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WELL-MADE ALTERNATIVES TO THE “BIG'GUY:
OVER THE YEARS, OUR GUITAR AND BASS LINES
HAVE EVOLVED INTO A WIDE RANGE OF
INSTRUMENTS BASED UPON THE INPUT OF
THOUSANDS OF REAL PLAYERS WHO TOLD US THE

FEATURES THEY NEEDED TO CREATE THEIR MUSIC.

JUST A GLANCE AT THE DIVERSITY OF OUR

ARTISTS — FROM PAT METHENY

TO JOE SATRIANI; PAUL STANLEY (KISS) TO
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AND WHILE THE MORE WELLK

WEWSERS OF OLR“FAMLY” SUSSTANTIATE
BANEZ” PROFESSIONAL QUALITY
AH’OIDMIUIYISCWE)!YTHE
OFWALKS%%UFE mwvmsmmm—

O AREAS PASSIONATE ABOUTPLAYING. 4 |

| AS THER MORE FAMOUS BANEZ-+

wwm ol

 |0LR 1996 CATALOGUE CELEBRATES L THE PEOPLEWHO HAVE
MADE BANEZ POSSBLE. THE PLA TURNED BANEZ INTO
"EVERYMANS (AND EVERY WOMANS) GUTAR. y U g
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i . WARPATH AND BALANCE. A 22
Ly THAN - STANI
WON BEST JAZZ RECORD OF THE YEAR, 1954 FROM GUITAR PLAYER
MAGAZINE; AND HAS PLAYED ALONGSIDE SUCH MUSICAL GIANTS AS
GARY BURTON, ORNETTE COLEMAN, JON| MTCHELL, SONNY ROLLINS,
JACK DEJOHNET TE. HUBERT LAWS, HERBIE HANCOCK, JOSHLIA REDMAN
, BAUCE HORNSEY, MICHAEL BRECKER, JOHN SCOFIELD, TRILOK
GURTULAN EXTRACRDINARY LIST. FEW ARTISTS EMIOY AS MUCH
RESPECT FROM SUCH A DIVERSE GROUP OF FELLOW MUSICIANS. AND EBONY

AS PAT'S SIGNATURE SOUND 1S KNOWN THE WORLD OVER. T WAS VITAL
THAT OUR COLLABORATIVE EFFOAT WOULD ULTIMATELY PRCVIDE PAT
\MITH A GUITAR THAT WOLLD EASILY FIT INTO ALL OF HIS

MUSICAL ENDEAVIORS, WHETHER WORKING SOLO OR PLAYING WITH

THE GROUP. OVER THE PAST FEW YEARS IBANEZ HAS BEEN WORKING
WITHPAT TOBUILD A NUMBER OF PROTOTYPE GLITARS BASED ONHIS
IDEAS TO ACHIEVE THES GOAL THE RESULT OF THIS COLLABORATICN
15 A TRUE MASTERPIECE IN THE WORLD OF JAZZ GUTTARS.

PATS EXTREME ATTENTION TO DETALL IS REFLECTED INEVERY.
ASPECT OF THE PMI00S DESIGN AND CONSTRUCTION. TS
DOUBLE-CUTAWAY MAPLE BODY UITILIZES A REFINED INTERNAL
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PM100 NT

BODY
MAPLE TOP / BACK / SIDES
NECK

1 PC. MAHOGANY
NECK TYPE ;
PM

FRET TYPE
MEDIUM
BRIDGE
EBONY
NECK P.L,
SUPERS8

58S

AVAILABLE COLOR: BK.NT




GBseries

FOR NEARL":@ YEARS. GEORGE
BEAS *ch MAVE HAD A
WONDCRFUL ' 0 N(J RELATIONSHIP THAT HAS

OUGHT PLAYERS SOME OF THE MOST ORIGINAL HOLLOW

"y, BODY DESIGNS IN THE HISTORY OF THE ELECTRIC GUITAR GB

738y SIGNATURE MODELS BEGAN IN 1978 WITH THE GB10, A
.{ SMALLER- BODIED INSTRUMENT ABLE TO BE COMFORTABLY
PLAYED STANDING UP OR SITTING DOWN, SPECIAL FLOATING
MINIHUMBLCKING PICKUPS, A SOLID EBONY BRIDGE, FLAMED
MAPLE BACK AND SIDES, PLUS A SLIGHTLY THICKER SPRUCE
TOP {TO BETTER DETER FEEDBACK) COMBINE FOR THE
LILTIMATE INWARMTH AND CLARITY NEEDED FOR

HIGHER-VDLUME JAZZ RAE AND SOPHISTICATED POP.

1963 SAW THE DEBUT OF THE MORE ORNATE FLAMED MAPLE
GB100. THOUGH ONLY A 12 INCH DEEPER THAN THE GB10, THE
GBEI00 S STILL MUCH SMALLER THAN TRADITIONAL JAZZ

BOXES.

FOR THOSE WHO DO WANT A FULL SZE, TRADITIONAL JA77
GUITAR, GEORGE BENSON AND IBANEZ INTRODUCED THE GBS
N 1994, THE GBS FEATURES IBANEZ WARM SUPER 58

HUMBLICKINGS WHICH ARE MOUNTED DIRECTLY TO THE
BODY'S SPRUCE TOP. BREEZIN BABY!

GBS BST

BODY SPRUCE TOP,
FLAME MAPLE BACK / SIDES
NECK 3 PCS. MAPLE / MAHOGANY
NECK TYPE GB
FRET TYPE MEDIUM
BRIDGE EBONY
NECK P.U. IBZ SUPERSS
BRIDGE P.U. IBZ SUPERS8

AVAILABLE COLOR: BST

BODY

NECK

NECK TYPE
FRET TYPE
BRIDGE
NECK P.U.
BRIDGE P.LL

SIDE VIEW OF GB100

GB10 BS

SIDE VIEW OF GBS

AVAILABLE COLOR:

GB100 BS

BODY

FLAME MAPLE TOP / BACK / SIDES
NECK

3 RCS. MAPLE f MAHOGANY
NEGK TYPE

GH

FRET TYPE

MEDIUM

BRIDGE

EBONY

NECK P.U.

IBZ GB SPECIAL

BRIDGE P.L.

IBZ GB SPECIAL

AVAILABLE COLOR: BS

SPRUCE TOP
MAPLE BACK / SIDES
3 PCS. MAPLE

GB

MEDILM

EBONY

IBZ GB SPECIAL

IBZ GB SPECIAL

BS,NT
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IIM AF200 AV
L | BODY

BODIED BEBOPPIN' AF MODELTHE
ER-BODIED AM200, FOR ROCK PLAYERS
CROSSING INTO MODAL RUNS; OR A THIN-BODIED
AS MODEL FOR THAT EXTRA TOUCH OF BLUES,
_ ARTSTARS OFFER AMAZINGLY AFFORDABLE
" PRICES— ESPECIALLY WHEN COMPARED TO OTHER
[ ' H-END JAZZ BOXES RUNNING NEARLY TWICE
“ROUND MIDNIGHT.” ‘MOMENTS NOTICE PRICE. WITH PLAYERS LIKE JOHN SCOFIELD,
“ALL m.umw*cmmcmssm ' MALONE AND SHERYL BAILEY USING
ARS, THIS SERIES SPEAKS FORTSELF.

BURL MAHOGANY
TOP/BACK/SIDES
NECK 3 PCS. MAPLE/ MAHOGANY.

NECK TYPE ARTSTAR
| FRETTYPE MEDIUM
BRIDGE GIBRALTAR I
NECK P, IBZ SUPERSE
IBZ SUPERSE

AVAILABLE COLOR: AV

fECEeCEERIBEEBHED

AS200 AV BODY FLAME MAPLE
TOP / BACK / SIDES
NECK 3 PCS. MAPLE | MAHOGANY
NECK TYPE ARTSTAR
FRET TYPE MEDIUM
BRIDGE GIBRALTAR I
NECK P, IBZ SUPERSE

BRIDGE P.U. IBZ SUPERS8

ey

thil ind smallest of the AS - The classic semi-acoustic size 6 an AF - The AF200 and AF120 are full bodied, 65mm
44mm (1.76 ") thickness sound. The AS200 and 2 | 4 (2.6") thick archtop guitars in the purest jazz
miort and size of a solid body with (1.76 ") body with,; ; tradition. A signature trapeze tailpiece and floating
open sound of a semi-acoustic making it eliminating feedback. The sound and versatility of bridge combine with a full, hollow body to achieve
cularly well-suited for blues and rock. A maple the AS is favored by a wide range of performers; the AF's pure, warm tone.

center block inhibits feedback during high volume from high volume rock and R & B to traditional and

: performances. contemporary jazz.




