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Feng Ning

Born in Chengdu, China. Ning Feng started playing violin at the age of four, giving his
first performance the following year.

In 1992 he entered the High School of Sichuan Conservatoire of Music where he
studied with Prof. Weimin Hu. In 1997, he won the Grand Prize at the 5th International
Art Competition for High School Students in Takasaki Japan.

In Sep.1998, Ning Feng was invited as a full scholarship student to study at the Royal
Academy of Music in London with Prof. Hu Kun. In Feb.1999, after the master class given
by late Lord Y.Menuhin, he was invited by the Maestro to perform in Germany. Afterwards,
the Maestro wrote: “I was most impressed with his performance ... And feel that he has
real talent and musicianship to go very far.” In April 2000, he came second in the
Folkestone Yehudi Menuhin International Violin Competition for Young Violinist. In Feb
2001, he was awarded the “The Friends of the Royal Academy of Music - Wigmore Award”
and gave his debut recital at the prestigious Wigmore Hall later in the same year. In May
2001, he finished 5th in the Queen Elisabeth International Music Competition in Belgium.
And two month later, he won the First Prize in the London Oratory International Violin
Competition.

In June 2003, Ning Feng became the first student ever in the nearly 200 years Academy
history to be given the full mark (100%) for his Final Recital (end of study exam) in the
Royal Academy of Music. And he was later elected as the Associate of the Royal Academy
of Music (ARAM) which is a Associateship which may only be offered to the graduated
student of the Royal Academy who has achieved distinction in their profession.



In September 2003, Feng won
the 3rd prize in the Hannover
International Violin Competition

in Germany. After the competition,
he continued his study in Berlin at
the Hochschule fiir Music “Hanns
Eisler” with Prof. Antje Weithaas.
In June 2005, Ning Feng won

the 1st Prize at the Michael Hill
International Violin Competition in
New Zealand.

In September 2006, Ning Feng
won the 1st prize as well as

two other special prizes at the
prestigious 51st Paganini
International Violin Competition
in Genova, ltaly, and was invited
to perform with the Paganini’s
own violin — The 1743 Guarneri
del Gesu ‘Cannone’

Ning Feng plays on a Stefan-
Peter Greiner’s violin (2005) on
this recording, which kindly on-loan
to him by the Deutsche Stiftung
Musikleben.




Thomas Hoppe

Thomas Hoppe has developed a strong reputation as an exceptional pianist and
collaborative artist.He performs frequently with instrumentalists and singers in the U.S.
and in Europe and has concertized with Itzhak Perliman, Joshua Bell, Feng Ning, Stefan
Milenkovich, Antje Weithaas, Amit Peled and many others at such venues as Alice Tully
Hall in New York City, Tsuda and Oji Hall in Tokyo and the Berlin Philarmonic Kammersaal.

As pianist of the ATOS Trio he performs up to 50 concerts a season and has recorded

for radio and television. 1st Prize winners at competitions such as the Deutsche
Musikwettbewerb 2004 and the Schubert Competition in Graz 2006, they have concertized
throughout Europe, the US and in Chile. Their Debut CD was published in 2005, and a
documentary about the Trio was produced by German TV station SWR. They are being
mentored by the Alban Berg Quartet.

Hoppe has extensive experience as orchestral pianist and as vocal coach (Aspen Opera
Theater, Metropolitan Opera Guild, the Juilliard School) and works for many international
competitions such Queen Elizabeth, Feuermann and ARD. He served as faculty member
and staff accompanist at the PMP music festival at the invitation of violinist Itzhak Perlman,
whose entire studio Hoppe accompanied at Juilliard for many years.

A native of Germany, Thomas Hoppe studied with Agathe Wanek in Mainz. In 1993, he
came to the U.S. to study with Lee Luvisi. The first recipient of the Samuel Sanders
Memorial Award at the Juilliard School of Music, he finished his graduate studies in 2001
with a diploma in collaborative arts and worked full-time for the studio of Dorothy Delay,
the legendary violin pedagogue. Since October 2002 he resides in Berlin, Germany where
he is on the faculty of the Universitét der Kiinste.



