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Áîãîìèë Íîíåâ
(1920-2002)

Ðàçêàçâà÷, åñåèñò, ëèòåðàòóðåí
êðèòèê. Ñëåä êðàÿ íà òîòàëè-
òàðèçìà òîé ïîå êîðìèëîòî íà
Áúëãàðñêèÿ Ï. Å.Í. è áåøå íåãîâ
ïðåçèäåíò îò 1991 äî 1995 ã. Íî-
íåâ å àâòîð íà êðàòêè ðàçêàçè,
ïúòåïèñè, åñåòà è ëèòåðàòóð-
íà êðèòèêà. Òîé âå÷å íå å ìåæ-
äó íàñ, íî ïîìíèì íåãîâèòå äó-
ìè: �Íèå ñìå óáåäåíè è äíåñ, ÷å
ìîæåì è òðÿáâà äà èãðàåì àê-
òèâíà ðîëÿ â äåéíîñòòà íà Ìåæ-
äóíàðîäíèÿ Ï.Å.Í., âúïðåêè âñè÷êè òðóäíîñòè, êîè-
òî ñìå äëúæíè äà ïðåâúçìîãíåì. Óáåäåíè ñìå, ÷å
Ï.Å.Í.-öåíòúðúò çàùèòàâà ïðàâàòà íà òâîðåöà è
íà öÿëàòà ïèñàòåëñêà èíòåëèãåíöèÿ, àêòèâíî ñú-
äåéñòâóâà çà òúðñåíå íà ïúòèùà â äóõîâíèÿ æèâîò
íà åïîõàòà, áîðè ñå çà ñúõðàíåíèå íà êóëòóðíîòî
íàñëåäñòâî è ïðîÿâÿâà íåïðèìèðèìîñò êúì âñÿêàê-
âà ðàñîâà, ïîëèòè÷åñêà èëè ðåëèãèîçíà íåïðèìèðè-
ìîñò.�

Bogomil Nonev
(1920-2002)

Àn essayist, prose-writer, critic. After
the collapse of the totalitarian re-
gime he took the helm of the Bulgar-
ian PEN centre and was its presi-
dent from 1991 to 1995. Nonev is an
author of short stories, travel books,
essays and literary criticism. He has
left us, but we remember his words,
�Today, we still firmly believe that
we can and should play an active
role in the activities of PEN Inter-
national, in spite of all the difficul-

ties we are facing. We also believe that the PEN defends the
rights of the authors and of the writers� community as a
whole, that it actively assists the search for new ways for the
culture in our age, that it strives for the preservation of the
cultural heritage and rejects any hostility on a racial, po-
litical or religious basis.�

ÒÀÌ, ÊÚÄÅÒÎ ÈÇÒÎÊÚÒ Å ÇÀÏÀÄ

...Èçáðàíîòî çàãëàâèå íà òåçè íÿêîëêî ñòðà-
íèöè âñúùíîñò å çàãëàâèå íà êíèãàòà íà àíã-
ëèéñêàòà ïèñàòåëêà Õåíðèåòà Ëåñëè, êîÿòî å
áèëà ãîñò íà áúëãàðñêèÿ Ï.Å.Í. ïðåç ãîäèíèòå
1927-1928. Ïî ñúùîòî âðåìå íîáåëîâèÿò ëàó-
ðåàò Äæîí Ãîëñóúðòè îáíàðîäâà ïðèçèâ êúì
ñâåòîâíàòà îáùåñòâåíîñò äà ñå äàäå ïîìîù íà
Áúëãàðèÿ âúâ âðúçêà ñ êàòàñòðîôàëíîòî çåìåò-
ðåñåíèå â þæíèòå ïðåäåëè íà íàøàòà ðîäèíà.

...Íå çíàÿ ïî-òî÷íà ôîðìóëèðîâêà çà Áúëãà-
ðèÿ îò ïîñî÷åíàòà (�Òàì, êúäåòî Èçòîêúò å Çà-
ïàä�) � åäíà ñòðàíà, â êîÿòî â ïðîäúëæåíèå íà
1300 ãîäèíè ñå ðàçâèâà êóëòóðà, êíèæîâíîñò,
èçêóñòâî, äúëáîêî ñâúðçàíè ñ åâðîïåéñêèÿ ðå-
íåñàíñ è ñâîáîäîëþáèâèòå è äåìîêðàòè÷íè

WHERE EAST IS WEST

...The title given to these few pages is actually
the title of a book by the English writer Henrietta
Lesley, who visited the Bulgarian PEN in 1927-
1928. At the same time, John Galsworthy, the
Noble Prize winner for literature, issued an ap-
peal to the world community to help Bulgaria re-
cover from the damages caused by the disastrous
earthquake which hit the Southern parts of the
country.

...I don�t know of a better characteristic of Bul-
garia (Where East is West) - a country which for a
period of 1300 years has been developing a cul-
ture, literature and arts with tendencies in philoso-
phy.

..No wonder that from the very first years of its
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òåíäåíöèè âúâ ôèëîñîôèÿòà, ëèòåðàòóðàòà,
ïëàñòè÷íèòå èçêóñòâà.

...È íå å ñëó÷àéíî, ÷å îùå â ïúðâèòå ãîäèíè
íà ñâîåòî ñúùåñòâóâàíå áúëãàðñêèÿò Ï.Å.Í.-
öåíòúð èìàøå çà ïðèÿòåëè, à â ïîâå÷åòî ñëó-
÷àè è ñâîè ãîñòè, ñâåòîâíî èçâåñòíè ïèñàòåëè
êàòî Äæîí Ãîëñóúðòè, Õúðáúðò Óåëñ, Ðîìåí
Ðîëàí, Ðàáèíäðàíàò Òàãîð, Ôðàíö Âåðôåë, Àð-
òóð Øíèöëåð, Èâî Àíäðè÷, Ðàäå Äðàéíàö, Ìî-
ðèñ Ìåòåðëèíê, Àíàòîë Ôðàíñ, Ñòåôàí Öâàéã,
Åðíñò Òîëåð, Æþë Ðîìåí, Àííà Ìàðèÿ Ìàòó-
òå, Ïèåð Åìàíóåë, Àìðèòà Ïðèòàì, Êîíñòàí-
òèí Ñèìîíîâ, Ëåîíèä Ëåîíîâ, Ìèøåë Òóðíèå
è îùå ìíîçèíà. Òîâà ñâèäåòåëñòâà è çà âîëÿòà
íà áúëãàðñêèòå ÷ëåíîâå íà Ï.Å.Í. äà ïðåâúç-
ìîãíàò êàêòî íàñòúïëåíèåòî íà ôàøèçìà, òà-
êà è îñòðîòàòà íà ñòóäåíàòà âîéíà.

    Áîãîìèë Íîíåâ

existence, the Bulgarian PEN centre�s friends and
guests were some of the world�s most famous writ-
ers like: John Galsworthy, Herbert Wells, Romain
Rolland, Rabindranath Tagore, Franz Werfel,
Arthur Schnitzler, Ivo Andric, Rade Drainatz,
Maurice Maeterlinck, Anatole France, Stefan
Zweig, Ernst Toller, Jules Remains, Ana Maria
Matute, Emmanuel Piere, Amrita Pritam,
Konstantin Simonov, Leonid Leonov, Michel
Tournier and many others. This testifies the Bul-
garian PEN members� good will to overcome the
rising of fascism and later the brutality of the cold
war.

      Bogomil Nonev

Ïîêàíà äî ÷ëåíîâåòå íà áúëãàðñêèÿ Ï.Å.Í. êëóá çà ñðåùà
ñ àíãëèéñêàòà ïèñàòåëêà Õåíðèåòà Ëåñëè

An invitation card to dinner in honor of the English writer
Henrietta Leslåy

Ïîñëåäíèòå êíèãè íà Áîãîìèë Íîíåâ
The last books of Bogomil Nonev
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Gancho Savov
Georgi Borisov
Georgi Gospodinov
Georgi Grozdev
Gueorgui Konstantinov
Deyan Enev
Dimitar Gulev
Dimitar Kirkov
Dimitar Stefanov
Zdravka Evtimova
Zdravko Cholakov
Ivan Borislavov
Ivan Granitski
Iglika Vassileva
Ivan Matanov
Kalin Donkov
Kiril Kadiiski
Kiril Topalov

Alek Popov
Alexander Shurbanov
Angel Vagenstein
Anton Donchev
Atanas Nakovski
Bogdana Zidarova
Bojko Lambovski
Boris Jogov
Boyan Biolchev
Valentina Radinska
Valeri Petrov
Velimir Kostov
Victor Baruh
Victor Paskov
Vladimir Zarev
Vladimir Janev
Vutyu Rakovski
Vladimir Trendafilov
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Krassin Hamirski
Kristin Dimitrova
Krastio Stanishev
Lada Galina
Leda Mileva
Liana Daskalova
Liliana Stefanova
Ljubomir Levchev
Ljudmila Grigorova
Mirela Ivanova
Nikola Indzhov
Nikolay Hristozov
Petar Velchev
Petar Karaangov
Sevda Sevan
Teodora Gancheva
Teodora Dimova

