
Sculptor stresses id,eas in his ceramins
By Celia BerSorcn

Th. m;d'1970s saw a najor exodus or
Russian utists 10 kraol. F.ece and tbc United
Stat€s, flecing tbe 6tricrures imps€d on anistic
.rprcssion by tbe Co@nunist Pany whicb
culninat€d in thc infamous "Bulldozer
Erhibilion" of 1973. . sbow of ottsid* anin
. park in Moscow litcrauy l€vcllcd by

Eovmhcnr forcs.
Russid srlistshad lo betont lo theUDion

of Art ists,  an arm of the Co!.nunist
.stablisbhent. Allhougbheb.cucamembq
of tb€ Young Ar(ist ' scction of thc lnion,
Alcx.nddN.yandhbmrkdidnotad€q'r.t ly
fitlh€ SocialR.alirtnold and h.wa pcE@uted
along with na.y of hh fri€nds. BDt Ncy is now
. wll<stabtish.d Ah€ricu dtist of 55. aDd
prcfeF not to dwetl on lhat palt of bis life.

Hecuctotb.UnitEdStat sin 19?4aflcr
tpo ycs in Frane fmt baskinS in Nice - hit
"b€st memory" - th.. ste€pin8 bim.lf in O.
cncyclopedic nodd an *hibilions it lbe
GFnd and Pctit Palais in Pdis, wbcrc be wd !
rcsidcnt anist at thc Maison der An'stcs.

Hc spotc FEncb sdcquat ly but folnd th€
little E Slisb he bad lem€d ir Ru$ia was "not
us!tu1" in Aflcrica. Luckily, be bad found an
influehtial paEoness wbo b€lp.d him lo Dak.
hL wy in lhe N.w York arl scoc. Elain. D€
K6nin8 aDd Robdt Mothcrwell - etinS a!
bd inreryr€tcr - had vjsit€d Ney at tb. cil! dq
Arts in Pads md givcn bim a grcat d€al of
encour.gchen!. Oncc b tbc United St.!cs.
ME. de Koonin8 iltroduced hin to tallcry
ownd! ed ilvited bim to studio p.rtia

Politics aBide, it't cl.d tbat Ncy bad an
qcellent.deation in Rusia botb in anbirrory
and in te.bnhue. H. i.' cltterdy Eoducin8
c.fuic sculprurcs - and a show;f 6esc work
will opcn atJ-.M.G. Gallcry on Fcb. I - but b.
nis also eotk d in bronzc, prpiq-machc and
nix.d E|dia ar w.ll as iD oil on cadvac. H! is
pGnicularly ploud of l}e 19?6 sbow of his
p.picr-nacb. Eulptur. at Adre Emmcricb
Call€ry, wbicb dF* praisc fr@ Alciod€'
Libqnan. I{any N.w Yqkcls bavc pFbably

-- s€trNcy'!eorksinTiffany'tw do*,wb.rc
be bas cxhibitln I I fIlld sirc! l9?8.

N€y lcomcd bo* to makc cauics in an
scloot iD 1954 but bs b6n dcvdoping bjs

'T)ay Dream," (erra cotta, 19 r l0 ! l0
G.bniquc for lhc pdl 20 ycars, dFridcbting
wirb a vdicty of clays. He u&s a whitc stonc
wlre. cusrom -hnde to bis sFcificalionr wbich
be lcavcs in iLr pristin€ staie, ncitha paint d
nor 8'4co.

Ins, 1989
Spclkilg rapidly &d crcitcdly in b.avily

- ac6ltcd Englisb, N.y struggle to dplain tbc
|leory ard innu€oc€s which inforn his a4

Cortirled on pa8. lO



S c ulptor sf,resses id.e o.s
A"titucdJnn pa8.9

diEtiDt hi. &m'tla !o Mich! G.rchik, rhc
own6r of LM.G. Grllcry.

