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JS Guitars...

the playabiliity to handle Joe Satriani's

light speed playing, lh e toPfandie his

est, most M@lodic phrases. @

Joi Sairianl. A player who can blaze af Holl speed. Bul
just as Impressiva Is how Satriani can speak volumes
with 3 show phrase. or just one béautitully placed nols,
How does he da 07 Greal lalenl and greal lone. The
1aleml wWe Ccanl afler yow. Bl we cam offer you the
Stonaturé models thal help him gel thoie preal lomes.

With 45 models. vou ool ke bes! features and tones of
iradifional hornbecker and single coll mars. The siream-
limed body is liakt weighi and comior conoured 5o you
can nlay bor hours. And there's snlbmiled access bo the
upper (rets. No matter how hard you abuse (ke iremolo,
Ibamez dowble locking systems Slay o lame,

1o commemaorale 10 Years of o redalsonship with an
exfraorlinary player, Ibaneéz |5 proed [0 debal the wery
limiled edition J310ih Anniversary “Chrome Boy™ guitar,
And by populas démand. the J51000 rétums, now Pedlar
ing an even more comlortable mulli-radius neck with
1hie fe&l o 3 vinlage giikar thal's been plased an lor FRATE,
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After over

(Wo decades

since Iis
debut, the

GB Series
continues ”
to be the
ﬂluitﬂrmrllu:
modern world
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e GB10 In hand, the first thing that
I mwch smalier and mone com-
Than. 3-tradiional jazz box. You can
EE10 standing ep. When the volame of
e goes fram raditlonal jazz quiel 1o untradi-
" Tigtal madern laud, (he GB10 jus! keess on singing..
;"‘“—;-u Faltional jarT box squeals and howls of pratest
s —
f THATs the idea. A jazz cuitar for the modem world,
And thal idea has
Bencon ling I our longect ro
serigs. Owor two decades aner s
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firmly in traditional jazz...hut not limited to it.

The FE10D = the persanification of Pal Methamy. Like Pal, his
PR I0D kg rmly rooted In the 277 iradiion. b mod imied 16
| The PEIT00 has e lamme body ol Iz ouilar bal il's
lhinner, mare accessible, and more comisriable. nstead of
BEIng (nimed af Ene 1418 fred (iRE A iran |Ar7 Dox, the FM100
ngck |oing lhe body al e 17N, £0 your lingars ravol easily
£. llsd encouraging your explorallen ol e

uppar Freds 15 3 wery uncanvéniianal double cutiway

Bl neifmer Pal Meineny nor thanez have ahandoanad (ho dme-
la5E BEAUTY and 1end ol Ine ragipondl (are guitar, For (Rose ol
Vil W0 yEIm for O Ml Body paiz inshumenl we oller i
FRZIL Tha PMZ0 |5 based on fhe haner guitar thal P played
lor oved 15 yaare, |1 has ine Blg iraditianal (277 hady you nasd
With the g Wraditlonal |arz soumd wod swanl. ThE anly Hiindg
thal's not tradiibonal aboul ihe P20 3 1 doesa’l carry (ha Blg

fradilional |a7T bax priceE. We dida’l iak yau'd mind
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RE5Z00STE RGSTOIR RGSTOGR RG570J8 RG550BK RG520GP RG4TOCF

The RG is a guitar designed for the
serious hard rock player!
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RG420RE RGIS00XBK REIS0DXWH RGI20GP RE2ZTODXME RG2TORK

new tor 1958 it me Prestige RG3120. » manogany vooy gives ma
RE Prestigs warm, rich lows and sweel sustaln while the exgwisita S84 figered

maple lap provides: added hehs 5o 13 l=ne i comolelely balamoed. The ARG 284
nech, Eimilar o e Wirand and JEM pochs, gelx six oxira cisps ol hond finizhing $o0
you gEl ME Liiky caminranis fesl of 3 BECK Fou v playad an for years
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JohumRetrucci |

me JPM'S Viner neck «
stightly roumdeer than masl ARG mecks,
marg ol (88 fesl of o JEM—Ihick ai iho
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Aaron Barefl | Beed Blg Huid

Bigaer izn'l Always netiee, And o prove IL
[hEre's e Ibanaz 5: 2 supor sleek ey
g warmih ol a classie 1558 axe pnd @
hin neck thal will make you clese TR
oyas and bégin o bum.

Tha 5 contpar Is 5 in the middle pei e
I drmwnd, $o 6l s voa ke a tallored mill
When you shoulder the 5, you may weadsy
ow a gultar iz Hght is guleg i soumd
B wien you plug M bn omd bear e
iinging, long susinin and full, tof fone,
you'll wonder why o many ciner ouliar
e &0 eoawy.
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“Pickers who
want a sleek

nylon string
that plays at the
speed of light
may well see

the S Classic
SC500N as a gift

from the gods.”

