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=ometimes more i=s better- ‘b

For 2003- giving you more is what the Ibanez line is

BASSES

40, 41
‘ SH;USH sanaes (4243
c/
|

BTB sssnss tfij-tin |
‘ and hi-tech finishes-s new electronics+s new necks —

EDA!EDB sRaEEw _r_I'Ilr |
SIGN:&TUREE - - you name it. 2002 was a great year for new Ibanez

all about. There has never been an Ibanez line with
a Wider range of models. features. styles and sounds

than this one. We're not kidding- Just take a look

I
I
]
1
1
]
1
L
i
L]
]
]
F at the variety of new hardwares new figured woods
I

|

JEM/UV (Steve Vai) jserse 12
?{HeadIMunky]".". 13 f guitars. But 2003 is huge-
1 PGM (Paul Gilbert) ssssss 1:]
1 | | JS oe Satriani) jsseses 1
M (Mike Mushok] ===+ .
: l NDM (Noodles) lsses Especially when vou're talking bucks wversus han')
GB (Georde Benson) jssssss 3
:JEM Uohin Scofield) sseser 3
sl MEHWﬂYJ"'" 3 for having the most favorable bang-for-the-buck
B(DoyL?Vunbmh]

Gwa (Gary W|I|H}m 3 _
K5 (Fieldy) ssssss 3 If you thought vou were going to have to settle faor

And sometimes less i=s better-

At Ibanez. our instruments have always been known
ratio. Never has this been more true than in 2003.

something less than an Ibanez, think again. Check out

ELECTRONICS
Amplifiers ssnees 50-53
Effects 5‘-}:-55 | see just how much can be yours for how little.

the 2003 lines then head to your Ibanez retailer and

Adessofies «sesss 56-59

; .
Pickups{Neck Dimensiohs
sensep 60-61
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ENHANCED PLAYABILITY, SUPERIOR TONE...

Ever pick up a guitar that just Felt right straight off Lhe rack?

Sometimes Il's nol accidental. With the Preslige series of
guilars; lhe |banez RAD leam spen! some serious lime
figuring oul the magical qualities of those guitars. It's not
just the sound, or just the feel or look - It's a combination of

those things. And with the Prestige series, you will not only

find guitars with the right combination of features, but each

guitar will feel just like an old friend as soon as you pick it up.

The key element is the finishing of the neck and fingerboard.

Al Prostige guitary fealure
specially treated necks and fingerboards

We've laken extra care in this area to ensure that all of the
Prestige duitars have a unique final finish to give you thal
"broken in" feel right off the bat. Pick up a Prestige guitar and

feel it for yourself.

S TANDOUT STUFF - PRESTIGE RG

DiMarziom original pickups (RGIxxx models)
and DiMarzio/IBZ custom pickups (RGExxx
models) -

Newly designed EDGE PR{ double locking
tremolo system.

Aluminum truss rod covers on all

All Prestige models have 3
aluminum plale truss-rod covers FIIHE sti gE mo dEl S5+

High guality. hand selected materials.
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The Preslige RGT3020 and RGT2020 are the
flagships of the RG series. They both fealure
neck-through body construction and super
delailed Japanese craflsmanship. The neck-
through construction gives the guilar exira
oomph, especially in sustain and volume,
The RGT3020FM features a selected flame
maple top while the RGT3020QM features a

high quality quilted maple top. (it

H

RGT3020FMD5

« Lltra neck-thiu
+ Flamed Maple top
Ma h-a%any wing body
« fumbsd freds
« Edge Pro bridge
« DiMorzio Paf Pro (H) neck pu
= DiMarzio Paf Pro (H) bridge pu
= color: D5

(EEE

(EEE T

- RGT3020QMSPB

« Ultra neck-thiu

+ Quilied Maple 1op
IMahogany wing body

» Jumbo frets

« Edge Pro bridge

« DiMarzio Pal Pro (H) neck pu

+ DiMarzio Pal Pro [H) bridge pu

+ color: SPB

Maple-Bubinga-Maple 5-plece
Neck-Thru conslruclion an the
RGT2020 model offers easier
access and grealer sustain,

(Prestige RG(E)
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For those into the classic RG vibe, the new RG Prestige bolt-on
models also feature the new EDGE PRO tremolos and EDGE PRO
remolos with piezo pickups. There are various models available

with or without pickguard, depending on how classic you want to

go. Also, you have your choice of neck shapes, from the Ultra shape

on the RG2620QM and RG2120X, to the standard Wizard shape on
the RG3120, to the Super Wizard shape on the RG2570EX and

RG2550EX. ) )

RG3120TW \*\‘ \: :

= Wizard neck %
= Flamed Maple top/M ahogany body

« lumba frels

= Edge Pro bridge

= DiMarzio Paf Pro (H) neck pu
= DiMarzio Tone Zone (H] bridge pu
= color TW

eF'r-estigE RG )
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RG25TOEXCPK

« Supof Wizard neck
~Hssvraod'bady

= lurmisg el ¢

« Edge Pro bridde

+« DiMarzin/182-N (H) néck pu
« DiMarzio/IB2-5 [5) mid pu

« i arziod1B2-B [H) bridge pu
« calors CPK, RAF

RG25TOEXREF

HGE“]EE}'-’TLE

The newly designed EDGE PRO double locking
tremolo ws easy access for changing strings
withoul having to cut off the ball end

i
quired for most locking nuls

I grealer mass al the guilar's mos
vulnerable point

A specially designed neck heel featuring more
miass, yel allowing for easy access.

Super low profile setup for easy playability

RG2xxx models feature specially designed
DiMarzio/IBI pickups. These pickups are custom
wired by DiMarzio specifically for Ihanez

( estige EG



RG1620XGK

« jumba freis

= Double Edge Pro bridge
wilh pierod

= IBZ VT (H) neck pu

« 1IBZ VB [H) bridge pu

= color: GK

RGI520GKBK. ERoland [T
» Super Wirnid neck
= Bpsswood body
+ Jumbo lreds
+ Double Edge Pro bridge
for Roland GK
= IBZNT (H] neck pu
« 182 VA (M) bricige pu
= codor; BE

e

the super-stable Edge Pr
sysiem with the superb p

of an acoustic. New

wiring gives players

have tric and acoustic soy
al lhe same lime

RG2077XLRE

= Wizird-T 27" scale neck

= Baviwood body

« Jumbo frels

« Ecdge Pro 7 bridde

« Dikprzio 7N [H] neck pu

+ DM arzio Blaze ) (5) mid pu

ol e
S\ @ C e S

Whal kind of music do you want to play? What kind

7

of fealures do you need for your guitar?
The Ibanez RG line up responds to the wide variety

The Rolonti® GK system, fealured of requests from musicians. If regular pickups don'|
an the RE1S20GK, gives 1he player

lotal synihesizer conirol in a sleek cul it for you, how about an RG with a Roland® GK2
package, For 2003, these modals

use special piezo pickups lo drive pickup? There are also RG 6-strings and 7-strings,
the Roland® GK system. The plero
pickups provide the ultimate in
accuracy when tngdering a synth
sysiem

And if nothing is ever loo low, there are models
with the 27" scale XL neck that deftly handles all
kinds of drop tunings. If you need an acoustic
sound, the double EDGE PRO version adds
piezo pickups to the bridge saddles thai

can replicate authentic acoustic lones.

With the RG line, you can create

Just about any type of sound

a Prestige RG)




N TANDOUT STUFF =— PRESTIGE RG

* RGlxxx models all feature Prestige
fingerboard treatment.

ce4y-fret thin. flat and fast Super
Wizard necks.
(except RG2O77XL. RGLS27)

= iffered in a 7-string model.
(RG2077XL~ RGL527)

Although the string spacing on the
?-string bridge is the same as on
a8 b-string- the nut is slightly
narrower for effortless transition
from a b to 7-string.

* GK system featured on the RGL5206K.

RG15276F

= Ulkra neck

- Basiwood body
lJIJdI'I'lbo frels

= Edgo Pro 7 bridge

5 IBE'L"'?T {H] neck pu

» IBZ MET [H) bridge pu
+ color; BF

Beubplldpby

RG1570CB
= Super Wirard neck RGIST0BK slso avallable
= Basswoad body in left hand model

s Jumba frels

= E Pro hridw

o Im'.l' {H] neck pu

« IBZ 51 (5] mid pu

= B2 VB-(H) bridge pu
- eolors B, CB

HHH

RG15505A

= Super Wizard neck
= Baviwood body

= Jumbo frels

= Edge Pro bridge

= IBZ VT (H] neck pu
« BT 51 {5} mid pu

« IBZ W8 {H) bridge pu
= colors: BE, SA
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The standard RG guitars now feature the newly designed

EDGE PRO Il double locking tremolo. The EDGE PRO I tremolo

has the same features as the flagship EDGE PRO, but in

[ ]
DEXTER HOLLAND [
The Offspring a more economical package. Fixed bridge RGs are
% . also available.
< | . ”
| :r ’ i To compliment various playing styles, you
,:“ will find several different pickup
3 f‘ uﬁj
o < , : configurations on the 6-string and y
v Vs
-/ AP 7-string RG models, After all, v/
L]
’ %
i choice is good, right? Lo
r
ERAD DELSON
Linkin Park

e B | oy
(IS b u P
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JOSH RAND = 1 = IR ) S
Slone Sour <
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P = i B | i o ﬁ-’“'—'

TERARY BALSAMO
Cold

, _..__?-_‘.;_.. l u 0

fl.f.. TCHER DRAGGE
Pennywlse
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RGT42BP

= Whizard Il neck-1han
an Basswood body
frels

» Fro || bridge

NF1 {H] neck pu

« IBX IHF2 (H] bridge pu

= color BP

RGT321BK
« Wizard 1I-T neck
= Basswood body

» Jumbeo frels

= T-string fixed bridge

« 1BE AHT-1 {H) neck pa
= |BZ AHT-2 (H] bri

= color: BK

(RUEEERIBIRIE 4=

T PR R
RGITODXSG
« Wizard Il nech
= Hasswood bady
= Jumbao frets
« Edge Pro Il bridge
= PSNDL [H} neck pu

= PANDS (5) mid pu

= PENDE (H] bridge pu

calors: BK, CL, 5G

.’j {gmmmmn

RG3TOBMW

EDDIE THE KYDD
Darwin’s Walting Room

AGITOBRK also a
I left hand mo<

"

« Edige Pro |l bridge
-F‘SNDJ (H] neck pu
» PSNDS (5] mid pu

= PSNDZ (H] bridge pu
= colors: BK, |8, MY

jeiEE iR An 4m am b

RGITODXCE

« Wizard Il neck
« Basswood body
s Jumba

JANI LIIMATAINEN
Sonata Arclica

= GRX ]
Eﬁ-ﬁw For most reck players, having a guitar with only single coll plckups is well, kind of

weak., And weak is what you could call most brands of affordable guitars. But with

Ibanez, spending fewer bucks doesn't mean sacrificing tone. The Ibanez GRX

guitars have the humbuckers that players need for heavy rhythms and soaring
leads, To ensure all that great meaty tone Is refained, all GRX guilars now feature
the FAT-10 tremolo. Plus, you can choose from a wide assoriment of cool finlshes,
so your axe looks as good as it sounds. And with the GRX series, you gel the same LARRY MITCHELL
sel-up standards as our mosl expensive instruments. That's why our GRX guitars

proudly display the |banez logo - nol “by Ibanez” - on the headslock
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¥ =

s 11 [H) neck pu
| {51 mid pu
w Il [H] bridgde pu

« W/GI0S I|‘-~Is Marzia Evalulion (H] b .-:
: . ;i « Edde Pro bridge -« color; SBL

Thanks to a loyal legion of dedicated Sleve Vai/JEM

fans (an amazing number of whom are impressive

guitarists in their own right), each JEM duitar becomes

ot
i

an almosl instant collector's | Why “almost?”
an almosl instant colleclors item y “almost? JEM7VWH

Because Steve Vai and |banez designed his guitars lo : + JEM rieck
# Alder body

be so playable and capable of such a wide range of _ &y

tones that they simply can't be left in the case.

