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I INTRODUCTION

Hsuan-tsang refers to Avalokite§vara on the Potalz in
the following words (Beal 1884:2.233): "To the east of the
Malaya mountains is Mount Po-ta-lo-kia (Potalaka). The passes
of this mountain are very dangerous; its sides are precipitous,
and its valleys rugged. On tpe”top of the mountain is a lake;
its waters are clear as a mirror. From a hollow proceeds a
great river which encircles the mountain asliﬁ flows down
twenty times and then enters the southern sea. By the side of )
the lake is a rock-palace of the Devas. Here Avalokitesvara in
coming and going takes his abode. Those who strongly desire
to see this Bodhisattva do not regard their lives, but, crossing
the water (fording the streamé), climb the mountain forgetful of
its difficulties and dangers: of those who make the attempt
there are very few who reach the sumﬁit. But even of those who
dwell below the mountain, if they earnestly pray and beg to
behold the god, sometimes he appears as Tsz'-tsai-t'ien
(Eévara—deva), sometimes wunder the form of a yogz (a Pamgu-
pata); he addresses them with benevolent words and then they
obtain their wishes according to theif desires",

Watters (1905:2.229) summarises the above passage as
follows: "In the south of the country near the sea was the
Mo-lo-ya (Malaya) mountain, with lofty cliffs and ridges and
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deep valleys and gullies, on which were sandal, camphor and
other trees. To the east of this was Pu-ta-lo-ka (Putalaka)
mountain with steep narrow paths over its cliffs and gorges
in irregular confusion; on the top was a lake of clear water,
whence‘issued a river which, on its way to the sea, flowed
twenty times'round the mountain. ‘By the side of the lake
was a stone Deva-palace frequented by Kuan-tzu-tsai P'usa.
Devotees, risking life, brave water and mountain to see the
P'usa, but only a-few succeed in reaching the shrine. To
the people at the foot of the mountain who pray for a sight
of the P'usa he appears sometimes as a Padupata Tzrthika,
Or as Mahesvara, and conscles the suppliant with this Bia)
answer" ’ ’

Hsuan-tsang must have read in the Avatamsaka-siitra
about the earthly paradise of Avalokitesvara: "Potalaka is _
on the sea~side in the south, it has woods, and streams, and
tanks, and is in fact a sort of earthly paradise. Buddha-
bhadra (A.D. 420) calls Kuanyin's mountain Kuéng-ming or
'Brilliance', which is usually given as the rendering for
Malaya, but a later translator, éﬁkshﬁnanda, transcribes the
name Potalaka" (Watters 1905:2.231). Buddhabhadra's rendering
of Potala is "Brilliance". It refers to its etymologf: Tamil
pottu potti-) *to light (as a fire)", Rota pot- poty-) id.,
Kannada pottu n. ‘flaming®, pottige 'flaming, flame', Tulu potta
'hot, burning* (BurroW/Emeneau 1961:298 no. 3691). 1In Kannada
analogous words are: pSttige ‘flaming, flame', pSttisu 'to cause
to burn with flame, to kindle, to light' pottu 'to begin to '
burn with flame, to be kindled, to catch fire, to flame', pSttu
‘1. flaming, 2. the sun, 3. time' (Kittel 1894:1020). Tn
ancient times tne hagnificence of the temple of Avalokitesvara
must have been resplendent and' dazzling to the devotees who
reached it after negotiating inaccessible cliffs and ravines:
a transcendence beyond forbiddin§ barriers. \
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In the above passage Avalokiteévara at Potala sometimes
take the form of Iévara (Siva) and sometimes that of a Pasupata
yogin. In fact Siva was metamorphosed into Avalokiteévara.
This is corroborated by the Nllakanthaka and N11akantha-dharan1
where Nllakantha Lokesvara is an apothe051s of Siva and Visnu |
(Harl—Hara). The NIlakagghaka was translated into Chinese by .
three masters in the seventh and early eighth century: by
Chih-t'ung twice during A.D. 627-649 (T. 1057a and T. 1057b =
Nj. 318), by Bhagavaddharma during A.D. 650-660 (T. 1059 and
T. 1060 = Nj. 320), and by Bodhiruci in A.D. 709 (T. 1058 =

Nj. 319).

