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Chapter Five 
 
 

The Women’s Stories on Vietnam: Civilian and Military Women in the Vietnam War 
 
 

“My Dead Are Not Silent” 
 
My dead are not silent 
They scream in my dreams. 
 
My dead are young soldiers 
spent, wasted, discarded. 
 
They paid the price 
for political ploys 
for strategic follies 
for tactical errors. 
 
The politicians and planners 
the orderers and senders 
discomfited but unshamed 
demand that my dead lie quiet 
that my grief be smothered 
that my ache be shunned  
that my memories be denied. 
 
But my dead will not be stilled 
They will not be shelved 
numbered 
catalogued 
straightened 
into sanitized rows. 
Their blood yet drips through my soul 
Their moans still echo through my heart. 
 
My dead demand remembrance 
My dead demand honor 
My dead demand that lessons be learned. 
 
I hear them still 
through my dreams 
through my laughter 
through my prayers. 
 
How can I make you hear? (Dana Shuster) 
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 “My Dead Are Not Silent” (Visions of War Dreams of Peace 168-69) terminates 

in a poignant question: “How can I make you hear?”  Shuster’s question echoes similar 

sentiments expressed by the civilian and military women who served, and their need to be 

heard.  Her poem shows that the women not only have their experiences and memories 

but also their ghosts.  The women’s compulsion to tell their stories is just as powerful as 

the men’s, perhaps, even more so; the women just want the opportunity to share their 

year Incountry, to answer some of the questions they are asked, and to find a way to 

break their profound silence.    

 One question many people ask is “Why do women go to war?”  One possible 

answer is that throughout history, women have gone to war to cook and care for the men, 

or to provide other “services” as presented in the war genre fiction written by men.  

According to these authors, women have appeared to go to war for reasons which, on the 

surface, seem only selfish and/or mercenary, but not to be considered as warriors.  

Women have not, in general, really spoken about why they went, or what their 

experiences were during war because so few have recognized that women are warriors, 

too.  Further, the women’s stories are usually not told because many women vets believe 

that few people, if any, want to hear their stories believing that their stories are not as 

interesting, and certainly not as heroic as those told by male soldiers.  The women took 

no hills, cleared no bunkers of machine guns, captured no enemy soldiers.  Rather these 

women fought death, disease and dismemberment, supposedly “behind the lines.”  After 

all, most non-vets and many male vets believe that the women were never in danger 

because they didn’t perform the duties of the combat soldier.  On the other hand, if the 

women’s stories are told they are rarely published, or published only as biographies, for 

example, Van Devanter’s Home Before Morning.  Women veterans of the Vietnam War 

have not, until recently, felt a welcoming climate in which to share their memories and 

their stories of that war.  However, these warrior-women do have their texts and their 

archives.  Their archives are dusty shoe boxes hidden away on a shelf, battered boxes 
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buried in basements, tops of closet shelves, and buried deep within the memories of 

women reluctant to speak.  These women have been marginalized and their service to 

their country trivialized for 30 years.  Their stories don’t just need to be told; they must 

be told before they are lost like so many of the stories of the World War I and II women 

vets.  The course, then, that I am proposing would include texts either by or about 

women, and those with chapters to supplement and elucidate the women’s experiences 

thereby serving to give a forum in which their stories can be heard.  The lack of 

knowledge about women as warriors, and the need to understand how women perceive 

and pursue war should be addressed in the college classroom.   

 Therefore, an upper division literature course which addresses the experiences of 

women as told by them and about them is essential to a fuller understandingng of war, 

especially the Vietnam War (the last “traditional” war), and to re-defining both war and 

the mythology of war as well as to recognize the variety of women’s roles in war.  Thus, 

the purpose of this chapter is to present an overview of such a literature course which 

incorporates both my philosophy and my methodology for such a course.  Specific texts, 

both written and in film as well as assignments will be included in my discussion.  Also, 

throughout the course, students will present panel discussions on some aspect of the 

Vietnam War and women.  For example, panels could be presented on Post Traumatic 

Stress Disorder (PTSD), Vietnam Era Music, Vietnam at the Movies, Poetry written by 

Vietnam Women Vets, The Future of Women in the Military, or a panel on Perceptions 

of Women as Warriors. 

 My course will be divided into 5 sections.  These divisions provide for a thematic 

look at the experiences of the women who volunteered to serve their country in Southeast 

Asia.  The thematic course divisions are: one, Background: Women at War; two, 

Vietnam: Women Soldiers; three, War Fiction and Commentary; four, Women Speak 

Out; and five, The Future of Women in War.  Each part of the course allows for an in-

depth view of the women’s tour of duty and the long term impact of Vietnam on their 
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lives.  The Incountry women’s experiences are presented through textual readings and 

their lives since Vietnam in film, juxtaposed with the fiction for comparative and 

discussion purposes. 

 In order for students to understand how women became officially involved in 

wartime service, I would begin with a film about the life of Florence Nightingale.  Going 

back to Victorian England to include Florence Nightingale may seem to be outside the 

parameters of the course; however, Nightingale founded modern nursing and was the first 

women to be officially sent, with her team, into a war zone.  Although the film is 

historical fiction, it shows Nightingale to be more than just motivated by selfish or 

mercenary impulses.  The film reveals her high level of dedication and her desire to serve 

her country as an officially recognized nurse/member functioning at the behest of the 

British government.  Florence Nightingale will provide students with the background 

necessary to understand women’s participation in war leading to their expanded 

opportunities and roles in the Vietnam War, but not to the extent of the women military 

in the Persian Gulf war.    First, just viewing Florence Nightingale provides a stepping 

stone to a discussion of her pioneering efforts aimed at providing quality care for the 

soldiers thereby increasing their probability of surviving their wounds.  Also, using the 

Florence Nightingale film allows the beginning of a discussion about how women who 

go to war are stereotyped.  The madonna/mother, angel, and whore stereotypes are 

introduced at this point since they are more romanticized in the Victorian period than in 

the more graphic form which appears in the Vietnam War material.  That is, the 

stereotypes are presented less graphically and with the sexual overtones somewhat 

downplayed.  Second, introducing the stereotypes early in the course will encourage both 

critical thinking and careful textual observation in order that the students understand that 

the stereotypes appear in the fiction, but are not present in the same manner in the women 

vets’ actual experiences.   

