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och showcase pa laspis
Jakobsgatan 27, van 4,
Stockholm
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‘ lor 22-29 april, 12-18;
Lrdag 22 april 2006, 14:00-19:00 sén 30 april, 12 15; eller

aseomoyg
Seminarium 1 . .
efter overenskommelse
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) M
|4:00—14: 15 introdukﬁon av Maria Lind, direktér iaspis

4:15-14:30  Introduktion till TMT
1 Karl Larsson, konstnar (Kristianstad/ Stockholm) och

Andreas Mangione, konstnar (Lund/Stockholm)
14:30-15:00 Den skrivande konstndren i

Marie-Louise Ekman, konstnar )

(Stockholm) i samtal med Maria Lind

15:00-16:00 Frdn samtidens till ﬁamﬁdens o .
medielandskap Lars llshammar, hlStOI’Ik?l’ ) ;
med inriktning pa IT och politik samt institutionschef

for Arbetarrorelsens arkiv och bibliotek

(Grebro/Stockholm)
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Onsdag 26 april 2006, 18:00-21:00
Showcase

18:00-18:45 documenta 12 magazine
Presentation av Georg Schollhammer,
16:00-16:30 Kaffe och smdrgas direktor for documenta 12 magazine (Wien)
16:30-18:00 Framtidsspaningar . 18:45-21:00 Presentation av tidskrifter bl a Flack Attack,
Jonas (J) Magnusson, Sversattare, essaist, redaktor GEIST, Hjamstorm, Livralson, Merge OEI
(Stockholm), Zandra Ahl, medredaktor Slicker . Paletten, SITE, Squid, U-N-i—b-N ' '
(Stockholm), Matias Faldbakken, konstnar (Osl-o) och
Boris Buden, redaktor och skribent (Zagreb/Wien/

Berlin)
18:00-19:00 Forfriskningar

R

Sondag 23 april 2006, 14:00—18:09 o
Presentation av workshop och Hoglasning

woyro1s
“q00[] NIV, ‘27 ueedsqoyer
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Lordag 29 april 2006, 14:00-19:00

Seminarium 2

14:00-14:45 Olika former for skrivande om konst
Sven-Olov Wallenstein, filosof, kritiker,
redaktor (Stockholm)

14:45-15:30 VEM TALAR? regina & panelen,
rdnnstenen, pratbubblan, bildtexten
Regina Mdller, konstnar, redaktor (Berlin)

15:30-16:00 Kaffe och smorgas

16:00-16:45 Reena Spaulings - en kollektivt skriven
roman
Antek Walzcak (Bernadette Corporation),
konstnar, filmare, publicist (Berlin)

16:45-17:30 Ldsa/skriva fiktion i relation till samtida
konst. Metronome Press i Paris
Thomas Boutoux, kritiker, curator,
forlaggare (Paris)

17:30-19:00 Forfriskningar

14:00-15:00 Presentation av workshop . .
En workshop om Konstndrligt skrivande som

initierades och genomfordes under varen av Karl
Larsson och Andreas Mangione tilsammans med'
Bjorn Karlsson, Gustav Larsson, Michele Masuccl,
Jan Rydén och Paula von Seth.
:00-18: ogldsnin

19:00-18:00 Il(ﬂlzgjv:rkar?de bl a Gerard Byrne, konstnar (Dut')lin),
Karl Holmavist, konstnar (Stockholm), Sa}.rah Pierce,
curator (Dublin), Dmitry Vilensky, konstnar

(S:t Petersburg)
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Traveling Magazine Table

— a magazine project with seminars,

readings and showcase

Traveling Magazine Table (TMT) comprises some 400 international art
and culture magazines (over 1.500 unique issues). Visitors at aspis
Project studio can browse through a wealth of offbeat, eccentric and
avant-garde magazines and journals, In conjunction with TMT, we will
arrange a series of seminars with presentations of the magazines,
readings and discussions, For the spatial design of TMT at laspis’s
Project studio, Karl Larsson and Andreas Mangione will work site-
specifically with the idea of the Academy as a constantly changing
distribution channel for dialogue, knowledge and form. Linking the
production site with the exhibition space, the present

with the past, living people with restless, elusive ghosts, will pave the way
for the contemporary document TMT,

