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GUITARS FOR'THE MASSES. INSTEAD.
TBANEZ TS MAEING GUITARS FOR YOU.

RNATIVES IF IBAMEZ WAS GOING TO PLAY IT SAFE IN 1995,

E:l"a”_h"igg 1 IT WOULD HIRE MARKETING SPECIALISTS TO FIND OUT
"o Bw“"’i;}";; sries WHICH SHAPES, COLORS, AND ELECTRONICS APPEAL MOST
e "Tlgr—le;" 70 CUITAR-BUNING COMSUMERS. INSTEAD. IBANEZ SPENDS
FGM Series MONTHS TALKING TO!THOUSANDS OF REAL GUITAR PLAYERS
BOXES ABOUT THE FEATURES THEY NEED TO MAKE GREAT MUSIC.
Artstar Series ”
B Series IF IBANEZ ¥ 6. T0 PLAY IT SAFE IN 1995,
THE BOTTOM LINE IT WouLd TRY 70 C [TIONAL GUITAR DBESIGNS AND
ATK Series PASS THEW OFF AS . INSTEAD+ IBANEZ HAS COME
SR Series 4-3String up WITH IT5'G ECTION OF NEW DESIGNS EVER
g: g'-"'}“ E‘gz:inﬂ (AS WELL AS INCLUDING A FEW CLASSICS OF THEIR 0N
eries w I"ig
AER Sorica LIKE THE RENOWNED ICEMANs RG+ AND ARTIST SERIES).
T ries
4 ausﬁ {ie IF IBANEZ WAS GOING TG PLAY IT SAFE IN 1995, |
AEAE Seike THIS WOULD BE A BORINGE §YEAD, YOU'RE
AW Series ABOUT TO VIEW ONE OF 6 GUITAR LINES
(R Series EVER OFFERED BY A MUSIC [ MAKER.
PF Series = '
GA Series OH YEAH. THERE'S OME MORE THING YOU SHOULD KNOU
TU Series IN 1995. IBANEZ NEVER PLAYS IT SAFE

ELECTRONICS & ACCESSORIES
VA3 and PT Multi-effects
Soundtanks
TUBE KING & Rock and Play |
Effect Components
Amplifiers and Microphones
Guitar Accessories
Bags. (ases & Straps

About this catalogue---

Because Inanez has so many nev instrusents this years we've attempted to sieplify this catalogue
by addlng sections: Classic Alternative, Rock. Mo Boundaries. etc. Thase sections are only there
to help you find your cholces- they’re gefinitely nat there to limit thes. 3o no matter what your
tastes. take some time to check out every section. Because. a5 every musician knows. thera are
guitarists out there playing great jarz on solid bodies. soulful country and blues on locking

trew guitars. and blazing rock and roll on Pollow bodies- :
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1 N.THE SAME WAY THAT ARTIST JOE SATRIANI DEFINES EXTRAORDINARY
HUSICALITY AND TONE+ HIS J5 SERIES EXEMPLIFIES INSTRUMENTS CAPABLE OF
EXPRESSING THESE GUALITIES. THE JS SERIES FIRST OFFERS THE PROFESSIONAL
PLAYER A CHOICE OF EITHER THE BASSW0OD JS1000 WITH THE LO-PRO EDGE DOUBLE
LOCKING TREMOLO~ OR THE FIXED BRIDGE
JSLOOD. WHICH HAS A BEEFIER MAHOGANY
BODY FOR LIMITLESS SUSTAIN. BOTH
FEATURE THE SAHE BIMARZIO PICKUPS-

THE PAF=PROT ANDYTHE FRED™S WHICH AT
DESIGNED SPECIFICALLY FOR JOE SATRIANI.
IN THE COST-EFFECTIVE RANGE. THE J5100
DOES ALL THE HARD ROCEIN' BUSINESS OF
ITS BIG BROTHERS. BUT FEATURES A LO-TRS
II TREHOLO. BASSWOOD BODY. AND IBANEZ
AHL AND AHZ HUMBUCKERS. ALL JS MODELS
HAVE A UNIQUE TILT-QUTPUT JACK AND
IBANEZ ‘S ORIGINAL DESIGN AEROFOIL SHAPE
FOR BALANCE AND COMFORT. NO MORE BADLY-
DESIGNED BODY SHAPES THAT DIG INTO YOUR
RIBS OR WEIGH HEAVY ON YOUR SHOULDERS.
IN ALL+ THE J5 LINE IS BUILT FOR PLAYING
EASEs LIGHTNING FAST FRETWORK. AND HUGE
TONE. EXACTLY THE WAY JOE SATRIANI
DESIGNED IT.
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U NLESS YOU'VE BEEN LIVING UNDER A ROCK. YOU KNOM THAT PauL
GILBERT IS ONE CAT WHO CAN PLAY. AND WHEN A HUSICIAN OF HIS CALIBER
DESIGNS A GUITAR, YOU ENOW THAT IT'S GOING TO HAVE A MNECK THAT FLIES
LIKE THE WIND AND PICKUPS THAT DELIVER THE REALLY BIG TONES.

PAUL-S MAIN AXE IS NON-TREMOLO 50 HE CAN
CONCENTRATE ON HIS

JAE-DROPPING FRETWORE (AND WORRY LESS ABOUT STRING | i
CHANGIMG). FOR TONAL PUNCH~ THE PGHSO00 FEATURES & | & -
DINARZIO™ HUMBUCKER FROM HELL™ AND A DIMARZIO TONE &%
ZONE DIRECT-MOUNTED ONTO A BASSMOOD BODY FOR 4\
HAXIMUN SUSTAIN AND RESOMANCE. IN THE HIDDLE SLOT- W -
PAUL HAS PUT IN-& DIMARZIO FS-1 FOR-ADDED

VERSATILITY WIA THE S5-WAY SECECTORSWITCH-

PAUL*S NEW PGM30 INCLUDES A LO-TRS IT TREROLO
UNIT (FOR THOSE WHO CAN'T LIVE WITHOUT ONEY~ AS
VELL AS ANOTHER POTENT PICKUP SYSTEM: AN INFX NECK
HUMBUCKER+ INF2 BRIDGE HUMBUCKER AND AN INFS)
MIDDLE SINGLE-COIL- BOTH PGN MODELS FEATURE
THE ULTRA-FAST WIZARD ALL ACCESS NECK WITH 24
JUMBO FRETS AND PAUL'S PATENTED F-HOLE ERBLER.
WHICH APPEART ON ALL HIS IBANEZ GUITARS..-

EVEN HIS ACOUSTICS!

PAUL GILBERT
(Hr- Big)
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e VER SINCE THE FIRST RG550°S INTRODUCTION & YEARS AGO. RGS BASSWOOD BODY. AMERICAN-
DESIGNED PICKUPS WITH SPLIT-FIVE MIRING, RECESSED EDGE DOUBLE-LOCKING TREMOLO AND SUPER
SLIN JUMBO FRET MIZARD NECK ESTABLISHED AND MAINTAINED RG'S REPUTATION AS ONE OF THE
WORLDS MOST POPULAR ROCK GUITARS. GUITARISTS HAILED THE RG AS AN AFFURDABLE ALTERNATIVE
INCORPORATING TOP-OF-THE-LINE FEATURES SUCH AS RGSSOLTDS V7 AND VA PICKUPS. SHARKTOOTH
INLAY. MATCHING MIRROR PICKGUARD AND COSMOS BLACK HARDUARE. RGSS0/SSOLTD/B7ODK ARE ARE
ALL FITTED WITH THE LO-PRO EDGE TREMOLO-PRAISED BY HANY GUITARISTE AS THE BEST SOUNDING.
SHOOTHEST ACTION DOUBLE-LOCKING TREMOLO SYSTEM AVAILABLE ANYWHERE TODAY. AND CHELK ouT
RELTODY S DIRECT MOUNT USA DESIGNED @UANTUN PICKUPS HIGHLIGHTEDL BY A CLEAR
PICKGUARD TO BRING OUT DX‘S STUNNING FINISH. THE SHARK TGOTH IMLAY. IMBEDDED IN
& DELUXE MAPLE FINGER HOARD. IS.EXACTINGLY COORDINATED WITH DX“S DELLKE
HEADSTOCK AND BODY FINISH. AND TO MAKE THE RG AVAILABLE TO EVEN MORE PLAYERS.
IBANEZ INTRODUCED THE RGYOD SERTES AND AN EVEN MORE AFFORDABLE MODEL, THE RG270-
THE 400 SERIES GUITARS ARE FITTED WITH THE NEW IBANEZ INFINITY PICKUPS WHICH WERE
SPECTIFICALLY DESIGNED TO COMPLIMENT THE RGNOO'S RESONANT BASSEOOD BODIES. THE

