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A New Artistic Philosophy
The mid-1820s was a remarkable time in
the Hudson River Valley. The Catskill
Mountain House, the country’s first
mountain resort, opened in 1824. That
year admiring crowds gathered along the
Hudson River to catch a glimpse of the
Marquis de Lafayette, the great French
patriot and American Revolutionary
War hero who was taking a five-day
celebratory steamboat tour from New
York City to Albany. 

After eight years of construction, the 
Erie Canal opened in 1825 and instantly
became America’s most important 
internal trade route. The area’s newly
flourishing economy created a climate 

Cole, Church, and Cropsey
The Hudson River Valley became a
gathering place for the landscape
painters, and tourists soon began
exploring the scenic areas celebrated in
their favorite paintings. By 1826 Cole
had already produced three paintings 
of Kaaterskill Falls. The dramatic gorge
known as the Clove appeared in another
Cole painting (The Clove, Catskills, 1827),
as well as one by Sanford R. Gifford
(Kauterskill Clove, 1862) and another by
Durand (Kaaterskill Clove, 1866). 

Lake in the Catskills, Thomas Cole, n.d., Cedar Grove,
The Thomas Cole National Historic Site, Catskill

Portrait of Thomas Cole, Thomas S. Cummings,
c. 1826-28, Albany Institute of History and Art, Albany

Inside Thomas Cole’s “Old Studio,” Cedar Grove, The
Thomas Cole National Historic Site, Catskill   John Thorn

View on Catskill Creek, Thomas Cole, c. 1833,
Albany Institute of History and Art, Albany

Twilight Among the Mountains, Frederic E. Church, 1845, Olana State Historic Site,
New York State Office of Parks, Recreation and Historic Preservation, Hudson

Hudson River Looking South From West Point, Robert W. Weir, n.d., Putnam
County Historical Society, Cold Spring

Catskill Mountains from the Home of the Artist, Frederic E. Church, 1871, Olana
State Historic Site, New York State Office of Parks, Recreation and Historic
Preservation, Hudson 

A Picnic on the Hudson, Thomas P. Rossiter, 1863, Butterfield Memorial Library,
Cold Spring 

Jasper F. Cropsey, self-portrait, n.d., Newington-Cropsey Foundation, Hastings-on-Hudson

Sunset on the Palisades, Hastings, Jasper F. Cropsey, 1890, Newington-Cropsey
Foundation, Hastings-on-Hudson

for tourism. Summer retreats appeared
up and down the Hudson River. The 
valley attracted entrepreneurs, tourists,
and travelers eager to share in the wealth,
beauty, and excitement.    

It was in this atmosphere of technologi-
cal advances, financial success, and a
growing appreciation of natural wonders

that Thomas Cole
traveled to the
Catskills in search
of scenic views.
One of Cole’s
works caught the
eye of Colonel
John Trumbull,
president of the

American Academy of the Fine Arts, who
bought the painting and spread the news
about the new young painter on the New
York art scene. 

Fellow artists Asher B. Durand and
William Dunlap also bought Cole’s work,
and within a few years Cole became
known as the leader of an accomplished
circle of landscape painters. Over the
next 80 years, the Hudson River School
grew to include about 100 painters, and
Durand, as president of the National
Academy of Design, became a major
influence in the art world. The group 
was never a formal institution offering
academic instruction, but rather a loosely
defined association of painters who 

In 1836, Thomas Cole
married Maria Bartow
and settled at Cedar
Grove, a hillside farm in
Catskill. From the porch
of his home, Cole could
gaze upon the Catskill
Mountains. Although
much of his work
remained regional, Cole
also experimented with

Frederic Church went on to paint pictures that rivaled Cole’s in
breadth and grandeur. Unlike so many of his peers who strug-
gled to market their work, Church managed to make a liveli-
hood by charging admission to view some of his masterpieces.
The Heart of the Andes (1859), mounted in a tremendous wood

Other Hudson River School Painters
Here are a few other Hudson River School artists
who painted in the valley.

Thomas Chambers (c.1808-c.1866)
Samuel Colman (1832-1920)
Thomas Doughty (1793-1856)
Martin Johnson Heade (1819-1904)
George Inness (1825-1894)
Homer Dodge Martin (1836-1897)
Jervis McEntee (1828-1891)
Charles Herbert Moore (1840-1930)
Samuel F. B. Morse (1791-1872)
William T. Richards (1833-1905)
Thomas P. Rossiter (1818-1871)
Francis Augustus Silva (1835-1886)
Robert Walter Weir (1803-1889)

From the 1820s through the end of the century, the natural wonders of the Hudson River Valley 
kindled one of the most significant achievements in the nation’s cultural history—the development
of a style of painting that expressed the American character.

In 1825 the dramatic scenery of the Hudson River Valley inspired a young artist, Thomas Cole, to create
the first paintings of the American landscape in the new, Romantic style. What began as a casual group
of painters eager to capture the beauty of upstate New York grew to become a school of artists who 
traveled the country and even the world producing some of the masterpieces of American art.

Paintings shown in this brochure can be seen in the Hudson River Valley at the indicated heritage sites.
Please see the map side of this brochure for information about collections of Hudson River paintings.

followed a similar artistic philosophy.
The artists worked from nature, focused
on American scenery, and expressed
optimism, vitality, and their own per-
sonal  theology through color, light, and
perspective. By turning their attention to
the natural scenery around them, these
painters forged a new artistic tradition.

frame measuring about 13 feet high by 14 feet
wide, was the 19th century equivalent of a major
motion picture, complete with lighting and a
“stage set” of palm leaves.   

With the help of architect Calvert Vaux, Church
designed his own home in the style of a Persian
palace. A 15-year project, Olana was the archi-
tectural manifestation of Church’s artistic vision.
Situated high on a hill across the river from
Cedar Grove, Olana provided Church with a
panoramic view of the Catskill escarpment and
the Hudson River south toward the Highlands.

The Voyage of Life: Old Age,Thomas Cole, 1840, Neuberger Museum of Art, Purchase
College, State University of New York, gift of Roy R. Neuberger Jim Frank

Olana State Historic Site, New York State Office of Parks,
Recreation and Historic Preservation, home of Frederic
E.Church, Hudson  Andy Wainwright 

Portrait of Frederic E. Church, Charles
Loring Elliott, 1866, Olana State
Historic Site, New York State Office 
of Parks, Recreation and Historic
Preservation, Hudson 

Through the Woods, Asher B. Durand, 1849, Frances Lehman Loeb Art Center,
Vassar College, Poughkeepsie

View of Tappan Zee from Lovat Hill, Jasper F. Cropsey, 1887, Newington-Cropsey Foundation, Hastings-on-Hudson

The success of the Hudson River
School was hardly a local phe-
nomenon. Cole and many of his
peers traveled to Europe for
instruction and used European
themes for major paintings.
Jasper R. Cropsey, who became
known as “America’s painter of
autumn,” spent many years in
Europe and was introduced to
Queen Victoria. In 1885 Cropsey
purchased Ever Rest, a board-
and-batten house in Hastings-
on-Hudson, built a studio addi-
tion, and lived and worked there
until his death in 1900. By that
time, the Hudson River School
included paintings set in ancient
Rome, the sub-Arctic, the
Ecuadorian highlands, and the
Holy Land, as well as symbolism
ranging from personal remem-
brance to the purpose of existence. 

Ever Rest, home of Jasper F. Cropsey,
Hastings-on-Hudson

The Hudson River School marked a decisive break with tradi-
tion in terms of the artists’ subject matter and world view.
Suddenly the American landscape was on center stage and with
it a modern understanding of God’s presence in nature and
man’s place in the natural world.  

Today, visitors can view hundreds of Hudson River School
paintings in museum galleries along the Hudson, explore many
of the sites that inspired their creation, and tour the homes and
studios of Thomas Cole, Frederic Church, and Jasper Cropsey.

allegorical and religious
themes in such works as
The Course of Empire
(1832-36), a series of
five paintings, and The
Voyage of Life (1842). 
For two years, Cole
shared his home and 
studio with his student,
Frederic E. Church. 
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Samuel F. B. Morse (1791-1872)
William T. Richards (1833-1905)
Thomas P. Rossiter (1818-1871)
Francis Augustus Silva (1835-1886)
Robert Walter Weir (1803-1889)

From the 1820s through the end of the century, the natural wonders of the Hudson River Valley 
kindled one of the most significant achievements in the nation’s cultural history—the development
of a style of painting that expressed the American character.

In 1825 the dramatic scenery of the Hudson River Valley inspired a young artist, Thomas Cole, to create
the first paintings of the American landscape in the new, Romantic style. What began as a casual group
of painters eager to capture the beauty of upstate New York grew to become a school of artists who 
traveled the country and even the world producing some of the masterpieces of American art.

Paintings shown in this brochure can be seen in the Hudson River Valley at the indicated heritage sites.
Please see the map side of this brochure for information about collections of Hudson River paintings.

followed a similar artistic philosophy.
The artists worked from nature, focused
on American scenery, and expressed
optimism, vitality, and their own per-
sonal  theology through color, light, and
perspective. By turning their attention to
the natural scenery around them, these
painters forged a new artistic tradition.

frame measuring about 13 feet high by 14 feet
wide, was the 19th century equivalent of a major
motion picture, complete with lighting and a
“stage set” of palm leaves.   

With the help of architect Calvert Vaux, Church
designed his own home in the style of a Persian
palace. A 15-year project, Olana was the archi-
tectural manifestation of Church’s artistic vision.
Situated high on a hill across the river from
Cedar Grove, Olana provided Church with a
panoramic view of the Catskill escarpment and
the Hudson River south toward the Highlands.

The Voyage of Life: Old Age,Thomas Cole, 1840, Neuberger Museum of Art, Purchase
College, State University of New York, gift of Roy R. Neuberger Jim Frank

Olana State Historic Site, New York State Office of Parks,
Recreation and Historic Preservation, home of Frederic
E.Church, Hudson  Andy Wainwright 

Portrait of Frederic E. Church, Charles
Loring Elliott, 1866, Olana State
Historic Site, New York State Office 
of Parks, Recreation and Historic
Preservation, Hudson 

Through the Woods, Asher B. Durand, 1849, Frances Lehman Loeb Art Center,
Vassar College, Poughkeepsie

View of Tappan Zee from Lovat Hill, Jasper F. Cropsey, 1887, Newington-Cropsey Foundation, Hastings-on-Hudson

The success of the Hudson River
School was hardly a local phe-
nomenon. Cole and many of his
peers traveled to Europe for
instruction and used European
themes for major paintings.
Jasper R. Cropsey, who became
known as “America’s painter of
autumn,” spent many years in
Europe and was introduced to
Queen Victoria. In 1885 Cropsey
purchased Ever Rest, a board-
and-batten house in Hastings-
on-Hudson, built a studio addi-
tion, and lived and worked there
until his death in 1900. By that
time, the Hudson River School
included paintings set in ancient
Rome, the sub-Arctic, the
Ecuadorian highlands, and the
Holy Land, as well as symbolism
ranging from personal remem-
brance to the purpose of existence. 

Ever Rest, home of Jasper F. Cropsey,
Hastings-on-Hudson

The Hudson River School marked a decisive break with tradi-
tion in terms of the artists’ subject matter and world view.
Suddenly the American landscape was on center stage and with
it a modern understanding of God’s presence in nature and
man’s place in the natural world.  

Today, visitors can view hundreds of Hudson River School
paintings in museum galleries along the Hudson, explore many
of the sites that inspired their creation, and tour the homes and
studios of Thomas Cole, Frederic Church, and Jasper Cropsey.

allegorical and religious
themes in such works as
The Course of Empire
(1832-36), a series of
five paintings, and The
Voyage of Life (1842). 
For two years, Cole
shared his home and 
studio with his student,
Frederic E. Church. 
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A New Artistic Philosophy
The mid-1820s was a remarkable time in
the Hudson River Valley. The Catskill
Mountain House, the country’s first
mountain resort, opened in 1824. That
year admiring crowds gathered along the
Hudson River to catch a glimpse of the
Marquis de Lafayette, the great French
patriot and American Revolutionary
War hero who was taking a five-day
celebratory steamboat tour from New
York City to Albany. 

After eight years of construction, the 
Erie Canal opened in 1825 and instantly
became America’s most important 
internal trade route. The area’s newly
flourishing economy created a climate 

Cole, Church, and Cropsey
The Hudson River Valley became a
gathering place for the landscape
painters, and tourists soon began
exploring the scenic areas celebrated in
their favorite paintings. By 1826 Cole
had already produced three paintings 
of Kaaterskill Falls. The dramatic gorge
known as the Clove appeared in another
Cole painting (The Clove, Catskills, 1827),
as well as one by Sanford R. Gifford
(Kauterskill Clove, 1862) and another by
Durand (Kaaterskill Clove, 1866). 

Lake in the Catskills, Thomas Cole, n.d., Cedar Grove,
The Thomas Cole National Historic Site, Catskill

Portrait of Thomas Cole, Thomas S. Cummings,
c. 1826-28, Albany Institute of History and Art, Albany

Inside Thomas Cole’s “Old Studio,” Cedar Grove, The
Thomas Cole National Historic Site, Catskill   John Thorn

View on Catskill Creek, Thomas Cole, c. 1833,
Albany Institute of History and Art, Albany

Twilight Among the Mountains, Frederic E. Church, 1845, Olana State Historic Site,
New York State Office of Parks, Recreation and Historic Preservation, Hudson

Hudson River Looking South From West Point, Robert W. Weir, n.d., Putnam
County Historical Society, Cold Spring

Catskill Mountains from the Home of the Artist, Frederic E. Church, 1871, Olana
State Historic Site, New York State Office of Parks, Recreation and Historic
Preservation, Hudson 

A Picnic on the Hudson, Thomas P. Rossiter, 1863, Butterfield Memorial Library,
Cold Spring 

Jasper F. Cropsey, self-portrait, n.d., Newington-Cropsey Foundation, Hastings-on-Hudson

Sunset on the Palisades, Hastings, Jasper F. Cropsey, 1890, Newington-Cropsey
Foundation, Hastings-on-Hudson

for tourism. Summer retreats appeared
up and down the Hudson River. The 
valley attracted entrepreneurs, tourists,
and travelers eager to share in the wealth,
beauty, and excitement.    