 After viewing the Nightingale film, students would be asked to read several 
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chapters in a general text about Vietnam and its impact on American culture.  The 

Vietnam War and American Culture (Rowe and Berg 1991) introduces students to several 

concepts and ideas.  First, students can begin to understand the impact of the Vietnam 

War on American culture.  Because the war entered all facets of our culture, the ideas of 

a more pro-active involvement by the women vets can be more clearly understood.  

Second, students will receive an overview of the war itself and America’s involvement.  

The students will be required to read the following chapters from Rowe and Berg:  

“Visions of Righteousness” (Chomsky), “Revisionist Vietnam History” (Vlastos) and 

“Military Propaganda: Defense Department Films from World War II and Vietnam” 

(Springer).    These chapters will help students understand the climate of silence that has 

thwarted many vets from telling about their year Incountry, and which have almost totally 

silenced the women vets—until recently.  After viewing the film and discussing the 

chapters in Rowe and Berg, each student would be asked to write a response paper 

discussing their thoughts and ideas about the film and the three chapters.   

 After the background material, students would be asked to read Home Before 

Morning (Van Devanter 1983) because her story is the best example of the military 

nurse’s experiences both Incountry and post-Vietnam.  Van Devanter’s text is a 

microcosm of many of the women’s tours of duty in the Vietnam War, and whose 

experiences help reveal where the stereotypical attitudes of the male authors may have 

come from, and to contrast those attitudes with her realities.  Van Devanter’s biography 

reveals the day-to-day hardships encountered by the nurses, their growth as soldiers, the 

development of camaraderie among the women, and the difficulties encountered when 

they returned to “the World” giving the students a better understanding of the reasons for 

the women vets’ silence and their reluctance to talk about or write about their year, in 

some cases more, in a war zone.   

 While the class is reading and discussing Van Devanter, I would show the film, 

Choosing Sides: I Remember Vietnam (The History Channel).  This film shows several 



189 

 

vets discussing their tours of duty including Lynda Van Devanter.  The film gives insight 

into the myriad of experiences encountered even by those who were assigned to the same 

general area.  Choosing Sides: I Remember Vietnam includes Lynda Van Devanter 

relating her experiences.  She discusses her tour and explains the impact of one soldier’s 

death on her personally.  I think students will benefit from seeing and hearing the person 

who wrote the text they are engaged in because hearing the author adds to the 

authenticity of a text such as Home Before Morning.  In her interview, she remembers 

one particular soldier’s death (her “primal scene”), and shares the emotional impact 

created by this one death with the interviewer.  The trauma of the war on her thirty years 

later is still very apparent since her emotions surface quickly.  Also during the reading of 

Van Devanter’s text, I will have the students read “Missing in Action: Women Warriors 

in Vietnam” (Mithers).  Mithers focuses on the forgotten veterans—the women.  Mithers' 

discussion not only supports Van Devanter but also further validates Shuster’s poem by 

creating an awareness that more than just the women vets recognize their “ignored” 

status.  

 Two other texts will round out this section of the course: A Piece of My Heart 

(Walker 1985) and Hostile Fire (Bigler 1996).  The first of these, A Piece of My  Heart, 

(APOMH), relates the stories of more than just military nurses.  Donut Dollies, relief 

organization volunteers, Red Cross, Special Services are each represented through their 

personal accounts.  Students can not only gain an understanding that more than just 

nurses were in Vietnam but also that these civilian women had many similar experiences 

with the same need to share their stories.  The second text, Hostile Fire, details the life 

and death of 1st Lieutenant Sharon Ann Lane.  The story of Lt. Lane is that of a 

courageous young woman who wanted to serve her country.  I am including this text so 

students will understand that not all women who volunteered for Vietnam came home.  

At this point in the course, a short response paper on some aspect of Chomsky, Vlastos, 

Springer, Mithers, Van Devanter, Walker, Bigler, and the film would be assigned.  Such 



190 

 

an essay allows students to discover their views, to explore and, perhaps, to solidify their 

ideas about the texts under discussion.  The students would be expected to explore 

connections between each text and the intertextuality inherent in these works.  Students 

would be encouraged to think seriously and critically about what they had read, seen, and 

discussed.  Rather than simply re-telling the contents of these essays and stories, each 

student would be asked to respond to the texts and to show me some aspect of the texts 

that I had not seen previously.  Probably, at this point, a mid-term exam would be given 

so that students could demonstrate their understanding and knowledge of the texts 

encountered. 

 The middle section of the course will focus on two works of fiction and 

commentary which counters that fiction.  The Healer’s War (Scarborough 1988) is 

written by a woman vet who chose fantasy in order to tell the story she wanted to reveal.  

Scarborough’s main character, Kitty, will allow the students to further explore the 

stereotypes presented by male-authored fiction, and to assess those stereotypes when 

juxtaposed with the other texts for this section.  In conjunction with the novel, students 

will be asked to read the chapters by Rowe, Berg and Jeffords.  “Eyewitness: 

Documentary Styles in the American Representations of Vietnam” (Rowe) discusses 

narratives written by participants in the war, and their need to explain their experiences.  

Berg’s “Losing Vietnam: Covering the War in an Age of Technology” focuses on stories, 

television and films about the war as well as their impact on American culture.  Jeffords’ 

chapter, “Tattoos, Scars, Diaries, and Writing Masculinity” covers Larry Heinemann’s 

Paco’s Story.  Although not a text to be specifically addressed by this course, 

Heinemann’s novel creates the opportunity to further discuss the madonna/mother, angel, 

and whore stereotypes, and to clarify the ambiguities inherent in stereotypes.  Relevant 

excerpts from Paco’s Story will be provided for the students in the form of handouts.     

