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JlebensiHb. i L
C akBapenu bopuca Kyctoavesa. 1926 roga. L.

BcnomuHas aetctBo, 3aMATUH nucan: «Bbl

YBUAUTE OYEHb OAUHOKOrO, 6€3 CBEPCTHUKOB,

pe6eHKa Ha AMBaHe, XXMBOTOM BHW3, Haj, Wy

KHUFOW — WKW NOA POsiNblo, @ Ha posine MaTb

urpaer LloneHa — 1 ye3aHoe — OKHa ¢ repa- -
HSIMM, MOCPEAM YNWLIbI MOPOCEHOK NPUBA3aH

K KOMBILLIKY W TPENbIXaloTes Kypbl B Nblnn. Ecnn

XOTuTe reorpadum — BOT OHa: JlebeasaHb,

camas pa3pyccKas-TaMGoBCKasi, 0 KOTOPO L]
nucanu Toncton u TypreHes...»

Lebedian. From a watercolour by Boris
Kustodiev. 1926.

Recalling his childhood, Zamiatin wrote: “You
will see a very lonely child, without others of the
same age, lying stomach down on a sofa poring
over a book or under the grand piano on which
his mother is playing Chopin and a district
centre — windows with geraniums, in the
middle of the street a piglet tied to a peg and
chickens fluttering in the dust. If you want the
geography, here it is: Lebedian, the essence
of Russia and Tambov province, written about
by Tolstoy and Turgenev. " i
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TatbsAHa KYKYLUKWUHA / by Tatyana KUKUSHKINA

Eeeenusa Samamuna

the “twists and turns” of Yevgeny Zamiatin’s life

ymixcum, eecenvim amsapem 1918 200a sumepamyp-
nas monodexcs Ilempoepada cnewuna 6 nemonaenvie
3ANBL CAUCCEBCK 020 0COOHAKA, UMOOBL NOCAYULAMD 6
Lome Hexyceme aexyuu Eseenus Samamuna o xyoo-
arcecmeennou npose. Havunarowue nucamenu ¢ 1e-
mepnenuem sxcoanu scmpenu ¢ «cospemernnvim 1020-
sem». H 6om neped cobpasuerics moanoi nossuica
WUPOK0AUYBLIL, 00eMBLIL € ULOAOUKU U € NPOOOPOM Ha
AH2AUUCKUL Marep epoccmeucmep aumepamypoL.

C 6udom noanoeo bespazrunus K npoucxoosuiemy, xo-
MOPBLUL YMEIOM HANYCKAMb KA Ce0 Opumanybl, Mamp
NOMAHYA U3 MAOAUHOU MPYOKU ObIM U 3A2060PUN:

— Cpa3y anrce xowy ompenvcs om vieeuleno20 3a21a-
eusa moeeo Kypca. Haywums nucamo paccxasvt u nose-
CMU HeAv3A.

— Yem ace oL 6ydem moeda 3anumamvcs? — ¢ nedoyme-
HUEM NOUHMEPECOBANUCH CAYULAMENU.

— Ecma 60amvutoe uckycemso w masnoe, ecms xyoooice-
CMBEHHO0E MBOPUECNBO U X)O0HCECMBEHHOE PeMecno. .
Bemxosen, wmobvt nanucamv «/Iynnyro conamy», dos-
oHcen Ol Ccnepea Y3Hamo 3aK0HbL MEL0OUL, 2apMOHUL,
Konmpanynkyuil, a baipon, wmobv, nanucams
«Hainwd lapossdar, donicen bt UIYUMb MEXHUKY
CMUXOCAONCEHUSA. ..

In the dreadful, jolly January of 1918 the literary
youth of Petrograd hurried to the unheated halls of the
Eliseevs’ mansion to listen to the lectures Yeugeny
Zamiatin was giving on prose fiction in the House of
the Arts. The novice writers were really looking forward
to their meeting with “the present-day Gogol”. Then he
appeared to the assembled crowd, the broad-faced grand
master of literature, impeccably dressed with his hair
parted in the English manner. Sporting that air of
complete indifference to what is taking place that the
British are able to assume, the maestro, puffed on his
pipe and spoke:

“I immediately want to renounce the advertised title of
my course. It’s impossible to teach how to write short
stories.”

“What are we going to be doing then?” the audience
enquired in confusion.

“There is great art and small; there is artistic creativity
and artistic craft... Beethoven, in order to write the
Moonlight Sonata had first to find out the laws of
melody, harmony, counterpoint, while Byron, in order
to write Childe Harold had to study the technique of
versification.
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Bouycknuk Canxr-IlerepGyprckoro 1o-
JIUTEXHUIECKOTO MHCTUTYTA, BEAYIHA MH-
sKeHep-KopabJjecTpouTenb, caMm Eprennii
3aMATUH BIaJe]l TEXHUKOHM XyHOKECTBEH-
HOIl mpo3bl B cosepmencTse. Ho Bcem
CBOMM TBOPYECTBOM IBITAJICH IPEIOCTE-
pedb IPOTUB A6COMOTU3AIIH )KECTKO BbIBE-
PEHHBIX IUIAHOB ¥ TOYHBIX MATEMaTHYECKUX
cxeM. B pomane «Mbl» OH HapucoBan Mo-
JieJ b TOTAIUTAPHOTO, MEXaHUCTHYECKOTO
Enunoro Iocyrapcrsa, B KOTOPOM 4Y€JIOBEK
npeBpanaeTcs B 6e3mkuit «Hymep». Jliogu-
«HyMepa» KHUBYT C €MHBIM JUISI BCEX PACIIH-
CaHueM NpueMa NUIY, JHEH MoKasHus, 3a-
HATUNA GJaroTBOPUTEIBHOCTBIO U Tabenem
ceKcyanpHBIX AHEH. A 3a 3enenoir CteHoH,
okpyxatomeii Eqnnoe TocymapcrBo, — 6yp-
HBII, MHOTOJIMKUI 1 HETIOKOPHBIN MUP.

