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Jury: S|edzq seated: Philippe Entremont, Bella Davidovich, Fou Ts'ong, Katarzyna Popowa-Zydron. Stoja | standing: Nelson Freire, Michie Koyama, Adam Harasiewicz,
Martha Argerich, Kevin Kenner, Piotr Paleczny - Wiceprzewodniczacy | Vice-Chairman, Albert Grudzinski - Dyrektor Konkursu | Competition Director,

Dang Thai Son, Andrzej Jasiriski -

RECENZJE | REVIEWS
|
Dzis$ o0 21.30 ogloszenie wynikéw
pierwszego etapu. Kolejne
konkursowe zmagania recenzuja
Dorota Szwarcman i Jan Popis.

| The results of the first stage

will be announced tonight at
9.30pm. Today, reviews by Dorota
Szwarcman and Jan Popis. -» PEE]

Przewodniczacy | Chairman

WYWIAD | INTERVIEW

Gerrit Glaner z firmy
Steinway: Zwyciezca
Konkursu jest
najwazniejszy,

a nie fortepian! |
Gerrit Glaner of Steinway: The
winner, and not their piano, is the
most important factor here! =[]

KRONIKA | ON DISC
I
Kronika Konkursu

bilaby rekordy ¥
sprzedazy. Ale jest ~

za darmo! Dzi$ plyta trzecia!

| If it wasn't free, it would be

a bestseller! The third CD of
Competition auditions is out. Only
with the Chopin Express! -3
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CHOPIN EXPRESS recenzje | reviews

I ETAP - KOLEJNOSC
UCZESTNIKOW |

1T STAGE
AUDITIONS ORDER

CZWARTEK, 7 PAZDZIERNIKA |
THURSDAY, 7 OCTOBER

® 10.00, Marek Bracha, Poland
® 10.30, Ingolf Wunder, Austria
® 11.00, Giuseppe Greco, Italy
® 11.30, Lukas Geniusas,
Russia/Lithuania
@ 12.00-12.30
PRZERWA | INTERMISSION

A 12.30, Francois Dumont, France
® 13.00, Hanchien Lee,

Chinese Taipei
® 13.30, Marie Kiyone, Japan

A 14.00, Xin Tong, China
® 17.00, Kana Okada, Japan

A 17.30, Natalia Sokolovskaya, Russia
® 18.00, Andrew Tyson, USA
©® 18.30, Meng-Sheng Shen,
Chinese Taipei
@ 19.00-19.30
PRZERWA | INTERMISSION
® 19.30, Denis Zhdanov, Ukraine
® 20.00, Gracjan Szymczak, Poland

CZWARTEK, 7 PAZDZIERNIKA |
THURSDAY, 7 OCTOBER
OGLOSZENIE WYNIKOW

Sung-Jae Kim, Republika Korei | Republic of Korea

W ramach $redniej

»

Srodowe przedpoludnie uplynelo bez wstrzaséw —
negatywnych i pozytywnych. Zwykla, konkursowa
$rednia, a w jej ramach wystepy, ktére mogly podoba¢
sie mniej albo bardziej.

Najlepszy byl wystep dwudziestoletniego Koreariczy-
ka Sung Jae Kima. Znamienne, ze najmlodsi pianisci na
tym Konkursie sg najciekawsi — ukazujg $wiezo$¢ i spon-
tanicznos¢ przezy¢. W grze Kima byty chwile zaskaku-
jace, np. zabawne akcenty, a jego Nokturn Des-dur, cho¢
poetycki, byt jakby zamglony; na taki efekt z pewnoscia
mialo wplyw brzmienie fortepianu marki Yamaha, na
ktérym zdecydowal sie zagra¢ Koreanczyk.