T

JEM7DBK
« Super Wizard neck - D
+ Basswooad body 4 (5] mad
« /G105 frets rzio Breed (H) bridges
« Edge Pro bridge « colar: BY

io Breed (M) neck &

; .

T e e

JIEMTIFP
ck

= DiMar af Pro (H) neck g
o Jem Single (5] mid p
5 Paf Pro [H) beidde pa

Basswood body
= Jumbo Freds
« Bdge Pro bridge

JEMS55WH

= JEM neck = DiMarzic
« Bitswood body - DiMarzio
« Jikinbo frels = DiMarz

- Eckge Fro |l beidge » colors BE,

NS TANDOUT STUFF = STEVE VAI MODELS

* Contoured basswood body (alder on JEM?Y) with

a ci-fret JEM neck provides easy access to

all registers.

Deep routed tremolo cavities allow the pitch to

be lowered or raised by as much as a fifth.

Prestige neck/fingerboard treatment finish

(except JEMS55).

Vai’s choice of specific DiMarziom pickups

for each models combined with Ibanez Split-§5

wiring for incredible tonal versatility.

* Universe — the guitar that ignited the
/-string revolution.

* Newly designed Ibanez EDGE PRC double locking

tremolo (EPGE PRO II tremolo for JEM5S55).

Steue Vai D
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Props where props are due. Two of the biggest reasons for the resurg
of the 7-string in rock are Head and Munky of Korn, Ibanez proudly pays
Iribute to the dynamic duo with lbanez’s first co-signature m Is, the

Korn K-7 7-string guitars. These rock machines come from the factory

already tuned to the Korn “A" ltining and feature all kinds of Head and

Munky inspired specs including DiMarzio® PAF-7™ pickups, the K-7 logo
inlaid in the 12th fret AND g¢low-in-the-dark side dots. The unique U-bar
trem system featured on the K-7

allows you lo palm the bridge

fortrem effects withoul

palming the fine tuners.

? neck for easy

* Prestige treatment 7-string guitar necks.

= Wirard-T neck
» Mahogany body

= Jumbao fredy

= Lo-Pro Edge 7 bridge

wif Li-bar

=« DiMarzio Pal 7 [H]

nech pu

« DiMarzio Paf 7 H]

bridge pu
» colors: BG, F8

{

(Head & Hunky@




S TANDOUT STUFF — PAUL GILBERT MODEL

* The perfect combination of features for both
stylistic versatility and lightning fast lick

* Prestige treatment 25-5" scale PGM neck
gmm thi r than our super-thin,

RN | * Newly des ed Ibanez
il original E

M FGMIOWH
+ PGM neck
| « Basswood body
M| + Jumba frats
_I__,J_L' « Edge Pro bridge
| -|' « IHZ INF1 [H} neck pu
= IBZ INF51 {5} mid pu

« 1BZ INF2 [H] bridge pu
= tolor: WH

PGM

An arlist possessing both style and speed, Paul Gilberi

T

ITTANER

also lurns a mean phrase in the languade arts. 50 who
better than Paul himself to describe his guitars: “When |
pick up anolher brand of guitar, | have lo think about so
many things. The volume knob is always in the wrong
place; the frets are too small; there are too many controls;
the bedy shape pokes me in the ribs; the balance isn'l
right. Those are things | don't have to worry about with

my lbanez.”

@F‘aul Gilbert)




J52000CG
k

+ J5 nec
= d body
. 05 frets

« FX Edge bridge

« DiMarzio Paf-Pro (H] neck pu

« DiMarzio Fred (H bridge pu \

- colar: €6 ’ We can't think of a better tribule to the artist who

I I[ j 1 1_ 1' “4:{{_‘..':; has done so much for Ibanez and instrumental

rock than - what else - a new Ibanez instrumenl.
With Joe Satriani guitars, the last word is always lone.
This is why the crowning louch on the J52000 is the FX

EDGE Bridge. A real break-through in bridge lechnology,
55 TANDOUT STUFF — JOE SATRIANI MODELS
* Lightweight~ aerofoil-shaped basswood body provides
comfort. upper fret access and expressives singing tone-
* The multi-radius Prestige neck (JSLO00/JS2000) 1S a8h exact tone and suslain of a fixed bridge. The other 2003 J$
digital rendering of the neck on Joe’s favorite axe. models feature the new EDGE PRO or EDGE PRO I
combination of 25 1/2" neck scale and DilMarziom or tremolos. NOW you really

Iba Axis pickups allows for a wide dynamic range and
tonal versatility- can have it all.

newly designed Ibanez EDGE PRO or EDGE PRO ITI come as
standard equipment on the J31000 and J310D respectively.

the FX Edge combines the unchallenged luning stability
of the Ibanez EDGE double locking design, with the full

Newly designed lbanez original,
brand new EDGE PRO double
locking tremalo for J5 2000,

JS1000BTE

= Janack

= Basawood body

+ WIB10S frets

= Edge Pro bridga

= DiMarzio Paf-Pro (H} neck pu B 4
» DiMarzio Fred (H) bridge pa)
=colar: BT8 | l

J51008BK
+ 15 nech
B

e

« Lorge frels

« Edige Pro || birid

+ IBZ AHL (H} niesch pu

« IBZ AH2 (H] bridge pu
« colors B, TROWH

Bsatriani 8



EDRY7OEXMWF

™ = Wizard Il neck
t = Luthite body
EDR series |
! « Edge Pro 1l bridge
+ IBZ by EMG
G

With its innovative 3-dimensional body shape, the EDR guitar

fits around the body for excellent playability and comfort. | i |\

!
Equipped with an H-5-H pickup configuration, the EDR is . FETER NATHANSG

lues Ban
capable of producing screaming lead guitar tones and liquid

rhythm guitar sounds with the simple flick of the swilch.

. ] & i
The EDR guilar is truly an instrument with no boundaries, '

@ TANDOUT STUFF )= EDR GUITARS

* Resonant Luthite bodies offer ergonomic
comfort and dynamic tone.

YANNICK ROBERT
i 3 e Yannick Robert
* Custom designed EMGm pickups (EDRUTOEX). | - 8

* Ibanez EDGE PRO II double locking tremolo on
the EDRY?0EX and FAT-20 tremolo on the EDRL7O.

* 22-fret thin, flat and fast Wizard II
necks with a 25.5% scale.

EDRYTOEXSGF

FATRICK RONDAT

Pairick Ronda, Elegy

: EDRYTOEXIBF
EDRI70MW el
+ Wizard Il neck A ‘.-
« Luthite bo ‘%
-_I_|||{|-I,I-i-|||~Irf]I II‘ rl ¥ ]
Sl BILL PERRY
. I'::u-‘l IE&I il I:urnu Bl Perry Blu

+ PSND2 [H] bridge pu
« colore 1P MW

EDRITOIP

PHILIPPE ROBERT

Rech Volsing Wazimbs

=
0

&



New Designed Bridges

For 2003, |banez proudly introduces lwo new locking bridges: The EDGE PRO and the EDGE PRO Il
Ibanez introduced the original LO-PRO EDGE in the nineties. The LO-PRO EDGE quickly became the standard
By which all other locking tremolos were judded. The Ibanez R&D team has completed the next evolutionary

istep of the EDGE tremolo line this year with the introduction of the EDGE PRO and EDGE PRO Il

.

LANCE ARNY -
Flaw ‘\\h-
EDGE PRO EPGE PRO II
k al . -
"",_5’ N / SLIDING STRING HOLDER 2
r 5/ ?E" » One of the biggesl complaints about the ordinary j
C = locking tremolo was that the siring holder blocks

were often lost while changing strings. The EDGE

£ 7 | PRO’s and EDGE PRO II's SLIDING STRING HOLDERs " &
- & X are aclually part of the bridge and will not drop from /':- L

the saddle unils.

ﬂd\’h

L b
"“Q J

.\

GRAVY
BRONSOM
Mushroomhead |
¥ s
i Y e Easy siring changing "
s Ml No need to cut off the ball end of your strings. & ¥
./ b ’ 8 & /’ ’
F,
L
.' *‘l' SOUND METAL CHIP
\\ Vo 3 The EDGE PRO features a unique
FHEHHIH-'EI.;HBEHMI. ——r SOUND METAL CHIP on each saddle,
MARTEN HACSTRONS The SOUND METAL CHIP helps to
gy increase sustain right at the mosl
L critical area — the intonation poinl.
Intenation stability when using fine tuners
Unlike clder style locking tremolos, the EDGE PRO and
EDGE PRO Il feature a STATIONARY STRING SUPPORT
SYSTEM that will never change the intonation when
using fine luners. :
Arm height and r 7 4

torque adjustment

The EDGE PRO Il features two
screws in the arm pockel, which
allow for easy adjustment of
the arm height and lorque,

[
J:r
Ei_."l' |

RAMOMN ORTIZ
Ankla

17
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Not only do the 5 Prestige guitars feature the specially
treated necks and fingerboards, they also fealure a
custom 12th fret inlay, only available on the S Prestige.
If comfort is your thing, you can't get any more luxurious

than a sleek 5 body combined with the ultra comfortable

Preslige neck.

All Prestige guila
specially treated nechs and ling

S TANDOUT STUFF — PRESTIGE S

* Newly designed ZR double locking tremc
* Aluminum truss rod cover.
= Custom l2th fret inlay.

sstige 5 models have * High quality+ hand selected materials.
m 121h frel inlay.

Frestie )
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* Supar Wizard nock

+« Flamed Maple bnp.l'Mahugarlr I‘.Mdy
+ Jumbeo Trels

« IR Tremolo bridge

« HAE QMY [H) nech pu

= BT QMS1 {5} mid pu

= IBZ QM2 [H] briclge pu

= color: TTS

S
serilies

i The most notable addition to the 2003 Prestige

S is the new ZR double locking tremolo. The ZR

- .f'. . 4 = .
| . N - tremolo is truly unique in concepl and is the

E 3 ¢ next advancement in double locking tremolo

technology. The Prestige S with the ZR tremolo
KEi \ is truly the player's player guitar for today and

for the future.

(_ Prestige S@




\|S series

F!‘;f'ﬁn much is not enough! The S series serves up a stagdering number of chaoices

ol

ﬁ,km _

h:t seduce just aboul anyone who isn'l afraid to play something different. In :
KEVIN PALMER . il
TRUSTcompany « Wizard Il neck
+ jumba lrels

hat would be bewildering if they weren't all so cool. Now there’s an S model

- S4T0DXAEM
g .__1_an|::-:er,,es alone, the § offers a newly designed double locking tremolo called £ - Mabogany body
¥
|

» IR Tremolo bridge

the ZR Tremolo. This tremolo features a ball bearing system, allowing for 20 Trowicig bekdge

« PSHDS (5] mid pu

-;gmuuther arm control, especially when using the tremolo for vibrato effecls. abbkll - PSHDZ (H) bridge pu
= golors: ARM, BLMW

Another impariant feature is the ZERO POINT System, which forces the tremolo lo

relurn to its center point, therefore maintaining luning stability.