After having visited three places, Contemporary Art Centre, Vilnius, Art
in General, New York, and M.I.T., Boston, TMT will now be shown in
Stockholm, The range of publications continues to grow, by local and
international appeals on every stop of the table’s journey, Two months
ago, laspis made an appeal for magazines on behalf of TMT and we have
so far received some additional 700 issues from all over the world.
Those interested in art journals and madazines will find a cornucopia of
art magazines that have made their way to Stockholm without the aid of
the distribution giants. if you have the time to take a closer look at the
magazines, TMT can offer you a global journey through the art world
with journals ranging from A-Z public limited to Zine $22ZZzzzz, from
handmade fanzines like Eugene to established magazines like Parkett.
We can duarantee that you will make some new acquaintances.

SELF PRESENTATIONS

Zandra Ahl

[ work in the area of design and I don’t use texts in my works; writing about
the design world is my work. For me, there is no real difference between
writing, managing projects, organising exhibitions, producing my own
products or working commercially. | want to make an impact on the
design world that 'm part of, and to do that I use different methods.

| have produced texts for books, newspapers, monthly magazines and the
fanzine Slicker. To me, writing is an ongoing, parallel activity, a source of
income and an opportunity for investigations. Texts and publications are a
communicative tool with which I can bring matters to a head. While | was
studying at the University College of Arts, Crafts and Design in Stockholm
(1994—-1999), | became interested in the question of taste related to
ethnicity, gender, class and popular culture —which was something that
the established design world wasn't interested in at the time, in 1998,

| published the booklet Fult & Snyggt which made some waves in design
circles. it opened the way to the media for me, and in my final year | did
practical work in relation to the publication. [ met the journalist Emma
Olsson, with whom 1 wrote the book Svensk Smak —myten om den

moderna formen, published by Ordfront in 2001 and in paperback in 2002,

The book received mixed reviews and sold well. in 2003, Andrea Djerf and
| decided to publish a fanzine about crafts and related areas. With Slicker,
we reach an audience of 300—-500 with the paper format, and over 40.000
with our website where we publish old issues. Today, design is used for
political purposes and to glorify nations. As few practitioners are interested
in problematising this area, it is currently one of my main areas of interest,
www,slicker.se

Thomas Boutoux

Thomas Boutoux is a writer and a curator who lives in Paris. Throughout
his work he examines, through different angles, the logocentrism

that prevails in the contemporary art world, For instance he has been
researching and writing on subjects such as the traffic in theory between
the social sciences and the art world during the 90s, or the genre of artist’s
interviews and its function within the art system, or the way art critics

The TMT project is driven by a Showcase

desire to show the wide spectrum Flack Attack

of journals and magazines (www.flackattack.ord)
published by artists, artist groups Hjérnstorm

and independent groups all over (www.dallerihjarnstorm.com)
the world. The publications will Geist

illuminate discussions and networks ~ (www,deist.se)

beyond the mainstream channels Livraison

of the visual art world, TMT was (www.livraison,se)

initiated by the art collective Nomads Merge

& Residents (Bikvanderpol and OElI

Cesare Pietrousti) in 2001. (www,oel.nu)
www,bikvanderpol,net and Paletten
www.nomadsresidents.org (www.paletten.tk)

SITE
Traveling Magazine Table at (www,sitemagazine.net)
faspis is a collaboration between Squid
faspis, Karl Larsson and Andreas (www,squid-net.com)

Mangione. U-N-i-O-N

today reflect on their role and its evolution, Most recently, together with
Clementine Deliss, he founded Metronome Press, a publishing house
dedicated to the publication and circulation of ‘alternative’ types of texts
and discourses within the contemporary art world, starting with a collection
of novels written by visual artists or art critics in relation to the work

of artists.

Abstract: Reading / Writing fiction in relation to contemporary
art. Metronome Press in Paris. The lecture will be about the motivations
behind the establishment of Metronome Press, a new Paris-based
experimental production and publishing company, which [ founded
last year with Clementine Deliss, The first activity of Metronome Press
has been the publication of a paperback series of new fiction written
by contemporary visual artists or art critics in collaboration with and
in response to artists and their work. I'll bring back and discuss some
precedents in the intersection between fiction writing and art production,
and 'll focus also on the specificities of releasing novels within the context
of contemporary art in terms of distribution and the economy of such a
venture (questions of publication rights, the relationship with the literary
field and also the cinema context).

