el, nrymepoB. Bee moxoxue cioBa 03-
HAYaIoT OIHO U TO ke — «[opsmunity niu
«OrHeHHbII KAMEHBY).

Kpucramnm ©ObUl  H3rOTOBICH U3
(parMeHTa MOIIHOW KBaplEBOW JKUJIBI,
IpSIMOTO KaK CTpella, OrPOMHOIO H
JUTMHHOTO, TOYTH KaK COBPEMCHHBIC Te-
neBblnkd. HaiiTh MoIIHBIC KBapIlieBbIC
3aJIeXKH, CIOCOOHBIE OTpaXKaTh BCE JIyUH
Connua u JlyHsl, ...nomMorM ATiaH-
taM Yuurens u3 Kocmoca. Takoii rura-
HTCKUH KPHCTal HEBO3MOXKHO CO3/1aTh
HCKYCCTBEHHBIM IIYTEM B JIAOOPATOPHBIX
YCIIOBHSIX.

O0paboTka KBaplEBOW TIBIOBI JJTH-
Jack MHOTHE Troibl. ATIaHThl o00pa-
0oTanu TrpaHd CO3JAHHOTO W3 IJIBIOBI
KpHCTaJlIa C BelWYaiieil TOUHOCThIO U
TOHKOCTBIO.

Kpucramn — 310 o4eHb Oonbiioit
KaMCHb, MMOXOXHH Ha BBICOYCHHBIN IH-
JUHIP C MHOTOYHCIICHHBIMU TPaHSIMHU,
BEpXyIlIKa KOTOPOTO YJaBjiMBajia COJ-
HEYHYIO SHEPTHUIO U codupaia ee B cepe-
JIMHE IHIHHIPA.

OrHeHHbI KaMeHb pacrojaraics B
LEHTpE 3[aHus, ... KOTOpoe celdac Ha-
3BajId OBl CHJIOBOM CTAaHIIMEMH, ... BBLIO-
JKCHHOTO U3HYTPH U30JISILIMOHHBIM Mare-
pHaIoM, HAOMUHAIOIIUM acOecT.
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IMTocTaBneHHBIN BEPTUKAIBHO, KPHC-
Tl (QYHKIMOHUPOBAI KaK IIOIIOTH-
TeJIb SHEPIHHU KPYTIIble CYTKH, BIIUTHIBAS
B ce0s HE TOJNBKO MPSIMOE COJHEYHOE
U3JIy4YeHNe, HO ¥ HU3JIyYyeHUe HempsMmoe,
oTpaxkaeMoe B HOUHY!0 1nopy JIyHoH.

CosHeyHasi SHEprusi, B TUTAaHTCKHX
o0beMax HaKaIUIMBABILIASCS B KPHUCTAJ-
ne, TpaHc(opMUpPOBAIAChE C MOMOLIBIO
CIEIMANBHBIX IPHOOPOB B IHEPIHIO
EKTPUIECKYIO.

ATJIaHTBI M3TOTOBHIIN CIICLUANIbHBIC
(daceTkH Ul aKTHBU3ALUK COJHEYHOIO
n3nydeHus. [IoAKII0UmIN UX K KPUCTAJ-
JIy ¥ HayaJii 9KCIIEPUMEHTHPOBATb.

Kynon Hajg kaMHeM ObUT OBAaJIbHBIM,
U YacTh €ro OTOJBHIajach, YTOObI IPO-
MYCKaTh M3JIy4eHHs 3BE3]T; 3aTeM IPOUC-
XOIMIa KOHLEHTPALMsl ITUX OrHEHHBIX
SHEprui, a TaKxe — SHepruil armochep-
HOTO ¥ BHEATMOC(EPHOTro MPOUCXOXK-
nenust. IIpy OTKPBITOM KyIIOJIe SHEprHs
JUCTaHIIMOHHO BO3ZEICTBOBaja Ha KO-
paliy, MPUBOJS UX B JBHXKCHHE.

B noxuuBble 160 nmacMypHbIe JHU
... MICIIOJIb30BAJIaCh YHEPIHsl, HAKOILJICH-
Has B KPUCTAJUIE C OOJIBILIMM 3aI1acoM.

3anucu 0 METOAMKE KOHCTPYHpOBa-
HHSI OTHEHHOTO KaMHsI XpaHsTCs B TPEX
MmecTax 3emnu. OfHO U3 HUX — Ha 3aTo-
HyBieM octpose [locelnonuc, rae emeé
MOXKHO OOHApYyXUTh OCTaTKH XpPaMoOB
MO/l BEKOBBIMH HACIIOSHUSIMH MOPCKOTO
wia — BONMM3M ocTpoBOB bumuum y mo-
Oepexbst Onopuasl. Bropoe mecro — B
oxnHoM u3 xpamoB Erunra. Tperbe mec-
TO, Kya OBbUIM IlepeBe3eHbI 3alluCH, Ha-
XOIMTCS Ha TEPPUTOPUH COBPEMEHHOI'O
nonyoctpoBa lOxkaran B lleHTpanbHOM
Awmepuke. Ha FOxarane xpanutcs smM0-
JieMa OTHEHHBIX KaMHEH.

Yro kacaeTcsi OTHEHHOTO KaMHS ...
OH INIPHUMEHSUICSI KaK B CO3WJATCIIbHBIX,
TaK U B pa3pyIINTENbHBIX LelsaX. ATIaH-
Tl oOJIalaJIi 3HAHUSIMU O MEXaHH3Max
U MOLIHOCTH HEKOTOPBIX KOCMHYECKHX
CHJI, B YACTHOCTH, 3€MHBIX TEJLIypHUeC-
KX TOKOB. YMeJoe yIpaBieHHE ITUMHU
TOKaMH{ IPUBOAWIIO K TOMY, 4TO IpeIo-
TBPAILAJIKCH IPAKTUYECKH BCE Ie0JI0THU-
YecKue KaracTpodsl.

Kpucranin crnocoGcTBOBa U MeIu-
TalMU: OH CIIY)KWJI HE TOJIBKO yCHIIUTE-
JIeM PaJinoBOJIH, HO ¥ BOCIIPUHUMAT HX,
BO3JIEHCTBYSI HA DHEPIUIO0, M3Iy4yaeMylo
MBICIIUTEILHBIMH BOJTHAMH.

UYepe3 KpUCTAIBI OTH CBSI3b IIPO-
xonuia co BceMu Mupamu ToHKUMH U

napajuienbHeIMH. [lepenaBanuce depes
HUX 3HaHUS BEJIUKHE.

PerenepupoBainucs Tena JIoaei; npu
9TOM JIy4aMH OT KaMHS BBDKUTQIIUChH
BpEAHBIC BO3ACHCTBHS Pa3pyLIUTEb-
HBIX CHJ Ha OpraHusM. B pesynbrare
oOydeHuil Gpu3nIeckoe TEIO ... YacTo
OMOJIa’KUBAJIOCh.

B Atnantune LIMPOKO IPHMeE-
HSUIAch JIEKTPOIHEPrHs ULl TPAHCIIOP-
THBIX CPEICTB, NUCTAHIMOHHOH (oTo-
rpaduy, YTEHUH TEKCTOB CKBO3b CTEHBI
JTayKe Ha PaCcCTOSHUH.

HeBunnmble a3y Jyiyau Boszzeiic-
TBOBAJIM Ha KaMHH, YCTaHOBJICHHBIC B
JIBUTaTEJISIX TPAHCIIOPTHBIX CPEACTB, KO-
TOpbIe JINOO IOTHUMAINCH I'a3aMH BbI-
COKO B BO3ZyX, JINOO JIETaJIM HU3KO HaJl
3eMiéii (B pa3BIICKATENBHBIX IICIIAX).
Kopabny, ... KOoTOpble MOIIM Iepe/BH-
raThCs ¥ B BO3YXE, U O] BOJIOH, ... AUC-
TQHIMOHHO HPHBOIWINCH B JBWKCHUE
CKOHLICHTPUPOBAHHBIMU B y3KHE ITyYKH
JIy4aMH, WCIYCKABIIUMHUCS KaMHEM.
Jlnst DHeprumM NpakTHYecKu He Cyliec-
TBOBAJIO IPEMATCTBUI: KOpabnu MOIIH
HaXOJMThCS B Ipe/esiax BUANMOCTH HIIH
BHE ¢€ — MO/ BOJIOY HJIM B KAKOM-HHOY/Ib
YKPBITHU. DTH JIy4d MCHOJB30BAINCH B
OBITY — IUISl TEJNCBHICHHS, PaJUOCBSI3H
1 3BYKO3AITUCH, B CO3/IaHUH IOIBEMHBIX
YCTPOWCTB M COEIVHUTENBHBIX TPyO, B
KOTOPBIX HCIIOJB30BAINCH CXKAThIH BO3-
IyX, TIap U SMaHalli¥ METaJUIOB. 371eCh,
B YaCTHOCTH, IPOUCXOIMIO BO3JCHC-
TBUE Ha METAJUIbl COJTHEYHBIX JIy4eH, OT-
PpaXEHHBIX OT KPUCTAJIOB.

Kamenp mnpusBopmwnu B JelcTBYIO-
iee COCTOsIHHE TOJBKO [locBsIEHHBIE.
CyIIHOCTB, KOTOPYIO B TOH )KU3HHU 3BAJIH
Jap, ObL1a B ymclle TeX, KTO YIPaBIsLI
n3nydeHussMi KamHs. CyIIHOCTH JKHia
Ha [locelizoHnce u ObLIa OTBETCTBEH-
Ha 32 XpaHEHHE DHEPIuH, IOIy4aecMOu
ot OoipmnX Kpuctamwios ... OHa 3aHu-
Majgack NpUEMOM COOOIIEHMH M pac-
IpeAeIeHueM JEUCTBUH  pas3IUuHBIX
CHJI — COJIHEYHBIX JIy4el, yCHIJICHHBIX
MIOCPE/ICTBOM KPHCTA/UIOB, & TaKKe HX
KOMOHMHaLui, yuyacTBOBaja B pac-
mM(ppPOBKE COOOLICHHUH, MONTYyYESHHBIX C
MIOMOIIbIO KPHCTAJUIOB U OTHEH, SIBIISIIO-
IIMXCSI BEYHBIMH OTHSIMH TIPUPOIBL.

CyIIHOCTh BBI3BAJIA PaA3PYLINTENb-
HBIE CHJIBI BCJIICTBUE TOTO, YTO KaMHH,
YCTaHOBJICHHBIE B Pa3HBIX YaCTIX CTpa-
HBI JJIs1 00CCIICYCHHUS SHEPrHEl BCEBO3-

MOXKHBIX BUJIOB YEJIOBCUCCKOM JACATCIIb-

HOCTH, OBLIM OLIMOOYHO HACTPOCHBI HA
O04YeHb BBICOKHME YacTOTHI. AKTUBH3ALHS
9THUX CHIJI CTaja IIPUYUHON BBIXOZA OTHS
W3 3eMHBIX HEIp Ha IIOBEPXHOCTb,
MaTepUK pacKoJIOJICs Ha ISITh OCTPOBOB,
KOTOpBbIE [103/{HEE [IOABEPIIIKCH AaIbHEN-
LeMy pa3pyLIeHUI0. DTO CTajo IpUyu-
HOW BTOpOro KarakiusMma. B pesynbrare
Ha TEPPUTOPHUU ATIAHTHIBI IIPOU3OLLIA
repBasi Majasl TIeoJIorMuYecKas KaTacT-
poda, 3areM BTOpas. A BCKOpE CIy4H-
Jack M TpeThs kKaractpoda — Ha ceil pa3
IulaHeTapHoro Maciuraba. [Ipousonuio
TO, YTO B OMONEHCKUX INEPBOMCTOYHHU-
KaX MMEHYETCs BCEMHUPHBIM IIOTOIIOM...
[{uBrin3anus amIaHTOB MOTHONA B ITy-
yyHax noromna. /1 4yeroBeuecTBO BEpHY-
JIOCh K TOJYyAUKOMY, IIOYTH INEPBOOBIT-
HOMY COCTOSTHHIO.

AHanu3 npHuBeIcHHON MH(pOpMaIN
N03BOJISICT CEJATh CICAYIOIINE BHIBOIBI
U TIPEJIIOJIONKEHUS:

1. Kpucramnsl ObUM NpakTHYECKU
Ha BceX KOHTMHEHTaX 36éMHOIO IIapa.

2. Xpambl ATIaHTOB NpPeCTaBISIN
co00i Tpo3payHble WIN IOJTYNpo3pad-
HBIE MTUPAMHIBL.

3. IlocpencTBoM KpucTaia MOXHO
HE TOJBKO OOMEHHBATHCS, HO M IOJY-
yate uH(popMmanuio u3 Bceoliero uH-
(hopMaIOHHOTO TIOJIS.

4. Kpucramut ObUT HM3TOTOBJICH W3

KBapua.
OtrMmeyaercsi, YTO OINpEAENICHHBIM
oOpa3om  00pabOTaHHBI  KpHCTAILT

KBapla CrocoOCTBYET M MeEIUTALMIM,
BO3JICHCTBYS Ha DHEPTHUIO, M3JIy4aeMylo
MBICIIUTEIILHBIME BOJTHaMH. B 3Tnx ne-
JI5IX, KaK HpPaBHIO, MCIOJIB3YIOTCS ame-
THUCT, TOPHBIHA XpycTaib U (QIIOOPHUT.

KBapIa
SIBIISIIOTCSl YHUBEPCAJIbHBIMH LIEITUTENS-

Ipo3padnble  KPUCTAILTBI
MH; OHH CIIOCOOHBI yCHJIMBATH YyBCTBA,
JlaBaTh YHEPrHI0, HEOOXOMUMYIO ML CO-
BepLICHHUS OJIarux Jej1, IOMOrarh B IpH-
HSITHH [IPaBUIIBHBIX pelieHuid. brarosa-
psl TAKUM KPUCTAJUIAM KaXK[bIii YEIOBEK
MOKET HalTH B ceOe HCTOYHUK DHEPTHH.
DTOT KaMEHb BHOCHUT SICHOCTb B CY)KJIe-
HHS U OYHIIACT MOMBICIIBI, HCKOPCHSET
HH3MEHHBIC CTPEMJICHHS U CIIOCOOCTBY-
€T Pa3BUTHIO JYLICBHOIO OJIIArOPOACTBA.

OcoGeHHOCTEIO (hitoopuTa SBISETCS
npuporHas ¢opMa KpucTamia — CIBO-
CHHbIC MUPAMUIKH, B KOTOPBIX CKPBITA
ocobas cuia. DIIOOPUT aKTUBHUpPYET
[paBo¢ MOJIYIIAPHUE H SIBISCTCS CaMBIM
MOII[HBIM KAMHEM C CHPEHEBO-(HONIETO-
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BbIM H3iTyueHueM. OT HEro BCEra Ucxo-
JIAT UMITYJIbC, KOTOPBIH Tochuiaer bor.

5. Iloctymnenue mnpsMoro H OT-
PaXEHHOTO COJIHEYHOTO H3JIyYEHUs], a
TAK)KE 3BE3IHOTO CBETA, IPOUCXOIHIIO B
BEPXHIOK YaCTh KPUCTAJLIA.

6. Kpucramn pacrojioxeH BepTH-
KQJILHO U MMEET BBICOTY, COM3MEPUMYIO
C BBICOTOH TejeOalleH, 4YT0, MOXKET
ObITh, OOYCIOBJICHO TMOTPEOHOCTIAMHU
B HAKOIUIEHWH OOJIBIIOrO KOJMYECTBA
DHEPrHU.

7. IlaxTsI

HanpaBJICHHOI'0 JHEPIrE€TUYECKOTO BO3-

npeaHasHadaliuCb I

JEUCTBUSI HAa BHYTPEHHUE 30HBI 3eMIIH
U, BEPOSITHO, B IIaXTaX HAXOAMIIUCH CIIe-
LHabHbIE YCTPOHCTBA, Ipeobpasyromnye
CBETOBYIO SHEPIHIO B JICKTPUYECKYIO.

8. Kpucrann umen umiuHapudec-
Kyio opMy ¢ MHOXECTBOM TpaHneit (60-
JIe€ CeMU TpaHeid).

9. DHeprus KOHLEHTPUPOBAJach B
CpelHel YacTH KpucTauia.

10. AxKyMyinupoBaHUE SHEPIUU J10O-
CTHTrasach 3a CYeT TOYHOCTH OIPAHKU.

11. VYopaBieHue pacxofoM HaKoOII-
JICHHOH B KpHCTaJIe dHEpruei npous-
BOZMJIOCH B 3aBUCHMOCTH OT IOCTABJICH-
HBIX LeJICH.

12. Tlepemenienue 2Heprun Ha pac-
CTOSIHHSI OCYILECTBIISUIOCH TOCPEACTBOM
Y3KOTO JIyya.

Opnnaxko O. Kelicu HUKak HE KOMMEH-
TUpPYeT Hen3OeXHbIe MoTepHu, oOycIoB-
JICHHbIE YaCTUYHBIM IIEPEXOIOM CBETO-
BOW DHEPIruM B TEIUIOBYIO IIPU MHOTO-
KPaTHOM OTPa)KCHHUH Jy4ei OT GOKOBBIX
CTEHOK KpHUCTaiia. B cBs3u ¢ 3THUM B0O3-
HHKaeT MPEANOI0KEHHE O HAUTUYHHU Tell-
JIOBBIX JIAaTYUKOB, TOCPEACTBOM KOTOPBIX
(uKcupoBaack TeMIeparypa CTCHOK.
Kax crencreue, HoCcpencTBOM 3TUX JaT-
YHUKOB PETYIMPOBAJIOCH KOJINYECTBO Ha-
KOIUICHHO SHEPIHU H, COOTBETCTBEHHO,
OIIpe/eIISUICS MyJIbCALIMOHHBIA J103UPO-
BaHHBIM OTBOJ M30BITOYHOM YHEPIHU U3
KpHCTaJIIa JUIsl IPeoOpa3oBaHus B dJIEK-
TPUYECTBO.