'Tb€philo.ophicil b$ic it !nor.inlFrirnt
6|[ nrkinr tbing.," hc imi.|i, "I broitbt
ro@ibht rphid w!! mtin Unitcd St!L3 $t but
shicb conribu6|. Afl.ric.n antut' m|(|.lhc
jurnpfioot!.li5liotorb6li€rw houtirt p-by-
.bp llpbnr&nl. lf yotl uE 8o$Ehing ftr
.ort thiDS r.w., r nce wly of .xpr!|.ion,
hdwlddntiit fron th. 'Clsicd @-it.tll
hu to b.yo !^br.b in t[c E.l ll|orld. Tbc
Cl.r.ic..l .nirt fou.d nlq in n.turc md
csrrblilb.d c.tuin Eurhr. Ab!tet.n muitfind
ruLr ioo. I brvc . r.t of rul€€."

O.rlhik b$t!n! !o clarjfy: 'Thc ia.uic.
N frtc wbit! p!p€r, It't likc dnwinS in blsct
.lldwbiL. Itleir8 is thcbeof t1.!Escrpiocc,
thc b.8innin8 of clcttion. Tbc wbilc color
!hov, pudty. t!€ folltt al! fcomctric, sid|pl!."

M6tof rhcws*rdcfcdrdc hc5d!, rton8ly
Eoini!.cnt of Bnncuri'. .$-sh!p.d. oublo
t .d,,lv'Ic,Fo8&ry."SodEhlv.Fi'd,bulbou.
h!irdo., ollcrr, poitrt d ti.r.s liko lhc Statuc of
Ub.fty. Why docr h. Iavor rh! budun b..d !r
!rubjcct?

't cinnorbc oudindbh," Ncy cxpldni, ':I
mutdo tbiltr wbicb rclrt! b By cnvironh.nr
Wc brw ro bcin cont!.i witb cvcrydayEslity, '

A rumbc|r of tb. bc.ds lnd bllc ofNcy't
fi rditrrfu 

'rq 
N itlirldin.lrnm.rrugrcrliv.

. offoft cls[rmor, porsibly Ru!i...
'Or it.o!ld bo Frcnch, snylhht in E tl'rrl

county," bc .ays. 'In rly n.xt st€p. th@ will
b. ndc Amcri@ dr!3&4 botl $,aitsuccc-rs of
thi!.rhibil"

TLh6d$lsoshowtl|!infl ucnccof 4.fr i(s
md E8yplian !i, bolb of wbich bc 8ry3 hid .

'ldrtudyin8cib.lir!"hcr!y!. I*ould
lilG !o b'rint s n.wcls.ici.m tolFlp ur .orvirc
in ourFscDrintcll.c$aldOrtion. Wcst€ not
rlstict d. Wchavc*bolcFnFctivcof bulirn
cr! tion. I doo't wut to fo.u3 on j||8r onc
culturc. but und.ritand how all w.r! cr!.lcd.
How h trib.l rrt uscful fs u3? why ir N.w
Guioc| or African rn not'El.38ic.l?" Why
hu.t w.slick ro6rcs€f'

Mo.l lppcdin8 i! ih tErtm.nt of tbo
6urtuc.oflh. ,cu lplur!6, wbicb ir puncEr€d by
rcund lnd.quar!orr!.trnsuhrhol€s of varioui
.ies,clolclyrndtby6Dic.llyrp.c.d lilc !nct
ovor thc pi.c6. N€y rp€.k6 oflb. "culliv.tjon
of the rurfoc., io organicq!.lity:

"Thcrc i6 som.thiiS n.tural in il,lik. tlc
!!on. tu bEafti g. But *by bol.r?" h. a!kr,
rtctoric.lly. "I b.ad i conpos€rof bo$. nov.
on lhc radio. Tbc lnnounccr ark d bin. wltlt
tindof musicbclitc6!oh.rr?'llikosilcn c.'
hc.!yr. Fd d. it'r u ilrporllnt G*pl.n id
bcr.utc ril.ncc ii th. b!5is of music. As in
haftDnic6, l!. hol., tbc lbccnccofform, Sivct
0r. b6ri. of forh, dphaiinry |[€ ditrtt nc.
bctwcn tbc ai6tac lnd rbc Don-dirtcn@ of
fom. I b.li.vc I dlow my imqinrtion !o lon
wih llorc frccdom but I b.vc a Blirtic