Àëåê Ïîïîâ
Àëåêñàíäúð Øóðáàíîâ
Àíæåë Âàãåíùàéí
Àíòîí Äîí÷åâ
Àòàíàñ Íàêîâñêè
Áîãäàíà Çèäàðîâà
Áîéêî Ëàìáîâñêè
Áîðèñ Æîãîâ
Áîÿí Áèîë÷åâ
Âàëåíòèíà Ðàäèíñêà
Âàëåðè Ïåòðîâ
Âåëèìèð Êîñòîâ
Âèêòîð Áàðóõ
Âèêòîð Ïàñêîâ
Âëàäèìèð Çàðåâ
Âëàäèìèð ßíåâ
Âúòüî Ðàêîâñêè
Âëàäèìèð Òðåíäàôèëîâ

×ËÅÍÎÂÅ ÍÀ ÁÚËÃÀÐÑÊÈß Ï.Å.Í., 2007

Ãàí÷î Ñàâîâ
Ãåîðãè Áîðèñîâ
Ãåîðãè Ãîñïîäèíîâ
Ãåîðãè Ãðîçäåâ
Ãåîðãè Êîíñòàíòèíîâ
Äåÿí Åíåâ
Äèìèòúð Ãóëåâ
Äèìèòúð Êèðêîâ
Äèìèòúð Ñòåôàíîâ
Çäðàâêà Åâòèìîâà
Çäðàâêî ×îëàêîâ
Èâàí Áîðèñëàâîâ
Èâàí Ãðàíèòñêè
Èãëèêà Âàñèëåâà
Èâàí Ìàòàíîâ
Êàëèí Äîíêîâ
Êèðèë Êàäèéñêè
Êèðèë Òîïàëîâ

Êðàñèí Õèìèðñêè
Êðèñòèí Äèìèòðîâà
Êðúñòüî Ñòàíèøåâ
Ëàäà Ãàëèíà
Ëåäà Ìèëåâà
Ëèàíà Äàñêàëîâà
Ëèëÿíà Ñòåôàíîâà
Ëþáîìèð Ëåâ÷åâ
Ëþäìèëà Ãðèãîðîâà
Ìèðåëà Èâàíîâà
Íèêîëà Èíäæîâ
Íèêîëàé Õðèñòîçîâ
Ïåòúð Âåë÷åâ
Ïåòúð Êàðààíãîâ
Ñåâäà Ñåâàí
Òåîäîðà Ãàí÷åâà
Òåîäîðà Äèìîâà
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ÁÚËÃÀÐÑÊA
ËÈÒÅÐÀÒÓÐÀ

BULGARIAN
LITERATURE

ÂÀËÅÐÈ ÏÅÒÐÎÂ å ðîäåí ïðåç 1920 ã. â Ñî-
ôèÿ, êúäåòî è çàâúðøâà ìåäèöèíà. Ñëåä êàòî
ïðåç åñåíòà íà 1944 ã. Áúëãàðèÿ îáÿâÿâà âîéíà
íà Ãåðìàíèÿ òîé å âîåíåí êîðåñïîíäåíò íà
ôðîíòà. Ïîñëå å æóðíàëèñò è ðåäàêòîð â ðàäè-
îòî è â ïîïóëÿðíèÿ ñàòèðè÷åí âåñòíèê �Ñòúð-
øåë�, êàêòî è äèïëîìàò â Èòàëèÿ.

Ïîåò, êèíîñöåíàðèñò, äðàìàòóðã è ïðåâî-
äà÷, Âàëåðè Ïåòðîâ å ÷îâåê, ÷èéòî àâòîðèòåò
äàëå÷ íàäõâúðëÿ �ðàìêèòå� íà êóëòóðíèÿ æè-
âîò. Àâòîð å íà ïðåêðàñíè ôèëìîâè ñöåíàðèè,
íà íåæíà ëþáîâíà ëèðèêà, åëåãàíòíè ñàòèðè÷-
íè ïîåìè ñúñ ñèëåí ãðàæäàíñêè çàðÿä è ñòèõî-
âå çà äåöà. Ñëåä äåáþòíàòà ìó êíèãà �Ñòèõîò-
âîðåíèÿ�, 1949, ñëåäâàò ìíîãîêðàòíî ïðåèçäà-
âàíè ïîåòè÷íè ñáîðíèöè è ïîåìè, ñðåä êîèòî
�Â ìåêàòà åñåí�, �Äúæä âàëè, ñëúíöå ãðåå�, �Ñà-
òèðè÷íè ïîåìè�, �Ïåò ïðèêàçêè� (çà äåöà), �Ðàçòâîðåí ïðîçî-
ðåö� (èçáðàíî) è äð. Ôèëìèòå ïî ñöåíàðèè íà Âàëåðè Ïåòðîâ -
�Íà ìàëêèÿ îñòðîâ�, �Ðèöàð áåç áðîíÿ�, Éî-õî-õî� è äð. - ñà
ïðåäèçâèêâàëè èíòåðåñà íà íå åäíî ïîêîëåíèå. Ñðåä ïèåñèòå
ìó ñà çàãëàâèÿ êàòî �Êîãàòî ðîçèòå òàíöóâàò� è �Ëóííàòà ñòàÿ�.

Âàëåðè Ïåòðîâ å è ïðåâîäà÷ íà àíãëèéñêà, ðóñêà è èòàëèàí-
ñêà ëèòåðàòóðà. Ïðåâåæäàë å Êèïëèíã, Æàê Ïðåâåð, Ìèêëîø
Ðàäíîòè, Òðèëóñà. Íåãîâà å çàñëóãàòà çà òàêîâà êàïèòàëíî äåëî
êàòî ïúëíèÿ ïðåâîä íà øåêñïèðîâèòå äðàìè è �Ôàóñò� íà Ãüî-
òå. Íîñèòåë íà íàé-âèñîêèÿ áúëãàðñêè îðäåí �Ñòàðà ïëàíèíà�.

VALERI PETROV was born in 1920 in Sofia,
where he graduated from the Medical Univer-
sity department. When in the autumn of 1944
Bulgaria declared war on Germany, he became
a war correspondent. Later he worked as a jour-
nalist and editor both at the radio and in the
popular satirical newspaper Starshel (Bulgarian
word for hornet), and as a diplomat in Italy.

A poet, scriptwriter, playwright and trans-
lator, Valeri Petrov is a figure, whose authority
goes beyond the realm of cultural life. He is
author of magnificent film screenplays, fine love
poetry, elegant satirical poems, characterized by
an outstanding civic fervour, as well as of po-
ems for children. His literary debut with Poems
in 1949 is followed by poetry collections and
epic poems, such as In the Mild Autumn; The

Rain is Falling, the Sun is Shining; Satirical Verses; Five Stories
(for children); An Open Window (selected poems), etc., which have
gone through numerous editions. The films after Valeri Petrov�s
scripts, like On the Little Island, A Knight without Armour, Yohoho,
have attracted the attention of a number of generations. When the
Roses Are Dancing and The Moon Room are titles, representative
for his dramatic works.

Among his achievements as a translator from English, Russian
and Italian are such major contributions as the translation of the
complete works of Shakespeare and Goethe�s Faust. He has also
translated works by Rudyard Kipling, Jaques Preverre, Trilussa,
Miklos Radnoti and others. He is a winner of the highest National
order �Stara planina�.

ÀÐÕÈÂÍÈ ÏÎÐÒÐÅÒÈ

Òåç ÷åëà ìúæåñòâåíè è ñìåëè,
òåç óñòà, èçðåêëè: �Íå îò ìåí!� �
è � ïîä òÿõ � òåç øèéêè èçòúíåëè,
ñÿêàø çà áåñèëîòî ñëåä äåí.

Ñíèìêè îò ôàøèñòêàòà àðõèâà.
Íàøèòå Èâàí, Ëåîí, Åìèë.
Çíàåì, òåçè ñíèìêè ñà òàêèâà �
âèíàãè âúâ ôàñ è âúâ ïðîôèë,

íî êîãàòî ñúâåñòòà ãíåòè òå,
÷óâñòâàìå è òè, è òîé, è àç:
ñÿêàø ïúðâî ãëåäàò íè â î÷èòå,
à ñëåä òóé îòâðúùàò ñå îò íàñ.

PHOTOS FROM THE ARCHIVES

Those manly brows, those eyes so steady,
those mouths unwilling to betray,
and under them those thin necks,
ready to wear a gallows-rope next day:

old Nazi archives saved for us
these pictures of our friends who died,
mug shots, we know, look always thus,
full face and profile, side by side,

yet sometimes guilty thoughts arise
which make us fancy that these men
have looked once deep into our eyes,
and turned their faces from us then.