Paspymurenbnyio cury Equnoro Iocyrap-
CTBa 3aMATUHY NPUIUIOCh UCIIBITATh HA Ce-
6e. Penryrarus GyHTaps, epeTuka, «<BHyTPEH-
HETO SMUTPAHTA>» 3a HIM YTBEPJIIACH CPa3y
nocae ycraHosiaeHUs COBETCKON BIACTH.
XOTs B IOHOCTH, TI0 COOCTBEHHOMY ITPH3HA-
HUIO IMCATEIsA, OH OBbUI CTPACTHO BIIOGJICH B
«OTHEIVIA3yI0 JIIOOOBHUIT» — PEBOJIOIUIO.
B 1905 rogy ero pmaxke apecTOBBIBAIHM 32
GOJIBIIEBUCTCKYIO arUTAMIO M IIOCJIE He-
CKOJIbKUX MECSAIEB 3aKIIOUEHHS B OJJMHOYKE
BoicTam u3 IlerepGypra B poanyio Jlebe-
JSHD. «B Te rojibl 6bITh 6OJIbIIEBUKOM — 3Ha-
YIJIO WITU IO JIMHUM HAaUGOJIBIIETO COMPO-
TUBJICHUST; U S OBLT TOTJA GOIBIIEBIKOM>, —
IIPU3HABAJICA OH B aBTOOHOrpaduu.

Yevgeny Zamiatin, a graduate of the
St Petersburg Polytechnical Institute and
senior shipbuilding engineer, himself had a
perfect command of the technique of prose
fiction. But in all his work he sought to warn
against absolutizing strictly regulated plans
and precise mathematical schemes. In his
novel We, he drew a model of the totalitari-
an mechanical Single State, in which the hu-
man being is turned into a depersonalized
“number”. These human “numbers” live
according to one common timetable for
meal times, repentance days and charitable
exercises and a rota of sexual days. But be-
yond the Green Wall, enclosing the Single
State, there is an exuberant, motley, unruly
world.

Zamiatin was obliged to experience the
destructive power of the Single State in per-
son. A reputation as a rebel, a heretic, an
“internal émigré” attached itself to him im-
mediately after the establishment of Soviet
power, despite the fact that in his youth the
writer had, by his own admittance, been
passionately in love with that “fiery-eyed
mistress” — revolution. In 1905 he was even
arrested for Bolshevik agitation. “At that

O ®PeBpaybCKOl peBOMIOIUN 3aMATHH
y3HAJI B AHIVINU, T/[€ TIPOEKTUPOBA ISl PyC-
ckoro uora Jepokoanl «CBATON AJek-
canap Hepckuii» u «Carorop» — Gyaymue
«Jlenun» u «Kpacun». Ilucareap-umxenep
IIYTUJI, YTO KOpAbIeCTPOEHUE U JTUTepaTy-
pa GBLIM IBYMS €TI0 «KE€HAMU», XOT IIyTKa
3Ta BPSJ JIM HPABWIACH €TO 3aKOHHOH Cy-
Ipyre U He3aMeHUMOM momonaune — Jlox-
muie Hukosaesne.

B centsabpe 1917 rona 3amaTuH nocne-
mua B Poccuio, Tak kak B AHIVIUU «CTAIO
HEBMOYb». OZHAKO COBCEM CKOPO OH Pa3o-
YapoBaJICA B HOBOH BJIaCTH, a TOYHEE, OCO-
3HAJI CTPeMJIEHUE GOIbIIEBUKOB HUBETUPO-
BaTh JMYHOCTb U HOCTaBUTH IOJ TOTalb-
HBII KOHTPOJIb JIUTEPATYPHBIN Iporecc.
«Buepa 6bLI IApb U GbLIN PAGBI, CETOIHS —
HET 1aps, HO OCTAIHCE PAGHI...» — 3aIIICal
on B 1919 roxy. beccrpammnblii mpasgomo-
6e11, 3aMATUH MPU3BIBAT MHTEIUT€HIIUIO
«HA 3AIUTy YEJOBEKA M YEJOBEUYHOCTH»,
yeM HaBJIEK Ha ce6s HEMUJIOCTb OOJaCKaH-
HBIX BJIACTBIO JUTEPATYPHLIX KPUTUKOB.
Ero npoussejeHus CTaIM Ha3bIBaTh «ITACK-
BUJIbHBIMU U KOHTPPEBOIIOIMOHHBIMU», A
CcaMoro mucaTensi — «beIorBapAenCTByIO-
mum». IToaT Cepreit Topoaenxuii 3assus,
YTO aBTOp poMaHa «MbI» BHyIIAET yUeHU-
KaM «CBOIO KBeJb U IIECEHb HJEOIOrmde-
CKYIO». 3aMATHH Ha 3TU OOBUHEHUs OTBE-
yar: «Co6ayku, KOTOpbIe “CiIy:KaT” B pacue-
Te€ Ha KyCOYeK XXapEHOTO WIN U3 GOsA3HU
XJIBICTA, PEBOJIOIUM HE HYKHbBI; HE HYKHBI

time being a Bolshevik meant following
the line of greatest resistance; and I was
then a Bolshevik,” he confessed in his auto-
biography.