Denis Evstuhin okazat si¢ bodaj najmniej interesuja-
cy zwystepujacych dotad na Konkursie Chopinowskim
Rosjan. Na uwage zas$ zastuguje Amerykanin Eric Zuber,
ale to tez raczej tylko wyzsza $rednia. *

According to the mean

Wednesday afternoon passed without any
great shocks — negative or positive. The basic
competition was average and the performances were
more enjoyable and less enjoyable. The best performance
of them all was by 20-year-old Sung-Jae Kim from Korea.
It's characteristic of the Competition that the youngest
participants are the most interesting — they exemplify
a freshness and spontaneity of experience. In Kim’s
performance, there were surprising moments, such as
amusing accents. His Nocturne in D flat major, while
poetic, was somehow misty — this was surely an effect
of his choice of a Yamaha piano. Denis Evstuhin, on the
other hand, turned out to be the least interesting of all
the competitors from Russia. The American Eric Zuber
is particularly noteworthy as a performer, but this is only

the top end of the average scale. *
— DOROTA SZWARCMAN

| ETAPU | ANNOUNCEMENT
OF THE 1ST STAGE RESULTS
godz. 21.30 | 9.30pm

MECENAS ROKU CHOPINOWSKIEGO
MAIN SPONSOR OF THE CHOPIN YEAR

/>CE

~olska Grupa
Energetyczna

29

This is Chopin’s rubato.

Ferenc Liszt | Spdjrz na te drzewa: wiatr gra w lisciach, ozywia je -
ale drzewo pozostaje drzewem. Oto rubato Chopina. | Look at the trees:
the wind plays amidst the leaves, gives them life, but the tree remains a tree.
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Polacy, Rosjanie | Poles and Russians

derzenie szkoly polskiej i rosyjskiej. Czy jesz-
Zcze takie istnieja — te znane z Konkursu: nasza —

Turczynskiego i Drzewieckiego, i rosyjska, kt6-
rej patronowali Igumnow i Neuhaus?

Jednak najpierw amerykanski Chinczyk Mei-Ting
Sun. Po raz drugi w Warszawie i z wielkimi aspiracjami.
Wykonuje na koncertach w catosci dzielo Chopina.
Teraz bardziej dojrzaly, jak w rodkowej czesci Etiudy
E-dur op. 10 nr 3. Gdyby uslyszat to sam Ferenc Liszt,
potwierdzitby, ze taka muzyke mial na mysli, gdy uzyt
okreslenia ,zal” Polacy: Jacek Kortus, moze nie tak

Marcin Koziak, Polska | Poland

spontaniczny jak na poprzednim Konkursie, ale bardziej
wyrafinowany (Nokturn E-dur op. 62 nr 2 — od epizodu
Agitato). Marcin Koziak blysnat szlachetna wirtuozeria
w Scherzu b-moll. Rosjanie: Vladimir Matusevich faczy
$wietna technike z emocjami, i Yulianna Avdeeva,
ktéra wchodzac w tryl Nokturnu H-dur op. 62 nr 1
z niewyobrazalnego, ale brzmigcego i no$nego piano
pianissimo, potwierdzita historyczny fakt, ze oto Chopin
jest niekwestionowanym prekursorem impresjonizmu
spod znaku Debussy’ego.

<
g

T he Polish and Russian schools clashed today. But

do the “schools” we know from the Competition

— the Polish created by Turczyniski and Drzewiecki

and the Russian whose patrons were Igumnov and
Neuhaus — still exist?

Before that, let’s talk about the American Chinese Mei-
Ting Sun, who has come to Warsaw for the second time
and seems to have great aspirations. He has played all of
Chopin’s works in public. He has matured, which you
could hear in the middle part of the Etude in E major Op
10 No 3. If Ferenc Liszt had heard it, he would have said
that he had such music in his mind when he used the
word “zal” [sorrow]. And now, the Poles: Jacek Kortus is
less spontaneous than five years ago, but more refined
(Nocturne in E major, Op 62 No 2 — especially the
Agitato). Marcin Koziak impressed with noble virtuosity
in the Scherzo in B flat minor. The Russians: Vladimir
Matusevich combined perfect technique with emotions.
Yulianna Avdeeva, starting the trill in the Nocturne in
B major, Op 62 No 1 from an almost unbelievably soft
but perfectly audible pianissimo confirmed the historic
fact that Chopin is unquestionably the precursor of
Debussy’s musical impressionism. *