One thing hasn't changed though. The sexy and slender S is still

thin around the edges lo give you great comfort. That's why, 15 4
years affer its debut, the sleek and slender 5 gduilar can be (/ Bl Q
CHAD GINSBURG ' —
XY found in every denre and playing environment. EES:
f S =
By .
Py .
~ & 1
) J .J-."L
‘Illlll
il

SYTOBK

JASON DECOSTA
Rumblefish

STEVE SWANSOM
5ix Feet Under
Ea)
- @
o™
-
A
r
=
L
g ot
o i E
S %
DOMINIC
juiactris Thin fas and flat Wizard [ neck low effortless fretwork-
.:_, b New ““ZR Tremoloc prc .< smooth tremolo action and outstanding t
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The new double lacking ZR tremaolo allows
for smooth tremolo action, especially whes
using it for vibralo effects.

The new ZERO POINT System returns the
bridge to a cenlral point, This allows for
= : . greater luning stability, especially when ths
SHTOFOF he W player breaks a string.
AT

- The ZR Tremolo is born from a totally different concepl:Most floating tremolos use a

New Designed el g PEMostflojtieg 5
knife-edge sysiem, but the |banez R&D staff developed the ZR tremolo based on a
B P i d g es ball bearing sysle_m. This gives the tren_'nnln a more precise and smooth movement.
The ZR tremolo finally takes the locking tremolo concept into a new exciling era.

IR Tremolo

. Ball bearing pivol _ Offset saddle locking boll
“ Smoother than ever! The ZR tremolo features a ball bearing pivot system, The saddle-locking boll is off set from the
which allows the player ultra smooth arm control. With the precise  center of the saddle, allowing easy acces:
mavemen of the ball bearing pivot, tuning stability is virtually guaranteed. to the bolt without loosening the strings.

' S
/ g - - | L] /
\ - \ i .‘\..:.._I_

/ b T

Arm torque adjusler ZERO POINT System

Simply adjust the arm torque by The ZERO POINT System returns the tremolo o the center painl, thereby stabilizing the bridge
tightening or loosening the screw In addition to lhe usual tremolo springs, the ZERO POINT System has two additional springs,
located in the arm holder. which force the bridge to return lo the center poinl, thus insuring tuning stabilily.

=1

Easy access for spring tension adjustment Intonation adjustment screw

Spring tension can be easily adjusted withoul The ZR tremolo features a buill in intonation adjustment screw, Jusl unscrew it from
removing lhe back plate. the baseplate and screw it into the bottom of each saddle for quick adjusimenl.
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The everyman guitar,

Ibanez SA guitars are some of the most popular guitars in our entire
line-up. Not only do they sound and feel greal, they have the
features Lhat the gigding guitarist needs. One of those
features is the SAT tremolo which allows the

guitarist total contral of their tremolo arm,

| P ."*‘-". .- i without all of the problems associated
o with the usual non-locking tremolo
SAIB00MAM -
- sAneck N bridge. With the addition of the DOUBLE
+ Quillied Magple top

f ()
'-mﬁ,.:ﬁ'm SAT on lhe SA420X, SA players can now

Aﬂ@ndéu del thaose cool, natural acoustic guital®®
=M El
o

sounds with the built-in piezo pickups.

SAL600MTG

The Double SAT synchronized tremolo
wilh built-in LR, Baggs® plezos Is

! available on the SA420X SAL60QMTE

SA420XDR

= Ultra neck

« Mahogany body

= Jumbo frets

« Double SAT bridge
wilh plezcs

« 1B W1 (H) neck pu

« IBZ W& (H} bridge pu

«colar: DA



SAZE0FMGA A
«5& nock ANDY TIMMONS
Maple lop/Halo body

SMETANDOUT STUFF ) — SA/GSA GUITARS

= 8 ‘style comfort fand tone. Pro-level hardware and finish selection.

* 05.5" scale neck offers the right amount of string tension.

* Unlike other brands in this price range. 3A and GSA models receive

n the same high-level set-up as our most expensive models- S
LY ERIK CARLSSON
3rd Strike

GSAGDBET
= GSA nock

-

;‘.H.ME “SQUIRREL" TYLER ]
Crazy Town

GSAGOBK

‘Original Bridge

The SAT30 was designed wilh some real improvements in mind.

| d.
MATT BACHAND
Shadows Fall
-
e N
" Al
N |
!
Easily adjustable Saddle lock Arm forque h i |
string height SAT30 saddles can be locked ~ @djustment screw ——-"l'i*
You can adjust string height with a screw. Once you The arm torque can simply be An-. N
simply by turning one adjust the inlonation, it will adjusted with asmall screw, S E’ |
screw on the saddle. nol change. The saddles are CHRIS ROLLD '
firmly locked to the tremolo FIION '
base for added sustain. _ e @



M H M “Why a baritone? Because it does to 11. With the baritone guitar's higher

neck tension, | can tune down low and play with heavier strings and not

have them feel like rubber bands, With a regular guitar, luning down can become a real nightmare with

the guitar going in and out of tune. But with my signature guitar, | can bite into it and play agdressively.”

- Mike Mushok
There is nothing quite like neck-through construction for massive suslain and resonance. Jusl ask Mike.
The Mike Mushok model features a specially designed bridge, which comes complete with a suslain
block routed into the body. Needless to say, the bridde provides

maximum sustain and supreme flexibility in intonation adjusiment,

allowing fe e Lse ¢ » massive string gz s Wi arde ba
allowing for the use of the massive string gauges with the large ball ey PR SON.

ends that Mike has been known to use.

+ MMM neck-thro

« Karantas Mahogany
wing body

« Jumbo frets

+ GIBRALTAR CUSTOM bridge ¥

TTTT1 + SUPER 58 (H] neck pu

« SUPER 5B (H] bridge pu

T = color; MOL

= TANDOUT STUFF

— MIKE MUSHOK GUITAR The Gibrallar Custamn bridge,
. featuring a sustain block, allows
* Neck-through construction for the strings to run through the
massive sustain and resonance- back of the body.

» 28" Baritone scale for tighter
string tension and heavier tone.

* Strings run through the body for tighter
string tension and better sustain.




SZ5200MBBL

<57 neck

s« Quilted Maple on Maple
solid lop/Malo bady

= Lirge frets

= Gibraltar 1l brdge

«SZHH} neck pu

=522 [H} beicge pu

= cobors BBL, GAB

SZ
series

Evolution doesn't have o mean more

complicated. A descenden! of our 5-
Classic, the new $Z offers the 5C guilar's
fat tone, mobility, and comfort in an even

simpler plug-in-and-play machine,

SZ520QMGAB

[l
-
154

= 8 GUITARS

(TS

ging IME Les Iy
and te
balancea

ain-

for better up

with a wide range of

* New Gibraltar IIL bridge off
bridge simplicity and sustain- No sharp

edges for longer string life.

The new Ibanez Gibraltar 11 The 2 serlesfeatures The S series features
bridge is the logical evolulion m—— $&l-in neck condlruction, string posts with
of the heralded Gibraltar allowing smeath access uneven heighl,

" bridge line. The Glbraltar |11
is designed for simple use
and adjustment, allowing
quick and easy access for
edjusting intonation and
string h{':ghr

1o lpper frets. M which insures proper
3 tension balance
S, DI LD




AR series

One of the first original Ibanez designs, the Artisl remains

the most comfortable AND more affordable alternative to

the other famous two-humbucker, set-in neck guitar. DAVID FIUCZYNSKI

Screaming Headless Torsos

Atlhe top of the line is 1he ARTIST AR2000, with the Prestige
fingerboard treatment thal makes this new classic feel like a

guitar that has been at home in your hands for years.

s Mo . " -~
Wi AR2000VV

\ MATT ROBERTS
LT « AR neck

) 3 Doors Down
LR o Y « Flamed Maple salid lop/Mahogany body
h A = Medium frets '
L] % = Gibealiar 1 Inridgu
A ; Yo Y + Super 58 (H)] neck pu
e « Super 58 [H) bridge pu
= color: YWY

&

ANDOUT ETUFF R
— AR GUITARS Taproot

* Pr ge fingerboard treatment
on the ARZ000.

SsuperS8 humbuckers
ARZ000 and AH
ARE250.

TODD DEGUCHI
3rd Strike

i -
- — S TL
R s ] T

| —

g

[,

s )
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A X as eariiviens . "y

Keep It Simple! AX guitars were made for heavy rockers who just want lo get oul &

-

]

"

| —

and do it without wasting time on unwanted bells and whistles. With AX guitars = ol |z

you've got everything you need (and nothing you don't) for heavy-duty modern

rhythm and lead playing: a thick, one-piece maple neck, two humbuckers, a P |
three-way swilch and a mahogany body. —5| :-‘f n--:L':mr e
oL L
JOHN & The Downshifter D-tuner is available on some models for a quick and simple T " Shar stap heidge
Marilyn M ' L i T et
yn Manson down shift into the drop D zone. i Eiﬂilmmm
0 < eolors BKJBF

GAX
series |

k

/ |
Y ikt
DARON MALAKIAN
Systemn OF A Down
i
%
3 =
tune Il bridge
SHDL (H) neck pu
[H) bridge pu
(, TR
st
ﬁ’ “Z:r,-’uf"f‘{'
1 .1.-".‘.
STEVE RICHARDS
T - » =
e @ TANDOUT STUFF ) — AX/GAX GUITARS
= Raw simplicity and power in a
Y cut body of mahogany or agathis
% o
= I-tuner models offer the simple
}i for achieving alternate tunings.
| "
y
R 'm-p_'. \\'\‘ ' o 1 i
= - I C The Iceman is one of the earlies| original Ibanez models. With its unmistakable
N shape and tone, the lceman has endured the test of time, with artists as diverse
i pe
s ‘ . Pyl ! ,
\ m 0 d e 1 as Sleve Miller, ). from White Zombie and more recently, Daron Malakian from
ROS PATTERSON
e Systemy Of A Down, choasing this guitar as theirweapon of choice.

ROBBIE DEHAVEN
MNaive




NDM

*| like the idea of having something different. Duct tape is so
much a part of whal we musicians do on the'road, especially in
the van days when we couldn't afford to buy new equipment—
just fix things with duct tape and hope thal ithelps. There were
already lots of pretty guilars on the markel that are very

expensive, bul aren't really "players.”

But this is a real rugded, solid guilar thal's also unique
Each one is individually wrapped, so ne is going to
haveilsiown "fingerprint”. You're not going to find ancther
duitar like iL. And on top of all thal, it's just an easy playing,
versatile guilar that you can get a bunch of greal sounds

oul of. | really am stoked with how this has all turned oul”,

- Noodles
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OMAR RODRIGUEZ
The Mars Yolta

Slane Sour

FUZL
Doep Banana Blackoul

- s

] h "*_

a Vi
DAVID OJALA

Diwision of Laur Lee

MARC SERRANO
Unloca

ARTCORE
The Talman models feature an original body shape
with éil'.-;lngle “F" hole. Roughly the same size as a
solid body guitar, the Talman has the sound of a
semi-hollow guitar without ever making the
player feel like he's playing one. The Talman

is lhe ultimate live semi-acoustic guitar,

for the adventurous guitarist.
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AGTSTBS

= Arico

bir il

= colors: BS, TBS

Artcarefull acaustic guitars are the most unique of the series,

They possess all of the rich tones of traditional full-size models, bul feature a refined body shape which

accounts for their superb playability. These elements combined, make lhe Artcore Full acouslic models

perfect for a player seeking the sound of a full acoustic guitar for any musical application.