AF120 VS

BODY
MAPLE TOP / BACK | SIDES

MEDILM

BRIDGE
ROSEWQOD .
i Ml AS120 VS
18Z SUPER 50 IIIIIII sony o
BRIDGE P.U. MAPLE TOP | BACK / SIDES
IBZ SUPER 50 ——— NECK

I[ [ ]I 1 PC. MAPLE
AVAILABLE COLOR: VS —— NECK TYPE

I.II.II ARTSTAR
FRET TYPE
| —_ MEDIUM
(ANERN =
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= AVAILABLE COLOR! VS
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FGMseries

SUPER-SLEEK BODY,
FLUSHMOUNTED ~
HUMBUCK ERS, RECESSED
NECK, LO-PROFILE EDGE
TRCM OLO «es THEREMAYBENOOTHER

INSTRUMENT THAT OFFERS AS MUCH PLAYING
COMFORT AND UNOBSTRUCTED PLAYING AREA AS
FRANK GAMBALE'S FGM300. WHAT ELSE WOULD YOU
EXPECT OF A GUITAR DESIGNED BY THE GRAND
MASTER OF SWEEP PICKING?

THE FGM300'S FAT, WARM TONE AND MATCHLESS
SUSTAIN ARE PROVIDED BY A CARVED TOP MAHOGANY
BODY. LOW MAGNETIC FIELD DI MARZIO'S OFFER
SEARING OUTPUT WHILE EXERTING MINIMUM STRING
PULL (WHICH ELIMINATES "WARBLING"). TOHELP
SATISFY FRANK'S NEED FOR COMPLETE VERSATILITY, A
PUSH PULL SWITCH VOLUME POT ACCESSES

YET ANOTHER LEVEL OF SINGLE COIL TONE.

FGM300 GM

FGM300 DY

BODY
MAHOGANY
NECK

1 PC. MAPLE
NECK TYPE
WIZARD

FHET TYPE

JIM DUNLOP 6230
BRIDGE
LO-PRO EDGE
NECK P.U.

| DI MARZIC FRED LITE

MIDDLE P.U.
DIMARZIO FAST TRACK 1
BRIDGE P.U.,

g DI MARZIO PAF PRO LITE

AVAILABLE COLOR: DY,GM

The Lo-Pro Edge and recessed
pickups contribute to the FGM's
unprecedented level of streamlined

comfort and sustain.

-

i TR

Sseries

SLIM....SLEEK ... SONIC
FLEXIBILITY...INFINITE
SUSTAI

« THE SUCCESSFUL COMBINATION OF
THESE RARE QUALITIES WAS FIRST ACHIEVED IN THE
S SEHIES, IBANEZ REVOLUTIONARY PAIRING OF
MAHOGANY WITH A SUPER-THIN BODY. WITH A
PACKAGE OF PERFORMANCE ADVANTAGES SHARED BY
ALMOST NO OTHER INSTRUMENT, THE S SERIES ALSO




HARDWARES, ABALONE OVAL
INLAYS AND A FLAMED MAPLE TOP. THE
S5H40LTD, MEANWHILE, HAS SEXY COSMO BLACK
HARDWARE, AND SHARKTOOTH INLAYS.

THE 5470 OFFERS MANY OF THE SAME HARD
ROCK /FUSION STYLE FEATURES OF TS
FAMOUS COUNTERPART, THE S540'S. THE 3470
HAS HIGH OUTPUT, AMERICAN DESIGNED PICKUPS, A
LOW-PROFILE, DOUBLE-LOCKING TREMOLO SYSTEM, THE
SAME STREAMLINED MAHOGANY BODY AND JUMBO-
FRETTED WIZARD NECK.

THE S470KA IS NEWLY ADDED TO S SERIES,
FEATURING A GORGEQUS "KOA" TOP
WHICH ATTRACTS PEOPLE WHO WISH TO
BREATHE FRESH WOODY SMELLINTHIS._ #

SERIES
S540FM TKS

THE S SERIES' SHEER VERSATILITY
V) PRICE-TO-FEATURE VALUE, ITS EASY
TOUNDERSTAND WHY THESE GUITARS
HAVE BEEN IN CONSTANT PRODUCTION (AS
WELL AS CONSTANTLY IMITATED BY
OTHERS ) SINCE THEIR DEBUT IN 1967.

S540FM TLS

S540FM BTS

800Y

) FLAME MAPLE TOP/BACK
MAHOGANY CENTER
NECK

1 PC. MAPLE

NECK TYPE

WIZARD
FRET TYPE

5470 SOL

BODY
MAHOGANY

LO-PROEDGE
NECK P.UL

S540LTD DAB

TEFEE MAPLE !
Wi N ]

NECK TYPE lEEEKOF.‘\ﬂU‘:Si BODY MAHOGANY

WIZARD prend NECK 1 PG, MAPLE

FRET TYPE BZQM2 asailios WA

JUMBO FRET TYPE JUMBO

BRIDGE AVAILABLE COLOR: i e EPraERce

LO-TRS BTS,TKSTLS,TTS AIEEhEL e

TKSTLS, MIDDLE ., 1BZ OMS1

BRIDGE P.U. 1BZ OM2

AVAILABLE COLOR
BK,DAB S0L

BRIDGE P,
IBZ V2

AVAILABLE COLOR:

|
[N
(FRNR
NECK P.U.
=E
NECK P.LL.
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ELECTRIC GUITARS

B JOC SATRIANL THE MAN
| RESPONSIBILE FOR BRINGING
IHe SPOTLIGKT BACK O
TRUMENTAL GUITAR. IS
SYNONOMOUS WITH

EXTRAORDINARY
MUSICALITY AND TONE.

TO EXPRESS THESE QUALITIES AND ARE BUILT TO
| SATRIANIS EXACTING DESIGN SPECIFICATIONS.

q*r

DESIGNED FOR JOE SATRIANI). BOTH THE JS100 AND
J51000 ARE EQUIPPED WITH A COIL-TAP SWITCH FOR
SINGLE COIL TONE. ALL JSMODELS FEATURE A UNIQUE
TILT-OUTPUT JACK AND THE UNIQUE JS AERC-FOIL BODY
SHAPE FOR BALANCE AND COMFORT.

FOR TWO HUMBUCKING TONE, LIGHTNING FRETWORK
AND PLAYING EASE, THE JS SERIES CANT BE BEAT-
CHECK IT QUT FOR YOURSELF JOES LATEST SELF-TITLED
ALBUM, JOE SATRIAM,

JS1000 BP

NEW FOR 1996 IS THE JS700 WHICH FEATURES A
MAHOGANY NECK AND BODY WITH PAIR OF P20

BODY
AMERICAN BASSWOOD
NECK

BN SOAPBAR PICKUPS. THE JS7001S THE NEW CHOICE L ff
| FOR PLAYERS WHO LOVE TRADITIONAL AMERICAN R
GUITAR TONE, BUT ARE ALSO SEARCHING FOR WORMOTH 6105
IMPROVED PLAYABILITY TOMEET THE LO-PRO EDGE
DEMANDS OF MODERN TECHNIQUES. B Dlsazoewsero
INCONTINUED TRIBUTE TOJOE SATRIANTS  INEN g"'ﬂi?npzia FRED

OTHER-WORLDLY WHAMMY PLAYING, THE ,"II
ORIGINALJS DESIGN OF A BASSWOOD
BODIED GUITAR WITH A DOUBLE LOCKING
TREMOLO IS OFFERED IN TWO VERSIONS,

THE JOURNEYMAN'S JS100, AND THE
; LUXE JS1000 (FEATURING THE
DI MARZIO FRED PICKUP

AVAILABLE COLOR:
BPBTE

JS700'S BRIDGE
The JS700's new Shortstop Il
bridge/tailpiece retains the
simplicity and stability of
traditional one-piece stud-
mounted units and adds
adjustable saddles for easier and
better intonating.



JS700 TR

BODY
MAHOGANY
NECK

1 PC. MAHOGANY
NECK TYPE

Js

FRET TYPE
MEDIUM
BRIDGE

SHORT STOP ||
NECK P.U,

SKY P9ON
BRIDGE P.UI.

SKY P90B

AVAILABLE COLOR: TR

JS100 BK ER JS100 TR

BODY

AMERICAN BASSWOOD
NECK

1 PC. MAPLE

NECK TYPE

Js

FRET TYPE

MEDILM

Y BRIDGE

LO-TRS Il

y  NECKP.U.