Transl. Richard Wilbur
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ÂÈÊ ÎÒ ÄÅÒÈÍÑÒÂÎÒÎ

Îòêúäå ñå íàìåðè, îòêúäå ñå íàìåðè,
äîëåòÿëî äî ìåí êàòî ñúí,
òîâà òúíêî �Âàëåðè!�, è ñëåä ìàëêî: �Âàëåðè!�,
íà äåöàòà îòâúí.

Çíàì, óâè, òîÿ çîâ îò äàëå÷íîòî äåòñòâî
íå çà ìåí, íå çà ìåíå å òîé �
âèêàò äðóã åäèí ìàëúê, æèâååù â ñúñåäñòâî,
åäíîèìåííèê ìîé.

Íî ìàêàð ÷å îò ñëó÷êè, ïîäîáíî íà òàÿ,
÷åñòíî êàçàíî, ìàëêî áîëè,
àç ïðåãëúùàì ÿ ìúëêîì, çàùîòî ñè çíàÿ,
ùå å ñìåøíî, íàëè,

àêî ãîðå, îò ñâîéòà áèáëèîòå÷íà áúðëîãà
ñå íàäâåñè íàáðú÷êàí ñòàðèê
è îòâúðíå ñ ïëà÷ëèâî: �Íå ìå ïóñêàò! Íå ìîãà!�
íà äåòèíñêèÿ âèê.

A CRY FROM CHILDHOOD

Why must it come just now to trouble me
this sudden, shrill and dreamlike cry of
children calling �Valeri! Valeri!�
out in the street nearby?

It is not for me, that distant childhood call;
alas, it is for me no more.
They are calling out to someone else, my small
namesake who lives next door.

Tough such disturbances, I must admit, are
troubling to my train of thought,
I keep my feelings to myself, for it
would be comical, would it not,

if, from his high and studious retreat,
a gaunt old man leaned out to say
�I can�t come out� to the children in the street,
�I�m not allowed to play.�

Transl. Richard Wilbur

Äàêàð, 73 êîíãðåñ íà Ï.Å.Í.. Íàøèÿò äåëåãàò Á.Ëàìáîâñêè ñ àôðèêàíñêè è
ëàòèíîàìåðèêàíñêè ïèñàòåëè.

Dakar, 73th congress of the PEN. The Bulgarian delegate B.Lambovski with writers from Afrika
and South America.
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ÁÎÃÄÀÍÀ ÇÈÄÀÐÎÂÀ ðîäåíà â Ãàáðîâî.
Çàâúðøâà íåìñêà ôèëîëîãèÿ â ÑÓ Ñâ. Êëè-
ìåíò Îõðèäñêè. Ïúðâèòå é ñòèõîâå èçëèçàò
â ïå÷àòà ïðåç 1958.
Íåéíàòà ïúðâà ñòèõîñáèðêà Èãðà íà ñâåò-
ëèíàòà, èçëèçà ïðåç 1962 ã. Îò òîãàâà å èçäà-
âà 10 êíèãè ñ ïîåçèÿ çà âúçðàñòíè: Ïðåñè÷à-
íå, 1966; Îòêúñâàíå îò ñÿíêàòà, 1968; Ñëúí-
÷åâè ÷àñîâíèöè, 1971; Äúëãî ñëåä ìåí, 1975;
Åäèí ñðåùó äðóã, 1984; Ëåòíèÿò ñúí íà ïòè-
öàòà, 1989; Âåëèêîäóøíè âåòðîâå, 1992; Èç-
íåâèäåëèöà, 1998; Íå ïèòàéòå åäíîäíåâêà-
òà, 2002; ïåò ñòèõîñáèðêè çà äåöà: Ïúñòðî-
òî ïåòëå, 1964; Ïòèöè ñ àëåíè ïåðà, 1975;
Ëîäêà îò õàðòèÿ; Ïåïåðóäà â òðåâàòà;
Âåñåëè ÷àäúð÷åòà, 1990; êàêòî è äâå ïîâåñòè
çà äåöà - Ïðåäè äà îòëåòÿò ïòè÷êèòå,
1972; è Êàê áå ñïàñåíà Òðîÿ, 1984.
Íåéíè ñòèõîâå ñà ïðåâåæäàíè íà àíãëèéñêè,
íåìñêè, ðóñêè, óíãàðñêè, àðìåíñêè è ìîëäàâñêè.
Áîãäàíà Çèäàðîâà å è ïðåâîäà÷ îò íåìñêè è àíãëèéñêè. Ïðåç
1971 ã. òÿ ñúñòàâÿ è ÷àñòè÷íî ïðåâåæäà Àíòîëîãèÿ íà ñúâðå-
ìåííàòà ñêàíäèíàâñêà ïîåçèÿ, à ïðåç 1986 àíòîëîãèÿòà  Åïè-
òàôèè íà àìåðèêàíñêèÿ ïîåò Åäãàð Ëèé Ìàñòúðñ.
Ïðåç 2007 å èçäàäåíà ñòèõîñáèðêàòà Íà îãëåäàëíîòî äúíî �
èçáðàíà ïîåçèÿ.

BOGDANA ZIDAROVA was born in Gabrovo.
She graduated from the St. Clement Okhridski
University in Sofia with a degree in German
philology. Her first poems appeared in 1958.
Bogdana Zidarova�s first book, Light Plays,
came out in 1962. Since then she authored 10
collections of poetry (among them: Crossing
Points, 1966; Cutting Free from the Shadow,
1968; Sundials, 1971; Long After I�m Gone, 1975;
Vis-a-Vis, 1984; The Summer Dream of the Bird,
1989; Generous Winds, 1992; All of a Sudden,
1998; Don�t Ask the May-Fly, 2002) and sev-
eral for children, including two novels, Before
the Birds Fly Away, 1972; and How Troy was
Saved, 1984.
Some of her poems have been translated in
English, German, Russian, Hungarian, Arme-
nian and Moldovan.
Bogdana Zidarova is also a translator from

German and English. In 1971 she compiled and partly translated an
anthology of Modern Scandinavian Poetry and a selection of po-
ems by the American poet Edgar Lee Masters, entitled Epitaphs.
2007 saw the publication of a volume of her selected poetry called
On the Reflecting Bottom.

ÊÎÌÅÒÀ

... È çàùîòî
âñè÷êî ëîøî è òúìíî,
ñïîëåòÿâàëî ìå äî äíåñ,
òåæè è çàòúâà
â íàé-äúëáîêèòå ìðà÷èíè
íà çàáðàâàòà,
àç âëà÷à ñëåä ñåáå ñè
êàòî êîìåòà
îïàøêà îò íàé-ñèÿéíèòå îáðàçè è âèäåíèÿ,
îçàðÿâàëè ìîÿ ïúò ïðåç ãîäèíèòå,
êîìåòà,
ñòðåëíàëà ñå îò ñâîèòå íåáåñà
êîé çíàå íàêúäå.