— JAN Popris
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©® Andrzej Jasinski
PRZEWODNICZACY | CHAIRMAN

@ Piotr Paleczny
WICEPRZEWODNICZACY |
VICE-CHAIRMAN

©® Martha Argerich

©® Dang Thai Son

© Bella Davidovich

@ Philippe Entremont

@ Fou Ts'ong

® Nelson Freire

©® Adam Harasiewicz

© Kevin Kenner

® Michie Koyama

o Katarzyna Popowa-Zydron

A Jan Ekier
HONOROWY
PRZEWODNICZACY JURY
Laureat Il Konkursu
Chopinowskiego w 1937 roku.
W latach 1985-1995
byt przewodniczacym Jury
Konkursu Chopinowskiego.
W 1959 roku zapoczatkowat
Wydanie Narodowe Dziet
Fryderyka Chopinai przez
kilkadziesiat lat byt redaktorem
naczelnym tej serii, ukoficzonej
w tym roku. |
HONORARY CHAIRMAN
OF THE JURY
Prizewinner at the 3rd
International Fryderyk Chopin
Competition in 1937.
In 1985, 1990 and 1995 he
was Chairman of the Chopin
Competition Jury. In 1959 he
initiated the National Edition of
Fryderyk Chopin's works, and
was the editor-in-chief of the
series from the beginning until
its completion in 2010.

TECHNOLOGIA | TECHNOLOGY CHOPIN EXPRESS
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TURN ON TOMORROW
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CHOPIN EXPRESS rozmowa | interview
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» Klaudia Baranowska: Firma Steinway to bodaj najbardziej
znany producent fortepianéw. Od jak dawna dziata?

GERRIT GLANER: Poczatki firmy siegaja potowy XIX wieku. W 18438
roku niemiecki budowniczy fortepianéw Heinrich Steinweg z calg ro-
dzing przeprowadzit sie do Stanéw Zjednoczonych. Tam w 1853 roku,
zmieniajac pisownie¢ nazwiska, zatozyt firme Steinway & Sons. Od tego
czasu wypuscita na rynek okoto 588 000 instrumentéw.

» Czym wspétczesne fortepiany Steinwaya roznig sie
od pierwszych modeli?

Odtworzylismy wlasnie pierwszy fortepian, ktéry zbudowal zatozyciel
firmy. Znajduje si¢ w Nowym Jorku i jest przyktadem doskonalego rze-
miosta. W XIX wieku fortepiany budowano gtéwnie z drewna, dlatego
mialy tak glebokie brzmienie. Z biegiem lat zaczeto stosowa¢ nowe tech-
nologie i elementy, jak metalowa rama czy sposéb budowy pudta rezo-
nansowego, ktory do dzi$ pozostaje tajemnicg, a sprawia, Ze instrument
jest bardzo trwaly — brzmi dobrze nawet po stu latach.

Tradycje firmy to nasz wielki potencjal — tak, jak kompetencje i do-
$wiadczenie pracownikéw. Jest wéréd nich wielu zwiazanych z firma od
czterdziestu lat. Znaja wszelkie tajniki produkcji fortepiandw.

Proces powstawania fortepianu jest bardzo dlugi. Potrzebujemy okoto
roku na stworzenie instrumentu. Jezeli kto$ chcialby szybko kupi¢ nowy
fortepian naszej produkcji, musialby zaczeka¢ az kto$ zrezygnuje z za-
moéwienia. Gdybysmy skrdcili proces produkgji, odbiloby sie to na jako-
$ci instrument6w i pianisci od razu wyczuliby réznice.

» Firma Steinway wspétpracuje z organizatorami Konkursu
Chopinowskiego od poczatku jego istnienia. Wielu zwyciezcow
Konkursu grato na waszych fortepianach...

Owszem, kilka lat temu wydali$my nawet plyte z interpretacjami
artystéw grajacych na fortepianie marki Steinway, ktorzy zdobyli pierwsze
nagrody na Konkursie Chopinowskim. Lista jest wspaniafa: Halina Czerny-

-Stefaniska, Maurizio Pollini, Martha Argerich, Rafal Blechacz, Dang Thai

Son... Zobaczymy, kto wygra w tym roku. Wsr6d uczestnikéw jest wielu

niezwykle utalentowanych muzykéw.