5emi acoustic guilars have been the choice of many guitarists over the years for their singing lead guitar
| |qualities, and their thick rhythm guitar lones. The AS models follow.in that tradition with their classic

shape and look. The AM models are downsized versions of the AS guitar, offering the tone of the traditional

semni-acoustic in'a more comfortable body size. The AM maodels are also offered wilh tremola units,

RUDI BUTTAS
Pur

RALF SUMMERFIELD
Summerfield

CESARED
Elio e le Storke Tese

L 4 """"F_

L8
o A &

l ’
s
" . -
RICKY PORTERA
Lucho Dallafindependent

o ke - .
| ArCccol ':0



GBIONT GB100BS GB200BS5T

» Super 58 (H] hridge pu
= Color; BST

= GB Special (H) by l.h|| pu

- color: 85

« B Special (H) bridge pu

= color 85 N

Back in the mid-70's, virtuoso George Benson had a vision of the cutting
G B edge fealures a jazz guitar would need to survive in the world of

amplification. The result was his GB10, a jazz guitar for the modem
world. New deneralions of culling edge jazz guitarists continue to record and perform with
the GB, unimpeachable testimony that the GB is still a jazz guitar for the today's world.
Anytime, anywhere and at any volume.

S TANDOUT STUFF
- GEORGE BENSON MODELS

* Pure jazz tone at any volume.

* Floating pickups. a thicker
top and a smaller body
reject feedback (GB10, GBLOO).

* Special ebony bridge
completely transfers
the tone from the strings
to the top.

* Die-cast tailpiece allows
separate tension adjustment
of treble and bass strings
(GB1O. GBLOO) -

* Prestige treatment on the
neck and fingerboard.

« OB neck « GA feck « Gl neck

= Spruce top/Maple back « Flamed Maple lop/back = Spruce bopMaple back
fsides body — fsides body Fuidhes body

» Medium frets % = Medium frels

« Ebory bridge « Ebony bridge

« B Special (M) neck pu r 58 |H) neck pu

S TANDOUT STUFF

= JOHN SCﬁ

= Succeeds thE “ase
designs and features
ordained by the AS200's
most famous player.

Original AS/AR style
headstock for better balance:

Gotoh 510 machiness Super 58
pickups and untraditional
side output jack.

Classic Ibanez half-brass-
half-bone nut for perfect
balance of highs and lows-

Multi-radius Prestige neck is

an exact digital rendering
of John's favorite neck.

Bl EEEEEEEEEEEGS RRS

!
F



Jd. S

The JSM100 builds on the foundation
of lhe old A5200 with all-new fealures
such as a Preslige neck and a side outpul

jack that keeps the cord out of the way

and leaves the lop's structural and

tonal integrity uncompromised. Not

edback nock u

= Silent 58 (H € F
eedback bridge up

= Silent 58 (H) antl
= cotors: BK, NT

only that, as per John's request, we
relurned to the original 1970's AS/AR
headstock design for that decidedly
“classic” look,

PMIDONT

* PM nieck
= Maple top/back/sides
= Medium fr
« Full funs 1

If you respect Iraditional jazz, but find yourself drawn to newer styles,

P M you should consider one of Pat Metheny’s signature models. With a

maple back and sides and humbucking pickups, the PM models have all

the hallmarks of the traditional jazz box. They're just nol boxy. PM guitars are slimmer and
they're also double cutaway. The neck joins the body at the 17th fret instead of the traditional
I'#th so your fingers and the ideas thal flow through them can iravel beyond the borders of
the traditional jazz guitar, Best of all, you can return home to traditional sounds and styles
anylime and your more conservative listeners will never suspect where you've been

JSM100VT

» J5M nech

+ Flamed Maple lop
K

S TANDOUT STUFF
— PAT METHENY MODELS

* Like the artist who
inspired them, they’re
firmly rooted in the
jazz guitar traditiona
but able to go far beyond.

= Larges full hollow design
but slimmer for better
comforts projection and
feedback rejection.

* Double cutaway with L7th
fret neck body joint for
easier upper fret access-

* Prestige treatment neck
and fingerboard finish.

33




Although Ibanez is known for being “anything but

when il comes to jazz duitars, Ibanez can be striclly i

soundblocks for increased natural sustain and the warm SuperS8 =S8
pickups, it's no wonder that the |banez AS is the first choice of

many of loday's jazz guitarisis.

AS200AY

« Aristar neck

= Flamed Maple top
fbacksides bady

« Medium frols

« Glbstaliar |1 bridge

« Super 58 [H) neck pu

« Super 58 (HI bridge pl

= color: AY

TRE THORSTAD
Trik Turner

ASIZ0AS
« Arislar neck
» Maple top/back/sides body
= Medium frefs

« Full Tume Il bridge

« Super 58 (H) neck pu

= Super 58 (H) bridde pu

= tofar AS

CHRIS CAMOZII

Michael ony/Solo Arlisl

& 7ANDOUT STUFF ) — AS GUITARS

« AS semi-acoustics feature sound blocks to
reduce feedback and increase sustain.

* Prestige treatment on the neck and
fingerboard (A3200) .

*» Tri Sound switch for parallel operation
on the front pickup for unigue sound
variations (AS200).

TOMNY G, HERMANDO

solo



RTTL PR g
R AL WE N L =6 L) =)
LA W | | |

B i)

R




Bass players know what they want in a bass. Maybe it's
simply intuition, maybe il's finding the right specs and
maybe it's jusi a matler of picking up the righl bass. The
Ibanez R&D team took some of the same concepts thal
were applied to the Prestige line of duilars and also
asked bass players how they wanled their basses to play
and feel. They then came up with a line of Prestide basses
that we're comfortable pulling up againsl any boulique

bass oul there

For 2003, Ibanez is very proud to equip our Prestige models with cusiom made

d EQ's by Barlolini®, o f the mosi respecied names in bass
. The passive humbuchir
provide warm and deep tones while retaining solid treble emphasis
olini® active 3 Band EQ for BTB features fully independent bass, ireble

ups, which were cusiomed lor each

conirols wilh a wide bo he EQ ahio includes @ mini-swilch
Hz, 500Hz and 1kHz A frim pot In

the control cavity allows culpul gain adjustment

ela Prestige )

All Prestige basses feature
specially trealed necks and fingerboards

S TANDOUT STUFF — PRESTIGE BASSES

= Mono Rail bridge system for the SR
(with P-tuner on the SR3000E).

* MR2 bridge for the BTB.
= Elixirm strings as standard.
* High quality- hand selected materials.

* Bartolinim pickups for all
Prestige Basses-

* Bartolinim Ed's for Prestige BTB.



The Prestige
SRI000ESOL Bass -

« SAY neck = Bartalind Cistom neck po

= Mahogany body = Barlolini Cusiom bridde pu

« Medium fnets « Warl-Mid 3LC 3-band og "

« Mono fiall bridge - Elixir equipped For 2003, Ibanez is very proud to equip

wif D uner = godar S0

our Prestige models with custom-made
pickups by Bartolini®, one of the mosl

SR3005ES0L respecled names in bass electronics.

» 318 neck + Bartolin Cuslom neck pu
+ Mahognny body  + Barlolinl Cusiom bridge pu ' =L Fat -
« Madium freds « Warl-Mid ILE 3-band eq The passive humb"”"h:'ng p“'l"um"'

« Mona Rall bridee -« Elxir squipped

. -
g T R ; . which were designed specifically for

the Ibanez Preslige basses, provide

warm and deep lones while retaining
solid treble emphasis.

BTB1005EOL

« BTES freck

+ Flamed Maple top
(Mahogany/Maple back body

« Medium frets

« MA-2 bridgo

« Barialint Cuthom neck pu

. lini Cuslom bridge pu

lini Cuslom 3-band eq

spied

BTB1006EOL

r k

(Prestige SR/BTB EB
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fBubinga sinpe body
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S TANDOUT STUFF
- DOUG WIMBISH MODEL

y combined with

Powerful 2-band active EQ offers

both simplicity and wide tonal range-

« EMGm 35P4 and 35J pickups.

DWB

What do you need when you're a first call New
York Cily session arlisl who's played with
everybody from Living Colour, to the Rolling
Stones to rapper Mos Def? You need a bass that
stays comfortable during long hours of playing,

and most of all, you need versatility.

Doug Wimbish's new signature model is the
most radically contoured SRX bass we've ever
made, The new DWEB model is contoured only

with ergonomics in mind, so nothing will ever

get in the way of Doug's formidable technique.

With neck-thru construction, light ash wings,
and a custom 2-band EQ (EQB-DW 11}, Doug can

go from gig to ¢ig with just this one bass.
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When you're talking heavy rock loaded with low end,
K 5 you've got to give the nod to Korn. And there at the very low
end of Korn's signature low end is Fieldy. To pay homage to
Fieldy's contributions to heavy rock in general and heavy bass playing specifically,
(}‘ Ibanez is very proud lo present the new K5 Fieldy Signature 5-String Bass. The K5
features the very fast Soundgear neck (emblazoned with a special K5 12th fret
inlay) on a body of sandwiched padauk and mahogany.
With ADX active pickups and the original Vari-Mid 3-band EQ, the K5 is capable
of generating any kind of sound including Fieldy's massive, no-midrange heavy
tone (because as Fieldy says, "take the midrange and turn that $%A&° off").

1 |f'l : e . - 1*
1 i —— | 1  — E— - - "
d - 1 £ 3 e E— "
: .: JiEEERREEEs isEREE=SEE===u]
] i fot bk T
i. - _.-i_.".
. K5
T = K neck « ADCS-M neck pu

« Padauk lop/Mahogany . ADXS-B bridge pu
IPadauk back body = Vori-Mid 11l 3-band eq

» Medium fres = Elixir equipped

« Die-Cast 5 bridge = color: OL

&TANDOUT STUFF ) — FIELDY MODEL
* Powerful ADX active pickups and the original Vari-Mid E@ with sweepable
midrange allow you to dial in (or dial out) any kind of bass sound.

* Body of padauk and mahogany provides the tremendous low
end and sustain needed for Korn®s brand of heavy rock.-




ROB DERHAK
MICE.

JASOMN FRENCH
Switched

HELSON BRAXTON
The Braxton Brothers

\.\I.‘l
\\. '\ia ki 8

PAUL ROMANKO
Shadows Fall

SR Xl s epile s

If Soundgear basses are the virluoso studio sophisticates of the bass world, the

new SRX Soundgear Xtreme basses are the barroom brawlers. So if you want a

bass that allows you to control every nuance of tone, please turn to the SR

“ Soundgear section on pages 42 thru 43. But if you're |ooking for a bass thal pumps
out loud, heavy rock and has simple conirols that make it easy to do, stay right

here. The new SRX Soundgear Xtreme Series fealures three styles, all of which

SRXTOSNT

- SAXS m:lﬂhr‘u

+ Light Ath wing et
J"bminul stripe body

+ Medium frets

« Accu-Casd B205 baidge

= PFR-ALNS neck pu e

- PFA-ALBS bridge pu

« EQB-J| DX 2-band eq

« Elixir equipped

= color; NT

' are capable of registering high numbers on the Richter scale. The professional
SRX500 models feature a flamed maple top on basswood body equipped with
- ceramic magnel pickup and the Accu-Cast B200/205 bridges.