Zamiatin found out about the February
Revolution in England, where he was de-
signing for the Russian navy the ice-break-
ers St Alexander Nevsky and Sviatogor— the fu-
ture Lenin and Krasin.

In September 1917 Zamiatin hurried
back to Russia. But he very quickly became
disillusioned with the new authorities,
more precisely with the Bolsheviks’ efforts
to steamroller individuality and to put the
literary process under totalitarian control.
“Yesterday there was a tsar and there were
slaves; today there is no tsar, but the slaves
remain,” he wrote in 1919. A fearless cham-
pion of truth, Zamiatin called on the intelli-
gentsia “to defend the human being and hu-
manity”, thus incurring the disfavour of the
new rulers.

In August 1922 a wave of arrests of dissi-
dent intellectuals — philosophers, econo-
mists, writers and doctors — swept through
Moscow, Petrograd and Kiev. The aim of the
action was to permanently send ideological

MopTpeT EBreHuns 3amstuHa.

PucyHok Bopuca Kyctogunesa.

1923 roa.

Portrait of Yevgeny Zamiatin.
Drawing by Boris Kustodiev.
1923.

doTorpadumsa ¢ nopTpeTta
EBreHusi 3amMatnHa paboTbl
Hukonas Pagnosa. 1928 rog.
Photograph of the portrait

of Yevgeny Zamiatin

by Nikolai Radlov. 1928.

®dotonopTper EBreHus 3amsiTuHa 1 ero uneHckuii 6unet Colo3a nuca-
Tenen. Ha o6opote dpoTorpacdumn ectb AapcTBEHHAS HAAMUChL CEKPeTa-
pto pelakLMOHHOM Konnerum nagatenscrea «BcemupHas nutepatypa»

Bepe CytyruHoit-Kionep: «[loporoi Buse oT Be4HO, KOTNETHO 6naro-
napHoro EBr. 3amatuHa. 21.4. 1925».

A photographic portrait of Yevgeny Zamiatin and his Writers’ Union
membership card. On the back of the photograph is a dedication to
Vera Sutugina-Kihner, the secretary of the editorial board of the
World Literature publishing house: “To dear Viva, from an eternally,
rissolely grateful Yevg. Zamiatin. 21.4.1925.”

TenedoHorpammebl nonutotaena bantdnora, n3selatowme
cnywatenen IMTepaTypHon CTYAUK O NeKLmMax [0pbKoro,
[ymunesa n 3amsTuHa.

A circular from the political department of the Baltic Fleet

informing students of the literary studio of lectures
by Gorky, Gumilev and Zamiatin.
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B mapme 1916 z00a 3amamun
yexan 6 Aneauro Kypuposamo
cmpoumenncmso c¢yodos oas Poccuu.
Vanae o pesonroyuu, on nocnewun
na poduny. Ilocredcmeus borvute-
BUCMCKO020 Nepesopoma ompasusucy
6 MBOPUECBe NUCAMEN MPAUHDBL-
MU MOMUBAMU U NPUIBLEAMU K
CNACEHUIO UEAOBEUECKOU AUMHOCTIU
0m «pacnada u HUBAUPOBAHUS .

In March 1916 Zamiatin went to
England to supervise the building
of ships for Russia. When he learnt
of the revolution, he hurried back to
his homeland. The consequences of
the Bolsheuvik seizure of power found
reflection in the writer’s work in
gloomy motifs and calls to save
human individuality from “disinte-
gration and levelling”.
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U APECCUPOBIINKH TAaKUX cobadex. HyxxHbl
MUICaTeH, KOTOPBIE HIYETO He GOATCS>.

B asrycre 1922 roma no Mockse, Iletpo-
rpagy u KueBy mpokaTH/Iach BOJHA apecTOB
I/IHaKOMbICJIHH_ICI‘/’I UHTEJUIMTEHIINN — CI)I/IJIO'
co(OB, PKOHOMHCTOB, IMHUCATEJNEH, Bpadei.
Ienp aknuu — 6eccpovHas BBICBLIKA UEH-
HBIX IPOTHBHUKOB U3 CTPAHBL. «YHCTHTD Ha-
JI0 GBICTPO, He II03Ke KOHI[A IIPOIiecca dce-
pos», — uHCcTpykTHpOoBaNn CranmuHa JleHuH.
B crnmcke Ha BBICBUIKY M3 Gojiee IOJIyTOpa
COTEeH MMeH 3Ha4miIcsa 1 EBrexuit 3aMsaTum.
B Houb ¢ 16 Ha 17 aBrycra ero apecToBaId.
IMucarens yxe 3ajepxuBaiu B gepaye je-
BATHaAUATOr0 BMecte ¢ bioxom n HBano-
BbIM-PasyMHUKOM IO €Ty «JI€BBIX 3CEPOB»,
HO TOIZa obomuiock 6e3 mociexcTuil. Te-
epb Ke IPeAbsIBICHHbIC OOBUHEHUS 3ByJa-
JIY CJTUIIKOM CE€PBE3HO: «3AMSITHH... C MOMEH-
Ta OKTAOPBCKOTO MEPEBOPOTA U IO HACTOS-
IEro BpEMEHU HE TOJIBKO HE ITPUMUPUIICS C
cymecTByomeii B Poccrn Paboue-Kpecrosan-
cxoil BiacTpio, HO HU HA OAMH MOMEHT He
TIPEKPAIAI CBOEH AHTHCOBETCKON JiesiTeNb-
HOCTH, IPUYEM B MOMEHTBI BHEITHHX 3aTPY/-
nenuii juig PCOCP cBOI0 KOHTpPpEBOJIONU-
OHHYIO JI€ATEIbHOCTD YCUTUBAIL».