Oprocz fortepiandéw Steinwaya maja do wyboru instrumenty marki
Fazioli, Kawai lub Yamaha. Oczywiscie to zwyciezca Konkursu jest
najwazniejszy, a nie wybrany przez niego instrument. Powinni o tym
pamietad takze producenci fortepianéw.

*
<

Gerrit Glaner:
Najyazniejsi s3
pianisci

Pianists

are most
nportant...

» Klaudia Baranowska: Steinway is probably the best-known

piano maker in the world. How long has it be in existence?

GERRIT GLANER The beginnings of the company reach back to the
mid 19th century. In 1848, the German piano producer Heinrich Steinweg
brought his whole family over to the United States. It was there in 1853 that
Steinweg changed the spelling of his name and established the Steinway
& Sons company. Since then the company has released around 588,000
instruments onto the market.

» How do contemporary Steinway pianos differ from the early
models?

We just recreated the first piano that the company’s founder built himself.
It's currently in New York and serves as an example of perfect craftsmanship.
In the 19th century, pianos were built mainly from wood, which is what
gave them such deep tones. Over the years, new technologies and materials
were implemented, such as a metal frame or new construction methods
for the soundboard — which still remains a secret today. All extend the life
of the instrument: they still sound good, even after 100 years. Company
tradition is our great potential — just like the competence and experience
of our employees. Some of them have been connected with the company
for 40 years. They know all the secrets of piano production.

The process of building a piano is extensive. We need about a year to
create an instrument and if someone wants to buy a new piano produced
by us right away, it's only possible if someone else cancels their order. If
we shortened the production process, it would impact on the quality of
the instruments and pianists would sense the difference immediately.
» The Steinway company has co-operated with the organisers

of the Chopin Competition since its origins. Many Competition

winners have played on Steinway pianos...

Indeed, several years ago we published a record of interpretations of
musicians playing Steinway pianos who have won First Prize at the Chopin
Competition. The list is wonderful: Halina Czerny-Stefariska, Maurizio
Pollini, Martha Argerich, Rafal Blechacz, Dang Thai Son...we’ll see who
wins this year. There are many remarkably talented musicians among
them. They have other pianos besides Steinway to choose from, such as
Fazioli, Kawai and Yamaha. Of course, the winner of the Competition is
the most important factor, not which instrument he or she has chosen.
Piano producers should also keep this in mind. .

— rozmawiala/interview by KLAUDIA BARANOWSKA

WSPOLORGANIZATOR
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Po 147 latach |
After 147 years

I gnacy Feliks Dobrzyniski (1807-1867), kolega
Chopina ze studiéw, wedlug Jézefa Elsnera byt
artysta o ,niepospolitej zdolnosci” Doskonale
pisal na orkiestre. Jego opera Monbar; czyli
Flibustierowie, poruszajaca modny wowczas
temat piracki, powstala w latach 1836-1838,
a po raz pierwszy wystawiona zostata dopiero
25 lat pézniej. We wrze$niu tego roku przypo-
mniano ja na koncercie zorganizowanym przez
Program 2 Polskiego Radia.

Igna;cy Feliks Dobrzyniski

gnacy Feliks Dobrzynski (1807-1867) was

Chopin’s fellow student and, according to their
professor Jézef Elsner, an artist of “uncommon
talent” His orchestral works are outstanding and
his opera Monbar, whose libretto deals with a
pirate theme (then very much in vogue), was
composed between 1836 and 1838. It was first
staged 25 years later and then disappeared from
the repertory until September 2010, when it was
revived by a production for Polish Radio 2. ¢

Fryderyk Chopin (1810-1849)

Polska-Syria/Poland-Syria, [4]

Wai-Ching Rachel Cheung, Chiny/China, [7]