 Two episodes of the China Beach series will be shown during this section of the 

course: “The Best of China Beach” and “Somewhere over the Radio.”  I have included 
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the two China Beach episodes for several reasons: one, Scarborough’s main character, 

Kitty, goes to China Beach and encounters the same stereotypical attitudes presented in 

“The Best of China Beach”; two, because these episodes show the internal conflict of the 

nurse who wanted to go home and wanted to stay in Vietnam; and three, because the 

episodes show a United Servicemen’s Organization (USO) troupe in a war zone, and the 

realization of one USO entertainer that war isn’t the “fun and games” she expected.  

Further, these two episodes clearly elucidate the stereotypes in some of the characters’ 

names; for instance, the Donut Dollie’s name, who is in Vietnam to search for her 

brother, is Cherry.  Her name carries the sexual connotation of the whore stereotype, the 

virginity (madonna) of the character both to sex and to war, and her character reveals the 

innocence and caring desire of the mother. 

 To contrast the stereotypes presented in China Beach, I will show Vietnam: One 

Woman’s Story (1994).  Kathy Gunson, an emergency room nurse, graphically describes 

her year in Vietnam from her arrival to her departure.  Gunson thoughtfully explains what  

it was like to return home, and the alienation from society and her family that she felt for 

so many years.  Her story allows students to go beyond the printed word and see that the 

women vets were real people doing difficult jobs in order to serve their country.   

 Moving into the next to last section of the course gives students the unique 

opportunity to hear the women vets themselves as they read their stories and their 

poetry—some published, but most not published.  The class would be reading 

“Remembering Vietnam” (Clark) and “The Vietnam War and American Music” (James).  

At this point, I would play “Incountry Folk Songs of Americans in the Vietnam War” 

(Flying Fish Records 1991), and selections by Simon and Garfunkel, for example, “I Am 

A Rock” and “The Sound of Silence.”  The expressions and sentiments in these songs 

give another aspect to the Vietnam War experience because they show the vets trying to 

make some sense of the chaos that is war, and the two Simon and Garfunkel songs 

elaborate the pain and anguish of not talking, of keeping the visions and their attendant 
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ghosts locked away.   

 Following the two CDs, two videos filmed by a woman vet would be shown.  The 

first, Veterans’ Day at the Writer’s Tent (Washington DC 1997) gives students the 

opportunity to see and hear both civilian and military women read the stories they wrote 

about being Incountry.  One of the presenters is Dusty whose poetry makes a significant 

impact on the listener.  The other video was filmed in Orlando, Florida at the National 

Popular Culture Convention (April 1998).  Two panels consisting of military, civilian and 

non-vets read their work, play their songs, and generally, give students another series of 

views on the multi-faceted Vietnam War.  I chose to present these videos so that the 

printed material gains faces and feelings and becomes human and real.   

 Public Eye’s (April 1998) “Vietnam Nurses” segment further completes the 

picture of the women’s experiences in Vietnam.  Five women are interviewed and discuss 

how they were raped by US soldiers during their year Incountry.  The interviewed 

women stress several important points.  One, they went to serve; two, they were in 

combat often against the soldiers who should have protected them; and three, the reason 

for speaking out is because of their need to tell their stories, to be a motivator for other 

women vets who have yet to find their voices, and to find some sort of closure.   

 The final text for this section of the course is Visions of War, Dreams of Peace 

(Furey and Van Devanter, eds 1991).  This text presents the poetry of women vets.  

Originally compiled to pay for the Vietnam Women’s Memorial, the text has become a 

vital source for understanding the thoughts, ideas, hopes, dreams, anger, frustrations and 

fears of women who volunteered to go to war.  Their emotions flow through the poetry 

which can catch the reader off-guard, and hit with the power of a Force 5 tornado.  Along 

with this text, students will also read W. D. Ehrhart’s poetry (Rowe and Berg).  Although 

not poetry by women vets, Ehrhart’s short collection, once again, shows students how 

multi-sided the Vietnam War has been, still is, and always will be.   

 Finally, the last section of this course highlights the future of women in war and 
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in the military.  The Vietnam women’s experiences represent the end of traditional roles 

for women during times of war.  From Florence Nightingale to Vietnam, women have 

been nurses, support military personnel, and entertainers.  Beginning with the end of the 

Vietnam War (1975) women began to push for increased involvement in the military.  No 

longer satisfied with peripheral roles such as stenographers and clerks, women began to 

demand jobs such as helicopter pilots, missile guidance experts, and to be given weapons 

training.  Although the upper echelons of military administration hold tight to their 

antiquated beliefs, for example, that women have less upper body strength than men, the 

Persian Gulf war did not require upper body strength as much as intelligence, advanced 

technological training and the ability to push a button! 

 To help students recognize the direction that women are striving for, the final part 

of my course will include two films.  The first, Women in the Military (20th Century 

1994) takes note of several important areas for tomorrow’s military.  First, the ending of 

the draft in 1973 helped open the doors for more women and greater involvement in the 

military.  According to the documentary, only 56 jobs, all combat-related, remained 

closed to women as of 1994.  Today, only five years later, that barricade is dropping.  

Oddly enough, one of the jobs that re-opened to women in the early 90s was that of cook!  

Second, since active recruitment of women had to occur, the macho-traditions had to 

undergo change especially where sexual harassment is concerned, for example, the 

Tailhook Convention (U.S. Navy) which is an excellent example of the “Boy’s Club” that 

Dusty has written about in her poem.  Using this documentary on the future of women in 

the military introduces students to a wide range of controversial subjects concerning 

women; for instance, sexual harassment, physical differences, combat jobs, etc.  The 

Mike Wallace-narrated documentary presents a broad spectrum of events involving 

women’s push to be more active in their country’s military organizations. 

 Following the discussion of Women in the Military, I will show Courage Under 

Fire.  Meg Ryan, who stars in the movie, is a Persian Gulf War helicopter pilot who 
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fights to save the men in her command after their chopper has been shot down.  The 

movie is a flashback which depicts the Army’s investigation of Meg Ryan’s character 

before the Medal of Honor is presented posthumously.  The movie highlights the 

problems and difficulties which were the focus of the 20th Century documentary.   