AND ALL RGNDO‘S GUITARS FEATURE THE WIZARD II, A NECK WITH THE SAME
Zﬁswﬂs AT THE NUT AND 24TH FRET AS THE ORIGINAL WIZARD. BUT WITH'A SLIGHTLY
ROUNDER FIMGERBOARD AND 2MM DEEPER PROFILE.

THE RGUD0 SERTES ALSO FEATURES A NEW DOUBLE-LOCKING TREMOLO THAT IS
CLOSER TN FEEL TO THE TRADITIONAL FLOYD ROSE LICENSED TREMOLOS. THE REZT0
UTILIZES A MEW SINGLE-LOCKING TREMOLO SYSTEM WHICH OFFERS GREATER SIMPLICITY

AS WELL AS A STABILITY THAT RIVALS MANY

"y

DOUBLE-LOCKING
SYSTEHS.
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JOHN PETRUCCI
(Dream Theater)

t;! : WHAT DO YOW'BOUEF YOU MANT A KILLER ROCK GUITAR WITH TOP-0F-THE-LTI
FEATURES AND A PREICESMECESUNDER si000?

A : CHECK oUT T'I-EIEAIEIREMS

LOOK FOR YOURSELES EVERYRG HAS THE FEATURES HODERN ROCK. METAL. NI
THRASH PLAYERS NEED TONGETOTHE JOB DONE. AND RG*S OFFER A STAGGERING RAMC
OF OPTIONS-DIFFERENT I.“T.I_;‘Fh-'FﬁETEMRH» HARDWARE AND FINISHES. THERE‘S
EVEN A LEFTY RGY70L FOR THOSE LEFT-HANDED METALLISTS OUT THERE.

ALL RG°S FEATURE BASSMOOD BODIES AND EXTRA-FAST WIZARD NECKS WITH 24
JUMBO FRETS. FOR PICKURSSSRGEPODX UTILIZES AN IBZ @M1 HUMBUCKING Fo
ITS NECK PICKUP. AN 187 @HSY SINGLE-COIL IN THE MIDDLE AND AN IBZ
@M2 HUMBUCKING AT THE BRIDGE- RGSSOLTD AND RG550 FEATURE IBZ V7
HUMBUCKING PICKUPS AT THE MECES IBZ SI'SINGLE-COILS IN THE MIDDLE
AND IBZ VB HUMBUCKINGS AT THE BRIDGE POSITION. RGUOD EMPLOYS THi:.
EVER-POPULAR IBANEZ INFL HUHBUKKING AT THE NECE. AN INFS1 SINGLE
COIL IN THE MIDDLE POSITEONSANDSANSINFE HUHBUCKING FOR THE BRIDGE-
VALUE-PACKED RG270 BOASTS TWO' POMERSOUND HUMBUCKERS AND ONE
POUERSOUND SINGLE-COIL IMBEDDED IN THE GUT .

THE LIST OF MAJOR Rc BUAYERSSHHOSSHEAR BY RG IS STAGGERING:

JOHN CHRIST OF DANZIG, OFFSPRANG®S BRIAN HOLLAND: TEXAS
GUITAR SLINGER ANDY TIMMONSa ROCKY GEORGE OF SuicIﬁQL
TENDENCIES. OVERKILL'S MERREFT-GANTSVANDIHEDUESTE =
VIRTUOSO DAVE UHRICH. AMONG #THEH- xﬁ IF You HMIT

TO JOIN THIS IMPRESSIVE GROUPSSEIG INTO'THE REs

FOR THE ULTIMATE HEAVY ROCK HACHINESSYOU*DEE

HARD PRESSED TO FIND BETTER SOUMDY WALLE OR 4

BIGGER RANGE OF FEATURES.

~
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(Red Equarae Black)
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ﬂ? THE MODERN ROCKER WHO WANTS TO AVOID JUMPING OM
THE CLICHED "HETAL GEAR™ BANDWAGON. THE RBM SERIES IS AN
INSTRUMENT WITH A LOOK ALL ITS OWN+ AS WELL AS TONAL
OPTIONS TO BLOW THE ROOF OFF. AS USED BY RENOWNED AXE
FLASH REE BEACH, THE RBMAD FEATURES A DISTINCTIVE NOTCHED
QUT BODY. YET DELIVERS MEGA-SUSTAIN BY WAY OF ITS SOLID
MAHOGANY BODY-THE ULTIMATE MATERIAL FOR BIG ROCK TONES.
FOR JUICE- THE RBM IS POWERED BY A PAIR OF IBANEZ SB1O
SINGLE-COILE IN THE MECK AND RIDDLE SLOTS-PERFECT FOR THAT
OCCASIONAL TOSE OF HOT FUME RHYTHM-AND & POTENT HB1D
HUNBUCKER IN THE BRIDGE POSITION FOR RIPPING S0L05. A LO-
TRS IT TREROLG. ALL ACCESS NECK JOINT. AND FAST ROSEWOOD
FINGERBOARD COMPLETE THE PICTURE OF THIS INCREDIBLY ORIGINAL
AXE. RBMYDO-S BODY IS ALSOG CONSTRUCTED FROM A SOLID PIECE OF
MAHOGANY TO REVERBERATE WITH THE PROVERBIAL BIG SOUND. TIB?
381 SINGLE-COIL PICKUPS ARE SITUATED IN THE MIDDLE AND NECE
’ POSITIONS WITH AN
IBZ HBZ HUHMBUCKER
AT THE BRIDGE -
REMOD IS ALSO
EQUIPPED WITH A LO-
PRO EDGE TREMOLO-
ALL ACCESS JOINT.
AND BOLIVIAN

ROSEROOD

FINGERBOARD Hhth the combinalion .g--r“r the _i;’f,-”f;

ENABLING RBMYOD To 2-°- RS ansdd Yoo o5 5B Sevies

LIVE LUP To ITS F1:r|":.'“‘,l-'-:l o A vlt:'--l{h".'.:a“:? e, 1 the
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HEN THE ICEMRWSFIREI APPEAREQREMIN THE HID-704%S IN THE HANDS OF PALL STANLEY
OF KISZ AND STEVE NILLEESFITES RABICAL SHAFESECARED MORE THAN A FEW MUSICIANS GUT OF
THEIR BELL-BOTTOMS! LIKENTHE LEGENDARY '59 LOERRAUL SUNBURST®. THE TCEMAN WAS Too
DARING FOR THE TIMES ANDSETRuASTAKEN QUTRORBPROTUCTION WITHIN A FEW SHORT YEARS.

FORTUNATELY . TIMESSHAVE CHANGED=sBHE GUITAR COMMUNITY HAS ONCE AGAIN DISCOVERED
THIS GREAT ROCK MACHINE ANDEESSNAPBING 'EMJUP™IN RECUED NUNBEWS, ANP™SNO BETTER T0O The PSI0LTD featires the
PROMOTE THE GLORIOUS CAUSE §F TBE-tNIA THAN PAUL STANLEY. ANT™RECENT TPBMAN

ciﬁ'!-n.{rﬁ-: [ L.ﬂ!r?c il deslain
CONVERTS J. YUENGER AND SEAN YSEULT OF WHITE ZOMBIE.