IBZ AH1
BRIDGE P.U.
IBZ AH2

AVAILABLE COLOR: AB,BK,TR

JS100 AB




JEMseries

WHILE THERcA cSCORES
c.um KING
EIR GUI ARS BO HOKS
Bt HOT- RODDED AND
CUSTOMIZED, STEVE VAI
TOOK KIS RADICAL IDEAS

TO IBANCZ TO MAKE THCM ANNOUNCE THE JEM10TH, OUR VERY SPECIAL 10TH

9615
THE JEM7BSB, SPORTING ANOTHER ORIGINAL VA

AVAILABLE TO THE MASSES, A VERSARYJEM MODEL ASONEWFOR

[N CELEBRATION OF OUR TEN YEAR ASSOCIATION IDEA— A"BURNT" BLUE FINISH AND SPECIAL
WITH STEVE VAl WE ARE EXTREMELY PROUD TO

—BODY ALDER
NECK 1 PC. MAPLE
NECK TYPE JEM

AVAILABLE COLOR: WH

FRET TYPE JIM DUNLOP 6100
BRIDGE LO-PRO EDGE

NECKP.U. DI MARZIO PAF PRO
MIDDLE P, DIMARZIO JEM SINGLE
BRIDGE P.U. DI MARZIO PAF PRO

AVAILABLE COLOR:

AVAILABLE COLOR:

POWDER-COATED BRIDGE, TUNERS AND TOP LOCK.

FRET TYPE WORMOTH 6105
BRIDGE LO-PRO EDGE

NECK P.U. DI MARZIO EVOLUTION
MIDDLE P.U. DI MARZIO JEM SINGLE|
BRIDGE P.LI. DI MARZIO EVOLUTION

BODY — AMERICAN BASSWOOD
NECK 1 PC. MAPLE
NECK TYPE JEM

ELECTRIC GUITARS

AMERICAN BASSWOOD
1 PC. MAPLE
JEM
WORMOTH 8105
LO-PRO EDGE

DI MARZIO EVOLUTION
DI MARZIO JEM SINGLE
DI MARZIO EVOLUTION

BK

&N rverJ08
mode



JFMT? BFP JkM??? DY

BODY BaoY
LR AMERICAN BASSWOCD .. AMERICAN BASSWOOD
NECK NECK

1 PC. MAPLE : 1 PC. MAPLE
| TYPE A NECKTYPE

Y JIM DUNLOP 6100 ~—~  JIl DUNLOP 6100
| agnae 4k BRIDGE
‘. LO-PRO EDGE "~ LO-PROEDGE
NECK P, . NECKPU,
DIMARZIO PAF PRO A DIMARZIO PAF PRO
IDDLE P.. 7T MIDDLEPU,

DIMARZIO JEM SINGLE . DIMARZIO JEM SINGLE
BRIDGE P.UL. 45 BAIDGEP.L.
DIMARZIO PAF PRO " DIMARZIO PAF PRO

| QLNLABLE COLOR: BFP 3 AL’AlLﬂ\BLE COLOR: DY

P
DI MARZIO EVOLUTION
M P
DIMARZIO JEM SINGLE
DGE P.LI.
DIMARZIO EVOLUTION

n+muam
CTLOR: BSB

A 1 PC. MAPLE
VA . N NECK TYPE JEM
& ) 4 e FRET TYPE JUMBO

BRIDGE LO-TRS I

NECK P.U. DI MARZIO EVOLUTION
MIDDLE P.L. DI MARZIO JEM SINGLE
BRIDGE P.U. DI MARZIO EVOLUTION

AVAILABLE COLOR: BKWH

JEM PICKGUARD INCLUDING BINDING.
The black bodied JEM 10th Anniversary model is
framed with pearloid/abalone binding and topped
with an engraved aluminum pickguard, The
JEM10 is perhaps the most beautiful solid body
instrument ever made to commemorate an artist
signature series.




PAUL GILBERT

FORGOTTEN THOSE GILBERT

AFICIONADOS OUT THERE WHO STILL LOVE PAUL'S
EARLIER WHAMMY BAR WORK—PAUL'S OTHER IBANEZ
SIGNATURE MODEL, THE PGM30 FEATURES THE LO-TRS I
HARD HOCK’MEI'N_ GENHE TOUSE A NON-TREMOLO DOUBLE LOCKING TREMOLO.

AXE AS THEIR MAIN INSTRUMENT. PAUL GILBERTS JAW
DROPPING FRETWORK IS BASED ON UNBELIEVABLE
TECHNIQUE, A FAST NECK AND PICKUPS THAT SERVE
UP REALLY BIG TONE. BUT PAUL AND IBANEZ HAVE NOT

LOOK FOR PAUL TO HAVE A NEW MR. BIG ALBUM OUT
EARLY IN 1996 CHOCKED FULL OF PG GUITAR SOUND

AGM30 WH

BODY
AMERICAN BASSWOOD
NECK

1 PC. MAPLE

NECK TYPE
WIZARD I
FRET TYPE i

JUMBO
BRIDGE
LO-TRS ||
NECK P.U.
[BZ INF1
MIDDLE P,
IHZ INFS1
BRIDGEP..
IBZ INF2

AILAILA BLE COLOR: WH

e C ﬁxad bridge on Paul Gilbert's
PGM500 provides incredible sustain,
string uhanges anda dla!iﬂcﬂy different
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ELECTRIC GUITARS

THE RG PRESTIGE IS THE

"FLAGSHIP" OF THE RG SERIES.
F)(TRA— H IG H ATTENTI ON IS PAIDONTHIS 3070 GN
RG3070 GN, WHICH ENABLE YOU TO "FEEL" THE CRAFTSMANSHIP. ON NAeCE TR
ITS NECK, YOULL FIND THE EXTRA SMOOTH FRET WORKS, ASWELL AS BACK .
THE FINE TOUCH OF THE REAL WIZARD GRIP SHAPE, WHICH OFFER YOU 1 BC. MAPLE £
THE PERFECT PLAYABILITY UNDER ANY CIRCUMSTANCES. ADDING s |
SOME SPICES IN SOUND WITH THE DIMARZIO PICKUPS, TS SONICALLY o hbpior
RICH BODY CONSTRUGTION PRESENTS WHATEVER SOUND YOU MAY e
REQUIRE. o M::ao AIR NORTON
MIDDLE PAL
Di: MARZIO BLUE VELVET ﬂ
THE NAME OF THE IBANEZ IS FAMOUS FOR ITS INNOVATIVE BADGERY,
DI MARZIO THE TONE ZONE ]
TECHNOLOGY, BUT YOULL FIND THAT IS NOT ALL FROM THE IBANEZ. L '
AVAILABLE COLOR: GN

THE RG PRESTIGE RG3070GN
features flame maple top on
mahogany body in beautiful all
transparent green finish with the
gold LO-PRO EDGE tremolo and
DiMarzio® pickups such as Air
MNorton™{(neck), Blue
Velvet™(middle) and Tone
Zone™(bridge).

I &
| The RG PRESTIGE Guitar
 features also strap lock pinsto
| Secure a s table playability.
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CHRISTIAN (ART COLLECTOR

W
| .9, 9
|
| RG570CT TLB RG570CT TBY RG570MH SOL
BODY BODY
| ALDER w/GRAVURE HARD MAPLE MAHOGANY
NECK NECK
d 1 PC. MAPLE 1 PC. MAPLE
NECK TYPE NECK TYPE
WIZARD Il WIZARD ||
_ FRET TYPE FRET TYPE
JUMBO JUMBO
'l- BAIDGE BRIDGE
LO-PRO EDGE LO-PRO EDGE
i WO ecxeu NECK P,
“ 1BZ V7 IBZ QM1
MIDDLE P.U. MIDDLE P,
[ ezs 1BZ QMS1
I“ BRIDGE P.. BRIDGE P.I.
J IBZ VB IBZOM2
IE3NES g
[BBEEEl AvALABLE cOLOR: AVAILABLE COLOR:
m AMTBY,TLB S0oL
| [ o | ]
INEJEW
INmEE

i edREAR

RG547AH RBR— 1

IBZ V6F
IBZRTS

Bsnae

RG547AH NTM

BRIDGE P.Ul.
IBZ INF2

AVAILABLE COLOR: BT,TP



BILL AND CHUCK (MECHANICS

YOU'RE PART OF THE |
HEAVY ROCK MACHINE. oy
MODERN ROCK ,_ 3
AND THRASH PLAY AT | ¥
s -

{%’_’Z .'

a-«_.’.(____ﬂ__x__

o i O1H! 2Mig

ANDWHEN YOU FALL ASLEEP AT NIGHT
“MOTHER," THE GUITAR IN YOUR DREAMS IS
BLE-LOCKING TREMOLO AXE WITH
~THE-LINE FEATURES..A GUITAR THAT
SETS YOUAPART FROM ANYBODY ELSE IN
THE CLUB CIRCUIT, THAT GUITAR OF YOUR .
DREAVSIS ANIBANEZ RG, THENQUESTIONED Rl
STANDARD INHARDROCK GUTARSFORTHE "Rl
émmemmmsmomgsz <

j g!:SOLTD PN
| BAssWOOD
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RG507-RR——soov- — HASEWOOR
NECK 1PC. MAPLE