Peanuzanusi mporieccoB  u3BIede-
HUSI KBapIEBON KWibl, ee oOpaboTka,
a TaKke BEPTHKAIbHAs YCTAHOBKA M3-
TOTOBJICHHOTO KpHCTa/UIa, C IO3MIHUU
COBPEMEHHBIX TEXHOJIOTHH, BeChMa Ipo-
6nemarnyHa. Jl0CTaTOYHO NPEICTABUTh,
YTO NPU YKBUBAJICHTHOM Iuamerpe 1 M,
MUHUMAJILHOM BbIcOTE KpHcTauia 120 m
(BbIcoTa Tenebamen 122 —375 M, B yacT-
HocTH, 3HaMeHuTas lllyxoBckas GamrHs

B MockBe — 148.3 M) U IJIOTHOCTHU KBap-
na 2650 kr/m?, Macca Kpucrajia cocra-
BUT npuOmmM3uTensHo 250 ToHH (s
CpPaBHCHHsS: MaKCHUMalbHas B3JICTHAs

macca camouiera bounr B767 — 186.8 ).
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KNOWING THE HISTORY OF THE
SEMANTIC CONTENT AND THE ESSENCE
OF YOUR NATIONAL ETHNONYM
IS THE MOST IMPORTANT FACTOR
OF NATIONAL-CULTURAL
SELF-DETERMINATION
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3HAHUE UCTOPUM CMBICJIOBOT'O
COZIEP)KAHME U CYI[HOCTU
CBOEI'O HAPOJIHOT'O
STHOHMUMA — BAXXHEMILINI ®AKTOP
HALIMOHAJIBHO-KYJIETYPHOI'O
CAMOOIIPEJIEJIEHUS

Taraes X., 1-p MexayHapoaHoii akagemun “Antigue World”,
IMPEKTOp HAYIHOTO IEHTpa H300peTeH il akaieMuH, Ipod.
[Honues X., KaHA. ICHXOJ. HAYK, ZOLEHT Ka(eapsl
«O011as CUX0IOTHI»
loxues XK.X., maructp
JIKu3aKCKuii rocy1apCTBEHHbIN MEaroru4eckoil HHCTUTYT,

The report contains the discussion on the essence and the semantic
contents of the ethnonym “Turk” connected with the God Zeus and the

“Turk” bull.

Keywords: discussion, Turk ethnonym, essence, Zeus, bull.

Conference participants

«Typx».

V36ekucran

B crarbe uaeT OMCKyccHs MO CYIIHOCTH M CMBICIOBOTO COZEp-
xauug dTHOHMMAa «Typk» cBsa3aHHBIA ¢ Gorom 3eBcoM M OBIKOM

KnaroueBble cj10Ba: IHCKYyCCHs, ITHOHHM, TypK, CYIIHOCTS,
coziepxanue, 3eBc, ObIK.

VYuacTHHKH KOH(epeHInI

| &os¥®! Digital Object Identification: http:/dx.doi.org/10.18007/gisap:csah.v0i5.904 |

0 CHX IOp HU B OJHOH y4deOHOH
WY HayqHOI JIUTepaType CHCTEMBI
HapoIHOTO 00pa30BaHUS HE KOHKPETH-
3UPOBAHO CMBICIIOBOE COAEPXKAHHUE IT-
HoHuMa «Typk» (oT Ha3BaHUs « TypKuii»
(Ha y30€KCKOM sI3BIKE), a Ha PYCCKOM
s3pike «Tiopkm» nnm Tropkue remMeHH
(nmnemena, miemén), Typenkue Hapomsl
(y30ek, ka3zaxu, KHPTU3H, TYPKMEHH,
TYpPKHUCTAHIM, KapaKalllak{, TarapH,
azepOaiipkaHu, adxas3u, Ory3H, YHTypH,
Ta[pKald, Cyprydu, IOpyKH, KH3MIOaIy,
TO3JTYKH, KaJIMaKH, OvkaHaKy, TypHany,
OepeHnelH, CalmKyKH, rarays, TYypKd
U JpyTHe)) U HE MPeIIPHHAMAINCDH TI0-
IBITKH OOBSICHUTSH €ro. JI1000# STHOHNM
(Ha3BaHUS HAapoja, CIOBA BBIPAXKAroIIast
HapoJl WIN HAaIUIO) B CBOH OCHOBE CO-
JEpKUT MPUHIUIEI (GOPMUPOBAHUS 00-
pa3a o0IIeCTBEHHOTO OBITHSL.
3ajaya Hamreil MUCKYCCHM 3aKIIIOva-
€TCsl B PACKPBITUH CYIIHOCTH U CMBICIIA
sTHOHMMA «TYpK» CBS3aHHOTO ¢ GOTOM
3eBca u ObikoM «Tykp». U3BecTHO, 4TO
nepexof 13 00pa3a Ha HA3BAaHHE MM CHM-
BOJI TIPUAIAET €My HEKYIO CMBICTIOBYIO HC-
TOPUYECKYIO IITyOHHY U CMBICIIOBYIO IIep-
CIIeKTHBY. UeTI0BEeKy JOCTYIIHO HE TOIBKO
co3eplaHue «OOKECTBEHHBIX (MH(DOIO-
THYECKHX) OTPayKeHHIN», HO COOCTBEHHOE
OTpaXKeHHE B OOXXECTBEHHOM, «...H TOT
KTO BCMATPHBaeTCsl B HOCe M TO3HA-
eT Bce 0oskecTBEHHOE — 00ra M pasym,
TaKUM 00pa30M, JIy4llle BCero no3Haer
camoro cedos» [1, c. 132-133].

Pemenne mpobieMer o ompenene-
HUIO CMBICJIIOBOTO COJCP)KaHMH U CYII-
HOCTH HAapOAHOTO STHOHHMA SBIISCTCS
OIHOI W3 HamboJee aKTyalbHBIX 3a1ad,
CTOSIIUX Tepell MEXITyHapOIHBIM CO-
00IIECTBOM H OTAEIHHO B3STHIMH CTpa-
Hamu Mupa. OTHON U3 BaKHEWIIHX TeM
00CyXIeHHUsI, MMOJUTUICCKAMHI OpTraHU-
3anusaMH, Oblla M ocraercs mpobiiema
OIIpeNeNiCHNs] ITHOHUMA Pa3HOil HaIHO-
HAJIEHOCTH HapOJIOB.

[Ipexne Bcero ciemyeT OTrOBOPHUTH
TOT (akT, YTO TOHATHE <«ATHOHHUM»
03Ha4aeT HAIMOHAIBHOE CaMOOoTpere-
JICHHE ¥ HOCHT KOHKPETHBIH Xapakrep.
Hcxonst U3 3TOro MOXKHO CKa3arh, 4TO y
KaXIOW HAalMM U STHUYECKOU TPYIIIIBI
CYLIECTBYIOT CBOM STHOHUMBI COOTBETCT-
BYIOIIHE KaXIOMY 3TaIly UCTOPHUYECKO-
ro Tpolecca pa3BUTHA W OXBATHIBAIO-
e Bce cephl YeIOBEUECKOro OBbITHS,
BKIIOYasi 0Opa3oBaHHWE M BCE MEIIOYH
COLIMOKYTBTYPHOU CPEIIBL.

JIro0oit 5THOHNM (Ha3BaHUS HApOJa,
CJIOBa BBIPAKAIOIIAsl HAPO MITH HALIUIO)
B CBOCH OCHOBE CONCP)KUT IMPHUHIIMIIBI
(opmupoBaHus 00pa3a OOIIECTBEHHOTO
OBITHS.

Ocy1IecTBICHHE 3TOTO MPOUCXOIUT
HETPEPBIBHO B MPOLIECCE PAa3BUTHUS Ue-
noBedecTBa. [109TOMYy OYEHb aKTyalb-
HBIM U Ba)KHBIM SIBJISICTCSI 3HAHKE CBOEIO
9THOHHMMA, UCTOKOB 3THHYECKUX IyTEH
U KapTUH STHOTCHE3a CBOET0 Hapojaa W
HALMH.

B stumonorun TepMuHa «06pa3oBa-
HHe» TIPHCYTCTBYET MOHATHE «00pa3s».
Ilonenenne mox oOpa3 mpumaHus o0-
pasa, co3naHus 00pasa, Ha3BaHUs HMEHHI
YeJoBeKa M 00pa3oBaHUE OTIETHHOM Ha-
IUH, THUYECKOTO COCTaBa HACENCHUS,
STHUYECKOH TPYNNBl M HAKOHEI[ 3THO-
TeHe3a M 3THOHMMAa Hapoja, TakkKe de-
JI0BeKa Kak ocoboro cymectBa. CMbIc-
JIOBO€ 3HAYCHHE IMOHATUS 0oOpa3oBaHHE
BOCXOIIUT K KOpHIO 00pa3, oTcroma 00-
pa3oBaHHE STHOHHMA, B CTPOTO CEMaH-
THYECKOM OMNpEeTICHHH, COOTHOCHUTCS C
co3manueM, (opmupoBaHueM obpasa, a
HMEHHO 00pa3a Hapoja, Kak OBITHHHOTO
CyOBeKTa.

YenoBek B3aUMOJECHCTBYET CO BCEM,
YTO er0 OKPY)KaeT: NMpeAMETaMH, SIBIIe-
HUSIMH, BEIIaMH W >KUBBIMHU CYIIECTBa-
Mu. Beper or HUX MHOTO M 1O XOmy CO-
37aeT caMmoro cebs, Tak, HaIpuUMep, de-
pe3 IpeaMeThl U SIBICHHS, BEIIH U CyII-
HOCTH, OMOJIOTHMYECKUH Typ >KUBOTHBIX
W ApYyTHX MHKPO- M MaKpOOPTaHH3MOB
OKpY’KaloI[ero MHpa IpeObIBAlOMNX B
ObITHE, YeloBeK (opMmupyer cebs, Ha-
3bIBaCT CBOE IPOUCXOXKICHUE WIH UMS
4yepe3 uX o0pa3 WM CHMBOJI (CHiIa, JTOB-
KOCTb, MSTKOCTh, HEOOMYaHOCTH, pef-
KOCTb, CTPOHHOCTb U T.J.) M UyBCTBYET
0IM30CTh K OKPYXKAIOIIEMY MHPY.

B npeBHerpeueckoit Mudonorun
n3BecTHa IpekpacHas EBpoma — mous
(unuKHiickoro maps AHeropa. Cornac-
HO mudy, oHa ObUIa TOXHUINEHa OOromM
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3eBcoM, IPUHSABIINM 00pa3 ObIka (Typa).
3esc nepenéc Eppomny Ha octpos Kpur,
rae BCTymwi ¢ Heil Opak. B 3Be3gHoM
amiace «OrTpakeHHble B HeOe MHBI
3emuim» [2] B kapte 27. Teneu, npo sTom
Mmude numercs Tak: «Jdoub puHHKHIL-
ckoro napsi EBpona co0upana use-
Thbl Ha Oepery Mopsi. Bue3anHo k Heii
nogowes 60ibmoi 0bik. OH Ka3ajcsa
PYYHBIM M UTpasi, MOACTABHJI €il CITH-
Hy. Kak Tonbko EBpoma Bckoumna
Ha Hero, ObIK HANPABUJICH K MOPIO U
MOKPBLI, YHOCS1 HAa ce0e ONMpoMeT4H-
BYI0 IUIeHKY. BbIKOM, CcTOJIL KoBap-
HO noxutusmuMm Eppony 0bL1 3eBc»
3eBc — cbiH THTaHa [Iponoca u Pen, Obu1
BEPXOBHBIM OOrOM, BJIACTEIMHOM OOTOB
Jrozieit, nopenuTeneM Heba, rpoma, MoJl-
HHH, OIS

Ilo wucnamMckoMy — peIUTrHO3HOMY
YUEHHIO 3eMJII0 AEPKUT aHTeNl C JIBYMs
pyKaMu, aHreja JEp>KUT KPYIHBIH Ipa-
TOLCHHBIN (OpWIUINAHTOBBIH) KaMeEHb,
KamHs 1epxut Obik («Typ») ¢ poramu,
a ObIKa JIepXKUT pbIda, peIOy MOAHUMAET
peka. Bosine Oblka H300pa)KeHO KPYIHOE
HACEKOMOE, KOT/]a OHO KycaeT ObIKa, ObIK
B3JparuBaeT 4, COOTBETCTBEHHO, B3/pa-
TUBAeT 3eMJIs, B Pe3yJIbTaTe MPOUCXOIUT
3emuierpsicenue (Puc. 1).

OaHuM U3 nepBbIX, okojio 10-11 ThI-
Cs14 JIET TOMY Hazaj (B IIEpPUOJ HEOIUTa),
OBUTM OJOMAIIHEHBI TPEAKH Telepeni-
HETOo KPYIHOI'O POraToro CKOTa «TYpPbI»,
OHU 3acensau 4acTe EBpomelickoro u
A3narckoro MaTepukoB BIUIOTh 10 Ku-
Tasi, Bomuiuck U B CeBepHOl AdpuKe.
Typ ObLI ropaszo jerde u CTpoifHee COB-
PEMEHHBIX JOMALIHUX OBIKOB ¥ KOPOB,
KOTOPBIX BO MHOTOM HaromuHai. Vmes
HEBBICOKYIO XOJIKY, IPSMYIO CIIHHY, JO-
BOJIHO BBICOKO IIOCTaBJIEHHYIO TOJIOBY
C OYCHb OCTPHIMHU OOJIBIIMMH POTaMH U
MAacCHBHYIO ILICI0, OH 00Jajaia HeoObl-
yaiiHO! cuiioi. EMy HHuero He cTomio
pacrep3arh CTar0 BOJIKOB, OCTaBasICh IIPU
9TOM HEBpPEIUMBIM. B omuceiBaeMBbIX Hc-
ToyHukax «Typ — nepBoObITHOI ObIK
(Bos primigemius) — ucTped/eHHBII
AukHil ObIk. BbicoTa rpynHoii yacTu
med 2 MeTpa ;kuBbIM BecoM B 800 kr.
B uerBepTOM mnepuoae cymecTBOBaJl
Ha Bceii Tepputopun BocTounoro mo-
aymapusi (kpome Ascrpaaum). [lo
17 Beka OblM B [loabnue. Typ saBias-
eTcsl IIABHBIM M TEPBBIM HNPeIKOM
CeroHsSIIIHAX JOMALTHUX KOPOB M ObI-
KOB» [3. ¢ 353]
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Pa3BuBatomeecst 3emienenue, pac-
TIAIIKA [EJUHHBIX CTEeTIeH, YHHUTOXKECHHE
necoB, OecrnomanHas ¥ OCCKOHTPOINb-
Has OXOTa B TEUCHHUE JIOJITOTO BPEMEHH
(1627 .) mpuBeNy K MOTHOMY HCTpeode-
Huto Typa. Camebiii nocnenauit Typ Obut
YHHAYTOXKEH B JIecy SIkrapoBa BOIHM3H ro-
poxna Bapmmasa B 1672 1. (Puc. 2.).

OnHako, cpead OPEBHUX HApOIOB
1o 00BIYAI0 C MOTYYHMMH TypaMH CpaB-
HUBanmu OoraTeIpeil, Takke Ha3bIBAIH
MHOTHX Hapoj0B TOPOJOB, TOPEI, HOCE-
JIEHUH, TBEpAbIM XapakTep 4eIOBeKa,
UMs JrofeH, My3bIkd U T.A. Ilo naHHbIM

A.. UBamypa [4] Ha3BaHNE HEKOTOPBIX
CTapUHHBIX IIOCEICHHH HUMEHHO CBS3a-
HBI — co cioBoM «Typ», Tak, Hanpumep,
ropox Typos B benopyccun; Typakoso B
Mockosckoit obnmactu; Typoso B Kanu-
HuHCKol; TypoBa 6oxHHIa B KHeBckoii;
Typo3sepo B Kypckoii; B apabuctane oqHa
13 BBICOKHX Top «Typ»; B OKpECTHOCTSIX
ceropusmHero baiikama, Ha Oeperax
pexu ClieHra MMeNich XaHCTBa BOCTOU-
HBIX YiirypoB (209 T Hamel 3peI), OHH
3aHIMAJICh B OCHOBHOM 3E€MIIEMEINIH-
€M 1 >KHBOTHOBOACTBOM U B JIpeBHEH-
meil ucropun JKyHTy 3TH BOCTOYHBIE
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YHI'YpBl HauMEHOBAJIHCh «J{MHIVIMHI
(«Typoi»); B nonune Topum (Ha rore
Anrast) Obul yHTypcKOe TOCYHapCTBO
TypmoH (ot cnoBa «Typ»).

B 1428-29 romax ko4eBHbIC Yy30e-
KU TI0J PYKOBOICTBOM AOyixaiipxaHa
(86-0o¢ mokonenue lllaitbanuiixana) 3a-
BoeBaJId ropoll Typ pacrosioxKeHHbIH B
IOro-3amannoit Cubupu ¥ 0OBSIBUIN €10
CBOEH IepBOW CTONHLEH OCTaBaBIIMCHh
TaM BIUIOTH 110 1446 rona [5]. Ipo ropo-
na ¢ HazBaHueM Typ Takxke B MCTOYHH-
ke [3. c. 354] npuBoauTcs cienyroume
koportkue cBeneHus: «Typ — mocesaok
ropoackoro tuma, B KpacHosipckom
Kpae PCO®OCP. lleHTp HanuoHa/b-
HOr0 OKpyra JBeHKOB. PacnoJsioxkeH
Ha npuiauBe pekn Koueuyna k peke
Hu:xneii TyHryckay.

Tenepp i mpuMepa KOMMEHTHUPY-
€M HEeKOTOpBble HMEHa, CJIOBa W IOHS-
TUsI cBs3aHHbIEe ¢ Typom: BeHHuKa Typ
Xaiieppan, Typbek, Typiturut — npuns-
TO OT Ha3BaHMs ApaOCTaHCKOH ropoit
Typ ¥ OTHOCSTCS K NapHsIM BeJIHKaHaM,
THraHTaM, MOTYYero, CHJIbHOro; Typk-
6aif, Typkapa — CUJIbHBIN, MOT'Y4HH, CIIO-
coOHBII mapeHb. WranbsHckuit usnk
U XUMHUK ABOTrajpo POIMICS B ropoje
Typun u 1820 roxy cran npodeccopom
MareMaThku TypHHCKOTO yHHBEpCHTETa
U T.J.

Ha Vkpaune o yenoBeke ¢ TBepAbIM
XapakTepoM TOBOPSAT: «Y Hero Harty-
pa sk y Typa». Bcem usBecTHBI ciioBa:
«TYPHYTb», «BBITYPHTDBY.

B kypce ¢usuku ecth Takue MOH-
TUH: «TYpOyJ1eHT» (BUXpPb, CEIEBOM IO-
TOK, paspylIalonuii); «TypomHa» (Mo-
rydast yrapHasi Cuiia) u T.1.