® - _HEE)

dla nas | exclusive CHOPIN EXPRESS

Pawet Potoroczyn

DYREKTOR | DIRECTOR
INSTYTUT ADAMA MICKIEWICZA | ADAM MICKIEWICZ INSTITUTE

Kto wygra? | Place your bets!

onkurs to przede wszystkim
K ogromne emocje dla uczestnikéw,
cho¢ i melomani bardzo

przezywaja zmagania pianistow. By tych
emocji — zaznaczmy, dobrych — bylo
jeszcze wiecej, chcialem zaproponowad
Panstwu icie ,,bukmacherska” zabawe.
Dla osoby;, ktéra jako pierwsza
prawidlowo wytypuje pieciu finalistow,
Instytut Adama Mickiewicza ufunduje
nagrode-niespodzianke.

Panistwa typy prosimy przesyla¢ na
adres press@chopin2010.pL.

W tytule nalezy wpisa¢ CULTURE.PL.
Wyniki oglosimy na famach ,,Chopin
Expressu” 21 pazdziernika.

Piekto nasze", oratorium w siedzibie IAM | Our Hell -
an oratorio at the Adam Mickiewicz Institute

&
<

T he Competition creates overwhelming emotions for the Competitors.

However, for music lovers, emotions are also running high. And to make them
run even higher, I would like to invite you to join in a game and place your
bets. The Adam Mickiewicz Institute will give a special award — a surprise gift! — to
the first person who correctly predicts the names of five Competition finalists.
Enjoy the game!
Send your five predictions to press@chopin2010.pl. Please write
CULTURE.PL in the subject line.
We will announce the results on October 21. ¢

KRONIKA KONKURSU | THE COMPETITION ON DISC CD 3

IETAP 5 pazdziernika | 1st STAGE AUDITIONS 5 October

1. Etiuda F-dur op. 10 nr 8 214
Eri Goto, Japonia/Japan, [17]

2. Etiuda e-moll op. 25 nr 5 3.20
Joanna Rézewska, Polska/Poland, [58]

3. Etiuda a-moll op. 10 nr 2 115
Yuma Osaki, Japonia/Japan, [52]

4. Etiuda Es-dur op. 10 nr 11 219

5. Etiuda Ges-dur op. 10 nr 5 1.33
Evgeni Bozhanov, Butgaria/Bulgaria, [5] *

6. Etiuda F-dur op. 10 nr 8 212
Fares Marek Basmadiji,

7. Etiuda cis-moll op. 25 nr 7 4.50

8. Etiuda cis-moll op. 25 nr 7 51
Ishay Shaer, Izrael/Israel, [62]
9. Etiuda es-moll op. 10 nr 6, 315 y
Guillaume Masson, Francja/France, [44] *** e
10. Scherzo b-moll op. 31 9.43 15. Etiuda cis-moll op. 25 nr 7 543
Jiayi Sun, Chiny/China, [68] Irene Veneziano, Wtochy/Italy, [75] **
11. Etiuda C-dur op. 10 nr 1 151 16. Fantazja f-moll op. 49 11.55
Hannah Sun, Australia, [67] Nikolay Khozyainov, Rosja/Russia, [31] *
12. Etiuda E-dur op. 10 nr 3 4.33  17. Nokturn Es-dur op. 55 nr 2 5.43
Yury Shadrin, Rosja/Russia, [61] Yuri Watanabe, Japonia/Japan, [77] **
13. Etiuda C-dur op. 10 nr 1 1.56 TT:70.25
Bo Hu, Chiny/China, [21]
4. Etiuda cis-moll op. 10 nr 4 1.57 REDAKTOR/EDITOR: STANISLAW LESZCZYNSKI,

Louis Schwizgebel-Wang,
Szwajcaria/Switzerland, [60]