IMucarenb oTKazauCs MOJIINCATh OOBHHE-
HUe, 3asBHUB, UTO BC€ HEIPHUMUPHBIIMECS
yeXaJl 32 TPaHMILY, A OH OCTAJICS PabOTaTh
B Coserckori Poccun. O6 ocBOGOXKIEHUN
CMeJIbYAKa CTAIN XJIOMOTaTh APY3bs. B ne-
Jle COXPAHWINCH XOAATANCTBA U3 U3JATeNb-
cTBa «BcemupHas smTepartypa», Iie BMecTe

opponents out of the country. Among the
over 150 names on the list for banishment
was Yevgeny Zamiatin’s. The accusations
levelled at him sounded serious: “Zamiatin
... from the moment of the October coup to
the present moment has not only not recon-
ciled himself to the existence of Workers’
and Peasants’ Power in Russia, but has nev-
er for one moment ceased his anti-Soviet ac-
tivities, and in moments of external diffi-
culty for the RSFSR he intensified his count-
er-revolutionary activities.”

The writer refused to sign the charge, de-
claring that all the unreconciled had gone
abroad, he had remained to work in Soviet
Russia. Friends began to solicit the release
of this bold spirit. The file still contains ap-
peals from the World Literature publishing
house, in which Zamiatin headed the An-
glo-American section together with Chu-
kovsky, the Polytechnical Institute, where
he lectured on shipbuilding, and the Writ-
ers’ Union, of which he was on the board.
But the main role in deciding the writer’s
fate was played by Boris Pilniak, who had
patrons in the Kremlin, and the influ-
ential critic Alexander Voronsky, who

3asBneHve 3amaTuHa MNpaBneHuto
Coto3a nucatenei B CBA3M C U3aa-
HMeM 3a rpaHuLIen ero pomaxa
«Mbi» 1 BbIpe3Ka 13 «JluTepaTypHoi
rasetbl» 3a OKTA6pb 1929 roga ¢
ny6avKaLumen NocTaHOBNEHUI NUca-
TENbCKUX OpraHn3aLmii JleHuHrpaaa
1 MOCKBbI, Pe3KO 0CyaAUBLUMX 3ams-
TUHa. AHTHMYTOMMEN «Mbl» OH Npea-
BocxuTun Ongoca Xakenu, [xopmka
Opyanna n Pesi bpag6epu.

Zamiatin’s statement to the board
of the Writers’Union following the
publication abroad of his novel We
and a cutting from the Literaturnaya
gazeta of October 1929 that fea-
tured resolutions from writers’
organizations in Leningrad and
Moscow sharply condemning
Zamiatin. With the anti-utopia

We he anticipated Aldous Huxley,
George Orwell and Ray Bradbury.

Oduyuarsras cosemexas KPumuKa KACUMUAQ €20, Ha3bl-
8aSL «NPOMUBHUKOM PesosrouuUn u npedcmagumenem peax-
YUOHHBLX UL, NPON0BEOYOUUM MEULAHCKUL NOKOU U
MUXYI0 AHCUHD KaK udean 6vimus». Onarsnoil nucamens
pewrun na spems noxuryms CCCP, wmo ydanocs emy moavko
6 1931 200y nocse obpawenus x Cmanuny npu codeticmsuu
Maxcuma Iopvroeo.

Official Soviet criticism stigmatized him as “an opponent of
the revolution and representative of reactionary ideas, preach-
ing petit bourgeois ease and a quiet life as the ideal of exis-
tence”. The disgraced writer decided to leave the USSR for a
time, which he managed to do only in 1931 following an
appeal to Stalin with the support of Maxim Gorky.
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¢ YykoBckuM 3aMATUH 3aBEJOBAJT AHIVIO-
aMepUKaHCKOM ceknueit, ns [lommrexnuye-
CKOTO MHCTUTYTA, TJ€ OH YUTAJ JEKIH 110
Kopabuectpoenuio, 1 u3 Coosa nucareei,
B IIpasrenue xoroporo on Bxoauil. «Cepa-
nuoHbl» e3guin B Mocksy x Kameneny —
npejcenaTeab Moccoera ooGeman ocBo-
60UTh 3aMATUHA, €CJIU OHU COITIACATCS T1e-
yaTarbcsl B «Kpacnoit nopu». Ho rrasnoe
yJacTHe B CyabOe muTeparopa npuHsaam bo-
puc InapHAK, UMeBIUIT TOKPOBUTENEH B
Kpemne, u BiuarenpHblii KpUTUK AJEK-
canyp Boponckuii, npocusmuii 3a 3amsaTu-
Ha 'y caMoro J[3ep>KUHCKOTrO.