COMET

� Just because
everything bad and dark,
that had befallen me up to this day,
was carried down by its own weight
to the deepest abyss of darkness,
I am dragging behind me,
as a comet does,
a tail of the shiniest images and visions
that used to illuminate my way;
a comet,
soaring up from her own skies
to some destination unknown.
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ÊÐÈÑÒÈÍ ÄÈÌÈÒÐÎÂÀ  å ðîäåíà ïðåç 1963
ã. â Ñîôèÿ. Çàâúðøâà àíãëèéñêà ôèëîëîãèÿ â
ÑÓ �Ñâ. Êëèìåíò Îõðèäñêè�, êúäåòî ñåãà ðà-
áîòè êàòî ñòàðøè àñèñòåíò â êàòåäðà �×óæäè
åçèöè�. Ïðåç ïåðèîäà 2004-2006 ã. å ðåäàêòîð â
ñåäìè÷íàòà ïðèòóðêà çà èçêóñòâî è êóëòóðà íà
â. �Òðóä� � �Àðò Òðóä�.
Àâòîð å íà êíèãèòå: �Òðèíàäåñåòîòî äåòå íà
ßêîâ� (1992, ïîåçèÿ), �Îáðàç ïîä ëåäà� (1997,
ïîåçèÿ), �Çàòâîðåíè ôèãóðè� (1998, ïîåçèÿ), �Ëè-
öà ñ ïðåïëåòåíè åçèöè� (1998, ïîåçèÿ),  �Ïîï-
ðàâêà íà òàëèñìàíè� (2001, ïîåçèÿ), �Êðèñòèí
Äèìèòðîâà � èçáðàíî� (2002, ïîåçèÿ, òðèåçè÷-
íî èçäàíèå íà áúëãàðñêè, ãðúöêè è àíãëèéñêè),
�Òàðî: âðàòèòå íàâúòðå� (2002, ïðîçà), �Õîðàòà ñ ôåíåðèòå� (2003,
ïîåçèÿ), �Ëþáîâ è ñìúðò ïîä êðèâèòå êðóøè� (2004, ðàçêàçè).
Íîñèòåë íà íàãðàäèòå íà â. �Òðóä� çà ïîåçèÿ (1996); íàãðàäà çà
ïîåçèÿ íà 1997 íà �Âåê 21�; �Çëàòíàòà ìåòàôîðà� íà èçä. �Àá�
(1997); �Èâàí Íèêîëîâ� íà èçä. Æàíåò-45 (1997); âòîðà íàãðàäà
çà îòáîðíî ó÷àñòèå â Îëèìïèàäà çà ïîåòè÷åí ïúðôîðìàíñ, Ñòîê-
õîëì, îðãàíèçèðàíà îò IOPP (1998); �Àðãóñ� (2001), òðåòà íàã-
ðàäà çà ôàíòàñòè÷åí ðàçêàç; íàãðàäà çà ðàçêàç íà â. �Òðóä� çà
2003; íàãðàäà íà Ñäðóæåíèå íà áúëãàðñêè ïèñàòåëè çà ïîåçèÿ
(2003).
Ñúñòàâèòåë è ïðåâîäà÷ íà êíèãà ñ èçáðàíè ñòèõîâå íà Äæîí
Äúí, �Àíàãðàìàòà� (1999). Çà ïðåâîäà ñè ïîëó÷àâà �Íàãðàäà íà
ñúþçà íà áúëãàðñêèòå ïðåâîäà÷è çà ïîåçèÿ� 2004 ã.
Ñòèõîâå è ðàçêàçè íà Êðèñòèí Äèìèòðîâà ñà ïóáëèêóâàíè â àí-
òîëîãèè è ëèòåðàòóðíè èçäàíèÿ â Àâñòðèÿ, Àíãëèÿ, Ãåðìàíèÿ,
Èðëàíäèÿ, Èñëàíäèÿ, Êàíàäà, Ëèòâà, Ìàêåäîíèÿ, Ïîëøà, Ðó-
ñèÿ, ÑÀÙ, Ñúðáèÿ, Óíãàðèÿ, Õîëàíäèÿ, Õúðâàòèÿ è Øâåöèÿ.

KRISTIN DIMITROVA � a Bulgarian poet,
writer, journalist and translator � was born in
1963 in Sofia. Graduated in English and Ameri-
can Studies from the Sofia University, she now
works as an assistant professor at the Department
of Foreign Languages. In the period 2004-2006
she was an editor of Art Trud, the weekly supple-
ment for arts and culture of the Trud Daily.
Kristin Dimitrova is the author of eight books of
poetry: Jacob�s Thirteenth Child (1992); A Face
Under the Ice, (1997); Closed Figures (1998); Faces
with Twisted Tongues, (1998); Talisman Repairs
(2001); Selected Poems in Greek (transl. by Panos
Stathoyannis), Bulgarian and English, (2002); The

People with the Lanterns (2003). A Visit to the Clockmaker (2005)
was translated by Gregory O�Donoghue and published by Southword
Editions, Cork, Ireland. Kristin Dimitrova is the author of two books
of prose � Tarot: the Doors Within (LIK Publishers, 2001), non-
fiction, and the short-story collection Life and Death under the
Crooked Pear Trees, (Obsidian Publishing House, 2004). Both have
been printed in several editions so far.
Dimitrova�s literary awards include five national �poetry of the year�
awards, one award (second place) for poetry performance in
Stockholm, two awards for best short stories and one for the trans-
lation of a selection of John Donne�s poetry into Bulgarian.
Translations of her poems and short stories have been published in
anthologies and literary journals in Austria, Canada, Croatia, Ger-
many, Hungary, Iceland, Ireland, Lithuania, Macedonia, The Neth-
erlands, Serbia, Poland, Sweden, and USA.

ÑÏÎÐÅÄ ÌÍÅÍÈÅÒÎ
ÍÀ ÅÄÈÍ ÑÏÅÖÈÀËÈÑÒ

Òè ãëåäàø ìà÷à,
àç ïðàâÿ ñàëàòà
ñàìî çà ñåáå ñè.
Ìèñëÿ, ÷å âå÷å çíàì:
ñàìîòàòà å,
êîãàòî ñè ñ íÿêîé,
êîéòî íå å ñ òåáå.

ÏÎÂÅÐÈß

Ñúùåñòâóâà ïîâåðèå, ÷å êîãàòî
íÿêîé çàïàëè öèãàðà îò ñâåù,
åäèí ìîðÿê óìèðà.

Ïðåäïîëàãàì, ñðåä ìîðÿöèòå ñúùåñòâóâà
ïîâåðèå, ÷å êîãàòî ñå áðúñíàò íàêðèâî,
åäèí ôèëîëîã óìèðà. È ãëåäàò

äà íå ñå áðúñíàò.
Âàæíîòî å
êîãàòî ìèñëèì åäèí çà äðóã.

ACCORDING TO
A SPECIALIST�S OPINION

You are watching
a football match.
I am making salad
just for myself.
I know already
to be lonely is when
you are with somebody
who is not with you.

BELIEFS

Old people say that whenever
someone lights a cigarette from a candle
a sailor dies.

Among sailors, I suppose,
there is a belief that when they shave
in an odd direction, an academic dies.

And they try not to shave.
The point is that we think
about each other.
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ÏÎ ÂÐÅÌÅ
ÍÀ ÏÚÒÓÂÀÍÅÒÎ

Âúâ âëàêà
åäíà óíãàðêà
áåç ïðåäíè çúáè
ìè ðàçêàçâàøå
êàê äâå îò òðèòå è

äåöà óìðåëè,
à íàé-ãîëåìèÿò ñèí

ñåãà å â Àìåðèêà �
åòî ãè ñíèìêèòå,
òóêà å òîé,
òóêà å òîé ñ æåíà ìó.
Òÿ ïóøåøå áúëãàðñêè öèãàðè,
èëè ïî-òî÷íî åäíà ìíîãî
äúëãà öèãàðà îò Áóäàïåùà

äî Áóêóðåù, è êàçà òàêà:
Âå÷å íÿìàì
çà êàêâî äà æèâåÿ.
Êàçà ãî ïðîñòî,
ÿñíî, ðàâíî,
ñ äîñòîéíñòâîòî
íà áåççúáèÿ.

ÑÒÅÍÀÒÀ ÄÎ ËÞËÊÈÒÅ

Äåöàòà ñå ëþëåÿò â íåçåìíà ìóçèêà,
òðè ìàõàëà îòìåðâàò ðàçëè÷íî âðåìå.
Íà ñòåíàòà íà êúùàòà å èçäðàñêàíî

ùå ñå âúðíà çà òåáå

ñ íåíóæíî äúëáîêè áóêâè.

IN THE TRAIN

In the train
an old Hungarian
woman without
front teeth
told me that two
of her children
had died
and her oldest son

is now in America �
these are the photos,
there he is,
this is his family.
She smoked Bulgarian
cigarettes or rather
one very long
cigarette from Budapest

to Bucharest
and she said
�Now I have
nothing to live for�.
Said it simply,
plainly, flatly,
with the dignity
of the toothless.

THE WALL BY THE SWINGS

The children swing to unearthly music,
three pendulums measuring different times.
Somebody has scratched on the house wall

I will be back for you

in needlessly deep letters.

   Trans. into English Gregory O�Donoghue
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ÏÅÒÚÐ ÂÅË×ÅÂ  å ðîäåí ïðåç 1944 ã. Çàâúð-
øèë å èñïàíñêà è áúëãàðñêà ôèëîëîãèÿ è ôè-
ëîñîôèÿ â ÑÓ �Ñâ. Êëèìåíò Îõðèäñêè�.
Ëèòåðàòóðåí êðèòèê, åñåèñò, ïîåò è ïðåâîäà÷.
Èçäàë å 12 ñòèõîñáèðêè, 4 êíèãè ñ ëèòåðàòóð-
íà êðèòèêà, 3 òåìàòè÷íè àíòîëîãèè íà áúë-
ãàðñêàòà è íà ñâåòîâíàòà ëèðèêà. Ïðåâåë å
ìíîæåñòâî ÷óæäåñòðàííè ïîåòè, ìåæäó êîè-
òî Àë. Ïóøêèí, Ì. Ëåðìîíòîâ, Ø. Áîäëåð,
Àë. Áëîê, Ã.Òðàêë, Ð. Ì. Ðèëêå, À. Ìà÷àäî, Ô.
Ã. Ëîðêà, Ñ. Âàéåõî.
Íîñèòåë å íà ìíîãî ëèòåðàòóðíè íàãðàäè,
ìåæäó êîèòî Íàöèîíàëíàòà íàãðàäà çà ïîå-
çèÿ �Äèì÷î Äåáåëÿíîâ�, îòëè÷èåòî �Çîëîòàÿ
ìóçà�, íàãðàäàòà íà Ñúþçà íà ïðåâîäà÷èòå ça
öÿëîñòíî òâîð÷åñòâî. Íåãîâè ñòèõîòâîðåíèÿ,
ñòàòèè è åñåòà ñà ïðåâåäåíè íà ðóñêè, èñïàí-
ñêè, ïîëñêè, ôèíëàíäñêè, ñðúáñêè è àðàáñêè
åçèöè. Ðàáîòè â Èíñòèòóòà çà ëèòåðàòóðà ïðè ÁÀÍ. ×ëåí
íà áúëãàðñêèÿ Ï.Å.Í.-öåíòúð.