Boris Buden

Boris Buden is a writer and cultural critic. He gained his Ph.D. in cultural
theory at the Humboldt University in Berlin. in the 90s he was the editor of
the magazine Arkzin in Zagreb. He has contributed regularly to a variety
of newspapers, magazines and cultural journals in former Yugdoslavia,
Europe and the USA, His essays and articles cover topics in philosophy,
politics, cultural and art criticism. Among his translations into Croatian are
two books by Sigmund Freud. He has participated in various conferences
and art exhibitions in Western and Eastern Europe, Asia and the USA,
amongst others Documenta Xi, Wiener Festwochen, etc. He recently took
part in the project: The Post-Communist Condition, organised by ZKM-
Karlsruhe, Buden is the author of Barikade Zagreb, 1996/1997, Kaptolski
Kolodvor, Belgrade 2001 and Der Schacht von Babel, Berlin 2004,
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Gerard Byrne (iaspis resident spring 2006)
In the broadest of terms, my own work primarily makes use of lens-based
media to ends, which differ from those of the media/advertising industry
for whom such technologies are invented. By using such technologies,
1 hope to site my work in proximity to the flux of media generated
representations and meanings that are the Lingua Franca of contemporary
culture. Within that broad frame I have made several photographic projects
that take as a reference point the legacy of newspaper photography.
in parallel | have made several elaborate video and film projects which
deploy actors and film crews in re-enacting, and testing the continued
credibility of anachronistic articles from mainstream magazines of
the 1970s and 1980s, with a view to charting the shift in cultural
pre-occupations between then and now. in recent years [ have been
pre-occupied with the idea of theatre in its most archetypal forms, I am
currently developing a number of projects in relation to those interests,
an activity that | hope to develop further at laspis.
Marie-Louise Ekman
Marie-Louise Ekman has since the 60s been a challenging personality
within the Swedish art scene, Her art presents a new way of thinking about
life, culture, and of the reality that surrounds us. Recurrent themes in her
work are human relations, identity, dreams, sexuality, and everyday life.
Ekman puts her finger both upon the tragic and the absurd that sometimes
mark our existence. She is a multi-faced artist that has both the skill
and the long experience of working with different techniques, media
and genres.

Abstract: The writing artist. Marie-Louise Ekman and Maria
Lind will discuss Ekman’s experiences of using textual content within her
art that extends over several aesthetic fields. As her role is that of the
multi-faced artist, she has often been working with the combination of text
and images. Thus, text is both a constitutional and a central part within the
wide range of Ekman'’s artistic production, that consists of painting, film,
theatre, books, art magazines, and much more,
Matias Faldbakken (laspis resident spring 2006)
The conception of misanthropy has for several years been central in my
production, This concept has eventually led me to work that deals with
a kind of connection between escapism and negdation, i.e. a merding of
ideas taken from the entertainment industry and a rejective (historically
avant-garde or anarchist) praxis. The idea of violence is often the common
denominator for these two. My work often falls into the dialectics between
two parallel conditions: on one hand the demand for change on the other
hand resignation. The work in itself bring up issues on how the most
radical gestures often ends up as escapist activities and how, on the
contrary, the most shallow, most extensive, speculative money-driven
escapism potentially can lead to radical changes. My practice extends
over sculpture, images, videos and book publishing. Besides artist books
| also write fiction, and like in the visual arts its themes are misanthropy,
negations and its offshoots. With the help of a rather loose set of (big)
conceptions (the spectacular, negations, violence, intoxication, rebellion)
| often create new fiction based on already established occurrences to
give them new or extended meaning. i often use existing material as a
starting point; it could be a quote, a person, an object or an image, and
add to it, so it better fits my own practice and more easily merges with my
own images, objects or fiction, The work | do as a visual artist is relatively
institutionalised and is best read in relation to an art context. As a writer
| work more populistic: the books | write are meant to function as a kind of
entertainment for a broader and more undefined audience.

