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Iintroduction

Imagination, Innovation, Inspiration

These three words describe the confinuous circle of creativity that llows between our guitar designers, luthiers,
and musicians. The jdgas and playing needs of guitarists and bassists are whal lirst inspired

us lo build instruments that were ditterent irom the traditional. And il's what keeps on inspiring us lo create new

and difterent guitars and basses lo this day.

These innovative instruments In turn are desioned to inspire players like yoursell...to free your

im aglnalfnn 50 you can play o your fullest polential and, ultimately, push past the limits.

In this calalogue are the resulls ol thal crealive circle: the guitars and basses Ihal were crealed by the . b1
imagination, innovation, and inspiralion shared by our artists, designers and luthiers.

The purpose of this catalogue is also to inspire...to inspire you lo take these beautifully cratted instruments in
hand, and feg| and hear how much they can 304 to your playing.
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JS Guitars...

the playability to handle Joe Satriani’s

Joe Satrianl. A player who can blaze at light speed. Bul
just as impressive IS how Satrlani can speak volumes

th a slow phrase, or just one beautifully placed note,
%? does he do i1? Great talent and greal tone. The
talent we can’t offer you. But we can ofler you the
Sionature models that help him gel those greal lones.

With 45 models, you gel the besl leatures and lones ol
traditional humbucker and single coil guitars. The
streamlined body is liaht welghl and comiort contoured
50 you can play lor hours. And there's unlimiled access
lo the upper frels. No matier how hard you abuse the
iremolo, Ibanez double locking systems stay in lune.

To commemorate 10 Years of our relationship with an
extraordinary player, Ihanez is proud to debut the very
limited edition JS10th Anniversary “"Chrome Boy”
guitar.
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BRIDGE P.U iy il sp80bb

medium

ihz ahl

ibz ah?

andie his
lodic phrases.

JE10TH

jumbafwG105) |
ed
dimarzio(h)

dimarzin(h)

JS10TH




Steve Vai




JEM.....

JEM7BSB
— JEMIV — — JEMT -
BODY | alder oy’
NECK TYPE jem jem
FRET | jumbo{w6103) | | jumba{w105)
BRIDGE | lo-pro edge lo-pro edge
NECK P.LL. nmﬁm Emﬁﬁh?
MIDOLE P.UL. ﬂ" Fieiet
BRIDGE PU. | ki) | | evosinty
COLOR wh lish

JEMTUYWH
JEMTT — — JEMGS55—
AmELican AMAriCAn
Iesswond hsswood
® -
|[Em jem
jumbo jumba
lo-pro eidge Iotrsi
- -
dimarzio dimarne
pal prafh) evolution h)
-
i pd ]
jem smgle|s
- -
dmario timarsg
pad prh) enlutsath)
fp bk, wh

T

—

JEM7TFP JEMS55WH JEMS5S5BK

LVTTTPR

IMEICEn
Issanod

-
L
-

jumba

lo-pro edga T
-

dmarza
btz 1ih)

dimarzig
bare ()

b




After over

since its
t_lehul. !he

continues
to be the
1477 guitar
for the
modern
world

N o o ’ N =
HeGd ﬁﬂl AQ
. spruce 1oy pruce fop/

B[IHT il '.I-:
FRET | Medium Medium Medium
NECK P.U. | gh special(l) | | gb special(h) | | gb special(h)

BRIDGE P.U. | gb special(h) | | ob special(h) | | ob specsal(h)
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And that idea has WOPREE
Benson line is our longest runf

:Im models are now mil
ersions: the original GB10 deluxe mn

u:uls Jazz Standard a
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PM100BK PM100NT

firmly in traditional jazz...but not limited to It.

PM20TK PM2ONT

The PM100 is the personification of Pat Metheny. Like Pat, his
PM100 is firmly rooted in the jazz tradition, but not limited to
itl. The PM100 has the larae body of a jazz guitar, but it's

thinner, more accessible, and more comlartable. Instea of Foeal
being joined at the 14th fret like a trad jazz box, the PM100 BODY | [ogle ackAsides
nech joins the body al the 17th, so your fingers travel easily . .
into the upper ranges. Also encouraging your exploration of NECK TYPE pm m
the upper frets is a very unconventional double cutaway. .

FRET medium medium
But neither Pat Metheny nor Ibanez have abandoned the . .
limeless beauly and tone of the traditional jazz guitar. For BRIDGE | full tune i | | full tune
those of you who yearn for a lull body jazz instrument, we . .
offer the PM20. The PM20 is based on the Ibanez gultar that NECK PAL. | super 58(h) | | super 58(h)
Pal played for over 15 years. Il has the bin traditional Jazz . .
body you need with the big traditional jazz sound you wanl. COLOR bk, il

The only thing that's nol traditional about the PM20 is it : L
doesn'l carry the hig traditional Jazz box price. We didn’l
hink you'd mind.
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BODY

NECK TYPE

FRET

BRIDGE
NECK P
BRIDGE P.U
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COLOR
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New for 1998 is the new Prestige
RG3120. A mahogany body uives the
REG Prestige warm, rich lows and
sweel sustain while the exguisite AAA
figured maple lop provides added
highs so ils tone is completely
balanced. The RG3120's neck, similar
lo the Wizard and JEM necks, gels six
gxira steps ol hand finishing s0 you
gel the silky comlortable feel ol a

neck you've played on for years.

BODY

NECK TYPE

FRET

BRIDGE

NECK P.LL

BRIDGE P.U.

COLOR

- RE3120 —
mahogay wi
flame mapie iog |
.

il prest !'i

jumbo

In-nirn el
10-rg sine
0

dimarna
ol pruih)

.
dimarnn
tong nanglh)




Its ligh! weight body and hard maple neck are
perfectly balanced, so you'll have a hard time
putting this axe down. The RG i5 amazingly easy o
play...all the way lrom the nul to the specially
designed All Access Neck joinl. The frets are big,
high and Iat and finished just as smooth as a new
born, Pull on the RG's locking trem and the @ string
5th Iret harmonic pulls op to a fitth. Push H down
and you can go down 50 low thal the strings flop.
Will il stay in tune when it comes hack up?
Absolulely. The pickups on the AG cut through the
room and come back al you with a vengeance. The
RG definitely shreds and crunches...bul roll the
volume back a little, kick In the neck pickup and
you'll gel as smoolh and warm a rhythm sound as
any vintage humbucker.