Efocth.

FOR THOSE WHO WANT THE ULTIMATE ICEMAN. THERE ARE THE PAUL STANLEY
MODELS. THE PELOLTD HAS & ENOCK-OUT BLACK PEARL FINISH. WITH V& AND V7
HUMBUCKERS - 4 MAHOGANY BODY WITH AN ARCHED MAPLE TOP. GOLD HARDWARE. AMD A
CERTIFICATE SIGNED AND NUMBERED BY PAUL HIMSELF. THE PSLO-IT ROCKES ON ITS
CWN PATH WITH IBANEZ AHL AND AHZ HUHBUCKIMGS. & ROSEWOOD FINGERBOARD. AND
22 JUNBO FRETS. WHILE & FULL TUNE BRIDGE TOPS OFF THIS DEMON OF
DESTRUCTION.

The semoolh Aeel .-:-l_f the
P10 LT srpel ﬁ&}f 1{'?f'?'7':‘1'r

delTim mecl conliibules o 5
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; PAUL STANLEY
PS1OLTDBP . (Kiss)




tHE IC300 AND IC350 GIVE YOU THE SARE CONCRETE- j..ll

CRUNCHIMG TONE AS THE PS MODELSSAT A PRICE EVMERYONE CAN DIG. THE

IC300 COMES IN BASIC BLACK. ANDyPACKS A BASSHOBBODY. PAPLE INEN

NECKE WITH ROSEWOOD FINGERBOARDS THE MALLGRSOFSANSTEANEZVELF n.ul
. _ HUMBUCKER IN THE NECK AND AN VEFSIN THE RBSOLUTEL'®: CrUGTAL 1111
QU Qocess Pleck JointSgplem  pornce 107, FOR EVEN MORE DRANAS THE FC350. A998 THE TAS-IT i1 1] |
on the [CZ00BK WHARHY SYSTEH.

AND NOT FORGOTTEN IS THE BASS-PLAYING CROWD. WHO
HAVE AN ICEMAN FOR THE FIRST TIMNE.

THE ICB300 IS A LONG-LIRBED BEAST
WITH A DIE-CAST BRIDGE AND DXy
PICKUPS FOR TONAL CONTROL AND
HASSIVESCOW-END QONPH.

FOR THE PERFORMING HEAVY ROCKERSMHO WANTS
, A.CUITAR OF BASS THATS LITERALLY HOETEF THAN HELES
NOTHING BEATE THE LEGEMDARY ICEMANSERET) IS 4 TRUE
HONSTER, 0F ROCK.

ICB30D0BK

NJ. and SEAN YSEULT
(hite Zombie)
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0 NCE UPON & TIME, "AFFORDABLE GUITARS"
_ WERE POORLY-MADE SLABS OF WOOD THAT WERE A PAIN
N TOTUNE AND EVEN WORSE TO PLAY. FORTUNATELY.
IEANEZ CREATED THE RX SERIES TO OFFER GUITARISTS
A SUPERB., PLAYABLE INSTRUMENT AT A PRICE EVERYONE
CANWFFORD. THESE AXES OFFER THE SAME WARRANTY.

n

mn .

mn SER-URUSTANDARDS + AND RIGOROUS POST-ASSEMBLY
41T lﬁﬂk('ﬁél &S TOP-0F -THE-LINE IBANEZ GUITARS.
NEERE

mnn

ancan

AN

IECEE

NN

I "f

=

YGURGET AN INSTRUMENT WITH ALL THE FEATURES
8F FAR MORE EXPENSIVE AXES. INCLUDING A TZ30
TREMOLOMUNTT (RX170)~ HARDWOOD BODY+ 22 MEDIUM
FRETS. BOMERSOUND PICKUPS. CHROME HARDWARE. AND &
MAPLE FINGERBOARD ON A ONE-PIECE MAPLE NECK. ALL

III/

RS

J

------ THIS. PEBS™A RAINBOW OF BRILLIANTLY COLORED
b 1 g FINISHESETO CHOOSE FROM. FOR THE ULTIMATE IN
. ey \ rEANG-FORSYOUR-BUCK™ CRAFTSMANSHIP AND A KILLER
LA : e rse ] ROCK TONE: NOTHING.BEATS THE RX SERIES. NOTHING.
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ﬁ{m DAY ONE WE‘RE TAUGHTES “DONT HAKE TROUBLE.* “FQlllN THE CROWD.*
ANB FOR THE MOST PARTRNTHAT*S WHAT PEOPLE DS EMETIN nUSICAL THETRUMENTSS
WEEL - IF YOU REOREADYETD BREAK AWMy FROM THEHERD. MfaLtaN GUEGARS\OFFER AN
ALTERNATIVE IN LOGKS AND SOUND_TONTHE “SAME MOLDsSAMENOLD.*

IN THE LOOKS DEPT.. TALMAN GUITARS HAVE THESWENWAGE APPEAL OF '50% OR 'hLOS
DESIGNSS BUT THEY ALS0 FEATURE A VARIETY ORBBGGL PAINT-JOBS AMD A TASTEFULLY
fODERN BFERDETOCES IN THE SPUND QATEGERY. THE TCESERSPORTS A TRIO OF GORGEOUS
LEPSTICKaBECKUPS WITH THESSNAPPYSuRUN:Y CHARRETERMF VINTAGE DANELECTROS.™
THESE EPOXY-SEALED LIPSTICKS COME WITH 4 5-WAY SELECTOR SWITCH FOR MAXIMUM TONE

CHOICES— FRORM FAT 'N' WARM TO VARIOUS DEGREES OF TWANG. THE TCh20 PACKS & PAIR

OF 3KY HLOD "S0APBART HUMBUCKINGS FOR THAT ADDED DOSE OF MEAT AND PUNCH A LA“THE.FAO- : b
T s iR il : . -
NG SKIMPING ON THE NECK OR BRIDGE EITHER. IF YOU SHELL OMT BEE DOUSHIEGR.AS _h v »

= L e X T i ey

VINTAGE REISSUE+ CHANCES ARE YOU'LL BE STIUCK WITH 2k FRETS #HD NOWHERE TO G0 -

{ |

TALMAN GUITARS GIVE YOU 22 MEDIUM FREFSAFOR.THOSE"SPECTAIRGCCASTONS HEN Yoy % b -

NEED T¢ PUSH HIGH E BEYOND THE STRATOSPHERESS ] ._.:” ' - v *

§
1 v ¥ -
' s

SO WHETHER YOUR CALLING IS BLUES. "COUNTRY, FUNES™OR. Go0Z Ok

"THREL CHORDS AND THE TRUTH™ ROCK "N' ROLLS WHE.TALMAN IS R HOT BFSTRING THAT'S # /
CARVING OUT ITS OWN HEISTORECAROAD: MAYBE-IT CAN_HELP CARVE .;p- YOURS+ TOO. / , : / ' B
‘ - s L [ i L ’_

' “Rangleciro™ is a registarcgd tragesarcs
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GHOSTRIDER "CONV HE MESSAGE THAT THIS IS A HIGH-
ViDE TAINs PUNCH AND LIGHTNESS 0f
GHTING SPEED OF A SET-IN NECK
AVE WIDE STYLISTIC APPEAL:
-ROCKER AL JOURGENSEN.