Lars lishammar

i am the director of The Labour Movement Archives and Library
(www.arbarkiv.se). | have worked as a lecturer in history at Orebro
University and am a member of the interdisciplinary research programme
DemocrIT, My research is focused mainly on technology and politics,
and the meeting of the two, In my doctoral thesis, Offentlighetens nya
rum (2002) [Translation: New public spheres], | analyse the emergence
of the Swedish IT policy and the implications of information technology
on democracy, citizenship and the public sphere during the period
1969-1999, | am a board member of Sveriges Radio AB and a member
of Vinnova's reference group for the growth area public e-services.

[ was a member of the Government's IT-Commission and democracy
delegation, a board member of Teracom AB, an expert at the Department
of Culture, as well as editor of Orebro-Kuriren. My recent research

has focused on international regulations of media and communication

technology from an historical perspective, in my project Internationella
kommunikationsregimer, | studied a number of such regimes from
the beginning of the 19th century to the Internet Age, using the term
democratic infrastructure as my point of departure, in the summer of
2005, 404 - utflykter i glomskans landskap (co-written with Ola Larsmo)
was published by Atlas.

Abstract: From the present to the future media landscape.
My lecture will focus upon the media structure of today and on the
structural transformation of the magazines; that is, the changes of the
structural conditions and current tendencies of development, 1 will also talk
about the importance of magazines and of their feasible impact on opinion
leaders and the public sphere.

Karl Larsson (laspis resident spring 2006)

A displacement of focus from studio to “exhibition space” means, for me,
ultimately leaving aside the problems that a single individual struggles with
to make way for a discussion of the collective, Foremost it’s a question of
positioning oneself towards society. As a single individual one is almost
doomed to produce and consume unique products, as a collective one can
ask questions and make demands —both on rights and obligations. As an
artist I think the issue of belonging and standpoint becomes very important
as one positions oneself in public. Through the activity one becomes an
example to follow, My work tries to be a changeable outline for an artistic
practice and a way to examine from what direction and with what voice
authorities speak. | work collaboratively with several artists and | am the
editor for the magazine U-N-i-O-N. Presently | work mainly with text,
printed material, lectures and gestures. My working situation is very similar
with that of a writer, but with the difference that there is no publishing
agency or an isolated space, where the work can function autonomous.
During the period at laspis I'll be working in collaboration with Andreas
Mangione on the project entitled The Archive of Small Fragments of War
Enshrined in Everyday Life.

Jonas (J) Magnusson

Jonas (J) Magnusson is a translator, essayist and the editor of the

magazine and publishing house OEI, His book about aesthetics,

archives, conceptual writing and documentary stratedies will be published

during spring 2006 (in collaboration with Cecilia Gronberg), along with

translations of books written by Paul Virilio and Marguerite Duras.
Abstract: Conceptual Writing in Craig Dworkin, Kenneth

Goldsmith, and others (magazines, books, operations, procedures).

Andreas Mangione (faspis resident spring 2006)

Through work with facades, text and lectures I let another historical

and geodraphical context interplay with, and find an expression in,

contemporary and local monuments, institutions and micro cultures, What

interests me is how a possibility for a decisive self-reference occurs in that

kind of meeting, where the production of myth and reality uncovers and

becomes dgeneral property, new thoughts and new realities, During my

time at laspis | will be working in collaboration with Karl Larsson on The

Archive of Small Fragments of War Enshrined in Everyday Life.

Regina Maria Méller
The multitude of voices into which Regina Maria Moller splits her artistic
work corresponds to the various positions she adopts with regard to that
which she confronts. Similar to the way in which overlapping circles form
intersections that shift previously peripheral material into a (new) center,
Moller shifts attention and reshuffles the cards, so to speak: secondary
characters become protagonists, coherencies become contents, opposites
are robbed of their oppositions. Moller uses the strategies inherent in
her media, overwriting and adapting them for her own purposes, and
shows that there are always a number of different versions underneath
and alongside the official interpretation. (Matthias Herrmann in: Regina
Moller: embodiment —dress plot, exhibition catalogue Secession,
Vienna 2004)
Regina Maria Méller lives in Berlin, She studied art education, art history
and history of middle ages at the Ludwig Maximilians University in
Munich/Germany. She is the founding editor of the magazine regina and
the creator of the label embodiment. Since September 2003 she is visiting
professor at the Royal University Collede of Fine Arts in Stockholm,
Abstract: WHO IS SPEAKING? regina & the Panel, the Gutter,
the Balloon, the Caption in her talk Regdina Maria Moller will introduce her
magazine regina, and especially refer to regina’s relation to the language
of comics and the sound of voice in written words. regina is an adaptation
of the format of mainstream women'’s fashion magazine and their notion