= Pater Prown, Gullar Shop

FI‘ﬁl‘IH GHITII'.IFIIE 1% ani af thé most hlgh mrofile
pleslrbe farz-fusion guitartsis, bud hls dgnature model Is
iha magt low profils aletirie gudtar, Ewérything abodd Wa
FEMA0D is low profile ler efodiess playlng and endiess
susiaim: low profile Lo Pro Edge tremolo, recessed neck,
IELastad prckups ond (he very lew prafite s body, Evon
il yoi're anl a Hghd speed sweep pleker ke Frank, yoo'll
find yoursell piaying laster gnd gelilng mome susialn
thas you evor Meughl possibile

Frank Gambale

FEML000M




HELK P ur 34 I Ak

BRI P retr 5

RRTOOSHES ARZOOTH



o

ARZ00OVN

To celebrate
the return
of the Artist
to the Ibanez
line, we've
created the

/..-

S0 you thought about getting the famous guitar, e ke o
wiih the mahogany body, 3 s&l-in neck, and hwo hambucking pickups. Graal bome. Graal

CHSEAIn Then yvou sa%w e price, M mmmm, sol £0 oreal

That's why twonly vears aoe Ibaner created the Ariisl guilar. Becaus
chenk™ mnd warm mahogany Suslaln.. ol you don't want phys
fon |I'||I|] ire loaures ang yau 1l 1kng e Arist 1sn 1 only IRe marg al

it's the smarter alternative_wit a double cutaway that's

fingers imxn 2 single colaway and a comiartably canlaured Back thal resls saugly pgains

your body. The hardware & superior, too. Compare the Arisi™s Blbraliar 1 bridee. die-casi
Gofoh funing machines, batier thielding and fipwiess cratismanshin with 1he
otfer quetar.” 'We think you’ll find (here's no cComparisen
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AN tThat jazz. But mod only Jazz. That's one way of looking
al Wanez Ardstar semil-acoustics. Because on the ont
hand you've gol a player with impeccable jarz creden-
vals e John Scofield whe bas played me
Ibanez AS200 lor gver 17 years. On the oiher, you've ool
mank purveyor Thm Armstrong of Ramcld who fnds he AS182
Jest what he needs for his very difierent beand of misic.

Ioanezr sEmi-acopstics are careluily tashiomed wilh
Ianatical attention o detzll trom the finesi woed: and
fitted with superior hardware, They've 9ol Ihe fwesl
rivimd il srliculsls Waes Usal e diiceming jacee
neads..bui ihey've also got sustain blocks Mal resisi
Teegback S0 y0u Can Crank Ihem up when you wast 1o




Ihanez has over
twenly years ol
designing full body
guitars and {en years
of designing 7-siring
solid bodies...

now for 1998,
our first

7-string

jazz instrumenL.
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AF

Ihamer s over iwenly years ol ariginal designs i bl

bodly |azz guilars. And pow wWe're prood fo oiticiaily
debil our Mrsl seven-siring |azz box, desiomed for iotal
chord melady plaving. walking bazs lines, snd Enen-
thimg Im betwaen. Players will be amazed af té AFFOT'S

siefling craftsmanship. And with many cormeslly
avaliable seven-3iring |arr puitars runming (s | |!_|H--
orez, (hey'll oo asioundsd & Ms relativaly oW cod
®IED nAW fOr 1998, e SFFI s our lrs] Tell Bedied
puitar dasinmed lor reckabElly, modem rock and comsiry
aiWwing I:|.'|'|'|.'|'J who want a tradiilomal tauming hellow
Body hal's nol oo tradilional leoking

ASBOBT
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Artstar..

“This is a loud guitar
with no shortage of

girth & grind,
but it’s also capable
of sparkling openness.
It offers flawless

workmanship,

bodacious hardware |
and a hroader tonal
spectrum than any
semi-hollow hody guitar
we've heand.” ~