PETER VELCHEV was born in 1944. He has
graduated from Sofia University � Spanish and
Bulgarian Philology and Philosophy.
Literary critic, poet, essayist and translator. He
has published twelve poetry books, four books
of literary criticism, three thematic anthologies
of Bulgarian and World Poetry. He has trans-
lated a number of foreign poets including Al.
Pushkin, M. Lermontov, Ch. Baudelaire, Al.
Block, G. Trakl, R.M. Rilke, A. Machado, F.G.
Lorka, C. Vallejo.
He was awarded literary prizes, including the
National Prize for Poetry �Dimcho Debelianov�,
the Prize �Zolotaia muza� and the Prize of the
Union of the Bulgarian translators for his entire
creative work. His poems and essays have been
translated into Russan, Spanish, Polish, Finish,
Serbian and Arabic languages.

Nowadays he is working at the Institute for Bulgarian Literture in
the Bulgarian Academy of Sciences. Member of the Bulgarian PEN
centre.

ØÀÕÌÀÒÍÀ ÏÀÐÒÈß

Íàíàñÿø óäàð... Âðàæåñêàòà ñâèòà
ñëåä ìèã ùå ðóõíå. Òàì, âúðõó äúñêàòà!
Íî äðóãèÿò ñ êîâàðñòâî òå çàïëèòà.
Òîé ïî-äîáðå îò òåá ïðåñìÿòà.

Àõ, è æèâîòúò âå÷å íå å áèòêà,
à ìàíåâðèðàíå... Êàòî â øàõìàòà.
Ïå÷àëáàòà îò ìúäðîñòòà å ïëèòêà,
à ñìåëîñòòà å íåïîçíàòà.

È îïóñòÿâà æàæäàòà çà ñëàâà.
Îìðúçâà òè äîðè äà ñå ïðåñòðóâàø,
÷å áè ìîãúë äà áúäåø ðèöàð.

Äåíÿò ñ äîáðî è çëî òå ðàçäâîÿâà.
À íîùåì, êàòî ñêúï êîøìàð, ñúíóâàø
ðúêà â æåëÿçíà ðúêàâèöà.

A GAME OF CHESS

You strike a blow... The enemy suite
Is bound to fall. There, on the board!
The other player won�t retreat,
sly moves confuse your sword.

Life�s not a battle any more,
It�s all manoeuvring... Just like chess.
Wise thoughts get stuck in shallow shore,
No courage in excess.

You leave behind all thirst for glory
And try to play the knight but seem
So tired from above.

Days tell their good and evil story.
Nights send you sweetly in your dream
A hand in iron glove.

Translated into English Kristin Dimitrova
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ÁÎÐÈÑ ÆÎÃÎÂ å ðîäåí ïðåç 1969 ã. â ãð.
Ñîôèÿ. Ñðåäíîòî ñè îáðàçîâàíèå ïîëó÷àâà
â Íàöèîíàëíèÿ êëàñè÷åñêè ëèöåé �Êîíñòàí-
òèí-Êèðèë Ôèëîñîô�, à âèñøe � àðàáèñòè-
êà � çàâúðøâà ïðåç 1997 ã. â Ñîôèéñêèÿ óíè-
âåðñèòåò �Ñâ. Êëèìåíò Îõðèäñêè�.
Ïóáëèêóâà ñòèõîâå â ðàçëè÷íè ñïèñàíèÿ ó
íàñ, à ïðåç 2001 ã. èçëèçà ïúðâàòà ìó ñòèõîñ-
áèðêà �Ðèòìóâàíè ïðîñòðàíñòâà�.
Âòîðàòà ìó êíèãà �Êðúãîïèñ� å îòïå÷àòàíà
ïðåç 2005 ã., à òðåòàòà � �Êóïëåòè� � ïðåç
2006 ã. Â ìîìåíòà ïîäãîòâÿ ÷åòâúðòàòà ñè
ñòèõîñáèðêà.
Íåãîâè ñòèõîâå â ïðåâîä íà àðàáñêè åçèê ñà
ïóáëèêóâàíè â íÿêîè îò âîäåùèòå ëèòåðàòóð-
íè ñïèñàíèÿ â Ñèðèÿ è Êóâåéò.
Èìà òðè èçäàäåíè êíèãè â Äàìàñê (Ñèðèÿ) -
äâà ïðåâîäà è åäíà ìîíîãðàôèÿ.
Áîðèñ Æîãîâ ïðåâåæäà ïîåçèÿ îò è íà àðàáñêè, ãðúöêè è àíã-
ëèéñêè, êàòî íåãîâè ïðåâîäè ñà âêëþ÷åíè â ðàçëè÷íè àíòîëî-
ãèè, ñáîðíèöè è ñïèñàíèÿ.
Íåãîâè ïðîèçâåäåíèÿ ïðèñúñòâàò â êíèãàòà �Ñúâðåìåííà áúë-
ãàðñêàòà ëèòåðàòóðà�, èçäàäåíà îò Ìèíèñòåðñòâî íà êóëòóðà-
òà íà Ñèðèÿ ïðåç 1999 ã., êàêòî è â àíòîëîãèÿòà �Íà÷àëîòî íà
âåêà � íàé-íîâà áúëãàðñêà ïîåçèÿ�, èçäàíèå íà Ôîíäàöèÿ �Öåí-
íîñòè� ïðåç 2001 ã.
×ëåí íà Ñäðóæåíèåòî íà áúëãàðñêèòå ïèñàòåëè.
×ëåí íà áúëãàðñêèÿ Ï.Å.Í.-öåíòúð.

BORIS JOGOV is born in 1969 in Sofia.
He completed his secondary education in the
National Classical Lyceum �Constantinus-
Cyrillus the Philosopher� and his MA in Arabic
language, literature and culture he obtained in
1997 in the Sofia University �St. Kliment
Ohridski�.
He publishes poetry in different Bulgarian maga-
zines and his first poetic book �Spaces of
Rhythm� was appeared in 2001.
His second poetic book �Circle Writings� was
published in 2005 and his third poetic book �
�Strophes� � was issued in 2006. He is prepar-
ing his forth poetic book at the present moment.
His poems translated in Arabic language were
published in some of the leading magazines for
foreign literature in Syria and Kuwait.

He has three books published in Damascus (Syria) - two transla-
tions and a monograph.
Boris Jogov translates poetry from and in Arabic, Greek and En-
glish and his translations are included in different anthologies, col-
lections and magazines.
His poems are presented in the book �Contemporary Bulgarian Lit-
erature�, issued in 1999 by the Syrian Ministry of Culture, as well
as in the anthology �The Beginning of the Century � recent Bulgar-
ian Poetry�, issued in 2001 by �Values� Foundation.
Member of the Associations of the Bulgarian Writers.
Member of the Bulgarian PEN.

ÌÎÍÅÒÀ

Òàçè íîù ñúíóâàõ ñòðàíåí ñúí
Áÿõ ñå ïðåâúðíàë â çëàòíà ìîíåòà
Íÿêîé ìå îòêðàäíà è ìå õâúðëè íàâúí
Íî ìå íàìåðèõà ãðóïà õëàïåòà

Ðåøèõà íà êàðòè äà ìå ðàçèãðàÿò
È âñåêè çàïî÷íà äà ëúæå è äà íàääàâà
Çàùî ãî ïðàâåõà íå çíàåõ
Íî ïðèÿòíî íÿêàê ñè ìè ñòàíà

Åäíî ìîì÷å íàêðàÿ ìå ñïå÷åëè
Ïðèáðà ñå    Ïîä âúçãëàâíèöàòà ñè ìå ñëîæè
Î÷è çàòâîðè   Íàïàäíàõà ãî ñúíèùà

îáåçóìåëè
È ãî ïðîíèçàõà ñ îòðîâíèòå ñè îò ëþáîâ

ïðîÿäåíè íîæîâå

Çàâàëÿ  Ñâåòêàâèöè áðîäèðàõà òúìíèíàòà âúí
Õëàïåòî ñè ñúáóäè    Â ðúöå ìå âçå

è ìå öåëóíà
Àç ëè áÿõ    Êàêâî ñå ñëó÷è ñ ìîÿ ñúí
Ìîæå áè òóé áå ïîðåäíîòî áúëíóâàíå

Óòðèííîòî ñëúíöå â î÷èòå ìè áëåñòåøå
Ñòàíàõ è íàìåðèõ ïîä âúçãëàâíèöàòà

ñè ìîíåòà
Äàëè äî ìåí â ëåãëîòî íÿêîé ñïåøå
Êîé çíàå   Ïðåêàëèë ìàé áÿõ ñ

    êàíàáèñà â êàôåòî...