It was in this atmosphere of technologi-
cal advances, financial success, and a
growing appreciation of natural wonders

that Thomas Cole
traveled to the
Catskills in search
of scenic views.
One of Cole’s
works caught the
eye of Colonel
John Trumbull,
president of the

American Academy of the Fine Arts, who
bought the painting and spread the news
about the new young painter on the New
York art scene. 

Fellow artists Asher B. Durand and
William Dunlap also bought Cole’s work,
and within a few years Cole became
known as the leader of an accomplished
circle of landscape painters. Over the
next 80 years, the Hudson River School
grew to include about 100 painters, and
Durand, as president of the National
Academy of Design, became a major
influence in the art world. The group 
was never a formal institution offering
academic instruction, but rather a loosely
defined association of painters who 

In 1836, Thomas Cole
married Maria Bartow
and settled at Cedar
Grove, a hillside farm in
Catskill. From the porch
of his home, Cole could
gaze upon the Catskill
Mountains. Although
much of his work
remained regional, Cole
also experimented with

Frederic Church went on to paint pictures that rivaled Cole’s in
breadth and grandeur. Unlike so many of his peers who strug-
gled to market their work, Church managed to make a liveli-
hood by charging admission to view some of his masterpieces.
The Heart of the Andes (1859), mounted in a tremendous wood

Other Hudson River School Painters
Here are a few other Hudson River School artists
who painted in the valley.

Thomas Chambers (c.1808-c.1866)
Samuel Colman (1832-1920)
Thomas Doughty (1793-1856)
Martin Johnson Heade (1819-1904)
George Inness (1825-1894)
Homer Dodge Martin (1836-1897)
Jervis McEntee (1828-1891)
Charles Herbert Moore (1840-1930)
Samuel F. B. Morse (1791-1872)
William T. Richards (1833-1905)
Thomas P. Rossiter (1818-1871)
Francis Augustus Silva (1835-1886)
Robert Walter Weir (1803-1889)

From the 1820s through the end of the century, the natural wonders of the Hudson River Valley 
kindled one of the most significant achievements in the nation’s cultural history—the development
of a style of painting that expressed the American character.

In 1825 the dramatic scenery of the Hudson River Valley inspired a young artist, Thomas Cole, to create
the first paintings of the American landscape in the new, Romantic style. What began as a casual group
of painters eager to capture the beauty of upstate New York grew to become a school of artists who 
traveled the country and even the world producing some of the masterpieces of American art.

Paintings shown in this brochure can be seen in the Hudson River Valley at the indicated heritage sites.
Please see the map side of this brochure for information about collections of Hudson River paintings.

followed a similar artistic philosophy.
The artists worked from nature, focused
on American scenery, and expressed
optimism, vitality, and their own per-
sonal  theology through color, light, and
perspective. By turning their attention to
the natural scenery around them, these
painters forged a new artistic tradition.

frame measuring about 13 feet high by 14 feet
wide, was the 19th century equivalent of a major
motion picture, complete with lighting and a
“stage set” of palm leaves.   

With the help of architect Calvert Vaux, Church
designed his own home in the style of a Persian
palace. A 15-year project, Olana was the archi-
tectural manifestation of Church’s artistic vision.
Situated high on a hill across the river from
Cedar Grove, Olana provided Church with a
panoramic view of the Catskill escarpment and
the Hudson River south toward the Highlands.

The Voyage of Life: Old Age,Thomas Cole, 1840, Neuberger Museum of Art, Purchase
College, State University of New York, gift of Roy R. Neuberger Jim Frank

Olana State Historic Site, New York State Office of Parks,
Recreation and Historic Preservation, home of Frederic
E.Church, Hudson  Andy Wainwright 

Portrait of Frederic E. Church, Charles
Loring Elliott, 1866, Olana State
Historic Site, New York State Office 
of Parks, Recreation and Historic
Preservation, Hudson 

Through the Woods, Asher B. Durand, 1849, Frances Lehman Loeb Art Center,
Vassar College, Poughkeepsie

View of Tappan Zee from Lovat Hill, Jasper F. Cropsey, 1887, Newington-Cropsey Foundation, Hastings-on-Hudson

The success of the Hudson River
School was hardly a local phe-
nomenon. Cole and many of his
peers traveled to Europe for
instruction and used European
themes for major paintings.
Jasper R. Cropsey, who became
known as “America’s painter of
autumn,” spent many years in
Europe and was introduced to
Queen Victoria. In 1885 Cropsey
purchased Ever Rest, a board-
and-batten house in Hastings-
on-Hudson, built a studio addi-
tion, and lived and worked there
until his death in 1900. By that
time, the Hudson River School
included paintings set in ancient
Rome, the sub-Arctic, the
Ecuadorian highlands, and the
Holy Land, as well as symbolism
ranging from personal remem-
brance to the purpose of existence. 

Ever Rest, home of Jasper F. Cropsey,
Hastings-on-Hudson

The Hudson River School marked a decisive break with tradi-
tion in terms of the artists’ subject matter and world view.
Suddenly the American landscape was on center stage and with
it a modern understanding of God’s presence in nature and
man’s place in the natural world.  

Today, visitors can view hundreds of Hudson River School
paintings in museum galleries along the Hudson, explore many
of the sites that inspired their creation, and tour the homes and
studios of Thomas Cole, Frederic Church, and Jasper Cropsey.

allegorical and religious
themes in such works as
The Course of Empire
(1832-36), a series of
five paintings, and The
Voyage of Life (1842). 
For two years, Cole
shared his home and 
studio with his student,
Frederic E. Church. 
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Mountain House, the country’s first
mountain resort, opened in 1824. That
year admiring crowds gathered along the
Hudson River to catch a glimpse of the
Marquis de Lafayette, the great French
patriot and American Revolutionary
War hero who was taking a five-day
celebratory steamboat tour from New
York City to Albany. 

After eight years of construction, the 
Erie Canal opened in 1825 and instantly
became America’s most important 
internal trade route. The area’s newly
flourishing economy created a climate 

Cole, Church, and Cropsey
The Hudson River Valley became a
gathering place for the landscape
painters, and tourists soon began
exploring the scenic areas celebrated in
their favorite paintings. By 1826 Cole
had already produced three paintings 
of Kaaterskill Falls. The dramatic gorge
known as the Clove appeared in another
Cole painting (The Clove, Catskills, 1827),
as well as one by Sanford R. Gifford
(Kauterskill Clove, 1862) and another by
Durand (Kaaterskill Clove, 1866). 

Lake in the Catskills, Thomas Cole, n.d., Cedar Grove,
The Thomas Cole National Historic Site, Catskill

Portrait of Thomas Cole, Thomas S. Cummings,
c. 1826-28, Albany Institute of History and Art, Albany

Inside Thomas Cole’s “Old Studio,” Cedar Grove, The
Thomas Cole National Historic Site, Catskill   John Thorn

View on Catskill Creek, Thomas Cole, c. 1833,
Albany Institute of History and Art, Albany

Twilight Among the Mountains, Frederic E. Church, 1845, Olana State Historic Site,
New York State Office of Parks, Recreation and Historic Preservation, Hudson

Hudson River Looking South From West Point, Robert W. Weir, n.d., Putnam
County Historical Society, Cold Spring

Catskill Mountains from the Home of the Artist, Frederic E. Church, 1871, Olana
State Historic Site, New York State Office of Parks, Recreation and Historic
Preservation, Hudson 

A Picnic on the Hudson, Thomas P. Rossiter, 1863, Butterfield Memorial Library,
Cold Spring 

Jasper F. Cropsey, self-portrait, n.d., Newington-Cropsey Foundation, Hastings-on-Hudson

Sunset on the Palisades, Hastings, Jasper F. Cropsey, 1890, Newington-Cropsey
Foundation, Hastings-on-Hudson

for tourism. Summer retreats appeared
up and down the Hudson River. The 
valley attracted entrepreneurs, tourists,
and travelers eager to share in the wealth,
beauty, and excitement.    

It was in this atmosphere of technologi-
cal advances, financial success, and a
growing appreciation of natural wonders

that Thomas Cole
traveled to the
Catskills in search
of scenic views.
One of Cole’s
works caught the
eye of Colonel
John Trumbull,
president of the

American Academy of the Fine Arts, who
bought the painting and spread the news
about the new young painter on the New
York art scene. 

Fellow artists Asher B. Durand and
William Dunlap also bought Cole’s work,
and within a few years Cole became
known as the leader of an accomplished
circle of landscape painters. Over the
next 80 years, the Hudson River School
grew to include about 100 painters, and
Durand, as president of the National
Academy of Design, became a major
influence in the art world. The group 
was never a formal institution offering
academic instruction, but rather a loosely
defined association of painters who 

In 1836, Thomas Cole
married Maria Bartow
and settled at Cedar
Grove, a hillside farm in
Catskill. From the porch
of his home, Cole could
gaze upon the Catskill
Mountains. Although
much of his work
remained regional, Cole
also experimented with

Frederic Church went on to paint pictures that rivaled Cole’s in
breadth and grandeur. Unlike so many of his peers who strug-
gled to market their work, Church managed to make a liveli-
hood by charging admission to view some of his masterpieces.
The Heart of the Andes (1859), mounted in a tremendous wood

Other Hudson River School Painters
Here are a few other Hudson River School artists
who painted in the valley.

Thomas Chambers (c.1808-c.1866)
Samuel Colman (1832-1920)
Thomas Doughty (1793-1856)
Martin Johnson Heade (1819-1904)
George Inness (1825-1894)
Homer Dodge Martin (1836-1897)
Jervis McEntee (1828-1891)
Charles Herbert Moore (1840-1930)
Samuel F. B. Morse (1791-1872)
William T. Richards (1833-1905)
Thomas P. Rossiter (1818-1871)
Francis Augustus Silva (1835-1886)
Robert Walter Weir (1803-1889)

From the 1820s through the end of the century, the natural wonders of the Hudson River Valley 
kindled one of the most significant achievements in the nation’s cultural history—the development
of a style of painting that expressed the American character.

In 1825 the dramatic scenery of the Hudson River Valley inspired a young artist, Thomas Cole, to create
the first paintings of the American landscape in the new, Romantic style. What began as a casual group
of painters eager to capture the beauty of upstate New York grew to become a school of artists who 
traveled the country and even the world producing some of the masterpieces of American art.

Paintings shown in this brochure can be seen in the Hudson River Valley at the indicated heritage sites.
Please see the map side of this brochure for information about collections of Hudson River paintings.

followed a similar artistic philosophy.
The artists worked from nature, focused
on American scenery, and expressed
optimism, vitality, and their own per-
sonal  theology through color, light, and
perspective. By turning their attention to
the natural scenery around them, these
painters forged a new artistic tradition.

frame measuring about 13 feet high by 14 feet
wide, was the 19th century equivalent of a major
motion picture, complete with lighting and a
“stage set” of palm leaves.   

With the help of architect Calvert Vaux, Church
designed his own home in the style of a Persian
palace. A 15-year project, Olana was the archi-
tectural manifestation of Church’s artistic vision.
Situated high on a hill across the river from
Cedar Grove, Olana provided Church with a
panoramic view of the Catskill escarpment and
the Hudson River south toward the Highlands.

The Voyage of Life: Old Age,Thomas Cole, 1840, Neuberger Museum of Art, Purchase
College, State University of New York, gift of Roy R. Neuberger Jim Frank

Olana State Historic Site, New York State Office of Parks,
Recreation and Historic Preservation, home of Frederic
E.Church, Hudson  Andy Wainwright 

Portrait of Frederic E. Church, Charles
Loring Elliott, 1866, Olana State
Historic Site, New York State Office 
of Parks, Recreation and Historic
Preservation, Hudson 

Through the Woods, Asher B. Durand, 1849, Frances Lehman Loeb Art Center,
Vassar College, Poughkeepsie

View of Tappan Zee from Lovat Hill, Jasper F. Cropsey, 1887, Newington-Cropsey Foundation, Hastings-on-Hudson

The success of the Hudson River
School was hardly a local phe-
nomenon. Cole and many of his
peers traveled to Europe for
instruction and used European
themes for major paintings.
Jasper R. Cropsey, who became
known as “America’s painter of
autumn,” spent many years in
Europe and was introduced to
Queen Victoria. In 1885 Cropsey
purchased Ever Rest, a board-
and-batten house in Hastings-
on-Hudson, built a studio addi-
tion, and lived and worked there
until his death in 1900. By that
time, the Hudson River School
included paintings set in ancient
Rome, the sub-Arctic, the
Ecuadorian highlands, and the
Holy Land, as well as symbolism
ranging from personal remem-
brance to the purpose of existence. 

Ever Rest, home of Jasper F. Cropsey,
Hastings-on-Hudson

The Hudson River School marked a decisive break with tradi-
tion in terms of the artists’ subject matter and world view.
Suddenly the American landscape was on center stage and with
it a modern understanding of God’s presence in nature and
man’s place in the natural world.  