= Art Thompsan on the AS180, Guitar Player
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If there were only one guitar in the world,
Il would have lo be the Blazer. Why?
Becapse the Blazer can handle anything
A funk recording session on
'| Thursday, a blues oio on Friday
night, the wedding gig on
Saturday you don't want to
play...the original band showcast
on sunday you do w
Amd the Elarer lecls a5 consisienl and camiofixnie 38
O s tredrdtiredd wintibge quilar, 20 whedhver you wanl

lo pfwy e glpcir you don'L.you'll s18) want to play the

MEEzEr Tha oty ouliar yeu || ever mosd
lanayallve Dlarer alechromlet end | i | wil
poftEre. You can gel =eEry plck witlgiaratinm

flaafard singla call and mmbucker quilars ofigr. Pl

Comblndlions you canl gel like ol and ear single coll
pagdlions. (e mingle coll seciion ol JUTIESEREr] plok
uEs are e samo comstruption as a redl single col
fo-unlike conventlonal Bembeckers--you wel an

puthamiic gingle cmll somnd wiion 13pned

The Biazers rownded mulll radigs nochk 1o EnCredibile

snmelhing yail hava 1o glay o beleve. Canied oul ol the
MrEeE! Rl roER magls and Gited wilh tin kigh prolls
el I3 provide sepsr accerale inforalian thnowghoul
e nech. The BL1025 neck raceives sin exire. siep ol
e limishing thx will make yom fepl (e you've Deen

DiAFIng 1 for yEars e mMomenl yoo orck 1) gp

] BOGY ey -]
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TCT40NM

Wa call it Ihe Cla

! Ioiman oflers the greal fumky looks and
SOunds ol tha o wiihingi the ireguently funky

inldnaion knd cranky playability
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ssic Alternative... © N .

You'll call the Talman vuurh_' ‘; iat

ME2S == TCM0 = TC420 TCE20 i FEMR00 -
BOOY I 1y By sl BT =k FanT KNow PH“I' G'll]en.'l;l-'llﬁ
] ® ® . . lighieningly Tasl frebwork. Players alse
K T 1 imow Paul tor his ancanny ability to cover

I Wimds ol styles. Bul only a lew people
hmaw il Paul is aleo one o the biggesi

|1 ik | i b b ol g callaciors of IBanez guitars--ald, pnew and
T . y e gsnecially the really humky anes. In bribote
tl o : b o all ol theze facels ol Pauls work with
il 1o Ly iban&z 15 WS Iates] love, (he mow Paul
. " . . . Gilberl PRTC. Approprialely enough will
BUDGE My anv v Ft] e, ot 5 Paul's signalurn F habag
W a W






Rock Guitar. -

Hnlhing Innks Iilm it nnthlng suunds like it.

fiter tammous old © Wiglnzlly ras IS O ma
s W . Np—— i T W P
iR By wWorD gy (o m Broiuce. NO§ g GEMRan. fhp ICe
B T
(el 1 Al

J []j L‘Jhi“:' E[]H]hIP iBe 1GJ has the unmistakahle,

Ii | |GEmeim Shag ul s alse NElee i e Lo Pro Edod tromido, 5L

-2 Bng ¥ plckoot 50 you CEn GIVe Foml. yoU CEn SCTEAm. YU C3n crunch

Im mther words, when vou sirap on the ICJ100WZ and wall oot inde tha anena
anLE, IhE ICH FEEMEN Wil MEAKE You 168 Thd BoweEr & yodir mgic ke you've
11 | i

pany
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can be a part of the Ibanez Artist tradition.

Jatn Lirary | Tk, il Langy
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“Everythin
you nee?l

to plug in and Pl Qy!"

gl 1 .

Whan you wani 1@ play... yau wani (o play. You don'l wanl 1o washe lime and
money. Jumpsian’s gol all the slall you need @ start playing dghl mow

fnd I's af paod stufl a1 5 greal price, Ibanas eleciris quilar or bass. thanez
amp. An #ecironic wner. Plies a cable, picks. exciling Instruction viden and
muore. With Jumpsiar, you save manay and yoo save lime. Besd o all, you'l
Jummep |8 and slan lamming. FasL Everything shaald be this easy

P WL e e ieiin o el pewr B Semecisn pecus)ElL Bl el e s el W

By pullsr ssd baid QMRS ore sl gvallable separalely.




At the main Ibanez U.S.A. office near

Philadelphia, bass artist Gerald Veasley
checks oul a Soungear SR1016.
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The et Tmie you See ar hear an Eruﬂﬂ VN@ bass a1 your local music stora, you may
wondar why II's not oul of reachlocked away with adl ihe [nstrumeénts el codl areunes
$2.000. Buf lbanny Ergodyne basses are |n the aflondables mach of almasd everyena.

Hew 5 (hds possibie? Becouso ibe Emadyng regrésenls & remendous bréakihnoegh in
gz fechnalogy. invlend ol wood, Ergodyne bass bodies ame mado af l_‘lHIﬂ'IE
i man-made malerkal made specilically for eleciric siring Instruments. 50 you ssn haye
i Bynemic sounding, eqgonomically shaped bass for o iracilan ol whal yoo'd pay lor an
expensive carved bedy bowtipue bass.