NECK TYPE WIZARD Il

FRET TYPE JUMBO

BRIDGE EDGE

NECK P.U. IBZ V7

MIDDLE P.LL IBZ 51

BRIDGE P, IBZ V8

AVAILABLE COLOR: BK.JB.RR

RGA470 JB

Y
mERICAN BASSWOOD

1PC. MAPLE
NECK TYPE
WIZARD I}
H}HT‘I’PE
JUMBO
BRIDGE
LO-TRS I

e e N

IBZ INF1
MIDDLEPLL
1HZ INFST
BRIDGE P.LL
1BZ INF2

AVAILABLE COLOR:
BKJB

RG270R BK.. RG270R CM

9
---- RG505 DY
BODY BASSWOOD
NECK 1PC. MAPLE |
NECK TYPE WIZARD || <
FRET TYPE JUMBO |
BRIDGE EDGE
NEEK P, (BZ V7
MIDDLE P.. IBZ S1
BRIDGE P.1l 1BZ V8

AVAILABLE COLOR: BK.DYRR




THE GUIT
THAT
STARTED

AL

-

ELECTRIC GUITARS

PS10Il

BODY
MAPLE TOP,
MAHOGANY BACK
NECK

3PCS. MAPLE
NECK TYPE

Ic

FRET TYPE

JumBo

BRIDGE

RULL TUNE I

NECK P,

1BZ AH1

HRIDGE P.U.

1BZ AH2

AVAILABLE COLOR:
BK
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CLASSICAL ALTERNATIVES
B WiRe A PV B

STEVE & ANTHONY (MEDICAL WASTE

But in the 90's, the Iceman rose again like a phoenix
to become "More Human Than Human.” Now it's as

I o A classic as “Jet Aifiner" and *Strutier.” As cool, hard
| H MECKEU, and sleek as it's name implies, the lceman has
17 Eﬁ:?:?u become one of the best known eléciric quitar designs,

' .]I 2 DX4B . A
! The lceman C300BK guitar— with its basswood
SNLABLES body, and AH1/AH2 htimbuicking edmbination —

offers up a classic at a truly affordable price;

And if it's & perectly matched set of musiaal bookends
you need to hold your drummer on stage, the R
ICB300BK Iceman bass is the perfect cumplegx-!‘?l to
your lceman-wielding guitanist. With a die bridge
and DX4 pickups for tong| control HI‘IL'J.II SS{yer

>

low-end, ifls a true r of ro(:k.",'
B

IC350 BK i IC300 BK
| |' BODY L
ASH BASSWOOD
|I=I ';IEL;\; Tt:::PLE i PC. MAPLE
HMI NECK TYPE
! }m.” FRET T [ 1] -
' [ = MEDIUM
[ 1171 ETUGE EE BRIDGE
mgn DG RULL TUNE I
= 1] T [ORRN neck e
1BZ VEF 1BZ VBF

HBAIDGE P.U.
m IBZ VBF
m AVAILABLE COLOR

ux




_ K
NN ABOUT THOSE SOAPBARS:
|| 2 ANOTHER GREAT KENT
. ARMSTRONG DESIGN
THESE ‘SOAPBAR' PICKUPS. |
COMBINES THE UNIQUE

| ~ 40 YEAR OLD P90 SINGLE |
CRAnpOes. 00 MR COIL DESIGN
P'CB30 v : k. [ 10630 BK (STILLUSED ON
E?ng P : MANY GUITARS
prss TODAY) WITH
SBE yARIE = THE NOISELESS OPERATION OF A
veckvee WA | | CONVENTIONAL HUMBUCKER
TALMAN | wy o THE SOUND IS BITING
WITH PLENTY OF SINGLE
IL ATTACK AND CLARITY, BUT
WITH MORE SWEETNESS
AND SUSTAIN THAN A
e i R CONVENTIONAL SINGLE COIL
MiDDLEPU. 0 HeSEEm @0 . THE H100 MAKES THE
SKY SLV1 I TALMAN 620 THE PERFECT
BRIDGE P.U, GUITAR FOR USE WITH
BKY SLV1 EFFECTS OR JUST DIGGING
= STRAIGHT N TO THE
::?LLS«ELE S FRONTEND OF AN AMP A

(ESPECIALLY TUBE AMBS) AND

1C620 OM ‘

BODY
LIGHT ASH
NECK

MEDIUM
BRIDGE
TT50
NECK P.U.
SKY H100
DGEPU,
¥ H100

AVAILABLE COLOR:BP,OM




2y

LOWY FF
EAKER N WILDLY
THRU YO 3 ORIF YOUJUSTHAVE

AWARM SPOT FOR CLASSIC LEO OR DANELECTRO
DESIGNS FROM THE '50S OR '60S, THEN THE TALMAN
MAY HANG HEAVY 'CROSS YOUR HEART.

THE ONLY ‘CLASSIC ALTERNATIVE, THE TALMAN SERIES (PR SRsiy = \\ TC830FM BT——soor mgﬁ.ﬁgf 708
B . o e NECK 1 PC. MAPLE
WAS DESIG;@TOMSWER THE RETRO TREND WITH T VP
AN ORIGINAL BESIGN INSTEAD OF ANOTHER ME-TOO gy 1 ;gg"f %ES[;!UM
r‘ : OF THREE DISTINCTLY DIFFERENT A R p—— NECKP.U. SKY SLV1
- £ § in MIDDLE P.U. SKY SLV1
. DIFFERENT BODY WOODS, BRIDGEP.LL. SKY SLV1

AVAILABLE COLOR; BT

[ 4 € g
¥ e — =T
= from e L = = L Bt
< o i
A
A TCB20FM-BT ——soov -FLAME MAPLE VENNER TOP,
\ ALDER BACK
NECK 1 PC. MAPLE
NECK TYPE TALMAN
FRET TYPE MEDIUM
BRIDGE 750
NECKP.LL SKY H100 A
BRIDGEP.U. SKY H100 B y

AVAILABLE COLOR: @T

KS: THE TALMAN'S SKY "LIPSTICK' PICKUPS WERE CREATED BY KENT
ARMSTRONG, SON OF FAMOUS DESIGNER DAN ARMSTRONG, WHO HAS HAD OVER 20 YEARS OF
CUSTOM PH DESIGNWINDING EXPERIENCE IN ENGLAND, UNLIKE THE ORIGINAL DANELECTRO
LIPSTICK PICI , THE NEW SKY PICKUPS ARE POTTED AND SEALED IN EPOXY, WHICH MASTERFULLY
AVOIDS THE MICROPHONICS, NOISE AND INCONSISTENGY OFTHEOLD LIPSTICKS WHILE BEAUTIFULLY
RECREATING THEIR UNIQUE VIOICEAND CHARACTER. .

TCB20WN

BODY e

NECK
NECK TYPE
FRET TYPE
BRIDGE
NECK. P-U-J"
BRIDGE P.U.




1|PC. MAPLE

i NECKTYPE

! AX

RET TYPE
MEDIUM







ELECTRIC BASSES

L GOLD HARDWARES, AS WELL AS THE A

DS TOCKS

5PCS. MAPLE / WALNUT
SPCS. BUBINGA / WENGE
SR4

MEDIUM

MONO RAIL

IBZ AFR-P

IBZ AFR-

VARI-MID 38AND EQ

SR5005MP(5 STRINGS) IS AVAILABLE,
NECK TYPE SAS

NECK P.U. IBZ ADXSN
BRIDGE P.U. IBZ ADX58

SR5000 BRIDGE - The SR5000 and
SR5005 bridges are fitted with an
all new bridge with D-tuner(D-
tuner is available on SR5000
only), and individual bridge
assemblies for each string that
eliminate string “crosstalk.”

SR5000 - The new flagships of the
Soundgear line, the SR5000 four-
string and SA5005 five-string,
feature three-dimensional bodies.
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MIDDLE 4
AASS
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S BAND BASS EQ
EQBRm

~ :
BaLANCER ©
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ELECTRIC BASSES

LOW... AND LOWER.,

THE BIGGEST TREND OVER THE LAST DECADE IS THE
LARGE PERCENTAGE OF PLAYERS ADDING A FIFTH

NUMBER OF FIVE-STRING MODELS OF ANY
MANUFACTURER.