Today, visitors can view hundreds of Hudson River School
paintings in museum galleries along the Hudson, explore many
of the sites that inspired their creation, and tour the homes and
studios of Thomas Cole, Frederic Church, and Jasper Cropsey.

allegorical and religious
themes in such works as
The Course of Empire
(1832-36), a series of
five paintings, and The
Voyage of Life (1842). 
For two years, Cole
shared his home and 
studio with his student,
Frederic E. Church. 
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iro
n

d
a

c
k

 P
a

rk

S
torm

 K
ing

P
ark

B
aird

P
ark

G
rafton Lakes

P
ark

Thacher
 P

ark

Lake
Taghkanic
P

ark

Taconic
P

ark

Taconic
P

ark

Taconic
P

ark

Y
O

N
K

E
R

S

PATE
R

S
O

N

A
LB

A
N

Y

S
TA

M
FO

R
D

S
C

H
E

N
E

C
TA

D
Y

TR
O

Y

K
IN

G
S

TO
N

P
O

U
G

H
K

E
E

P
S

IE

N
O

R
W

A
LK

M
T. V

E
R

N
O

N
N

E
W

 R
O

C
H

E
LLE

W
H

ITE
P

LA
IN

S

G
R

E
E

N
W

IC
H

R
Y

E

P
ITTS

FIE
LD

S
A

R
ATO

G
A

S
P

R
IN

G
S

N
E

W
B

U
R

G
H

D
A

N
B

U
R

Y

PA
R

A
M

U
S

H
A

C
K

E
N

S
A

C
K

TA
R

R
Y

TO
W

N

N
YA

C
K

B
E

A
C

O
N

N
E

W
 PA

LTZ

H
Y

D
E

 PA
R

K

S
A

U
G

E
R

TIE
S

R
H

IN
E

B
E

C
K

H
U

D
S

O
N

C
O

X
S

A
C

K
IE

Yorktow
n

K
atonah

M
ount

K
isco

P
ound

R
id

ge

C
arm

el

M
ahop

ac B
rew

ster

Lake
C

arm
el

Fishkill W
ap

p
ingers

Falls

M
arlb

oro

H
ighland

M
id

d
letow

n

G
oshen

W
arw

ick

M
ountainville

S
tony

P
oint

H
averstraw

N
anuet

P
earl

R
iver

P
ierm

ont

H
astings-on-

H
ud

son

S
leep

y
H

ollow

N
ew

C
ity

S
p

ring
Valley

S
uffern

P
eekskill

O
ssining

C
roton-on-

H
ud

son

N
ew

W
ind

sor

O
range
Lake

M
ontgom

ery

W
ashingtonville

M
onroe

C
hester

R
ed

 O
aks

M
ill

P
aw

ling

M
illb

rook

P
leasant

Valley

A
m

enia

P
ine

P
lains

M
illerton

C
op

ake Falls

H
illsd

ale A
usterlitz

E
ast

N
assau

D
over

P
lains

C
atskill

G
erm

antow
n

Tivoli

A
nnand

ale-
on-H

ud
son

R
ed

H
ook

H
unter

W
ind

ham

D
orm

ansville

R
ensselaerville

D
urham

Tannersville
P

alenville

W
ood

stock

K
ind

erhook

C
hatham

O
ld

 C
hatham

R
otterd

am
W

aterford

M
echanicville

R
ound

Lake

K
ent

K
erhonkson

M
onticello

W
urtsb

oro

P
hoenicia

M
argaretville

Fleischm
ans

P
rattsville

S
haron S

p
rings

S
choharie

M
id

d
leb

urgh

G
rand

 G
orge

C
ob

leskill

S
tockb

rid
ge

P
ort Jervis

R
id

gew
ood

E
nglew

ood

P
assaic

C
ald

w
ell

R
id

gefield

C
airo

C
anaan

G
reat

B
arrington

Lenox

B
allston

S
p

a

V
ictory

C
am

b
rid

ge

C
old

 S
p

ring

G
arrison

C
ornw

all
B

rid
ge

B
ethel

B
rookfield

N
ew

 M
ilford

H
igh

Falls

P
ort

W
ashington G

len C
ove

H
untington

H
untington

S
tation

S
yosset

W
ood

b
ury

O
yster

B
ay

P
urchase

K
aaterskill

Falls

S
ites asso

ciated
 w

ith
 th

e artists o
f th

e H
u

d
so

n
 R

iver Sch
o

o
l are sh

o
w

n
 o

n
 th

is m
ap

        o
f th

e H
u

d
so

n
 R

iver V
alley N

atio
n

al H
eritag

e A
rea. M

an
y o

f th
ese sites are clo

sed
M

o
n

d
ays o

r Tu
esd

ays an
d

 are likely to
 b

e clo
sed

 Jan
u

ary th
ro

u
g

h
 M

arch
. Fo

r m
o

re
in

fo
rm

atio
n

 ab
o

u
t th

ese sites an
d

 o
th

er h
eritag

e sites an
d

 h
o

sp
itality in

 th
e valley, u

se
th

is w
eb

site:
w

w
w

.h
u

d
so

n
rivervalley.co

m

H
u

d
so

n
 R

iver V
alley N

atio
n

al H
eritag

e A
rea 

Th
e H

u
d

so
n

 R
iver V

alley N
atio

n
al H

eritag
e A

rea is a fed
erally

fu
n

d
ed

 p
ro

g
ram

 created
 b

y C
o

n
g

ress in
 1996. Th

e m
issio

n
 o

f
th

e H
eritag

e A
rea is to

 reco
g

n
ize, p

reserve, p
ro

tect, an
d

 in
terp

ret
th

e n
atio

n
ally sig

n
ifican

t cu
ltu

ral an
d

 n
atu

ral reso
u

rces o
f th

e
H

u
d

so
n

 R
iver V

alley fo
r th

e b
en

efit o
f th

e n
atio

n
. Th

e H
eritag

e
A

rea an
d

 th
e N

atio
n

al Park Service fu
n

d
ed

 th
e p

ro
d

u
ctio

n
 o

f th
is

m
ap

 an
d

 g
u

id
e. Please sen

d
 yo

u
r co

m
m

en
ts o

r m
ap

 revisio
n

s to
H

u
d

so
n

 R
iver V

alley G
reen

w
ay, C

ap
ito

l B
u

ild
in

g
, R

o
o

m
 254,

A
lb

an
y, N

Y
 12224; call 518-473-3835; fax 518-473-4518; o

r u
se

th
is em

ail h
rvg

@
h

u
d

so
n

g
reen

w
ay.state.n

y.u
s ad

d
ress.

N
o

rth

0
1

5

0
1

5

10 K
ilom

eters

10 M
iles

H
ud

son R
iver Valley

N
ational H

eritage A
rea

b
ound

ary

A
p

p
alachian Trail

Long P
ath

S
taatsb

urg

R
hinecliff

B
earsville

Latham

 S
chuylerville

A
lb

an
y In

stitu
te o

f H
isto

ry an
d

 A
rt, 125

W
ash

in
g

to
n

 A
ve., A

lb
an

y, 518-463-4478—
O

n
e o

f th
e n

atio
n

’s o
ld

est m
u

seu
m

s, th
e

in
stitu

te in
clu

d
es m

o
re th

an
 60 p

ain
tin

g
s

an
d

 o
il sketch

es b
y m

em
b

ers o
f th

e H
u

d
so

n
R

iver Sch
o

o
l an

d
 h

as o
ver 100 sketch

es,
sketch

b
o

o
ks, letters, p

h
o

to
g

rap
h

s, an
d

o
th

er m
aterials in

 th
e co

llectio
n

. 

Th
o

m
as C

o
le N

atio
n

al H
isto

ric Site, 218
Sp

rin
g

 St., C
atskill, 518-943-7465—

Th
is

lan
d

m
ark celeb

rates th
e ach

ievem
en

ts o
f

Th
o

m
as C

o
le, fo

u
n

d
er o

f th
e H

u
d

so
n

 R
iver

Sch
o

o
l o

f art an
d

 o
n

e o
f A

m
erica’s m

o
st

acco
m

p
lish

ed
 lan

d
scap

e p
ain

ters. Th
e

p
ro

p
erty, kn

o
w

n
 as C

ed
ar G

ro
ve, in

clu
d

es
th

e Fed
eral-style m

ain
 h

o
u

se w
h

ere C
o

le
w

as m
arried

 in
 1836 an

d
 th

e 1839 stu
d

io
w

h
ere h

e created
 m

an
y o

f h
is b

est kn
o

w
n

w
o

rks. Th
e m

ain
 h

o
u

se in
clu

d
es ch

an
g

in
g

exh
ib

its h
ig

h
lig

h
tin

g
 th

e w
o

rk o
f H

u
d

so
n

R
iver Sch

o
o

l artists.  

O
lan

a State H
isto

ric Site, 5720 R
o

u
te 9G

,
H

u
d

so
n

, 518-828-0135—
Fred

eric E. C
h

u
rch

an
d

 th
e arch

itect C
alvert V

au
x co

llab
o

rat-
ed

 o
n

 th
e d

esig
n

 fo
r O

lan
a, a Persian

-style
castle o

n
 a h

ill o
verlo

o
kin

g
 th

e H
u

d
so

n

Sen
ate H

o
u

se, 296 Fair St., K
in

g
sto

n
, 845-

338-2786—
B

u
ilt in

 1676, th
e Sen

ate H
o

u
se

is arg
u

ab
ly A

m
erica’s o

ld
est p

u
b

lic b
u

ild
in

g
an

d
 th

e site o
f th

e first N
ew

 Yo
rk State

Sen
ate m

eetin
g

 in
 1777. Th

e ad
jacen

t
m

u
seu

m
 h

o
u

ses th
e larg

est co
llectio

n
 o

f
w

o
rks b

y Jo
h

n
 V

an
d

erlyn
 (1775-1852), o

n
e

o
f A

m
erica’s first in

tern
atio

n
ally resp

ected
artists. V

an
d

erlyn
 p

ain
ted

 p
o

rtraits, classi-
cal scen

es, an
d

 lan
d

scap
es at a tim

e w
h

en
A

m
erican

 artists w
ere stru

g
g

lin
g

 fo
r reco

g
-

n
itio

n
. H

is Lan
d

in
g

 o
f C

o
lu

m
b

u
s

h
an

g
s in

th
e U

.S. C
ap

ito
l. A

lth
o

u
g

h
 u

n
d

er-ap
p

reci-
ated

 in
 h

is lifetim
e, V

an
d

erlyn
 is n

o
w

 
co

n
sid

ered
 an

 im
p

o
rtan

t fo
refath

er o
f

A
m

erican
 p

ain
tin

g
. 

Lo
cu

st G
ro

ve, th
e Sam

u
el M

o
rse H

isto
ric

Site, 2683 So
u

th
 R

o
ad

 (U
.S. 9), Po

u
g

h
-

keep
sie, 845-454-4500—

Sam
u

el F. B
. M

o
rse

(1791-1872) stu
d

ied
 p

ain
tin

g
 at Lo

n
d

o
n

’s
R

o
yal A

cad
em

y an
d

 b
ecam

e a resp
ected

W
est Point M

useum
, U

.S. M
ilitary A

cadem
y,

W
est Po

in
t, 845-938-3590 o

r 2203—
Th

e
m

u
seu

m
’s H

u
d

so
n

 R
iver Sch

o
o

l co
llectio

n
in

clu
d

es m
o

re th
an

 200 p
ain

tin
g

s an
d

n
u

m
ero

u
s o

rig
in

al p
rin

ts an
d

 d
raw

in
g

s. A
selected

 n
u

m
b

er o
f p

ain
tin

g
s are o

n
 exh

ib
-

it, an
d

 th
e co

llectio
n

 is o
p

en
 to

 sch
o

lars b
y

ap
p

o
in

tm
en

t. Th
e m

u
seu

m
 featu

res th
e

w
o

rk o
f H

u
d

so
n

 R
iver Sch

o
o

l artist R
o

b
ert

W
eir, th

e acad
em

y’s d
raw

in
g

 in
stru

cto
r fo

r
42 years, an

d
 m

an
y o

f h
is co

n
tem

p
o

raries.
Fro

m
 Fo

rt Pu
tn

am
 an

d
 Tro

p
h

y Po
in

t,
p

ain
ters en

jo
yed

 a sp
ectacu

lar view
 o

f th
e

river. It w
as n

ear Fo
rt Pu

tn
am

 th
at Jo

h
n

 F.
K

ensett painted H
udson River Scene

in 1857.

Jasp
er C

ro
p

sey H
o

m
e an

d
 Stu

d
io

, 49
W

ash
in

g
to

n
 A

ve., H
astin

g
s-o

n
-H

u
d

so
n

,
914-478-1372, an

d
 th

e N
ew

in
g

to
n

-C
ro

p
sey

Fo
u

n
d

atio
n

, 25 C
ro

p
sey Lan

e, H
astin

g
s-o

n
-

H
u

d
so

n
, 914-478-7990, to

u
rs b

y ap
p

o
in

t-
m

en
t o

n
ly—

H
u

d
so

n
 R

iver Sch
o

o
l p

ain
ter

Jasp
er C

ro
p

sey g
ain

ed
 in

tern
atio

n
al fam

e
fo

r h
is p

ain
tin

g
 A

u
tu

m
n

 o
n

 th
e H

u
d

so
n

R
iver. In

 1885 C
ro

p
sey p

u
rch

ased
 Ever R

est,
a carp

en
ter G

o
th

ic h
o

u
se o

verlo
o

kin
g

 th
e

H
u

d
so

n
 R

iver, an
d

 im
m

ed
iately b

u
ilt an

artist’s stu
d

io
 ad

d
itio

n
. C

ro
p

sey sp
en

t th
e

last 15 years o
f h

is life at Ever R
est. Th

e
h

o
u

se, w
h

ich
 in

clu
d

es artw
o

rk ad
o

rn
in

g
th

e w
alls, h

as b
een

 m
ain

tain
ed

 in
 its o

rig
i-

n
al co

n
d

itio
n

. Th
e N

ew
in

g
to

n
-C

ro
p

sey
Fo

u
n

d
atio

n
 is th

e stew
ard

 o
f th

e w
o

rld
’s

m
o

st co
m

p
reh

en
sive co

llectio
n

 o
f Jasp

er
C

ro
p

sey’s w
o

rk. Th
e C

ro
p

sey G
allery, b

u
ilt

in
 1994, o

ffers tem
p

o
rary exh

ib
its an

d
 art

sh
o

w
s th

ro
u

g
h

o
u

t th
e year. 