OnHako, HEKOTOpbIE  CBSI3BIBAIOT
sTHOHNM «Typk», ¢ BoikoM wu300pa-
JKEHHOM Ha (iare TypKOS3BIYHBIX TO-
cymapctB. V3 mcTOpMM WM3BECTHO, 4YTO
10 MHU(OJOTHYECKUM IMOHATUAM Typku
CUMTAIM BOJKAa OOXKECTBEHHBIM cHaca-
TeneM (xpanutenem). [loatomy Ha ¢uia-
re xokaHa Benukoro Typka Obuia U300-
paxxeHa TrojoBa BoJIKa. Ilo CBeEHHIO
K. MaxmyznoBa (KpymHOTo ClienuanucTa
B UCTOpUM, JaypeaTra MexIyHapomaHOU
npemun nMeHu M. Korrapu) n3o6paske-
HHE Ha roCylapCTBEHHBIX (iarax u rep-
0ax TypKOSI3BIYHBIX HApOJOB HAYMHAs C
XyHCKOW mmriepun 10 TypKuCTaHCKOro
MyxTapuara u Beiaukoro Amupa Temypa
MEHsUIMCh Oolee JecsaTH pasa (1o IBeT-
HOMY HM300pa)XCHUIO M JPYTUM pas3iiny-

HBIM 3HaKaM IITHI, 3BepeH, JJICMEHTOB
npuponsl). Hampumep, Xanckom nepuo-
ne (1500-500 rr. mo Hareit spsr) Ha ua-
re M300pakeH KPOKOIWJI, CO3IaHHBII B
YeTBEpPTOM Beke Haulei spbl banamupom
XaHCKHX TOCyIapcTB, Ha ¢uare n3obpa-
JKE€Ha OpeJl C Pa3BePHYTHIMU KPBUIbSIMHU,
Ha (urare Xa3apcKoro xaHa H300pa)KeHO
ST 3BE3]] ¥ ITUIIA C IIOCKOU TIo0eTeii-
KO BO PTy, y aBapckoro xaHcrsa B EB-
pore Ha (are M300pa)keH YEIOBEK CO
CTpPEJIOi B ceJie KOHS CUJISIIEH roJI0BOM
Ha3al U T.J.

Ha ocnose cunerenscts K. Max-
My/lOBa MO H300pakeHUIO Ha (¢uarax
TYpEeLKHX HApOAOB BOJKA, KPOKOAWIIA,
opia U T.J. MO)KHO HPUHTH K BBEIBOAY,
YTO OHH HE MMEIOT OTHOIICHUH DTHO-
HUMa «TYPK», a, IMEHHO BOJK HMeEET
CMBIC] CITaceHUe, 3allUTa, XpaHEeHHe U
HE UMeeT OPraHUYecKOil CBS3M C Ha3Ba-
HueM «Typk». IlosToMy onHO3HA4HO
MOXXHO CKa3aTb, 4To STHOHMM «Typk»
NpUHAT U3 oOpa3a KoHkpeTHOro «Typ»
U VMIMEeT SIPKOe CMBICIOBOE 3HaueHHE,
TO €CTh CBEPXTapMOHMYEH C MOTy4ei
u HeoObryaiiHou cuinoit Typa. C apyroii
CTOPOHBI, OPraHWYHA CBSI3b CO CBEPXUH-
(hopmarmoHHo#t MUGOIOTHEH, TO €CTh, C
BepXxoBHBIM OoroM 3esca (Bune Typa) u
Morydero ObIka (Typa) JepikaBLIEro Ha
porax 3emHoii map. Takke cBepxBenu-
YeCTBEHa CBS3b C UJICOJIOTHEH BCEX Typ-
KOSI3BIYHBIX HApOOB M IIEMEH: CcHpa-
BEJUIMBOCTb; OECIIPUYACTHOCTD; IIPABJa.

B 3aximroueHHe MOXKHO OTMETHTH,
YTO BBIIICHA3BAHHbIE TPHAAY CBEPX-
TOPMOHUYHOCTh + CBepXUH(pOpMALH-
OHHOCTb +  CBEpXBEJIMYECTBEHHOCTH
(C+C+C) MOXXHO OTHECTH IO CYLECTBY
K o THOHUMY «Typx».

Oskuzaercst, 4To Ipeaaraemas Jiuc-
KycCHsl, BBI30BET MHTEPEC M BHHUMAaHHE
HE TOJNBKO CPEAM Y3KHX CIICLHAINCTOB
U TYPKOSI3BIYHBIX HapoZOB, HO U Ieja-
TOTHYECKUX PAa0OTHHKOB CHCTEMBI He-
NPEpBIBHOTO 00pa30BaHMs, TAaKXKe ILH-
POKOTO Kpyra 4uTaTeneil He3aBUCHMO OT
BO3pacTa, CHEHAIbHOCTH U HAIIMOHAIIb-
HOCTH.

ABTOpPBl ~ MCKpPEHHE  BBIPKAIOT
ONarofapHOCTh JIFOOBIM  OIIIOHCHTAM,
NPOSIBIISIIONIMM  OECHPHCTPACTHOCTE U
DIy0OKOe MOHMMAaHUSI CYTH JHCKYCCHIL.
[MosToMy KaXKZABIH 4YUTATENb, ONUPASICH
Ha CBOEC MHEHHE, MOXKET CBOOOIHO BBI-
CKa3aTh COOCTBEHHYIO TOYKY 3pPEHUS IO
JIaHHOW JIUCKYCCHH.
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PROGRAMMING OF TECHNICAL AND
TACTICAL ACTIONS IN BASKETBALL
USING THE LATERAL THINKING
METHOD

M. Skvortsova, Candidate of Education, Associate Professor
F. Smyk, Associate Professor
Kuzbass State Technical University, Russia

Foundations of thinking as the psychological-cognitive process
in personal consciousness are presented, as well as the specificity of
thinking in sports activity and provisions of organization of technical
and tactical actions in basketball. Practical recommendations for
preparation of the game plan using the lateral thinking method offered
by Edward de Bono are developed and presented.

Keywords: thinking, lateral thinking, programming, technical and
tactical actions, basketball, game plan.
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[TIPOI'PAMMUPOBAHUE TEXHUKO-
TAKTUYECKUX JIEMCTBUIA B
BACKETBOJIE C UCIIOJIb30BAHMEM
METOJIA JIATEPAJIbHOI'O MBIIIIEHUSA

Cxsopuosa M 1O., kanp. nes. Hayk, Z0LEHT
Cwmbix @.]1., noueHt
Ky3z0acckuit rocynapcTBeHHBIH TEXHUUECKUH yHUBEpCUTET, Poccus

IpencraBieHbl OCHOBBI MBILIIICHHS, KAK ICHX0JIOr0-I103HABATEb-
HOTO TIPOIIeCcca B CO3HAHNH YENIOBEKA, CIICU(HUKa MBIIIICHHUS B CIIOP-
TUBHOM JEATENBHOCTH, MMOJOKCHHUS OpraHU3aliH TEXHUKO-TaKTHYeC-
KuXx 7eiicTBuit B Gacker6oine, pa3paboTaHbl MPAKTHYECKHE PEKOMEH-
JAIMU TIPH COCTABJICHUM HTPOBOTO IUIaHA C UCIIOJIB30BAHUEM METOIa
JIaTepalbHOTO MBIILICHUs JBapaa ne boxo.

KiroueBble ciioBa: MBIIUICHHE, JIATEPAIBHOE MBIIUICHHE, HPO-
rPaMMHUPOBAHIE, TEXHUKO-TAKTHYCCKUE NEHCTBHs, 6ackeTOONI, Urpo-
BOI1 ITaH.

Y4acTHUKH KOH(EpeHIHH,
HarmonaneHoro nepBeHcTBa M0 HayYHON aHATUTUKE

| &os¥e! Digital Object Identification: http:/dx.doi.org/10.18007/gisap:csah.v0i5.905 |

Mmmneﬂne YeNIoBEKa MPE/ICTABIIS-
€T co0O0 MCUXUYECKUI TpoIecc
0000IIEHHOTO U OIIOCPEIOBAHHOTO OT-
PaXEHHS yCTOWYMBBIX, 3aKOHOMEPHBIX
CBOMCTB M OTHOIIEHUI JEHCTBUTEIb-
HOCTH, CYNICCTBECHHBIX IS PCIICHUS
MO3HABATEILHBIX MTPOOJIEM, CXEMaTHUEC-
KOW OpHEHTAIlMM B KOHKPETHOW CHTYya-
musix. [Iporecc MBINUICHHS COCTOUT B
BBISIBJICHUE CBSI3CH MEXKIY MpEIMETaMH
Y OTJICJICHHE UX OT CIyYaiHBIX COBIAJIC-
HUI C 1IEJBIO IICJICHAPABICHHOTO U Iie-
JIeco00pa3HOro Tpeodpa3oBaHus Jeiic-
TBUTEIBHOCTH. He ToNbKO B mpodeccu-
OHAJIBHOW JIESITENFHOCTH, HO M BO BCCH
MOBCETHEBHOM KU3HEICATEIILHOCTH
YENIOBEK TOCTOSIHHO UCTIOb3YeT 3HAHUS,
MOHATHS, OOIIKE MPeNCTaBICHUs, 0000-
NICHHBIC CXEMBI, BBISBISCT OOBECKTHB-
HOC 3HAYCHUEC M CYOBCKTUBHBIN CMBICI
OKpYXKAIOIIUX €ro SBJICHHUHA, HaXOIUT
BBIXOJ] U3 MHOTOOOPa3HBIX MPOOIEMHBIX
CUTYaIUii, peliaeT BOSHUKAIOIIHIE MTEPE/T
HUM 33j1a4d. Bo Bcex 3THX ciydasx ocy-
NICCTBIISICTCS MBICIUTENBHAS JICATCIIb-
HOCTh, OCO3HAB II€JIb, BOIPOC, BO3HHK-
OIyl0 TOTPEOHOCTh, aAHAIM3HUPYIOTCS
YCIIOBHSL 3aJladM, COCTABJSICTCS IUIaH,
BBIMOJTHSIFOTCSL  ONPEJICIICHHBIC  JICHCT-
Bus. OJIHU 3a71a4d YEJIOBEK peIlacT He-
MOCPEJCTBEHHO, MMYyTEM  BBINOJHCHHUS
MPUBBIYHBIX MMPAKTUYCCKUX M YMCTBCH-
HBIX JEUCTBUH, Ipyrue 3ajauyd pelact
OMOCPEIOBAHHO, MYTEM MPHOOPETEHHUS
3HAHUI, HEOOXOMUMBIX JUIS aHAJIH3a yC-
JIOBH 3aJ1auu.

[porecc MBINIICHUS B CIIOPTHBHOM
MPaKTHUKE COBEPIIACTCS B 3KCTPEMallb-
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HBIX YCJIOBHSX COCTSI3aHUS U HEIIOCPEJIC-
TBEHHO HAIpaBJICH Ha PEUICHUE KOHK-
PETHBIX TaKTHUECKUX 3ajad. [t Mbli-
JICHUS CIIOPTCMEHA XapaKTepHO, YTO OHO
[IPOTEKAET HEOTPBHIBHO OT MOTOPHBIX
JleficTBUIl M HEMOCPEACTBEHHOIO BOC-
MIPUATHS HATJISTHBIX 00Pa30B U SBJICHUIA
B YCIJIOBUSIX JKECTKOTO JIMMUTA BPEMEHU,
B IIPOIIECCE MHTEHCHUBHBIX (DHU3MYECKUX
HaIpsDKEHUH, Ha (OHE Pa3HOOOPa3HBIX
NepeKUBAaHUN U C Y4ETOM CTEIIECHH Be-
POSTHOCTH OXKHJIAEMBIX COOBITHIA [1].

WupuBunyanbHele 0COOCHHOCTH
CIHOPTUBHOI'O MBINUICHUS 3aKJIIOYAIOTCS
B CJICAYIOLIUX Ka4eCTBAX:

— CaMOCTOSITEJIbHOCTb MBIIIICHHUS,
T.. YMEHHE YBHUJIETh HOBYIO NpoOiieMy
U IOCTaBUTb HOBBIM BOIPOC, a 3aTeM
pELIUTh 3a7a4y CBOUMM CHJIAMHM, a TaK-
e CIHOCOOHOCTh NPHHUMATH PEUICHHS
U JIefiCTBOBAaTh B COOTBETCTBUH C COOC-
TBEHHBIMHU B3IVIAJAMU;

— DryOWHa MBIIUICHNUS, KOTOpasl Xa-
pakTepu3yeT CTENEHb IPOHUKHOBEHUS
B CyIIHOCTb SIBJICHUS, IIpoOLEcCa, [IOHU-
MaHHME CYTH CIOPTUBHBIX CUTyaluil u
MIPEABUJCHUC UX PA3BUTUS;

— LIMPOTa MBIIIICHUS WIX BO3MOX-
HOCTB JIepIKaTh I10J] KOHTPOJIeM OoIbIIoe
KOJIMYECTBO CBSI3€H MeXly IIpeIMeTaMu,
SIBICHUSIMH, MCIIOJIb30BaTh IPU pelie-
HUM 3a/laudl pa3IdyHble IPEAMETHBIC
3HaHUS;

— THOKOCTH MBIIUICHUS XapaKTepH-
3yeTcsl YMECHUEM U3MEHSTh HaMEUEHHBIH
IUIaH JEUCTBUM, €CIM OH HE yHOBIETBO-
psieT TeM YCIOBUSIM, KOTOpBIE OOHapy-
JKUBAIOTCS B XOZI€ PEIICHUS 3a/1a4u;

— KPUTUYHOCTh  MBIIUICHUS, T.C.
CHOCOOHOCTh TMPABUJIBHO OIICHUTH Kak
OOBEKTUBHBIE YCIIOBUS, TaK U COOCTBEH-
HYIO €SI TENBHOCTD, IIPH HEOOXOUMOCTH
OTKa3aThCs OT U30PAaHHOTO IyTH U HAUTH
CI10co0 JiefcTBHS, OOJIBIIE OTBEYAFOIHI
YCIJIOBUSIM JIESITEIIbHOCTH;

— OBICTpOTa MBIIUICHUS XapaKTe-
pHu3yeTcss CHOCOOHOCTBIO MTHOBEHHO
HaXOJUTh MpPaBUWIbHBIC, 000CHOBaHHBIC
pelIeHusT U Peau30BbIBaTh UX B YCJO-
BHSIX JIC(UIIUTA BPEMCHH.

CBoeoOpa3HOE COYETaHUE Pa3IINy-
HBIX KaueCTB MBILUICHUS], X YCTOMUHU-
BOE€ TPOSIBJICHHE B COPEBHOBATEIbHBIX
YCJIOBHSIX XapaKTepU3YIOT CTUJIb YMCT-
BEHHOM JI€ATENBHOCTH CIOPTCMEHa.
TenmeHuun  pasBuUTHA  (U3MUECKOH
KYJIBTYpbl U CIIOpPTa Ha COBPEMEHHOM
9Tarne o0yCIOBIEHB! BEICOKMM yPOBHEM
TpeOOBaHUM, TPEABABISICMBIX K JIHY-
HOCTHBIM BO3MOXXHOCTSM CyOBEKTOB
CIIOPTUBHOM JIeSITeNIbHOCTH. BaxHeii-
MM IpeAHa3HaueHUEM, Kak TpeHepa,
TaKk U OTJEJIHO B35TOr0 CIIOPTCMEHA
CTaHOBHTBLCS €ro CIOCOOHOCTH CIIpa-
BUTBCSI CO CJIOKHBIMM 3aJladyaMH, BO3-
HUKAIOIIMMH B CIIOPTUBHO-COPEBHOBA-
TEJLHOM MpaKTHUKE, B COOTBETCTBHU C
KBaJIM(UKAIMCH, OTBITOM, IICHXOJIOTH-
YECKUMU pecypcaMu JIMYHOCTH, a TaK-
JK€ TBOPUYECKUM MOTEHLUAIIOM [2].

ITosToMy ogHOW W3 MIABHBIX NPO-
0JeM B COBPEMEHHOM CIIOpPTE SBISCTCS
HEOOXOMMOCTbH aKTHBAILUH TBOPYECKOTO
MOTEHLMAA JIUYHOCTH JUIS IOCTHXKEHUS
BBICOKUX PE3YyJBTaroB. B ObICTpOMEH:I-
IOLUXCA YCIOBUSIX COPEBHOBATEIBHOM
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JIESITEIIBHOCTH TPEHEPBI M CIIOPTCMEHBI
JIOJDKHBI YMETh HCIOJIB30BaTh MPOAYK-
TUBHBIC METOJIbI IEATEIBHOCTH, TIPHHU-
MaTh HECTAHAAPTHBIC PEIICHHs, CO31a-
BaTh HECOOBIYHBIC, OPUTHMHAIBHBIC HIICH.

Lenp wuccinemoBaHMs 3aKjIOyYanach
B [TOMCKE HWHHOBAI[HOHHBIX METOMOB CO-
BEPIICHCTBOBAHUS MTPOIIECCa TBOPUECKO-
TO MBILIICHHS B CIIOPTUBHOM MPaKTHKE.

OOBbEKTOM HAIIEr0 HCCIIeI0BAHUS
SIBJSUIACh COPCBHOBATENBHAS JICATEIb-
HOCTh 0ACKEeTOOJMCTOB Ha 3Tare CIop-
THUBHOTO COBEPIICHCTBOBAHHSI.

IIpeameToM HCCIIETOBAHUS BBICTY-
majJ TBOPYECKUH MPOIECC peIICHHS
CHOPTUBHO-BUTATEIBHBIX 3a]a4, Mpo-
IrpPaMMHUPOBAHUE TEXHUKO-TAKTUUCCKUX
nelicTBMil B Oackerbore.

3a/1auu UCCIIEIOBAHMUS:

1. Onpenenutb OCHOBHBIE TMOJIO-
JKCHHsI TIpoliecca MPOrpaMMHUPOBAHUS
TEXHUKO-TAKTHUECKUX JEHCTBUI B Oac-
KeTooJIe.

2. BBIABUTE METOABI MBIIIJICHUS,
CHOCOOCTBYIONIHME TOBBIIICHHIO TBOP-
YEeCKOr0 MOTEHIMAIa YYACTHHUKOB CIIOp-
THUBHOM JIESATEILHOCTH.