And at the top of the boltom is the Deluxe SRX700, which comes loaded
\&,}

I'.I with Alnico magnet pickups and a neck-thru

|
| 1

ash body for easier access, and more sustain.

| Loud never sounded better. - 4

Meck-thru construction
on the Deluxe SRX700/705
models offer easier access

and groafer sustain,



I

SRX505TK ] SRX500HS I II SREXS00TKE
= SAXS neck I = SHXS neck |II
= Flamad Maple lop « Flamed Maple lop

JBasswood body {Basswood body
« Medium frets I = Medium lrels
= Accu-Cast B205 bridge = Accu-Casl B200 bridge
« PFR-NJ nock pu II = PFR-NY neck pu I
« FFR-B5 bridge pu = PFR-BY bridge pu

« EQE-1 DX 2-band eq I Il « EQB-11 DX 2-band g l

» Elixir equipped

l « colbors HS, TK I II
[NANI

« Elixir equipped
«color: TK

e — —

@ TANDOUT STUFF ) — SRX BASSES

Powerful and Simple - Designed for the heavy rock bassist.

Super high-output Passive Full Range Pickups with exposed
pole pieces give a new meaning to the word loud-

Simple-to-operate 2-band E@- so you can play more bass
and play less with the tone controls.

* B-string offers wide string pitch and neck width.

| The Accu-Cas! B200 and B205 bass bridges
allow two slyles of siring installation.

.

JENO
Dragpipe

4

PETE WAY

UFD

BARRY DOMAGHY
Harem Scanem

MARCUS KOESSLER

Faniz rbll Experience



SR765IM

= SRS neck
= Basywood body
= Mgdium frets
-a.c;:-nﬂltiis bridge
o (NGNGB nech pu
ROBBIE MERRILL R T bridge pu

Godsmack g « £0B) 2-hand ag
I Njﬁ*ﬂ!’

& TANDOUT. STUFF g,
— SRBASSES » ul
* Thinner necks and thinner nuts than traditional basses.

= Sleek bodies that are lightweight. balanced and comfortably contoured.
= Active E@'s perfectly matched with the right choice of passive pickups-

T B B .
L ey
L 11 1 1]
SRTEOBK
“8H4 neck « DX-NE neck pu
« Basswood body + DX-B6 bridge pu
« Medium frets + EQB-Il 2-band &g m
= Accu-Casl B0 bridg + Elixir equipped
: = eodors: BE, M

GERALD VEASLEY

SRTOSWNF

= SRS neck

= Mahogany body

Medium freds

Accu-Cast 825 bridge  * Elixir equipped
- . or: WNF

SRTOOWNF
= » SRY neck = DX-P neck pu
EFF :
£i51nra:f1-£.ns[ « Mahogany body s ._|’5-| bridge pu
Sizie s « Medium frels = EQB-111 3-band aq

« Accu-Cast 820 bridge = Elixir equipped
« Colod: WHNF
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Sleek, sexy and sonically versatile are some common descriptions of the narrow necked Soundgear basses.
This explains why Soundgear basses are standard equipment in every kind of music fram gospel lo goth.
But there are other reasons, including constant impravement at every level of the lineup.

And if you've wanted the added low-end of a low B siring - or you already have one but never felt comfortable

with the additional neck girth - consider the incomparable virtues of a Soundgear 5-string. Ibanez Soundgears

are fitted with the thinnest neck of any 5-string anywhere. And while the necks and nuts are narrow, the seleclion

CREATURE
Deadsy

of Soundgear 5-strings is as wide as it gels - everything from low-price to high Prestige and everything in between.

& ¥ Io do. Al J ROBERT GARCIA
string height adjustment slay Spineshank

SA30SDXBK

= AfGreck « DE-ME neck pu

- githis body & DOC-BS bridge pu
M

G5R200TR
g ©

MIGWELL

Neuralica

bk ;r_‘ pu
CBE TR TR

GSR series

Musl a limited budget condemn you to the dreary looks and ' |
I L o i i 810, 815 bridges produce the warm mnpj_w_-;'f
ifeless tones of a "beginner bass?™ Not if you go with a GSR. (hal mos Hass playeesiebvet Al AN RHO0

GSR Soundgear basses have the commanding tones and Hring el g o e R ARG

comfortable playability that will please the pro al prices thal o

BILLY VILLEGAS
solo

easy on the wallel. Wilh GSR you get the looks, lone and comfort
- and the same rigorous selup and inspeclion - as our most

expensive models,
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The BTB Series was designed lo provide the more Iraditional pro bassist with all the desired features

|
and sound of a "boutique bass". We simply omitted the undesirable boutique bass price lag. ,'i'
As befits a more traditional minded bass, the pickups are passive; the body is fuller and the neck =

is substantial. These features contribute to the BTB's rich tone and sustain, The BTB405 and 406

models fealure an extra long 35-inch neck scale. With the extra string length, the tension Is nice

and light; there's no'flopping in the low end and the high strings ring through and sustain better.

New for 2003, there is.also a regular 34-inch scale neck BTB300 for a more “old school” feel. 1

Butwhile the concepl ofthe BTE is traditional, the appointments are not. BTB basses feature Neulrik®

locking facks and-Meonao Rail bridges which isolate each string so they vibrate without interference,

2 o

BEMNY RIETVELD | L
Sanfana AL L

.*I.. | ! 5 |
/ >
\'.

. | o . I s
nouc.“r.wnc:::::::::.:iﬁ L] 1 ® % @
b E e
iien o ol

slelelel Wy

@:ce D

BTB406QMBBL

= BTBS neck

= Quilied Maple jop
fWalnulfBasswood body

« Medium frets

= MR-2 bridge

« DXP-MNE neck pu

« DHP-MBS bridge pu

« Ward-Mid 38 3-band &g

= Elixir equipped

« calor; BEL )
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GUSTAF HIELM
Meshuggah

BTE405QMHA

GABE HAMMERSMITH
Ird Strike
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@ TANDOUT STUFF )~ BTB BASSES
* 1& volt EQ circuitry on-all models
provide much greater headroom than
the standard active Ed-'s.
* 35 neck scale provides superiar
articulation (BTBuYOS5- BTBYOL).
DUNGUS

Rumblefish

BTE bassos are iraditional in sivle, H\h Newly designed Ibanez 5F) |-type
but they abound with high tech prickup with EQE-1 B 2-band
Pealures such as Neulrik® locking equalizer (BTHI0D |

jacks and Ibansz MR-2 by dged




EDCT10IPF

« EDCH neck

= Luthite body

= Medium frels

= Aceu-Casl B20 bridge
« Cusiom Iriple codl pu
= EQB I A 2-band eq

= Elixir equipped

= colar: IFF

EDC cusiom made
triphe codl phckup mounted

@ :

EDC s e rii chs

Every facel of the EDC's space age form is there lo facilitate very down-lo-earth
functions. Contained within its ultra-modern curves are a buili-in thumb-rest,
a scooped out area lo make it easier to gel under the sirings, and a raised area
for the controls so you don't have to lean over to check setlings {now that's
thoughtful). The EDC’s extra-long horn balances the bass so you don't have

to. New for this year, the EDC features a custom triple coil pickup with coil

% selector and a newly designed EQB-Il A 2-band equalizer. These new
electronics provide a punchy bottom end with a highly tunable
midrange, which will allow you lo keep the groove in a deep pockel or

rock right out of this world.

(

| bt S e oy e

The new EQB-11'A is luned ¥
specifically for the EDC bass.
The coll selecior affers three o -
unigue lones (Allack, Bright . -
and Trad) at the Mick of & switch. * "

|

SHAWHN ECONOMAKI

DAN KURTZ
The New Deal
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T
)
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MIKE D'ANTONIO
Killgwitch Engage
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F
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PEPE BA
O°Funk'illa



EDASOOSVF @8 TANDOUT STUFF ) — EDA BASSES
- EDWH meck « DFR-HS neck pl =

+ Luthile body + EQh-PZeq * The ultimate Ergodyne. Futuristic
= Medium frets « Eligir equipped x : i :

. MA-2 bridge « cabors: SVF, IPf Luthite body offers unprecedented

W/Flahman® Mizcs comfort and balance.

3. W | |
— » Lombination of magnetic and piezo

= i pickups provides warmth without
distortion. even at high volumes.

* Low profile bridge and wider neck

EDASOSIPF

- EDAS neck DFR-Nsneckpu ~ Provide optimum spacing for right
« Luthile body +EQA-PZeq and left hand fingering.

« Medium frely 3 '-|l_:u' equipped

« Mii-2 bridge f cRor IET

wiFishman® Fieros

D AVAsie r i e s

“helEDA doesn't look much like a traditional bass, does it? With plezos as well as a magnetic pickup, the EDA doesn't always sound

ke a traditional bass either - although it can produce that traditional sound quite easily. The EDA is simply able to do more than a
. Iraditional bass. And more is whal it's all about. Because today’s bassist is oflen called on to do more than the just the traditional thing.

Regardless of the gig, the EDA is more than up to the challenge.

EDBEOOCBF

« ED84 neck « DEH-MHN neck pu
= Luthite body + EH-MB bridge pu
= Medium fnets + EQB 1l 3-band rq

= Accu-Cast B20 bridge  * Elixir equipped
= codors: IPF, CBF

Iwm frels

» Accu-Cast B25 bridge

@ TANDOUT STUFF ) - EDB BASSES

* Resonant Luthite bodies offer
ergonomic comfort and dynamic tone.

* Strongs slender two-octave maple
necks offer fast and easy fretwork.

* Passive pickups and active Ed*s are
specifically selected to enhance
the resonant Luthite material.

EDB series

On EDB models, the Luthite body material enhances the top end while high j >% _’_“:“I"“”"':"""3“h"":"‘“"""‘"""‘

oulput humbuckers enhance the middle and bottom > ; " SpRERCiusimel

any easier

The EDB is the most traditional in appearance of the Ergodyne basses, but still

features a radically curved back for comfortand a scooped fronl for slapping.



ATK400TE

S i 4
S 1825

Over lhe years, lhe ATK bass has become astaple
in the worlds of funk and rock. The triple coil
pickup provides bassists with thal punchy bottom

end and highly tunable midrange that's

= GREG K.

required in much of today's music. With the
The Offspring

addition of a single coil neck pickup and a 5-way
| switch, the ATK has also become one of the
mosl versatile basses available. Additionally, all
ATK basses come with a 24-fret neck and a
slightly smaller body to accommedate a wider

| range of playing styles.
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STUFF ) — ATE BASSES ‘ ' MARK YOUNG
[hed) planei earih

{ with ash top-
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HANNAH TOSCO
Justincasa

0058

1ch

= ATH 0
= Eluir mouipped
= gedorg; TR, 5B

VICTOR ESCAREND

Unloco
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| < Beverb/VolumelTrebla/Middi {Pul ShiftSwikch/Bass/Gain
‘-_:'—Ehﬂ Ht%*aﬁe reble/Middle/Bass/Gain
saker Oul/Fool Switchlx 21

e ik

" -
s [ 11

TBYUL2A/TBUHLES ﬂ
CUTPUT « Mono : 4 ohma/ 1€ g
i T |

SPEAKERS « 4 x 12° Ibarer "POWER JAM™ speakors
+ TBHz ~5KHz - 10dB Lm/ 1V

CONTROLS « Mono

CABINET -
SIZE « 7960W) x 166(F
WEIGHT -




Tone Blaster

If volume is your thing, this is the amp for you!