Lo
w

er H
u

d
so

n

M
id

-H
u

d
so

n

U
p

p
er H

u
d

so
n

19th C
entury Painters: H

udson R
iver School

M
ap

 &
 G

u
id

e Series

N
ew

 Yo
rk artist in

 th
e 1820s. H

e w
as th

e
fo

u
n

d
er an

d
 first p

resid
en

t o
f th

e N
atio

n
al

A
cad

em
y o

f D
esig

n
. D

u
rin

g
 th

e late 1830s,
M

o
rse fo

cu
sed

 h
is atten

tio
n

 o
n

 d
evelo

p
in

g
an

 electric teleg
rap

h
 an

d
 th

e M
o

rse co
d

e.
Pain

tin
g

s b
y M

o
rse are o

n
 view

 in
 a m

o
d

-
ern

 m
u

seu
m

 g
allery. In

 th
e m

an
sio

n
, th

e
co

llectio
n

 in
clu

d
es H

u
d

so
n

 R
iver Sch

o
o

l
p

ain
tin

g
s b

y M
o

rse, G
eo

rg
e In

n
ess, San

fo
rd

R
. G

iffo
rd

, an
d

 H
en

ry Farrer. (N
atio

n
al

H
isto

ric Lan
d

m
ark)

Fran
ces Leh

m
an

 Lo
eb

 A
rt C

en
ter, V

assar
C

o
lleg

e, Po
u

g
h

keep
sie, 845-437-5632—

A
t

th
e h

eig
h

t o
f th

e H
u

d
so

n
 R

iver Sch
o

o
l’s

p
o

p
u

larity in
 th

e 1860s, M
atth

ew
 V

assar
p

u
rch

ased
 an

d
 d

o
n

ated
 a co

llectio
n

 o
f

H
u

d
so

n
 R

iver Sch
o

o
l p

ain
tin

g
s to

 h
is n

ew
co

lleg
e. To

d
ay, th

e C
esar Pelli-d

esig
n

ed
Fran

ces Leh
m

an
 Lo

eb
 A

rt C
en

ter, co
n

stru
ct-

ed
 in

 1993, in
clu

d
es a ro

o
m

 d
evo

ted
 to

 th
e

H
u

d
so

n
 R

iver Sch
o

o
l. Tw

en
ty p

ain
tin

g
s are

o
n

 p
erm

an
en

t d
isp

lay, in
clu

d
in

g
 w

o
rks b

y
C

o
le, C

h
u

rch
, G

iffo
rd

, an
d

 M
o

rse.

H
u

d
so

n
 R

iver M
u

seu
m

, 511 W
arb

u
rto

n
A

ve., Yo
n

kers, 914-963-4550—
Th

e m
u

seu
m

co
n

sists o
f G

len
view

, an
 Eastlake-style

h
o

u
se co

n
stru

cted
 in

 1876, an
d

 a m
o

d
ern

m
u

seu
m

 w
in

g
. Th

irteen
 H

u
d

so
n

 R
iver

Sch
o

o
l p

ain
tin

g
s are a p

erm
an

en
t p

art o
f

th
e co

llectio
n

. Th
e m

u
seu

m
 also

 in
clu

d
es a

p
lan

etariu
m

 an
d

 th
e H

u
d

so
n

 R
iveram

a, a
31-fo

o
t-lo

n
g

 to
p

o
g

rap
h

ical m
ap

 o
f th

e
river w

ith aquarium
s and hands-on displays.

Lo
catio

n
s o

f O
th

er Pain
tin

g
s

Th
e Ju

lia L. B
u

tterfield
 M

em
o

rial Lib
rary,

10 M
o

rris A
ve, C

o
ld

 Sp
rin

g
, 845-265-3040,

d
isp

lays tw
o

 p
ain

tin
g

s b
y lo

cal resid
en

t
Th

o
m

as R
o

ssiter, A
 Picn

ic o
n

 th
e H

u
d

so
n

(1863) an
d

 V
iew

 o
f th

e H
u

d
so

n
 R

iver From
the A

rtist’s H
om

e in Cold Spring (n.d.). 

Th
e Pu

tn
am

 H
isto

rical So
ciety an

d
Fo

u
n

d
ry Sch

o
o

l M
u

seu
m

, 63 C
h

estn
u

t St.,
C

o
ld

 Sp
rin

g
, 845-265-4010, o

w
n

s Th
e G

u
n

Fo
u

n
d

ry
b

y Jo
h

n
 Ferg

u
so

n
 W

eir. 

A
cro

ss th
e river, th

e C
raw

fo
rd

 H
o

u
se,189

M
o

n
tg

o
m

ery St., N
ew

b
u

rg
h

, 845-561-2585,
exh

ib
its R

ap
h

ael H
o

yle’s, W
ash

in
g

to
n

’s
H

ead
q

u
arters at N

ew
b

u
rg

h
. 

Th
e N

eu
b

erg
er M

u
seu

m
 o

f A
rt

at SU
N

Y
Pu

rch
ase, 735 A

n
d

erso
n

 H
ill R

d
., Pu

rch
ase,

914-251-6100, h
as tw

o
 p

ain
tin

g
s b

y
Th

o
m

as C
o

le an
d

 o
n

e b
y A

lb
ert B

ierstad
t

o
n

 exh
ib

it in
 its stairw

ay g
allery.

C
o

m
p

reh
en

sive H
u

d
so

n
 R

iver Sch
o

o
l
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ild
in

g
an

d
 th

e site o
f th

e first N
ew

 Yo
rk State

Sen
ate m

eetin
g

 in
 1777. Th

e ad
jacen

t
m

u
seu

m
 h

o
u

ses th
e larg

est co
llectio

n
 o

f
w

o
rks b

y Jo
h

n
 V

an
d

erlyn
 (1775-1852), o

n
e

o
f A

m
erica’s first in

tern
atio

n
ally resp

ected
artists. V

an
d

erlyn
 p

ain
ted

 p
o

rtraits, classi-
cal scen

es, an
d

 lan
d

scap
es at a tim

e w
h

en
A

m
erican

 artists w
ere stru

g
g

lin
g

 fo
r reco

g
-

n
itio

n
. H

is Lan
d

in
g

 o
f C

o
lu

m
b

u
s

h
an

g
s in

th
e U

.S. C
ap

ito
l. A

lth
o

u
g

h
 u

n
d

er-ap
p

reci-
ated

 in
 h

is lifetim
e, V

an
d

erlyn
 is n

o
w

 
co

n
sid

ered
 an

 im
p

o
rtan

t fo
refath

er o
f

A
m

erican
 p

ain
tin

g
. 

Lo
cu

st G
ro

ve, th
e Sam

u
el M

o
rse H

isto
ric

Site, 2683 So
u

th
 R

o
ad

 (U
.S. 9), Po

u
g

h
-

keep
sie, 845-454-4500—

Sam
u

el F. B
. M

o
rse

(1791-1872) stu
d

ied
 p

ain
tin

g
 at Lo

n
d

o
n

’s
R

o
yal A

cad
em

y an
d

 b
ecam

e a resp
ected

W
est Point M

useum
, U

.S. M
ilitary A

cadem
y,

W
est Po

in
t, 845-938-3590 o

r 2203—
Th

e
m

u
seu

m
’s H

u
d

so
n

 R
iver Sch

o
o

l co
llectio

n
in

clu
d

es m
o

re th
an

 200 p
ain

tin
g

s an
d

n
u

m
ero

u
s o

rig
in

al p
rin

ts an
d

 d
raw

in
g

s. A
selected

 n
u

m
b

er o
f p

ain
tin

g
s are o

n
 exh

ib
-

it, an
d

 th
e co

llectio
n

 is o
p

en
 to

 sch
o

lars b
y

ap
p

o
in

tm
en

t. Th
e m

u
seu

m
 featu

res th
e

w
o

rk o
f H

u
d

so
n

 R
iver Sch

o
o

l artist R
o

b
ert

W
eir, th

e acad
em

y’s d
raw

in
g

 in
stru

cto
r fo

r
42 years, an

d
 m

an
y o

f h
is co

n
tem

p
o

raries.
Fro

m
 Fo

rt Pu
tn

am
 an

d
 Tro

p
h

y Po
in

t,
p

ain
ters en

jo
yed

 a sp
ectacu

lar view
 o

f th
e

river. It w
as n

ear Fo
rt Pu

tn
am

 th
at Jo

h
n

 F.
K

ensett painted H
udson River Scene

in 1857.

Jasp
er C

ro
p

sey H
o

m
e an

d
 Stu

d
io

, 49
W

ash
in

g
to

n
 A

ve., H
astin

g
s-o

n
-H

u
d

so
n

,
914-478-1372, an

d
 th

e N
ew

in
g

to
n

-C
ro

p
sey

Fo
u

n
d

atio
n

, 25 C
ro

p
sey Lan

e, H
astin

g
s-o

n
-

H
u

d
so

n
, 914-478-7990, to

u
rs b

y ap
p

o
in

t-
m

en
t o

n
ly—

H
u

d
so

n
 R

iver Sch
o

o
l p

ain
ter

Jasp
er C

ro
p

sey g
ain

ed
 in

tern
atio

n
al fam

e
fo

r h
is p

ain
tin

g
 A

u
tu

m
n

 o
n

 th
e H

u
d

so
n

R
iver. In

 1885 C
ro

p
sey p

u
rch

ased
 Ever R

est,
a carp

en
ter G

o
th

ic h
o

u
se o

verlo
o

kin
g

 th
e

H
u

d
so

n
 R

iver, an
d

 im
m

ed
iately b

u
ilt an

artist’s stu
d

io
 ad

d
itio

n
. C

ro
p

sey sp
en

t th
e

last 15 years o
f h

is life at Ever R
est. Th

e
h

o
u

se, w
h

ich
 in

clu
d

es artw
o

rk ad
o

rn
in

g
th

e w
alls, h

as b
een

 m
ain

tain
ed

 in
 its o

rig
i-

n
al co

n
d

itio
n

. Th
e N

ew
in

g
to

n
-C

ro
p

sey
Fo

u
n

d
atio

n
 is th

e stew
ard

 o
f th

e w
o

rld
’s

m
o

st co
m

p
reh

en
sive co

llectio
n

 o
f Jasp

er
C

ro
p

sey’s w
o

rk. Th
e C

ro
p

sey G
allery, b

u
ilt

in
 1994, o

ffers tem
p

o
rary exh

ib
its an

d
 art

sh
o

w
s th

ro
u

g
h

o
u

t th
e year. 

Lo
w

er H
u

d
so

n

M
id

-H
u

d
so

n

U
p

p
er H

u
d

so
n

19th C
entury Painters: H

udson R
iver School

M
ap

 &
 G

u
id

e Series

N
ew

 Yo
rk artist in

 th
e 1820s. H

e w
as th

e
fo

u
n

d
er an

d
 first p

resid
en

t o
f th

e N
atio

n
al

A
cad

em
y o

f D
esig

n
. D

u
rin

g
 th

e late 1830s,
M

o
rse fo

cu
sed

 h
is atten

tio
n

 o
n

 d
evelo

p
in

g
an

 electric teleg
rap

h
 an

d
 th

e M
o

rse co
d

e.
Pain

tin
g

s b
y M

o
rse are o

n
 view

 in
 a m

o
d

-
ern

 m
u

seu
m

 g
allery. In

 th
e m

an
sio

n
, th

e
co

llectio
n

 in
clu

d
es H

u
d

so
n

 R
iver Sch

o
o

l
p

ain
tin

g
s b

y M
o

rse, G
eo

rg
e In

n
ess, San

fo
rd

R
. G

iffo
rd

, an
d

 H
en

ry Farrer. (N
atio

n
al

H
isto

ric Lan
d

m
ark)

Fran
ces Leh

m
an

 Lo
eb

 A
rt C

en
ter, V

assar
C

o
lleg

e, Po
u

g
h

keep
sie, 845-437-5632—

A
t

th
e h

eig
h

t o
f th

e H
u

d
so

n
 R

iver Sch
o

o
l’s

p
o

p
u

larity in
 th

e 1860s, M
atth

ew
 V

assar
p

u
rch

ased
 an

d
 d

o
n

ated
 a co

llectio
n

 o
f

H
u

d
so

n
 R

iver Sch
o

o
l p

ain
tin

g
s to

 h
is n

ew
co

lleg
e. To

d
ay, th

e C
esar Pelli-d

esig
n

ed
Fran

ces Leh
m

an
 Lo

eb
 A

rt C
en

ter, co
n

stru
ct-

ed
 in

 1993, in
clu

d
es a ro

o
m

 d
evo

ted
 to

 th
e

H
u

d
so

n
 R

iver Sch
o

o
l. Tw

en
ty p

ain
tin

g
s are

o
n

 p
erm

an
en

t d
isp

lay, in
clu

d
in

g
 w

o
rks b

y
C

o
le, C

h
u

rch
, G

iffo
rd

, an
d

 M
o

rse.