3. Pazpaborarh MpaKkTHYCCKUE pe-
KOMEH/ALUA HCIOJb30BAHHUS METO0B
TBOPUYECKOTO MBINUICHHS B CIOPTUBHOM
JIEATEIILHOCTH 0acKeTOOIMCTOB Ha dTarle
CHIOPTHUBHOTO COBEPIIICHCTBOBAHHUSI.

KaxnonneBHass pabora Ha Oackert-
OOJBHOM IUIOUIAJIKE HampapieHa Ha
TUIAHUPOBAHUE UTPOBOU JCATEIHLHOCTH,
KOTOpasi BKJIIFOYAaeT B ceOs CIICMYIOIIHE
COCTaBHbIC YACTH: TIOJyYCHUE HHPOPMa-
UM O KOMaHJIC COTICPHUKOB, 3HAHUE WUH-
JMUBHIIyaTbHBIX M KOMAaHIHBIX BO3MOX-
HOCTEW CBOECH KOMaH/bl B HAlaJEeHUU U
3alUTE U MOJTOTOBKA KOMAHbI K Tpel-
CTOSIIICH Wrpe, CO3ZIaHUE UTPOBOTO TLa-
Ha Ha OTJCIbHBIA MaTd, MPEJCTABICHHE
JTAHHBIX O COTIEPHUKE CBOCH KOMaHJIC.

Bo Bpemsi urpoBoro cesona Harma-
JIAIOIIME W 3alUTHbIE B3aUMOAEHCTBUS
CTAHOBSTCS MeHee 3P HEKTUBHBIMHU B pe-
3yJabTaTe OTBETHBIX JBHXKCHUI KOMaH]I
COINCPHUKOB, KOTOPbIE BHHMATECIBHO
M3y4arT BCE CUJIBHBIC U clabbie CTOPO-
HBI UTPBl KOMaHbl. OHAKO, HE CIIEAY-
eT KapAWHAIBHO MCHATH (HI0COPHUIO
KOMaHJHOM HIPBl M KAXKIYH HEICIIO
MPUMCHSATh PAa3IMYHBIC CXEMBl aTaKd
W 3aIUTHI, XOTS C JPYroil CTOPOHBI 3TO
HeobxoaumMo. C 1eNbI0 HaXOXIeHus Oa-
JIAHCA MEXKAY 3THMH JBYMSI CHUTyallusi-
MH, BO3MOXKHO, MCITOJIb30BaTh OJUHAKO-

BOC HaYaso JHOOro UTPOBOTO JACHCTBHS
1 OOJIBIIOE KOJIMYECTBO PAa3IMYHBIX 3a-
BEpILAIOLIUX ACHCTBUH.

TakuMm 00pa3om, HEOOXOTUMO OTHO-
BPEMCHHO COXPAHHUTh OCHOBHYIO KaHBY
UrPhl M HM3MCHHUTh TEXHUKO-TAKTHUEC-
KHe JIeiCcTBUS 6acKEeTOOIMCTOB C YUETOM
CJIeIyIOIUX MOMEHTOB:

— MpPaBWIBHOTO BBIOOpPA BPEMEHU
JIUISL CMEHBI CBOMX JICHCTBHI B 3allUTE U
HanaJeHuu;

— peanbHOM OIICHKH BO3MOXKHOCTCH
OIITOHCHTOB MPUCTIOCOOUTHCS K U3MEHE-
HUSIM UTPOBBIX JICWCTBUI Balleld KOMaH-
b113§

— MpPaBUWJIBHOTO BBIBOAA O BO3MOX-
HOCTH UTPOKOB Balllcii KOMaH/IbI C/IC/IATh
HEOOXOAMMBIE IIard JUIss U3MEHEHHUS WI-
POBOTO PUTMA;

— TOYHOTO OMNpPEICICHUS BaKHOCTH
KOHKPETHOW HIPBI Ui IOKa3a HOBBIX
TEXHHKO-TAKTHYECKHE B3aUMOZIEHCTBUI
MOTCHIIMAILHBIM COTICPHUKAM.

UrpoBoii miaH sBiseTcss Hpejacka-
3aHHEM TPEHEpa, KaK CIOKHTCSA Mpe.-
crosimasi urpa. OH MPOUTPHIBACT Mar4
y cebs B TOJI0Be, MpeArnoaras, ¢ Kakoi
CHUCTEMOM 3allUThl CTOJKHETCS, KaKylo
3aIIHTY, B KAKHE MIPOBBIC MOMEHTHI U C
KaKAMH UrpoKaMu OyJeT Urparh ero Ko-
MaHJ1a, KAKOro Urpoka OymeT varie Bce-
ro 3aJIeliCTBOBaTh B HAlaJCHHH, KaKHe
HUTPOKH CMOTYT 3()(HEKTHBHO aTakoBaTh
KOJIBLIO TP OMPEACICHHBIX 3al[UTHBIX
JICHCTBUSX MPOTHBOIOJIOKHON KOMaH-
Ibl. A TakKe Kak CleNyeT pearupoBarh
HA M3MCHEHUSI UTPOBBIX JCUCTBHUU CO-
MEPHUKOB, CJIEAYEeT JIM HCIOJIH30BaTh
CMEHY MTPOKaMH B 3aIUTE, B TOM YHCJIIC
TOJIBKO MEX/IY BHICOKOPOCIIBIMU UTPOKa-
MH HJIH MEXIY ICHTPOBBIMH M HUTPOKa-
MU [IEpUMETpA.

CocraBjieHue IUIaHa Ha MPECTOs-
LYK UTPYy SIBISACTCS MBICICHHON MoJe-
JIbI0 JlefiCTBUIl, HalpaBiIeHHONW Ha 3TO
MMOUCK OTBETA Ha BOMPOC: «KaK JOCTHI-
HYTh MOOEIBI WM BO3MOXHO JIYYIIIETO
pesyasrata?»y. OTBeT 3aKio4aeTcsi B
MPEABUICHUU TPENATCTBUNA  pasiny-
HOU CTENEHH TPYIAHOCTH, KOTOPBIE MO-
TYT BO3HUKHYTh B XOJI¢ COPEBHOBaHHS
(TaKMMH TIPEMATCTBUSIMU MOTYT OBITh,
HanpyMep, HOBUHKH B JCHCTBHSIX YXKE
M3BECTHOTO MPOTUBHHKA U JIP.), & TAKKE
B OCO3HAHUH M BBIOOpPE MyTEH, CPENCTB,
CII0CO00B, HEOOXOAMMBIX ISl JOCTHKE-
HUs 1iend. Pa3paboTka UTpoBOro IuiaHa
MPEACTABIACT CO00I TBOpYECKH IMpO-

mecc. OH 3aKJIIOYaeTCs B CO3JAaHUM Ha
OCHOBE HUMCIOLIMXCS 3HAHUI 00pa3oB
pa3IMYHBIX UTPOBBIX cuUTyanuii. Bee 310
SIBJSICTCSL MIPOJIYKTOM MBIILICHHUS, OT-
JIUYAIOIIETOCS THOKOCTBIO, KPUTHUHOC-
TBIO, HOCSIIEr0 MPEUMYIIECCTBCHHO Je-
JYKTUBHBIA XapakTep, OCHOBAHHOTO Ha
JIOJITOBPEMEHHOW MaMATH, Ha TUHAMHUKE
MPE/CTABICHHUIA AMSITH U BOOOPaKCHUSI.
[InaHupoBaHHEe  TEXHHKO-TAKTUYCCKUX
JIEHCTBUI — MPOLECC HE TOJBKO HUHTEI-
JICKTYaJIbHBIA, HO M 3MOIMOHAIBEHO-BO-
JICBOM, COIMPOBOXKIAEMBIN Pa3TNIHBIMU
MEPE)KUBAHUAMHU U TPEOYIONIUNA MPOSB-
JICHHS BOJICBBIX YCHJIHIA.

I'maBHass TPyAHOCTH, CBsI3aHHAS C
MPOIIECCOM MBIIIICHUSI, COCTOUT B TIpe-
OJIOJICHUH OECIIOPSII0YHOT0, CTUXUNHO-
ro TEUEHHUsS HAIIUX MbICJIeHd. MBI IbITa-
€MCSl OXBATHTh MBICIIIMH OJHOBPEMCH-
HO OYCHb MHOTOE€, B KOXK/IYIO MHHYTY B
HallleM CO3HAHWU TECHSATCS COMHEHHS U
MEPE)KUBAHHUS, JIOTHUCCKUE TTOCTPOCHHS
¥ TBOPUYCCKHUE 3aMbICIIbI, IUIaHBI HA Oy-
Jyliee ¥ BOCIIOMHHAHUS O MUHYBIIICM.
B 3TOM KpyroBopoTe CKauyImux MbICICH
HaM TakK JX€¢ CII0)KHO OPHECHTHPOBATHCS,
KaK [HPKa4dy >KOHIIIMPOBATH MEIIbKAIO-
LIMMH Y HETO TIepe/] [1a3aMH Pa3HOIIBET-
HBIMH MSTYaMH.

B xauecTBe npocToil uueu, KoTopas
MMO3BOJIUT HABECTH TMOPSAIOK B «KJIAJIO0-
BOW MBICIICH», TOMOXKET «Pa3JIOKHUTh
HX MO TOJOYKaM» M MPETOCTaBUT BO3-
MOXHOCTh BCE JeJiaTh Pa3sMEPEHHO,
CBOCBPEMCHHO M B TIOPSJKE CTPOron
OUYECPETHOCTH, MOXKHO TPEUIOKHUTH OC-
HOBBI MBIIUICHUS OPUTAHCKOTO ICHXO-
Jiora, 9KCIepTa B 00JacTH TBOPYECKOIO
MbllnuieHus Oasapra ae bono. IIpema-
raemMasi UM HJesl UCITOJIb30BaHUsI IIECTH
«MBICJICBAPUTEILHBIX» LIS TO3BOJSCT
YMEJIO TUPHKUPOBATH OPKECTPOM BO3-
HUKAIOLIUX MBICJIEH, JaeT BO3MOKHOCTh
YIPaBIATh MBIIUICHHEM. MEHsS NIy,
MbI CMOXKEM TIPU/IaBaTh CBOUM MBICIISIM
TOT OOJIMK, KOTOPBIA HAM HY)KCH.

Hanuume KoJUIEKIIUK MBbICIICBApH-
TEJbHBIX ILUIAN OKa3bIBAET HEMAJIOBaX-
HYIO ITOMOIIB: IIPU 00CYXKIICHUH JTI000H
TEMBI, KOTJIa BOSHUKAET HEOOXOJUMOCTh
OTBJICYD JIFOACH OT WX MPUBBIYHOTO
criocoba «BapUTh CBOM MBICIH», WA
MOMPOCTY — AyMaTh. Tak OHM MONyYa-
FOT BO3MOXXHOCTh MO-WHOMY B3IJISHYTb
Ha o0cyxmaemyro mpobiemy. Merox
JIaTePajbHOTO MBIIUICHUS, MPEIUIOKCH-
HbIl OnBapnom e boHo, mpencrasiser
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c000if MPOCTOH M NMPaKTHYHBIN CIIOCOO
MPEOIOJICTh MONOOHBIC TPYIHOCTH MOC-
PEICTBOM pa3lelicHHs Mpolecca MbIIll-
JICHUSI Ha MIECTh PA3IMYHBIX PEKUMOB,
KaX/IbIii U3 KOTOPBIX MPEICTABJICH ILIs-
ol ceoero 1Bera. [1o ero MHEHUIO, JIHO-
6ast mpoOiema 00s13aTeNbHO BBI3BIBACT Y
YyeJIoBeKa BCILIECK AMOLIMH, 3acTaBiseT
ero cobuparb (HhakThl, HCKaTh BapUAHTHI
pCIlICHUH, a TaKXKe aHaJM3UPOBAaTh IO-
JIO)KUTEIBHBIC W OTPHIIATEIbHBIC TOC-
JISICTBUS KAXKIOTO U3 3THX PEIICHUH.
Hcnons30Banue B CIOPTUBHOM Mpak-
THKE JIAHHOTO METO/1a MBIIIICHUS H, ITpe-
JKIe BCEro, B MPOIECCce MPOrpaMMHpPO-
BaHUSl TEXHHUKO-TAKTHYECKHX JEHCTBHI
OyleT 3aKJI04YaThCs B MPUHATHH KOHK-
PETHBIX PEIICHUN Ha OCHOBE HCIIOJIb30-
BaHusi 6 muiAn MeluuieHus. B nepsyro
o4epe/ib, MPUMEHsIsSE OeTyI0 MUY U CO-
OTBETCTBYIONIMI €if 00pa3 MbIcieit, oc-
HOBaHHBI Ha OMEPUPOBAHHU TOYHBIMH
JTAHHBIMHA MOYXHO JTOCTHYb BBICOKHX pe-
3yabTaroB. [Ipu 3ToM 001ast HarpaBeH-
HOCTh CIIOPTHBHOTO MBIIIUICHUS OTpe/ie-
JISICTCSL CTPEMJICHUEM K HAKOTUICHHIO JI0-
cToBepHOM MHpopMarmu. [TpumeneHue
0CIIOl NIISINbI 3aKITI0YACTCS B M3YUCHHH
MPOTOKOJIOB CTaTUCTUYECKUX OTYCTOB,
BHUICO3AMHUCEH MPOIIEAIIAX UIP, TAOIHII
Cllaud HOPMATHBOB (pU3MYCCKOU M TEX-
HHUYECKOH MOATOTOBJICHHOCTH 0acKeT00-
JucToB. Ha OCHOBE TaHHOTO BHA MBIIII-
JIEHUS, BO3MOXKHO, JOCTaTOYHO TOYHO
OMpPEICITUTh YPOBEHb (PU3MUYCCKOM, TEX-
HHYECKOH U TaKTHYCCKOM IOATOTOBIIEH-
HOCTH MI'POKOB, BAPUAHTHI HAIAIAIOIINX
M 3aIIMTHEIX B3aUMOJEHCTBMM Oacker-
0OJINCTOB, B TOM YHCIIC PE3YJIBTaTHBHO
JU WCHOJB3yeTCs] OBICTPBIA TPOPHIB,
MEHSIOTCS JIM THIIbI 3AIIUTHBIX CHCTEM,
KaK 3alllUIIaTCsS MPOTUB KOMOHHAIMH
pick-and-roll, ymeroT 11 BEICOKOPOCIIBIE
UIPOKHU BBIMONHATH 3()(EKTUBHBIC Hama-
JTAIOIUE ICHCTBUS CO CPEIHEH W Jaiib-
HEeH JMCTaHIMU OT KoJjibla [3].
Hcnons30BaHue KpPaCHOM  IILISAIIBI
MBIIJICHUS TTO3BOJISICT YMEHBIIUTD YHC-
JIO KOH(DIMKTHBIX CUTYallUi, CBSI3aHHBIX
C BBIACHCHHEM OTHOIICHUN MEXIy WI-
POKaMH, MKy MIPOKAMH M TPEHEPOM,
YTO JIOCTaTOYHO PACHPOCTPAHCHO B
CIIOPTUBHOM JiesiTeNIbHOCTH. KpacHblit
I[BET CHUMBOJIU3UPYET THEB, SPOCTh H
BHYTpEHHee HampspkeHue. Eciu dyBc-
TBaM U 3MOIUAM «3aKPBIT MPSIMOIl J0-
CTYI» K MPOIIECCY MBIILICHUS, OHH OY-
YT BO3/ICHCTBOBATh HA HETO B KOCBCH-
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HOM TOPSIIKE. YKPBITHCS OT MX BIUSHHS
YPE3BBIYAHO CJIOKHO, €CJIU BO3MOXKHO
BooOme. Ilocne Toro kak Omaromaps
CTPaTeruud «KPacCHOM IUIANBD) HAKOI-
JICHHBIC 3MOIIMU OKA3aJIUCh BBIMYIICH-
HBIMH Ha CBOOOJY, HACTYMacT MOMEHT,
KOT/Ia TMOSIBIISIETCSI BOBMOXKHOCTh TPE3BO
Pa3MBICITUTh HAJl NPUYUHONH BO3HHUKHO-
BEHUsI IPOOJIEMBI U TOyMaTh O TOM, YTO
MOJKHO 3/1€Ch M3MEHHUTB. Crionbp30BaHue
JIAHHOW NUISIMBI HauOOJiee aKTyaJbHO B
KOMaHJHBIX BUJIaX CIIOpPTa, KOTJa HaJU-
Yyre B3aUMOINOHUMAHHUS M B3aWMOYBa-
JKCHUST MEXJY UTPOKAMH CIIOCOOCTBYET
JIOCTH)KCHHIO BBICOKHX PE3YJIbTATOB.

MpiluieHHe B YEpHOU LUIAIE, XOTH
U HE COCPEOTOUCHO MCKIFOYUTENILHO Ha
MMOUCKE MPAYHBIX CTOPOH JKU3HH, TEM HE
MEHEe, BCET/Ia CYMEET OThICKATh BO BCEM
HMEHHO 3Ty, CaMyI0 TEMHYIO CTOPOHY.
O0pa3 MbICIIel B YepHOH LUISAIE OTIIH-
4yaeTcsi CTPOrod JIOTMKOM U YETKOCThIO
000CHOBaHHsI CBOMX Mo3uiuii. Takoit
TN MBIIUICHUS HAMpPaBICH Ha TMOMCK
JIOTHYECKOTO OIMPOBEPIKCHUS BCEMY CY-
IeMy; OH HIIET, «II0YeMy 3TO HE OynmeT
— | He JIOJDKHO ObIThY. Hanesaromuii ee
YEJIOBEK COCPEIOTOUMBACT CBOC BHHMA-
HHe Ha OOHapyXXeHHH cladbIX MecT B
00cyxaaeMoii mpobiieme, B JAHHOM CITy-
yae B TEXHHUKO-TAKTHYECKOM IIJIaHE Ha
MPEACTOSIILYIO UTPY.