The Nilakaprha—dharagl was translated into Chinese by
Vajrabodhi (worked A.D. 719-741, T. 1112), twice by his
disciple Amoghavajra (worked A.D. 723-774, T. 1111, 1113b,
and in the fourteenth century by Dhyanabhadra (worked A.D.1326-
1363, T. 1113a). -

Twelve scrolls of Nilakapgha Lokesvara texts in Chinese
have been found at Tun-huang (Giles 1957:105-106). Manuscript
3793 of the Stein Collection of Chinese scrolls from Tun-huang
adds a note at the end: 'Translated at Khotan by the sramana .
Bhagavaddharma of Western India'. Here West means 'South

India' as we have already pointed out in our article on Oddiyana
(in print). It is notable that Bhagavaddharma accomplished

the translation at Khotan. Nilakandi for Nilakantha in Amo-
ghavajra's translation (T. 1113b), is a Central Asian form:
Uigur nominative singular ending in i.

IT AMOGHVAJRA'S VERSION

The version of Amoghavajra (T. 1113b) has been the most
wide spread ever since it was written in the eighth century.

-
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Its popularity has not waned to this day. Suzuki (1950:22-23)
includes its English rendering as an essential part of the Zen
repertoire of sutras, "what the Zen monk reads before the Buddha
-in his daily service, where his thoughts move in his leisure
hours" €£bid. 11):

Suzuki's Translation

DHKRA@T OF THE GREAT COMPASSIONATE ONE

Adoration to the Triple, Treasure!

Adoration to Avalokitesvara the Bodhisattva-Mahasattva
who is the great compassionate one!

Om, to the one who performs a leap beyond all fears! -
Having adored him, may I enter into the heart of the blue-necked
. one known as the noble adorable Avalokitedvara. It means the
completing of all meaning, it is pure, it is that which makes
all beings victorious and cleanses the path of existence.
Thus:
Om, the seer, the world-transcending one!.
O Hari the Mahabodhisattva!.
All, al1!
Defilement, defilement!
The earth, the earth!
It is the heart!
Do, do the work!
Hold fast, hold fast!
0 great victor!
Hold on, hold on!
I hold on!
To Indra the creator!
Move, move, my defilement-free seal!
Come, come!
Hear, hear! : :
A joy springs up in me!
Speak, speak!. Directing! .
Hulu, hulu, mala, hulu, hulu, hile!
Sara, sara! siri, siri! suru, suru!
Be awakened, be awakened!
Have awakened, have awakened! .
O merciful one, blue-~necked one:
Of daring ones, to the joyous, hail!
To the successful one, hail! ‘
To the grear successful one, hail! . :
To the one who has attained mastery in the discipline, hail!
To the blue-necked one, hail!




To the boar-faced one, hail!

, To the one with a lion's head and face, hail!
To the one who holds a weapon in his hand, hail!
To the one who holds a wheel in his hand, hail!
To the one who holds a lotus in his hand, hail!
To the blue-necked far-causing one, hail!l
To the beneficient one referred to in this DharanI beginning

with "namah", hail!
Adoration to the triple Treasure!
Adoration to Avalokitedvara!
Hail! .
May these [prayers] be successful!
To this magical formula, hail!

_ Suzuk1 has used the Sanskrit text in Siddham scrlpt given .

along51de the Chinese transcription, as the basis for his

translation. The Sanskrit is corrupt beyond recognition in

certain cases: dhava namo narakidhi herima. Suzuki has taken 'O

Hari' from another version. Sarva earva 'all, all', is in fact

sarpa sarpa 'descend descend' . Mala mala translated by Suzuki as

'defilement, defilement' should be smara smara 'bear in mind,

bear in mind'. Dhiripi-raya is rendered as 'I hold on. To Indra

the creator'. 1Its correct Sanskrit is dharini-rdja 'O Lore of

the dharant (namely; Nilakantha Lokesvara) '. Vaga-vagam prasaya

is done into English as 'Speak! speak! ﬁirecting'. Its

Sanskrit reconstruction is vigam vigam pranddaya 'destroy every

poison (of the senses)'. Dhaginina pagamana. svaha is interpreted -
'of daring one, to the joyous, hail'. 1Its correct text would

be [dehi me] daréanan/praharamandya gvaha kppear [unto mel. To the over-

looking ILord, hail'. Suzuki has missed not only the woras of the

aharanl, but also its structure. The dhgragz can be divided

into five parts: 1. initial salutation, 2. name of the

Avalokite$vara, 3. élok; enunciating merits of the hrdaya-

dharani, 4. dharapi commencing with the classical phrase

tadyatha, 5. final salutation. It escaped the attention of

Suzuki that the third part is a $loka.