€ RASERATITG
HUMBUCKERS A LOVEL]
AND. EITHER VINTAGE @
FAR FUNKIER BEAST ¥
CARVED MAPLE TOPA A
COME TN BLACKY ANDY A

PAIR OF MEATY INF1
BALONE BLOCKE TINLAYS.
. THE NEW GR220 IS &
(CHROME HARDWARE. &
AGE VIBE. FINISHES

BOTH GHOSTRIDERS:ER
ROSEWO0D FIH@EBMRL
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> et POWER — TI-'E REASONS MHY S GUITARS HAVE
BEEN IN“CONSTANT PRODUCTION SINCE THEIR

= 57 T DEBUTAN 19877 AND THE SANEwRBARONGw—e o

# e . @
=

“WHY. § SEREES-GUITARS ARE THE ULTIMATE

W S EIETIRIC JoYRIDE.

,.: - ALL S*GUITARS ITART SIHPLY:
w W THEGREVOLUTIONARY PAIRING OF MAHOGANY ‘S
TONE“KND" SUSTAIN WITH THE -COHFORT OF &
_ SUPER-THIN B0DY. BUT-TMEN A STAGGERING
. - ARRAY-OR-OPTIONS TAKES .OVER. FOR

ey Pk \ THESSSYDBM'& S540FM FEATURES
& WDUARE » ABALONE OVAT"INLA¥S. A .
BURL-MEHOGANY TOP(SSYOBM) AND A FLAMED
HEPLE TOP®SEUDRM) .~ THE SS4OLTD. —
MEANWHILE ‘HAS SEXY-COSM0 BLACK
HARDWARE - ANI' SHARKTOOTH INLAYS.
CHOICES,CHOTCES. "™ -

.._-

IN A MORE AFFORDABLE RANGE-
SH70.HAS THE ‘i‘n'r[‘ ALLACCESS WIZARD I
NECK AND 22* JMMBOMFRETS<BUT FEATURES A
LO-TRS—PE-4 .
AND V2 HUMBUCKERS WITH AN S1 IN THE

onftHe $vuzolurTe]1Ts RuLLER VIPER
NEK: T2100 GRIDGE+ ANQ COUNTLES
t;- fLER. {EATURES.
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CLIFFORD
“MOONIE~
PUSEY II
(Steel Pulse)

[}

BILL STEER
(Carcass)
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JON FINN
{The Jon Finn Group)

ek Middle Bridge
Pickup Puckup Pickup
12 O™ (Hy R OMST (51

Fingerboard Inlay Hrdge
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) I
70 MEFERS MANY OF THE SAME
RO YLE FEATURES OF ITS

FAMOUS COUNTERBARNS THE SS4D. THE 5470

HAS HIGH OUTPUT, AMERTORNEBESIGNED

PICKUPSa, A LOW-PROFILES nauaxt-ﬂﬂ!g;ns
TRENOLO EYSTEN AN, THE SAME zrreEm'h.'EMEII'Jf (54
MAHOGANY. BODY n%ﬂm” ZIED WIZARD

NECK. ik

PRE SV470 FEATURES THE
TIL NON-LOCKEING TREWOLO AND HAGNUR =
LOCKING TUNERS FOR SOLID TUNING

STABILITY.

4

s
|
!

=

l':-l_{{- Lo-TES orq':{r»u a .1»{:1_#’(0: '{ccf than
et ){ﬂ—'.rz}'lz‘i fu‘\’-‘qa-. nr!‘c-cg fﬁn—ﬁ_‘} cfoset

8 the o1 I-gl-ﬂﬂ{ ﬂaﬂn?n' ﬁgjn Licenaced CESARECQ
> R ! (ELI? E LE
f STORIE TESE)

rareoned stzel saddodles pt orviale
ﬂﬁﬁ&hf_-{“tﬂl:'rfaﬁf and FHpetiol
FRTRT e ey



YANNICE ROBERT
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l F Yol "YEARN TC BURN+™ THE FGN IS YOUR DREAN CONE
TRUE. DESIGNED BY SHTLP-PICKING VIRTUOSO FRANK GAHBALE,
THE FGM3OD IS THE ABSOLUTE ULTIMATE IN NO-COMPROMISE
STREARLINED SLEEKNESS AND COMPLETE TOMAL VERSATILITY.

ONE OF THE €EY FACTORS IN THE FGR'S INCREDIBLE
PLAYABILITY IS ITS LOW PROFILE-MOUNTED DIMARZIIO® PICKUPS-
THESE PICEUPS aRE SET IN CLOSER TO THE BODY TO FREE UP
SPACE FOR NaXIMUM PICKING ATTACE- THE ALL ACCESS MAPLE-
BACKED WIZARD MECK SPORTS A BOUND EOSEROOD FINGERBOARD

UITH 22 DUNLOP k230 FRETS. MO COMPROMISES, NO THORTCUTS.

THE FGM3O0 MATCHES A CARVED-TOP MAHOGANY BODY—
CONSIDERED BY MANY TO BE THE BEST WOOD FOR FATNESS AND
SUSTAIN-¥ITH THREE DINARZIO™ PICKUPS: A FRED LITE®
HUMBUCKING (NECK)+ FAST TRACK SINGLE-COIl. (MIDDLE)+ AND
PAF PRO LITE HUMBUCKING (BRIDGE). THESE PICKUPS ARE LOW
MAGNETIC FIELD WUMBUCKERS FOR MINIMUM STRING-PULL AND
“4YARBLING -~ A PUSH/PULL COIL-TAP SWITCH ON THE VOLUME

POT ACCESSES ANOTHER LEVEL OF SINGLE-COIL TONE.

THE ICING ON THE CAKE IS A LO-PRO EDGE TREMOLO AND
THO ENTICING FIMISH OPTIONS: GREEN METALLIC AND DESERT
YELLOM. S0 TAKE YOUR PICK..-AND GET READY TO RIP-

L e

With 275 spet hin ‘nl(,_. Lo-Pro
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The GBIO and GBIOO ave somalin Foried
srslismonts designe «"fu f-«-’y
Beraon 3 w*runuilinuﬁﬁijﬁnﬂjr-um#i !?
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HOLLOMBODY DESIGNS IN THE HISTORY OF THE ELECTRIC
GUITAR.

I URIE YEARS GEORGE BENSON'S GB SERIES MAS
OFFERED WAZZ GUITARISTS SONE OF THE MOST ORIGINAL

THE FIRST 6B DESIGNS WERE & RESULT OF GEORGE
BENSON"S NEED FOR A SMALLER HOLLOW BODY THAT WOULD
HETTER HANDLE HIGHER COMCERT VOLUMES THAN THE FULL-BODY
JAZZ GUITARE OF THE TIME. THE FIRST MODEL WAS m
MHIEH FEATURES A THICKER TOP TO DETER FEEDBACK. AND A II
SHALLER BODY WHICH CAN BE COMFORTABLY PLAYED STANDING LP _E.r -5.!
OR SITTING DOWN-" THE GBMO UTILIZES AN EBONY BRIDGE. A
SPRUCE TOP WITH FLAHE MARkEmd AND SIDES. AND FLOATING III“

IBZ 6B SPECIAL HUMBUCKIN AL MARMTH AND

CLARITY. B LGBAOD. HAS AN ENTIRE II.I
BODY OF FER 3 DER THAN THE GBLO-BUT | Hﬂ
IT*S STILE DITIONAL JAZZ BOX. il
THE MOST R B SERIES IS THE GBS |IIIII
AN AUTHENTL SCALED JAZZ GUITAR CREATED ToO IEEEE!
SATISFY BENEO ENT LEANINGSEFOWARDS PURE JAZZ. .