— Heyxemu 3amatun cugut? — U3yMII-
csa «wKeyse3Hbplil» ®Pemmkc. — S memennen-
HO nporeyerpadupyo, 49Tob6 €ro OTIIy-
CTHUJIN.

M3 Mockser B Ilerporpax 17 asrycra
Ipunia TejaerpaMma, HOJANUCAHHAS Ha-
ganpHUKOM Ocoboro otaena I'TIY Ienpu-
xoMm Aropoii: «Ecim Bamu apecrosan 3ams-
TuH E. W., To ocBo6oanTE, COCAABIINUCH HA
Hegopasymenue». Ho ma ciaenyiomuii geHb
IETPOrPaCKUE YEKUCTBI MONYUMIN «MOJI-
HUIO>» 32 IIOAIUCKHIO 3AMECTUTEIS IPeJCcea-
tenst ITIY Mocudga Yanumxra: «Teredono-
rpamma 06 ocso6oxaenuu E. 1. SAMATH-
HA... annynmupyercs».

B umrTore ¢ HeymoOHOro aBTOpa B3SLIM
PACIIUCKY O €TO COIIACUU B IByXHE/ICIbHbBII
CpOK yexaTb B lepmanuio Ha cBOu CpejcTBa.
Jlns 3aMATHHA 3TOT IPUTOBOP ObUI paBHO-
3HAUYEH PacCTpPey.

spoke to Derzhinsky himself on Zamiatin’s
behalf.

“Is Zamiatin really behind bars?” “Iron
Felix” asked with amazement. “I'll telegraph
immediately to have him released.”

As a result the awkward author was made
to give a written undertaking to leave for
Germany at his own expense within two
weeks. For Zamiatin this outcome was on a
par with the firing squad.

“A writer can live and work abroad only
temporarily, while his impressions of his
homeland still live,” he told the investigator.
“Then he has inevitably to touch its earth
again and draw strength from it.”

The commission reviewing the list of the
intelligentsia to be banished decided to de-
fer his expulsion “until the receipt of spe-
cific orders”. On 7 September, however,
Yagoda again signed a paper stating that Za-
miatin’s departure abroad “meets with no
obstacles as far as the GPU is concerned.”
11 October was appointed as the day he
should leave. Subsequently Zamiatin was re-
peatedly ordered to leave and permitted to
stay by turns.

In December 1922 the Zamiatin issue was
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MopTpeT EBreHuns 3amstuHa.

PucyHok Bopuca Kyctoguesa.

1926 rog.

CripaBa. [IpyKeCKWUI Lwapx
Hukonas Pagnosa.

Portrait of Yevgeny Zamiatin.
Drawn by Boris Kustodiyev.
1926.

Right. A friendly caricature
of Nikolai Radlov.
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MapopanitHbli nopTpeT 3amsiTuHa paboThl KyctoaneBa.

1926 rog.

[opTpeT BbINOMHEH AN LWYTOYHOW MUHUATIOPbI
3amsaTuHa «Kntue Bnoxu», COYMHEHHONM ANs ApyKec-

KOro iuTepaTypHoro Beyepa.

CneBa. MpoeKT TUTYNbHOro nucta Kutus bnoxur.

A parody portrait of Zamiatin
The portrait was produced fo

by Kustodiyev. 1926.
r Zamiatin’s humorous

miniature The Life of a Flea written for a friendly

literary soiree.

Left. Design for the title page of The Life of a Flea.

YneHbl KONNernu usaatesb-
cTBa «BcemupHas nutepaty-
pa». CroaT: A. CMMUpPHOB,

B. Anekcees, H. JlepHep,

B. Bnagumupues; c1gar:
M. JloaunHcKui, A. TuxoHoB
(CepebpoB), A. BonbIHCKUH,
N. KpaukoBckuit, C. Onb-
AeHoypr, E. 3amMatuH;
cngat, BHU3y: K. HYyKoBCKuUit
1 CEKpeTapb Konneruu

B. CytyruHa-KioHep.

1922 roga.

Members of the World
Literature publishing house
board. Standing:

A. Smirnoy, V. Alexeyey,

N. Lerner, V. Vladimirtsev;
seated: M. Lozinsky,

A. Tikhonov (Serebrov),

A. Volynsky. I. Krachkovsky.
S. Oldenburg, Ye. Zamiatin;
seated below: K. Chukovsky
and the board’s secretary
Vera Sutugina-Kihner.
1922.

— Ilncarenb MOXKET XUTh U TBOPUTH 32
IPAHULICH BPEMEHHO, IIOKA Y HETO €IIe JKU-
BYT BIEYaTIeHUs OT PojuHbl, — 329811 OH
ciegoBaremo. — A 3areM €My HEMHHYeMO
HaJi0 CHOBA IPHUKOCHYTHCS K 3€MJ€e U Ha-
6parbcd OT HEE CHIL

Komuccns o nepecMoTpy CrmcKa BbIChI-
JIAEMOM MHTE/UIMT€HIIMHY ITOCTAaHOBHJIA OT-
CPOYUTh BBICBUIKY MHUCATENS «I0 OCOOOrO
pacnopsokenusi». Ho 7 cenrs6pst SAroga

settled by the Politburo of the Communist
Party, who decided to be rid of the offend-
ing writer without delay. On 17 January he
and Liudmila Nikolayevna were handed
passports and ordered to leave the country
within a week. Still Zamiatin dragged out
time. He twice requested a delay until the
start of the navigation season, as the sea
route was safer for his consumptive wife and
also cheaper. The Petrograd GPU was rigid
on the matter: “Must leave on 6 February.”
But that very day permission came from the
Lubianka to postpone the journey for two
months. The GPU turned down a second
request for a deferment, since “Citizen Za-
miatin’s anti-Soviet activities have been es-
tablished, we cannot be certain that he will
not use a postponement of his departure
from the RSFSR for his present detrimental
activities and the preparation of more.” On
16 April the Lubianka again gave permis-
sion for him to delay departure until the
shipping lanes opened.