 The stereotypes that are part of the male-authored war genre fiction are also part 

of the movie.  The male soldiers either support or decry Ms. Ryan’s character based on 

their feelings about where women should or shouldn’t be.  The strength of the Ryan 

character shows students that women can be strong members of a combat team as well as 

showing them that the fictional representation is beginning to alter from the strong 

stereotypical view of women in the traditional war genre fiction to one that presents 

women as competent soldiers doing their assigned jobs. 

 In order to pull the various themes of the course together, and to provide the 

students with an opportunity to reflect on those themes and ideas, another essay would be 

due at the conclusion of Courage Under Fire.  Throughout the semester, several days 

would have been set aside to discuss various issues and themes as they appeared in the 

written texts or in the films and videos.  The panel discussions would have also been 

concluded at this point.  The students would be asked to produce a paper, preferably 

conference length, which would explore some aspect or aspects of women in the military.  

The paper would need to have, as its focus, one or more of the written texts and/or films 

presented during the semester, but then to move beyond those texts into connecting what 

was read, seen and discussed with the students’ own ideas, thoughts or experiences.  The 

final paper would be due the day of the final exam.   

 The final exam in a course such as the one that I am proposing not only permits 

students to demonstrate what they’ve learned factually but also to respond to several 

essay questions.  These essay questions would be open-ended and result from issues 

examined during the panel presentations, the discussions following the films, or those 

connected with individual student research while preparing papers.  These questions 
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would be prepared by class members and copies distributed to each student several class 

meetings prior to the final.  As a group, the class would discuss these questions.  Giving 

students the opportunity to provide thought-provoking questions enhances their critical 

thinking skills and grants opportunities to develop serious questions with equally serious 

responses. 

 I think that such a course as this one is vital for creating a forum in which difficult 

subjects can be discussed while, at the same time, being firmly grounded in a variety of 

texts.  The civilian and military women’s stories of the Vietnam War not only deserve to 

be heard, they must be heard.  Their experiences vary within the overall umbrella that 

was America’s most devastating and socially-altering war.  I think of the Vietnam War 

and the women’s experiences as a multi-storied, multi-windowed house.  The rooms are 

not equal in size or shape, the windows are formed in a myriad of designs and are clear, 

tinted or frosted, and either have a broad view or a narrowed one-dimensional view of 

that world of war.  The veterans have all experienced the war, but depending on their 

“view” the experiences don’t coincide with anyone else’s—exactly.  Their experiences 

don’t have the similarity that other wars’ stories seem to have; therefore, students will 

benefit from a multi-sided, multi-faceted approach.  That the women vets need to tell 

about Vietnam and their life-altering experiences is so cogently explained by Dana 

Shuster’s poem, and brought further into realization by a photograph of a young nurse 

leaving an ancient temple, near Quang Tri, that she had been photographing.  The nurse is 

wearing fatigues, combat boots and carrying both a weapon and a camera; she looks very 

alone in her world at war.  I asked the photographer, another nurse veteran about the 

picture; she replied, 
 

The nurse was an FNG (fucking new guy) at the 18th Surgical in Quang 
Tri and I took her along on a MedCap trip and then showed her the sights 
of Vietnam. . . I haven’t a clue what went on in my mind in those days . . . 
I certainly shouldn’t have taken this kid out with me because it certainly 
put her life at risk. . .it was, afterall, a war!  But there was something that I 
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was trying to prove or teach. . .and perhaps it was a simple lesson. . .that 
wars take place in the homelands of ‘real people’ who have lives and 
simple pleasures like everyone else.  That there are the little children who 
lose innocence too soon. . . .  To photograph some [sic] much of the 
countryside and to travel to so many places whenever and however I could 
was not a deliberate act, but something that subconsciously drove me to 
find tranquility [sic] in the midst of atrocity.   (Banigan ICW 23 March 
1999)   

Chris Banigan felt the need, even in the midst of war, to teach, to show, to share what she 

had been through already with an inexperienced nurse.  Like Dana Shuster, she wants to 

tell her stories and share her experiences.  To share their experiences and stories would 

mean terminating their isolation, and would also help end the feelings they have which is 

so well expressed by Paul Simon’s “I Am A Rock” (one of the two songs played for the 

class) with the poignant and powerful refrain, “I am a rock; I am an island:”   
 
  I’ve built walls 
  A fortress deep and mighty 

That none may penetrate 
  I have no need for friendship 
  Friendship causes pain 
  It’s laughter and it’s loving I disdain. 
 
  Don’t talk of love 
  Well, I’ve heard the word before 
  It’s sleeping in my memory 
  I won’t disturb the slumber 
  Of feelings that have died 
  If I’d never loved, 
  I never would have cried. 
 
  I have my books  
  And my poetry to protect me 
  I am shielded in my armor 
  Hiding in my room 
  Safe within my womb 
  I touch no-one and no-one touches me.    

A course like the one that I’ve just outlined would help prepare students to ask the 

women vets questions, and to receive their answers with an enhanced ability to 

understand those answers.  Then Dana Shuster’s “dead” can be remembered, honored, 
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and their lessons can be learned so that, perhaps, another Vietnam Wall Memorial will 

not be necessary, nor will a country need 30 years to heal from the impact of a Vietnam 

War socially, emotionally, economically, politically, physically, or nationally.  The other 

Simon and Garfunkel song re-echoes the desire to tell and share those stories; for 

example, this stanza from “The Sound of Silence” (Paul Simon) duplicates what the 

women vets feel: 
   
  ‘Fools,’ said I, ‘you do not know 
  Silence like a cancer grows.’ 
  ‘Hear my words that I might teach you, 
  Take my arms that I might reach you.’ 
  But my words like silent raindrops fell, 
  And echoed in the wells of silence. 
 
To give the women vets their platform would be the greatest goal of a course on Women 

in War, and help eliminate the “wells of silence.”   