COIN

I dreamed so strange dream all over this night
Somebody has turned me in a gold coin that shines
I was stolen and thrown away from the sight
But a couple of teens found me under the pines

They decided to raffle me so begun plying cards
Each trying to cheat and to overpay money
I don�t know why they want this in their hearts
But it was really pleasant and funny

At last a boy won and took me by whim
He put me at home below his pillow on spades
He closed eyes    Assaulted him insane bloody

dreams
And stabbed him with their poisonous blades

The rain  And lightnings  embroidered the darkness
away
The kid was awaken   He took me and kissed

me with smile
Was this my dream    Was it me   Where I strayed
Or this were my ravings charming with guile

The sun in the morning was shining and dazzling
my eyes

A strange coin I found under my pillow after I rose
I wonder if next to me in my bed somebody still lies
Or the cannabis was too much in my coffee    Who

     knows
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ÎÒÍÎÂÎ
        Íà Õð. Á.

Îáëàöè ïðîáÿãâàò ïî ëÿòíîòî íåáå
Îáàãðåíè âúâ ïîðòîêàëîâ è âúâ ðîçîâ öâÿò
Ñÿêàø Áîã â áëàæåíñòâî å çàïàëèë ñâîéòî

      íàðãèëå
Ïîëåãíàë êðàé ôîíòàíà íà íåáåñíèÿ ïàëàò

Çàëÿçâàùîòî ñëúíöå å ðàçïàëåí âúãëåí
È àç äúëáîêî âäèøâàì àðîìàòíèÿ òþòþíåâ

äèì
Ìîéòå ÷óâñòâà ïàê ëè ìå èçëúãàõà
Èëè ìîæå áè ñúðöåòî ìè îòíîâî ñå âçðèâè

Âëþáåí ëè ñúì  Íå  Ïðîñòî ïðåêàëèõ
ñúñ íàðãèëåòî

Ïðåêàëèõ è ñ âèíîòî íà ðèìèòå   íå êðèÿ
Îáëÿí â áåçóìñòâî ïîãëåäúò ìè ñâåòè
À ìèñëèòå ìè â ëóäîñò ïèòàò êàê

äà ñå ñàìîóáèÿò

Çàïëàêâàì  Îò î÷èòå ìè  ñòèõîâå ïîòè÷àò
Ìîé ïðèÿòåë ìè ïîäàâà  ìàãè÷íîîáêîâàí

        áîêàë
Â íåãî ãè ñúáèðàì   Íà êîãî ëè ãè îáðè÷àì
Äàëè äà ãè èçïèÿ     èëè äà ãè èçãîðÿ

áåç æàë

Ñ ëåäåíà âîäà íÿêîé ìå ïîëèâà
È ïðåä ìåí ñå ïðîÿñíÿâà ëÿòíîòî íåáå
Îáëàöèòå âå÷å ñè îòèâàò
Äî ìåí îñòàâà óãàñíàëîòî íàðãèëå

Äî ìåí îñòàâà è áîêàëúò ñúñ ïîåìè
Òå ïîòúíàëè âúâ óíåñ òèõî ñïÿò
Îò òÿõ àç íàé-êðàñèâàòà ùå âçåìà
Òà ñ íåÿ äà çàïî÷âà íîâèÿò ìè ïúò...

AGAIN
        To Chr. B.

Clouds are running quickly on the summer sky
Dyed in charming colors  in orange and in rose
As if God in bliss has lighted his nerghileh

    up high
And near the fountain of His palace He reposed

The fading sun�s  the ember glowing with its
flame

And I inhale deeply the flavor of tobacco fume
Did my feelings lie and fool me once again
Or my heart blew up cursed by savage doom

I didn�t fall in love   Just smoked the nerghileh
     too much

I went too far with the winå of rhymes   I don�t
     conceal

My sight�s inebriated in madness by the devil�s
touch

My crazy thoughts is wailing in suicidal peal

I cry and from my eyes verses start to stream
A friend of mine submits me a faced-in-magic-

bowl
I gather them in it    Mischievously they gleam
I drink them   No   I burn them with no pity in

        my soul

Somebody pours on me cold water from a pail
I saw the summer sky to brighten and to gloss
The clouds are gone away and took with them
their veil
The nárghileh so dead remains with me across

Remains with me the chalise with poems from
     my eyes

They�re silently asleep and sunk in reverie and
pray

The most beautiful of them I�ll take and highly
   rise

To lighten and to keep my new poetic way...

Translated into English Boris Jogov
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ÍÀ ÁÚËÃÀÐÑÊÈ INTO BULGARIAN

ÍÈÊÈÒÀ ÑÒÀÍÅÑÊÓ

ÅËÅÃÈß ÂÒÎÐÀ, ÃÅÒÑÊÀ

Âúâ âñÿêà ïåùåðà ñå áåøå ðàçïîëîæèë áîã.
È àêî êàìúê ñå îòêúðòåøå,
òàì áúðçî ñå ÿâÿâàøå è ðàçïîëàãàøå

 íà ìÿñòîòî
ìó äðóãî
áîæåñòâî.

À àêî íÿêîé ìîñò ñå ðàçðóøåøå,
âåäíàãà òàì çàñòàâàøå íîâîäîøëèÿò áîã.

Ïîíÿêîãà ïî ïúòÿ îò àñôàëò ñå ïîÿâÿâàøå
ãîëÿìà
ÿìà
è â íåÿ íàñòàíÿâàøå ñå íîâî áîæåñòâî.

Ïðèÿòåëþ, íåäåé íàðî÷íî èëè áåç äà èñêàø,
äà ðåæåø äíåñ ðúöåòå èëè ïúê íîçåòå ñè �
âåäíàãà âúðõó ðàíèòå òè îùå íåçàðàñíàëè
ùå ñëîæàò íÿêîé áîã �
è òè ùå òðÿáâà äà ñå ìîëèø
äà áúäåø òóé, êîåòî âå÷å òè íå ñè
è íÿìà íèêîãà äà áúäåø.

Áîðåöî, òè ñå ïîãðèæè
î÷èòå ñè äà íå èçãóáèø,
çàùîòî áúðçî ùå òå çàíåñàò è ùå òå ñëîæàò
âúâ îðáèòà íà íÿêîé áîã.

Òîé ùå ñòîè ñïîêîåí, öÿë îò êàìúê,
à íèå ùå íàïðÿãàìå äóøè, çà äà ãî ñëàâèì.

È òè, ïðèÿòåëþ, ùå òðÿáâà äà ñå
ïîíàïðåãíåø
è äà ãî ñëàâèø êàòî ãîëåìåö.

ÌÀÐÈÍ ÑÎÐÅÑÊÓ

ÎÕËÞÂ

Îõëþâúò çàëåïè î÷èòå ñè
ñ âîñúê,
ñêðè ãëàâà â ãðúäòà ñè,
ñâè ñå â ñåáå ñè.

Íàä íåãî îñòàíà
÷åðóïêàòà �
ñúâúðøåíà ìàòåðèÿ �
îïðîòèâÿëà ìó îòäàâíà.

Îêîëî ÷åðóïêàòà
äåáíå îñòàíàëèÿò ñâÿò,
ñúçäàäåí ïî çàêîíè,
êîèòî ñúùî ñà ìó îïðîòèâåëè.
À â öåíòúðà íà òàÿ
âñåëåíñêà ñêóêà �
òîé,
îõëþâúò,
å ñàì íà ñåáå ñè îïðîòèâÿë.

ÀÍÀ ÁËÀÍÄÈÀÍÀ

ÑÏÎÊÎÉÑÒÂÈÅ

Ñòàíàõ ïîñëóøíà �
íå ñêúðöàì ñúñ çúáè.
Íå òðåïåðÿ îò ãíÿâ.
Îò ëþáîâòà ñå îòêàçàõ:
èçáÿãàõ îò íåÿ,
íà óëèöàòà ÿ èçîñòàâèõ,
íî òÿ ìå îòêðè,
çàñòàíà íà ïðàãà.
×óõ ÿ êàê äèøà ïðåç íîùòà.
Ñóòðèíòà ÿ ñúñÿêîõ,
äî êðàéïúòåí êðúñò ÿ ïîãðåáàõ,
íî ìÿñòîòî íå ïîìíÿ �
çíàê íå ïîñòàâèõ.