For the first time. Ibanez introduces some serious amplification for serious lone and volume. The Tone Blaster 100 series features
a true 100 watl amp in both stack and combo configurations. In the pasl, tubes were the thing, but for true modern crunch and
those “in your face” lead tones, the Tone Blaster 100 series solid-state circuitry brings home the goods. Not only that, you
won'l have to concern yourself with replacing expensive lubes, worrying about maintaining worn out parts or dealing with

your sound changing from one day to the next. With the Tone Blaster 100 series, you just plug in and play.

"

TBLOOR

100 watt guitar amplifier

ouT
SFE

CONTROLS
CABINET
SIZE

WEIGHT - 2

L, M . IF54 fooiswilch for CHANMEL TB412A and TB4125 speaker cabinets are

e,
- -
J:i‘ ] swilching: BOOST onfoff, MID SHIFT E - 1 deskgned lo be used in elther mane o
E- onfoff and REVERE on/olf p——— i sheren operation.
i
o | (nmplifiers.




TonemB'l a s ek

There are already plenty of electric guitar

TB25/TB25R

DUTPUT « 25 walt guitar amplifier
SPEAKER - 10° Ibanex "FOWER MAMT speaker
CONTROLS = Overdrive = Gain/Volume
« Channel Swilch
« Clean = Yolume
« Bass/Middle/Treble
+ Revarb Level (TE25R)
JACKS - InpulfHeadphones/Faot Swilch
CABIKET - Open-Back cabinel
SIZE - 530 (W] x 405 [H) x 240 (D) mm
WEIGHT = 9.3 kg /9.4 ke

amps dedicated lo recreating yesterday.

lbanez guitar amps are a different animal.

skwao

QUTPUT - 20 wadl
SPEAK

Ibanez amps are voiced for loday’s tones.

This is why Ibanez -the newest name in amps

CONTROLS
« Volume
« Bass
= Middle

is also the faslest growing name in amps.

TBSOR

QUTPUT - 50 wall guitar amplilier
SPEAKER « 127 Ibanez *POWER JAM® speaker
COMTROLS - Boost Swilch
. Gain/Bass/Middle/Treble/Volume

OUTPUT « 35 watl bass amplifier
SPEAKER - 10° ibanez "POWER JAM®
Coaxial speaker with tweeler
CONTROLS = Gain Swilch Y ol
« Galn fdb
« Bass
= Middle
« Trable
= Presence
= Valume
JACKS= Input/CD Input/Line Out
{Speaker CulEfects Loop/Headphone
CABINET. Closed Back Tilt Back cabinet
SIZE« 415 (W) x 945 [H) x 335 (Dimm
WEIGHT. 15.6 kg

SWk5

QUTPUT «+ 65 wall bass amplifier
SPEAKER « 12° Ibaner "POWER JAM"
speaker with pleza tweeter

CONTROLS - Gain Swile

= Galn

= Baga

= Midhdle

« Treble

JACKS « InpulfHeadphones/Speaker Extension
JEffects Loop/Foat Swilchix 2)
CABINET « Closed-Back cabinel
SIZE = 518 (W] x 460 [Hp 2 280 (D mm
WEIGHT - 18.2 ky
INCLUEDS « IF5? footuwilch

TB2e5

DUTPUT « 2 x 25 wall stereo guitar amplifier
SPEAKERS - 2 x 107 Ibanez "POWER JAM” speakers
COMNTROLS « Clean Channel - Crunch Switch/Bass/Middie/ Trebbe/ Volume
»Channa! Swilch
« Dwerdrive Channel
« Reverh Leve
= Chorus - ON & OFF Swilch/Speod/Depth
= Master Volume
JACKES - Inpul/Headphanes/Effects Loops(x 2)/Fool Swikch
CABINET - Open-Back cabinet
SIZE « G1O0W] xH25(H] x 265{D) mm
WEIGHT - 160 ky

Gain/Bass/Middie/ TrebleNValume

QUTPUT
SPEAKER
CONTROLS

JACKS
CABINET

TBL5/TBLSR

« Presence
« Volume
JACKS- Inpul/CD InpulfLine Out
JSpeaker OulfEifects Loop/Headphone:
CABINET- Clased Back Till Back cabinegl
SIZE« wh0 (W] x 525 (H) = 425 {D)mm
WEIGHT- 20.2 ky

« 15 watl guitar amplifior

= " Ibanez "POWER JAM® speaker
+ Clean - Yalume

« Channel Swilch

« Owerdrive « Gain/Volume

« Bass/Middle/Treble

= Rewverb Level [TELSA]

= InpulfHeadphones/CD Inpul

= Closed-Back cabinet

wilh luned por Iype
o 340 (W] = 340 [H} x 200 (D mm
« 64 kg /6.5 kg

SITE
WEIGHT

B" speaker for TE15/TBI5R adapls a
double cone design, which improves
high-end response. Especially when using
the CLEAN channel, the outline of the
sound becomes crispy and distinclive

IFSE

Lateh type footswitch for

dual funclion 5.'.'-'|11_'.h||'lg"n.'|'ll+|

a permanently attached Sm

long cable and a stereo 1/4" plug
For TB225/TES0R

IFSk

Latch type footswitch for single funciion
swilching with a permanenily attached
5m long cable and a mono 1/4" plug.
For TB25/TB25R/TAZ225.



Troubadour

The Troubadour acoustic amplifiers produce a natural

acouslic guitar sound with rich and warm lows from 10"

POWER JAM speaker(s) and sparkling crystal clear highs from
its tweeter(s). The MICROPHONE inpul enables you to sing
along while playing an acoustic guitar. With the provided

CHORUS and REVERB, the sound spreads oul with ambience,

redale/ Vialume

slrument Inpuit/ AL ulRCA)
Hects & Dwl/Foot Swilch
CABINET -
512

Sound Wave

The Sound Wave bass amps have the clarity and booming lows of
ihe big rigs and easily handle passive or aclive basses. And wilh
the new Sound Wave 35 and 65 wall lilt-back models, Ibanez

now has bass amps suitable for small venue performance.

L o

Mhe RCA type CO INPUT
acks are provided lor
playing along with music

All Sound Wave bass amps ofn “‘e‘_‘ TR 4O
are equipped with tweeters e .
The SWB5 comes equipped
wilh a piezo lype iweeter
The SWas and the S\W20

CD or casselie

Hinger, of olher external

sound source. are equipped with coaxial
lype Iweeters
Lo
IBZ10 e T IBZ108 F IIIr IBZ10A
= 10 walt guitar amplifies « 10 watt bass amplifier « 10 wall acoustic guitar amphifier
Ibﬂ"ﬂz «6.5" speaker Ibﬂr[u + 6,57 ipeaker + 6.5 gpeaker
= 3-band EQ « }-band EQ « 3-band EQ

s Chorus

= Swilchable boost wilth presence control

* Headphone outpul + Headphone outpul = Hoadphone cutpul

« Closed back cabinel = Closed back cabinet far = Dpen back cabinet
“phalter” bass lone




TS? DS?

The Tubescreamer ksn'l just a slompbaox, it's an institulion. Chur The mosi versalile |Ibanez distortion pedal
lalesi generallon Tubescreamer, the TS7, Is no exceplion, Wilh the ever, lhe D57 Is capable of producing a
Tubescreamer’s classic sublle-but-smooth overdrive, the TS7 wide range of smoath, dynamic overdrive
expands the expressiveness of your guitar while maintaining its lonal  tones. From a subtle tonal nuwdge to walloping
Inlegrity. Tone adjustmenis are provided by the classic three-knob  rock n'rell crunch, the D5T delivers days of
configuration with an added "hot” switch for an exira gain boost, susiain and gobs of gain,

On the outside, Tone-Lok effects are < : ~ 7 0:‘5 O @P ,‘

Il!ll MT. _-

equipped with our exclusive “set and
forget” Push-Lok rotary pots. Push the
knobs down and your lone settings
lock securely inside the case. No more

lost settings or knobs broken by club-

footed club owners stagdering about LF? CF?

The firsi dedicated filler pedal for the guitar, The CFT creates shimmering soundscapes, whooshing et plane
the stage. the LFT"s vollage controlled analog High and sounds, and contemporary “Kormy” chirps and biurbs. The

lﬂ: F':“dr:':g’;::gﬂ“ﬁ”:;i:m:‘;fi l?l ns;:l[;:-r schizo “KRAZY™ switch lets the CF7 be a consarvative Dr. Jekyll

g0 an :|r 4| -1 u " - - i ’ d

at the end of a signal chain in combination with with the "NORMAL" mode (classic chorus and fla rgerl, Or you

olher pedals, let this licking time bomb help can tum the pedal inlo the proverbial Mr. Hyde..the “WHACKT

L you create; The Lo Fi also performs equally mode imitales the conlemporary modulation sounds used by
On the 'ns'deu Tone-Lok pe‘dals feature well with vocals, drum machines or in any loday's phatlest rock bands, If's like getling two pedals ™
“mix-down” conlext yﬂ

hi-fidelity components carefully
iweaked wilh the conslant inpul from a
new generation of lbanez players. And
all this great stuff comes encased in
cool looking, road tough metal boxes at

prices the working player can afford.

PD? SB?

Wiy let guitarists nule the stage? Loaded with I yow'ne booking for new lones or you'ne slill smaoldering with reseniment ag

gmwlm' lew-end distortion, the PDT levels the synih bats keyboard playors who look cur gigs in the B0, Lhe 58T i the lick
playing field Tor the rock bassest. The PDT (s You've gol real time feel «inother words no anngying tracking e and

armed with three pre-amp style voicings and an  delayy. Yo can even play chards. Then there's a funky aule-wish [1hink “Thes

attack coniral swilch, which accents the amount [rem Shaft®), an B0's style synth bass sound {now T our burn 8o take TH -

of harmanic conten! in your saund. With DRIVE, and a deep and heavy synith bass And although we ko (U5 ob-So-verpoar

. E f 'r ects ’ LOL HI, and LEVEL knobs, disling ina thunderous 1o talk price when we'ne talking art, before you shell out your hard earned b
N o bass sound hes never been sasier, oo & barss synth effect, check the peice of ours v, “the ather guy's.” Hmmm




SH?

5 {he m the inpuf from some of Ibanez's
‘ ven distorlion pedal accentuates the
unwanled siring noise. A special mode
& between lwo different dislortion voicings while Lo, Hi
i conirel, An absolute musl-have effect for
replicaling the best 7-string sounds of olhers ar creating your own indlvidual tanes.

Ve WEapon
Armed

Far outl A complete 60's flashback with none of the
drawbacks, the FZ7 is the ultimale In psychedelic fuzz. With
the FZ7's tone, drive, and level conirols, I1's never been gasier
ta get the right refro tones. You can even engage the DAMAGE
swilch for thal rally, broken speaker sound. Yeah, baby, yeaht!
Dal in, tune up, drop down or whalever urms you on

atating
swilchable phase

MICHAEL WARD

o,

£

PM?