Munky / Kom

Whether you're into Vai, Petrucci,
Kom, Fear Faclory or just your own
scene, The RGT-620 7-string will
present you with new waorlds ol
range, tone and ideas you never
Ihough! ol on a 6-siring, The
comfortabile RGT neck makes ils easy
Io make the transition from 6-string
techninues....and with the new Ibanez
RG7-620, getling to 7Tih Heaven Is
more affordable than ever belore.

RG7-620BK




RGE6200SSOL
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RG54BLBL

RGS4BNTM

RG54BRER

RGSS0LTDDAB

RGS50LTDPT

The RG is a guitar designed for the
serious hard rock player!

BODY | basswood
NECK TYPE 1y

FRET jumba

BRIDGE | lo-pro edge 1)

KECK P.U. | dimarzio(h)

-
MIDOLE P.U n/a

BRIDGE P | dimarziafh)

COLOR bk, it

—RET-620— —RGG2005-

RGSME — —RG550LTD—
kv A ash basswood
Uper .. rarl Wizam i Sliper .'.',!':'.'u d
jlll;hﬂ jumbao jumba
'!‘.-,“-I-.‘I-E ige ':-:;f_;-:- ] f-ln. gge
iz q{:!l{h# ihz -.-‘?{h} itz vT{h)
- litd :]I:\_l [z " (s5)
ihz l.']l:'lE[h:l | bz ':E[iI:I I ihz I:R{h}
.I | i hil |i‘.'-'..:hl :i.|1:|'.'= p
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RG420FAWN

BODY
NECK TYPE
FRET
BRIDGE
NECK P.LL.

MIDDLE P.U

COLOR

BRIDGE P.U.

RG470JB

RERST0— — RG305 — — RGH0T —
bazswood basswood | basswood
SUPER :‘r-l:llﬂ '.'.'n.t:.r:l i w:.':!.rl.l i
jun.1hu j:||1.1l:||:| Jumbi
I urr: edije mJ.r g -_".;Jt'
ibz '-'.?{h} ibz 1.:i‘qh} iz 'u.]'(h:l
bz 51(s) ihz 51(s) ibz s1(s)
itz vB{h) bz vB(h) bz vB(h)
|L|1_‘1I1I |J'-:.I‘-'-' bk |..|.l. 1]

RG270DXMG

— RGAZ0FA—

American lmasweod!
Named ash lop

L]
wizard ji
-
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lo s i
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PGMBOOBRS PGM30WH
]
— PLMEDD FGMI0 — — PGMSO0
- BODY | light ash | ‘ hasswond mahogany |
Fans know PHUI [‘“"]Erl for his L ’ | ’ l. .
frighteningly fas! fretwork. Players also know Paul VECK TYPE | W W) | |
lor his uncanny ability to cover all kinds of styles. FRH iu:nlm . ||.n1|.1|:| e i
But anly a lew people know thal Paul Is also one ol | <
the bigges! collectors of Ibanez gultars-—-old, new BRIDGE fined | ‘ l fied
and especially the really lunky ones. In tribute to y . | | - .
all of these facets of Paul's work with Ibanez is his NECK P.U. | yone zonetn) | | dbzinfI(h). | fibz superSB(h)
latest love, the new Paul Gilbert PEMTC. o ek P Vi3
MIDOLE P " Bnolets Iz imfs 1

Appropriately enough with Paul's signature F holes,
His |ﬂn’g lime favorite, PEMB00 and PGM30 are also BRIDGE B dimarmig

tone orein) || bz nf2(h) | {ibz superS8(h)|

availahle : [ - -
COLDR birs ‘ | wh Ir




BODY |

HECK TYPE
FRET
BRIDGE
NECK P.LL
MIDOLE P.U
BRIDGE P.U,

COLOR

alder

(AHman

medium

il

super58(h)
na
superda(h)

fsl

Jane Wiedlin
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Aaron Barrelt / Reel Big Fish

0 — S54008 SoA0LTD
BODY | niibaany | | ouled s | | Mahogany
- -

RECK TYPE |m.~3l:l prestipe | | supeer wizand | | super wizird
FRET jumba jumbo iur;hn
BRIDGE : |r|-|_lr1-:-'|e|1||i.= -:I:--|.1r-Z'I.-Z:1'iI]I'.‘ |:I-[III: ede
NECK L. | ibz l]l.r:‘: (h) II iz qr.nH_h} ibz ql;ﬂ{h}
MIDDLE P.U | bz '.u:-.h:-.l | | ibe I|.'I‘I.'!:-- ihz :;n.'.'-;H:-.r

BRIDGE P.LL. | ibz gm2{h)

COLOR it tr || bidab

ibz gm2(h) | iz gm2(h)

Binoer isn’'l always better. And to prove il,
there's the lbanez S: a super sleek body,
the warmth of a classic 1959 ax and a
thin neck that will make you close your
eyes and begin o burn.

The S contour is Tat in the middle yet thin
all around, so it fits you like a lallored
suil. When you shoulder the S, you may
wonder how a guilar this light is going to
sound. Bul when you plug il in, and hear
the singing, long sustain and full, fal tone,
you'll just wonder why so many other
guitars are so heavy.
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S540FMTTS

SS4OFMTLS
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S540FMTKS

Booy
NECK TYPE
FRET
BRIDGE

NECK P.LL

MIDOLE P.LL

BRIDGE P.L.