THE ‘T U HUR

i oy i [ ok e e £

STARDARDE ARE YOUR THING- THE GBS IS SURELY THE WAZZ

GEORGE BENSON

Model
Ghs
GHIOD
GHID
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ICTURE SLAPPING A& SET OF 300-FOOT-LONG BASS STRINGS
ONTO A TOMERING CALIFORNIA REDMOOD TREE AND THEN PUMPING OUT &
LOW E NOTE. BIG+ RICH. DEEP TONE. THE KIND THAT SHAKES HOUNTAINS
VALLEYS. . .AND CONCERT HALLS. THAT'S WHAT THE DESIGNERS OF THE
NEW ATK SERIES BASSES WERE AFTER. YET THERE'S A WHOLE LOT MORE

TO THIS INVENTIVE NEW BASS.

WITH THEIR ADVANCED ACTIVE ELECTROMICS- THESE 4 AND 5-STRING
BEUTES CAN RECKEATE THE BOTTOM-END OF ANY CLASSIC BASE. PLUS ATK
BASSES OFFER MORE THAN A FEM GOLDEN TONES OF THEIR OWIN YIA AN
INGENTOUS MWIDRANGE CONTROL (GREAT FOR THAT FUNKY STUFE) AND THE
UNIGUE ATE TRIPLE COTL PICKUP THAT 'PROVIDES THREE TOTALLY DIFFERENT
HUNBUCKING SETTINGS. COOL! OTHER ATTRIBUTES INCLUDE 22 MEDIUM
FRETS+ 3-BAND E@ WITH THREE DIFFERENT TONE SELECTOR (ATTACK/
BRIGHT/TRADY. A SIZABLE LIGHT ASH BODY. A THREE-PIECE MAPLE NECK

FOR GREATER STABILITY. AND BRIDGES THAT CAN BE STEUNG THROUGH THE

BODY OR THROUGH THE BACK OF THE BRIDGE. THIS INNOVATIVE FEATURE
PROVIDES TWO VERY DIFFERENT RESPONSES IN ATTACK. TONE» STRING
TENSION, AND FEEL.

JHEN YOU THINK ABOUT THE ATK SERTES. THINK TONE. THINK GROOVE. GREG K.
{INK BIG- (The O0ffspring)
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MARK WHITE
(Spin Doctors)

ATK1DOSB
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ANGELO BARBERA
(Red Square Black)

Model | RSN \n :
ATRI00 ' \ T4 ; ! Bk %4

AThI00
ATRIOS
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ALAN ROBERT
(Life 0f Agony)

HILE MANY GUITAR COMPANIES
= RAKE BASSES ONLY AS A SIDELINE-
BASEES ARE ONE OF THE HIGHEST PRIORITIES AT IBANEZ. AS &
RESULT+ NG ONE ELSE MAKES AS MANY DIFFERENT VARIETIES OF
PREAIUN ELECTRIC BASSES AND IN Z0 MANY PR
THATS WHY IBANEZ BASSES ARE

THE MAINSTAY OF THE I 5% SCE
SELLING SOUNDGEAR SR SERIES, A T DIV CTION OF
INSTRUMENTS. ALL SR BASSE AN EX
BALANCED BO TH SLEEK COMTOURS. A THIN. FAST ALL ACCESS
HEChg Riw. FU UND.EEﬁT IT*S UP TO
YU+ Al ER F ¥ STYLE AND =,
BUDGET. FOR EXAMPL U WANT A VERY AFFORDABLE. GREAT
PLAYING CAND LOOKIN WITH PASSIVE PICKUPS. YOU NEED
LOOK NG FURTHER THA 4OO. ON THE=PTHWER HANDe=IF YOU
WANT ACTIVE ELECTRONICS- lHESI%E&*MEGH:‘
VARIETY OF BODY MATERIALS. THERE ARE THE GORGEOUS SR1300-
SR1000 OR SRS00 MODELE. SOMEWHERE IN BETUEEN IS THE FAHOUS
SRA00 WHICH HAS LONG SET THE STANDARD AS THE INSTRUMENT FOR
THE WORKING C(AND STILL ADVENTURQUS) BASS PLAYER. AND
BECAUSE IBANEZ IS S0 SERIOUS ABOUT ITS BASSES. THERE ARE
ALSO FRETLESE AND LEFT-HANDED MODELS TO CHOOSE FROM. AND
EEEP IN MIND- WE'VE ONLY LOOKED AT 4-STRING MODELS S50 FAR.
THIS IS ONLY THE BEGIMNING-..

P

SR500J4B

==



fEEN KINSEY
({Tha Kinsey Raeport)

RAYHOND MCEINLEY
(Patti Labelle)

SR10O00OSOL

SR900MOL

SRaDoTe
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t HE GREATEST CHANGE IN ELECTRIC BASS PLAYING OVER THE LAST
DECADE WAS THE PROLIFERATION OF 5-STRING BASSES IN THE HUSICAL
WORKPLACE. a5 A RESULT OF THE "SYNTH BASS™ RAGE OF THE 'B80%.
ELECTRIC BASS PEAYERS HAD TO COHPETE WITH KEYBOARDISTS FOR THE
DONIHATION OF THE NEULY EXPANDED BOTTOR END. THE ADDITION OF A
EOlW B TU THE TRADTTIONAL 4Y-STRING ALLOWED BASSISTS TO BEAT
EEYBOARL PLAYERS AT'THEIR OWN GAME. TBANEZ DEMONSTRATES ITS
CORMITHERT TO THE BASSERAUSE BY OFFERING THE LARGEST NUHBER OF
S-STRING MODELS FROM ANY MANUFACTURER. SR S-STRINGS START WITH
THERMERY REASONABLY PRICED SRYQS WITH ITS PASSIVE PICKUPS. AND GO
OF Poe THE WO-HOLDLEBARRED ER130S5 WITH ITS ACTIVE PICKUPS. VARI-MID
FQSand EXOTICTRODDS . NOWSHITH MORE“AND MORE BASSISTS GRABBING
5-STEINGS AND LEAENING TO MASTER A WHOLE NEW RANGE OF LOW-END
PLAYING. MAYBESDEL'S TIME TO JOIN THE REVOLUTION.

A
L ] ¥
~_~/ '
GARY MWILLIE with

SCOTT HENDERSON
(Tribal Tech)

SR&85BK

B

l
I
|

SRYOSBK |

3Ll Y

SR1305PM

SR1LOO5S0OL
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LONNIE PLAXICO
(Cassandra Wilson)

}?F.ﬁ-mi ﬂ:{-n =

ﬂ(a 5“3‘.':’3;50{5 tﬂff ﬂf-fm

I QR THE CONTERPORARY BASSISERUITH AMREYE TOMARDS

THE FUTURE. IBANEZ NOMSOFEERS TwO DEEREREMISE-STRING

BASEES. THE SOUNDGEWRmL-STRINGS HAME €8 HEDIUA FRETS AND
IBANEZ ADXb ACTIVE PICKUPSSEETH EITHER VARI-NID 2-BAND OR
3-BAND E@S+ AS WELL ASpApWaRIETY ORBELEGANTRBODY AND WECK

WooDs.

IF YOU NEED AMeJNSTRUMENT STHAT CAN DIRLDOWN LOW LERE A
BASS SYNTH R A PIFERORGENS" OR REACH THE SCRENMING WIGHS OF

A SOLID BODY ELECTRIGS THE LOW B AND HIGH € STRINGS OF

THESE SR AXES WILL PO YO BILES AHEAD
GF THE CORMPETITION-

Availakle 1. Negl Seckh || SeFrers . Hardw are Mk Middle Hodge
Model il“-uI-I'- Body Marerral I::u I'n.:.lI Fingerbeard Inlay Bridge Celor Pickup Prckup Pukup
SR1306 | A AR — P - .
SR506 k. 1t Bas P iy 4/ M |
* AN Actess etk Jonl
® Py g boo Bl assmatntl b mrion Mo w4 M bstsgianm, - Plmyng s w4 |



w ITH A HOST OF NEW FEATURES. THE AFR BASS
SETS A NEW STANDARD IN STRING INSTRURENTS. DESIGNED
BY THE INNOVATIVE SWISS LUTHER ROLF SPULER. THE AFR
WAS CREATED TO MEET THE CRITICAL DEMANDS OF MUSICIANS
WHO REQUIRE A'NATURAL SOUNDING. SENSITIVE INSTRURMENT

WITH WIDE DYNAMIC RANGE AND EFFORTLESS PLAYABILITY r |
DURING EVEN THE LONGEST PERFORHANCES. ADDITIOMALLY r 1
THE INSTRUBENT SHOULD LOGK AS DISTINCTIVE AS IT '

SOUNDS.
THE AFR BASS EXENMPLIFIES ALL OF THESE QUALITIES: IT
CORBINEE A LIGHT WEIGHT- AESTHETICALLY CONTOURED BODY
WITH A STRONG YET COMFORTABLE MECK. A SMALL HEADSTOCK
AND A SUPERB PICKUP SYSTEM.