Apersonal note by Ning Feng

Anyone playing the violin cannot get around the music of Paganini. Paganini is usually
associated with the impossible and yet possible violin technique he invented, so much so
that — because of their degree of complexity — a large part of his compositions is used for
technical practice purposes. But meanwhile, the musical artistry in his works has often
been overlooked or ignored.

Undoubtedly, most of Paganini’s works are technically incredibly challenging, and his
historical 24 Caprices are often used as the ultimate technical étude. Besides the 24
Caprices, Nel Cor Piu Non Mi Sento and God Save the King, the two theme pieces with
variations for solo violin, are probably even more iconic in that all technical aspects of
violin playing are demonstrated. Using the left hand pizzicato to accompany the theme,
which is played at the same time using the bow, as well as the double harmonics, did not
even appear in his 24 Caprices.

But underneath all those dazzling skills, we should not forget about the music itself. | can
hardly think of a Paganini piece without a beautiful and enjoyable Italian operatic aria.
So, why not sing along? Therefore, | hope when listening to Paganini’s music on this
recording, we can all appreciate not only the diabolic finger fireworks on the outside,

but also the angel-like lyrical melodies on the inside.



Niccolod Paganini
1782-1840

Clarification

Music produced by stringed instruments is often experienced as soothing, enchanting and
romantic. In Greek mythology, for instance, Euridice gave in to the charms of the singing
and lute playing Orpheus, and David played the harp in the Old Testament to dispel the
wicked

thoughts of King Saul. In many operas and plays in which a lover serenades his beloved,
the hero has the sudden magic possession of a guitar or a lute, which he plays skilfully.
But as far back as the Middle Ages, evil powers were attributed to some stringed
instruments. Such as in the ‘Danse Macabre’, where the possessed violinist sells his

soul to the devil in exchange for infernal musical skills.

Rumours of a similar nature also circulated about the great 19th century violin virtuoso
Niccolo Paganini. As from his first spectacular performance, this eleven year-old violin
prodigy took Italy and the rest of Europe by storm. Paganini’s success as a violin virtuoso
was based on his mysterious and diabolical aura, as well as on his unparalleled playing
technique, with countless double stoppings, flageolet tones, pizzicati and sole playing of
the G-string. A Viennese critic contended by all that is holy that he saw the devil handling
the bow, standing alongside Paganini. And in almost all writings on Paganini, there is the
recurring qualification: devilry.

However highly complicated, the musical notation does not show it. It is reserved for a
small, select group of master violinists.

That the whole of Europe was at Paganini’s feet might be dismissed, as it has often been,
as mass hysteria. Still, there were some rather prominent hysterics among that mass;



Schubert, Goethe, Rossini, Chopin, Schumann, Meyerbeer, Liszt and Berlioz. Schumann,
who was in doubt for years about whether to become a musician or a man of letters, finally
decided on becoming a composer after hearing a performance by Paganini in Frankfurt am
Main in 1829. And Franz Liszt was severely distraught after a concert by Paganini in Paris,
dug himself in and was not to be found by anyone for weeks. Frustrated about his own
technique, he worked like frenetically on his piano-technical perfection. The young Liszt's
piano playing was completely transformed after this weeks’long retreat. Following
Paganini’s example, he had developed entirely new technical skills. On the occasion of
Paganini’s death in 1840, Liszt wrote a superb necrology, ranking with the most exquisite
pages ever written by a composer honouring a colleague. In it, Liszt characterizes Paganini
as the unparalleled ‘king of magic’, whose performances caused such a stir and entchanted
the public to a degree for which audiences had no logical explanation. The fourth string, for
instance, was rumoured to have been made of his wife’s intestine after he had supposedly
strangled her with his own hands.