JKenrast muisina MBIIUIEHHS IOJHA
ONTUMH3MA, TOYTH KaXIOMY YEIIOBEKY
CBOWCTBEHHO YCTPEMIISITh CBOW B3IIIAM
B Oydyliee C HaaCKIOW U OXHUIAHUEM
nmydinero pesynasrara. OCHOBHas 3ajadya
MBIIIJIEHHS. B JKEJITOM LIS, 3aKJIH0Ya-
eTcsi B OOHAPY)KCHHU TOJIOKHUTEIBHBIX
CTOPOH B JIFOOOM JIeJie ¥ MX JIOTHUCCKOM
000CHOBaHUH, B CTPEMJICHHH BBISBUTH
MPEeUMyIIIeCTBa
CUTyalldl W TOJABICKATh MM JOCTOMHOE

BO3MOYKHBIE JIaHHOM
oObsicHeHne. JlaHHOE TIOJIOXKUTEIBHOE
000CHOBaHHUE MPHU3BAHO YKPEIHUThH HAIIH
OKMJaHHs B OTHOLIEHHWM LEHHOCTH
MPEJIOKECHHON WeH, U SIBISIET COOOi
CTUMYJ K €¢ JabHEHIIIEMY Pa3BUTHIO.
MpelieHre B 3€JIEHOM  ILIAIE
CTPEMHTCSI OTBICKaTh HOBBIC MYTH CO-
BEPIICHCTBOBAHUS  COPECBHOBATEIBHOM
OHo

HECET IIOJIHYIO OTBETCTBCHHOCTL 3a

JIEITENLHOCTH  0acKeTOOIUCTOB.

POXIACHUE HOBBIX I/Iﬂeﬁ 1 HETPpaJAUUOH-
HBIX B3ITIAA0B Ha BCUIW U CO6LITI/IH, SB-
JIAE€TCsST TBOPLIOM 11106010 poaa nepeMeEH
1 HaCTpauBacT CIOPTCMECHA, HAICBIICTO
iy BAOXHOBEHUS, IPUMEHATH HOBBIC

METO/bl M HWHHOBAI[MOHHBIC CPEICTBA
JUTSL TOCTHIXKEHHSI BBICOKOTO CITOPTHBHO-
IO pe3ylbrara.

B npakrTuueckoii u3HH BMECTO Ha-
CTOWYMBBIX CTPEMJICHHH OYEPTUTH KPyr
npobieM Hepeako OKasbIBaeTcsi Ooiee
pE3YIBTaTUBHBIM  ONPEICIUTh  CIEKTP
UX HauOolee BEPOSTHBIX PEHICHUIA.
N B 5TOM — 33a1a4a MBIILIEHHUS] B CUHEH
nuisine. Pacrmonaras HabopoMm MbICTe-
BapUTEIbHBIX UM, MOXHO MPU HEOO-
XOIUMOCTH OOpPaTUThCS K CBOUM cole-
CEHUKAM C MPOChOOU CMEHUTH TOT WU
WHOH TOJIOBHOI yOOP MBIIIJICHHUS U MOC-
MOTpPETh Ha MPOOJIEMy C IPyrod TOYKH
3penust. [Llnsinel MOXKHO HCHONB30BATH
KaK 10 OTJCIbHOCTH Ha JIFOOOW CTaauu
MBILUICHUS], TaK TOCIEN0BATEIBHO JBE-
Tpu uusinel. Hanpumep, sxenras nuisna,
COIIPOBOXKJAeMasl YEPHOM, MOXKET HC-
MOJIb30BATLCS JIJISl OUEHKU ujeu. Yep-
Hasl 1UIsIa, CONPOBOXKAAEeMasl 3€JICHOM,
MOJKET UCIOJIB30BAThCS YISl YIIyUIICHUS
3ambiciia (yKa3arh Ha HEJOCTATKU U YyC-
TpanuTh ux). IlonHas nocnenoBareins-
HOCTb LLUISITT MOYKET MCIIOJIb30BATHCS KaK
CTPYKTYpa AJis1 00yMBIBAHUS TEMBI.

IIpumensis Meron  JaTepajbHOIO
MBIILUICHUS, TPEHEP WM CIIOPTCMEH I10-
JIy4yaeT BO3MOXKHOCTH IO-MHOMY B3IJISI-
HYTh Ha 00CyKaaeMyto mpodiemy. JIxo60
C TO3UIMHU OEJION NUISIBI, OeCIpUCTpac-
THO U OOBEKTHBHO, OIICHHUBAs MPOTOKO-
JIbl CTaTHCTUYECKUX OTYETOB, BUIE03a-
MUCeH MPOIIEIIINX UI'P, JINOO C TIO3UIHH
KpacHOM WUISNBI BbIpaXkass CBOW T'HEB,
SIPOCTh U BHYTPEHHEE HAIPSKEHUE, YTO-
Obl 3aTeM TPE3BO MOPA3MBICIUTh HaJ
npoOyIUBIICH UX K JKU3HH MPUYNHON U
MOAyMaTh O TOM, KaK MOXXHO YTO-THOO
3[1eCh U3MEHHTh, JHOO HCIONB3YS Yep-
HYIO IUISAITY, HAIPaBJIsis CBOE MBIILICHUE
Ha TIOUCK JIOTUYECKOTO OIPOBEPIKEHUS
BCEMY CyILEMY,
BHUMaHHEC Ha OOHApPYXCHUH CIa0bIX

cocpeaoroyrBas CBOE€

MECT B 00Cy»KaaeMoii mpodieme.

Takum 00pasoM, B COBPEMEHHOM
CIIOpPTE HEBO3MOXKHO JIOOMTHCS BBICOKUX
PE3yJIbTaTOB TOJILKO 3a CYET BO3pacTa-
HUs 00beMa M WHTEHCUBHOCTH TPEHH-
POBOYHBIX HATPY30K U II03TOMY, 0COOYIO
AKTyaJlbHOCTh MPUOOpETaeT MOUCK HO-
BBIX METOJIOB IOBBINIEHHUSI TBOPYECKOTO
NOTEHIIMAIA BCEX YYaCTHUKOB IPOIECcca
HOJIrOTOBKK CIIOPTCMEHOB. HCIosb30-
BaHWE OCHOB TBOPYECKOTO MBIIIICHUS
OnBapao ne boHo Ha Bcex sramax noj-
TFOTOBKH 0acKeTOOJMCTOB IMMO3BOJIUT Ha-
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nbonee 3pdHeKTUBHO permars npooIeMbl
CO3JaHUs KOMaH/IbI U TI0100p GackeT0o-
JIMCTOB PAa3jMYHbIX aMIulya, Ompejese-
HHSl TEXHUKO-TaKTHYESCKUX B3aUMOJIeiic-
TBUH MEXIy HWIpOKaMH B HamaJCHUH
U 3allI{Te, CO3/IaHUs UTPOBOrO IUIaHA B
KOHKPETHBIX UTPOBBIX YCIOBHUSIX.
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THE ANALYSIS OF THE ATHLETE’S
SPEED CAPABILITY — AN IMPORTANT
FACTOR IN INCREASING
THE EFFICIENCY OF PHYSICAL
TRAINING

X. Tagaev', Doctor of International Academy “Antigue World”,
Director of the Academy Scientific Center of Inventions,
Full Professor
7. Nomozov?, Lecturer
A. Mirazimov?, Lecturer
Jizzakh State Pedagogical Institute, Uzbekistan'?
Jizzakh Professional College of Transport and Communication,
Uzbekistan?

The method of assessment of the athletes’ speed capabilities in
relation to the hand movement is provided in the article.
Keywords: hand movement, speed, line, ball, fall time, height.
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AHAJIN3 CKOPOCTHBIX
CIIOCOBHOCTEM CITOPTCMEHA -
BAYKHBIN ®AKTOP [TPY [TOBBILLIEHNA
HOOEKTUBHOCTU OM3UUYECKOM
[TIOJITOTOBKNA

Taraes X.!, o-p MesxaynapozHoii akagemun “Antigue World”,
JIMPEKTOP HAayqHOTO LIEHTPa U300pETeHMI aKaieMuH, pod.
Homo30B 3.A.%, nperiofaBareis
Mupaszumos A.T., mpenozasareis
Jlxu3akckuit rocy1apcTBEHHbIN Ne1arornueckoi HHCTUTYT,
V36ekucran'?

JUxu3aKcKui podecCHOHATBHBIN KOJUIEK TPAHCTIOPTA U CBS3H,
Y36ekucran’

B crarbe nana meroamka OICHKH CKOPOCTHBIX criocoOHoCTEH
CIIOPTCMCHA IO JIBMXKCHUIO PYKH.

KutioueBble cj10Ba: ABIKCHNE PYKH, CKOPOCTb, JIHHCﬁKa, MY, 1a-
JCHHUA, BDEMS, BBICOTA.

Y4yacTHUKM KOH(DEPEHIHH

| &os¥eS Digital Object Identification: http:/dx.doi.org/10.18007/gisap:csah.v0i5.910 |

CKOpOCTHa}I MO/ITOTOBKA HE MOXET ObITh OPAHUYCHA BbI-
MOJIHEHUEM CKOPOCTHBIX YIPaKHCHUH ¢ MaKCHMAbHOU
U OnMuM3koi K Hel WMHTEHCHBHOCTHIO. COBEPIICHCTBOBAHHUIO
Pa3IMYHBIX CKOPOCTHBIX CIIOCOOHOCTEH M MX COCTABIISIOIINX
CIIOCOOCTBYIOT YIIPAa)KHEHUS, BHIIIONHSIEMBIC M CO 3HAYUTENb-
HO MEHBIIEH HHTEHCUBHOCTBIO - 85-95% 0T MakcHManIbHO 10-
CTYNHBIX BeJIW4uH. VIMEHHO 0OJblIas BAPUATHBHOCTh HHTCH-
CHBHOCTH PabOThI TIPH BBIMOIHEHUN OTACIBHBIX YIPAKHEHUN
C IIMPOKUM KCIIOJIB30BAHUEM CPEICTB TPEOYIOIMX MPeeib-
HOM MOOWJIM3AIMH CKOPOCTHBIX Ka4eCTB, SIBISIETCS OIXHHM W3
.00sI3aTeIbHBIX YCIIOBUH TUIAHOMEPHOTO MOBBIIICHUS YPOBHSI
CKOPOCTHBIX Ka4eCTB CIIOPTCMEHOB U MPO(UIAKTUKYU MOSIBIIE-
HHSI «CKOPOCTHOTO, Gapbepa» — IKECTKOr0 CTEPEOTHIIA, Orpa-
HUYMBAIOLIETO BO3MOXKHOCTH 3TOTO MOBBIIIEHHUS.

TTOBBIICHNIO YPOBHS Pa3BUTHSI CKOPOCTHBIX Ka4eCTB CIIO-
COOCTBYET MEPHUOANYECKOE BBIMOIHEHHE HECKOIBKUX YIPaxK-
HEHHHU TPONOJDKUTEIBHOCTEIO OT 5 1o 30 ¢ may3amu 10—20
MHH, B KOTOPbIE BKJIFOYAETCS KOMIUIEKC BOCCTAHOBHUTEIBHBIX U
TOHH3HPYIOMIUX NPOLEAyp (Maccax, BAHHBI, YIPAKHEHUs HA
paccrnablieHue W pacTsIrHBaHUe, TCHXHYEeCKas HACTPOiKa) ¢
UENbI0 00ECIIeYNTh ONTUMANBHBIC YCIOBHS IJIsI BBIMOJIHCHHUS
YIpaXHEHUH Ha Tpe/iesie CKOPOCTHBIX BO3MOXKHOCTEH.

CrocoOHOCTH CITOPTCMEHA K TIPOSIBICHHIO JIEMEHTAPHBIX
(hopM OBICTPOTHI OLICHUBAIOTCS 110 BPEMEHHU IIPOCTON BH-
rareJbHON pPEaKkiuH, BPEMEHH peakuuu BbIOOpa, CKOPOCTH
OIMHOYHOTO JBHKEHHUSI, YaCTOTE NBIKEHHH. I3MepeHue 3Tux
noKasaresei JKeaaTeIbHO POBOAUTD B CIICHU(PUISCKUX YCIIO-
BUSIX TSI TOTO WJIM MHOTO BHIA CIOPTA: MPU OLIEHKE PEaKInu
BbIOOpA, HAIIPUMEp, PEUIarath BEIOOP OJHOTO U3 HECKOJIBKHX
NPEUIOKEHHBIX TEXHUKO-TAKTHIECKUX BApPUAHTOB B OOphOe
Wi B (GyTOoIIe; MPU OLEHKE CKOPOCTH OJMHOYHBIX IBHKEHUN
WM YacTOTBl JBIKCHUH HEOOXOAMMO OpPHUEHTHPOBATHCS Ha
JBUTATEJIbHBIC ICHCTBUS, SBIISIOIINECS YIEMCHTAMH COPEBHO-
BaTeIbLHOM JE€ATEIbHOCTH.

OneHKa BpeMEHH MPOCTOi peakiuy M Peakiud BhIOOpa
0COOCHHO MIMPOKO MIPUMEHSIETCS B CIIOPTHUBHBIX MIPAX M C[IH-

HOOOpPCTBax, BHIAX CIIOPTa CO CIOXKHOI KOOpAMHALMEH J(BU-
xeHui. CKOpOCTh OAMHOYHOTO JABMKEHHS Haubonee uHOp-
MaTHBHA B G0Kce, PeXTOBAHNH, JIETKOATICTHYECKUX METAHHSX,
TSDKENON atneruke. Yactora IBIKCHUH SBISIETCS OCOOCHHO
BaKHBIM MOKa3aTeJeM CKOPOCTHBIX CIIOCOOHOCTEW B CIIPHH-
TEpPCKOM Oere, CIPHHTEPCKOI BEJIOCUIIEHOM TOHKE U TOHKE Ha
1 XM ¢ MecTa Ha Tpeke.

ITox CKOPOCTHBIMHU CIIOCOOHOCTSIMHU CIIOPTCMEHA ITOHMMa-
eTCsl KOMIUIEKC (DYHKIIMOHAIBHBIX CBOHCTB, 00CCIIEYNBAIOIINX
BBITIIOJIHCHUE JIBUTATCIIbHBIX JCHCTBUI B MUHUMAJIBHOE BPEMS.
Pa3nuyaror 2JIeMEHTapHbIC M KOMILIEKCHbIE (OPMBI MPOsiBIIe-
HHSI CKOPOCTHBIX CIIOCOOHOCTEH.

OnemeHTapHble (OPMBI MPOSBICHHUS OBICTPOTHI CO3AIOT
JIMIIb TPEANOCHUIKH IS YCHEIIHOW CKOPOCTHOW MOJATOTOBKH,
pa3BUTHE JKE KOMILUICKCHBIX CKOPOCTHBIX CIIOCOOHOCTEHl H0IIK-
HO COCTaBJIATh €¢ OCHOBHOE cozepkanue. KomriekcHoe mpo-
SIBJICHUE CKOPOCTHBIX CIIOCOOHOCTEIl Ompenesiercs couepxa-
HHEM COPEBHOBATEJIbHOH JEATEIFHOCTH B KOHKPETHOM BHJIE
criopra. B 3TOil CBS3M MOXXHO TOBOPHUTH O CKOPOCTHBIX CIIO-
COOHOCTSIX, MPOSIBISIEMBIX TIPH BHIMIOIHEHUH OpocKa B 60proe,
yZapa 1o Msi4y B Boieiibose, Opocka Ms4a o BOPOTaM B raH/-
0oute, BOTHOM 10710, yAapa B Ookce, cTapra B Oere win rpedie,
IPH TIPOXOXKACHUH YYaCTKOB JUCTAHIMU B KOHBKOOEIKHOM HITH
BEJIOCHIIEAHOM CHOPTE U T. 1.

Hanpumep, oIHUM K3 HauOosee BaKHBIX KOMIIOHCHTOB
TEXHHKHU BoJjeitbona siBisieTcs: yaap mo msdy. CKopocTs J1BH-
JKCHUSI PYKH IIPH 5TOM — OCHOBA U JUIsl HalajeHus (Harajao-
[IHe yIaphl) U A7 3a0IUTHI (OIOKHPOBAHKUE).

Vcrionb3ysi TCHHUCHBIH M4 M JIMHEHKY MOXHO oOIpee-
JIUTh MaKCUMAJIbHYIO CKOPOCTb JABMIKCHHUS PYKH.

Jl1s ompeneneHusl MaKCHMalbHOH CKOPOCTH JIBIIKCHHUS
PYKH, KOTOPYIO pyKa MOXET IepeaTb Tesly HeOONbIIoi mac-
Cbl, HalmpuMep, TEHHHCHOMY Ms4y, HEOOXOIMMO IOJIOXHTh
TEHHUCHBIH Ms4 Ha Kpall CTOJa, yAapHTh [0 HEMY PYKaMH U
OTMETHUTh TOYKY HaJCHHs Msida Ha 1ojl. MI3MepuB MakcHMaJib-
HOE PacCTOSHHUE § OT CTOJIA IO MECTa MaJIeHUs Ms4a, OJIy4eH-
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HOE B pe3yJIbTaTe HeCKOJIbKUX OIBITOB, ONPEEINTE JaIbHOCTh
HOJIeTa B TOPH30HTAILHOM HarpasieHuu (puc. 1).
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Puc. 1.

CKOpOCTL V JJaCTUKa BBIYUCIIHUTE 110 (bopMyne:

MPEIBAPUTEIILHO OIIPEACIIMB BpEMs ! MaJCHUS MsY. Ero mox-

HO HAiTH, K3MEPUB BLICOTY CTOJA H U UCHIOJB3Ys HOpMYyITy:
gt’

2

=
[

OTKyzIa

= |5

,Z[J'IH CKOPOCTU OKOHYATEJIbHO MOJIYyYUM:

[

‘N
m.

g

BTopoit Bo3MOXKHBII BapuaHT — OIpe/esieHne MaKCUMaJlb-
HOU BBICOTHI /i TIOJICTa MSYHMKA B BEPTUKAIBHOM HANpPaBICHUU
Y BBIYUCIIEHUE €r0 HAYaJIbHOW CKOPOCTH V:

v=,/2gh.

MakcuMaJIbHYIO BBICOTY IOJIETa MSYa MOXKHO H3MEPHUTB,
OIPE/ICIUB CaMblil HU3KUI YPOBEHBb PACIIONIOKEHHUS PYKH, IIPH
KOTOPOM BaM YJaeTcs JOOPOCUTH MY JO HOTOJIKA.

Tperuii Bapuant (Ui GackerOona). Mcrons3ys TeHHHUC-
HBII M4, PYJIETKY U CEKYHIOMED, MOXHO ONpPEICIUTh MaKCH-
MaJIbHYI0 CKOPOCTb JIBHKCHHUSI CBOCH PYKH.