NARODOWY INSTYTUT FRYDERYKA CHOPINA

THE FRYDERYK CHOPIN INSTITUTE

Fortepiany | Pianos: STEINWAY, * YAMAHA, **FAZIOLI, *** KAWAI

7 October, 2010
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CHOPIN EXPRESS historia | history

Kto do Jury?
| What kind of

a Jury wasit? pj

STANISLAW DYBOWSKI

miesigc (od 15 wrzesnia do 15 pazdziernika), wieficzac uroczy-

ste obchody 100. rocznicy $mierci Chopina. Po latach okupacji
niemieckiej, kiedy w Polsce obowigzywat zakaz wykonywania muzyki
Chopina pod rygorem kary $mierci, nastapila erupcja milosci do jego
arcydziel. Wszystko, co organizowano wokét Chopina (lub Szopena, jak
czesto zapisywano jego nazwisko, podkreslajac polskos¢!), miato wymiar
szczegélny. Stad i konkurs jego imienia cieszyl si¢ zainteresowaniem,
jakiego wcze$niej nie mial. ,Warszawa — donosit dziennikarz ,Kuriera
Codziennego” — rozszopenizowala sie z pasjg, entuzjazmem i namiet-

Pierwszy powojenny Konkurs Chopinowski w 1949 roku trwat

noscia jej wlasciwa. [...] Brzydka, okropnie rozplanowana »Romac [sala,
w ktdrej odbywaly sie przestuchania — przyp. sd] peczniata z kazdym

dniem coraz bardziej, az napeczniala do ostatnich granic swojej mozli-
wosci. Gdy patrzylo sie z gory, [...] linie poszczegdlnych rzeddw zaciera-
ly sig, na krzeslach siadywaly po dwie osoby plus nieraz trzecia na po-
reczy, a kazdy centymetr wolnego miejsca od drzwi wejsciowych az do

estrady szczelnie wypelniali ludzie, stojacy w tloku i goracu, bez ruchu

zastuchani w dzwieki plynace z czarnego pudla na scenie”

Jurorzy mieli na tym Konkursie role szczegdlna, niemal kapfanéw. Stuchali
wystepow uczestnikéw z lozy na pietrze, zza parawanu. Przyjeto bowiem
zasade, Ze grajacy wystepuja anonimowo, a jedynym identyfikatorem

jest numer. Stad czlonkowie

I sadu konkursowego mieli
W Jury pierwszych  absolutny zakaz kontaktowania
pietnastu Konkurséw sie z mlodymi pianistami i byli
zasiadalo w sumie niejako izolowani od $wiata
zewnetrznego. Wprowadzono

199 os6b

funkcje meza zaufania, ktérym
zostal wybitny pianista Jerzy
Lefeld — profesor Konserwatorium
Warszawskiego. Byt on jedynym

facznikiem miedzy jurorami, a uczestnikami, znat punktacje grajacych
i dokonywat obliczen. Przewodniczacym Jury zostat Zbigniew Drzewiecki,
a wiceprzewodniczacym — Artur Hedley, chopinolog z Anglii, $wietnie
znajacy jezyk polski. Nowoscia w procesie kompletowania Jury byto to,
ze panstwa, ktérych kandydaci brali udzial w Konkursie, mialy prawo
wydelegowac¢ swoich cztonkéw do konkursowego gremium.

Wir6d 29 dwezesnych juroréw byli znakomici pianisci, ktérym we wtorki,
czwartki i soboty urzadzano publiczne koncerty. Grali Pawel Sieriebriakow,
Jan Ekier, Lélia Gousseau, Lajos Hernadi, Lazare Lévy, Marguerite Long,
FrantiSek Maxién, Lew Oborin, Magda Tagliaferro i Stanistaw Szpinalski.
Na marginesie warto dodac, ze Lili Kraus zaproszenia do Jury nie przyjela
z powodu wezesniejszych zobowigzan koncertowych.

Obrady Jury IV Konkursu Chopinowskiego w 1949 roku

Jury session, the 4th Chopin Competition, 1949

Sklad Jury kolejnych chopinowskich turniejéow w Warszawie tworzony
byl wedlug wypracowanych kryteriéw. Poniewaz wéréd uczestnikéw po-
jawil sie po raz pierwszy Chiniczyk, wyksztalcony zreszta w Polsce, do Jury
zaproszono przedstawiciela tego paistwa. Jednak z uplywem lat malata
rola paristwa w organizacji Konkurséw Chopinowskich. Ciezar organiza-
cyjny i odpowiedzialno$¢ merytoryczna przejmowato Towarzystwo im.
Fryderyka Chopina w Warszawie. Ono ustalalo regulaminy dla uczest-
nikéw i juroréw oraz kompletowato skiad sedziowski. Urzedy paristwo-
we, szczegblnie Ministerstwo Kultury, przyznawato jedynie subwen-
cje na Konkurs, okreslato wysokos$¢ nagréd pienieznych, akceptowalo
przyjete decyzje, itp.