H
u

d
so

n
 R

iver M
u

seu
m

, 511 W
arb

u
rto

n
A

ve., Yo
n

kers, 914-963-4550—
Th

e m
u

seu
m

co
n

sists o
f G

len
view

, an
 Eastlake-style

h
o

u
se co

n
stru

cted
 in

 1876, an
d

 a m
o

d
ern

m
u

seu
m

 w
in

g
. Th

irteen
 H

u
d

so
n

 R
iver

Sch
o

o
l p

ain
tin

g
s are a p

erm
an

en
t p

art o
f

th
e co

llectio
n

. Th
e m

u
seu

m
 also

 in
clu

d
es a

p
lan

etariu
m

 an
d

 th
e H

u
d

so
n

 R
iveram

a, a
31-fo

o
t-lo

n
g

 to
p

o
g

rap
h

ical m
ap

 o
f th

e
river w

ith aquarium
s and hands-on displays.

Lo
catio

n
s o

f O
th

er Pain
tin

g
s

Th
e Ju

lia L. B
u

tterfield
 M

em
o

rial Lib
rary,

10 M
o

rris A
ve, C

o
ld

 Sp
rin

g
, 845-265-3040,

d
isp

lays tw
o

 p
ain

tin
g

s b
y lo

cal resid
en

t
Th

o
m

as R
o

ssiter, A
 Picn

ic o
n

 th
e H

u
d

so
n

(1863) an
d

 V
iew

 o
f th

e H
u

d
so

n
 R

iver From
the A

rtist’s H
om

e in Cold Spring (n.d.). 

Th
e Pu

tn
am

 H
isto

rical So
ciety an

d
Fo

u
n

d
ry Sch

o
o

l M
u

seu
m

, 63 C
h

estn
u

t St.,
C

o
ld

 Sp
rin

g
, 845-265-4010, o

w
n

s Th
e G

u
n

Fo
u

n
d

ry
b

y Jo
h

n
 Ferg

u
so

n
 W

eir. 

A
cro

ss th
e river, th

e C
raw

fo
rd

 H
o

u
se,189

M
o

n
tg

o
m

ery St., N
ew

b
u

rg
h

, 845-561-2585,
exh

ib
its R

ap
h

ael H
o

yle’s, W
ash

in
g

to
n

’s
H

ead
q

u
arters at N

ew
b

u
rg

h
. 

Th
e N

eu
b

erg
er M

u
seu

m
 o

f A
rt

at SU
N

Y
Pu

rch
ase, 735 A

n
d

erso
n

 H
ill R

d
., Pu

rch
ase,

914-251-6100, h
as tw

o
 p

ain
tin

g
s b

y
Th

o
m

as C
o

le an
d

 o
n

e b
y A

lb
ert B

ierstad
t

o
n

 exh
ib

it in
 its stairw

ay g
allery.

C
o

m
p

reh
en

sive H
u

d
so

n
 R

iver Sch
o

o
l

p
ain

tin
g

 co
llectio

n
s can

 b
e seen

 in
 th

ree
m

u
seu

m
s in

 N
ew

 Yo
rk C

ity: M
etro

p
o

litan
M

u
seu

m
 o

f A
rt, 1000 Fifth

 A
ve. at 82n

d
St, 212-535-7710, clo

sed
 M

o
n

d
ays; N

ew
-

Yo
rk H

isto
rical So

ciety, 170 C
en

tral Park
W

est, 212-873-3400, clo
sed

 M
o

n
d

ays;
B

ro
o

klyn
 M

u
seu

m
, 200 Eastern

 Parkw
ay,

B
ro

o
klyn

, 718-638-5000, clo
sed

 M
o

n
d

ays
an

d
 Tu

esd
ays.

Th
is b

ro
ch

u
re w

as p
ro

d
u

ced
 b

y Sarah
 A

llab
ack, h

isto
rian

-w
riter; K

irillo
ff D

esig
n

, g
rap

h
ic d

esig
n

; 
B

ru
ce H

o
p

kin
s, ed

ito
r; an

d
 M

ap
p

in
g

 Sp
ecialists. 2006

H
u

d
so

n
 R

iver V
alley

N
atio

n
al H

eritag
e A

rea, N
ew

 Yo
rk

R
iver. A

lth
o

u
g

h
 in

ten
d

ed
 to

 ap
p

ear n
atu

r-
al, th

e lan
d

scap
e w

as exten
sively d

esig
n

ed
b

y C
h

u
rch

 in
 th

e p
ictu

resq
u

e style h
e u

sed
in

 h
is lan

d
scap

es o
n

 can
vas. O

lan
a is rich

ly
fu

rn
ish

ed
 an

d
 d

eco
rated

 to
 ap

p
ear as it

w
as d

u
rin

g
 C

h
u

rch
’s lifetim

e. Th
e co

llectio
n

in
clu

d
es n

u
m

ero
u

s p
ain

tin
g

s an
d

 sketch
es

b
y C

h
u

rch
 an

d
 w

o
rks b

y fello
w

 H
u

d
so

n
R

iver Sch
o

o
l artists Th

o
m

as C
o

le, M
artin

Jo
h

n
so

n
 H

ead
e, Jervis M

cEn
tee, an

d
A

rth
u

r Parto
n

. (N
atio

n
al H

isto
ric Lan

d
m

ark)

A
rt Trail 

Th
e H

u
d

so
n

 R
iver Sch

o
o

l A
rt Trail takes 

visito
rs to

 several sites in
 th

e valley th
at

in
sp

ired
 Th

o
m

as C
o

le, Fred
eric C

h
u

rch
,

A
sh

er D
u

ran
d

, Jasp
er C

ro
p

sey, San
fo

rd
G

iffo
rd

, an
d

 o
th

er artists. Th
e trail cu

rren
tly

in
clu

d
es th

e h
o

m
es o

f C
o

le an
d

 C
h

u
rch

 an
d

view
s o

f C
atskill C

reek, K
aaterskill C

lo
ve,

K
aaterskill Falls, N

o
rth

 Lake an
d

 So
u

th
Lake, an

d
 Su

n
set R

o
ck. 

Fo
r m

o
re in

fo
rm

atio
n

 ab
o

u
t th

e trail, co
n

-
tact th

e Th
o

m
as C

o
le N

atio
n

al H
isto

ric Site,
P.O

. B
o

x 426, C
atskill, N

Y
 12414; telep

h
o

n
e

518-943-7465 o
r 518-943-9350; o

r visit
w

w
w

.th
o

m
asco

le.o
rg

.

Th
o

m
as C

o
le’s h

o
u

se, C
h

arles M
o

o
re, 1868,

C
edar G

rove,T
he T

hom
as C

ole N
ational H

istoric
Site,C

atskill

H
u

d
so

n
 at K

in
g

sto
n

, Jo
h

n
 V

an
d

erlyn
, 1796,

Sen
ate H

o
u

se State H
isto

ric Site, N
ew

 Yo
rk

State O
ffice o

f Parks, R
ecreatio

n
 &

 H
isto

ric
Preservatio

n
, K

in
g

sto
n

W
ash

in
g

to
n

’s H
ead

q
u

arters, V
icto

r D
eG

railly, 
c. 1855, W

est Po
in

t M
u

seu
m

 C
o

llectio
n

, U
SM

A
,

W
est Po

in
t

Fred
eric E. C

h
u

rch
’s stu

d
io

 at O
lan

a, H
u

d
so

n
A

n
d

y W
ain

w
rig

h
t

Italian
 Lan

d
scap

e, Sam
u

el F. B
. M

o
rse, c. 1830,

Lo
cu

st G
ro

ve, Po
u

g
h

keep
sie 
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S
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ciated
 w

ith
 th

e artists o
f th

e H
u

d
so

n
 R

iver Sch
o

o
l are sh

o
w

n
 o

n
 th

is m
ap

        o
f th

e H
u

d
so

n
 R

iver V
alley N

atio
n

al H
eritag

e A
rea. M

an
y o

f th
ese sites are clo

sed
M

o
n

d
ays o

r Tu
esd

ays an
d

 are likely to
 b

e clo
sed

 Jan
u

ary th
ro

u
g

h
 M

arch
. Fo

r m
o

re
in

fo
rm

atio
n

 ab
o

u
t th

ese sites an
d

 o
th

er h
eritag

e sites an
d

 h
o

sp
itality in

 th
e valley, u

se
th

is w
eb

site:
w

w
w

.h
u

d
so

n
rivervalley.co

m

H
u

d
so

n
 R

iver V
alley N

atio
n

al H
eritag

e A
rea 

Th
e H

u
d

so
n

 R
iver V

alley N
atio

n
al H

eritag
e A

rea is a fed
erally

fu
n

d
ed

 p
ro

g
ram

 created
 b

y C
o

n
g

ress in
 1996. Th

e m
issio

n
 o

f
th

e H
eritag

e A
rea is to

 reco
g

n
ize, p

reserve, p
ro

tect, an
d

 in
terp

ret
th

e n
atio

n
ally sig

n
ifican

t cu
ltu

ral an
d

 n
atu

ral reso
u

rces o
f th

e
H

u
d

so
n

 R
iver V

alley fo
r th

e b
en

efit o
f th

e n
atio

n
. Th

e H
eritag

e
A

rea an
d

 th
e N

atio
n

al Park Service fu
n

d
ed

 th
e p

ro
d

u
ctio

n
 o

f th
is

m
ap

 an
d

 g
u

id
e. Please sen

d
 yo

u
r co

m
m

en
ts o

r m
ap

 revisio
n

s to
H

u
d

so
n

 R
iver V

alley G
reen

w
ay, C

ap
ito

l B
u

ild
in

g
, R

o
o

m
 254,

A
lb

an
y, N

Y
 12224; call 518-473-3835; fax 518-473-4518; o

r u
se

th
is em

ail h
rvg

@
h

u
d

so
n

g
reen

w
ay.state.n

y.u
s ad

d
ress.
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b
ound
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A
p

p
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S
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R
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B
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 S
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A
lb

an
y In

stitu
te o

f H
isto

ry an
d

 A
rt, 125

W
ash

in
g

to
n

 A
ve., A

lb
an

y, 518-463-4478—
O

n
e o

f th
e n

atio
n

’s o
ld

est m
u

seu
m

s, th
e

in
stitu

te in
clu

d
es m

o
re th

an
 60 p

ain
tin

g
s

an
d

 o
il sketch

es b
y m

em
b

ers o
f th

e H
u

d
so

n
R

iver Sch
o

o
l an

d
 h

as o
ver 100 sketch

es,
sketch

b
o

o
ks, letters, p

h
o

to
g

rap
h

s, an
d

o
th

er m
aterials in

 th
e co

llectio
n

. 

Th
o

m
as C

o
le N

atio
n

al H
isto

ric Site, 218
Sp

rin
g

 St., C
atskill, 518-943-7465—

Th
is

lan
d

m
ark celeb

rates th
e ach

ievem
en

ts o
f

Th
o

m
as C

o
le, fo

u
n

d
er o

f th
e H

u
d

so
n

 R
iver

Sch
o

o
l o

f art an
d

 o
n

e o
f A

m
erica’s m

o
st

acco
m

p
lish

ed
 lan

d
scap

e p
ain

ters. Th
e

p
ro

p
erty, kn

o
w

n
 as C

ed
ar G

ro
ve, in

clu
d

es
th

e Fed
eral-style m

ain
 h

o
u

se w
h

ere C
o

le
w

as m
arried

 in
 1836 an

d
 th

e 1839 stu
d

io
w

h
ere h

e created
 m

an
y o

f h
is b

est kn
o

w
n

w
o

rks. Th
e m

ain
 h

o
u

se in
clu

d
es ch

an
g

in
g

exh
ib

its h
ig

h
lig

h
tin

g
 th

e w
o

rk o
f H

u
d

so
n

R
iver Sch

o
o

l artists.  

O
lan

a State H
isto

ric Site, 5720 R
o

u
te 9G

,
H

u
d

so
n

, 518-828-0135—
Fred

eric E. C
h

u
rch

an
d

 th
e arch

itect C
alvert V

au
x co

llab
o

rat-
ed

 o
n

 th
e d

esig
n

 fo
r O

lan
a, a Persian

-style
castle o

n
 a h

ill o
verlo

o
kin

g
 th

e H
u

d
so

n

Sen
ate H

o
u

se, 296 Fair St., K
in

g
sto

n
, 845-

338-2786—
B

u
ilt in

 1676, th
e Sen

ate H
o

u
se

is arg
u

ab
ly A

m
erica’s o

ld
est p

u
b

lic b
u

ild
in

g
an

d
 th

e site o
f th

e first N
ew

 Yo
rk State

Sen
ate m

eetin
g

 in
 1777. Th

e ad
jacen

t
m

u
seu

m
 h

o
u

ses th
e larg

est co
llectio

n
 o

f
w

o
rks b

y Jo
h

n
 V

an
d

erlyn
 (1775-1852), o

n
e

o
f A

m
erica’s first in

tern
atio

n
ally resp

ected
artists. V

an
d

erlyn
 p

ain
ted

 p
o

rtraits, classi-
cal scen

es, an
d

 lan
d

scap
es at a tim

e w
h

en
A

m
erican

 artists w
ere stru

g
g

lin
g

 fo
r reco

g
-

n
itio

n
. H

is Lan
d

in
g

 o
f C

o
lu

m
b

u
s

h
an

g
s in

th
e U

.S. C
ap

ito
l. A

lth
o

u
g

h
 u

n
d

er-ap
p

reci-
ated

 in
 h

is lifetim
e, V

an
d

erlyn
 is n

o
w

 
co

n
sid

ered
 an

 im
p

o
rtan

t fo
refath

er o
f

A
m

erican
 p

ain
tin

g
. 