—Three—



of women’s everyday life, regina includes the familiar sections —fashion,
work, home & garden, recipes, partnership— but the real content of regina
is evident how this everyday is dealt with somewhat differently, often
through the production of discourse, The supposed fixed limits of identity
and representation comprising the magazine category ‘woman’ are shed
to reveal dlimpses of how format, content and method weave together to
flesh out a subtle character —regina— who walks between documentary
and fiction: a realism produced by the canny convergence of art, comics
and everyday life.

Sarah Pierce (iaspis resident spring 2006)

Over the past three years in Dublin, | have been continually working on

a project called The Metropolitan Complex, which began as a way to

play with the hang-ups (read ‘complex’ in a Freudian sense) of finding
one’s place. Often working as an artist requires asking: What are my
surroundings? How can [ act? Who is my audience? Where these
questions are also asked by institutions, a shared neurosis maps onto city
space. The word metropolitan describes the city as a discourse expressed
by its institutions, its bureaucracies, its commerce, and its artists, These
structures often open up to the personal and the incidental, in this
exchange of ideas | take a position though curating and documentation,
not as fixed practices, but as proposals for a radically defined social
practice. This involves looking at curating and documentation as structural
relationships. How do we draw on collective ‘situations/locations’

through our roles/research? How and why does a ‘public’ occur? How do
collaborative networks appear? What is the political/cultural relevance of
our work?

set in present-day New York, What is today? What is a city? These are
just a couple of the questions this book tries to ask. Like any novel, it is
the story of a twenty-something woman who works as a museum guard,
gets ‘discovered’ and models in an advertising campaign, gains fame and
money while things change, the city experiences very bad weather and
strange new forms of social disobedience, including a Broadway musical
that’s a song-and-dance-riot, The authors of this book add their voices to
a common process that rethinks fiction writing as a collective experiment.
The afternoon’s lecture will alternate between a reading and a discussion
of the motivations and techniques that went into this book.

Sven-Olov Wallenstein

Sven-Olov Wallenstein teaches philosophy at Sédertérn’s University
College and is a researcher at The Royal institute of Technology KTH and
The Swedish Museum of Architecture and is chief editor of Site, He has
published translations of Kant, Hegel, Frede, Husserl, Heidegger, Levinas,
Derrida, Deleuze and Agamben, and essays and books on contemporary
philosophy and aesthetic theory. Among his publications are Image Wars
(2001), The Last Image: Crisis and Transformations of Modern Painting
(2002), The Philosophies of Modern Architecture (2004), Minimalism and
Postminimalism (2005) and Conceptual Art (2006).

Abstract: My lecture will discuss the different ways of writing
about art that can be found in an art magazine: criticism, essays, and
artists’ own statements, | will present an historical overview of how
these denres have influenced one another from the 1960’s onwards, and
also give some contemporary examples with a starting point in my own
profession as an editor,

Georg Schoéllhammer

Born in 1958, editor, author and curator, Lives and works in Vienna,
Editor-in-chief and co-founder of springerin —Hefte fiir Gegenwartskunst
(since 1995), 1988—1994 editor for visual arts at the daily Der Standard.
1992-1998 visiting professor for theory of contemporary art at the
University of Art and Industrial Design, Linz. Numerous publications,
exhibitions and projects on contemporary art and architecture, Director of
documenta 12 magazines.

Abstract: Geord Schollhammer will talk about his project
documenta 12 magazine, Art magazines and journals represent a central
interface between the production, discussion and criticism of art, He
collaborates together with more than 70 print and online periodicals
throughout the world. Theses magazines will contribute with articles
discussing main themes and theories behind documenta 12. These
debates will be compiled and published in a series of publications,

This ‘journal of journals’, so to speak, will represent a forum for the
contemporary aesthetic discourse.