COLOR

SLTOKANT

— S540FM — — SATOKA

suuer:w:lrtl | I.-.n?r:rrl i
jun:hn ||m:|:m
Iu-pn; edge Fn-.us

ihz qr.nl{h} iz 1.:1 (h)

iz :u:m! (5) ihz ;E{SII

bz qr;E[I}J ibz ':E{h}l

tks, 1;5. tts n.T

— SA4T0 —
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wizand i

jumbo
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ihz v1{h)
itz 52(s)

thz v2({h)

bk, sol

S470S0L
L))
— a2l
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r-u::rtl i
jumba

single locking|
ol
powersound (f)

powersaundis)
-

powersaund(h)

bk, jb, sal




Frank Gambale

models

Frank Gambale is ane of the
most high profile elecirie jazz-lusion
guitarists, but his signalure model 15
the most low profile gleciriec puitar,
Everything about the FEM&00 1S low
profile for efforlless playing and
endiess sustain: low prafile Lo Pro
Edge tremolo, recessed neck, recessed
pickups and the very low profile S body.
Even il you're nol @ lgh! speed sweep
picker like Frank; yau'll lind yoursell
playing taster and getling more sustain
than you ever thought possible,

S2T0BK

mahopany

RECK P.L.

ERIDGE P.L. | iz ah2(h) ihz ah2(h)

- -

FGM400OMBA

FGM400BB
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Scofl Sheldon | Guttermauth

“Pickers who want a sleek,
nylon string that plays at the
speed of light may well see the
S Classic sc500N as a gitt
from the gods.”

- Peter Prown, Guitar Shop

h 0620 | SCA0 — — SCS00N —
{ |
Ay mahogany! |
BODY fame magle tog | mahogany | Epruce |||1| |
- | - | ]
NECK TYP| : T

FRET | medum | | medium | small

BRIDGE | short st ii sharl stop |
L]

|
o |
i o e
NECK PL. | ibzvh) thz v1{h) i nfa
(

MIDDLE P.U nfa na nia
ol g prmmat’'
BRIDGE P.U. | ibz v2(h) ihz v2{h) piezo |
COLOR | bgn, amp | bk, be | | ot ms ‘ = 1 e
SC500NMS SCS00NNT
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NECK TYPE

FRET

BRIDGE

NECK P.LI.

MIDOLE P.U

BRIDGE P.U

COLOR

———
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BODY |
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-
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super5B(h)

ARTO0 — — AR200 — M
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mapée (g

-
ar
-

medium

-

itz wT{h)

nfa
itiz vAih)

shs

mahegany/
maple lop
.
ar
.

medium

fubl tune & jr

ibz ah1(h)
nfa

ihz ah2(h)

bk, tr




To celebrate
the return
of the Artist
to the Ibanez
line, we’ve
created the
AR2000 Artist

Prestige -

So you thought about getting the famous guitar, me neavy one
wilh the mahogany body, a sef-in neck, and two humbucking pickups. Greal tone. Greal
sustain, Then you saw the price. M mmmm, nol so oreal.

Thal's why twenlty years ago Ibanez crealed the Artist puitar. Because you want rich
“chunk™ and warm mahogany susiain...bul you don’l wanl physical and liscal
discomior. l:nmnare Iaalums ﬂi‘lll you I! ﬁnd the Artist isn't only the more aflordahle
alternative, 11 S 1Ne smarter alternalive with a double cutaway that's
gasier on ihe lingers than a slnula culawar am:l a comiortably contoured back thal resls
snugly agains! your body. The hardware is superior, loo. Compare the Artisl's Gibraltar il
bridge, die-cas! Gotoh tuning machines, better shielding and llawless cralismanshin
with the “other guitar.” We think you'll find there’s na comparison.
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ASsemi i i

llnhtlm.lltlllnlnin.lhlfnllm-ﬂ g -
looking at Ihanez Aristar semi-acoustics. Because on
the one hand you've gol a player with impeccable jazz
credentials like John Scofield who has pl
Ibanez AS200 for over 17 years. On the other, you'
mmmmﬂhﬂﬁfhh |
AS180 just what he needs for his very ditferent brand of
music.

Ibanez semi-acoustics are carefully fashioned with
fanatical attention to detail from the fines! woods and
fitted with superior hardware. They've got the sweel,
round ummuumm-‘
needs...bul they've also got sustain blocks that resist
Mwmmmm-mmmu
get funky or nasty.
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AMZ00AV

AFHIH

AF200AV

AF120B3

Ibanez has over twenty years of original designs in full-body jazz guitars. And now we're proud to
officially debut our lirst seven-siring jazz box, desioned lor total chord melody playing, walking
bass lines, and everylhing in between Players will be amazed al the AF207's Sterling
craftsmanship. And with many currently availahle seven-string jazz guitars running into live

2

sounding hollow hody that's not teo traditional loeking.

AF200 —
BODY | oS 'r'ff;
NECK TYPE .;n;t:lr
FRET | medium
BRIDGE | 'ﬁti;lilf

NECK P | superSB(h)
Lo

superdBin)

av

BRIDGE P

COLOR

— AF20T —
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map backhsid

| af207
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dimarzio
bz Hih)

-

nla
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ehany i

e B}
hncL&m

arisiar

medium

rosevwnod
superbih)
superBBih)
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— AF1M =T

|
|

ANZ200 —

bard mahogany

| |-top, backksides |

-
artstar
-

medium

nibraltar i f | pibradtar i

superﬁﬂ{h}

stiper 5Hl|1I

av

|
|
|

‘.

|
|

— AS200 — — ASTB0 — — ASIZ0 —
e | o | oo
.tr1.:ﬁar .|.'E.:il.;|| | : artsiar
mm;ium mEt;ium [ mﬁ;ium

g su!n;:;lal ] | lfuil 1u:u! i Jr
suuer-'iﬂl[h} superd8(h) : stperdB(h)
super5a(h) hk||!L-r.SE-:h} al_lu-:.':ﬁﬂljn

" : s

29

figures, they'll be astounded at its relatively low cost. Also new for 1998 is our first lull bodied
uuitar desianed for rockabilly, modern rock and country swing players who wanl a traditional

Ibanez has over
twenty years of
designing full body
guitars and ten years
of designing 7-string
solid hodies...

now for 1998,
our first 7-string
jazz instrument.