Lo
cu

st G
ro

ve, th
e Sam

u
el M

o
rse H

isto
ric

Site, 2683 So
u

th
 R

o
ad

 (U
.S. 9), Po

u
g

h
-

keep
sie, 845-454-4500—

Sam
u

el F. B
. M

o
rse

(1791-1872) stu
d

ied
 p

ain
tin

g
 at Lo

n
d

o
n

’s
R

o
yal A

cad
em

y an
d

 b
ecam

e a resp
ected

W
est Point M

useum
, U

.S. M
ilitary A

cadem
y,

W
est Po

in
t, 845-938-3590 o

r 2203—
Th

e
m

u
seu

m
’s H

u
d

so
n

 R
iver Sch

o
o

l co
llectio

n
in

clu
d

es m
o

re th
an

 200 p
ain

tin
g

s an
d

n
u

m
ero

u
s o

rig
in

al p
rin

ts an
d

 d
raw

in
g

s. A
selected

 n
u

m
b

er o
f p

ain
tin

g
s are o

n
 exh

ib
-

it, an
d

 th
e co

llectio
n

 is o
p

en
 to

 sch
o

lars b
y

ap
p

o
in

tm
en

t. Th
e m

u
seu

m
 featu

res th
e

w
o

rk o
f H

u
d

so
n

 R
iver Sch

o
o

l artist R
o

b
ert

W
eir, th

e acad
em

y’s d
raw

in
g

 in
stru

cto
r fo

r
42 years, an

d
 m

an
y o

f h
is co

n
tem

p
o

raries.
Fro

m
 Fo

rt Pu
tn

am
 an

d
 Tro

p
h

y Po
in

t,
p

ain
ters en

jo
yed

 a sp
ectacu

lar view
 o

f th
e

river. It w
as n

ear Fo
rt Pu

tn
am

 th
at Jo

h
n

 F.
K

ensett painted H
udson River Scene

in 1857.

Jasp
er C

ro
p

sey H
o

m
e an

d
 Stu

d
io

, 49
W

ash
in

g
to

n
 A

ve., H
astin

g
s-o

n
-H

u
d

so
n

,
914-478-1372, an

d
 th

e N
ew

in
g

to
n

-C
ro

p
sey

Fo
u

n
d

atio
n

, 25 C
ro

p
sey Lan

e, H
astin

g
s-o

n
-

H
u

d
so

n
, 914-478-7990, to

u
rs b

y ap
p

o
in

t-
m

en
t o

n
ly—

H
u

d
so

n
 R

iver Sch
o

o
l p

ain
ter

Jasp
er C

ro
p

sey g
ain

ed
 in

tern
atio

n
al fam

e
fo

r h
is p

ain
tin

g
 A

u
tu

m
n

 o
n

 th
e H

u
d

so
n

R
iver. In

 1885 C
ro

p
sey p

u
rch

ased
 Ever R

est,
a carp

en
ter G

o
th

ic h
o

u
se o

verlo
o

kin
g

 th
e

H
u

d
so

n
 R

iver, an
d

 im
m

ed
iately b

u
ilt an

artist’s stu
d

io
 ad

d
itio

n
. C

ro
p

sey sp
en

t th
e

last 15 years o
f h

is life at Ever R
est. Th

e
h

o
u

se, w
h

ich
 in

clu
d

es artw
o

rk ad
o

rn
in

g
th

e w
alls, h

as b
een

 m
ain

tain
ed

 in
 its o

rig
i-

n
al co

n
d

itio
n

. Th
e N

ew
in

g
to

n
-C

ro
p

sey
Fo

u
n

d
atio

n
 is th

e stew
ard

 o
f th

e w
o

rld
’s

m
o

st co
m

p
reh

en
sive co

llectio
n

 o
f Jasp

er
C

ro
p

sey’s w
o

rk. Th
e C

ro
p

sey G
allery, b

u
ilt

in
 1994, o

ffers tem
p

o
rary exh

ib
its an

d
 art

sh
o

w
s th

ro
u

g
h

o
u

t th
e year. 

Lo
w

er H
u

d
so

n

M
id

-H
u

d
so

n

U
p

p
er H

u
d

so
n

19th C
entury Painters: H

udson R
iver School

M
ap

 &
 G

u
id

e Series

N
ew

 Yo
rk artist in

 th
e 1820s. H

e w
as th

e
fo

u
n

d
er an

d
 first p

resid
en

t o
f th

e N
atio

n
al

A
cad

em
y o

f D
esig

n
. D

u
rin

g
 th

e late 1830s,
M

o
rse fo

cu
sed

 h
is atten

tio
n

 o
n

 d
evelo

p
in

g
an

 electric teleg
rap

h
 an

d
 th

e M
o

rse co
d

e.
Pain

tin
g

s b
y M

o
rse are o

n
 view

 in
 a m

o
d

-
ern

 m
u

seu
m

 g
allery. In

 th
e m

an
sio

n
, th

e
co

llectio
n

 in
clu

d
es H

u
d

so
n

 R
iver Sch

o
o

l
p

ain
tin

g
s b

y M
o

rse, G
eo

rg
e In

n
ess, San

fo
rd

R
. G

iffo
rd

, an
d

 H
en

ry Farrer. (N
atio

n
al

H
isto

ric Lan
d

m
ark)

Fran
ces Leh

m
an

 Lo
eb

 A
rt C

en
ter, V

assar
C

o
lleg

e, Po
u

g
h

keep
sie, 845-437-5632—

A
t

th
e h

eig
h

t o
f th

e H
u

d
so

n
 R

iver Sch
o

o
l’s

p
o

p
u

larity in
 th

e 1860s, M
atth

ew
 V

assar
p

u
rch

ased
 an

d
 d

o
n

ated
 a co

llectio
n

 o
f

H
u

d
so

n
 R

iver Sch
o

o
l p

ain
tin

g
s to

 h
is n

ew
co

lleg
e. To

d
ay, th

e C
esar Pelli-d

esig
n

ed
Fran

ces Leh
m

an
 Lo

eb
 A

rt C
en

ter, co
n

stru
ct-

ed
 in

 1993, in
clu

d
es a ro

o
m

 d
evo

ted
 to

 th
e

H
u

d
so

n
 R

iver Sch
o

o
l. Tw

en
ty p

ain
tin

g
s are

o
n

 p
erm

an
en

t d
isp

lay, in
clu

d
in

g
 w

o
rks b

y
C

o
le, C

h
u

rch
, G

iffo
rd

, an
d

 M
o

rse.

H
u

d
so

n
 R

iver M
u

seu
m

, 511 W
arb

u
rto

n
A

ve., Yo
n

kers, 914-963-4550—
Th

e m
u

seu
m

co
n

sists o
f G

len
view

, an
 Eastlake-style

h
o

u
se co

n
stru

cted
 in

 1876, an
d

 a m
o

d
ern

m
u

seu
m

 w
in

g
. Th

irteen
 H

u
d

so
n

 R
iver

Sch
o

o
l p

ain
tin

g
s are a p

erm
an

en
t p

art o
f

th
e co

llectio
n

. Th
e m

u
seu

m
 also

 in
clu

d
es a

p
lan

etariu
m

 an
d

 th
e H

u
d

so
n

 R
iveram

a, a
31-fo

o
t-lo

n
g

 to
p

o
g

rap
h

ical m
ap

 o
f th

e
river w

ith aquarium
s and hands-on displays.

Lo
catio

n
s o

f O
th

er Pain
tin

g
s

Th
e Ju

lia L. B
u

tterfield
 M

em
o

rial Lib
rary,

10 M
o

rris A
ve, C

o
ld

 Sp
rin

g
, 845-265-3040,

d
isp

lays tw
o

 p
ain

tin
g

s b
y lo

cal resid
en

t
Th

o
m

as R
o

ssiter, A
 Picn

ic o
n

 th
e H

u
d

so
n

(1863) an
d

 V
iew

 o
f th

e H
u

d
so

n
 R

iver From
the A

rtist’s H
om

e in Cold Spring (n.d.). 

Th
e Pu

tn
am

 H
isto

rical So
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Sites associated with the artists of the Hudson River School are shown on this map
        of the Hudson River Valley National Heritage Area. Many of these sites are closed
Mondays or Tuesdays and are likely to be closed January through March. For more
information about these sites and other heritage sites and hospitality in the valley, use
this website:
www.hudsonrivervalley.com

Hudson River Valley National Heritage Area 
The Hudson River Valley National Heritage Area is a federally
funded program created by Congress in 1996. The mission of
the Heritage Area is to recognize, preserve, protect, and interpret
the nationally significant cultural and natural resources of the
Hudson River Valley for the benefit of the nation. The Heritage
Area and the National Park Service funded the production of this
map and guide. Please send your comments or map revisions to
Hudson River Valley Greenway, Capitol Building, Room 254,
Albany, NY 12224; call 518-473-3835; fax 518-473-4518; or use
this email hrvg@hudsongreenway.state.ny.us address.
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 Schuylerville Albany Institute of History and Art, 125
Washington Ave., Albany, 518-463-4478—
One of the nation’s oldest museums, the
institute includes more than 60 paintings
and oil sketches by members of the Hudson
River School and has over 100 sketches,
sketchbooks, letters, photographs, and
other materials in the collection. 

Thomas Cole National Historic Site, 218
Spring St., Catskill, 518-943-7465—This
landmark celebrates the achievements of
Thomas Cole, founder of the Hudson River
School of art and one of America’s most
accomplished landscape painters. The
property, known as Cedar Grove, includes
the Federal-style main house where Cole
was married in 1836 and the 1839 studio
where he created many of his best known
works. The main house includes changing
exhibits highlighting the work of Hudson
River School artists.  

Olana State Historic Site, 5720 Route 9G,
Hudson, 518-828-0135—Frederic E. Church
and the architect Calvert Vaux collaborat-
ed on the design for Olana, a Persian-style
castle on a hill overlooking the Hudson

Senate House, 296 Fair St., Kingston, 845-
338-2786—Built in 1676, the Senate House
is arguably America’s oldest public building
and the site of the first New York State
Senate meeting in 1777. The adjacent
museum houses the largest collection of
works by John Vanderlyn (1775-1852), one
of America’s first internationally respected
artists. Vanderlyn painted portraits, classi-
cal scenes, and landscapes at a time when
American artists were struggling for recog-
nition. His Landing of Columbus hangs in
the U.S. Capitol. Although under-appreci-
ated in his lifetime, Vanderlyn is now 
considered an important forefather of
American painting. 

Locust Grove, the Samuel Morse Historic
Site, 2683 South Road (U.S. 9), Pough-
keepsie, 845-454-4500—Samuel F. B. Morse
(1791-1872) studied painting at London’s
Royal Academy and became a respected

West Point Museum, U.S. Military Academy,
West Point, 845-938-3590 or 2203—The
museum’s Hudson River School collection
includes more than 200 paintings and
numerous original prints and drawings. A
selected number of paintings are on exhib-
it, and the collection is open to scholars by
appointment. The museum features the
work of Hudson River School artist Robert
Weir, the academy’s drawing instructor for
42 years, and many of his contemporaries.
From Fort Putnam and Trophy Point,
painters enjoyed a spectacular view of the
river. It was near Fort Putnam that John F.
Kensett painted Hudson River Scene in 1857.

Jasper Cropsey Home and Studio, 49
Washington Ave., Hastings-on-Hudson,
914-478-1372, and the Newington-Cropsey
Foundation, 25 Cropsey Lane, Hastings-on-
Hudson, 914-478-7990, tours by appoint-
ment only—Hudson River School painter
Jasper Cropsey gained international fame
for his painting Autumn on the Hudson
River. In 1885 Cropsey purchased Ever Rest,
a carpenter Gothic house overlooking the
Hudson River, and immediately built an
artist’s studio addition. Cropsey spent the
last 15 years of his life at Ever Rest. The
house, which includes artwork adorning
the walls, has been maintained in its origi-
nal condition. The Newington-Cropsey
Foundation is the steward of the world’s
most comprehensive collection of Jasper
Cropsey’s work. The Cropsey Gallery, built
in 1994, offers temporary exhibits and art
shows throughout the year. 

Lower Hudson

Mid-Hudson

Upper Hudson

19th Century Painters: Hudson River School
Map & Guide Series

New York artist in the 1820s. He was the
founder and first president of the National
Academy of Design. During the late 1830s,
Morse focused his attention on developing
an electric telegraph and the Morse code.
Paintings by Morse are on view in a mod-
ern museum gallery. In the mansion, the
collection includes Hudson River School
paintings by Morse, George Inness, Sanford
R. Gifford, and Henry Farrer. (National
Historic Landmark)

Frances Lehman Loeb Art Center, Vassar
College, Poughkeepsie, 845-437-5632—At
the height of the Hudson River School’s
popularity in the 1860s, Matthew Vassar
purchased and donated a collection of
Hudson River School paintings to his new
college. Today, the Cesar Pelli-designed
Frances Lehman Loeb Art Center, construct-
ed in 1993, includes a room devoted to the
Hudson River School. Twenty paintings are
on permanent display, including works by
Cole, Church, Gifford, and Morse.