Transcriptidn 1: Siddham script of Chinese Tripitaka
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The text as written in Siddham script in the Chinese

Tripitaka (T. 1113b, 20.498-501) is transcribed below:

Namo Ratna-trayaya

- Namo aryavalokitesvaraya, bodhisatvaya mahasatvaya ‘

mahdkarunikiya.

om sarva-rabhya—éudhana dasya namoskrta imo aryavaruki-

 tesivaram dhava namo narakidhi.

’

Herima vadha§amel sarva athadu subham /
ajeyam sarva-bhiitanama va—gama—vaduduz//
Tadyatha /

Oom / Avaloka3'lokatekarate/ ehya mahabodhisatva sarva
sarva/ mala mala4 mama hrdayam/ kuru kuru karma/ dhuru
dhuru vajayate mahavajayate/ dhara dhara dhirini-raya /
cala-cala mama vamara-mukteles, ehe-ehe/ cinda cinda/
arsam pracali/ vaga—vasam7 praéaya/ huru huru mara huru.
huru/ sara sara siri siri suru suru/ bodhiya bodhiya
bodhaya bodhaya/ maitriya Narakindi dha§igina8 pasamana
svaha/ siddhaya svaha/ mahasiddhaya svaha/ siddhayo-
geSvakaraya svaha/ Narakindi svahay

Maranara® svaha/ sirasaﬁha—lQmukhaya svaha/

1l svaha/ cakrasiddhgya12 svaha/ padma-

pamaha51ddhaya
kastaya svaha/ Narakindi vagarayal3 svaha/ mabari sankaya
svaha. ' ‘
Namo raratna-trayaya/ Namo aryaVarokltesvar iva b

svaha//

/

The above text can be corrected by a comparison with the

version of Chih-t'ung (worked A.D. 627-649); which we find in
the Ming edition of the Chinese Tripitaka. All the§§anskrit
texts occuring in the Ming Tripitaka were collected together

: byfRol-pabi-rdo—rje and his assistants in 8+2 volumes of the
quadrilingual collection of dhgragzs which bears the Chinese



title: Yu chih man han méng-ku hsi - fan ho-pi ta-tsang ch'uan chou
(edited by the author in 22 volumes under the title Sanskrit
Texts from the Imperial Palace at Peking, abbreviated to STP). The
prime objective of the redactors of the quadrilingual dharani-
collection was to restore the Sanskrit text to its appropriate
accuracy with the help of Tibetan texts. It proved to be a
remarkable effort at textual reconstruction undertaken as
eérly as the first half of the 18th century.

Transcription 2: Reconstructed Sanskrit Text

Herebelow is the reconstituted -Sanskrit text with variant .
readings from STP. 5.1290-6.1304 which have been used for
‘emendations:

/Namo Ratna-trayaya/

Nama aryavalokitedvardya bodhisattviya mahasattvaya
mahakarunikaya/
om/ sarva-bhaya—éodhan&ya tasya namaskrtva imu Aryava-
lokiteSvara tava namo Nilakantha/
hrdayam vartayigy?&mil sarvérthafsédhanah Subhan/
ajeyam sarva~-bhiitanam bhava—marga-viéodhakamz//

- Tadyatha/ _
Om/ ilokgdhipati3 lokatikranta/ eky-[ehi] mahabodhisattva
sarpa-sarpa/ smara/smara4 hrdayam/ kuru-kuru karma/

dhuru-dhuru vijayate mahav1jayate/ dhara dhara dharlnl—
raja / cala-cala mama v1mala—murtte6, ehi-ehi/ chinda-
chinda/ arsa pracali/ v1§am—V1§am7 pragaéaya/ hulu-hulu
smara hulu-hulu/ sara-sara siri-siri suru-suru/ bodhiya-
bodhiya bodhaya bodhaya/ maitriya Nllakantha8 [dehi me]
darsanam®/ »
Praharayamanaya svaha/ siddhaya svaha/ mahasiddhaya svaha/

N
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4.
5.
6.
7.
8.