SR1005 SOL

pickups which have

BODY 2 L
MAHOGANY = configured tajprovid
NECK G 5-string tone
5PCS BUBINGA | WENGE | string-to-string
NECK TYPE |

- Sfs SR505 NT

I FRET TYPE

I MEDIUM 4

lIIII gmnuag LIGHT AMERICAR
DIE-CAST 5STRINGS HECK _

I NECKP., ﬁ& MAPLE

! 1BZ ADX5N

SR905 MOL

BOOY
LIGHT ASH
NECK

—

BRIDGE P.J.
TS
£
Illl VARIMID 3BAND EQ
|
Illl AVAILABLE COLOR:
I| SoL

5/PCS. MAHOGANY/BUBINGA
H EDIUM
IDGE

E-CAST 55TRINGS
NECK P.U,
1BZ ADX5N
BRIDGE P.U.
IBZ ADX5E
EQ
VARI-MID 38AND EQ

lll AVAILABLE COLOR:
MoL

——

= . e . e e

P p—

n - L T R,
T e 98 S0 0 =
et k)

L] ]



BODY
LIGHT AMERICAN MARLE

BO8 (CHEMISTRY TEACHER) NECK

FRET TYPE
Il MEDIUM |
BRIDGE
DIE-CAST 5STRINGS \
.l NECK P.LL:
IBZDXSN
BRIDGE .U,
IBZ DX5B

BODY LIGHT AMERICAN MAPLE 'l.

NECK 3PCS, MAPLE

NECK TYPE SRS

FRET TVPE MEDIUM

BRIDGE STANDARD 5STRINGS :
NECK P, 1BZ DX5N

BRIDGE P,U. {BZ DX5B

AVAILABLE COLOR: BK8N

SR1306 PM
MAHOGANY CENTER
5 PCS. BUBINGA | WENGE

e
P
==
=
===
BODY
Neck
NECK TYPE SR6
FRET TYPE WEDIUM
BRIOGE DIECAST BSTRINGS
NECKP, ADXEN
‘BRIDGE P.AL |IBZ ADXEB
EQ NARMMID 3BAND EQ

AVAILABLE COLOR: BK.NT

= SR1305PM

BODY

PADALK TOP / BACK,
MAHOGANY CENTER
NECK

5 PCS. BUBINGA | WENGE
NECK TYPE
SHA5
FRET TYPE
MEDIUM

BRIDGE

DIE-CAST SSTRINGS
NECK P.L,

IBZ ADXEN

BRIDGE P.U.

Bz ADX5B

B0

VARKMID 3BAND EC

AVAILABLE COLOR: OL




o ELECTRIC BASSES '

als

MEDIUM
ATKS
ATK TRIPLE COIL 8

AM.TK

TENSION AND FEEL. WHETHER YOU ROGK HARD OR SLAP
YOURSELF SILLY, THE ATK SERIES OFFERS A TRULY R+ i 2
%. VERSATIE SETUPABLETORECREATETHE ol [SRSEIEE, 5 B i TOP THAT




o RENETB O TTOM LINE

WAL (HOG FARMER
] e
1 _—
F

TK300 TK T ATK300 AM

Y
LUIGHT ASH ik
NECK

3PCS. MAPLE
NECK TYPE

ATKA
i :

¢ .- 7 -
1T h | ?ﬁt
(A1)
jll ¥ T THIPLE COIL T
' =L NES i . -
;

I ._._ | |ATK100 SB AILABLE COLOR:

WAMS BK, TK
BODY -

ATK300L TK (LEFT HAND) .
e BASSWOOD i = \TKI00F AMS (FRETLESS)

o e ATK300 AMS f
——— l3pcs wARLE

| NECK TYPE
—t [ ATKA i B LR
. FRET TYPE
— [ MEBIUM [
BRIDGE

| ATKA
| BRIDGEP.,

e = | |ATKDOUBLE D'O_IL

———1 | AVAILABLE COLDR: b
BK.SB

TRIPLE COIL PICKUP

ATK300 and 600 Series basses feature a unigue
triple coil pickup specially positioned to be
pop—and-— slap user friendhy.

DOUBLE GOIL PICKUP

Far the more traditional, the ATK100 features a
double eail pickup and passive electronics with
seriesiparallel switch, yielding a deeper sound with
greater output or a brighter sound wilh slightly less
level, respectively
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B " ELECTRIC BASSES lﬂ

TYPE
MEDIUM
BRIDGE
DIE-CAST

PUL
|BZ POWER TIER - NECK

IDGE P,

IBZ POWER TIER - BRIDGE
]

QB3

AVAILABLE COLOR: IV,VB
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ORE EARNED THEIR
REPUTATIONS PLAYING THE
“CLASSIC” BASSES” OF THE
"‘S AND “¢0S. UNFORTUNATELY, THOSE

OLD BASSES ARE BECOMING SCARCER THAN DOTTED
SIXTEENTH NOTES AND NOW SELL FOR ‘BIG BUGKS "
SO, FOR ALL YOU TRADITIONAL-MINDED PLAYERS,
IBANEZ PROUDLY DEBUTS THE TR BASS SERIES—A
FULL LINE OF CLASSICALLY STYLED INSTRUMENTS,
- WITHMC (GING FROM BEGINNER TO PRO.
HAVE WONDERFUL CLASSIC
OHAVE CLASSIC

NEATLY SOLVED THE
%

'

QUIETER THAN TRAD PICKUPS, BUT
WITH THE SAME CLASSIC 'WAHETI'H
AI\DTOI‘E'D-IESEWIY
PIG(UPSAHEFEAWINTHE
TR300 AND TR500 PRO MODELS.

THE TR300IS DESIGNED FOR THE
PLAYER WHO PREFERS TRADITIONAL
PASSIVE ELECTRONICS. THE DELUXE
TR500 ADDS AN ACTIVE 3-BAND EQ.4
COUPLED TO ABYPASS SWITCHSO P
IN PASSIVE MODE IS STILL AN OPTION
BOTH THE TR300 AND TR500 CAN BE
STRUNG THROUGH THE BRIDGER
TRADITIONAL MANNER OR -ra- e
THE BODY, FOR TWO COM
DIFFERENT RESPON

STRING FEEL, ATTA

SUSTAIN.

HUIER PICKUP SHOT - The
BNe#@Bower Tier eliminates the
nOISEIBE d'classic single coil pickup
but @ibids the lack of clarity found
in st@fidard stack- -style pickups. A

- largdf bobbin facilitates greater

Output which avoids the need for
active circuitry within the pickup that
would compromise the Power Tier's
classic passive tone,







MARKS WITH CONVENTIONAL MULTIPLE BODY BINDING, THUS
AWS00 HAS THE UNIQUE SNOW FLAKE FRET MARKS PLUS A
HERRINGBONE BODY BINDING GIVE TS IDENTIFICATION IN SIGHT.

. ALONGSIDE WITH THE OTHER AW SERIES MODELS, THE
-"NEMYAVAILABLEACZXJOANDACSGJSEEKFOHTHECOWFOFWIN
: PLAYING. REAL LOUD ACOUSTIC SOUND IS NOT REQUIRED S0 Hit
HR E HOT- OFTEN IN TODAYS MUSIC SCENE THAT THE CoMFoRTABILTYIS  (TBEN D i

[UNENI  BACK/SiDEs
GET'HI\IGMOREIMF‘OHTANTINSOMECASE. '+ | 'F;%?EWQOD

ALSO, THE COMPACT BODY .' il
CONTRIBUTES TO PRODUCE THE U 2%%?53
SENSITIVE TOUCH WHICH MAKES THE T
GUITAR REFLECT DIRECTLY TO YOUR /] j.\rmu.aa LE COLOR:
EMOTION. [ |
THE AC300 SHARES ITS FEATURE WITH
THE AW300, PACKED IN A COMPACT BODY.
AND THE AC600 OFFERS
GORGEOUS SNOW FLAKE
FRET MARKS AS WELL AS
THE ABALONIC BODY
BINDING.

WITH THE

BACK / SIDES

B~ | NEck
// | * TuNers

) - Ac3aD |
y

. : : | AVAILABLECOLOR: NT



a L
= =
W THE PRAERIES OFFERS,
CANFIND ONE FOR Y " procenx _
ARTING FROM THEBASICF ; TR P SERIES IS THE ONE YOU HAVE TOLOOK AT IN THE s
@PITARS SHARE THE SAVE PHILOSOPHY Hﬂsﬁ
JALL MADE OUT OF THE CAREFULLYSELECTE . =
4 THE FINE CRAFTSMANSHIP. ANDFEATURE THEDIECAST
MACHINEHEADS(EXCEPT FOR PF5 SERIES) FOR BETTER TUNIN
STABILITY. THE MODELS SUCH AS THE PF15 AND PF40FM OFFER
THE FASHIONABLE FINISHES WHICH SHALL ATTRACT '
YOUR AUDIENCE. THE PF30 FEATURES
THE DAQBACKAND SIDE COMING

-

BRIGHTER SOUND. THERE ARE SOME MODELS AVAILABLE WITH THE f
ELEGIRONIC FUNCTIONS, LIKE THE AEQ-204-BAND EQ FOUND ON

PF40FM TBL

100
RLAME MAPLE
BACK/ SIDES
FLAME MAPLE
NECK
MAHOGANY
TUNERS
DIE-CAST

AVAILABLE COLOR

AM.TEBLTK
SPRUCE ’iiﬁfm: rs [ o FLAME MAPLE
*bao Mo INRRR | Back: soes MAPLE
MAHOGANY: A NECK MAHOGANY
DIE-CAST = v y S | TUNERS DIE-CAST

| AVAILABLE COLOR: NT
|

:




P - -
“

gy PF10D-12
Il T0P

SPRUCE
SPRUCE 1 SIDES
BACK/ SIDES MAHQGANY T s
NECK MAHOGANY R NECK
TUNERS DIE-CAST HiarocR
AVAILABLE COLOR:  BK.MSNT,TV I i ggﬂis'r ™" ‘

AVAILABLE COLOR:
NT

o

PF10D BK

=)
-
)

PF1OGEDY

0P .
SPRUC SPRUCE Cumjmv
BACK / SIDES BACK / SIDES
MAHOGANY MAHOGANY

NECK
HATO
TUNERS
COVERD

AVAILABLE COLOR
NT MAT

WEQUALIZATION, AN
WBATTERY ACCESS.