Far 1988, Ipan&r pow ofiers iwae giylet ol Ergodyne basEed. The now EDES0Q, GO0 and BOS
" 51'3'] r mo ﬂﬂ | S &l feature radically curved DacKs Tor the allimate in comiart, and
tcooped hrents [or (Be wibimate (n siapping.

i HIBE0D == EDES00 EOREDS
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Ergodyne.....

win me eocTon7os COontemporary mModels. Lwhile shaping bas

allesred Wamez 18 afler Baisisls manpratiant that will fraa your rigel Rasd to da (Rings
o mever Thaagh! possilile. The bady 5 sculpled S0 that bath the bridge and SIHWes Are
placed lower inkn the bedy. With many conlomred basses, [he knobs are furiBer down
on e bosdy, bul Ergnadyme T040's feature a3 spacial conbrol area lor eagy access--bal na
lberterenoe. The long upper horm helas bajance the base £o0 yau don’l kave ta, which
means both hands are totaily tree lo de whal they're supposed to..play the bass.

m Vari Mid Hi-Fi E|;| with sweepails midrange on the EOC bazyes is devigned
ier pazsive plckups, less nolse am trus magmebc responze,

Eroadyne basses leature @ EW dig-cast jackplate which eliminates me

iscensisieni caniact and cui-oits ofien faund In onllnary aotpid jacks

ENCTOORR EDCTDONN EDCTOSEP
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mhe new PHAT active bass boost makes e SRID0OX the least
gipenzive sciive batt you can Bay PHAT puls e beos)
whart [l comnts..an the low end. Amd i1 no more cemplicaied
thin fhe ke control on yoor steren. You wianl more Bags, you
Rurm 1 . Tou disn 'L, you larm 1) dewn. Excepl with FH‘ﬂ wilear
yiru lam up the kngh you gel op o 15408 ol booxl

— SRE000 —r— SRI0ID LERO0L A
ooy | 0P| mchogeny de i ol
chogany wainu|
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Soundgear basses somnd beter Thal's wiy with all the trends st
Nave come and gone In e tasl lem years, Ssundgear basses By

ramained ta lay down e groove in every genre: |27, metal. couniny
TUnA, NarD rOck, SES5Ien wWark or v

Soundoear baszes play batier.

"o & % r " k 1 e - " '] d
i@ S0undgedr mech |5 sim and easy to kel even fof smaller hamds
[} i BHl Brs i i e i i
amil (he 24 et Al Access pech aliows yoo in elioriizeely reach unpar
15, Fles Soandogar baties am lighl, comiorinkly conloured and wel

bakancesd_.na lonner will vou leed ke you've been [Hing walohts 38 night

And the Soundgear Saleciion 5 the sy,

Soundgear [t the mosl comprehentive biss line ava
yau're sticking with the &-siring. Or adding e great deoth of @ low B
an {he S-Tirng. U gaimg lar alfimais in hace cangs with e Low E
Bigh C of & B-3dring. Soumigears are avallable In every price range iem
T I.' rade lo presiige. For 1998 --.-"r LSmundgear hass offars aclive

CiromICs 1oe mone low end And gi i bomal verzalility

Ti'|:|,|||||..nU:LI'|M|I‘|F“ weepshie mideai n
:  lnts yoi znnf: inon the runh...

Soundgaar Pro bags

or dial in HIE ﬂl’lllﬂ!‘.'. Swesp in the mid-irequescy,

el mif am ighs anmtl you v& gol an Instaml walking hass

Aiam Aobeer ) | e (4 Bgrery
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SR3000MM SR1MasoL

SR Prestige (SR5000MM)
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SRE00SMM

SR101530L

SHEBSAB

SRAO05

no

AR J(IXEK

F’l'lr 1!93 the Prestign SASO00 and SRS005 models aad ike Professional SAT010
and SR1015 moceis feature e W Vari-Mid Hi-Fi and SFR pickups

oo @viEn puidtes opération, wider aml range =nd higher owipei

SA.....
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L R el | Rt
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Pickups and Neck Dimensions
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Imagination, Innovation, Inspiration

‘hese three words describe the continuous circle of creativity thal
flows between our guitar designers, luthiers, and musicians. The
ideas and playing needs of guitarists and hassists
are whal first inspired us to build instruments that were different from
the tradilienai. And it's wha! keeps on inspiring us to create new and
different guitars and basses io this day.

mhese innovative instruments in tur are designed to inspire
players like yourself...\o free your imagination so yov caa piay to
your fullest potential and, ullimalely, push past the limits,

In this catalogue are the resuits of thal creative circle: the guitars and

basses that were created by the imagination, innovation,
and IIIS[]II".’IIIIIII shared by our arlists, designers and luthiers.

The purpose of this catalogue is also to inspire...lo inspire you to take
these beautifully crafted instruments in hand, and f@el and hear

how much they can ald to your playing.
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