 

198 

Works Cited 
 

Anderson, Bonnie S., and Judith P. Zinsser. A History of Their Own: Women in Europe  

From Prehistory to the Present. New York: Harper, 1988. 

Allred, Lenna. “Women in a Man’s World: American Women in the Vietnam War.” 

Legacy: The Vietnam War in American Imagination. Ed. Michael Shafer. Boston: 

Beacon, 1990. 303-17. 

“Apocalypse Now.” Dir. Francis Ford Coppola. Perf. Marlon Brando, Martin Sheen, 

Robert Duvall, Harrison Ford, Laurence Fishburne, Dennis Hopper. Paramount, 

1979. 

Aynes, Edith. From Nightingale to Eagle: An Army Nurse’s History. Englewood Cliffs, 

NJ: Prentice, 1973. 

Banigan, Chris. E-Mail to the Author. 15 Jan. 1999. 

____. E-Mail to the Author. 23 March 1999. 

Barlow, Joe. “I Remember.” unpub. poem. 

Belardo, Joseph M. “Gathering of Ancient Warriors-D.C. ’92.” unpub. poem. 

Berg, Rick. “Losing Vietnam: Covering the War in an Age of Technology.” The Vietnam 

War and American Culture. New York: Columbia UP, 1991. 115-47. 

Berges, Charles. “The Two Nightingales.” The Quarterly Journal of Military History. 

19.1 (1996): 92-99. 

Berry, Robin. “Ode to a Camp Follower.” Online. Lycos. 10 July 1999. Available: 

www.members.tripod.com/witchberry/ode. 

“The Best of China Beach.” China Beach. Dir. Rod Holcomb. Arts and Entertainment.  

Warner Bros. 1986, 1998. 



199 

 

Bevington, David, Ed. “King Henry the Fifth.” The Complete Works of William 

Shakespeare. 3rd ed. London: Scott, 1980. 900. 

Bigler, Philip. Hostile Fire: The Life and Death of Lt. Sharon Lane. Arlington, VA: 

Vandermere, 1996. 

Blesse, Henry. “Commendation for Winifred Schramm.” 22 June 1944. 

Bolen, Jean Shinoda. Goddesses in Everywoman. A New Psychology of Women. New 

York: Harper, 1985. 

Breuer, William. War and American Women: Heroism, Deeds, and Controversy.  

Westport, CN: Praeger, 1997. 

Buckley, Lynda Van Devanter, and Joan Furey. “Preface.” Visions of War, Dreams of 

Peace: Writings of Women in The Vietnam War. Lynda Van Devanter, and Joan 

Furey. Eds. New York: Warner, 1991. 

Bullough, Vern, and Bonnie Bullough. The Emergence of Modern Nursing 2nd ed. 

London: Macmillan, 1969. 

Butler, Robert Olen. “A Ghost Story.”A Good Scent from a Strange Mountain.  New 

York:  Penguin, 1992.  [pages] 

____. “Love.”A Good Scent from a Strange Mountain. New York: Penguin, 1992.  

[pages] 

“Camp follower.” The American Heritage Dictionary of the English Language. 3rd ed. 

Boston: Houghton, 1992. 277. 

“Camp Followers.” American Women and the Military. Online. Lycos. 20 September 

1999. Available: www.gendergap.com/military/Usmil. 

Chomsky, Noam. “Visions of Righteousness.” The Vietnam War and American Culture. 



200 

 

John Carlos Rowe, and Rick Berg, Eds. New York: Columbia UP, 1991. 21-51. 

“Choosing Sides: I Remember Vietnam.” Host, Roger Mudd. Dir. Rick Smigieiski. 

 The History Channel, 1997. 

Claflin, Terrie. “Monumental Achievement: Twenty Years after Vietnam, Invisible Vets 

Get Their Memorial.” Ms. (November/December 1993): 84-88. 

Clark, Michael. “Remembering Vietnam.” The Vietnam War and American Culture.  

New York: Columbia, 1991. 177-207. 

Cochrane, Winifred. “The Trouble is Triteness.” Sonnets From the Classics:  Can You 

Name Them? Pasedena, Tx: Wilkins, 1993, 49-50. 

Cody, David. “Crimean War (1854-56).” Online. Lycos. 19 Aug. 1999. Available: 

landow.stg.brown.edu/victorian/history/crimea.html. 

Cook, Sir Edward. The Life of Florence Nightingale. New York: Macmillan, 1942. 

Conrad, Joseph. Heart of Darkness.Englewood Cliffs, NJ: Prentice, 1960. 

Courage Under Fire. Dir. Edward Zwick. Perf. Denzel Washington, Meg Ryan, Lou 

Diamond Phillips, Michael Moriarty. 20th Century Fox, 1996. 

Crane, Stephen. The Red Badge of Courage. New York: Macmillan, 1962. 

Davis, Elizabeth. The Autobiography of Elizabeth Davi: Betsy Cadwaladyr: A Balaclava 

Nurse. Ed. Jane Williams, Cardiff: Honno, 1987. 

Dickens, Charles. Martin Chuzzlewit. 1843-44. Hertfordshire, Gt Brit.: Wordsworth, 

1994. 

Dolan, Josephine. Nursing in Society: A Historical Perspective. 13th ed. Philadelphia:  

Saunders, 1968. 

Drummond, Emma. Forget the Glory. New York: St. Martin’s, 1931. 



201 

 

____. Author’s Note.” Forget the Glory. New York: St. Martin’s, 1931. 

Duby, George, and Michelle Perrot, Gen. Eds. A History of Women in the West.  

Emerging Feminism from Revolution to World War. Cambridge: Harvard UP, 

1993. 

Dusty. “Boy’s Club.” www.illyria.com, 25 April 1997. 

____. E-Mail to the Author. 23 April 1998. 

____. E-Mail to the Author. 18 May 1998. 

____. E-Mail to the Author. 2 Nov. 1997. 

____. “Hello, David.” Visions of War, Dreams of Peace: Writings of Women in The 

Vietnam War. Lynda Van Devanter, and Joan Furey. Eds. New York: Warner, 

1991. 43-44. 