All this time Zamiatin continued to work
in the World Literature publishing house. The
authorities tried to isolate him from the
literary community, demanding that the

CHOBA TOJIUCHIBAET CIIPABKY, YTO K BbIE3Y
3aMATHHA 34 TPAHUIY <«IPEHATCTBUH CO
croponnl I'TIY He BcTpeuaercsa». Beiean na-
Mevaerca Ha 11 oxrabpsa. B panbHeiimewm
3aMATUHY TO HMPEJIHCHLIBATN BLIEXATH, TO
paspemanu ocratbcs. B gexabpe 1922 roga
BOIIPOC 06 OTbe3ne 3aMATHUHA PELINIO
PYKOBOJCTBO GOJIBIIEBUCTCKOM MapTHH,
IpUHSABIIEE [OCTAHOBJIEHUE O CPOYHOM
BBICBLIKE HEYrogHoro mnucartens. Emy u

“slanderer” be excluded from the Writers’
Union. Yet not only did Zamiatin remain in
the organization, he was even re-elected to
the board in the spring of 1923. Meanwhile
the messages coming from Moscow were
still contradictory. “Everything seems to sug-
gest (at the moment) that we will have to
leave,” Zamiatin wrote to his wife. “I no
longer care. I am fed up with everything
here. I'm cramped. It’s time for something
new.”

On 8 August 1924 the writer’s case was
closed with him being given a deferment
for seven years. His plays were being suc-
cessfully performed on the stage. Together
with Tikhonov, Chukovsky and Efros he
brought out the periodical Russky sovre-
mennik. In early 1929 he published his col-
lected works and even headed the
Leningrad branch of the Writers’ Union for
a time. But this lover of truth failed to heed
the warning he had been given. Russky sovre-
mennik was regarded with disapproval in of-
ficial circles: “It reeks of tsarism a mile off!
It’s not for nothing that the cover’s yellow.”
The periodical closed down with its fifth
issue.
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Jlroammie Hukonaesue 17 staapst 1923 ro-
Jla BPYYIIM 3aTPaHIIACIIOPTA U IPEIIICa-
HUE BBIEXATD U3 CTPAHBI B HEJIEIbHBIN CPOK.
Ho 3amstun ¢ orbesgom mepmr. OH gBax-
JIbI IPOCHJI OTCPOYHTH OTOBITHE O HAYAIA
HABUTAIMH, IOCKOJIbKY ITyTh 11O MOPIO 6€30-
nacHee JU1s 60JIbHOI TyGEPKyJI€30M KEHbI U
Jemesse. Pe3omonus IeTpPOrpajackoro
I'TTY oxasanach xecTkoil: «Jlo/oKeH BbI-
exaTh 6 eppana». Ho B ToT xe gens c Jly-
GSIHKH IIPUIIUIO Pa3pelIeHHe OTIOXKUTD BbI-
e3) Ha 2 Mecana. IToBropHylo npocndy 06
orcpouke I'TIY oTkioHSET, Tak Kak «aHTU-
COBETCKAs JAEATEJbHOCTb I'PaKJaHuHA 3a-
MSITUHA YCTAHOBJICHA, HEJIb3s ObITh yBEPEH-
HBIM B TOM, YTO OTCPOYKHU BbIE3/IA U3 IIPeJie-
n0B PCOCP He GyayT UM MCIOJIb30BAHDI
JUIS1 CBOEI HACTOSIIEH 1 MOArOTOBKU K Oy/1y-
mel BpeAHOU gesTeapHoCT». A 16 anpens

Bopuc KyctoaneB. 3ckus
3aHaBeca K CreKTaKio
«bnoxa». bymara,
aKBaperb, Tyllb.
1925-1926 rogpl.

Boris Kustodiyev. Curtain
design for the production
of The Flea. Watercolour
and India ink on paper.
1925—26.

The critical year of 1929 had arrived.
Sensing the storm clouds gathering above
him, Zamiatin wrote, “I don’t know, cannot
see, what twists my life will take from
here on.” Soon his plays were banned
from the stage and then his works stopped
being printed too. In May the Literaturnaya
gazeta published an epigram by the prole-
tarian writer Alexander Bezymensky which
in that year sounded like a political judge-
ment:

Type — Zamiatin.

Genus — Yeugeny.

Class — bourgeois.

In the countryside — kulak.
The result of degeneration.
Footnote: an enems.

Zamiatin was obliged to submit his resig-
nation from the Writers’ Union board.
Then in the autumn, following the publica-
tion of Wein Russian in Prague without the
author’s knowledge, he was excluded from
the union altogether under pressure from
“comrades in Moscow”. Arbitrary censor-
ship made not only creative writing, but al-
so editorial and translating work impossi-
ble. A year later Zamiatin’s very name was

JIy6siHKa BHOBb pa3peNIaeT OTIOXKHUTH BbI-
€3]] 10 Hayajla CE30Ha CyJ0XO/CTBA.