Propozycje nazwisk juroréw wysuwaly uczelnie muzyczne, poszcze-
golni profesorowie, cztonkowie Towarzystwa im. Fryderyka Chopina
oraz polskie placéwki dyplomatyczne — za posrednictwem Ministerstwa
Spraw Zagranicznych. Ostateczny sklad akceptowal zarzad stowarzysze-
nia i przedkladat do podpisu ministrowi kultury. Rozpoczynata si¢ wow-
czas praca urzednicza, prowadzaca do oficjalnego zaproszenia konkretnej
osoby. W wiekszosci przypadkéw zaproszenia byly przyjmowane. W 1975
roku nie przyjal go Claudio Arrau, z zasady odmawiajacy uczestnictwa
w konkursach, w 1995 roku odrzucit je Swiatostaw Richter. Z laureatéw
pierwszej nagrody Konkursu Chopinowskiego na prace w Jury nigdy nie
zdecydowali sie Maurizio Pollini i Krystian Zimerman.

Historia Konkurséw Chopinowskich pokazuje, ze Jury winno sie skla-
da¢ z muzykéw praktykéw, tzn. pianistow koncertujacych i pianistéw
pedagogéw, znajacych partytury Chopina i historyczny kontekst jego
muzyki. Krytycy muzyczni, chopinolodzy i dyrygenci sie nie sprawdzili.
Okazalo sig, ze dla pewnego znanego krytyka wypracowanie wlasnej ska-
li ocen bylo zbyt duzym klopotem, chopinolog nie mégt poradzic¢ sobie
z punktacja dziela granego kilkanascie razy z rzedu, a dyrygent nie wie-
dzial, czy wykonanie zgodne bylo z kompozytorskim zapisem. Postulaty,
aby do grona Jury zaprasza¢ impresariéw i dyrektoréw wielkich imprez
muzycznych — do czego nigdy w Warszawie nie doszlo — sa pozbawio-
ne sensu, poniewaz obnizyloby to profesjonalny poziom sadu. Konkurs
nie potrzebuje tak pojmowanego marketingu.

Dodajmy na koniec, ze najczesciej zasiadajacym w Jury Konkursu
Chopinowskiego Polakiem jest Jan Ekier (dziesigciokrotnie), pianista
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zagranicznym — Bernard Ringeissen (szesciokrotnie); obaj to laureaci
Konkurséw Chopinowskich. Jerzy Zurawlew przy stole sedziowskim
zasiadal 7 razy, Magda Tagliaferro i FrantiSek Rauch po 5 razy. Ogélem
pracowalo w tym gremium — nie liczac tegorocznego — 199 oséb.

<
g

in1949. It lasted an entire month — from September 15 to October

15, crowning the ceremonies surrounding the 100th anniversary of
Chopin’s death. After the Nazi occupation in Poland, under which there
was a ban on performing Chopin’s music under penalty of death, there
was an explosion of sentiment towards the composer’s works. Everything
related to Chopin (or Szopen as his name was often spelled to emphasise
his “Polishness”) was of particular significance. And so it followed that the
competition named for the composer aroused a degree of interest that
it had never managed to attract
in the past.