Sperzel luners with specially calibrated Individual string helghts for
BL10ZS eliminate the meed lor string trees. A low profile graphite nat
allows Iree iremalo use without sticking or creakim.

“A neck thal must be played lo be belleved.” The Blazer's super
comforiable, rounded, mualti-radius necks for BL1025 and BLE2S are
crafied of the hardes! wood we could find-gquartersawn hard rock manie
fram the cold noriheastern climaie ol Shelborn, Camada. High, thin
profile 195 hardness frels are used lor more accurafe Intonation
throughout the neck.. The Blazer 1025's neck recieves six extra steps of
olling and handfinishing to give il a camiort and playability rivaling
handmade gultars cosling many times a5 moch m
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If there were only one guitar in the world, it would have 1o
he the Blazer. Why? Because the Blazer can handie
anything.

on Thursday, a
on Friday night, the on
Saturday you don’'t want to play...

And the Blazer feels as consistent and comforiable as your most treasured
vintage guitar. So whether you wanl to play the gig...or you don'L.you'll stll
want to play the Blazer. The only guilar you'll ever need.

<Plckups and Elecironics for BL1025 and BLEZ5>

|nnovallve Blazer electronics end the need to switch guilars. You can gel every plckup
configuration mas! standard single coll and humbucker guitars offer. Plus combinations you
gan't get like front and rear single coll posilions. The single coll section of JUDzisensel
pickups have the same construction as a real single coll

s0--onlike conventional humbuckers-—-you gel an authentic single coll sound when tapped.

<MNeck lor BL1025 and BLB25>
The Blazer's rounded multi radius neck is incredible... something you have io piay o believe.
Carved out of the hardes! hard rock maple amd fitted with thin high profile trets that provide
. super accurate imlonation throughou! the nech. The BL1025 neck receives six axira steps of
1ann tinishing thal will make you leel like you've been playing il Tor years the moment you pick
It up

The atiardable Japanese made BLEAD with ash body and maple fingerboard oflers you a quality
standard which provides the versatility.
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BL1025

BODY alder

NECK TYPE shaping

FRET medium

-

BRIDGE | wilkinsor

NECK P.U ihz ji1¢h)

MIDOLE P | bz s3(s)

BRIDGE P.UI. | bz ji2(h)

COLOR

alder
.
shiagang
.
medium
.
otah

bz j11(h)

bz f12(h)

small

i)

10z risis)

iz vBf(h)
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BODY

NECK TYPE

FRET

BRIDEE
NECK P11

BRIDGE P.U.

Q

I— G0

mshaganyf
maple top

i
medium
U TR

-

bz V7 (k)

iz hbE(h)

Nash Kata / I

— 10300 —

basswood

medium

furll e i o
itz ah1 (h)

it ah2ih)
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W Iceman.....

Iceman guitar is the ultimate TR HIITED

Nothing looks like it, nothing
sounds like it. omer tamous oid classics
were originally designed for other kinds ol music
or because they were easy lo mass produce. Nol
the Iceman. The lceman was bomn to Rock and Roll,

pesigned for J O White Zﬂmhiﬂ, the
ICJ has the unmistakable, radical lceman shape,
but it also is fitted with the Lo Pro Edge tremoio,
IBZ HB-2 and V7 pickups so you can dive hombh,
You can scream, you can crunch. In other words,
when you strap on the ICJ100WZ and walk oul
into the arena lights, the ICJ Ilceman will malke
you feel the power ol your music like you've
never felt it before.
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The first time you see or hear an
Ergodyne vass at your local
music store, you may wonder why il's
not out of reach...locked away with all
the instrumenis thal cost around
$2,000. But Ibanez Ergodyne basses
are in the atfordable reach of almost
BVEryone.

How is this possible? Because the
Ergodyne represenis a lremendous
breakihrough in bass technology.
Instead of wood, Ergodyne basses are
made of LUthile. a man-made
material made specifically lor electric
string Instruments. So you can have a
dynamic sounding, Efﬂﬂﬂﬂmicﬂ!ih
shaped bass for a fraclion ol wha'
you'd pay lor an expensive carved
body bouligue bass.

For 1998, Ibanez now offers Iwo
slyles ol Ergodyne basses. The
new EDB500, 600 and GD5
“Slap” models ai teature
B radically curved backs lor the
| | ultimate in comfort and scooped
[ @ fronts lor the ullimate in

@ slapping.
= L]
LY

EDBGDOGP EDBGOOIPP EDBGOSIPT EDB500GP
th



with e Eoc7oo/705 Contemporary
models. Luthite shaping has allowed Ibanez to offer

bassists innovations that will tree your right hand o do
things you never thought possible. The body is sculpted
50 that both the bridge and strings are placed lower into
the body. With many contoured basses, he knobs are
lurther down on the hody, bul Ergodyne 700°s lealure a
special control area for easy access--but no
interference. The long upper horn helps balance the hass
$0 you don't have lo, which means bolh hands are
totally free to do what they're supposed to..)lay the
bass.

e Vari Mid Hi-Fi EQ with sweepable midrange
on the EDC basses Is designed for passive pickups, less

noise and true magnelic response.

Ergodyne basses feature a IEW die-casl
iﬂﬂl{l]]alﬂ which eliminates the inconsisteni

contact and cul-olfs often lound in ordinary oulpul jacks.

EDCTOSEP
ENBS00 I EDBG00— — EDBEOS EDCT00 EOCTIE
BOOY utl"l:rE |||:?'||th I |II11:I’.E! I.||I'1|1-.- I.||I'1|1:;
NECKTYPE |  edbd edbd edb edbs
FRET fllﬁlil;lllrll '.'!u::lu-'n n1.|=i;|=_|m ||1|:|_;||_n| ||'|I'_'|'.|Ii|_lll
BRIDGE sta - ard MOCLU- -',: h20! |a . 125| | aceu- '1 200 | ar . 75
NECK PU. ﬂlh‘-ll'lll |I1I|‘-|nr| ilth'm:: Slr-'srle ':h-ulnne
BRIDGE P.0 txh-mb txh-mh dxh-mb :."-"-.!:r gir
CONTROLS | phat eq egb-3 eqh-3 :

- - - . .