Bce sT0 Bpems 3aMATUH MPOJOJDKAET pa-
60TaTh B M3/1aTeIbCTBE «BceMupHas muTepa-
Typa». BiacTh meITaeTcs M30JMPOBATH €ro
OT JIUTEPATYPHOT'O COOOIIECTBA, TPeOys HC-
KJIIOYUTh «KJIeBeTHHKa» n3 Corosa mucare-
seit. Ho 3amsaTnHa HE TOJBKO OCTABJSIOT B
OpraHM3aliU, HO Jla’ke BHOBb IE€peu3dupa-
10T BecHOI 1923 roga B ITpasienne Corosa.
A mionryuaemble cBeieHus 13 MOCKBBI BCe Tak
JKe IPOTUBOPeYnBBl. «Bce... Kak GyATO roBo-
pUT (IIOKa), YTO IIPUAETCHA €XaTh, — ITAIIET
3amaruH xeHe. — MHe Bce paBHO. 3/1€Chb Ha-
JI0€JIO BCE, TECHO, HY)KHO YTO-TO HOBOE>.

8 asrycra 1924 roma jeno mucarens
3aKPBIBAIOT: 3aMATHH IIOJIYy4aeT OTCPOYKY
Ha ceMb JieT. Ha TearpaibHBIX HMOAMOCT-

Kax C yCII€EXOM HAYT €ro IIbEChI. Bwmecre

Bopuc Kyctoanes. «Mallka — Ao4b KynewuKas». 3cKku3
KOCTIOMa K creKTaKio «bioxa» B MOCKOBCKOM XyOXeCT-
BEHHOM TeaTpe (BTOpoMm). bymara Ha KapToHe, akBapesb,
KapaHpal, Tywb. 1924 roga.

Boris Kustodiyev. Mashka — a merchant’s daughter.
Costume design for the production of The Flea in the
(second) Moscow Arts Theatre. Watercolour, pencil and
India ink on paper pasted onto cardboard. 1924.

L ey Ak B TRATE .

Bopuc Kyctoawves. MNnakat
K crneKTaKsio «bsioxan» Jle-
HUHrpaacKoro bonbLworo
[ipamaTu4ecKoro Teatpa
no pacckasy Hukonas
JleckoBa «JleBwa». XpoMo-
nutorpadums. 1926 rog.

Boris Kustodiyev. Poster
for the play The Flea,

a production by the

Large Drama Theatre

in Leningrad based on
Nikolai Leskov’s short
story Levsha. Chromolitho-
graph. 1926.

B 1920-¢ 2001 3ams-
MmuUn nL00omeopHo pabdo-
man. B muozouucienmoix
parnmacmuxo-ariezopu-
UECKUX PaccKasax, cKas-
Kax-npumuax u opama-
mypaureckux «oett-
cmeax» nepuod «soen-
HO020 KOMMYHUSMA> U
I'parcdancroi eotiro
U306PANCANCA KAK 803-
spam K «newepromy»
CYULLCMBOBANUI.

In the 1920s Zamiatin
worked productively.

His numerous fantastic-
allegorical tales, fairy-tale
parables and dramatic
pieces depicted the Civil
War and the period of
War Communism as

a return to the age

of cavemen.
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¢ Tuxonospiv, UykoBckuM 1 Dppocom oH
u3aeT KypHai «Pycckuii coBpeMenHuK», B
Havase 1929-ro BbimyckaeT cobpaHue couu-
HEHUI U Ja)ke HEKOTOPOEe BpeMs BO3IVIA-
siasier Jlenunrpajckuit Coros mucareseil.
OnHaKoO ypoOKH BJACTH HE IONUIM IIPAB-
Jomo61y BHPOK. B odunuagbHbIX Kpy-
rax «Pycckmii coBpeMEHHUK» BCTPETHIN
¢ "HeopobpenueM: «llapusmMom pasut Ha
Tpu Bepctel! Hemapom y HuX 006s0kKKa
kenrag». Ha marom HOMepe skypHan ObLI
32KPBIT.

IIpenayscTBys CrymjaBuiecss BOKpYr He-
ro Tyud, 3aMSATUH IHUIIET: «...HE 3HAIO, HE
BIDKY, KAKM€ KPUBBIE B MOEH >KU3HU Jalb-
me». Bckope sampemaioT MOCTaHOBKY €ro
IIbEC, A 3aTEM €TO U BOBCE IIEPECTAIOT IIeya-
TaTh. B Mae B «JluTepaTypHoii razere» mo-
SABJIAETCA SIUTPAMMA PamIoBua AJEKCaH-
Jipa besbiMeHCKOro, B TOT roji 3ByyaBlIas
KaK MOJUTUYECKUN TPUTOBOP:

Tun — Samsamun,

Poo — Eszenual,

Kanacc — 6yporcyi,

B cene - xyaax.

Pesyavmam nepeposcoenuil.
Crocxa: épac.

3aMATHH GbUI BBIHYK/ICH ITOJ[ATh 3asIBJIe-
Hue o Boixojie u3 IIpasnennsa Coloza muca-
TeJaeil. A OCEHDbIO, IOCIe MyOIuKAIun 6e3
BeJloMa aBTOpa poMaHa «Mbl» Ha PycCKOM
A3bIKe B Mpaskckon «Bomm Poccum», ero u
BoBCce uckmoyvaioT u3 Coio3a Moy JaBaeHu-
eM «roBapumeil u3 Mocksbl». 1leH3ypHbIi

under a ban and his books were removed
from libraries.