ÄÅÂÅÒ  ÐÓÌÚÍÑÊÈ   ÏÎÅÒÈ
â ïðåâîä íà Îãíÿí Ñòàìáîëèåâ

(Roumanian poetry translated by Ognian Stamboliev)
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Ñòàíàõ ïîñëóøíà �
íå ñêúðöàì ñúñ çúáè.
Ìîãà ñàìî î÷è äà çàòâîðÿ,
çäðàâî êëåïà÷è äà ñòèñíà.

ÒÐßÁÂÀØÅ

Òðÿáâàøå äà ñå ðîäèì ñòàðöè,
çà äà áúäåì ïî-ìúäðè,
äà ðåøèì ïî-äîáðå ñúäáàòà ñè,
äà ïîçíàâàìå ïúòèùàòà.
Äà áúäåì ìëàäè ñëåä òîâà,
äà ïîñòèãíåì ðàçöâåòà íà ñèëèòå ñè
è äà âëåçåì â öàðñòâîòî íà ëþáîâòà �
âå÷å ñúâñåì ìëàäè.
Äà ñå ïðåâúðíåì â äåöà
â ðîæäåíèÿ ÷àñ íà íàøèòå äåöà
è òå äà áúäàò ïî-ãîëåìè îò íàñ,
äà íè íàó÷àò äà ãîâîðèì,
äà íè ëþëåÿò, ïðåäè äà çàñïèì.
È íèå äà ñòàíåì îùå ïî ìàëêè,
ìàëêè êàòî çðúíöå îò ãðîçäå,
ìàëêè êàòî çðúíöå
îò ìàê.

ÉÎÀÍ ÀËÅÊÑÀÍÄÐÓ

Â Î×ÀÊÂÀÍÅ

Èñïîëèíñêà æåíà ðàæäà â ìúêè
âåëèêàí.
Öÿëàòà â ïîò �
êàòî ïëàíåòè ñà êàïêèòå.
À íå ìîæå äà ðîäè
âå÷å õèëÿäè ãîäèíè.
Â ìúêè ñòðàäà òÿ
è äåòåòî.
Íî íå ìîãàò äà ñå îòêúñíàò
åäèí îò äðóã.
È êîé ìîæå äà èì ïîìîãíå?

Òîëêîâà ñìå äðåáíè
íà òàçè íèùîæíà ïëàíåòà �
àõ, êàòî ìðàâêè ïúïëèì!
Ïàäíå ëè âúðõó íàñ
êàïêà îò íåéíàòà ïîò �
ùå ïîòúíåì!
Â áåçäíàòà ùå èçñòèíåì.

ÄÆÎÐÄÆÅ ÀËÁÎÞ

ÀÍÒÈ×ÍÎ

Èçãóáåíà å áèòêàòà!
Äà ìîæåõìå äà ñå ïðîìúêíåì
îòâúä çåìÿòà �
ñìúðòòà íè áè îñòàíàëà
íàçàä.

Áåçñòðàøíè âîéíè,
äóõúò ìè
íàïóñíà òëåííîòî ìè òÿëî.
Îòèäå ãîðå,
äà ñå áèå òàì ñ áîãîâåòå!

À òÿëîòî ìè òóê
âñå òúé ïîíàñÿ óäàðè.
Êúäå ñòå, õðàáðè âîéíè?
Ùå âè îòïðàòÿ ñ áè÷îâå â ïîëåòî,
çåìÿòà äà íàøèáàòå,
çàäåòî ïîãúëíà àë÷íî
íàøèòå òåëà...

ÀÄÐÈÀÍ ÏÎÏÅÑÊÓ

ÁÀÍß

Ôðàíö É., Ôðàíö Ê., Ôðàíö Õ., ñå êúïÿò â
áàíÿòà.
Ïúðâèÿò Ôðàíö, èìïåðàòîðà, â ìðàìîðíà
âàíà,
â ñâîÿòà ðåçèäåíöèÿ â Øüîíáðóí �
âîäàòà å íîðìàëíà, äâàéñåò è îñåì ãðàäóñà.
Øåñò êàìåðèåðêè ãî ÷àêàò ñ ìåêè õàâëèè.

Âòîðèÿò Ôðàíö � â öèìåíòîâà êèëèÿ,
ïðîçîðåö ñ ðåøåòêè, ïîêðèòè ñ áîÿ ñòúêëà,
äóø � äîñòà õëàäåí, òàâàí íèñúê ñúâñåì.
Ô. ñ òðåâîãà ïîãëåæäà êúì âðàòàòà æåëÿçíà.

Òðåòèÿò Ôðàíö, íàåë ãàðñîíèåðà �
äîñòà óäîáíà, ïðèÿòíà íà âèä �
ëåæè â åìàéëèðàíà âàíà
è ñèíèòå âåíè íà ðúêàòà ñè òîé èçó÷àâà.

Èìïåðàòîðúò â òîïëàòà âàíà îáìèñëÿ
íîâèíèòå ïîñëåäíè ïî äúðæàâíèòå ãðàíèöè,
ïèòà ñå: �Äà ïîäàðÿ ëè íà ìàëêàòà Êëåðõåí
ïàâèëèîí÷åòî, äåòî å äîëó, â ãîðè÷êàòà?�
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Ôðàíö Ê. ïîáóòâà ñ êðàêà ñè áîñ
õëåáàðêàòà ÷åðíà, òðúãíàëà êúì ðåøåòêàòà íà
êàíàëà.
Óäðÿ ñ þìðóöè âðàòàòà �
ïî-ñêîðî äàíî ñå îòâîðè.

Ïîñëåäíèÿò Ôðàíö ðÿçêî ñêà÷à,
ðàçêúðøâà ñâîåòî òÿëî íà ðèìñêè ïàòðèöèé
îò åïîõàòà íà óïàäúêà, åíåðãè÷íî ðàçòðèâà
ãúðáà ñè
ñ ãðóáà êúðïà è èçïîëçâà ñúîòâåòíî áðúñíà÷à.
Ñ åëåãàíòåí æåñò çàêîï÷àâà ìàíøåòà ñè ëÿâî,
ñëàãà åëåêòðîíåí ÷àñîâíèê, ïðèâåæäà
â ðåä è áðàäàòà ñè � ñúùèíñêè ôàâúí.
Ïîñëå èçëèçà â ãðàäà �
êîðåêòóðè â ïå÷àòíèöàòà. Õàëáà áèðà.
Ïîñëå êàðà ñå ñ íÿêîé.
Àëà ìèñëèòå ìó âñå òàì ñà � â òîïëàòà âàíà,
è â ëåãëîòî óõàííî, ñ àðîìàò íà áîñèëåê è
õâîéíà.
Åãèïåòñêà ëàäèÿ, ïîíåñåíà îò âîäèòå íà Íèë.
Òàì æåíà, èëè ìîæå áè ãðîá,
êîéòî ãî ÷àêà...

ÌÀÒÅÉ ÂÈØÍÈÅÊ

ÄÍÅÑ ÌÎÆÅØ ÄÀ ÎÑÒÀÍÅØ...

Äíåñ ìîæåø äà îñòàíåø âêúùè �
êàçâàøå òàòêî �
ìîæåø äà ñè ïî÷èíåø è òè,
àêî èñêàø âçåìè êóöèÿ êîí,
èçâåäè ãî â ãîðàòà
è ìó òåãëè êóðøóìà.

Äíåñ ìîæåø äà íå èäâàø íà ó÷åíèå �
êàçâàøå ñåðæàíòúò �
ìîæåø äà îñòàíåø òóê,
äà ñå ïîøëÿåø è òè,
àêî ïúê èñêàø � âçåìè êóöèÿ êîí,
èçâåäè ãî â ãîðàòà
è ìó òåãëè êóðøóìà.

Ñåãà ùå áúäà òâîÿ �
ïðîøåïíà ëþáèìàòà, �
÷óâàø ëè, ùå áúäà òâîÿ!
Òè ñàìî âçåìè êóöèÿ êîí,
èçâåäè ãî â ãîðàòà
è ìó òåãëè êóðøóìà...

ÄÀÍ ÑÊÎÐÄÅËÈ

ÔÐÀÍÑÎÀ ÂÈÉÎÍ

êðà÷è âñå íàïðåä
â ìàðòåíñêàòà íîù

áåñèëêàòà � íàé-âÿðíàòà ëþáèìà �
ñú÷óâñòâåíî âúçäèøà

ñàìîòåí ãàðâàí íà âúæåòî âèñíå,
çà äà âúçêðúñíå

òîâà å âñè÷êî,
êîåòî çà íåãî çíàÿ

ïèå âèíîòî ñè  ôðàíñîà âèéîí
è íå çàáðàâÿ äà áëàãîñëîâè äîðè ñíåãà

ÐÀÁÎÒÍÈÊ Â ÒÐÀÌÂÀß

æåíà è òðè äåöà,
à ìîæå áè è ñòàðà ìàéêà,
ïî÷èâàò â ëÿâàòà ìó äëàí �
ïîòúíàëà å òÿ íà ìàíòàòà ñèíÿ â äæîáà,
à äÿñíàòà
ïîäàâà êàðòàòà íà êîíòðîëüîðà
â ñòóäà íà íîåìâðèéñêàòà óòðèí.