____. “Welcome Home I.” Online. 2 Nov. 1997. Available: www.illyria.com. 

Emerson, Edwin. A History of the Nineteenth Century Year by Year. 3 vols. New York: 

Collier, 1900. 

Ehrhart, W.D. “Poetry.” The Vietnam War and American Culture. John Carlos Rowe, and 

Rick Berg, Eds. New York: Columbia UP, 1991. 255-60. 

Evans, Diane Carlson, chair. Celebration of Patriotism and Courage. Washington DC:  

Vietnam Women’s Memorial Project, Nov. 10-12, 1993. 

____. “Our War.” Visions of War, Dreams of Peace: Writings of Women in the Vietnam 

War. New York: Warner, 1991. 95-97. 

“Fantasy.” A Handbook to Literature. Eds. C. Hugh Holman, and William Harmon.  6th 

ed. New York: Macmillan, 1992. 192. 

Farwell, Byron. Queen Victoria’s Little Wars. New York: Norton, 1972. 



202 

 

Fish, Lydia. Comp. In Country: Folk Songs of Americans in the Vietnam War. Flying 

Fish Records, 1991. 

Flikke, Julia O. Nurses in Action. New York: Lippincott, 1943. 

Florence Nightingale. Dir. Daryl Duke. The History Channel. 1998. 

Flynn, Robert. “Foreword.” Larry Heinemann. Paco’s Story. New York: Penguin, 1989. 

Frost, Jennifer, and Adam Land. “Women’s Army Corps (WAC).” Encyclopedia of the  

Vietnam War. Ed. Stanley I. Kutler. New York: Macmillan, 1996. 640-42. 

Fox, Roger P. “Cam Ranh Bay: Chronology of VC/NVA Attacks (1961-1973).” Air Base 

Defense in the Republic of Vietnam: 1961-1973. Washington DC: Office of Air 

Force History, 1979. 

Garvey, Mary. E-Mail to the Author. 3 June 1999. 

Gavin, Catherine. The Fortress. New York: Doubleday, 1964. 

GenderGap. “American Women and the Military.” Online. Lycos. 10 July 1999. 

Available: www.gendergap.com/military/USmil. 

Gilbert Sandra M., and Susan Gubar. The Madwoman in the Attic. The Woman Writer 

and the Nineteenth Century Imagination. New Haven, CN: Yale UP, 1979. 

Grant, James. One of “The Six Hundred.” London: Routledge, [18_?_]. 

____. Under the Red Dragon. London: Routledge, 1878. 

Griffiths, Norma J. “Keep Mum.” Visions of War, Dreams of Peace: Writings of Women 

in the Vietnam War. Eds. Lynda Van Devanter, and Joan Furey. New York:  

Warner, 1991. 166. 

____. “The Vietnam Vet.” Visions of War, Dreams of Peace:. Writings of Women in the 

Vietnam War. Eds. Lynda Van Devanter, and Joan Furey. New York: Warner, 



203 

 

1991. 94. 

Hacker, Barton C. “Women and Military Institutions in Early Modern Europe: A 

Reconnaissance.” Signs: Journal of Women in Culture and Society. 6.4 (1981):  

643-71. 

Heinemann, Larry. Paco’s Story. New York: Penguin, 1989. 

Hibbert, Christopher. The Destruction of Lord Raglan. A Tragedy of the Crimean War 

1854-55. Boston: Little, 1961. 

Hillyers, G.V. “The Nightingale Training School. St. Thomas’s Hospital.” St. Thomas’s 

Hospital Gazette. 36:11 (1938): 490-4. 

Holm, Jeanne. Women in the Military: An Unfinished Revolution. Rev. ed. Novato, CA.: 

Presidio, 1982. 

Homer. The Iliad of Homer. Trans. Alexander Pope. Ed and Intro. Albert A. Smyth. New 

York: Macmillan, 1902. 

Hovis, Bobbi. Station Hospital Saigon: A Navy Nurse in Vietnam, 1963-64. Annapolis, 

MD: Naval Institute P, 1991. 

____. “The Creeds.” Station Hospital Saigon: A Navy Nurse in Vietnam, 1963-64.  

Annapolis, MD: Naval Institute P, 1991. 

“Incountry Women’s Panels.” Popular Culture Association Conference. Orlando, Fl.  

April, 1988. Videocassette. 

James. David E. “The Vietnam War and American Music.” The Vietnam War and 

American Culture. John Carlos Rowe, and Rick Berg, Eds. New York; Columbia 

UP, 1991. 226-54. 

Jeffords, Susan. The Remasculinization of America: Gender and The Vietnam War. 



204 

 

Bloomington: Indiana UP, 1990. 

____. “Tattoos, Scars, Diaries, and Writing Masculinity.” The Vietnam War and 

American Culture. John Carlos Rowe, and Rick Berg, Eds. New York; Columbia 

UP, 1991. 208-25. 

____. “‘Things Worth Dying For:’” Gender and the Ideology of Collectivity in Vietnam 

Representation.” Cultural Critique 8 (Winter 1987-88): 79-102. 

Jernigan, Pat. E-Mail to the Author. 26 Feb 1998. 

____. E-Mail to the Author. 30 May 1999. 

Karnow, Stanley. Vietnam: A History: The First Complete Account of Vietnam at War.  

New York: Penguin, 1984. 

Kelsey, Ann. E-Mail to the Author. 23 April 1998. 

____. E-Mail to the Author. 31 December. 1998. 

____. E-Mail to the Author. 21 May 1998. 

Kirk, Carol. E-Mail to the Author 15 December 1999. 

Knightley, Phillip. The First Casualty: From the Crimea to Vietnam: The War 

Correspondent as Hero, Propagandist and Myth Maker. New York: Harcourt, 

1975. 

Kopp, Michael. “‘Inner-Tubes’: Viet Lifesavers.” The Stars and Stripes. 22 July 1969, 

12-13. 