10.
11.

siddhayogisvaraya svaha/ Nzlaképgh;ya svaha/

varaha-mukhaya

gadS-hastEyall

hastaya svaha/

svaha/ narasimha-mukhayalo svaha/

svaha/ cakra-hastayal? svahia/ padma-

- - - - - - ! s - - -
Nilakaggha-paQQarayal3 svaha/ Mahatali-Saﬁkaraya svaha,

Namo ratna-trayaya/

Nama aryavalokite&varaya bodhisattvaya svaha/

to both Transcriptions

STP. hridayam vartayisami.

STP. has the correct text. dudu occurs elsewhere too as

an expletive to slur over lacunae when words were

forgotten.

STP. ZZoka-adhipatf: this reminds us a Buddhabhadra
(A.D. 420) who renders Potalaka the mountain of Avalo-

kitesvara as Kuang-ming “Brilliance®". The AvalokitesSvara
of Potalaka was Alokadhipati or the Lord of Effulgence,
and this phrase points to the fact that Nilakaggha

Lokesvara and the Avalokitesvara of Potala are identical

STP. 1294 line
STP. 1295 line
STP. 1295 line
STP. 1298 line
STP. 1300 line
svaha

STP 1300 line
STP. 1301 line

1

N = W N

oo

STP. 1301 line 2
Chinese text it is pama which can equally well be gada.
The dharani refers to Varaha and Narasimha, the two
incarnations of Visnu. The attributes that follow
should also pertain to Visnu: mace @ada), discus

smrara hridayan.
dharenadridvara.
. v
vimalamirte. }
. s = . . -
dvesa-vigsa-vinasanam moha-visa-vinasanam.
. 14 - - - -
dadahi me darsana-kamasa darsanam/ praharayamana

parahamukhaya.
narasihmm&%ﬁya.
vajrahastaya. In the Siddham of the

[
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bakra), lotus padma) and conch @ahkha). Tn this iight
pamz has to be emended to ‘gada and not to vajra.

STP. 1302 lines 3-4 cakrayudharaya sva &/ éankha-dabda-
nibodhanaya svaha. The $amkha 'conch! - ‘is misa"iﬂng‘ in our
text. T TR
Hsuan-tsang says that Avalokitesvaraaat:Fd%a&aka”sdme-
times appears as a yogin smeared with ashes. The word
pandaraya is an allusion to this attribute.

Translation of Reconstructed Sanskxitﬂrext»,{; e gy \

Adoration the Trlple Gem ‘"T”'“ S

Adoratlon the noble Avalokltesvara, ‘bodhisattva, mahasat*
tva, the Great Compassionate One.: ‘ : :
Om. Having paid adoration to One who: Dlspels all Fears,

O noble. Avalokltesvara, ~to. You : adoratlon, O: NlIakantha.

I shall enunciate the 'heart!' dharanx ‘which ensures all
purposes, is pure and.invincibleé: for all beings, ‘and-
which purifies. the path:of existence.: '

Thus: SR B RR U T RSN P ae S ,

Oom. Lord»of_Effulg@ncei-thetwOrld—Tr&nSCending One. =~
Come, come, éreat bodhisattva, descend, descend. Bear

in mind my heartﬁﬂhéfagi;»~Do do the work. -Hold fast,

oh Victor, oh Great Victor. Hold on,  ‘hold on, oh Lord -
of the Dharapi. Move, move oh my immaculate ‘image, come
come. ces .o «¢s ese  Destroy every poiSén;f A
Quick, bear in mind, quick, quick, Descend, descend,
descend descend, descend descend. Being enlightened,
being enlightened enllghten ne, enllghten me. Oh merciful
Nllakantha appear unto me. To You who eyes us, hail.

To the Great Slddha hail. To the Great Siddha in Yoga
hail. To Nilakantha hail. To the ‘Boar-faced One hail.