.

g
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ON THE STAGE, THE At F%

C L CCTRLC A(. OUS | K;_ €] U I IA S UP FROM AE20, THE FAMOUS COMBINATION OF THE
Wi LL hrc L P YOU TQ terRtSS AGA 100 PIEZO PICKUP WITH THE AEQHV ACTIVE 4-BAND
YOUR c O-“ ON PCRFCCTLY EQ OFFERS YOU A WIDER TONAL VARIATION, FROM THE

THERE ARE A VARIETY OF MODELS IN THE AE NATURAL ACOUSTIC SOUND TO THE DEEP BUT CRISPY
SERIES, BOTH THE SEMI-THIN BODY AND THE DEEP ONE, TYPICAL ELECTRIC ACOUSTIC ONE, \WITH THE UNIQUE
STEEL STRING AND NYLON ONE, COLORED OR NATURAL. FUNCTIONS LIKE THE NOTCH FILTER AND THE PHASE / .’,-.
DIFFERENT MATERIALS, ETC,, SO THAT THERE MUST BE SWITCH, BOTH SHALL WORK FOR CANCELING THE FEED I d..]
THE ONE WHICH YOU WILL BE SATISFIED. BACK. !Im
THE STANDARD RANGE OF THE AE SERIES, AE10 WHATEVER STYLE YOU MAY LOOK FOR, HERES /[‘.?Q
AND AE15FM, COMES WITH THE A.G A200 PIEZO PICKUP THE ONE FROM THE AE SERIES, /I

AEseries

AE SE IES AND THE AEQ10 4-BAND EQ.

IBANEZ AEQ-IV ---AE45 AND AE20
MODELS ARE EQUIPPED WITH
THE IBANEZ AEQ-IV ACTIVE 4-
BAND EQ WITH IBANEZ'
EXCLUSIVE ANTI-FEEDBACK
SYSTEM, INCLUDING ON BOARD
PHASE INVERTER AND NOTGC
FILTER 2

AE450S 8

AE45 TLS

Tor
WHITE SHIKAMOA

WHITE SHIKAMOA
NECK

NATO

TUNERS

DIE-CAST
ELECTRONICS
AGA 100w/ IBZ AEQ-IV

AVAILABLE COLOR;




LACOUSTICS |

TOP
BACK / SIDES
NECK
TUNERS
ELECTRONICS

AE20 BK

AE10

ToP

SPRUCE

BACK { SIDES
MAHOGANY

NECK

MAHOGANY

TUNERS

DIE-CAST

ELECTRONICS

AGA200 wHBZ AEQTD

SPRUCE
MAHOGANY

{DREADNAUGHT BODY DEPTH)
NATE
DIE-CAST
AGAI00w/ IBZ AEQ-IV
NT
I
M Aeisem s M ae15Fm ms
[l (17—
3 Il M sacersies
I {1117 i
| [l tsvoosny
i ] I pecast
ELECTRONICS
it AGA200 w/ IBZ AEO10

AVAILABLE COLOR:
MBTS

PROVIDES UNLIMITED TONE
SHAPING POSSIBILITIES WITH
ITS FOUR DISTINCT BANDS OF
EQUALIZATION, AND EASY
BATTERY ACCESS.,

I ————



THE TUBE KING USES AN ACTUAL 12A%7
TUBE TO GENERATE ITS SMOOTH, WARM
AND NATURAL OVERDRIVE. IT COMES
LOADED WITH 3-BAND EQ, BOTH
MASTER AND GAIN CONTROLS,
GENUINE NOISE REDUCTION

CONTROL, PLUS ANEW

HEAVIER-DUTY CASING TO

ENSURE PLAYERS KEER G

SAYING, "LONG LIVE THE

KNG

<ol

’é'(’,' - €

LT

RERD
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BUILT TO WITHSTAND THE STOMP OF GODZILLA. 1996'S REINFORCEMENTS BEING SENT TO THE MUSIGAL
FRONT INCLUDE: THE NEW SLAM PUNK DISTORTION; THE TREMOLO: AND THE REINTRODUCED SIXTIES FUZ:
BRINGING THE NUMBER OF SOUNDTANKS TO A SWEET 16.ONCE YOUVE TRIED ONEOF THESEAUDIO.
ARMORED VEHICLES, YOULL BE SAYING, “TANKSI TANKS A LOTT

5 AW i

SUABLE TOHANDLE EITHER
I -GUITAR OR BASS, e

§ AWAHPEDAL WITHSPEGS ot

WF10

THE WF10 COMBINES THE
SOUND OF AWAHWAH
AND AFUZZINONE
PEDAL TMAY BEUSED
=\ JUSTASAWAH ORAS
Y ACOMBINATION UNIT
— 1/ BYSWITCHINGTHE
: ( FUZZIN'

VL10 e

AVERSATILE STEREO PH5 AW5 TS5
Bl \OLUME PEDALWITH

Bl SALANCER MIODEFOR. ™
NG O BANNINGE - -



IF YOU'RE St AR HING FOR
DX TONS 0f PROCESSING
, . OWER IN A MULTIEFFECTS
b ' & _ UNIT ABLE TO FIT IN YOUR
L NeEs S GUITAR CASE, LOOK NO

b : I FURTHER.  TEPT3DXGUTARMULTI-PROCESSORHAS
SIX KINDS OF ANALOG DISTORTION, THE RENOWNED “TUBE
SCREAVER' OVERDRIVE, 18 PROGRAMMABLE MEMORY
LOGATIONS TOSAVE YOUR CUSTOM PATCHES, DIGITAL REVERS,
COMPRESSION, 3-BAND EQ, STEREO CHORUS, FLANGING AND
DELAY —PLUS REAL KNOBS, SO TS EAST TO TWEAK YOUR
SETTINGS. WITHMASTER INOUT, CLIP INDICATOR, LED DISPLAY
AND A HEADPHONE JACK FOR PRIVATE PRACTICE. YOURE
COVERED FOR PLAYING LIVE, IN THE STUDIO
OR AT HOME

VA3AMP

simulator

WOULD YOU BUY AN
ENGINE FOR YOUR CAR
FROM A BOWLING BALL
COM PANY? PROBABLY NOT. WELL THEN, IT STANDS

TO REASON THAT A COMPANY THAT MAKES WORLD-CLASS
SOUNDING GUITARS WOULD BE A PERFECT JUDGE OF WHAT
GUITARS SHOULD SOUND LIKE THROUGH GREAT GUITAR
AMPLIFIERS. UNLIKE OTHER GUITAR AMP SIMULATORS, THE VA3
VIRTUAL AMP LETS GUITARISTS EASILY MODIFY 12 DIFFERENT
ALREADY COOL" PRESET AMP SETTINGS. WITH 24
PROGRAMMABLE PATCHES, A 3-BAND EQ, STEREQ DELAY,
PANNING, CHORUS, FLANGING AND DIGITAL REVERB — ALL FOR
ABOUT WHAT IT WOULD COST JUST TO RE-TUBE ONE OF THE
CLASSIC TUBE AMPS THE VA3 SIMULATES —WED SAY ITS A
STEAL DEAL

FOR PROFESSIONAL
MULTIE FEC |S PROCcSSINb

FOR MUSICI
8U0cE S o PT 5
GUITAR MULTI

PROCCSSOR IS TOUGH

IT'S LOADED WITH STEREO DIGITAL EFFECTS
LIKE CHORUS, FLANGER, A 10-STAGE PHASER AND DELAY;
AND A GREAT REVERB WITH PROGRAMS FROM THE
RENOWNED SDR1000 STUDIO DIGITAL REVERB. ADD TO
THIS ACOMPRESSOR, EQ, NOISE REDUCTION, AUTO-WAH,
PITCH SHIFTER; AND INCREDIBLE ANALOG DISTORTION,
INCLUDING THE FAMED 'TUBE SCREAMER"— PLUS A
BUILT-N SPEAKER SIMULATOR. THE PT5 COMES READY
WITH 25 FACTORY PROGRAMS AND EVEN HAS 25
ADDITIONAL USER PROGRAM SLOTS TO ROLL YOUR CWN,
IN SHORT, THE PT5 IS THE EASIEST WAY TO TRANSFORM
YOUR GUITAR SOUND FROM THE BEDROOM TO THE
STAGE



ROCK & PLAY 4
PRACTICE SYSTEMS

IF YOURE SICK OF WATCHING THE SAME OLD INSTRUCTIONAL VIDEOS, OR IF TRYING TO LEARN [
LIGHTNING FAST RIFFS OFF OF YOUR FAVORITE CDS IS GETTING YOU FRUSTRATED; IBANEZ ROCK

& PLAY UNITS COULD BE YOUR ANSWER. WHETHER YOU WANT TO JAM ALONG WITH YOUR
FAVORITE BAND'S LATEST RECORDING OR COP LICKS AT HALF-SPEED, THE ROCK & PLAY SERIES

1S LIKE HAVING A PERSONAL GUITAR TEACHER WITH YOU 24-HOURS A DAY.