THE AFR IS THE PERSONIFLCATION OF ROLF'S INPASSIONED
CONVICTIONS THAT A NEW INSTRUMENT SHOULD BE BOTH
INSPIRED BY MUSIC AND THE INSPIRATION FOR IT-

Wodel \F":;'I'ﬁ_lr Hody Hj:r‘lil 1 ?1: Ii-'b \"[t ;:"'. Fngerboard Inlay Hridge ""”fl'l"l“' ﬂ:“p IH_:"ELL Flectronis
AFRi0: T amar W | i Mugle W apme | 247 Medn Eliean Pearl T e fy (\ WA \FR 2 hund I
AFR105 I [ C o x | Pt Manle AFR® 241 Moduie F by, Peail [k T ik oF
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t HE TRB LINE IS DESIGNED FOR BASSISTS WHO MANT
@' THE SOUNDS AND PLAYABILITY OF & HIGH-TECH '905 BASE
ALONG MITH THE VISUAL APPEAL oF
A CLASSIC BODY ETYLE. FHAOST PLAYERS WOULD EXPECT T
PAY & LOT FOR SUCH A& KILLER CONMBINATION. BUT TRE
MODELS FANE AMONG THE MOET AFFORDABLE INSTRUMENTS IN
THE IDANET BASE LINE-

THE TRB LINE DOESN'T SKIAP ON HATERIALS OR
ELECTRONICS' ANYWHERE. TRBZ20D & TRBLOD FEATURE ASH OR
ALDER BODIES. ROUND THAT OUT WITH A VARIETY OF Pu0D.
J400- J500+ ANP POWERSOUND PICKUPS. AND YOU'VWE GOT A A
LOW-END WEAPON THAT REALLY CUTS THROQUGH THE NMIX.
THERE'S EVEN A TRBLOS 5-5TRING FOR THAT EXTRA DOSE OF
BOTTOR IN YOUR PLAYING.

VINTAGE LOOKS. MODERN TOME. AND A GREAT PRICE TO
BOOT: THE TRE SERIES OFFERS TODAY'S BASSIST A
SEDUCTIVE BLEND OF FEATURES THAT FEW /i

CAN IGNORE. ( '

FIELDY
(Earn)

T

TRBLOSTR

Available Nech Neh || NoFrets i Hardware Mech Middle Hridge
Finish Body Material Iype hp, Im:lﬂhll'“u Inlay H“d;ﬁf alar ]"II]-u".: I'II.LLIFI I'II:LI.-IFI
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NO MORE~THE AE SERIES IS HERE. WHENLIKE FATSHODIED ARBLISTICS. AE MODELS HAVE

NECK PLAYABILITY. AT THEWFEAD ONMBHE CLASEMMRE THE AE2D. FLAMETOP AE4D. AND
LON-STRING AE2ON. ALL'OF wnIcH WPEER ACq- TVENSHANDPLQUALIZER WITH ONBOARD

FEEDBACK CONTROL SYSTEM. INTEBMAL WAYNE W-100Q PICKUP, AND [ISSSNEE: (EVEN THE

TRING PLAYERS). ALSO NP Y BVAILABUE ARE THEJ AELORWWY ACLE CUTTERS. WHICH
ATURE THE AE@-30 Y-BAND Eg@ AND W-500 PIEZO PI

AYERS: THE AEB20 WILL ALLOW YOU TO GO UNPLUGGED NOW TOO. OR. IF YOU LIKE

-]
1 F YOU'RE AN ELGENNEE PLAYER WHOJSEINERNG TO GO "UNPLUGGED-" WAIT

NS SIMILAR TO HANY %‘W‘ SUCH g:\;_ﬁu-jiﬂ.m'.ﬁi_;:—' CUTAWAY BODY AND EASY

NECK IS NARROMBRmHAN TRADITIONAL CLARSICAL MELKS TOWRGRUODATE STEEL-

0 TCEUP. AND CALLING ALL BASS

5 ANY AE ACOUSTIC INTO YOUR FAVORITE AMP. SPEAKERE SIMULATOR. OR PA

DAVID LOWERY
(Cracker)
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JOHN PETRUCCI
(Pream Theater)

I
HIGHLY POPULAR AND SUCCESSFUL THANEZ LINE \

THE *805. THE ARTWOOD SERIES HAS NOW BEEN REVIVED F 149 'l
PLAYERS WHO ARE sEzumé,'i) QUALITY. SOLID-TOP GUITAR. THIS y - \
TIME ARGUND. THREE HOT-PTGKIN".MODELS “ARE AVAILABLE: THE .
AWZAS WITH A SOLID SPRUCE TOR, ROSEWDOD BACKS AND SIDES- }

UNIGUE SNOWFLAKE FRET MARKERS ANDSAemEmmemEsoNp-pipy ==
AND /

BINDING: THE AU2SSCE WETHA CUTAUAY BODY AND 4 BAND E@:
THE TOP-OF -THE-LINE AWYSS WHICH Fsmm'vm
ABALONE FINGERBOARD INLAY AND PEARL BODY BINDING. EACH Y
GUITAR ALSO SPORTS A ROSEWOOD FINGERBOARD AND A GLOSSY f

FINISH. FOR CLARITY. WARMTH. AND THE BIG. RINGING TOME !

OF A SOLID-TOP ACOUSTIC. THE ARTWOOD IS A HIGH-QUALITY I

BLAST FREON THE PAST THAT'S! COOLER THAN EVER.

Model |i Y ) Flectroniis
AWwasS I

AW2aS

AWZBSCE



iG I3 BETTER THAN
SEBUITARS. WITH AN EXTRA DEEP
STIC TOME+« THE CRBD DELIVERS
FAT» RICH SOUND THAT'S GOOD FOR BLUES. JAZZ
Y+ OR WHATEVER STYLE & PLAYER HAS IN
E“.E':' THE ACOUSTIC-ELECTRIC

| & THINMER BODY AND BUILT-IN PIEZO
TIVE PREAHP SYSTEM.
+ NEW FOR 1995.
THE s BT MMBOUND SOUNDHOLE FOR
THOSE WHO= DE 'E A LITTLE MORE TRADITIOM IN
G Boice o soinns o
MATTER WHICH CHARLESTON YOU G0 FOR. YOU'LL
NEVER HAVE THE ACOQUSTIC BLUES AGAIN.