In June 1931 the writer composed his fa-
mous letter to Comrade Stalin: “...a man con-
demned to the highest penalty, the author of
this letter, turns to you with a request to com-
mute this penalty... For me, as a writer, it is
quite simply a death sentence to be deprived
of the opportunity to write, but such circum-
stances have arisen that I cannot continue my
work, because any creative work is inconceiv-
able when it has to be done in an atmosphere
of persecution increasing from year to year...
If I really am a criminal and deserve punish-
ment, then I ask that this sentence be com-
muted to one of banishment from the
USSR... If I am not a criminal, I ask permis-
sion to go abroad temporarily with my wife, if
only for a year, in order to return just as soon
as it becomes possible in this country to serve
great ideas in literature without attending up-
on petty individuals; just as soon as the view
of the creative writer here changes even
a little.”

Zamiatin left the “Single State” on 15 No-
vember 1931. Beyond the Green Wall lay
Paris... m

IIPOU3BOJI JIeJIAET HEBO3MOKHBIM HE TOJTbKO
TBOPYECKYIO, HO U PEAAKTOPCKYIO, HEPEBOJ-
uyeckyio paboty. Yepes roj gaxe nmsa 3ams-
TUHA CTAHOBUTCS 3AIIPETHBIM, 2 €O KHUTU
U3BIMAIOTCS U3 GUOIHOTEK.

B mone 1931-ro sureparop numer 3Ha-
MEHUTOE NHChbMO ToBapumy Craiuny:
«...IPUTOBOPEHHBII K BBICIICH Mepe HaKa-
3aHUA — aBTOP HACTOSAIIETO MUChbMa — 06pa-
maercsa K BaMm ¢ mpocb6oii 0 3aMeHe 3TOU
MepEbI APyrolo... JIms MeHs, Kak JuIs IcaTe-
JIsl, IMEHHO CMEPTHBIM IIPUTOBOPOM SIBJIsI-
€TCA JTUIMEHNe BO3MOYKHOCTH THCATD, a 06-
CTOATENBCTBA CIOKIIIUCDH TaK, YTO IPOIOJI-
JKaTh CBOIO PabOTy 51 HE MOTY, IOTOMY UYTO
HUKAKOE€ TBOPUYECTBO HEMBICIUMO, €CJIU
IPUXOJUTCA paboTaTh B aTMOChepe CUCTe-
MAaTUYECKOH, TOJ OT TOAy BCE YCUIMBAIO-
melicss TpaBad... Eciu g neificTBUTETBHO
IIPECTYIHUK U 3aCJTy;KUBAIO KAPBI, TO... TIPO-
Iy 3aMEHUTD 3TOT IPUTOBOP BBICBUIKOM U3
npeznenos CCCP... Ecim xe a ne npecryn-
HUK, 5 TPONIY Pa3pPEeNIMTh MHE BMECTE C 3Ke-
HOMH, BPEMEHHO, XOTsI ObI Ha OJUH TOJI, BbI-
€XaTh 32 TPAHMILY — C T€M YTOOBI 51 MOT Bep-
HYTbCSl Ha3aJl, KaK TOJBKO Yy HAC CTAaHET
BO3MOHO CJIYKUTb B JUTEpaType 6O0Jb-
UM ujesaM 6e3 MPUCTY)KUBAHUS MaJIeHb-
KHM JIIO/SIM, KaK TOJIbKO Y HAC XOTh OTYACTH
U3MEHUTCSA B3IVIA] HA POJIb XyAOXKHHUKA
CII0BA>.

3amarun noxunyn «Exmnoe Tocymap-
ctBo» 15 mHOs6psa 1931 roma. 3a 3emeHoi
Crenoii 6bu1 Iapiok... ®

Opuin AHHeHKOB, EBreHuit 3amsatvH u Muxaunn OcopruH
B aMurpaumm Bo ®paHumun. dotorpacdus cepeamHbl
1930-x rogos.

Yury Annenkoy, Yevgeny Zamiatin and Mikhail Osorgin
in French emigration. Mid-1930s photograph.

Hues 6 Iapusrce, 3ams-
MUK He OMKAZANCA OM
c08eMCK020 2pasicoan-
CMBa, EHUMAMENBHO CALe-
OUA 3G HCUSHDBIO Ha POOU-
He, 8 IMUSPANMCKOU Ne-
UAMU NPUHYUNUANBHO
He Newamancs, a ceou
npoussedenus, cmapancs
omoasamn 6 «pyccxue
pyku». B mae 1934 e0da
€20 3A0UHO NPUNHANU 6
Coro3 nucamenew CCCP,
a 6 1935 e00y on yua-
cmeosan 8 pabome Avnmu-
pawucmexozo Konzpecca
6 3aUUNY KYALMYPbl

6 cocmaege cosemcKoll
denezayu.

While living in Paris,
Zamiatin did not
renounce his Soviet citi-
zenship, followed events
in his homeland attentive-
by, did not publish in the
émigreé press on principle
and tried to put his works
in “Russian hands”. In
May 1934 he was accept-
ed into the Writers” Union
of the USSR in absentia
and in 1935 he partici-
pated in the Anti-Fascist
Congress in Defence of
Culture as one of the
Soviet delegation.