Antek Walczak

Antek Walczak is a member of the artist-collective Bernadette
Corporation, which originated in New York in 1994, and has since then
been a fashion label, publisher of a magazine called Made in USA,
video/filmmaker as well as exhibiting artist. For further information,

do to www,bernadettecorporation.com,

Abstract: Reena Spaulings, a collaborative novel. Reena
Spaulings is a collectively-authored novel by Bernadette Corporation

Dmitry Vilensky (iaspis resident spring 2006)

[ am an artist who prefers to work collaboratively with other people.

it results in a variety of collective projects, including video works,
installations, public actions, radio programmes, and examinations of
urban space and everyday life, [ am co-founder of the workgroup Chto
delat/What is to be done? (2003, St Petersburg) —aimed at creation and
developing of public spaces open for dialogue of different positions about
politicization of knowledge production and about the place of art in this
process. We are collectively publishing an English-Russian newspaper
(www.chtodelat.ord) with a special focus on the Russian artistic-
intellectual situation, Each issue of the newspaper is an experiment that
draws artists, critics, activists, sociolodists and philosophers into a heated
editorial process, which results in theoretical essays, art projects, open-
source translations, public discussions, questionnaires, dialogues, comic-
strips, etc. This publication is usually made in connection with specific
events and is distributed for free at congresses or exhibitions, where it
reaches a broader cultural public, As a supplement to artworks or as an
intervention, the newspaper is a trigger that pushes the public to perceive
and partake in a process of collective subjectification. This trigger pursues
a stratedic doal, namely to extend this space as an experience-base for
solidarity, both in a micro-political and an internationalist sense, We do not
only want to engage in a confrontational re-reading of various theoretical
and practical approaches from the soviet avant-garde and critical theory,
but to find our own way of developing these ideas.
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laspis residents spring + summer 2006:

9] STOCKHOLM: Petra Bauer, Malmo; Gerard
Byrne, Dublin: Loulou Cherinet, Stockholm;
Kajsa Dahlberg, Malmo; Matias Faldbakken,
Oslo; Luca Frei, Malmo; Katrine Helmersson,
Stockholm; ingela Johansson, Umea; Karl
Larsson, Stockholm/Kristianstad; Rikke Luther,
Képenhamn/Berlin; Andreas Mangione,
Stockholm/Lund; Tova Mozard, Malmo; Marion
von Osten, Dortmund/Berlin/Zurich; Sarah
Pierce, Dublin; Marjetica Potrc, Ljubljana;
Natascha Sadr Haghighian, Berlin; Hito
Steyerl, Wien/London/Berlin; Killu Sukmit &
Mari Laanemets, Tallin; Dmitry Vilensky, S:

t Petersburg; WHW, Zagreb; Darius Ziura,
Vilnius.  MALMO: Mary Beth Edelson,

New York

laspis

faspis is a Swedish exchange program
whose main purpose is to facilitate creative
dialogues between visual artists in Sweden
and international contemporary art, laspis
encompasses an international studio program
in Sweden, a support structure for exhibitions
and residencies abroad for artists based in
Sweden, as well as a program of seminars,
exhibitions and publications, Iaspis is the
international program of the Visual Arts Fund,
a branch of the Arts Grants Committee.

Special thanks to The Royal Academy of
Fine Arts and Eva-Lena Bengtsson, Kungliga
Konsthdgskolan and Marie-Louise Ekman

as well as Liesbeth Bik and Jos van der Pol
(Bikvanderpol).

—Four—

Staff

Suzy Ersahin (project coordinator), Henrik
Hogberg (assistant), izabela Lewalski (intern),
Maria Lind (director), Charlotta Nordstrom (intern),
Bettina Pehrsson (act director), Sara Rosenquist
(intern), Ann Traber (act project manager)

faspis

Box 1610, Jakobsgatan 27,

111 82 Stockholm

T: +46 (0)8-402 3577,

E: inffo@iaspis.com, www.iaspis.com

MDA SPIS
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