COLDR Ip, ipp inp, int, op | il hp bp

EDC700BP EDC705BP
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EDR4TOIPT

EDR4T0IPP
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EDRZ60JB

EDR4TOIPP

EDR Ergodyne Guitars

The innovative Luthite body always gives you a
dynamic but very smooth tone in any climate
where the traditional guitars have always been
allected. But you can still feel the touch of
wood for your fret work that you are familiar
with in traditional guitars. -«

EDR4TO EDRZG0
BODY |uthite luthite
NECK TYPE -:.-'l
FRET I1'||-Il|ll:ll1'- II1I-_'I;|I.I1-
BRIDGE 0 '. i =_-T-.u
NECK P | ibz 5!;'-||,|I:' =,m'r.-|:r_~.;|:'|d )
MIDDLE P | bz EI;HSII ‘ ind(s)

BRIDGE P.I. | ihz ah2(h) | |powersaund(h)

. p
COLOR pp, ipt Ik




. Electric Basses

]

Bass extraordinaire GErald Veasley
testing an Ibanez L.A. Custom Shop built SR
six-string with a company representative at
fhe main headquarters in Bensalem PA.




SR5005MW SR4000MM

Soundgear hasses sound hetter... .

rSRG000MW = — SRS005MW -~ SRADDOMM =~ SRADDGMM - — SRI1010
BoOY “,"""';,:“:1 . \r'if": ;| | mahogany mahogany | | mahogany light ash ight ash
- - -
NECK TYPE | =rd Presting | srh Prestins s Prestige 1S Prestige |

.
FRET medium medium medium medium medium medium medium
- - L L] -

BRIDGE mano ral mana rai mano rail mienG ra

- - - -

NECK P.L. | sfr-sn sfr-mn sfr-sn sfr-mn sfr-sn sfr-sn afr-p

L] - - - -

BRIDGEP.U. |  sfr-sh str-ani fr-s

-G - Jic -k wm-dic w-dic -3
CONTROLS 3:||.||||: il :II: nd &g | 'i:I':.'l:I & 5:i1.||||: & 'ﬂl.;:hf £ Jhand e




..That's why with all the trends thal have
come and gene in the lasl len years,
Soundgear basses have remained to lay
down the groove in every oenre: jazz,
metal, country, lunk, hard rock, session
wark or live.

Soundgear basses play betler...

The Soundgear neck Is slim and easy 1o
trel, even for smaller hands, and the 24 fret
All Access neck allows you to elfortlessly
reach upper notes. Plus Soundgear basses
are light, comfortably contoured and well
hatanced...no longer will you teel ke you've
been lifing weights all nighl.

And the Soundgear Selection is the i-.

best...

Soundgear is the mast
comprehensive hass line avallable.
Whether you're sticking with the &-
string. Or adding the greal depth of a
low B on the 5-siring. Or going for
ultimate in bass range with the Low B
and hiah C of 3 6-siring. Soundgears
are avallable in every price range
from moderale 1o prestige. For
1988, every Soundgear hass
excepl SR300 ollers active
electranics for more low end and
greater tonal versatility.

SR1010S0L

oA

"—jlpﬂﬂﬂgmlazn

|
I
|
|
|
|
|
r
r

SRO10MOL

SRBODATK

SR800AAM

For 1998, the prestie SR5000 and SR5005 models and the Professional SR10108 and SR10T5 models feature the
new Vari-Mid 11 EQ and SFR pickups for even quieter operation, wider band range and higher outgut.
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3Band £Q (SRSO/400)

The ultra flexible Vari-Mid EQ with
sweepahle midrange on Soundaear

Pro basses lets you ZONE in on
the funk...or dial in the
chunk. sweep in the mid-
frequency, roll oll the highs and
you've got an instant walking bass.

SRB00AB

an

SR800IPP

- SRE00
BODY | basswood
| .
NECK TYPE 5rdl
FRET medium

| -
BRIDGE |accu-cast h20
NECK PU. | ibz afr-p
BRIDGE PL. | il :[r 1

conTRaLs | P

COLOR | bk, ah, ipp

- $RS30 —

figitt amenican
maple
.

-
]

medium

-

die-cast iv

ibz dxh

iba dxh?

eqi-3

bk, bs, nt

SR530BS
-
— SRADD — — SR300*—
I ]
Iqﬁrr;rlr;:r'ln b a»gatis
srd | | sl
Pl e
mednrl'n | | medum |
dig-cast v ' standard |
itz dx-n iz dx-p
ihz d- iz -
eqb-3 n/a
ik, ry bk, fb, s

“SRIMOLBK {Lef-han sodel] & mnlabie
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SR101530L SRO15MOL SR595BK SR305BK

SR

Bary Willis / Tribal Tech

— SRIM5— — SRE1S — — SRE95 — — SRA0S — —SRIDIE— — SRAEE —
BODY | mahogany | [ fightash | | "t americar agatis mahagany | | O americn
NECK TYPE 5:5 s.|.5 31.5 5;5 a:ﬁ s:E
FRET mac;ium I'I'IEd.iLII'I'I me;'mm ITIEI;illHI mr.d.imn mm;ium
BRIDGE aI:[:u-E:lSl b25| |acc t;si b25 dm-c.ast v stan.darli dne—-:;m Vi Liie—c.as: vi
KECK P.LL. sil-.mn Sfl-.mrl ibz ;:h‘l ibz ;xEn d:p-.mnE iz ;[!ﬂi
BRIDGE P.U. Eil-.lﬁh S!r:‘nh iz aahf iz ;:5II dxp—‘mhﬁ ibz ;ﬂlﬁ
CONTROLS | gm-¥e o ot eqb-3 Wa e eqh-3
COLOR s;l m.ul le.-L‘-s I|-=H s:\I I:k
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SR101650L SH596BK

The pertect marriage: ihe
exientded range ol the 6 stringDass's hioh
G and low B sirings-with Sountdoeas
playability and versatility

—— \._1._\.;.(;-_‘-;;-.--_- -
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’ h'
It s lg- It's five-bolt All Access maple

neck is substantial. I's got @ massive bridge and
lull-sized ash bedy for thunderous, big bass lone
with huge sustain. The pickup controls are placed so
you can slap and pop big time.