Hudson River Museum, 511 Warburton
Ave., Yonkers, 914-963-4550—The museum
consists of Glenview, an Eastlake-style
house constructed in 1876, and a modern
museum wing. Thirteen Hudson River
School paintings are a permanent part of
the collection. The museum also includes a
planetarium and the Hudson Riverama, a
31-foot-long topographical map of the
river with aquariums and hands-on displays.

Locations of Other Paintings
The Julia L. Butterfield Memorial Library,
10 Morris Ave, Cold Spring, 845-265-3040,
displays two paintings by local resident
Thomas Rossiter, A Picnic on the Hudson
(1863) and View of the Hudson River From
the Artist’s Home in Cold Spring (n.d.). 

The Putnam Historical Society and
Foundry School Museum, 63 Chestnut St.,
Cold Spring, 845-265-4010, owns The Gun
Foundry by John Ferguson Weir. 

Across the river, the Crawford House,189
Montgomery St., Newburgh, 845-561-2585,
exhibits Raphael Hoyle’s, Washington’s
Headquarters at Newburgh. 

The Neuberger Museum of Art at SUNY
Purchase, 735 Anderson Hill Rd., Purchase,
914-251-6100, has two paintings by
Thomas Cole and one by Albert Bierstadt
on exhibit in its stairway gallery.

Comprehensive Hudson River School
painting collections can be seen in three
museums in New York City: Metropolitan
Museum of Art, 1000 Fifth Ave. at 82nd
St, 212-535-7710, closed Mondays; New-
York Historical Society, 170 Central Park
West, 212-873-3400, closed Mondays;
Brooklyn Museum, 200 Eastern Parkway,
Brooklyn, 718-638-5000, closed Mondays
and Tuesdays.

This brochure was produced by Sarah Allaback, historian-writer; Kirilloff Design, graphic design; 
Bruce Hopkins, editor; and Mapping Specialists. 2006

Hudson River Valley
National Heritage Area, New York

River. Although intended to appear natur-
al, the landscape was extensively designed
by Church in the picturesque style he used
in his landscapes on canvas. Olana is richly
furnished and decorated to appear as it
was during Church’s lifetime. The collection
includes numerous paintings and sketches
by Church and works by fellow Hudson
River School artists Thomas Cole, Martin
Johnson Heade, Jervis McEntee, and
Arthur Parton. (National Historic Landmark)

Art Trail 
The Hudson River School Art Trail takes 
visitors to several sites in the valley that
inspired Thomas Cole, Frederic Church,
Asher Durand, Jasper Cropsey, Sanford
Gifford, and other artists. The trail currently
includes the homes of Cole and Church and
views of Catskill Creek, Kaaterskill Clove,
Kaaterskill Falls, North Lake and South
Lake, and Sunset Rock. 

For more information about the trail, con-
tact the Thomas Cole National Historic Site,
P.O. Box 426, Catskill, NY 12414; telephone
518-943-7465 or 518-943-9350; or visit
www.thomascole.org.

Thomas Cole’s house, Charles Moore, 1868,
Cedar Grove, The Thomas Cole National Historic
Site, Catskill

Hudson at Kingston, John Vanderlyn, 1796,
Senate House State Historic Site, New York
State Office of Parks, Recreation & Historic
Preservation, Kingston

Washington’s Headquarters, Victor DeGrailly, 
c. 1855, West Point Museum Collection, USMA,
West Point

Frederic E. Church’s studio at Olana, Hudson
Andy Wainwright

Italian Landscape, Samuel F. B. Morse, c. 1830,
Locust Grove, Poughkeepsie 
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Sites associated with the artists of the Hudson River School are shown on this map
        of the Hudson River Valley National Heritage Area. Many of these sites are closed
Mondays or Tuesdays and are likely to be closed January through March. For more
information about these sites and other heritage sites and hospitality in the valley, use
this website:
www.hudsonrivervalley.com

Hudson River Valley National Heritage Area 
The Hudson River Valley National Heritage Area is a federally
funded program created by Congress in 1996. The mission of
the Heritage Area is to recognize, preserve, protect, and interpret
the nationally significant cultural and natural resources of the
Hudson River Valley for the benefit of the nation. The Heritage
Area and the National Park Service funded the production of this
map and guide. Please send your comments or map revisions to
Hudson River Valley Greenway, Capitol Building, Room 254,
Albany, NY 12224; call 518-473-3835; fax 518-473-4518; or use
this email hrvg@hudsongreenway.state.ny.us address.
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 Schuylerville Albany Institute of History and Art, 125
Washington Ave., Albany, 518-463-4478—
One of the nation’s oldest museums, the
institute includes more than 60 paintings
and oil sketches by members of the Hudson
River School and has over 100 sketches,
sketchbooks, letters, photographs, and
other materials in the collection. 

Thomas Cole National Historic Site, 218
Spring St., Catskill, 518-943-7465—This
landmark celebrates the achievements of
Thomas Cole, founder of the Hudson River
School of art and one of America’s most
accomplished landscape painters. The
property, known as Cedar Grove, includes
the Federal-style main house where Cole
was married in 1836 and the 1839 studio
where he created many of his best known
works. The main house includes changing
exhibits highlighting the work of Hudson
River School artists.  

Olana State Historic Site, 5720 Route 9G,
Hudson, 518-828-0135—Frederic E. Church
and the architect Calvert Vaux collaborat-
ed on the design for Olana, a Persian-style
castle on a hill overlooking the Hudson

Senate House, 296 Fair St., Kingston, 845-
338-2786—Built in 1676, the Senate House
is arguably America’s oldest public building
and the site of the first New York State
Senate meeting in 1777. The adjacent
museum houses the largest collection of
works by John Vanderlyn (1775-1852), one
of America’s first internationally respected
artists. Vanderlyn painted portraits, classi-
cal scenes, and landscapes at a time when
American artists were struggling for recog-
nition. His Landing of Columbus hangs in
the U.S. Capitol. Although under-appreci-
ated in his lifetime, Vanderlyn is now 
considered an important forefather of
American painting. 

Locust Grove, the Samuel Morse Historic
Site, 2683 South Road (U.S. 9), Pough-
keepsie, 845-454-4500—Samuel F. B. Morse
(1791-1872) studied painting at London’s
Royal Academy and became a respected

West Point Museum, U.S. Military Academy,
West Point, 845-938-3590 or 2203—The
museum’s Hudson River School collection
includes more than 200 paintings and
numerous original prints and drawings. A
selected number of paintings are on exhib-
it, and the collection is open to scholars by
appointment. The museum features the
work of Hudson River School artist Robert
Weir, the academy’s drawing instructor for
42 years, and many of his contemporaries.
From Fort Putnam and Trophy Point,
painters enjoyed a spectacular view of the
river. It was near Fort Putnam that John F.
Kensett painted Hudson River Scene in 1857.

Jasper Cropsey Home and Studio, 49
Washington Ave., Hastings-on-Hudson,
914-478-1372, and the Newington-Cropsey
Foundation, 25 Cropsey Lane, Hastings-on-
Hudson, 914-478-7990, tours by appoint-
ment only—Hudson River School painter
Jasper Cropsey gained international fame
for his painting Autumn on the Hudson
River. In 1885 Cropsey purchased Ever Rest,
a carpenter Gothic house overlooking the
Hudson River, and immediately built an
artist’s studio addition. Cropsey spent the
last 15 years of his life at Ever Rest. The
house, which includes artwork adorning
the walls, has been maintained in its origi-
nal condition. The Newington-Cropsey
Foundation is the steward of the world’s
most comprehensive collection of Jasper
Cropsey’s work. The Cropsey Gallery, built
in 1994, offers temporary exhibits and art
shows throughout the year. 

Lower Hudson

Mid-Hudson

Upper Hudson

19th Century Painters: Hudson River School
Map & Guide Series

New York artist in the 1820s. He was the
founder and first president of the National
Academy of Design. During the late 1830s,
Morse focused his attention on developing
an electric telegraph and the Morse code.
Paintings by Morse are on view in a mod-
ern museum gallery. In the mansion, the
collection includes Hudson River School
paintings by Morse, George Inness, Sanford
R. Gifford, and Henry Farrer. (National
Historic Landmark)

Frances Lehman Loeb Art Center, Vassar
College, Poughkeepsie, 845-437-5632—At
the height of the Hudson River School’s
popularity in the 1860s, Matthew Vassar
purchased and donated a collection of
Hudson River School paintings to his new
college. Today, the Cesar Pelli-designed
Frances Lehman Loeb Art Center, construct-
ed in 1993, includes a room devoted to the
Hudson River School. Twenty paintings are
on permanent display, including works by
Cole, Church, Gifford, and Morse.

Hudson River Museum, 511 Warburton
Ave., Yonkers, 914-963-4550—The museum
consists of Glenview, an Eastlake-style
house constructed in 1876, and a modern
museum wing. Thirteen Hudson River
School paintings are a permanent part of
the collection. The museum also includes a
planetarium and the Hudson Riverama, a
31-foot-long topographical map of the
river with aquariums and hands-on displays.

Locations of Other Paintings
The Julia L. Butterfield Memorial Library,
10 Morris Ave, Cold Spring, 845-265-3040,
displays two paintings by local resident
Thomas Rossiter, A Picnic on the Hudson
(1863) and View of the Hudson River From
the Artist’s Home in Cold Spring (n.d.). 

The Putnam Historical Society and
Foundry School Museum, 63 Chestnut St.,
Cold Spring, 845-265-4010, owns The Gun
Foundry by John Ferguson Weir. 

Across the river, the Crawford House,189
Montgomery St., Newburgh, 845-561-2585,
exhibits Raphael Hoyle’s, Washington’s
Headquarters at Newburgh. 

The Neuberger Museum of Art at SUNY
Purchase, 735 Anderson Hill Rd., Purchase,
914-251-6100, has two paintings by
Thomas Cole and one by Albert Bierstadt
on exhibit in its stairway gallery.

Comprehensive Hudson River School
painting collections can be seen in three
museums in New York City: Metropolitan
Museum of Art, 1000 Fifth Ave. at 82nd
St, 212-535-7710, closed Mondays; New-
York Historical Society, 170 Central Park
West, 212-873-3400, closed Mondays;
Brooklyn Museum, 200 Eastern Parkway,
Brooklyn, 718-638-5000, closed Mondays
and Tuesdays.

This brochure was produced by Sarah Allaback, historian-writer; Kirilloff Design, graphic design; 
Bruce Hopkins, editor; and Mapping Specialists. 2006

Hudson River Valley
National Heritage Area, New York

River. Although intended to appear natur-
al, the landscape was extensively designed
by Church in the picturesque style he used
in his landscapes on canvas. Olana is richly
furnished and decorated to appear as it
was during Church’s lifetime. The collection
includes numerous paintings and sketches
by Church and works by fellow Hudson
River School artists Thomas Cole, Martin
Johnson Heade, Jervis McEntee, and
Arthur Parton. (National Historic Landmark)

Art Trail 
The Hudson River School Art Trail takes 
visitors to several sites in the valley that
inspired Thomas Cole, Frederic Church,
Asher Durand, Jasper Cropsey, Sanford
Gifford, and other artists. The trail currently
includes the homes of Cole and Church and
views of Catskill Creek, Kaaterskill Clove,
Kaaterskill Falls, North Lake and South
Lake, and Sunset Rock. 

For more information about the trail, con-
tact the Thomas Cole National Historic Site,
P.O. Box 426, Catskill, NY 12414; telephone
518-943-7465 or 518-943-9350; or visit
www.thomascole.org.

Thomas Cole’s house, Charles Moore, 1868,
Cedar Grove, The Thomas Cole National Historic
Site, Catskill

Hudson at Kingston, John Vanderlyn, 1796,
Senate House State Historic Site, New York
State Office of Parks, Recreation & Historic
Preservation, Kingston

Washington’s Headquarters, Victor DeGrailly, 
c. 1855, West Point Museum Collection, USMA,
West Point

Frederic E. Church’s studio at Olana, Hudson
Andy Wainwright

Italian Landscape, Samuel F. B. Morse, c. 1830,
Locust Grove, Poughkeepsie 

101080 19th Century Painters Side 2  4/5/06  2:40 PM  Page 1



35
35

22

22

22

17

17

94

9D

94
32

82

55

52

52

9D

82
9G

32

32

301

376

301

115299

30

29
29

22

32

32

30

66

66

67

32

85

30

85

85
30

32

9H

30

23

42

28

30

23

66

82

28

9G

32

32

32

23

23

23
57

22

22

82
22

22

55

2597

17

22

22

9A

20

21

4

3

3

7

2

2

7

5

15

15

23A

203

199
199

199

295

203

443

443

145

145

296
23A

145

214

212

28A

212

217

208

17A

208

44

44

6

6

9

9

6

9

44

202

202

9W

209

9W

9W

7
202

7

9

4

9

4

4

9

9

9

9

7

7

7

6

44

20

20

20

20

20

44

44

9

9W

9W

9W

9W

202

209

209

9W

202

87

84

84

84

84

684

87
287

87
287

80

90

87

87

87

90

90

90

88

88

87

90

90

84

95

95

95

95

95

87

95

95

87

95

80

87

890

684

287

287

295

495

495

678

280

287

P
A

L
I

S
A

D
E

S

S
H

A
W

A
N

G
U

N
K

M

O

U
N

T
A

I
N

S

C
A

T
S

K
I

L
L

M
O

U
N

T
A

I
N

S

T
A

C
O

N
I

C

R
A

N
G

E

Schunnemunk M
oun

ta
in

H
u

d
s

o
n

H
i g

h
l a

n d s

H
i g h l a n d s

Great
Sacandaga

Lake

 Burden
Lake

Schoharie
   Reservoir

Ashokan    
Reservoir

Rondout
      Reservoir

New
Croton

Res.