MakcuMalibHY 0 CKOPOCTb ABHKECHHS PYKH MOXKHO OTpe/ie-
JHTh, Opocast MsiY Ha CropTILIOanKe. [IpH 5TOM MaKcHMalb-
HYIO BBICOTY II0JIETa Ms4a 3aMEHHUTE M3MEPEHUEM C OMOIIBIO

CEKyHJIOMepa MaKCHUMaJbHOH JAIHMTENBHOCTH €ro Toiera f.
Tax kak BpeMs MoabeMa MA4a U €ro MaJeHUs paBHbI, Hauyallb-
Hasi CKOPOCTb Ms4a IPH BEPTUKAIBHOM OpOCKe:

Vp =2
B
2
UYerBepthlit BapuaHT (17151 py4qHoro Mmsua). [Ipu 6pocke mox
HEKOTOPBIM YIVIOM K FOPU30HTY, HauaJIbHYIO CKOPOCTb Msua
MOXHO OIpEe/IeJINTh U3MEPUB BpeMsl ¢ €ro 10JIeTa U JalIbHOCTh
§ TI0JIeTa MS4a B TOPU30HTAIBHOM HalpaBICHUU:

t
v=v2 2, VB:%,

Takum o6pa3om, 3pHEeKTUBHOCTE CKOPOCTHOH MHOITOTOB-
KH OIIPEeNeNsieTCs] MHTEHCUBHOCTBIO BBITIONHEHHS JBHXKEHHI
PYKOii, TeMOHCTpaIeil CKOPOCTHBIX KauecCTB, BBHIMOJHEHUEM
CKOPOCTHBIX YapoB (OpOCKOB) Ha MpEeiIbHOM U OKOJIO Ipe-
JETTBHOM YPOBHSIX, MAKCHMAIIbHO YaCThIM IPEBBILICHUEM JTHY-

HBIX PE3YJBTATOB U (PU3MYECCKON TTOATOTOBKOW CIIOPTCMEHA.
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In article the ways of perception of information are considered.
The analysis of ways, sources and features of information exchange
between the person and the environment is carried out.
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KVJIBTYPOJIOTMYECKHUE ACIIEKTBI
BOCIIPUATUA U HAKOIIJIEHUA
NHOOPMAIIMU YEJIOBEKOM
B ITPOLECCE XU3HEAEATEJIbBHOCTU

Tpemamu M.YO., 1-p TexH. Hayk, mpoeccop
MOoCKOBCKHI1 TOCYAapCTBEHHBIH YHUBEPCUTET
um. M.B. Jlomonocosa, Poccus

B cratee paccMaTpHBAalOTCS ITyTH BOCHIPUATHS HH(OPMAIHH.
IpoBoauTCs aHAIN3 CHOCOOOB, HICTOYHHKOB U 0COOCHHOCTE HH(BOP-
MaIMOHHOTO 0OMEHA YeJI0BEKa C OKPYKAIOLIEH CPeIoi.

KuoueBble cioBa: mMH(OpMAaLus, BOCIPHUATHE, UCTOYHUKN HH-
(opmarnu, HHPOPMALMOHHOE 0JIe, HHPOPMALHOHHBIH 0OMEH.

Y4acTHUK KOH(EepEeHINH,
HarmmonansHoro nepBeHcTBa 1Mo HayYHO! aHATUTHUKE,
OrtkpeiToro EBponeiicko-A31aTckoro nepBeHcTBa 110 HayYHO! aHaJIUTHKE

| &os¥®! Digital Object Identification: http://dx.doi.org/10.18007/gisap:csah.v0i5.907 |

Opr)Ka}omee MPOCTPAHCTBO TIPEI-
CTaBIsIeT CO00i OrpoMHOE HHPOP-
MalOHHOE I10JIe, KOTOPOe PacipocTpa-
HsleTCsl 63 IepeHoca MacChl U SHEPTHH,
00J1a/1aeT BBICOKOW MPOHMKAOIICH CIIO-
COOHOCTBIO M CKOPOCTHIO, IPEBBIIIAIO-
meit ckopocth cBera. OObeM Tmoiydae-
MOH MH(GOPMALUK 3aBUCHT OT MHIWBH-
JIyalbHBIX OCOOCHHOCTEH YeJIOBEKa, ero
CKJIOHHOCTe# U uHTepecoB. Ho wucrou-
HUKA WHQOPMALUKM IS TIOaBJISIOLIE-
ro OOJIBIIMHCTBA JIIONCH OJHU U TE€ XKE:
eXeHEeBHOe olmieHne ¢ cebe mogoOHbI-
MH, OOBEKTHI U TOHATUS OKPYIKAIOIIEH
cpelbl, KHUTH, (QUIBMBI, CIEIHAIbHbIE
KypChl U T. 1., B CBS3U C Ye€M, JKHU3HEH-
HBIE CUTYallid CTPOATCS, KaK MPaBHIIO,
[0 ONpPEACICHHOMY CTEpPEOTHILY, MOIY-
YEHHOMY B [IPOLIECCE BOCHHUTAHHMSI.

Bce kuBble OpraHU3Mbl HAYMHAIOT
noTpednsaTe MHOOPMAIUIO C MOMEHTA
00pa3oBaHus  3apOABIIICBON  KJICTKH.
Ilpu 3TOM, €€ HOCUTEISIMH B TEYEHHE
Hepuoa BHYTPHYTPOOHOTO CO3PEBaHUS
SIBJIIIOTCS.  BHEIIHUE DHEPreTHYECKUE
BO3/ICHCTBHUS W OKpyXarouias cpezia, B
KA4eCTBE KOTOPO# BBICTYNAET MaTe€pUH-
CKUIl OpraHusMm.

C MOMEHTa POXKICHHUSI TOCTYILUICHHE
U HaKOIUICHHE HH()OPMAIMH CYIIECT-
BCHHO BO3pacTact, 4YTO OOBICHACTCS
PACUIMPEHHUEM OKPYXAIOLIEro MHpa |
MPOIIECCOM Pa3BUTUSI YeJOBEKA. ITO
HPOMCXOJUT 10 HEKOTOPOrO MOMEHTa,
KOTOPBIH YCIIOBHO MOXKHO CUUATATH OKOH-
YaHUEM IEPUOJIa MHTEHCUBHOTO UHDOP-
MaIMOHHOTO 00eCreYeHNsI GHOCHCTEMBI
(mozipa3ymMeBaeTCsl MOIyYCHHE U HAKOII-
JICHUE TOJIBKO HOBOM JUIS MHAWBHIYyMa
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nndopmannm). Ilo mepe npubmmKEeHHs
MPEKJIOHHBIX JICT, TEMIl MPHUTOKA HH-
(dbopMaIK COKpamaercss U JOrMIeCKUM
3aBEPIICHUEM TMOCIEIHEr0 JTana WH-
(hOpPMAIIOHHOTO HACBIIICHUS SIBISCTCS
CMEpTh YeJIOBeKa.

TakuM 00pa3om, CO3HAHHE ONpese-
JISICTCS. HOBU3HOM, YPOBHEM M CTCIICHBIO
CIIO)KHOCTH TOJydaeMoil uHpopmanuu,
U B CBOIO 0Yepelb, GOpMHUPYET MpoIece
MBIIICHHS, OTPENEINIAIONINNA COOTBETC-
TBYIOIIYIO JIMHHUIO TIOBSJICHUS B TON WU
nHOU obOcraHOoBKe. HeoOxomumo otme-
TUTh, 4T0 «Ha X0/ MBICICH, B KOTOPBIX
MPOSIBIISICTCSL HAl YM HJIM Pa3yM, BIIU-
SIFOT TIOXKEJIAHHS Cepllia U CTPEMIICHUS
YEJIOBEKA, & TAKXKE BHCIITHUC SIBICHUS U
cpeza — 00IIEeCTBO, COOBITHS, 0OCTAHOB-
Ka 1 T.1. Eci BHUMarenbHO HAOMIONATh
3a c000if, TO MOXKHO 3aMETHTh, KaK 4acToO
MMOTOK MBICJICH, 3aHSTHIX OMPEICIICHHBIM
MPEAMETOM, MPEPHIBACTCS, U B YM Kak
OBl 3aJIeTacT HOBasl MBIC/b, COBEPIIICH-
HO HE CBsI3aHHas ¢ mpeabLaymumMmy [1].
AHamu3upys pe3ysibTaThl COBPEMEHHBIX
uccienoBanuii coznanus, C. I'pod [2]
ykasbiBaeT: «CO3HaHUE HE MPOIYKT MO3-
ra, HO M3HAYaJbHBIA MPUHIIMI CYIIECT-
BOBAHHUS M YTO OHO UTPAET PEIIAIOIIYIO
pOJb B TBOPEHHH YYBCTBEHHOTO MHpA.
Icuxuka WHIMBUIA B €€ CAMOM IIHPO-
KOM JHamna3oHe, M0 CyTH, COM3MepuMa
CO BCEM OBITHEM U abCOJIOTHO TOXIIEC-
TBEHHa KOCMHYECKOMY TBOPYCCKOMY
MIPUHIIHITY .

Ceifuac Bce yalle YINOMHHAETCS O
TOM, YTO MBICIIA M3 JeMaTepHaIn30BaH-
HOM, uaeanbHOil GOpMBI MOTYT TpeBpa-
aThCsS B MaTepHAlIbHBIC BEIIM U MPE.-

Methl. [lo muenuio WM.M. HO3BumuHa,
MH()OPMAIIMOHHO-MBICIICHHBIC ~ BOJIHBI
OJTHOTO YEJIOBEKa 00JIaJat0T CBOHCTBOM
MPUTITHBATH K ce0e, IPU COOTBETCTBYFO-
MIUX YCIOBHUSIX, WHPOPMAIIMOHHO-MBIC-
JICHHBIC BOJIHBI JIPYTUX JIFONCH, TpUMEp-
HO OIMHAKOBBIX JUTUH, YaCTOT, SHCPrHiA
u kozoB [3].

WudopmanyonHslii 00MeH, Moz Ko-
TOPBIM B JTAaHHOW paboTe mojapasymeBa-
€TCs IOJTyUCHHE U3 OKPYKAIOIICH CPeIIbl
Y HAKOILJICHUE TOJIbKO HOBBIX JJISI MH]TH-
BUJIyyMa CBEIICHHH, a TaKKe BHECCHHE
BO BHCIITHHUI MUP COOCTBEHHBIX MBICIICH,
UTpaeT BAKHEHIIYIO POJIb B JKU3HH Op-
raHu3Ma T.K. HETMIOCPEICTBCHHO CBA3aH C
(hopMHUpOBaHHEM U Pa3BUTHEM MaTCpH-
AIBHOW COCTABIISIONICH JKUBOTO CYIIEC-
TBa, @ TAKXKE TyXOBHO CYIIIHOCTH, KOTO-
pasi ompeeNseT HapaBiICHUE CATCIb-
HOCTH YEJIOBEKa U XapakTep €ro B3au-
MOOTHOUICHUH C OKpYXKarolienl cpenoil.
[IpuHIMITHATEHO CIIETYET BBIICIUTD JBa
MyTH TONydYeHUs HH(OPMAIHH: CO3HA-
TEJILHOE M HEOCO3HAHHOE BOCIIPUSITHE.

Co3HaTeIbHOE BOCHPHUSATHE OCY-
MICCTBIIACTCS  MOCPESICTBOM  OPraHOB
YYBCTB U MOXKET OBITh CTUXHIHBIM, MTPO-
HCXOJISIIUM B TPOIECCE OOIIEHHS C OK-
PYKAIOIIMMH JIFONBMH WU [eJICHANPaB-
JICHHBIM, 4YTO OOYCJIOBJICHO HEOOXOMH-
MOCTBIO MPOBEICHUS MTOMCKA PA3IUIHO-
IO poJla MaTepHaliOB, CIIOCOOCTBYIOIINX
PCILICHUIO  OMPECICHHBIX  BOIPOCOB,
3a7a4, IpoOIIeM.

CosHarenpbHOE MONyYeHHE HHPOP-
MaIllid SIBJISETCS MPOIIECCOM IMO3HAHMS,
HAINpPaBJICHHOCTh KOTOPOTO 00YCIIOBIICHA
chepoii IesaTeNIbHOCTH W WHAWBUIYaIb-
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HBIMH CKJIOHHOCTSIMH Y€JIOBEKA.

Heoco3HaHHO  BOCHPHHHMAETCSH
nHdopmanus:

— TCHETHYECKas, 3aJI0KCHHAsI B 3a-
POJIBILICBO KIICTKE B BHIE MPOTrPaMMBI
0 COCTaBe, CTPOCHUH U XapakTepe oOMe-
Ha COCTaBIISIOLINX OPTaHM3M BEIIECTB;

— W3 OKpYXarllel cpenpl, Koraa
ABTOMATHYECKH (DUKCHPYIOTCS HEKOTO-
pble MOMEHTBI, HC HHTEPECYIOIIHE HITH
HEBAXHBIC /ISl CyObeKTa B JAHHBIA MO-
MEHT BPEMECHH, & TAK)KE TIPU CO3PCBAaHUH
wioza (31ech Mo OKpYIKaIoIeH cperoi
MOHHMMAeTCs MaTepUHCKasi OnocucTema);

— HOCHUTEIISIMH KOTOPOH SIBIISIFOTCS
ANIEKTPOMAarHuTHbBIC BOJHBI 13 KocMoca,

— OT HeMaTepHaIIbHBIX HCTOYHUKOB.

COBOKYITHOCTh TEPBBIX TpEX, W3
MEPEUYHCIICHHBIX BBIIIC, BO3MOKHOCTEH,
oOpasyeT HadaJbHBIH Te3aypyc (cio-
Bapb), MO/ KOTOPHIM, B COOTBETCTBHHU C
CCMaHTHYECKOM TEOpHEH, MpeIIOKeH-
Holt }O.A. llIpeiinepom, noHMMaeTcs 1o-
poroBasi BHyTpeHHss1 MH(popManus (3a-
mac 3HaHHii), KOTOPO# OKHA 00aiaTh
cucTema, 4yToObl Ha 3TOH 0ase «Io3HATh
BCE TO, YTO JIOCTYITHO 3TOH CHCTEME» 3a
CYeT H3BICYCHUS HH(POPMALUH H3BHE
[4]. CnenoBarenbHO, Ha4YaJbHBIA Te3a-
ypyC BKIIFOYACT MaMATh O MPEIBIIYIIHX
JKU3HSX OpraHu3Ma W SIBISCTCS «IpO-
IPaMMHBIM ~ 00ECIIEUCHHEM», KOTOPOE
OIIpEe/eIIsIET er0 CIIOCOOHOCTH U CKJIOH-
HOCTH K TOMY HJI HHOMY POJLY JCSTEb-
HOCTH. MOXHO MPE/NONOXUTb, YTO
[0 OTHOLICHHUIO K YEJIOBCKY BHEIIHHC
SHEPreTHYECKHE (PAKTOPBI SBJISIOTCS HE
TOJIBKO HOCHTEISIMH HH(pOpPMALUH, HO
W OKa3bIBAIOT YIIPaBISIONIEe BO3JEHC-
TBHE. I3 MHOXXECTBA CHTHAJIOB pa3iny-
HBIX YaCTOT U JJIMH BOJIH BOCIIPHHHUMA-
eTcsl JIMIIb OrpaHUYCHHBIH JWAaIa3oH,
OOYCIIOBIICHHBIN «KOJOM»  (HCIIONB3YsI
tepmunonoruio K. Illennona) Guocuc-
o0Opasom,
HE3aBUCHMO OT criocoba nepenadd WH-

TeMbI-TIpUeMHUKa.  Takum
¢dopmanum, ee BOCIPUSTHE, paclo3Ha-
BaHUE M HAKOIUICHUE OIpENeNsieTcs UH-
JIMBUAYAIbHBIMH BO3MOXKHOCTSIMH, T.C.
HHpOpMAIIKS TIepeacTCs «BCEM-BCEM, a
BOCIPUHUMAETCS TOJIBLKO TEMH, KOT'O 3TO
Kacaetcs» [4].

B coBpemeHHoOli kHBO#l mpupoie
(YHKIUM XpaHCHHS W TEPeaavd TeHe-
THYECKOH HH(OPMAIUM U3 TTOKOJICHUS
B IIOKOJICHUE OCYIIECTBIISETCS IOJIOBbI-
MH KJIETKaMH, B KOTOPBIX COJIEp)KaHUE

JIe30KCHPUOOHYKIICHHOBON KHCJIOTBI

(JJHK) n xpomocom B 2 pa3za MeHBIIE,
4YeM B OCTaJIbHBIX (COMaTHYECKUX) KIIET-
kax. CoBokynHocTh Monekyn JIHK o6-
pasyeT reHoM opraHusma. Bo3moxHo,
9TO CBsI3aHO ¢ TeM, uTo Mosekyssl JJHK
XMMHYECKH Oojiee yCTOHYMBBI U KOH-
(hOopMaMOHHO MeHee IOABMKHBI, YeM
MOJICKYJIbI PUOOHYKIJICHHOBOH KHCIIOTHI
(PHK), xotopble Tak)e y4acTBYIOT B
mpoliecce pealu3aldd TI'eHEeTHYECKOH
nHpOpMAIIMK W OO0NANAl0T BBIPAXKEH-
HOM (pepMEHTHOH aKTHBHOCTBIO, T.C.
CIIOCOOHOCTBIO YCKOPSITH M HAIPaBISThH
OMOXMMHYECKHE peakiuu. BeposTHo,
monexynsl JIHK cranu xpanHumumem
reHo(oH/1a B IPOIIecce IBOIIOLMH, a Ha
paHHUX 3Tamax MOSIBICHUS U Pa3BUTUSL
KHU3HH TeHOM (opmupoBaiics u3 Goiee
MOJIBUKHBIX U akTUBHBIX Mojiekyn PHK
(B coBpemeHHoM Mupe reHoms! PHK cy-
LIECTBYIOT Y BUPYCOB) [5].