IFyou've gone through one phase alier anather,
maybe if's lime for the findl phase. The PM7
Phase Modulalor offers ihie types of wavelfooms
to give youl everything from dassic phaser fo DY
effects bo foy ray gun saunds. Since good things
come In threes, the PMT also has three phase
lages: vinlage, doep and dry, and deep and
P sunced, Wilh some minor tweaking, the PMT
goes from traditional to 215 cenbury and beyond

been said. It is the standard overdrive that all
others are judged adainst. The T59 features all the
same hand wired analog circuitry that it has

always had, crealing the familiar Tube Screamer

drive and sustain.

The T59DX also offers three new setlings for
increased low-end crunch: +, Hol, and Turbao, all of

which maintain the original T59 tonal integrity.

Screamer

Whal can be said about the TS9 that hasn't already

DE?

Add new dimensions o WO Soand w

Delay/Eche pedal. Get the best of both w

lech digital sounds comparable 1o expensi

undbs or wearm vintage lape echo sounds - all with a
simply flick of the swilch, TIME, REPEAT and LEVEL
controls help you dial in just the right amount of delay,
wihile slereo outputs can be used for a more spacious
wound., With a range of 30w lo 2 onds, the DET i
the anly sound solution fo ry playing situation

Al

There are autowahs. And there are aulowahs. Bul
thve Tone-Lok AWT tent just any autowah. ii's gol
slandard wah where both the highs and lows are
cut and if's gol a wah sefling where the only the
highs are cut. And iT's gat distortion, A band pass
filter provides the sound of a standard wah pedal
left at ane setling (a favorile wah pedal technique
of boe Satriani). You can even change the chain
order af the elfects to get different lones: either
distortion lo wah or wah to distortion.




Ibanez Noiseless (ables

So, you have a great sounding guitar and a cool vintage
amplifier to plug into. Bul have you thought aboul the cables
you're using 1o plug the two together? True tone connoisseurs

know that guitar cables are an important link in the tone chain.

With Ibanez’ new Noiseless Cables, the sound that your guitar
MARCEL COENEN ; = ;

Sun Caged produces is sent lo the amplifier with little to no additional

noise or unwanted coloration. Another coal feature is the

- color-coded stickers Lhat come with each cable - because

when you're in the heal of the batlle on stage, the lasl thing

you wanl to deal with is figuring out which cable goes where.

Ibanez Moiseless cables come in all the popular lengths with

your choice of straight, angled ends, or a combination of the two.

_- J £ — e~ \
A O SN NF—
g SN '

']
FRAMK TIDINK Y
b,

independent

F -
% 4
. A = \ e
; . B\ = CU20
Y i) / i N Ibanez chromalic tuner
\ Manual and aulomatic funing
- & =
Mot
LEENDERT HAAKSMA

Independent Lp"
o Them
w M ifwﬁwmntmh

[T\
i - H}LH Jack type: Strasght, Length: L5m

J
) = I¢30

w Guitar/nstrument Cable
AR Jack type: Stratght, Lengthe Im
ICL3D
\ Guilas /instrument Cable

Jack type: Straight & Angled type, Lengthe Im

JAVIER VALERO 1Cs0

; Guitar/instrument Cable l |
Okl Jack type: Stralght, Length: Sm H ('.1—_,. ..—ﬂ In
[ = _—

ICLS0

Guilarinstrument Cable ICLLOLS
lachk bypo: Straight & Angled type. Lengthe Sm Paich Cable

lack typo: Angled type, Length: 15em
IC70

GauilarInsrument Calde TCLL os0
Jaciciype: Straight. Lenglh: 7m Patch Cable

lack bype: Angled type. Length: SDom
ICL?D

(Gasltar/instrument Cabde
Jack type: Simight & Angled type, Length: Tm

CHEMA VILCHEZ / ! !
Malional Spanish Jazz Orchestra The color-coded stickers _ // ’ ACLO9
L J & ~ 73t

standar M
for |banez cor



MBLOOC

for 5R '=. x i's'-i DWE, GWE

MLoo0c

for RG, RGT. 5, 5A, )5
lexcepd 277 scale & left handed modeals)

HUYSL gem

Nul File Set {2pcs. = iset)
Hile gauge [inch)
0012 & 0.032,/0.016 & 0.042/0.025 & 0.052

" ysg Lrighil

Fret Flle Sel (3pci. =1uet)
fils gaurge (Inchl: 0,079, 0.098, 0.118

W50RG

for all of RG, 5, 5A
[incl. @77 scale & feft handed models)

WS5O0BTB forate
WS50SR foraliofsa

oft handed models

ﬁlF-C r.u'_--'jzn;.,pm yyysg

AS=C for As, ISM Hu File Set _

GB-C forgB10,GB10G file gauge linch): 0.010, 0,003, 0.017, 0029,
AR=C forAR AY 0032, 0036, 0.046, 0.056

200EG

for EL Guitar

100EG

for EL Guilar

Minl Guitar Stand for €l Guitar and
El. Bass

Guitar stands

n
]

ndard Strings

3 E = for El. Bass/Gauge: 0.045, 0.065, 0080, 00105
g b -form Guitas Gauge: 0.009, 0.0L1, 0015 002W, 0.032W. 0041 W
3c

= oo Bemustle Guitar/Gauge: 0.011, 00015, 0023w, 0039, 0.081W, 0.053W

mMmom
LatnLnln

= for Classical Guitar/Gauge: 0.028, 0,031, 0041, 003IW, 034W, 008y W

2
&

inless Steel Strings for 7-string Guilars
109 - Gauge 0005, 0.011, 0.006, 0,024, 0,032, 0,042, 0054
]sl; = Galsge: 0.0LD, 0.0LT, QL017, QLORE, D036, DLO4E, 0.056

m
-\J‘\J

T m

alf Stainless Steel Strings for Bass Guilars
354 - Gauge 0045, 0.065, 0085, 0105
3 5 5 Ganege 01045, D065, 0.0BS, 0108, 0.135

439 a839H

Guilar Stand Guilar Stand

LA ll 5 D I:I E K. - Genuine L eather Sirap
5 D I:l E C Genuine Leather Strap
006G B = Genuine Lealher Strap

I
GGEDD = Length: L5m
GO&

= Longer version of LOGOS00
Lendih 1.8m

LA
Qilck Release Strag LA
Genuine Lealher Sirap GE
LO
LO

= Genuine Leathor Sirp

K
K
C
B

Genuine Leather Simp




Vai models

Steve

10005VBR
Heawvy
Lomm thickness

Paul 6Gilbert models

1000PGPWY ; 1000PGCA
Heavy He
Limm thickness : LOmm thickness

The O0ffspring models

Ibanez

F. 272707

05-BL
Hemvy, 1 0mmiihickness

Classic Series

HY4T-BK HY4T-WHP H4T-5H H15M-BK
Thin Thin Thin, Wedium
OSmm thickness OLSmm thickness o.smm thickness [rsmm thickness
H4M-BK HYM-WHP H4M-5H H15H-BK
Medium Medium Medium Heavy
0.7 5mm thickness 0 T5emem Ihickriess 0.75emm thickness L.Omen thickness
H%¥H- BK H4H-WHP H4H-5H
Heavy Heavy Heay

Limm thickness 1.0mm thickness

HEAVY o
ool b ikl
H16H-JBM H16H-CAM

Heavy
1.0imm (hickness

- s &= b
QLI:.-I‘.‘:. }

Hedvy
1. 0mm thickness

10005VGR
Hoavy
L.0mm ihickness

1000PGIB
Heavy
1L.Omim thickness

05-5L

Hewwy, 1.0mm thickness

¥
LOmm thickness

Hl6H-GRM
Heavy
Limm hicknett

Joe Satriani

1000JCH
Heawy
L O B hone s

1000PGWH
Heavy
Limm thickness

Ibanez

FATATN T

O5-RD

Heavy, Limm ihichness

HISTd—WHP Hl?.;gq_sH
Midi 15 i
0.75mm |-':l;:n2m'n 0. 75mm Ih":::nest M
HISH-WHP  HISH-SH }/’ N
Heavy Heawy I
LOmm fhickness 1.0emimn Thdchness HEAVY
000 ime]
H2-10C

H20H-JBM

Heav

¥ Heavy
Lamm thickness

H20H-CAM

Lamm thickness

models

1000JCL
Heavy
LOmm Ehichngss

1000PGBE
Heavy
LiOmim thickness

K727y

05%-BK

Heawy, 1.0Omen Hhick

200-WHP
Thumb Pick

Heavy, 1.0mm thickness
Tor EL Bassist

\lha
HEAY  [hikizume]

H16-10C

Heavy, |.0mm thickness



Metal Series =PPE+ the hi-tech polymer shreds as hard as metal.

\Ibanes
—

\Ihanes

1.00mm
1.00mm il

PSBM-BK F'S?M- BR
T . e S17M-BK PS17M-BR PS30H-BK
eAmm Ihicknass E-l!'::'uml. G.8mm thickness F-1§4::|l:-:.|-|_ i) Enrmhlril eSS o 1.0mm thicknss
paut-ah TH- PS17H-BR PS30KH-BK

L.Omum Ehickness Limm thickness vy, L0 chneds.  Heavy, 1.0mm thickness

Grip Wizard Series

HU%EF;: 3 \Whraner r VS AR
y ",r"‘-... | V’ | = 5 ’._ it A
\ I'{.."li-rrr'n / "-:'!r.m:z' Y . 3. Blimen /.':Il " [ y :
i H J | / /

¥

# r o
V. // s s # ;
'\ H16R-6) r’" 2 HIBR-7) o MIBR-8) 7 IR HisHER) Ao

Gumm thickness, Aubber Grip 0. 7mm thickness, Rubber Grip Q.gmm thickness, Rubber Grip  L{mm thickness, Rubbe: Grip L2mm thicknets. Rubber Grp

TN e | g R

E" |&)_,$j‘ I- o I_-' IIII- q:- 5 I:- -‘}.‘ b ".)-'\‘\:‘..__
. b i ! ;.1_ J ¥ ! oy
"o bikizume] /

AN HicHs-5B =F ¥ L16HS-KG HI6HS-MY -« -  H16HS-PP Y ks NP

LOmm thickness, Sand Grip Limm thickness, Sand Grip LOmm thickness, Sand Grip 1.0mm thickness; Sand Grip 1. amm fhickness, Sand Grip

o). IRl IR . IRl IR .