East Branch
Reservoir

Lake 
Candlewood

Squantz
Pond

Lake
Tappan

Oradell
Reservoir

 Greenwood
Lake

Lake
  Sebago

 Sterling
Lake

Lake
Tiorati

  Basher
Kill

Neversink
Reservoir

S
ar

at
og

a
La

ke

L O N G
I S L A N D

S O U N D

Catskill Creek

M
ohaw

k
River

Jansen Kill
W

ap
pi

ng
er

C
re

ek

Cre
ek

Wallkill

Rive
r

Ro
nd

ou
t C

ree
k

Tenm
ile

R
iver

Fishkill

Hoosic
River

Batten Kill

K
in

de
rh

oo
k Creek

H
ousatonic

River

E
co

pu
s C

ree
k

Neve
rs

in
k

R
iv

er

N
eversink

R
iver

Roeliff

Hoosic River

H
ud

so
n

R
iv

er

H
ud

so
n

Rive
r

O
ld

C
ham

plain
C

anal

Erie
Canal

C O N N.

N E W  Y O R K

N . J .

MASS.

App
al

ac
hi

an
Tr

ai
l

Long
Path

Long
Path

Long Path

Long Path

Ap
pa

lac
hian

Tr
ai

l

Hutchinson River

Parkway

Sa
w

M
ill

R
iv

er
P

ar
kw

ay

Sp
ra

in
B

ro
ok

St
at

e
P

ar
kw

ay

Ta
co

ni
c

S
ta

te
P

ar
kw

ay

P
al

is
ad

es
In

te
rs

ta
te

P
ar

kw
ay

P
alisad

es
Interstate

Parkw
ay

(PIP)

(P
IP

)

N
ew

Yo
rk

S
ta

te
T

hr
uw

ay

New
York State Thruw

ay

N
orthw

ay

G
ar

d
e

n
S

ta
te

P
ar

kw
ay

G
ar

de
n

S
ta

te
P

ar
kw

ay

Taconic
S

tate
P

ark
w

ay
Taco

n
ic

S
tate Parkw

ay

Senate House

Loeb Gallery-
Vassar College

Olana

Thomas
Cole

House

Albany Institute
History & Art

New York State Capitol

Locust
Grove

Butterfield Memorial Library/
Foundry School Museum

Jasper Cropsey
Studio & Gallery

Hudson River
Museum

Neuberger
Museum of Art

West Point
Museum

Crawford House

Harriman

 Park

Sterling

Forest

Minnewaska
Preserve

C a t s k i l l

P a r k

Adirondack Park

Storm King
Park

Baird
Park

Grafton Lakes
Park

Thacher
 Park

Lake
Taghkanic
Park

Taconic
Park

Taconic
Park

Taconic
Park

YONKERS

PATERSON

ALBANY

STAMFORD

SCHENECTADY

TROY

KINGSTON

POUGHKEEPSIE

NORWALK

MT. VERNON
NEW ROCHELLE

WHITE
PLAINS

GREENWICH

RYE

PITTSFIELD

SARATOGA
SPRINGS

NEWBURGH

DANBURY

PARAMUS

HACKENSACK

TARRYTOWN

NYACK

BEACON

NEW PALTZ

HYDE PARK

SAUGERTIES

RHINEBECK

HUDSON

COXSACKIE

Yorktown

Katonah

Mount
Kisco

Pound
Ridge

Carmel

Mahopac

Brewster

Lake
Carmel

Fishkill

Wappingers
Falls

Marlboro

Highland

Middletown

Goshen

Warwick

Mountainville

Stony
Point

Haverstraw

Nanuet
Pearl
River

Piermont

Hastings-on-
Hudson

Sleepy
Hollow

New
City

Spring
Valley

Suffern

Peekskill

Ossining

Croton-on-
Hudson

New
Windsor

Orange
Lake

Montgomery

Washingtonville

Monroe

Chester

Red Oaks
Mill

Pawling

Millbrook

Pleasant
Valley

Amenia

Pine
Plains Millerton

Copake Falls

Hillsdale

Austerlitz

East
Nassau

Dover
Plains

Catskill

Germantown

Tivoli

Annandale-
on-Hudson

Red
Hook

Hunter

Windham

Dormansville

Rensselaerville

Durham

Tannersville Palenville

Woodstock

Kinderhook

Chatham

Old Chatham

Rotterdam
Waterford

Mechanicville

Round
Lake

Kent

Kerhonkson

Monticello

Wurtsboro

Phoenicia

Margaretville
Fleischmans

Prattsville

Sharon Springs

Schoharie

Middleburgh

Grand Gorge

Cobleskill

Stockbridge

Port Jervis

Ridgewood

Englewood

PassaicCaldwell

Ridgefield

Cairo

Canaan

Great
Barrington

Lenox

Ballston
Spa

Victory

Cambridge

Cold Spring

Garrison

Cornwall
Bridge

Bethel

Brookfield

New Milford

High
Falls

Port
Washington

Glen Cove Huntington

Huntington
Station

Syosset Woodbury

Oyster
Bay

Purchase

Kaaterskill
Falls

Sites associated with the artists of the Hudson River School are shown on this map
        of the Hudson River Valley National Heritage Area. Many of these sites are closed
Mondays or Tuesdays and are likely to be closed January through March. For more
information about these sites and other heritage sites and hospitality in the valley, use
this website:
www.hudsonrivervalley.com

Hudson River Valley National Heritage Area 
The Hudson River Valley National Heritage Area is a federally
funded program created by Congress in 1996. The mission of
the Heritage Area is to recognize, preserve, protect, and interpret
the nationally significant cultural and natural resources of the
Hudson River Valley for the benefit of the nation. The Heritage
Area and the National Park Service funded the production of this
map and guide. Please send your comments or map revisions to
Hudson River Valley Greenway, Capitol Building, Room 254,
Albany, NY 12224; call 518-473-3835; fax 518-473-4518; or use
this email hrvg@hudsongreenway.state.ny.us address.

North

0 1 5

0 1 5

10 Kilometers

10 Miles

Hudson River Valley
National Heritage Area
boundary

Appalachian Trail

Long Path

Staatsburg

Rhinecliff

Bearsville

Latham

 Schuylerville Albany Institute of History and Art, 125
Washington Ave., Albany, 518-463-4478—
One of the nation’s oldest museums, the
institute includes more than 60 paintings
and oil sketches by members of the Hudson
River School and has over 100 sketches,
sketchbooks, letters, photographs, and
other materials in the collection. 

Thomas Cole National Historic Site, 218
Spring St., Catskill, 518-943-7465—This
landmark celebrates the achievements of
Thomas Cole, founder of the Hudson River
School of art and one of America’s most
accomplished landscape painters. The
property, known as Cedar Grove, includes
the Federal-style main house where Cole
was married in 1836 and the 1839 studio
where he created many of his best known
works. The main house includes changing
exhibits highlighting the work of Hudson
River School artists.  

Olana State Historic Site, 5720 Route 9G,
Hudson, 518-828-0135—Frederic E. Church
and the architect Calvert Vaux collaborat-
ed on the design for Olana, a Persian-style
castle on a hill overlooking the Hudson

Senate House, 296 Fair St., Kingston, 845-
338-2786—Built in 1676, the Senate House
is arguably America’s oldest public building
and the site of the first New York State
Senate meeting in 1777. The adjacent
museum houses the largest collection of
works by John Vanderlyn (1775-1852), one
of America’s first internationally respected
artists. Vanderlyn painted portraits, classi-
cal scenes, and landscapes at a time when
American artists were struggling for recog-
nition. His Landing of Columbus hangs in
the U.S. Capitol. Although under-appreci-
ated in his lifetime, Vanderlyn is now 
considered an important forefather of
American painting. 

Locust Grove, the Samuel Morse Historic
Site, 2683 South Road (U.S. 9), Pough-
keepsie, 845-454-4500—Samuel F. B. Morse
(1791-1872) studied painting at London’s
Royal Academy and became a respected

West Point Museum, U.S. Military Academy,
West Point, 845-938-3590 or 2203—The
museum’s Hudson River School collection
includes more than 200 paintings and
numerous original prints and drawings. A
selected number of paintings are on exhib-
it, and the collection is open to scholars by
appointment. The museum features the
work of Hudson River School artist Robert
Weir, the academy’s drawing instructor for
42 years, and many of his contemporaries.
From Fort Putnam and Trophy Point,
painters enjoyed a spectacular view of the
river. It was near Fort Putnam that John F.
Kensett painted Hudson River Scene in 1857.

Jasper Cropsey Home and Studio, 49
Washington Ave., Hastings-on-Hudson,
914-478-1372, and the Newington-Cropsey
Foundation, 25 Cropsey Lane, Hastings-on-
Hudson, 914-478-7990, tours by appoint-
ment only—Hudson River School painter
Jasper Cropsey gained international fame
for his painting Autumn on the Hudson
River. In 1885 Cropsey purchased Ever Rest,
a carpenter Gothic house overlooking the
Hudson River, and immediately built an
artist’s studio addition. Cropsey spent the
last 15 years of his life at Ever Rest. The
house, which includes artwork adorning
the walls, has been maintained in its origi-
nal condition. The Newington-Cropsey
Foundation is the steward of the world’s
most comprehensive collection of Jasper
Cropsey’s work. The Cropsey Gallery, built
in 1994, offers temporary exhibits and art
shows throughout the year. 

Lower Hudson

Mid-Hudson

Upper Hudson
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New York artist in the 1820s. He was the
founder and first president of the National
Academy of Design. During the late 1830s,
Morse focused his attention on developing
an electric telegraph and the Morse code.
Paintings by Morse are on view in a mod-
ern museum gallery. In the mansion, the
collection includes Hudson River School
paintings by Morse, George Inness, Sanford
R. Gifford, and Henry Farrer. (National
Historic Landmark)

Frances Lehman Loeb Art Center, Vassar
College, Poughkeepsie, 845-437-5632—At
the height of the Hudson River School’s
popularity in the 1860s, Matthew Vassar
purchased and donated a collection of
Hudson River School paintings to his new
college. Today, the Cesar Pelli-designed
Frances Lehman Loeb Art Center, construct-
ed in 1993, includes a room devoted to the
Hudson River School. Twenty paintings are
on permanent display, including works by
Cole, Church, Gifford, and Morse.

Hudson River Museum, 511 Warburton
Ave., Yonkers, 914-963-4550—The museum
consists of Glenview, an Eastlake-style
house constructed in 1876, and a modern
museum wing. Thirteen Hudson River
School paintings are a permanent part of
the collection. The museum also includes a
planetarium and the Hudson Riverama, a
31-foot-long topographical map of the
river with aquariums and hands-on displays.

Locations of Other Paintings
The Julia L. Butterfield Memorial Library,
10 Morris Ave, Cold Spring, 845-265-3040,
displays two paintings by local resident
Thomas Rossiter, A Picnic on the Hudson
(1863) and View of the Hudson River From
the Artist’s Home in Cold Spring (n.d.). 

The Putnam Historical Society and
Foundry School Museum, 63 Chestnut St.,
Cold Spring, 845-265-4010, owns The Gun
Foundry by John Ferguson Weir. 

Across the river, the Crawford House,189
Montgomery St., Newburgh, 845-561-2585,
exhibits Raphael Hoyle’s, Washington’s
Headquarters at Newburgh. 

The Neuberger Museum of Art at SUNY
Purchase, 735 Anderson Hill Rd., Purchase,
914-251-6100, has two paintings by
Thomas Cole and one by Albert Bierstadt
on exhibit in its stairway gallery.

Comprehensive Hudson River School
painting collections can be seen in three
museums in New York City: Metropolitan
Museum of Art, 1000 Fifth Ave. at 82nd
St, 212-535-7710, closed Mondays; New-
York Historical Society, 170 Central Park
West, 212-873-3400, closed Mondays;
Brooklyn Museum, 200 Eastern Parkway,
Brooklyn, 718-638-5000, closed Mondays
and Tuesdays.
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River. Although intended to appear natur-
al, the landscape was extensively designed
by Church in the picturesque style he used
in his landscapes on canvas. Olana is richly
furnished and decorated to appear as it
was during Church’s lifetime. The collection
includes numerous paintings and sketches
by Church and works by fellow Hudson
River School artists Thomas Cole, Martin
Johnson Heade, Jervis McEntee, and
Arthur Parton. (National Historic Landmark)

Art Trail 
The Hudson River School Art Trail takes 
visitors to several sites in the valley that
inspired Thomas Cole, Frederic Church,
Asher Durand, Jasper Cropsey, Sanford
Gifford, and other artists. The trail currently
includes the homes of Cole and Church and
views of Catskill Creek, Kaaterskill Clove,
Kaaterskill Falls, North Lake and South
Lake, and Sunset Rock. 

For more information about the trail, con-
tact the Thomas Cole National Historic Site,
P.O. Box 426, Catskill, NY 12414; telephone
518-943-7465 or 518-943-9350; or visit
www.thomascole.org.

Thomas Cole’s house, Charles Moore, 1868,
Cedar Grove, The Thomas Cole National Historic
Site, Catskill

Hudson at Kingston, John Vanderlyn, 1796,
Senate House State Historic Site, New York
State Office of Parks, Recreation & Historic
Preservation, Kingston

Washington’s Headquarters, Victor DeGrailly, 
c. 1855, West Point Museum Collection, USMA,
West Point

Frederic E. Church’s studio at Olana, Hudson
Andy Wainwright

Italian Landscape, Samuel F. B. Morse, c. 1830,
Locust Grove, Poughkeepsie 
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