[locne coennHeHns My>KCKOH U XKEH-
CKOH IOJIOBBIX KJICTOK B OJJHY — 3UIOTY,
CO3JlaHHOM

Ha4YUHACTCA  peajm3anus

IIPOTPaMMBbl  pa3BUTUS  [TOCPEICTBOM
nenenust U 1uddepeHIIMPOBKH 3UTOTHI,
ee JI0YEpHUX U MOCIEAYIOIIUX KIETOK.
Taxk kak mpoueccy JeleHUs INpesec-
TByeT ynsoenue copepxanus JJHK (ee
IYIUIMKAIKs) U CTPOrO PaBHOMEPHOE
pacipezieJieHue Mo JJOYEpPHUM KIICTKaM,
TO OOBIYHO MpeIIoaraeTcs, 4To OHH
coziepKaT OfHY M Ty e MH(OpMaluio,
peanu3anys KOTOpoi B pa3In4HbIX KIIET-
Kax He opuHakoBa. [lox peanuzanueii re-
HETHYeCKOH HMHQPOPMALKM HOHUMAETCS
cunre3 Ha JIHK, kak Ha marpuiie, puodo-
HYKJICMHOBOI KuciioTel. CrenuaibHble
monekynst PHK — wnHdopmannonusie
— ONpPEIENIIOT, KaKHe OSJIKU CHHTE3UPY-
I0TCSl B KJIETKE, @ OT KaKUX 3aBUCHUT Xa-
paxTep ee KU3HEACATSIbHOCTH.
Xapaktep TeHETHUeCKOW HHQOp-
Manuu Dyooko uHAauBHAyaseH. Croma
BXOZST BCE OCOOCHHOCTH YEJIOBEYECKO-
ro OpraHu3Ma C y4eTOM HacleJICTBEH-
HBIX IIPU3HAKOB: POCT, Bec, (opMma Tea,
TeMOp roioca, IBET BOJOC, IVIa3, TeM-
[IEpaMEHT, XapakTep, YPOBCHb MHTEN-
JIeKTa, 0COOCHHOCTH TOXOIKH, MUMHMKA,
CKJIOHHOCTH ¥ mpeanouteHus. OnHaxo,
KpOMe IMO3UTUBHBIX YEpPT, C HACIEIHOU
NaMSTBIO ITIEPEJAtOTCsl OTpPULIATEIIbHbIC
HaKJIOHHOCTH, OOJIe3HH, TEMIIbl CTape-
HUsl OpraHu3Ma, 4TO CBSI3aHO C IOPOKa-
Mmu B crpoeruu JIHK, orcyrerBueM unu
HUCKaKCHHUEM OJIHOM MM HECKOJIBKUX

XpOMOCOM. T'enbr HECYT M3 IOKOJICHUS

B IIOKOJICHUE NaMSTh O COOBITHSAX JaBHO
MIPOLICANINX JIET, MPOSBISIONIYIOCS Ha
000N CTaMu Pa3BUTHUS YEIOBEUESCTBA
B BHJC MpPEACKA3aHUHA I OTKPBITHA
TOTO, YTO YK€ ObUIO caenano [3].

To, uto renernyeckas nHdopmanus
CYILECTBYET M OKa3blBaeT BIMSHHE Ha
MIPOLIECC JKU3HENESTEIbHOCTH YelIOBe-
Ka, JO0Ka3aHO MHOTOJICTHHUMH HaOIoze-
HUSIMHU 32 OJHOSHIIOBBIMU OJNH3HELAMHU.
Hepenxo pasimydeHHbIE C CAaMOTO POXKJie-
HUsI ONM3HELB! CO3aBaJli COBEPIICHHO
CXOXKYIO JIMYHYIO )KU3Hb, OTHOBPEMEHHO
JKEHWINCh WJIM Pa3BOAWIUCH, POXKIAIH
JeTel, IprYeM Ha3bIBaJIM UX OJMHAKOBO,
nepee3Kaiu B IPyroi ropos, noasepra-
JIUCh PUCKY, OHOBPEMEHHO IONaali B
aBapuu, 3a00JIeBaly CXOIHBIMH HEIyra-
MH.

Hudpopmanus,
OKpYy KaloLei
CEHCOPHBIX PELIENTOPOB, COMATHIECKUX
KJIETOK, peardpyriommx Ha yibrpadu-
OJICTOBOE ¥ OJIEKTPOMAarHUTHOE H3IIy-

nmoJiyuyeHHast U3

cpenbl, [OCPEICTBOM

YeHHs, Yepe3 dHEepreTHYeCKUue KaHalbl,
(UKCHPYIOIHE COCTOSIHNE KOCMUYECKOH
9HEpIrHuy, NOIAJaeT B IOJCO3HAHNE H 3a-
TIOMHMHAETCS, HE 3aBHCHMO OT JKEJaHHs
4eJoBeka. AKTHBHOE CO3HAaHHME ee He
ocMbICIIMBaeT. BeposiTHee Bcero B 1moj-
CO3HAHWM CyLIECTBYyeT HEKWil aHajior
HH(POPMAIIMOHHO — BBIYMCIUTENHEHOTO
KOMIDIEKCa, MOCTOSHHO BOCHPHHUMAIO-
LIEro IapaMeTpbl 3JIEKTPOMarHUTHOTO
W TPaBUTALMOHHOIO MOJIEH, MHTEHCUB-
HOCTh M3nydeHus: CoJlHIA, MAaKCUMYyMBI
W MHHHMYMBl TEMIIEPAaTypHOH aKTUB-
HOCTH, YPOBHH BJIQXXHOCTH, pPaJUallyH
u T. A. Bocnpoussenenue u3 namsaTH
MOXKET IPOUCXOIUTH BHE3AIHO, B JIIOO0H
MOMEHT, €CJIH JUIsl 3TOr0 €CTh CTHUMYI
WM CKJIAJIBIBACTCS CHUTYalHs, aHajo-
rHYHasl TOH, korma mHpopManus ObLIa
3a(h)IKCHUPOBAHA T.€. 33 CUET aCCOLMATUB-
HOTO MBIIIUICHHSI.

Ilon wundopmanmeii, nocrynaro-
mieii 0T HeMaTepHAJIBHBIX HCTOYHH-
KOB, NOHHMMAIOTCS CBEACHMS M3 HHBIX
NIPOCTPAaHCTBEHHO-BPEMEHHBIX  IOJIeH
BceoOrmee
IIPOCTPAHCTBO),

(BoxectBeHHOE 03apeHHe,
nHpopMaMoHHOE
NIpUpOAa KOTOPBIX HA JAHHBIH MOMEHT
pa3BuTHs Hayku HeoObsicHuMa. OcHo-
BbIBasich Ha CesatoM Ilucanuu u MHEHUH
CBSITBIX OTLIOB MOXXHO CYHMTATh, YTO MHO-
T'He TOSBISIOIINECS Yy HAC MBICIH HAYT
U3 IOTyCTOpOHHero mupa — ot bora,
AnresnoB u CBATBIX WIM OT HAalIMX Bpa-
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roB — caransl 1 Geco. K Takoro pona
nHpopManuy cieayeT OTHECTH pacckas
n3 xusHeonucanus Cesarurens Moanna
3naroycra, re TOBOPHTCS O TOM, 4YTO
korna CBATHTENb MUCAN TOJKOBAaHHS Ha
nocnanusi Anocrona IlaBma, ToT B 31O
BpeMst cTos1 Bo3ne VoanHa M menrain
€My Ha yXO CBOHM MbICJIU. DTO Habmoal
B TEUCHHUE TPEX HOYCH MOAPS KeISHHNK
csitutenst — cBsitod Ipoki (Boocnenc-
TBUM CTaBIIMH KOHCTaHTHHONOIBCKUM
IMarpuapxom). Takum oOpa3zom, aBTO-
PCTBO TOJIKOBAHUS CIEAYET IPUIHCHI-
BaTh He TONbKO CBitomy MoaHHy, HO 1
camoMmy Amnocrony IlaBmy, mockonbky
B TOJIKOBAaHHME BKJIAJBIBAJINCh U MBICIH
Amnocromna [1].

Kpome Toro, Henb3si HE yYHTHIBaTh
nHdopmanuio,
MU JIIOIBMH OT «AYyIl yMmepuux» [6].

MOTy4aeMyl  XKHBbI-

AHanu3upysi MHOTOYHMCIICHHBIE M pas-
HOOOpa3HbIe CIOCOOBI TAKUX KOHTAKTOB
MOXKHO BBIICNIUTh DS XapaKTePHBIX
0COOEHHOCTEH:

1. Ilpouecc oOwwIEHUST TPOUCXOAUT
Ha TeJenaTuyeckoM ypoBHe. JlaHHoe
HPEIIOJIOKEHNE OCHOBBIBACTCS Ha CITy-
Yasix, KOIa JIIOIH, HAXOSIIHECs PIoM
C TeMH, KTO KOHTaKTHUPOBAJ C IyIIaM{
yYMepIInX, He BUJIEIM M HE YyBCTBOBA-
JIM TIPUCYTCTBHSI KOTO JIMOO M3 IOCTO-
poHHUX (Hampumep, «Oecenp»: [laBna
I ¢ Ilerpom I BO Bpems ero mporyiaku c
kus3eM Kypaxunsiv o IlerepOyprekum
YJMIaM WM MaJeHBKOI JI04epyu CO CBO-
eil ymepuieli Marepblo B IPHCYTCTBHU
TeTH, POAHOM cecTpsl Marepu. Illpu
oToM, HH KypakuH, HU cecTpa yMmepiuei
HE OIIYLIAJN TeX, C KeM KOHTaKTUpPOBa-
nu ITaBen [ u neBouka).

2. Ilpu sSBIACHUM «AyLl YMEPIIUX»,
JKUBBIE JIFO/IU TIOTyYalli CBEICHHUS O CBO-
eif, ene He NMPOXKHUTOM KU3HH, BKIOYAs
nary cmeprtd. CiemoBaTelbHO, MOXHO
HPEIOIOKUTh, YTO HH(POPMALMOHHOE
HOJIE BBICHIETO YPOBHS CYIIECTBYET MU
BKJIIOYAaeT B ce0s BeChb 00bEM 3HaHUM,
HaKOIUICHHBIX YeJIOBEYECTBOM, KaK Ha
HACTOSIIIMIT MOMEHT, TaK M B JAJICKOM
OyzIylieM C TOYKH 3pPEHHs 3EMHOIO H3-
Mepenust BpemeHH. Ho uenoBek Moxker
NPOAHAJIN3UPOBATh JIMIIb Ty YacTh WH-
¢opmanum, KoTOpas BOCIPUHHMACTCS
OCO3HAHHO, T.€. SIBJIAIOILYIOCS OTpake-
HHEM peaJbHOr0 MHPa U COIPOBOXKIA-
IOLIYI0 BCE IPOLECCHI, MPOUCXOISIINE
B OKpyXaromiel cpene (B OTIMYUH OT
HEOCO3HAHHO BOCIIPMHMMAEMOH U TpaK-
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TyeMOW KaK «Cymp0a», «IpOBHICHUE
Boxbe», «untyunus» u .. M. Hoctpa-
JIaMyC CUHMTall, YTO BCE €ro mpejckasa-
HUS «... IPOUCXOJMIN B CHITy BIOXHOBE-
HUS M MHTYHUIHH, HCXOASIIUX OT boray).
Jlpyrumu ciioBaMu, 4eJI0BEK HE B COCTO-
SIHMM OOBSICHUTH MM 000CHOBAaTh JIEHC-
TBUSA, KOTOPHIC OH COBEPIIACT HA OCHO-
BaHMHM HEOCO3HAHHO TMOJYYCHHOW WH-
¢opmaryu. ITo muenuto M. Hocrpana-
Myca «CylIecTBYIOT CKPBIThIC TIPHYUHEI,
KOTOPBIC caMU 10 ceOe HE MPUBJICKAIOT
BHUMAaHUS U TIOTOMY HE 3aMEUaroTCs W
... YCKOJIB3AIOT OT TIO3HAHMS M OT MHOM
no0OpoaeTeNy Ha MPOTSHKEHUH BCEH Bed-
HOCTH, OXBaThIBaIOILIEH Bce Bpems» [7].

TakuM 00pa3oM, CO3HATEIBHO (HHK-
cupyemass WH(pOpMAIMs, OrpaHUYHBA-
eTcsl 00BEKTaMH, Pa3BUTHE KOTOPBIX BO
BPEMCHH COM3MEPHMO C TEMIIAMH KH3-
HHA OHOJIOTHYECKOro Tena. Kak TOJNbKO
«Iyla» MOKHUAET CBOI0 MaTePUATBbHYIO
000JI04Ky, OHa MOMAaJaeT B HWHOE Bpe-
MEHHO€ TI0JI€, HaXOJIIeeCs B TOM IKE
MPOCTPAHCTBE, CKOPOCTh JBH)KCHHS B
KOTOPOM 3HAUHUTEIBHO MPEBBIIIACT TEM-
bl OPraHUYEeCKUX U3MEHEHUI Ha 3eme
U, CIICIOBATEIbHO, HE JOCTYITHA YeIOBe-
yeckoMy BocrpusaTHio. M. Hocrpagamyc
mucaln, 4to «I[IpoMexyTKH BpEeMEHH, KO-
TOpBIC TAKKE SIBISIOTCS OKKYJIBTHBIMHU
0 CBOCH MPHUPOJIE, TOKE OMPEIEIIAIOTCS
B npucyTcTBuu (boXXEeCTBEHHOI) CHITBI,
MpeBpaliaoIei MPONLUIOe, HACTOSAIICE 1
Oyzyiiee B eUHYI0 BEYHOCTHY.

YuuthiBasl, 4To0 BCE (HUIUKO-XHMHU-
YECKHE MPOIECChl, MPOUCXOISIINE B
onocdepe, UMEIOT KOHEYHYIO CKOPOCTH
MIPOTEKAHHUS, ONPEACISIFONIIM (hakTopoM
pa3BUTHs OMOCUCTEMBI SBISICTCS BPEMS.
Otcrofia clienyeT MpPEANoIKEHHUE, YTO
yeM ObICTpee MepeMenaeTcsl YeIOBEK
B IPOCTPAHCTBE, T€M OOJBIIC BEPOST-
HOCTh €r0 MPOHUKHOBEHUs B WH(pOpMa-
LIMOHHBIE TMOJIS BBICIINX, II0 OTHOLICHHUIO
K 3eMHBIM YCJIOBHSIM, MOPSAKOB. Xapak-
TepHO, yTo U B 10, 20, u B 60 ner, ue-
JIOBEK OIIyIIaeT ceOsi OMMHAKOBO MOJIO-
JbIM. BO3MOXHO, 3TO 0OBSICHSETCS TEM,
YTO JUIS «IyIIH», KaK SHEPreTHUYCCKOM
cyOcTaHIMU, 3eMHOE BpeMsl €CTh HE3Ha-
YUTEIBHBIA MPOMEXYTOK €€ CYIIECTBO-
BaHMUsI, YTO MOATBEPXKIACT TE3UC O Oec-
CMEPTHHU «AYIINY.

3. VYka3bIBajoCh, YTO YaCTh IOIyYa-
eMoil uH(pOpMAaNUHU JOKHA OCTaBAThCS
TaifHo#. Ilpuyem, HU OAMH U3 TEX, KTO
KOHTaKTHPOBAJ C JylIaMH YCOIIIIHX,

JI0 KOHIIA THeH CBOUX HE PacKphll ITOH
TaliHbl. BriojiHe BEpPOSATHO, YTO 3TH Tai-
HbIC 3HAHMS KacaroTcs OyIyIIero 4eno-
BCUCCTBA U IUIAHCTHI 3EMIIST B IICTIOM.
Jlis MOATBEPXKACHHUSI TAKOTO MPE.Io-
JIOKCHHUST MOXKHO COCIIaThCSl HA MUCHMO
M. Hocrpanamyca ceiny llesapro, rae
OH, B YacTHOCTH, mucan [6]: «OnHako
Kak ceivac, Tak W B OyayIiem, eCTh He-
CKOJIBKO JTtoieit, KoTopsiM TBOpeEIT moske-
Jaj 4epes NpUUyUIMBOEe BOOOpaKeHUE B
COYCTAHUH C JIO3BOJICHHON acTPOJIOTHEH
OTKPBITh TaiHBI Tpsiaymiero. ... Hacuen-
HOE CJIOBO TAaHOTO MPOPOYECTBA yHIET
B MOTHIy BMECT€ CO MHOM..., T.K. HE
JKenasi HAHECTH BpeJ HHU HACTOSIICMY
BpPEMCHHM, HH OCOOCHHO, Oymyuiemy, s
HE XOTeJ MpeIaBaTh OMIACKE CBOM MPE/-
ckazaHus. ... C IOMOIIBIO COOCTBEHHO-
TO MHTEJUICKTA YEIOBCUCCKHUN pa3yM He
MOXET YBUJCTh TaifHOE, €CJIM ero He
KOCHETCSI HEKHUil ToIoc, MAyIIui u3 6e3-
IHBL ... OnHaKo, Onarogaps ... 3aKOHHOM
acTpOJIOTUHU u BboxecTBeHHOMY OT-
KPOBCHHIO, MYTEM JUIUTEIBHBIX pacye-
TOB MBI CMOTJIM 3aHECTH Ha Oymary 3T
npezackaszanus. KoHEYHO, OJMH TOJBKO
BeuHbI [Ocronb 3HAaeT CUily HUIYILIEro
OT HEro CBETa M BCE e 51 Oymy OTKpO-
BeHEeH: KoMy OH TOXeNaeT OTKPBITh
CBOC HEMOCTIKUMOE W Oe3MEpHOE Be-
JIYHE, IyTEeM JIOJITOr0 CO3epIaTesIbHOTrO
BIOXHOBCHHUS, TOT MOJYYHUT 3Ty TAWHYIO
BeIllb, SIBICHHYI0 boxkecTBeHHO. DTO OY-
JIET TPOSIBJICHO NBYMs MyTSMH B CO3HA-
HHUH TOTO, KTO MPOPOYCCTBYET.

IlepBbIii MyTh — 3TO HEKOE «BJIMBA-
HHUE», o3apsroiiee BoKeCTBEHHBIM CBe-
TOM TOTO, KTO MBITACTCS MPECKA3bIBATH
Ha OCHOBE 3Be€3[l, U (TOJIBKO) 3TO IO3BO-
JISICT BIIOXHOBHUTH OTKPOBEHUSL.

Bropoit myTe o3HawaeT compuyac-
THOCTb C bBOXXeCTBEHHOW BEYHOCTBIO.
C mnoMmolipt0 3TOH MHJIOCTH IIPOPOK
CYIUT O TEX BEIIaX, KOTOPbIC OTKPHLIHCH
eMy DBoxecTBEHHBIM JyXOM MOCpE/C-
TBOM TBOpIIa, OmMUpasch Ha CBOU MpH-
POJIHBIC CITIOCOOHOCTHY.