0.60mm .ﬁm&]/f G2 : ,ﬂimm]/;" 0.80m / : UU‘“‘“" ,m:.,mmnl /1 1:20mia __.&umrwl / /
H16-6) -’ 7 eI A ) H16-10) - 7 His-12) --/
ft anlm:hm.-u 0. 7mim thichkness 0.Bmm thickness 10w Ahickiness 1.2mmi thicknazs
.l:.-.ﬂ_ ' ._" ‘,\L

HmH-Sﬁ*/\" H16H-KG / //HmH-M‘r / /H]E-H-PP

Liwmsm thickness 1. 0vmm thickness L 0mm thickness L.Omm thickneis 1.Omum thickness

v -
Yy W

H4H~CLF H4H-CYL . / H4H-CGR H4H-CTA H4H-CPK e

L0 thickness Lamm thickness e Lowmm thickness 1 Omem hicknes L Omm thicknews — -~
Iharuess _ f J

H5H-CGD f”f 77 . HsH-csL 7 HSH-CMB HSH-CMG HSH-CMR

LOrmam thickness ol Limm thickness y s Lomm thickness il Ldrmm fhickness ™= ; LOmmihickness



Pickups

RG(HSH}/JEM/UV/PGM/NDM/S(HSH)/EDR/GRX[HSH)

nech cenie

bridge

RGIHH]/MMM/S(HH)/SA[HH)

— (— —— — —

k center bridge

B Humbiuker i parallel connected

SA(SSH)/GRX(S5H)

A r— o p— —— s o et o

nech center hridge

I5
R R R

AX/GAXSARSAS/ANSAFSTM/SZ/KT/GB/PM120/I5M/1C

Electronics

Vari-Mid 3B (878)

Volume

Bass Boosl/Cul

Balance
Treble Boost/Cut

©
e
7 TOP: Mid Boost/Cut

BOTTOM: Mid Frequency

Vari-Mid 111 (ks

f Volume

TOP; Treble Boosty/ Cut
BOTTOM: Bass Boosl/Cul

r
Balance
r TOP- Mid BoosliCul
—, BOTTOM: Mid Frequency
E T "
o g Vari-Mid 3LC (sR)
! Ll
{
| — Volume

TOP: Treble Boost/Cul
BOTTOM: Bass Boosl/iCul
Balance

p TOP: Mid Boost/Cul
BOTTOM: Mid Frequl!nl’.r’

‘ \ EQB-11 (5R)

Valume

Balance
'i'l-"- i Treble BooslfCut
s

' : Bass Boost/Cul

. 1 Valume
Bags Boash/Cul

Treble BoostfiCul

Pichup Coil Select &
Tane Character Swilch

\\\ EQB-I1 B (BT8)

'ﬁ * Wolume
‘ Balance

TOF: Treble Boost/Cul

(
ﬂ r"{ BOTTOM: Bass Boost/Cul

Volume
Balance
— Bass Boosl/Cul

~Treble Boost/Cul

EQB-II A (EDC)

EDB-1I DX [sRx)

! EQE |11 (SR/EDE
A Viorlame

m : Bass Boosy/Cul
l 'y Balance
| Mid Boost/'Cul

Trebles Boosh/Cul

EQB-DW 11 (Dwe

Volume
Balance
Bass BoostTu

Treble Boost/Cul
|

EQA-PZ (DAl |
Magnelic Yolums |

Piezo Volume |

Magnetic Tone ~ S

Fiezo Treble Boost Cul

PHAT EQ (s#)

Phat EQ

Front Pickup Yalume

Rear Pickup Volumes

PHAT EQ (eD#

Framl Pickup Volume

.

|~ I Phast EQ

. —

| oy
ATK 3-BAND EQ

| 4y

D Bass Boost/C

Wolume

Rear Pickup Volume

Mid Boosl Tl

@ Treble BoosiCul

Sway Lever Swilch

Volums
Bass BogayCul

Mid BagasuCy
Balance

T IJI & BaoeorslCu

Mid Frequency Swilch

TOP: Treble Boast/Cul
BOTTOM: Bass Booslt



[yl

is2
BB SPECIAL
6B SPECIAL
INF1
INF2
2
PSNDS
PSNDIT
Qe

WL

i

SN
PSMOP
DXPME
DFR
DM
PFR-AL

FFR-4

PFRS

BP151
0153
QP55
0Fi54
DF75%

ops1

or1ss
D700
DF7

1]

DYNAMI S

I"-.H'.. |
KFISITY 2

POWERSOUND
POWERSOUND
|_TORIE 000

-.'1||!."ITUH.

ﬂﬂn"'”{h\'.
(UARTUM SINGLE |

SINGLE 1

(]
VINTRGE 7
VINTAGE ,'.'
VINAGES

YIKIAGE 77
VINTAGE 87
IS SEVEN 1

IMAMIN &
DYNAME |
e kP

H'Ji'i'fﬁ’i':'ﬂ"iﬂ l

POWERSDUNIF
- TIYMANILE b
I:rr.;.m FLIL R
EFFJ-I"’{M-' X

'_ BOTON

PaF-7

VI '“”l'

OESCRIFTION KEY
RECOMMENCED POATON: () FUIDGE, (M) MIDOLE, ) HECH

SIPER 56

[FE HERMBLMDNINGG, (S0 SNGLE (04
(BAES ORUYY (A} SCTTVE, Py Pustne

Higri s o B rich rates: wi

o el mioidtn et

__!llJ.'I'II_'.:- WL LERAME

Tight, b bsigle nnﬂrn|w-ﬂm¢rir-. 1

Warr iy ol sl ek rtmeed e
WIS e g e

1 o it B ler, o 1 i | miond wolkw

T Bt

Sewvaimy roosion o il picky

ey e of B pelig

l:|fk'4||..'>1.l’ |
ik il ﬂi-\,\.

] -=,'.-"| T e

EVOLUTION

J

[T vhcness (ETETIERY  RADIUS
ATLAST AT
RE st v [BA FRET

21 5mm
21.5mm
20mm
[ ML Fili
IEM i 43 bmm 1%mm
1] B, 25.5" Zmm IS 20mm
15 8/ 2475 R 5l
MMM 2mm/ }?-: 43mm
W Gd8mm, 15.5° 42mm

FGM G4 8mm, 355" 43mm S

PR Jamm, 74 75 d3mm 57 mm

£48mm,/ 25.5° 42mm SIS
638mm, ;'.'I 43mm &Tm

: ‘.1'-Im‘r| Thh

m Z1mm

4Bmm bbmm 1%mm

§86mm/ 17" 46mm TS 1%mim

bdfimm/ 75.5° {3rm  EETIEEEE | Tem

Bamn/ 155 IR oo R

WizRD | TEYETA 19mm
(TN (o, 5 RO o B

ULTRA s Breen/ 75.5° Tl

Bédmm/ 34" Der . 5mm
Bédmm, 34* il 20 5mm

Bédmm/ 34" Hm 2 21rmm

Bédmm,’ 34° 45mm 57 mim nm

Bdmm, 34" 45mm T3mn 21mm

Btdmm 34" S5demm 21 5mm

Bidmm,34” {5mm 19.5mm

Ebdmm/34" 45mm b7 1mm

E-!'|-1'||||£'3-1' 3mm i 20.5mm

Almm 21mm

45mm ST 21 mm
4lmm b3 20mm

47mm Them 20mm Fimm 500

l:'EI'.ru:n-: EbY 47mm Thmm Fil Fm 500

B8 %umm, 35" Sdmm  ROCVEE  T0mm R 1000

S4mm B5mm 2 7 500

IEmm YO 70 5w R 305

Bdrm, 34° A5mm LT 70 Smm 305
B6dmm, 39" J8mm QRS 0 Swm NG 305
Bédmm, 34° 45mm i 10 5mm T 305

Eddimm,/34° 43mm i lmm R 50

i

B drmm 34" A5mm RGN F1mm 50

Pickup Character &
Neck Dimensions



[H>e18) Na

_ T B 13

B (unjoip anbipuyh Ay : i JURES Umaig] 15 = ] (dop pjea) 109

gy

(ranqung anbijuy) 5y inqung 5 o B (yuig g
& = i

EE IR B

|

(P|en atipediue Y3 3




LA
)

S S
e ey [

(usiuL4 (15 70 Sl (isnqung anjg e

P

[Amig MAOK) AN

—
(A Tuasedswel) ) 1) .

LT ......ﬂnrﬂ SO0 AN [singung asponbun) juaimedsue) ) §j )
it b



Artis tilRiaiSISER..
G UMl 't aris T
Daron Halakian SysemOFA Dawn ’
Tarvar Marsh Awkwand
Andy HMarcin

Pepe Bao OFunkiilo

Pave Aguilera Awkward (| Pat Hetheny ] »
Fussell Ali KingMe Steve Miloszewski Heveille S % | Jeff Beres SiterHozel
Lance Arpy Flaw 01 Larry Hitchell ' S Nelson Braxton The raston Brothe

Hatt Bachand 'SrudrwJ Mante ~ ||| Terry Butler SixFfeeiUnder

Sheryl Bailey P Hunky ' ; %‘i Pilehhifter

Rob Balducci g+ b Mike Hushok P (Ml Deadsy

Terry Balsamo Cold 1V Peter Nathanson Rob D .

George Benson 'fa.'FI._ Noodles

Chris Broderick ligPanger | || bavid 0jala

Bronson Mushroomhead Ramon Ortlz
Norman Hrown KEevin Palmer
Gizz Butt Eob Patterson
Rudi Buttas Pur Bill Perry
Chris Camozzi Michael Bollon/Solo Artis) Ricky Portera
Erik Carlsson 3rdSirike Josh Rand
Dino Cazares Steve Richards
Cesareo Eioele Slone Tese Tom Riepl
China Philippe Robert ﬁn
nww:nman Sun Caged Yannick Robert Eahd Haﬁnpﬁil:h
John Conley ScarCullure Matt Robarts Gustaf Higlas
dJason Daunt Omar Rodriguez TheMars Volla deno ODragpipe
Jim Davies Pichshilter Chris Rollo Neurclice Percy, dones
Jog Dean Oakola Moon Patrick Rondat Hlmhnndtm|¥ Gf'lﬁ.,t;. The Offspeing
Jose de Castro Eurt Rosenwinkel : Har;u;_'ﬂaml_q Fanta §f O
Jason DeCosta Aumblefish Joe Satriani Dan Kurkz The Deal
Todd Deguchi JrdSinke Eric Sands ! IRonbie Nerrill I
Robbie DeHaven MNajve | Boz Scaggs 1.1 HiE ]'“NI'I Neuraflea
Brad Delson LinkinPark = deff Scheal : oug “Faydoe Niller CrazyTown
Aike PeWolf %“‘ John. Scofield e — - Josh Moates TAUSToompany -§
Zac Diebels Simon! S Arthur Seay, Unida - wokuis Miguel Navalon Rosana -
Dominic M!-lrl.l'l'h:;”“ T Harc Serrano. Unlkeo e B Scott Reeder Unida !
Fletcher Bragge Pennywiss ' Duight Eills | HBenny Rietveld Santana/SoloArikl
Matt Dudenhoeffler === Kicardo Marin Sola Paul Romanke Shadaws fall
doey Buanas Unloco E Falf Summerfield o e S
Eddie The Eydd Darwin's Wailing Reon Steve m:_,gn'
Nike Einziger incubus - I‘H.Ir E
Mordy Ferber | CHFG ri
Jdon Finn fen Finn Group . DBerek i
David Fiuczynski kf!amlﬂﬂﬂﬂlﬁ!'iﬂnﬂ' | __h; ¥ T.u.yrlﬁr-
Fuzz anana ' Fradrik Thordendal

Tra Thorstad
Frank Tijdink
. Andy Timmons

Roland Gebhardt
Rocky George
GIL

Paul Gilbert

Chad- Ginsbur ~ Dave Uhrich
L .ﬁ"' e I Wit teve Vai
Billy Graziadei Sighasad | ) Valero

Chesa Vilchez
Pave Hnin!r

don Greasley
indert Haaksma

Rob Johnson  Magniluded.
Soeran Jur?dl_n mh

Eric Krasnn Snuhvgl’-
Jani Liimatalinen SMAmiii

van Carlos Harin Lopez Il-lfndcm ‘
Pavid Lowery Cracker

;
*ﬁ ibannz cnn

AE colors ahowen ste s ciose o0 Bowr-colod prirding =il allow. ATl specilicatin sulljecd bo Change wil hes peles
FO0F Prinded i lapan ROVIESS