To One with the Face of Narasimha hail. To One who bearéi

~
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_ the mace in His hand, hail. To the Holder of cakra in
His hand, hail.. To One who Sports a Lotus iﬁ'His”hand,
hail. To Nllakantha smeared [with ashes], hall.
the mighty Sankara ‘hail.. h ' '
5.  Adoration to the Triple Gem. Adoration to the noble
Avalokiteévara bodhisattva, hail. :

III CHIH-T'UNG'S VERSION

Now we shall take up Rol—pahl-rdo-rje s reconstructlon o
; (STP 5.1290-6.1204) of the Nllakanthaka as transcribed by
Chih-=t'ung during A.D. 627 649 (Nj. 318, T. 1057b). This
version is different and longer than that of Amoghavajra. The
words ehi hare (hareis the vocative of Hari) and ehi hara are of
crucial importance, as they are certain indications that the
Potala image was a syncretic icon of Hari (Visnu) and Hara
(§iva) . Hari-hara Lokesvara is one of the 108 forms of
Avalokitesvara in the Macchandar Vahal at Kathmandu in Nepal
(Bhattacharyya 1958:429 no. 84). The following characteristics
allude to Hari: padma-hasta, vajra-hasta, édkrayudhadhaf'a, sankha-
éabdanirghosana. These are the attributes held in the four hands
6f Visnu, except vajra which replaces gada. He has ‘the faces of
two incarnations of Visnu: Varaha-mukha, MahaVaraha-mukha, Narasimha-
mukha, Mahalarasimha-mukha. He has the prowess of Narayana Warayana-
bala~-rupa) . He is Hara-Hari (Hara-hare, vocative) andeEhapadma-'
-ndabha which is an epithet of Visnu and also one of his 24
aspeéts @atminis'qti-mti, Liebert 1976:204). He is standing on
a lotus (padma-sthita).

The very title of the dhdrani referS*tO'Nilakaggha, v
which is an epithet of §iva. He is imvoked as Hara (ehi Hara).
His diadem is his black matted locks ( krgna-Jata-mikuta) . He is
the Immutable Lord (ni§care§véra = Sthanu or Sth&gw%évara, an
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epithet of giva) He wears a black serpent as the sacred
thread dcrsna-sarpa—krta-yagnopamta) He is the Destroyer of the
three cxtles (ﬂmpunuhhwm an eplthet of the violent man1fes¥
tation of Slva, ‘Liebert 1976: 304) ‘He ‘holds the dreadful
poison @isadhara) that he'swal;qwgd,on its emergence from the
churning of the ocean of milk that threatened the world with
destruction faha-halahala-visd) and in consequence destroys

the sinister poisons of passion faga), envy dvesa) , and
delusion (moha). The mah&ttah&sya of the dha-lran-i- refers to the
fury of His laughter, which is unique to Him. Siddha—yogiévara
is again an eplthet of Slva.

The full text of Chih-t'ung reads:
AT (AT |
99 It TRETT AT TETETE qETATE fOTHT |
qTRIT-- |
F aa—w-ﬁ-ﬁﬂw aa—qa-qmm‘r 1Y §©- azm‘a-
A §@-TeqIF (T ] - THATEARTE - AT TR T T THERAT 88t
FTATaeHfRYaTd a8 fedod T3 I |
5 §8fosT wETd-eTe ¥ |
¥ W-gaTIT \-ar-fataa 1
qRIT--
arete faufa otarfag=a €fe (wi. FT=1 m 8 "eTatiowE, &
mar'ffaa?a % fim atfowes, & F 0TS, O g9 | v‘f‘eamﬁ-