Marshall, Kathryn. In the Combat Zone: An Oral History of American Women in  

Vietnam.1966-1975. Boston: Little, 1987. 

McCarron, Bill. “While Waiting at an Observation Post.” (1980). Then and Now:  

Perspectives on Vietnam. Commerce, TX: ETSU, 1996. 



205 

 

McCleery, Kammy. E-Mail to the Author. 2 October 1997. 

McCray, Kerry. “Military Attracts a Few Good Women.” The Modesto Bee. 26 May 

1997, The Back Page. 

McDonald, Walter. A Band of Brothers. Lubbock, TX: Texas Tech UP, 1989. 

Miles, Rosalind. The Women’s History of the World. New York: Harper, 1988. 

Mithers, Carol Lynn. “Missing in Action: Women Warriors in Vietnam.” Cultural 

Critique 3 (1986): 79-91. 

Neale, William J. The Pride of the Mess: A Naval Novel of the Crimean War. London:  

Routledge, 1855.  

Nightingale, Florence. Notes on Nursing: What it is, and What it is not. 1860. New York:   

Princeton, 1970. 

O’Brien, Tim. “The Sweetheart of the Song Tra Bong.” The Things They Carried. New 

York: Penguin, 1990. 

____. “The Things They Carried.” The Things They Carried. New York:  Penguin, 1990. 

Offut, Karen. E-Mail to the Author. 26 Feb 1998. 

____. E-Mail to the Author. 12 Dec 1998. 

____. “Memoirs.” Unpub. Poem. 

Olson, James S, and Randy Roberts. Where the Domino Fell: America and Vietnam,  

1945-1955. 2nd ed. New York: St. Martin’s, 1996. 

Page, Max. “Florence Nightingale and the Crimean War.” St. Thomas’s Hospital Gazette 

50.6 (1952): 259-62. 

Palmer, Laura. Scrapnel in the Heart: Letters and Remembrances from the Vietnam 

Veterans Memorial. New York: Random, 1987. 



206 

 

Pelley, Thelma. Nursing: Its History, Trends, Philosophy, Ethics and Ethos. Philadelphia:  

Saunders, 1964. 

Pemberton, W. Baring. Battles of the Crimean War. New York: Macmillan, 1962. 

Pratt, Henry. “Heroines of Healing.” The Retired Officer Magazine. Nov. 1993. 28-32. 

Puhr, Katherine M. “Women in Vietnam War Novels.” Ed. William J. Searle. Search and 

Clear: Critical Responses to Literature and Films of the Vietnam War.  Bowling 

Green, Ohio: Bowling Green State U Popular P, 1988. 

Randolph, B. “Sisters of Charity of St. Vincent De Paul.” Catholic Encyclopedia. Online.  

New Advent. 10 October 1997. Available: www.knight.org/advent/cathen. 1-5. 

Reeman, Douglas. Badge of Glory.  New York: Morrow, 1984. 

Roberts, Mary M. American Nursing History and Interpretation. New York: Grafton, 

1991. 

Roberts, Nickie. Whores in History. Prostitution in Western Society. New York:  Grafton, 

1993. 

Romans. The New American Bible. Nashville: Nelson, 1987. 

Rote, Nelle Fairchild. “My Aunt, My Hero.” Washington D.C.: DAR, Nov 1997, 668-73. 

Rowe, John Carlos. “Eyewitness: Documentary Styles in the American Representations 

of Vietnam.” John Carlos Rowe, and Rick Berg, Eds. The Vietnam War and 

American Culture. New York: Columbia UP, 1991. 

Rowe, John Carlos, and Rick Berg, Eds. The Vietnam War and American Culture. New 

York: Columbia UP, 1991. 

Santoli, Al. Everything We Had. An Oral History of the Vietnam War by Thirty-Three 

American Soldiers Who Fought It. New York: Random, 1981. 



207 

 

Scarborough, Elizabeth Ann. The Healer’s War. New York: Bantam, 1988. 

Scott, Leonard B. Charlie Mike. New York: Ballantine, 1985. 

Seacole, Mary. Jamaican Nightingale. Wonderful Adventures of Mary Seacole in Many 

Lands.London, 1857. Ed. James Blackwood. Intro. George Cadagon. Stratford, 

Ontario: Williams Wallace, 1989. 

____. “Prologue.” Jamaican Nightingale. Wonderful Adventures of Mary Seacole in 

Many Lands.London, 1857. Ed. James Blackwood. Intro. George Cadagon. 

Stratford, Ontario: Williams Wallace, 1989. 

Shafer, Michael. “American Literature and the Vietnam War.”Legacy: The Vietnam War 

In American Imagination. Michael Shafer, ed. Boston: Beacon, 1990, 382-99. 

Shilts, Randy. Conduct Unbecoming: Gays and Lesbians in the U.S. Military. New York: 

St. Martin’s, 1993. 

Shryock, Richard. The History of Nursing: An Interpretation of the Social and Medical 

Factors Involved. London: Saunders, 1959. 

Shuster, Dana. “My Dead Are Not Silent.” Visions of War, Dreams of Peace Writings of 

Women in the Vietnam War. Lynda Van Devanter, and Joan Furey, Eds. New 

York: Warner, 1991, 65. 

____. “Grandfathers Rocking.” Visions of War, Dreams of Peace Writings of Women in 

the Vietnam War. Lynda Van Devanter, and Joan Furey, Eds. New York: Warner, 

1991, 168-69. 

Simon, Paul. “America.” Simon and Garfunkel’s Greatest Hits. CBS, 1972. 

____. “The Boxer.” Simon and Garfunkel’s Greatest Hits. CBS, 1972. 

____. “I Am A Rock.” Simon and Garfunkel’s Greatest Hits. CBS, 1972. 



208 

 

____. “The Sound of Silence.” Simon and Garfunkel’s Greatest Hits. CBS, 1972. 

“Somewhere Over the Radio.” China Beach. Dir. Rod Holcomb. Arts and Entertainment 

Warner Bros. 1986, 1998. 

“Speculative.” The American Heritage Dictionary of the English Language. 3rd ed. 