Big hody, big neck, big tone.
Whal more could you ask for? Oh, small price.
Advanced lechnology allows Ibanez to pul this
aclive lunk machine in your hands for hall the price
ol anything comparahle.

The ATK isn'l only aboul big.

It’s also about versatility.

With the ATK's Innovative triple coll pickup and
aclive 3-Band EQ you can dial in anything from
earihquake lows to skull splitting highs, making the
ATK ideal for any siyle from 50's classic 1o 90's
hardcore.

Wilh the Ingenious ATK bridoe you can siring
through-the-body for increased low end and a litlle
mare sustain, or through-the-bridoe for slightly more
high end and attachk.

ATK310— — ATK300 — —ATK300F

BOOY | light ash light ash light ash
NECK TYPE atkd atkd atkd

FRET |  medium medium madiim

Hﬁll]ﬂlr’l athd | atkd | atkd |
BRIDGE P.LL. | atk triple coil | | atk triphe coil ‘

COLOR o, fsl dm, ams, t, [bl ams

ATK305

light ash
atks
L]
medium

ks

L]

atk triple [E'||| { aitk triphe coil
a |

am, ams, th

44
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Wiring on Guitars

RGIHSH) / JEM / PGMIHSH] / S / EDRA70 BLISSH) / EDR260 RG7-620
- D Gl G- o)) (o)
a . s g o e L2 . e e &
b Farae e e Cirvies Fbgr
Feuphab’:m foatured on
i Mgk Pickup O/ OFF SW on Vil Canrol 5-Classic BL1025 / BLB2S

w Cail Ty 5W on Tone Conirol

- - ‘nn:’ llllll ] iiiiii '!"‘l"l 'l‘: !l L Ifi: :4' "iti: .:EE: Ei: r\.:_: :: ;:
=—1 1 1 1=} H-M.Q* """ ; T
......................... I,
SRl | SECEREEE e e
T _‘:' i Criie e —— o e

ey Comsas L
= *does not work when Pickvp SW n "OFF"

'I'h:rfh-dur is Porallel connecte:d (F2=2220 ddoss nol wark vehen Coil Tap SW is *CN®

featured on

bacshoped 00 featured on AS200 / AS180
PGMS00 / RG(HH] / TC720 15900/ 15700 / AR  AS / AF [ AN / GB il L
B OB e s - el
i) fommt | A 1 2
o S o - R
Cunens iy “Wark only Meck Fick vp,
wenans) sHumbucker i Parolll
(esseas) connecied
featured on JS1000 / JS100 featured an 1CJ100WZ fatured an IC300 featured en
s/ Tl Tegs SWY' it T Criod wif Gl T SW s Eiach Viskurms Ciningd wef! il Tegs 5W o Each Vishurss Contred IPM

(I k1

Tash Tt L

122

(232222 +does not wark when Col {2755 rdoes nat wark whon Coil (S55755) ~doey nel wark when Coil
Top 5% 0 “OMN® Tap 5W s "ON Top SW i "ON°
*High Fia Filor 5 o sruilable o 7510080 Yokurrms ot
VARI-MID EQ. ECE-I ATK EQ.
| (vhe-3)
oy : Tribshe Dot | Cot
oo Wan Bt /Gt VARI-MID HI-FI EQ. tokiredon Poctinad.on
[VM-3LED SR series ATK series
featured an EDE series
SR series
VARI-MID HI-FI EQ.
P VA-IL)
Top | Toebile Buosd / Cuit featured on
@ | oo ; s Boost / Cut EDC series B volume Comril

B Puap Halaace Contral

@ ro. Conir
. Passsvr Toowe Cosvinal
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Weighting in al a mere 5 to 15 kilos these
amps are nonetheless true musical heavy
welghts in the rock, pop, country and folk
arena. Any one ol them can deliver the
devasialing knock oul power you need lo
punch through yel is still light enough to
handle with ease. Despile every amp's
outstanding value, each possess professional
leatures you can depend on. So il you have
one of these amps in your hand when you
step into the ring you're sure to knock oul the
competition.

IBZ3

The hard working I1BZ3 amp comes loaded wilh a high-
gain preamp, 3-band EQ, 10w of power through a heavy-
duly 6.5" speaker unil mounted on open back cabinel.
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IBZ3R

Basic specificalion is the same
a5 1823 model but has additional
{eature ol REVERB lunclion.

IBZ510

The IBZ510 , unlike from s appearance,
recreates wide wariely ol Sounds
designed in loday's technoloay. This
stylish amplitier ofters you the warmih of
the classic, reserving up-dated sounds.

IBZ3B

A cousin of Ihe IBZ3, the IBZ3B, i3
designed lor bassists with plenty of
law and high end 19 bring oul your
best slapping or picking techniques.,
Il leatures &-band EQ wilh 6.5"
speclally disgned bass speaker unil
in its sealed cabinel

IBZ528

P 1ia

le.2e00¢om

IBZ3A

The IBZ3A is designed especially
lor electric-acousiic players. s
bulli=in chorus effect, as well as
fhe 3-band EO, will help you-lo
recreale a spacious crystal clear
acousiic sound.

The light-weighl champion, 182528, has buill-in lwo separale power amps in il 10
ensure the full utilization of your stereo eflecls. Yoo also gel the versalility of hioh or
IBZ5 low gain mode and a &-band ED 1o lel you choose belween a tull-bodied, sweel clean

sound or bone-crushing distortion. The IBZ528 comes either in hlack or tweed lor your

The IBZ5 occuples wider versatility with its viewing pleasere.