B KoHTeKCTe MPHBEICHHOW IMTAThI
YMECTHO COCJIaThCSl HA MHEHHE JKPHUIIbI-
MPOPHUIIATEIBHUIBI XpamMa AIOJUIOHA B
Hensdax [Mudpuu. Ha Borpoc, MOXKXHO TH
WU3MCHHUTH MPEIONPEICICHHYIO CyIb0y B
OJaronpusTHYIO Juisi ce0s CTOPOHY WIIN
B0oOOLIE Bce oTMeHuTh, 2500 et Hazax
IMudus nana orser: «OT™MEHNTH — HeT!
Otcpounts — na! OT TOro, 4TO HANKUCAHO
Ha pojy, HEBO3MOXHO yiiTu naxe bory.
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MpbI cBOOOTHO MOXKEM MEHSITh COOCTBEH-
HYI0 Cynb0y B OIPEACICHHBIX paMKax.
OnHaKo, TOKUHYTh IPEICIbI 3TUX PAMOK
HaM HE JaHo». J[peBHHE CTHITSIHE CYU-
Taju, Cyapba MpOsIBISECTCS JIUIL TOTA,
KOIZa AyX coemuHsiercs: ¢ TeiaoM. Ecnm
JIyX TMOKHUJIACT TEJI0, HAUNHACTCS IEPUOJT
OTCYTCTBHS CYABOBI, KaK JJIsI yXa, TaK U
JUISL Tella, 10 TOTO MOMEHTA B IIpOLiecce
JIBIOKCHHMS, TIOKa JyX BHOBH HE COC/HU-
HUTCS C KAKUM-HUOYIH TesioM [8].

4. OtMeuasoch, 4TO JyIIH yMEPLUIUX
pacIpoOCTPaHIIOT BOKPYI ce0si HEKHOE
cBeucHHE. BO3MOXKHO 3TO CBEUYCHHE H
«o3apsitouinii bokecTBeHHBIN CBET», O
kotopoM nucan M. Hocrpanamyc, nipen-
CTaBISIIOT COOOW OHO W TOXE SIBJICHUE.
VYuuTeiBas, 4TO JalCKO HE KAKIOMY
YeNIOBEKY JIOBEIOCHh HCIbITaTh «boxecT-
BEHHOE O03apEHUE», MOXKHO IIPEAIIONO-
JKUTh, YTO JIOCTYIIOM B WH(OpMAIHOH-
HOE TOoJIe BBICHIEr0 YPOBHSI OOJNANaroT
BBICOKOONIapeHHbIe mrofau. [loaTBepxie-
HUEM 3TOH THIOTE3bI SIBISIOTCSA CTPOKH
A.C. Ilymxkuna:

Most cTyneHuYecKas Kelbsi

Bupyr o3apunace: My3a B Hel

OTKpbLIa TP MIAJBIX 3aTCH.

ITo muenuto M. Hoctpagamyca [19]
TaKOM CBET, «TaKXe KaK U TO, YTO UCTHH-
HO HpeJCKa3aHo, UMEIOT d(PHPHOE IMPo-
HCXOKICHUEY.
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IN SEARCH OF THE LOST TRADITION

M. Kostova-Panayotova, Doctor of Philology, Full Professor
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It is a well-known fact that Vladimir Nabokov liked to place misleading obstacles in the way of his critics in order to confuse them.
Difficulties in the analysis of texts by this author, however, arise also from the fact that, on the one hand, Nabokov is a phenomenon of
several literatures and in the different periods of his literary career found inspiration in different literary traditions (On the influence of
Herman Hesse, R. Walser, W. Shakespeare see Semyonova 2001; on the influence of Proust, Joyce and Kafka see Zinaida Shahovskaya

(Shahovskaya 1995).

Keywords: THE LOST TRADITION, Nabokov, Nabokov’s novels, the Russian classic literature.
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From another point of view, despite
the fact that much of the criticism
accuses him of turning literature into
a beautiful cultural game, of creating
characters who are alien to Russian
literature, the writer manages, in a manner
much more precise than that of many of
his contemporaries, to rearticulate ideas
and images from the classic Russian
literature. This he does by means of the
playful approach of provoking “difficult
reading”, in other words, the conscious
efforts on the part of the reader to reach
the work’s meaning, by signifying in a
variety of ways, many of them pointing
in different directions, his relations to
the literary tradition.

In the last twenty years the most
popular way of reading the Russian poet
and prose writer Vladimir Nabokov has
been the interpretation of his work at the
level of intertextuality.

Dozens of studies approach
the many references to the “alien
word” (chuzhoe slovo) in this author
— allusions, quotations, reminiscences,
stylistic figures, motifs, characters...
Their use is in some studies interpreted
as fundamental to meaning in Nabokov’s
prose.

The structure of Nabokov’s novels
presupposes two component parts — an
explicit background and a hidden literary
one which “lies beneath the waterline of
the Nabokovian text-ship, but it is there,
in the depths, that the issues of artistic
existence are tackled: the truth and falsity
of the authorial persona are determined
in the face of eternity.” (Shadurski 2004)
(my translation) This double-layeredness
is relevant both with regard to the
structuring of time and space and to the
plot and the characters. Every one of
Nabokov’s works embodies the author’s
aesthetic concepts of the world in which
the creative act is one the few human
challenges to the world of the beyond, to
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death. (Illustrative in this respect is the
epigraph to [Invitation to a Beheading
— the novel that most explicitly reveals
the naked idea of human immortality
through art.) At the same time the world
of Nabokov’s novels is a world of
suffering, in which there is no good and
everything is deceit and terror. Hence
the literary articulation of despair, most
often rendered through the notions of
replacement and the double, as well
as through the mirror motif. From one
novel to the next this notion changes
but in each of the author’s works the
artistic variations on the topic of art and
the artist are quite discernible. Erofeyev
has justification to talk about Nabokov’s
“metanovel.” Dolinin too says: “all of
Nabokov’s works...are devoted precisely
to explaining the relations between the
artist and his creation” (Dolinin 1991:
13) (my translation)

The references to the “alien word”
are significant for giving the opportunity
for decoding the meanings conveyed in
the texts of the anagrams and crosswords
connoisseur. For the artist, the turning
to writers and texts from the classic
Russian literature is significant not
only as a means of asserting the space
occupied by the Russian spirit; it is
also evidence for the deep dynamic of
appropriation and distancing from the
artistic principles of the classics. The
description of the way in which the
multiplicity of references functions helps
achieve a more comprehensive insight
into the worldview of an artist who, in
various interviews, notes and literary
archives, has mystified writing and
constructed a variety of quite different
ethical-aesthetic messages.

Among the Russian authors to whom
Nabokov’s novels most often refer and
with whom his prose enters into active
critical dialogue, are Pushkin, Gogol,
Dostoyevsky, Chekhov and to some

extent Tolstoy and Turgenev. Clearly
discernible are the intertextual links to
the traditions of the “silver age” — to
the symbolists A. Bely and A. Blok, to
I. Bunin, to N. Gumilyov and B. Pasternak
(Skonechnaya 1996: 207, Fateeva 2006:
198, Zaharieva 1999). Many of them are
simultaneously the writer’s teachers and
opponents.

Pushkin is not just an important
but an emblematic figure for Nabokov.
In The Gift the reader comes across
the acknowledgment that the poet has
entered the writer’s bloodstream. The
matreshka-texts reveal Pushkin’s verse,
prose and play-texts while the English
translations of Eugene Onegin, Mozart
and Salieri, A Feast in the Time of
Plague, done by the writer, are a sign
of his striving to enter the classic’s
laboratory, to unravel the mystery of his
art. The Pushkin intertext is significant
throughout the writer’s literary career,
it turns out to be a kind of a litmus test,
but it appears at its richest and most
varied in the “Sirin” period. The Pushkin
reminiscences, allusions, quotations
make up a colourful carpet whose
threads interweave themes from various
works (the carpet image of existence is
a constantly recurring one in a series of
works). The functions of these references
are different. The fate of the writing
character in Nabokov’s novels often
depends on the way he regards Pushkin
(Shadurski 2004). The reflected image of
Pushkin’s words persists throughout 7he
Gift (the protagonist is called Fyodor
Godunov, while the butterfly in the
novel has the name Orpheus Godunov,
referring associatively to the myth of the
ancient Thracian poet, symbol of art, and
to Pushkin’s tragedy - Boris Godunov),
Despair, Invitation to a Beheading, Ada,
Lolita, Pale Fire... The first “Russian”
novel, Mary (1926), apart from the
unequivocal reference it makes to Blok
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and his
Lady”, begins with an epigraph which

“Verses about the Beautiful

is a verse by Pushkin (“Having recalled
intrigues of former years,/having recalled
a former love”), articulating in this way
two major themes in Nabokov’s artistic
world: the motifs of memory and of
life as a novel, which are rethought and
reiterated in Nabokov’s other novels.

The transformations of the functions
performed by the reminiscences from
the classic poet allow one to trace the
aesthetic evolution of the immigrant
writer. To Pushkin again is related the
theme of escape, of seeking peace (‘“xus-
HU Mbimel 6erotaun’),of the double. As
Brodsky notes, it is as if all of Nabokov’s
novels are about “the alternative of
existence”, about the possibility of
escape. This is clearly visible in Despair
whose protagonist is not only given the
name Hermann (like the character in
Pushkin’s Queen of Spades) but also
seeks escape, and commits murder
while the whole narrative contains direct
intertextual references to a number of
texts by Pushkin, which are connected in
a strange manner in the character’s mind.
( Fateeva 2006: 229)

In Nabokov’s English prose the
references to Pushkin have value and
culture-related functions. In the Russian
version of Lolita Humbert Humbert
imitates Pushkin’s writing style, in Pnin
the protagonist lives with reminiscences
from works by Pushkin and in 4Ada the
plot of Eugene Onegin appears though
in its parodic version. The play with
the classic poet’s texts, however, does
not demonstrate a one-sided approach
If Pushkin is in
Nabokov’s bloodstream,

of downgrading.
then Gogol
— the magician, the trickster whom
Nabokov defines as the artist of the four
dimensions, placing him thus above the
“three-dimensional Pushkin,” is no less
important for the author and Nikolai
Gogol — a book published in the USA in
1944 — gives evidence of this. But then,
in An Invitation of a Beheading, Gogol
is to be found among Cincinnatus’
puppets, The
Government Inspector, Nabokov claims,

reminiscent of a rat;

constructs crude characters, while Dead
Souls gathers “a wonderful selection of
vulgar individuals” (my translation).
But according to his own words, the
immigrant writer values not Gogol’s

ideas but his language, “the intimate
curves of language” (Nabokov 1999a)
(my translation) or, as he writes in
Gogol: “As in the scaling of insects the
wonderful colour effect may be due not
to the pigment of the scales but to their
position and refractive power, so Gogol’s
genius deals not in the intrinsic qualities
of computable chemical matter (the “real
life” of literary critics)but in the mimetic
capacities of the physical phenomena
produced by almost intangible particles
of recreated life.” The writer reacts
against those critics who search for the
moral in Gogol’s texts for in art, he
believes, there is no place for morals.
(Shahovskaya 1995: 77-79).

References to Dostoyevsky in
Nabokov’s prose are considerable in
number and are part of the references to
the so called “Petersburg text” usually
associated with the Pushkin — Gogol
— Dostoyevsky — Bely — Akhmatova
The openly
demonstrated disapproval of Dostoyevsky

— Mandestam line.
is a well-known one — Shahovskaya
quotes Nabokov, who claims that in his
lectures on Russian literature he leaves
no more than ten minutes for this writer
and in this way destroys him. But despite
the incisive critique, the similarities
between the two authors are more than a
few (Shahovskaya 1995: 80). The motifs
shared by Queen of Spades and Crime
and Punishment have been the object of
study by Toporov (Toporov 1995) and
Shadurski has found both works to make
up the common hypotext of Nabokov’s
Despair (Shadurksi 2004: 39).

The pursuit of money, the envy
motif. the feeling of being chosen, the
motif of the double as well as that of
insects, which are shared characteristics
of the characters’ minds in Queen of
Spades, Crime and Punishment and
Despair (Hermann is persecuted by
a and ace turned spider, Svidrigailov
has visions of spiders, the butterfly is a
compulsively recurring image) are only
part of the whole intertext.

The themes of the pseudo-artist,
of the feeling of being chosen, of evil
and despair within the artist in the
novel are further problematised by the
interweaving of Gogol’s The Portrait
and the artist’s terrible nightmare in
Despair (on this see Stetsenko 1996;
Shadurski 2004). In Nabokov’s novel

the hypotexts of classic literature form a
powerful semantic field.

They are used as variant retakes
on problems central for the author,
employed in his search for answers to
the aesthetic issues that concern him.
The references to Dostoyevsky are to a
great extent determined by the fact that
while he dissociates himself from the
author of The Brothers Karamazovs,
Nabokov cannot completely shake off his
presence. Often the Dostoyesky intertext
is used in the ironic register, particularly
whenever the motif of the double, of
madness and the lack of coincidence of
the I with itself reappears.

The Dostoyevsky intertext in the
Russian version of Lolita is extremely
important because apart from being a
sign of the aesthetic debate between
artists from different temporal context,
as with the Pushkin references, it also
becomes a touchstone for Humbert
Humbert’s ethic and aesthetic status as
well as for notions of art.

Together with this Nabokov parodies
the stylistic methods of the author of
“ideological novels”, polemicises with
his structures, plot motifs and ideas
the
wish, the bifurcation of consciousness).

(manic  obsessiveness, murder
O’Connor and St. Lem have written on
the analogies between the lascivious
characters: Stavrogin, Svidrigailov and
Humbert Humbert (O’Connor 1989;
Lem 1992).

The critical appreciation of the
history the
legitimizing of one’s own art is most

of Russian literature,
often in Nabokov’s texts achieved by
means of reminiscences, references and
quotations from text that have become
classics of Russian literature. In this
process, as a rule, the “didactic authors”
remain outside of the author’s sphere
of interests. Nabokov’s poetics of play
is, in the words of A. V. Zlochevskaya,
engaged in the “structuring of “co-
tension

authoring”  relations  of

between reader and author in the
process of “meaning unraveling” and
simultaneously with the elaboration of a
new ethical philosophical and aesthetic
concept of the world.

Nabokov’s

appreciation of Russian classic literature

Inferences about

can be drawn from his “Lectures on
Russian Literature”, published in 1981,
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which can be regarded as literary texts.
These lay bare the author’s partiality
with regard to certain elements of
fiction writing and bear witness to his
studious schooling in the style of classic
authors like Pushkin, Gogol, Chekhov,
Dostoyevsky - a foundational starting
point from which Nabokov departs,
but with filial respect, and goes on to
elaborate his own fictional prose style.
Not getting carried away by the formal
specifics of Russian literature, the author
preserves his loyalty to the tradition,
without adopting the formal stance of
worship of its idols.
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Georg Wilhelm Friedrich Hegel

So you are saying that this statue
has been standing in the same pose
for 200 years? No, it is impossible - it conflicts
with the principles of dialectics!
She had at least to sit down
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Branch of science Dates Stage Event name

FEBRUARY
Problems of quality of knowledge and personal self-actualization in terms of

Education and Psychology 12-17.02 I social trasformations
Philological Sciences 24.02-02.03 I Devt?lopme.rlt of language systems in the context of accelerated dynamics of
public relations
Culturology, Sports and Art History / World-outlook aspects of development of the historical process and the
. . 24-30.03 I . .
History and Philosophy spiritual culture formation

MARCH

Medicine, Pharmaceutics / Biology, Modern methods of resistance to the influence of pathogenous factors on the

Veterinary Medicine and Agriculture 24-30.03 ! person and biospheric processes
Econgmlcs, La\y .and Managsment The dominant of the humanism principle in modern social concepts and the
/ Sociology, Political and Military 21-27.04 I Lo . . b

. civilized practice of public relations
Sciences

APRIL

Physics, Mathematics and Chemistry / 21.27.04 I Studying the nature of matter and physical fields in the search for ways of
Earth and Space Sciences ’ the fundamental scientific gnoseology problems solution

JUNE

Technical Sciences, Construction and Technical progress of mankind in the context of continuous extension of the

Architecture 18-24.06 I society’s material needs

Education and Psychology 18-24.06 I Fugctl.ons. of upbringing and. edpcatlon in condlthns of the accelerated
socialization of the personality in the modern society

Philological Sciences 15-22.07 I Development of the spoken and written language at the current stage of the

intensive information turnover
JULY

Culturology, Sports and Art History / The event-based structure, as well as cognitive, moral and aesthetic contents
. . 21-27.07 I .
History and Philosophy of the historical process

Medicine, Pharmaceutics / Biology,
Veterinary Medicine and Agriculture

Life and health of the person through the prism of the development of
medicine, food safety policy and preservation of the biodiversity

AUGUST

26-31.08 I

E ics, L M . . . . .
conomics, Law and Management Modern trends in the intensive development of public relations and actual

/ Spcmlogy, Political and Military 26-31.08 1I methods of their effective regulation
Sciences
Physics, Mathematics and Chemistry / Material objects and their interactions in the focus of modern theoretical
. 26-31.08 1I .
Earth and Space Sciences concepts and experimental data
Technical Sciences, Construction and Peculiarities of development of public production means and material
. 26-31.08 I . .. .
Architecture recourses ensuring the activity of the person in early XXI century

SEPTEMBER

Pressing problems of interpersonal communications in the educational

Education and Psychology 15-22.09 111 process and the social practice

OCTOBER
The role of linguistics and verbal communications in the process of
Philological Sciences 08-13.10 III informational support of ethnic originality of nations and their progressive
interaction
Culturology, Sports and Art History / 21-27.10 I Factor of ideology and the driving force of human aspirations in the process
History and Philosophy ’ of historical formation of moral and aesthetic culture
NOVEMBER
Medicine, Pharmaceutics / Biology, 04-09.11 N Modern features of development of Biological science as factors of solution
Veterinary Medicine and Agriculture ’ of pressing problems of human survival and the natural environment
ECOI’)?IIIICS, Lav&'/ .and Manage.ment Conditions and aims of development of public processes in the context of
/ Sociology, Political and Military 19-25.11 I . . "
Sciences priority of liberal values and respect to moral and cultural traditions
DECEMBER
Physics, Mathematics and Chemistry / Innovative approaches to the solution of systemic problems of fundamental
. 03-08.12 I . - . . .
Earth and Space Sciences sciences and matters of practical implementation of innovations

Combination of factors of productivity, efficiency and aesthetics in modern
16-21.12 111 requirements to functions and quality of technical devices and construction
projects

Technical Sciences, Construction and
Architecture
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