We have Liszt’s admiration for this violin phenomenon from Genoa to thank for his
Paganini-études, among which the well-known La Campanella, inspired by Paganini’s
Violin Concerto nr.2. Schumann even wrote two series of Paganini- études, and in his opus
35, Brahms composed the notorious Variations on a theme by Paginini, frequently referred
to as the ‘Witch Variations’ inspired by Paganini’s own Le streghe (ltalian for witches) op.8.
Brahms derived the theme from the last of the 24 Caprices op.1 by Paganini. Liszt,
Rachmaninov, Boris Blacher and Witold Lutoslawski composed series of variations on the
same theme as well, to name but a few examples bearing witness to Paganini’s influence
on the course of music history.

Naturally, Paganini’s success as a violin virtuoso could only be partly attributed to the
fantastic, mysterious and demonic atmosphere surrounding him. His admiring colleagues
were above all impressed by his then unparalleled playing technique. Paganini recorded a
large part of his musical and technical skills in his 24 Caprices op.1 from 1817, a work that



is considered as the bible of violin technique, even in our time. Here, you hear the last
piece.

Besides many enemies and jealous colleagues, Paganini had fiery admirers and good
friends. One of those good friends was the Italian opera composer Rossini. He remained
enternally grateful to Paganini for once saving an opera performance by spontaneously
standing in for a conductor who had died moments before. The two friends once roamed
the streets of Rome during the city’s carnival, dressed as beggar musicians, plucking the
strings of their guitars. Imagine: Rossini, round as a ball, and the broomstick Paganini.

It was evident that Paganini would arrange various arias from Rossini’s operas to series of
variations, such as Non piu mesta from La Cenerentola you hear here and | Palpiti from
Tancredi.

Paganini wrote all of his works for violin and orchestra for his own use and kept them
carefully hidden in his store cupboard. Consequently, most of these works appeared in
print only after his death, some of them even in the last decades. Of his six Violin
Concertos, the Second has remained to be the best known, because of the Finale with the
epithet ‘La Campanella’ (the Bell). It became a big hit in Paganini’s time and immediately
appeared in transcriptions for gallops, waltzes and fantasies for piano, the one by Franz
Liszt the most famous one among them. Paganini wrote this concerto in 1826, after the
birth of his only son Achillino. With the mother of this child, the young and spirited singer
Antonia Bianchi, Paganini gave a concert in the Viennese Redoutensaal on 29 March 1828,
at which he played this Second Violin Concerto. The audience listened with bated breath
and a true Paganini-craze was born, which included Paganini -hats, -gloves and -canes.
Franz Schubert, who attended three of Paganini’s concerts, died on November 19th that
same year. He was full of praise for Paganini’s Adagio,‘in which he heard an angel sing’.

Clemens Romijn



Channel Classics is fully committed to Super Audio CD format because we believe
that offering the highest quality of surround sound recordings to the public is a logical
answer to the changed circumstances in the recording industry.
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Ning Feng
Hello Mr. Paganini
Uk Wik e ot

Thomas Hoppe

Non pit mesta, op.12 13:14 06 Le Streghe, op.8 Zif2 4 12:54
from ‘La Cenerentola’ by G. Rossini, arr.F.Kreisl from ‘Il noce di Benevento’ by Stissmayr, arr. F. Kreisler
AEIRE SR E 2 ERR] ORI S Uil le s e ]
iy S SR / S

07 La Campanella (The Bell), op.7 ## 05:42
Caprice no.24 from 24 Caprices, op.1 06:29 from the 3rd movement of Violin Concerto No.2, arr. F. Kreisler
arr. Fritz Kreisler SERSEA F IR BRI ED =RE
Foar b ik Se i / sEReh

08 | Palpiti, op.18 kL&) 1:24
Variations on God Save the King, op.9 04:58 from ‘Tancredi’ by G. Rossini, arr. F.Kreisler

HRGELE W TEHE e e B 2 T Je AR CREsERa > HEBE
SUHHTH it

Cantabile 4k Hi&JEJE 04:20
arr. (%ll) G.Kinsky and F. Rothschild
Nel cor piti non mi sento /L1 1E7k 14:47
from ‘La molinara’ by G.Paisiello
K TR T DR B RS TR Total time Fif[E]74:45

Ist prize winner Paganini International Violin Competition , Italy, 2006
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