4-band EQ, external effect loop, and exira
outpul power(12W r.m.5.). Iis 8" speaker
pnil 41 in the open cabinel reproduce
sensitive but outstanding sound shower.
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“Excels at bot bread

and butter tones and P
Whacked o eocs.” fdg
Gaitar Player Magazine, Caay,

“Funky, FUNKY. funky!

The PHAY absolulely nails the
Nuid-squirting flavor of
classic 70°s tunk. There's
na thinness anywhere—il
anything the Nandsomely
voiced modulation

enhances the low end.”
_Mm i
Bultar Playes Magazine, [

July 1T

“The AD9 has the natural
sound | like and functions
within wider paramelers of the
old (analog delay) pedals. It pets
both |ONGET and shorter delay
times and, unlike mos! ol my
vinlage pedals,

doesn'l overload when the

controls are turned up.”
— Lisa Sharkre. Gelar Fhoo Magacioe. oy

e

ADYY Analog Delay

Warm sounding analeg delay is
what you gel with the ADS9. The

FL99 Classic Flange

Dual Analeg Flanger ﬁ "‘W
The FL98 i3 a super-versallle Nanger with E

an intensily swilch thal lels yoo select
lNanglng hai sweeps across all requencies
lor a “Spiril ol the Radia™ tone or inom low
1o midrange lor thal "Unchained” soand.

TK999
Tubie King Distortian

When it comes to distortion,
{he Tube King rules. Featuring
an actual 12AXT twba, 3-band
ED, and Gain and Masier
controls, ihe Tube King
generales a wide varlety of
tones, kncluding warm, rich
ovendrive, fal, singing
distortion, and oulrageous,

Also leatures a Nilier swhch thal contrals over-the-lop crunch, and

Ihe phase so you can gel a really metnllic howsed in a shurdy melal case,
lone in addition o the regular flange sound. ihe Tube King will refgn a

AC adapior included. [Hetime. A adapter inchuded. |

ADS9 (eatures Efect and Ory oulputs
for stereo simulation. AC Adapior

Ingluded.

RP300 tor Guitar
Allows you 1o stow down
tough licks Io 1/2 speed
where the leaming is
easy. Also leatures:

= Cheeus

* Distariion

* Pidch Controd
115 easiur to e the lape
B i [hmnwice versa)

+ Hoadghnnes

RP302 for Bass
Hard 1o hear bass
lings become easy In
Tellow and leam with
ihe AP302's bass
enhance. Other
leatures include:

= Choris

* LOmgessnr

= Pitch Canlrol

= Hnadphona:

PHOY Classic Phase

Dual Anlog Phaser

The PHS9 lealures seleclable sguare
or sing wavelorms and an Intensily
swilch thal provides elther 720 or
1080 degrees of phasing ellecls
ranging lrom classic, erupling lead
sounds to swirling rotating speaker
eflects. The PHES not only replicales
classic phase sounds, It alse
achleves uniyue sounds of Iis own,
AC Adaptor included,

TC999
Tube King Compressor
Here comes another Kingdom.

The Tube King Comprassor

peeupies an aclual 12AX7 ube
o generate |15 high speed
attack, warm and natural
compression which you nam*
have experienced hefore. It
comes loaded with thrashoid,
atiack, sustain and lavel
conirols, plus an exira fonclion
of a boos! lool Swich. [AC sdapisr
inchaded,)

“Some of the NEW chorus pedals hAVE harsh-sounding, high-
endy, overly processed characteristics, while the RG99 has a
SmOoother, warmer lone. With the RC99 you can creale anything
from Ilrl. subtle effects, SPACIOUS textures, or thicker

tdoubled etects to drastic warbly sounds. You can also create
rolating speaker effects by sefting levels within the Special

marked zones around the controls.”
= Lisa Sharken, Gaitar Shop Magaziee. Ny 1997

RC99 Rotary Chorus with Rotary Speaker Simulation

The RC39 olfers lak, rich, hush sounding analog cherusing with quiet
operation. And s mach cheaper and easier bo cary than a rotating
speaker cabinel. The Rolary Chorus leatures slereo outpuls and
inchudes an AC adaplor,

RP500 tor Guitar wilh Recording
How yoi can leam just aboul anyihing
you can hear!! Greal lor recording
licks trom aller players af
rehearsals, your
leachers al lessons,
ele, Dur frst
recarding Rock

and Play fealures an
on-board microghane phs:
* 112 Spupd

= Plich Conlral




We call them Soundianks because they're buill 1o survive
the toughest abuse. Stamp on one and you'll unleash a
salvo ol lethal sounds. There's 17 ditferent Soundlank
glfects, and they're all alfordable, so you can arm yoursell
with any eflect you need. Step on a Soundtank. They're a hiast!

AC108
Standard §-voll 200mA adapier for Ihanex
Compact Effects and Rock & Plays

TLS Tremolo

PLS Distortion

Lethal, rough-edged industrial
tistariion al its mos! extrame-
Ihe sound of & small amp
overdriven way pasl the
Iimits. Our heavigst, masi
imense, and just plain loudest
distartion padal.

BNS Distortion

PHS Phaser BPS Bass Compressor

OC4 and DC2 .
Splitter cords hor pewWering 2 or &
pedals trom ong adapler
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GUITAR STRINGS

B538 for Electric Bass
Gawge : 0.045, 0.065, 0.080, 0.105

E536 for Electric Guitar
Gauge : 0.009, 0011, 0016, DLO24W, 0.032W, 0.051W

F539 for Rcoustic Guitar
Gauge : 0.011, 0.015, 0.023W, 0.034W, 0.041W, 0.053W

G532 tor Classic Guitar
Gawpe : 0.028, 0,033, 0.041, 0LO30OW, DLOJ4W, DLOSAW

PT64

Mini Guitar Stand|Mull use)

Tor E1. Gultar, EI Bass, Acoustic Gultar and
Classic Guitar

PT32
Minl Buitar Stand tor EI. Gullar and El. Bass

STRAPS

GSLS
6S700BK
6S700CA
G31000BK




HI TECH MODELS

s L 1OKS

H1E-124 1.2mm thick  (Laser Flim logo|
H18-10d 1.0mm ihick  (Shy Blue Metallic loga)
HI16-8J 0.8mm thick  (Red Metaliic loga)
HIE-Td 0.7mm thick  (Green Metallic logol
H16-6. 0.6mm thick  |Sand Gray logo)