sHRwETa | wE--Tae IR & & # | T aTE AT |
¥fe &fe & v | ™ w™ faem fee-atiwt | § F | foeaf=
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meTfasaf=q | gy 97 m‘f‘r"-}m ( nyl. El'(’ff;?’i‘()l & 9% Tagegy
Irafagtarery foa wv-m—gqg T (nyl. 581 Foga(I T Jo
Tag= Wﬁmmwnwa@ms HeO (nyl. W9) woomew (nyl.
TO0) HETH (nyl. '5O)| WO IO GETH | FOT-I0T FOT-IET FOT-UTY |
ﬁﬁmutmlﬂﬂﬁwmlmﬂ 4 - F-astedia ofe
® 1 TETaUTegE - ® Tt T T-a0-% (9] Taset € (nyl. gfy) |
%mwavsﬁﬁ:m-mﬁvﬁﬁaa’matw-m -faarem go-
Tasr-faares wte-faw-faTrem ftera W | TTEST TTEIT | -7
(nyl. m)mwnﬂﬂtﬁﬁfﬂﬁ??lwww
Tt | st 3 frews | eafe - To @ (nyl. 9m9) FUfdenm (nyl.
qm'mmsﬁﬁmlmﬁﬁﬁmm’ﬁ?ﬂn
9OT HOT 9T9 | §T ETR QfRUT] | VR W AT9 | 96 o1F (1)
Whﬂmaﬁxmﬁﬂmqmﬂwmmlmmmmn
Togra w@iet | fo@t et @Ter | NowsT @TeT | TUTEETE
®TET | qETEITIE) wmimmnmﬁsw
mnwmnmmmaﬁz—ﬁmmn
m-ﬁmwmnmmnmmﬁmafwr-
aﬁ-ga-aa’rqaﬁmuﬁmnrmvfw(nyl °HTE) TEETA W@TET |
BT AT WTET | gewss Fratem @ | aTe- [€15F9- Ty Toa-

. FOTRATA @TET | ITH-va-w Ty W-TETeTT @TeET | Tt
mummwmnw-ﬁ%mmmummwmu

ot A mm‘mm a‘?‘ﬁ:m?ﬁ‘m qs'm-a‘lﬂ TR o TR |
fwﬁ ¥ Ty WTBT b
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v CONCLUSIONS‘ | . vﬁ>¢?ﬁ&

1. NIlakap?ha,Lokesvara and Potalaka Avalokitesvara -
are both an epiphany of Hari-Hara. In all probability the '::
two are identical. oot oophe g

2. The epithet Alokatikranta 'He who transcends Efful-
gence' supports the hypothesis that Nilakaggha is the Lokeévara
at Potalaka. .Potalaka is rendered into Chinese by Buddhabhadra -
as "Brilliance" (aloka). s :

. A

3. N;lakapgha LokeSvara has the attributes of Siva and
at the end of the dhdarani he is lauded as one who holds the
four implements carried by Visnu in his four hands: &ankha,
chakra, gada and padma. It reminds one of the syncretism of Hari-.
Hara images. .

4. The Dalai Lamas, the Rulers of Tibet, are reincar-
nations of the Avalokiteévara who resides on the Potala. The
palace of the Dalai Lamas at Lhasa is in fact designated
Potala. The aspect of Avalokite$vara as the Sovereign Head
of State, stems from Vi§gu. A King on earth is an incarnation
of Visnu. | )

5. The image at Potalaka symbolised the syncretism of
§iva and Vispu, and in its later development when Buddhism
became dominant it became Avalokite$Svara. An important fact
for the convergence of $aivism, Vaisnavism and Buddhism. A
. spot once sanctified femained sacrosanct,vwhilé externals
underwent change.

6. The text of the’dhgrapi in Chih-t'ung's version is
longer and has crucial-details: krsna-sarpa-krta-yajiiopavitaya
gvaha / ... vama-kandha-deda-sthita-krgnajinaya svaha / (STP.6.1302-3).
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So also other versions preserve varlatlons of consequence. A
detailed study of all the Chinese translatlons of the dharanl
along with their descriptive text in Chinese glVlng dlrectlons
for its use, is essential to trace the 1mpregnatlon of Buddhism
by Salva/Valgnava elements and the emergence of syncretic trends
in the Tantras. The dates of the Chinese translations can help
‘to define the chronology of phllosophlcal development 1n India.

7. N11akand1 in Amoghavajra's version is an Uigur form,
which he must have employed by force of habit. This tiny
but subtle and crucial nuance is decisive in confirming the
view that he hailea from Samarkand.
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AMOGHVAJRA'S TRANSLITERATION,vfrom the Taisho edition

of the Chinese Tripitaka (it excludes the
Chinese text). ‘
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