Boston: Houghton, 1992. 1731. 

Springer, Claudia. “Military Propaganda: Defense Department Films from World War II 

and Vietnam.” The Vietnam War and American Culture. John Carlos Rowe, and 

Rick Berg, Eds. New York: Columbia UP, 1991. 95-114. 

St. Clair, Ed. E-Mail to the Author. 3 June 1999. 

Strange, Emily. “Untitled.” Visions of War, Dreams of Peace Writings of Women in The 

Vietnam War. New York: Warner, 1991, 15. 

Sullivan, Richard. A. “The Recreation of Vietnam: The War in American Fiction, Poetry, 

And Drama.” Legacy: The Vietnam War in American Imagination. Michael 

Shafer, ed. Boston: Beacon, 1990, 157-85. 

Swinburne, Algernon Charles. The Poems of Algernon Charles Swinburne. ed. Richard 

Henry Stoddard. New York: Crowell, 1884. 

Taylor A.J. P. From Napoleon to the Second International Essays on Nineteenth-Century 

Europe. Ed Chris Wrigley. New York: Penguin. 1995. 

Taylor, Francis Magdalen. Eastern Hospitals and English Nurses. The Narrative of 

Twelve Months Experience in the Hospitals of Koulali and Scutari by a Lady 

Volunteer. London: Hurst, 1856. 

Taylor, Sandra C., et al. “U.S. Military Women.” Encyclopedia of the Vietnam War.” Ed. 

Stanley I. Kutler. New York: Macmillan, 1996. 639-45. 



209 

 

Tennyson, Alfred Lord. “The Charge of the Light Brigade.” The Complete Poetical 

Works of Tennyson. Ed. W.J. Rolfe. Boston: Houghton, 1898. 226-7. 

Terrot, Sarah Anne.  Nurse Sarah Anne: With Florence Nightingale at Scutari. Ed. 

Robert G. Richardson. Chatham, England: Mackay, 1977, 1984. 

____. “Introduction.” Nurse Sarah Anne: With Florence Nightingale at Scutari. Ed. 

Robert G. Richardson. Chatham, England: Mackay, 1977, 1984. 

Trevelyan, George M. British History in the 19th Century and After 1782-1919. London: 

Longmans, 1956. 

Turner, Theodora. “The Nightingale Training School 1860-1960.” St. Thomas’s Hospital 

Gazette. 58.3 (1960): 56-67. 

Van Devanter, Lynda. Home Before Morning. The True Story of an Army Nurse in 

Vietnam. New York: Warner, 1983. 

Van Devanter, Lynda and Joan A. Furey. Visions of War, Dreams of Peace Writings of 

Women in the Vietnam War. New York: Warner, 1991. 

 “The Vietnam Experience: Description, Strategy, and Goals.” Centenary College. Online 

Vietnam Course. Lycos. 8 August 1999. Available: www.centenary.edu. 

“Vietnam Nurses.” Public Eye: Bryant Gumbel. Dir. Phil Shimkin. CBS. April, 1998. 

“Vietnam: One Woman’s Story.” Dir. Jean Powell. Writ. Jean Powell. Lifetime.  30 May 

1994. 

“vivandiere.” Random House Dictionary. Unabridged ed. New York: Random, 1970. 

“Vivandiere.” Reenacted Departments.United States Sanitary Commission. Online.  

Lycos. 20 September 1999. Available: rampages.onramp.net2/~lawsonda.ussc. 

Vlastos, Stephen. “America’s ‘Enemy’: The Absent Presence in Revisionist Vietnam War 



210 

 

History.” The Vietnam War and American Culture. John Carlos Rowe, and Rick 

Berg, Eds. New York: Columbia UP, 1991. 52-74. 

Walker, Keith. A Piece of My Heart. The Stories of Twenty-Six American Women Who 

Served in Vietnam. New York: Ballantine, 1985. 

____. “Maureen Nerli.”A Piece of My Heart. The Stories of Twenty-Six American Women 

Who Served in Vietnam. New York: Ballantine, 1985. 151-63. 

“Women in The Military.” 20th Century. Host. Mike Wallace. Arts and Entertainment.  

1994. 

Woodham-Smith, Cecil. Florence Nightingale 1820-1910. New York: Grosset, 1951. 

____. Queen Victoria From Her Birth to the Death of the Prince Consort. New York:  

Dell, 1974. 

“The Writers’ Tent.” 11 Nov. 1997. Washington D.C. videocassette. 

 



 

211 

VITA 
 
 
 

 Julia Ann Sexton was born in Atlanta, Georgia, on September 6, 1945, the 

daughter of Florence L. Tribble and Roland V. Tribble.  She graduated from W.W. 

Samuell High School, Dallas, Texas, in 1963.  In 1970, she enrolled at Eastfield 

Community College, Mesquite, Texas.  She received an Associate Arts degree in August 

1973.  She transferred to The University of North Texas, Denton, Texas in 1973.  She 

received the Bachelor of Science degree with a major in Secondary Education, and 

teaching fields in history and English in May 1975.  She taught history and English for 

one year, and English for sixteen years at North Mesquite High School, Mesquite, Texas 

from August 1975 until May 1991.  While teaching high school, she enrolled in The 

Graduate School of The University of North Texas, and received a Masters of Education 

degree in Secondary Education with teaching fields in English and history in August 

1984.  In August 1991, she enrolled in The Graduate School of Texas A&M University-

Commerce.  She was awarded the Doctor of Philosophy degree in English in May 2000.  

While she pursued her degree, she was employed as a Teaching Assistant in the 

Department of Literature and Languages, and later, as a Library Assistant I in the James 

Gee Library, and as Adjunct professor in Secondary and Higher Education at Texas 

A&M University-Commerce.  In 1989, she married Charles Royal Sexton of Bedford, 

Texas.  They have four children: Ronnie, Robyne, Alexander, and Rodney.  They also 

have seven grandchildren. 

Permanent Address:  2200 W. Neal St #107 
            Commerce, Texas 75428 

 