“Warsaw,” wrote a journalist
from the Kurier Codzienny (Daily
Courier), “has ‘Chopinified’ itself
with a passion, enthusiasm and
passion of its very own... The
unattractive, terribly arranged

The first Chopin Competition after the Second World War took place

Jury members have
numbered 199 persons

of the Competition

F1245-2/NIFC

during the first 15 editions

‘Roma’ hall where auditions took
place was filled to bursting. When one looked down at the hall from above...
the rows commingled, there were two people to a seat, sometimes even
a third on the arm rest, and every centimetre of free space from the door
to the stage was filled with people, standing in a hot crowd, immobile,
transfixed by the sounds coming from the black box upon the stage”
The jurors of this Competition played a special role, almost a holy
function. They listened to the auditions from an area on the upper level,
hidden behind a screen. It was a rule that the performers would play
anonymously, identified only by a number, and the members of the
Jury were barred from any contact with the young pianists. As a result
they were rather isolated from the outside world, so the role of a trusted

agent was created and the brilliant pianist Jerzy Lefeld, a professor of
the Warsaw Conservatory, was chosen to fill it. He liaised between the
jurors and the competitors, he understood the points scale and carried
out calculations. Zbigniew Drzewiecki was named Jury Chairman and
Arthur Hedley the Deputy Chairman. Hedley was a Chopin expert from
Great Britain who possessed a brilliant command of Polish. That year
brought on a novel aspect of the jury selection process: namely those
countries whose candidates were participating in the competition had
the right to delegate their own members.

Among the 29 jurors at that time were acclaimed pianists who boasted
starry names. On Tuesdays, Thursdays and Saturdays they were the toast of
concerts for the public. Among the performers were Pawet Sieriebriakow,
Jan Ekier, Lélia Gousseau, Lajos Hernady, Lazare Lévy, Marguerite Long,
FrantiSek Maxidn, Lev Oborin, Magda Tagliaferro and Stanistaw Szpinalski.
As an aside, it's worth mentioning that Lili Kraus did not accept her
invitation to join the Jury because of prior commitments.

The Jury make-up of subsequent Chopin Competitions in Warsaw
was established according to a firm set of criteria. Because a competitor
from China, educated nonetheless in Poland, was among those in the
running for the first time, a representative from his country was invited
to join the Jury. Yet over the years, the role of specific nations in the
organisation of the Chopin Competition lost its significance. The burden
of the organisation and substance of the competition was taken on by the
Fryderyk Chopin Society in Warsaw. The Society established guidelines
for both participants and jurors, in addition to rounding out the Jury.
Government institutions, usually the Ministry of Culture, were only
responsible for funding the Competition and setting the amount of the
monetary awards, along with approving the rules and so on...

Proposals for Jury members came from conservatories, certain
professors, members of the Fryderk Chopin Society and various Polish
diplomatic outposts — by way of the Ministry of Foreign Affairs. The
Association board had to approve the final make-up of the Jury before
the Minister of Culture would sign off. Then the administrative works
began, aimed at formally inviting each particular candidate. In most cases,
invitations were accepted. In 1975, Claudio Arrau refused his invitation
based on the principle that he never participated in competitions and
20 years later, Sviatoslav Richter also refused. First Prize winners of the
Chopin Competition Maurizio Pollini and Krystian Zimerman never
took up the offer either.

The history of the Chopin Competition demonstrates that the Jury
should in fact be made up of practicing musicians, that is, concert pianists
and pedagogues who are familiar with Chopin’s oeuvre and the historical
context of his music. Music critics, Chopinologists and composers don’t
cut it. It turned out that it proved difficult for one well-known critic to
come up with his own judgment scale, while the Chopinologist couldn’t
manage to work out the point system for a piece performed a dozen
times in a row, and the composer was unsure if the performance was
entirely in line with Chopin’s score. Current conjectures regarding the
invitation of impresarios and directors of major musical events to the
Jury — which never came to pass in Warsaw — are nonsense because this
would diminish the professional level of the Jury. The competition has
no need for this sort of marketing strategy.

Let us sum it up with the following: the most frequently returning
member of the Chopin Competition Jury of Polish descent is Jan Ekier
(10 times) and, from abroad, Bernard Ringeissen (six times) — both
winners of prior Competitions. Jerzy Zuralew sat on the Jury seven times,
Magda Tagliaferro and FrantiSek Rauch five times apiece. All in all, a total
of 199 people have enjoyed the honour of being part of the Jury of the
International Chopin Piano Competition. *
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