45

End views sbhow the tnk
thf‘ﬁ,z ;,":Tf-.a(? dlepiths of the

CEED & T0 acoustic and the
EEN00E acowstic-clectiic

Wede! |RERUEAL

Inis

cr100f | RERER, BT TP | PRV | I
(R0 NLLBKLS May i Mo Herimwons

lep Bauk/Sades Neik |1|1F.llh|-.H|1 Tuners Fleciromioy

(RE0 i Nl Miborsmy M Hesowons







I PFLDCEDX

Wedel |l | B PR | DIVELTER
PFs12
PFs(E
FE8
P10

rrioiz |

PRIOCEDY '8
IPF15
PF1BS

PFIBSCE

PF20




LASSTCAL-
AN INTEGRAL
WITH SONE OF

BUT AS A RESULT OF THERR
6A30'S GLOSS COAT OFFER! ‘
WHILE THE GALD SOUNDS BR

PAUL GILBERT
(Mr. Big)

—
Sy

Sdua

ilﬁLirhlJld

Model
U5
g
Tuzas
TU35RS

h THERE IS NO ACOUSTIC GRANDER
IN FACT+ IT HAS BEEN
TH CENTURY MUSIC. GRACING IT
T~ AOST INSPIRED MOMENTS OF
S— GUITARMANSHIP.
: LIGHT+ IBANEZ PROUDLY
OFFERS TWO MODELS FOR ANY
NYLON-STRING AFICIONADO:

IN THIS

B

Wwailable
Fimiih

L
u

SOLID SPRUCE TOP. OV
HERRING BONE BODY BI

Back MSides

GALD

I'AND TU2&S
5 SHALLER “oR

SLIGHTLY

T nﬁn JUM ED
T8 THE ERANBGONCE WITH A

OLE! BACK AND SIDES~ AND A LOVELY
NG -
®







1.\‘.
-
tHE VA3 :shﬂ@;lnuurcﬁ BASED ON THE PT3DX UNIT, BUT

FEATURES TONS OF ADDITIONAL 60 T+ SUCH AS 12 DIFFERENT
AHP TYPES TO CHOOSE FROM. 24 PATCH

BAND E@+ AND BUILT-IN TUNER.

_w [" 1
COMPANIES RAPDERARTMENT "f#-w-.._h

JAPAN IN SIMULATIN Hﬁﬁ;éds AMR
SOUNDS TO BE INTEGRATED

THE --na's PRESETS AND
THE UNIT %b

N. CHECK

m:
ut = IT" IKE NOTHIN
sImM.

IGNE OF PROCESSING POWER. IT'S AFFORDABLE. ABLE TG FIT IN YOUR
CASE. SIX KINDY 06 DISTORTION. INCLUDING WORLD-FAMQUS "TUBE

WANT 18
EFFECTS
ERB
CONPRESEION 3-BAND Ed+ STERED CHORUS. FLANGING AND DELAY. 'u-
FORTUNATELY+ THE DIMINUTIVE PT3 HAS ALL THESE HErmiun

FEATURES+ PLUS IT'S TOTALLY USER-FRIENDLY. THIS BOX HAS GOT
REAL KNOBS THAT YOU CAN TWEAK TO YOUR HEART'S CONTENT. ALONG
WITH AN EASY-TO-READ LED DISPLAY. CLIP INDICATOR LIGHT. MASTER
INPUT AND
QUTPUT VOLUNE CONTROLS+ AND THAT ALL-IMPORTANT HEADPHONE OUT JACK
FOR PRIVATE JAMS AT 3 A-M. BOULDN'T WANT TO WAKE UP THE MEIGHBORS.
NOW BOULD WE?

‘ I.IITAR lal!

GE EloAx?
TEANEE TUEES CRE




{
l I EYs HOM COMBELECTRIC PLAYERS

GET ALL THE FUN TovS? WEL[Swijou A
GUITARISTS HAVE THEIR OlN DIGITIWMHULTI-
S——[FECTS UNIT=THE ACCLAIMED IBANEZ PTHSAND
| ONE THETSGERTAINLY STANDS UP TO THE BEST
- ELECTRIC GEAR-™SLAID OUT WITH EASY-TO-
TEBAK_ANALOG KNOBS.“EHE PT4 FEATURES A
WIDE ARRWMGOF KILLER FERTMRES AND
EFFECTS! &
4-EAND WOME iePiR

VITAL FEATURE FOR ACOUSTIC PERFORMERS. |
OFFERS SETTINGS FOR HMALL. STAGE. ROOM. AND PLATE TO CREATERTHE ﬂEﬂFECfEIrEIEHT

BEST OF ALL> THE PTH CAN WORK WITH EITHER GUITAR AMPS OR PA SYSTERS FOR THE |_||_TI-‘1J.Tf IN ACO ;‘J’I

OR. A TOTALLY PROFESSIONAL+ BUT STILL AFFORDABLE HULTI-EFFECTS PROCESSOR. THE IBANEZ PTHRIS A HARD
| ANI E]:M_',I}."“ 3
CONTAINS s-abgé'nr THE BE!
0T To MENTION KEEEER xt,m
i

/ALUB T0 BEATs LOADED WITH STEREO DIGITAL EFFECTS LIKE CHORUS~ FLANGEF
AS CAMPRESSOR MEdS, NOISE REDUCTION. AUTO-WAH. PITCH SHIFTER [ :
PROGRAMS FROM THANEZ'S TOP-OF-THE-LINE SDRLOO0 STUDIO DIGITH

T0M PATCHESa TNCLUDING THE FAHED TUBE SCREANER.

Y USER-F

ATOR TO PUMP

iy
EXTRA PERESs THE PTS PACKS 25 FACTORY PROGRANS. ?IEHDﬁ%
USE THE L/4™ QUTRUT JACKS OR RCA OUTS WITH THE BUI .
NTO AN AHP- MINING BOARD. TAPE DECK. OR PA SYSTEM. BEST OF ALL. YOU
SPEND HOURS READING THE MANUAL TO FIGURE HOW TO WORK
WHING. AS YOU DO WITH HANY OTHER PROCESSORS.
PTS I§ READY TO GO THE MORENT
NPACKRIT.




A” InVincible ARsenal
of gReat SouNds

PLS
POWERLEAD
Pizstortion

Bava Closas

PHS
Phase
BShifter

THRASHRETAL
DPistortion

Compressor

SMTSS
CLASSICHETAL 'TUBESCREAMER
CD5 DPistortion - |0verdrive
CYBERDRIVE
Mid-filter
Pistortion

VL0

Stereo Volume Pedal

Wah Fuzz Pedal

WH1O
Hah Pedal

SUITABLE FoR

GUITAR OR BASS
SUITABLE FOR

GUITAR OR BASS




ROERSEFTLY RPE0B. SERIES

IF YOUYRE TIRED GF TRYING TO PEEL FAST LICES OFF OF CDS ROCE OUT WITH THE BEST GUITARISTS AND BANDS ALIVE. USING

AND TAPES. OR WATCHING DULL INSTRUCTIOMAL VIDEOQR. LOOK STANDARD CASSETTES. JUST POP INYWOUR FAVORLIE TAPE. AND USE
INTO IBANEZ*S ROCK & PLAY UNITS. WHETHER YOU WANT ToO THE 1/2 SPEED FEATURE TO SLOW SOLOSDOWN. TO. THE POINT WHERE
CAPTURE THAT SPEEDY LICE AT HALF-SPEED OR JAM WITH YOUR NOTES JUST JUMP OUT AT YOU. THEN WHEN YOUSRNE GOT “BE. DOMN:
FAVORITE BAMD. THE RP SERIES AND LIKE HAVE & PERSONAL PUMP UP THE RP200 TO FULL SPEED AND JAM IN TERPO LIKESONE
PRACTICE COACH AT YOUR BECK AND CALL+ ALL WITH OF THE PROS!GREAT FOR CHORDING.

HEADPHONES ANE A VARIETY OF EFFECTS.