RP2CO
FOR GUITAR

*1/2 speed

ACOUSTIC GUITARS USE ACOUSTIC S
STRINGS AND ACOUSTIC PICKUPS 20 hdape
TO GET THEIR ACOUSTIC SOUND.

D coen

JUSTPOPIN YOUR
THE PT4 ACOUSTIC EFFECTS PROCESSORHAS A FAVORITE CASSETTE AND USE
4-BAND TONE SHAPER EQ, A THE HALF-SPEED FEATURE TO SLOW
COMPRESSORLIMITER, STEREO CHORUS (WITH DOWN SOLOS SO THAT THEY'RE A BREEZE
AN OUT-OF-PHASE "FEEDBACK CONTROL" TOLEARN. ONCE

YOUVE GOT IT DOWN, KICK THE RP200 UP TO
FULL SPEED
AND JAM IN REAL TIME WITH THE BAND.

OUTPUT), AND 4-VIODE DIGITAL REVERB —ALL
EASILY ADJUSTED BY SIMPLE KNOBS AND
SLIDER CONTROLS, GIVING TOTAL CONTROL
FOR CONCERT STAGE-QUALITY, ACOUSTIC
INSTRUMENT SOUND.

RP2O2

FOR BASS

*Bass Enhance
*Chorus/Comprassor
| *Pitch Cantrol

*AC Adapter

* W= Adapters

AC109 - standard 9-volt, 200mA,
powers 1-2 analog pedals

AC309 -

Heavy-duty,
300maA, for
powering digital
pedals and multi-
pedal applications

DCZ2 / DC4& spLITTER CORDS

For powering 2 or 4 pedals from one
AC adapter




T

THE FIRST PRO-QUALITY EFFECTS THAT CANBE USED ON THE FLOOR OR IN A RACK.

EC EFFECTS ARE PERFECT FOR THE HOME OR STUDIO RECORDING AND ARE SO
INCREDIBLY QUIET THEY GAN EVEN BE USED IN CHURCH OR THEATREGIGS.

"HUSH® AND. "ROCKTRON® ARE REGISTERED THADEMARKS

OF THE ROCKTRON CORPORATION.

&0 3 MODE DISTORTION \WITH HUSH®
NOISE REDUCTION 8Y ROCK TRON®

. . o
-'£f’mc-q—| M—-h:-h-l‘dulo‘lmo

THE SHARK DISTORTION IS CREATED TO EXTEND THE POSSIBILITIES OF
DISTORTION, AN ABSOLUTELY INTEGRAL PART OF MODERN ROCK MUSIC. T
COMES LOADED WITH 3-MODE DISTORTION, GAIN, 3-BAND EQ, MASTER CONTROLS
WITH HUSH® NOISE REDUCTION WHICH ENABLES YOU TO PRODUCE A BROADER
RANGE OF DISTORTION SOUND INNOISE FREE.

£C40 DUAL S\WEEP CHORUS

THE CANARY CHORUS FEATURES ITS UNIQUE FUNCTION OF DUAL SWEEP SYSTEM,
WHICH ENABLES YOU TO SET TWO DIFFERENT SWEEP SPEEDS SIMULTANEOUSLY
SO THAT YOU PRODUCE A COMPLETELY NATURAL RESONANCE RATHER THAN THE
MECHANICAL "IN-TIME" MODULATION TYPICALLY FOUND ON REGULAR CHORUS
EFFECTS.

£C3G COMPRESSOR \WITH HUSH® NOISE m
ReDUCTION BY ROCK TRON® : J;

THE ELEPHANT COMP HELPS YOU TO CONTROL YOUR DYNAMICS WITHOUT
SUPPRESSING NATURAL DYNAMICS. IT IS DESIGNED TO INCREASE THE LIMIT
SIGNAL RANGE OF NATURAL DYNAMICS AVAILABLE ON GUITAR AMPLIFIERS. IT
COMES WITH THE CONVENTIONAL CONTROLS FOR COMPRESSOR SUCH AS
COMPRESSION AND ENHANCE, PLUS THE HUSH® NOISE REDUCTION

ECED AMP/SPEAKER SIMULATOR \NITH
HUSH® NOISE REDUCTION 8Y ROCKTRON®

j i3 L] D
EL Bty Component Unimesks Drsdgs Lhssisd by Bockivns

THE PARROT BOX IS DESIGNED TO SIMULATE THE CHARACTER OF A GUITAR
AMPLIFIER OR A SPEAKER SYSTEMWHEN YOU NEED TO SEND YOUR GUITAR
SIGNAL DIRECTLY TO A SOUND MIXERMTR. [T COMES WITH - WAY INPUT SIGNAL
SELECTOR, INPUT LEVEL REACTANCE CONTROLS WITH A SELECTOR OF OPEN OR
CLOSED CABINET WHICH COMBINATION CREATES THE VARIOUS TYPE OF
SIMULATION OF GUITAR AMPLIFIERS AND SPEAKER SYSTEMS. IN ADDITION, IT
GUARANTEE A NOISE FREE OUT PUT BY ITS BUILT-IN HUSH® NOISE REDUCTION
SYSTEM
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THE IBZSOCCUPIES WIDER
VERSATILITY WITH TS 4-BAND EQ,
EXTERNAL EFFECT LOOP, AND
EXTRA OUTPUT POWER(12W
RM.S.); TS 8" SPEAKER UNITEIT IN
THE OPEN CABINET REPRODUCE
SENSITIVE BUT OUTSTANDING
SOUND SHOWER.

B526TWW 1825 288K

825

WEIGHTING IN AT A MERE 5 TO 15 KILOS THESE AMPS ARE NONETHELESS TRUE MUSICAL HEAVY 47

WEIGHTS IN THE ROCK, POP, COUNTRY AND FOLK ARENA. ANY ONE OF THEM CAN DELIVER THE |
AM P Ll Fl ER DEVASTATING KNOCKOUT POWER YOU NEED TO PUNCH THROUGH YET IS STILL LIGHT ENOUGHTO |

HANOLE WITH EASE. DESPITE EVERY AMP'S OUTSTANDING VALUE, EACH POSSESS PROFESSIONAL
FEATURES YOU CAN DEPEND ON. SO IF YOU HAVE ONE OF THESE AMPS IN YOUR HAND WHEN YOU SET
INTO THE RING YOU'RE SURE TO KNOCK OUT THE COMPETITION. l

e __8z:8

A COUSIN OF THE IBZ3, THE IBZ38, IS DESIGNED
THE HARD WORKING IBZ3 AMP

COMES LOADED WITH A HIGH-
GAIN PREAMP, 3-BAND EQ, 10W

= FOR BASSISTS WITH PLENTY OF LOW AND HIGH
---------- - END TO BRING OUT YOUR BEST SLAPPING OR
PICKING TECHNIQUES. IT FEATURES 4-BAND EQ

OF POWER THROUGH A HEAVY- WITH 65" SPECIALLY DESIGNED BASS SPEAKER
DUTY 65" SPEAKER UNIT UNIT [N ITS SEALED CABINET,

MOUNTED ON OPEN BACK

CABINET, et

_‘wﬁ:_‘?l
P

IB8Z23A
THE IBZ3A IS DESIGNED
ESPECIALLY FORELECTRIC-
ACOUSTIC PLAYERS. ITSBUILTIN
CHORUS EFFECT, ASWELL AS
THE 3-BAND EQ, WILL HELP YOU
TO RECREATE A SPACIOUS
CRYSTAL CLEAR ACOUSTIC
SOUND.