HI6-10C 1.0mmmick  (Vintage Cream logo)
NOD.2-C Speed Pick for E1. Bassist

H2-100 1.0mm thick  (Vintage Ciream logo)
E‘I;A!ESE MBI'!EI.S
i —
HAT-WHP thin e g
HAT-SH thin -
Ham-GE medium
C WAM-WHP  mediom d
HaM-SH madim d F
H4H-BK heavy »
WS ey
oo o >
. g - medium 4
‘HISW-WHP  medium
HI5M-5H madium
HISH-BK heavy
] heeavy
eeavy
Thumb plck




SURE GRIF AAM

YEH336AG-3
HI-I LI]ER SET .
WRH-1W
size ; 1.5mm, Z.5mm, 3.0mm, 4. 0mm
INTOMATION ADJUSTER
For Lo-pro Edge Tremolo
IA-L
NUT FILE SET
4449
i :
gg}? ggg: IBANEZ LO-PRO EDGE TREMOLD & TOPLOK 1N
0024 0056 LT43BK-HV
LT43C-HV
LT43CK-HV
LT436-HV
Special baxed package sel
TOPLOK I nut’s widih : S3mm
LO-PRO EDGE tremolo hilock length ; 31mm
HNUT FILE SET
4451
Tie gauge (inch)
.oz 0,032
0.016 0.042
0025 n.os2
4450
file gauge [inch]
0.079. 0.098. 0.118
54




MB100C
for Electric Bass Guitar
1SR Model anly)

AF-C
for Fall Acoustic Mogel

Mi0ocC

tor Electric Guitar

105EB

lor Eleclric Bass Gullar

200EG

for Electric Guitar

100EG

Tor Eleciric Goitar



Ibanez Artists

T Armeationg /' Roncid Dervid Lowery / Crockes
Shesyl Bailey Jobn Lirwery Rk Holford , kod loog
Aca Boker / Rof Bob Blpe Rerymend beiindey
Kuvin Bokdes / L Pat Mathany
Reb Belduod Larry Milchel
Angelo Barkarg Mriy / Kom
Aeeon Barraht / Real Big Fish Tiern el R At The Mactien
Rab Beoch // Alica Cooper Bob Methershaugh / Devo
Jehny B. / Flombaokey Jamies Murphy
Goorge Bemon Gionni Heviller /1000 Mone Lisos
Wes Borkand i Bicki Hoodles / The Difspring
Riondy Brodbery / Penmpwise Mick Molems / LT,
Hormen Eiown Jobe Patrueri / Dvom Theater
Gir Bt B Podgy Do, e sk Lo Pl
Chrs Comazzi / Michee! Bohion Jeremy Pepelf / L
Bich (mala / Devo Arimendo Prodo /1000 Mana Lisos
Dina Cazores / Feor Fodery Bobby Reid
Chizod / [hed) pe Froniin R / Shedter
Dabwo / Ret Bat Blue Sam Rivers / Limp Birkit
Wiz Deen ; Corrosion OF Conformity ~ Alen Rabart / Life O Agony
Todd Deguchi / Diestore Hoods Ry Russal
Doug Doppler kea Satiiani
Fiaicher Drogge / Penmywise Bobby Schmeck / Slesh's Blues Boll
Matt Dudenhoeffee / Grovity Nl John Scofield
Riob Echevarria /' Bshozoed Shaork / Wild Coloniols
Mark Epiein Scott Sheldon / Gutharmouth
Mardy Farber Dwight Sills / Anit Boker
John Fahneseck / Sl Weldemar Soryehio / Grip Int
Fildy / Kom Todd Stramge / Crowher
Jan Finn Derek Taylor
D] FarryeekdSemming Pk b Ay Timmons
Matt Freeman / Randd Janmy Toomey / Liguerice
fronk Gambale Scatt Ueda
Johnery 8. Gayden Dve Uhrich
Rocky George Puul Westerherg
Diowial Gifbert / G.LT Sterve Yoi
Proud Gilbsrt /M. Big Gerold Veorley
Joten Goodhall / Brand Wesatyla / (hed) pe
(hristopher Holl / Sanbbing Wesswerd ~ Vordine Whil /* Eorth Wind & Fire
Mehe Hartmen Jane Wiedlin
Head // Kern Diavid Willians: / Michoe! Jodksen
Diexter Hellond / The Odfspring Geory Wills / Tribal Tech
1,/ White Torabin Kirk Windiein / (rowhor
Parry Jones  Brond X (rintion Ode Wilbens / Foor Feciory
Grag K. / The Dffpring Kith Wyatt / GLT.
Hash K / Urge Oveekill Soeve Youth /7 Seccnds
Kty Helley Seon Yueudt / White Jombie
Josh Larie P Bttt/ PUR

Isanez Guitars arw Sold and Serviced by

1

ATION

Eas sprltandion

DB5 DARK DLUE STAM) FP [FLOWER PATTERN)

k] W [

GP (GRAY PEWTER - MATTE} GR |GOLD ROEH

P2 (PETRUCC] CUSTEM GRAPRIC £7)  P3 (PETRUCC] CUSTOM SRAPSIC 71

iy

S (STAINED BROWY SUNBURSTY  SOL (STARSED DIL FENISH)

THE {TRANSPARENT BLACK SUNBURIT]  TLS (TASNTPERINT LAVENSEN SDNIWESTI TR (TRANSPARENT RED)

e

TV (TRADITIONAL VIOLIN) TW (TWILIGHT BLUE] VE (VINTAGE BURST)
Vi (VINTAGE WOLIN) W [WALNUT) WH (WHITE!

Node: all calors shown & a8 chode as foar-coler pristing will ailow,
all specilicabions subject b change without mtice.
© Copyrighl 1958 FEBGB14Z  Priniod in JAPAN
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