RP200
For Guitar -

«1/2 SPEED e
*PITCH CONTROL N
*CHORUS/DISTORTION : P
RPSO e _ 3 “AC ADAPTOR o

Pigital
Phrase Sampler

i :
» t HIS AMAZING

UNIT WILL RECORD ANY
RIFF. LICK. OR LYRIC
UP TO 15 SECONDS LONG-
THEN: IT CAN REPEAT
THAT PHRASE AS MANY TIMES
AS YOU NEED TO NAIL IT: EITHER AT FULL OR

HALF SPEEDS ELE

+15 SECONDS LOOP PHRASE RECORD/PLAYBACK For Bass
il mum“ «BASS ENHANCE
o ol *PITCH CONTROL

*PITCH CONTROL ’

« CHORUS/COMPRESS
*AC ADAPTOR

= OVERDRIVE/DISTORTION EFFECTS
= W4PCN. BRUM SOUND AND 15
DRUN FILES

+15 AUTO BEAT RHYTHRS

An actual 12AX7 tube generates smooths
wars and unbelievably natural overdrive
fros this heavy dutys metal-cased
stompbox. The TEF99 also features

3-b "
QUARTZ GUITAR .q.m;l = TR399 %
noise raduction

TLUNER
with threshhold controls. and master
and gain controls ES




Effect CompDﬂEnt

t:HE FIRST PRO-QUALITY EFFECTS THAT
CAN BE USED

ON THE FLOOR OR IN A RACK.

EC EFFECTS ARE
PERFECT FOR THE HOME
OR STUDIC RECORDING
AND ARE 50 INCREDIBLY
QUIET THEY CAN EVEN
HBE USED IN CHURCH OR
THEATRE GIGE-

L
ECE0 3 MODE DISTORTION MITH HUSH® NOISE REDUCTION BY ROCETRONE EC30 COMPRESSOR WITH HUSHE® NOISE REBUCT

SPECIFICATIONS SPECIFICATIONS
INPUT IHMPEDANCE: 500K INPUT IHRAPEDANCE: LM
EQUIVALENT INPUT NOISE: HUSH OFF ~105dBv EQUIVALENT INPUT NOISE: -98dBv

CIHF=A) HUSH ON ~Lkb0dBv FREQUENCY RESPOMNZIE: 20Hz-20KH=z+1dE
CURRENT DRAWMCHMAX): YOmA/DCHY URFENT DRAMCMAX): S0mA/DCIY
SIZE: 2LATWIXYUNIHIXLIEACD) (mm) SIZE: 2L8TWINYYCHIXLIEALD ) (mm
WEIGHT: khkig WETGHT: kiOg 4P
OPTION: AC ADAPTER ACLON9 OPTION: AC ADAPTER ACLOS

ECY0 DUAL SWEEP CHO®

" AN OPCER

SPECIFICATIONS SPECIFICATIONS
INPUT IMPEDANCE: YP0K INPUT IMPEDANCE: 4F0KEL
EQUIVALENT INPUT NOISE: =90dBv MAXRIAUN INPUT LEVEL: +RdBv
FREQUENCY RESPONSE: EQUTVALENT THNPUT NOISE: HUSH OFF 95dBv
NORMAL 20Hz-20KHz:1dB CIHF = 4) HUSH OM -11
EFFECT E0Hz-10KHz+0dB - 3dB CURRENT DRAWIMAX:: LOOmA, iV
CURRENT DRAWIMAX)S YOmA/DCHY SIZE: ELB(WIXYYCHIXIEA(D ) (mm)
SIZE: CLECWI XYY IHIXEEACD) Cam) HEIGHT: bblg
WEIGHT: bkig OPTION: AC ADAPTER ACLO%

OPTION: AC ADAPTER ACLO9



Amplirier

IBZ3
Guitar Amplifier

IBZ3B
Bass Amplifier

FrezencefRaster

19308

G 55

Dynauicrcardiuld-luu-ilnadanca

AC Adapters

®

ACLON™ 9v/200mA

for compact effects. RPSO Dynamic-cardioid-lcusimpedance
AC3D9 9V/300mA

for compact effects. PTH etc
ACkLLS Sv/L00mA

for PTIDX. etc-

DC2 / DCY ACaL3
FOR POMERING 2 OR & PEDALS TH350

FRGM ONE AC ADAPTER Dynamic-cardioid- lou-impadance
g fhigh & lowW}

coil cable langth
straight cable langth
Rp5 recording pro length

GNDUCTORSCORPRISED OF 2k
STRANDS WHICH HAVME NEVER BEEN
EFORE. THES CONDUCTOR

b THE WIDEST FREGUENCY

NSE WITHOUT LOSING ANY A
INAL SOUNDRCHARACTERS e

TH500

DPynamic-cardioid=low-inpedance



H558 For Flecirie Bass
Gaugr: 0045 0,0065.0.080,0.105

ISLDIEF E536 For Elecvrie Guivas

Gavage o 0L00Y 0010000 0,028 W 0.0 52W. 0 011w

(532 For ( lassic Guitar
Gauge:0.026,0,033,0,041.0,0300W 0,034 W 0, 044w

F539 For Acousvie Guitas
|:||.|.| CoOn 0G5S 0 D2 W 0 O3 W DDA W 005 TW

IRLY55

s

from U‘Lt

ISLOFHE  Tor Elecirie Guitar 1510021 Far Full Acoustic Guita 3
Lot 00, DT 000,00, 000, 0, 000 00, 0 B W0, DB e 0L 002D 000DV E W00 W0, D 0F Wl 0501 W lh.ﬂ"! Classic
%
151 0% For Fleciyw Guiiar IKL 45 For Flectrie Bassil omg Scale)
|-|l.'|I AP0 O DD 0, 2 W0 DR W 0 D2 Wi 00 005 0 085, 0L 000 NS
15010 For Fleciru Guitar IRL 455 For 55t Electnic Bass
e 00, 0000, 0000 00, 007 00U W 0,10 50 W 0, D' Weniarpe 00 R0 5 00 S 00 D00 ROV T

GRB

5

NO.200

% R

-t

03¢ CLASSTC mobeLs

~" %

CELLULOID MATERIALS

gl L ——




LTH3BK-HV
LT43IC-HV
LTHICK-HV
LTH3G-HV

Ibanez LO-PRO EDGE tremolo & TOP LOK IIT

Special Boxed Package Set
TOP 10K III nut‘s width:y3am
Le¥ ) EDGE tremolo block length:dlas

H-1l lrench Holder Set
(size:l-Smm+2-5mm+3-0nm+Y4-0am)

YEH33bAG-3

PThY

for El.Guitar+ El-Basss

o File Gauge (inch)
B 0.010 0.032

. 0.03k
0.04k
0.056

FRL(Fritz Ruler) Pat.Pend.
Ibanez String Instrument

FEL is a nellGuitar setup
L.5tring height gaucc
2.Checking the aut feisn:
3.8pacing a nut

Gauge

International Adjuster
For Lo-Pro Edge Tremolo

Mini Guitar Stand

PT32
Guitar & E1. Bass

for El.

Sure Grip Arm

Mini Guitar Stand (Multi use)

Acoustic Guitar 8 Classic guitar




EGK55TD

For
El. Guitar

Thanes
e —— i Bl

o

\

CGK55TD
For Classic
Guitar

WEK55TD o '- EBK5S5TD
For Acoustic 9 For E1. Bass
Guitar

EGSILOD Slinm Belt Model
length:k700nmimax. )

’ GSIEUU Slim Belt Model

Regular length:l400mm(max.)

J"“"""




Miooc
For E1- guitar

RG-C ! AT —— . MB1OOC
For E1. Guitar i . For El.Bass

& - W "V Fe100¢ 5 q
; e~ T For Full Acoustic Guitar

For Semi Acoustic Guitar

-~

AS200C

P — o™ ¥ i LA 1000 Quick Release Strap
length:1400mn

| ! 4
! ™ . - i S begmgr,

. J'WWWLF,;H“’“

®GSLS ‘Ibanez Logo*®
Hoven Model

i'l. L

J—

Neo Classic NModel

v




Ibanezr Guitars are Sold and Serviced by

ccopyrightl995s JANTSDDL
All specifications subject to change without notice.