THE LIGHT-WEIGHT CHAMPION,
1BZ528, HAS BUILT-IN TWO
SEPARATE POWER AMPS INIT
TOENSURE THE FULL
UTILIZATION OF YOUR STEREQ
EFFECTS. YOU ALSO GET THE
VERSATILITY OF HIGH OR LOW
GAIN MODE AND A 4-BAND EQ
TOLET YOU CHOOSE BETWEEN
AFULL-BODIED, SWEET CLEAN
SOUND OR BONE-CRUSHING
DISTORTION. THE IBZ528 COMES
EITHER IN BLACK OR TWEED
FOR YOUR VIEWING PLEASURE.

|. YaSH
THE IBZ510 , UNLIKE FROM TS
APPEARANCE, RECREATES WIDE
VARIETY OF SOUNDS DESIGNED
IN TODAY'S TECHNOLOGY. THIS
STYLISH AMPLIFIER OFFERS YOU
THE WARMTH OF THE CLASSIC,
RESERVING UP-DATED SOUNDS |




PTE4
MINI GUITAR STAND (MULTI USE)

FOR EL.GUITAR, EL.BASS,
ACOUSTIC GUITAR & CLASSIC GUITAR

553& _
GAUGE:0.045,0,065,0.080,0.105

ES30  FORELECTRIC GUITAR
GAUGE:0.008,0.011,0.016.0.024W,0.032W.0.041W
C532  FORCLASSIC GUITAR
GAUGE!0.028,0,033,0.041,0.0306W,0.034W,0,044W

FE39 FOR ACOUSTIC GUITAR
GAUGE:0.011,0.015,0.023W,0.034W,0.041W,0.053W

STANDS 4

PT32 ol
MINI GUITAR STAND
FOR EL.GUITAR, EL.BASS

FORELECTRICBASS ez A T

from US.A.

ISLOYH8  FOR ELECTRIC GUITAR ISLOT2F FOR ACOUSTIC GUITAR
GAUGE:0.009,0,011,0.016,0.026W,0.086W,0.046W GAUGE:0.012,0.016,0.024FW,0.030FW.0.040FW,0,050FW

ISLO? FOR ELECTRIC GUITAR IRL4E FOR ELECTRIC BASS GUITAR (LONG SCALE)
GAUGE:0.009,0.011,0.016,0.024W,0.032W,0.042W GAUGE:0.045,0.065,0.080,0.105

IStio FOR ELECTRIC GUITAR IRL4EE FOR 5-STRING ELECTRIC BASS
GAUGE:0.010,0.013.0.017,0.026W,0.036W,0.046W GAUGE0.045,0.065,0.080,0.105,0.130



v ok 2= TN R #mh o
GUITAR ACCESSORIES

LT4SBK-HV YEH336AG-3
LT43C-HV

SURE GRIP ARM
LT43CK-HV
LT43G-HV

IBANEZ LO-PRO EDGE TREMOLO & TOPLOK I
SPECIAL BOXED PACKAGE SET
TOPLOK Il nut's width:43mm

LO-PRO EDGE tremalo block length:31mm

<4 FRITZ RULER PAT.PEND. FRI
* IBANEZ STRING INSTRUMENTS GAUGE
FR1 is a new guitar sefup tool

1,String height gauge

2:Checking the nut height

3.Spacing a nut

. 2

¥

IA-L INTONATION ADJUSTER

NUT FILE SET FOR LO-PRO EDGE TREMOLO
FILE GAUGE(INCH) ‘
0010 0032
0013  0.036
0017 0.046
0024  0.056
WRH-1\Y
WRENCH HOLDER SET
(SIZE:A.5mm,2.5mm,3.0mm,4.0mm)



— PICKS

NO.16-J .

H16-12J 1.2mm thick \
(Laser Film logo)

H16-10J 1.0mm thick
Sky Blue Metallic logo)

H16-8J  0.8mm thick
(Red Metallic logo)

H16-7J  0.7mm thick
(Green Metallic logo)

nim thick
(Sand Gray logo)

H16-6.

H16-10C 1.0mm thick
Speed Pick for El. Guitarist
(Vintage Cream logo)
NO.2-C
H2-10C  1.0mm thick
Speed Pick for El. Bassist g
(Vintage Cream logo)

ROCK MODELS

shape no. modelno. §
NO.16  H1i6H-GEM [
H16H-JBM
H16H-CAM
NO.20 H20H-JBM
H20H-CAM
NO.4 H4H-CLF
H4H-CYL
H4H-CPK
H4H-CGR
H4H-CTA

S O < mo00
ROCK MODELS

NO.16-H

H16H-PP  (Peach Pink)
't H18H-MY (Mango Yellow)
H1BH-MP  (Muscat Purple)
H16H-KG (Kiwi Green)
H16H-SB (Soda Blue)

CLASSIC MODELS

shape no. model no

NO0.4 H4T-BK
H4T-WHP
H4T-SH
H4M-BK
H4M-WHP |
HAM-SH, ‘W}
H4H-BI¢ 2
HAHANHP
H4H-SH

NO.15 H15M-BK
H15M-WHP

PAUL GILBERT MODELS

1000PGWH

1000PGJB

1000PGBK

1000PGCA

o e 3 ) o ? H15M-SH
R SR——— - e H15H-BK -

PAUL MOOELS | HisHWHer'
' )

4 H15H-SH™ |
200-WHP

shape no. model no.
NO.5 H5H-CMG
H5H-CMB
H5H-CMR

H5H-CGD S D
HEH-CSL ROCK MAODELS
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FOR ACOUSTIC GUITAR
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1996 IBANEZ PLAYERS

Sheryl Bailey
Kevin Baldes (Stain)

Rob Balducci

Angelo Barbera (Red Square Black)
George Benson

Lex Bolderdijk

MNorman Brow

John Bushnell

Rudi Buttas

Cesareo (Elio E Le Storie Tese)
John Christ

Billy Corgan (Smashing Pumpkins)
Greg Davis

Mike Dean (Corrosion Of Conformity)
Todd Deguchi (Dimestore Hoods)
Doug Doppler

Fletcher Dragge (Pennywise)

Rob Echeverria (Helmet)

Mark Epstein

Mordy Ferber

Fieldy (Korn)

Jon Finn

Frank Gambale

Merrit Gant (Overkill)

Aocky George

Dave Gibbs (Gigolo Aunts)

Daniel Gilbert(G.1.T.)

Paul Gilbert (Mr. Big)

John Goodsall (Brand X)

Josh Hager (The Elevator Drops)
Chris Hall (StabbingWestward)
Head (Korn)

Eddie Head (Haji's Kitchen)

Scott Henderson (Tribal Tech)
Carlos Hernandez (Santana Bros.)
Mike Hickey

Dexter Holland (The Offspring)

J. (White Zombie)

George Johnson (Bros. Johnson)
Percy Jones (Brand X)

Greg K. (The Offspring)

Nash Kato (Urge Overkill)

Kirby Kelley >

Chris Kent (Take 6)

Ken Kinsey (Kinsey Report)

Mike Leahy (Pell Mell)

David Lowery (Crackefji

John Lowery (kd lang)

Russell Malone (Harry Connick Jr.)
Tommy Massara (Extrema)

John McCree (War Called Peace)
Raymond McKinley

Pat Metheny
Larry Mitchell
Munkey (Korn)

©Copyright1996

All specifications subject to change without notice.

Tom Morello (Rage Against The Machine)
MNoodles (The Offspring)

Nick Nolan (G.1.T.)

John Petrucci (Dream Theater)

Lonnie Plaxico

Jeremy Popoff (Stain)

Cifford Pusey (Steel Pulse)

Scott Reeder

John Regan (Peter Frampton)

Alan Robert (Life Of Agany)

Yannick Robert

Ray Russell

Bobby Schneck (Buddah Heads, Alan M. Band)
John Scofield

Shark (Wild Coloniels)

Scott Sheldon (Guttermouth)

Kevin Shields (My Bloody Valentine)

Dwight Sills (Anita Baker)Dwight Sills (Anita Baker)
Nick Simmons

Chad Sonenberg

Waldemar Sorychta (Grip Inc.)
Paul Stanley (Kiss)

Scolt Stine (Haji's Kitchen)
Todd Strange (Crowbar, Down)
Derek Taylor

Andy Timmons

Jenny Toomey (Ligourice, Tsunami)
Dave Uhrich

Steve Vai

Vinny Valentino

Gerald Veasley

Jeff Walker (Carcass)

Mark White (Spin Doctors)

Jane Wiedlin (Go Go's, Frosted)
David Willlams (Michael Jackson)
Gary Willis (Tribal Tech)

Kirk Windstein (Crowbar, Down)
Keith Wyatt (G.1.T.)

Steve Youth (7 Seconds)

Sean Yseult (White Zombie)

* Ibanez wishes 1o thank all the artisis listed

{and unlisted) who have made Ibanez guitars
and basses their choice of instrument
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