ÌÈÐ×À ÄÈÍÅÑÊÓ

ÒÀÍÖ

Ñìúðòòà ÷åòå íà óëèöàòà âåñòíèê,
ïîêðèë î÷èòå íà èçäúõíàëèÿ ïðîñÿê.
Íàâñÿêúäå å òÿ! È â êðú÷ìàòà

ñúñ ÷àøà âèíî,
è íà ïîëåòî áîéíî äî âîéíèøêàòà ïàëàòêà.
Âçåìè, èç÷åòêàé äðåõàòà è,

ïðàøíèòå îáóâêè.
Áúäè è öÿë æèâîò çàëîã áåçöåíåí!
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Àêî îòêàæåø, âúâ êðúâòà òè íåñïîêîéíà,
ùå ñâåòíå ïîçëàòåíàòà ïëåøèâîñò
íà öàðèãðàäñêàòà äæàìèÿ-öúðêâà

�Ñâåòà Ñîôèÿ�.

...Òè çàëþëåé âåðèãàòà ñè, ñìúðò,
òàíöóâàé

âúâ ðèòúìà íà ðîáñêàòà ìåëîäèÿ.

Ñúðöåòî ìè òóïòè ñåãà,
òó ñ ïóëñà íà Âèçàíòèÿ,

òó ñ ïóëñà íà Åâðîïà, òó íà Îðèåíòà...

ÑÐÅÄÍÎÙÍÀ ÌÎËÈÒÂÀ

Íåõðàíèìàéêîâöè ïåòèìà,
íàïèëè ñå êàòî êàçàöè ñíîùè,
ïðèíóäèõìå ñ íîæîâå âàòìàíà,
äà êàðà, êàòî îòìèíàâà âñè÷êè ñïèðêè �
äà ñòèãíåì áúðçî êðàéíèÿ êâàðòàë.

�Çàùî íå ïóñíåø, Ãîñïîäè, ïî Äúìáîâèöà,
îêåàíñêè ïàðàõîäè?

Çàùî â Áóäåù ëåòèùå íå îòêðèåø
îò Èçòîêà äî Çàïàäà?

Çàùî íè êàðàø, Ãîñïîäè, äà ñå íàëèâàìå
ñúñ èçâåòðÿëà áèðà,

î÷èòå âïåðèëè âúâ âåíòèëàòîðà òèðàíèí,
âúðòÿù æåëåçíè ïðú÷êè çàñòðàøèòåëíî
ïîä îêàäåíèÿ òàâàí íà êðú÷ìàòà,
êîÿòî ñêîðî ñúñ ãíåâà ñè ùå ïîäïàëèì!�

The Tenth Ohrid PEN Conference, 2007. The Bulgarian participant, the poet Vutyo Rakovski at the literary
reading in the St. Sophia Ancient Church.

10-òà Ï.Å.Í. êîíôåðåíöèÿ â Îõðèä, 2007. Ïîåòúò Âúòüî Ðàêîâñêè íà ëèòåðàòóðíî ÷åòåíå â
öúðêâàòà �Ñâ. Ñîôèÿ�.
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ÁÀÐÁÀÐÀ ÁÞÕÍÅÐ � ÀÂÑÒÐÈß
Â ïðåâîä íà Ôðîñèíà Ïàðàøêåâîâà

(Austrian prose, translated from German: Frosina Parashkevova)

Ðîäåíà ïðåç 1950 ã. âúâ Âèåíà, Áàðáàðà Áþõíåð ïðèíàäëåæè êúì ïîêîëåíèåòî íà ñúâðåìåííèòå àâñò-
ðèéñêè ïèñàòåëêè ôåìèíèñòêè. Êàòî òàëàíòëèâà æóðíàëèñòêà òÿ å ñúòðóäíè÷èëà íà ðàçëè÷íè
âåñòíèöè è ñïèñàíèÿ. Ïúðâèòå £ ëèòåðàòóðíè ïóáëèêàöèè (êðàòêè ðàçêàçè) ñà ñå ïîÿâèëè èìåííî òàì.
Îñâåí òîâà òÿ ñàìàòà ïðàâè èëþñòðàöèèòå êúì ñâîèòå ðàçêàç. Ïðåç 1977 ã. å óäîñòîåíà ñ äúðæàâíà
íàãðàäà çà æóðíàëèñòè÷åñêè ïîñòèæåíèÿ â èíòåðåñ íà  ìëàäåæòà.

Ìàéñòîðñêè íàïèñàíè îò íåÿ êðèìèíàëíî-ôàíòàñòè÷íè ðàçêàçè îò òèïà �ñ íåî÷àêâàí êðàé� ñà
ïóáëèêóâàíè â ðàçëè÷íè àíòîëîãèè íà Âèåíñêîòî æåíñêî èçäàòåëñòâî è ïðåäñòàâëÿâàò óâëåêàòåëíî
÷åòèâî êàêòî çà âúçðàñòíè, òàêà è çà ïî-ìëàäè. Èìà è ñàìîñòîÿòåëíè èçäàíèÿ íà ðîìàíè è ñáîðíèöè.

Ïðåäñòàâåíèòå òóê äâà ðàçêàçà ñà îò ñáîðíèêà �Ïðîèçøåñòâèå â Magic Land�. Ïðè ñïèðàíå íà òîêa
â ìàëúê õîòåë ãîñòèòå ìó ñå ñúáèðàò âúâ ôîàéåòî è â î÷àêâàíå äà áúäå îòñòðàíåíà ïîâðåäàòà ñè
�óáèâàò� âðåìåòî, êàòî ñè ðàçêàçâàò �ïðåæèâÿíè îò òÿõ� êðèìèíàëíî-ôàíòàñòè÷íè èñòîðèè.

ÑÌÚÐÒÒÀ ÍÀ ÅÄÀ ÇÅËÅ

Åäà Çåëå óìðÿ òàêà, êàêòî óìèðàò ìíîãî äðóãè áîãàòè, ñòàðè, ñàìîòíè æåíè: îò ñ÷óïâàíå íà ÷åðåïà íà
ìíîãî ìåñòà. Êîé £ ãî áåøå ïðè÷èíèë, òàêà è íå ìîæà äà ñå èçÿñíè âúïðåêè âñè÷êè óñèëèÿ íà ïîëèöèÿòà.

Íà îñìèÿ äåí ñëåä ïðåñòúïëåíèåòî Åäà Çåëå áåøå ïîãðåáàíà ñúñ ñêðîìíî òúðæåñòâî. Âúðõó êîâ÷åãà £
áåøå ïîñòàâåí åäèí îòâðàòèòåëåí ìàñèâåí âåíåö îò òâúðäè ëèñòà â áðîíçîâ öâÿò è ÷åðíè ëåíòè �
äàðåíèå îò  Äàìñêèÿ ñúþç, êúì êîéòî òÿ ñå ÷èñëåøå îò äâàéñåò ãîäèíè. Íî îò äàìèòå íå áåøå äîøëà
íèòî åäíà. Áåøå òî÷íî òàêà, êàêòî è ïðåäïîëàãàõ: àç áÿõ åäèíñòâåíàòà, êîÿòî òðúãíà ñëåä êîâ÷åãà. È ÿâíî
åäèíñòâåíàòà, íà êîÿòî Åäà äåéñòâèòåëíî ëèïñâàøå.

Èìàøå è äâàìà ñëóæèòåëè îò êðèìèíàëíàòà ïîëèöèÿ. ×óõ êàê êëèñàðÿò êàçà íà åäèíèÿ îò íîñà÷èòå, ÷å
òå ñèãóðíî ñà íåéíè ðîäíèíè � ìàêàð äîðè åäíà ñòàðèöà êàòî ìåí îò ñòî ìåòðà äà ìîæåøå äà ðàçëè÷è,
÷å ñà ÷åíãåòà. Íî òå ïîíå áÿõà ñêðîìíè è ó÷òèâè è âúðâÿõà íà ïåò êðà÷êè ñëåä ìåí, ñ øàïêè â ðúêà. Â
êðàéíà ñìåòêà àç áÿõ åäèíñòâåíàòà îïå÷àëåíà, à òå âñúùíîñò íå áÿõà íèêîé � ïîíå íèêîé, ùî ñå îòíàñÿ
äî Åäà Çåëå.

Êîãàòî ñå ïîÿâèõà íà ìÿñòîòî, âñè÷êî áåøå îòäàâíà ïðèêëþ÷èëî.
Íàáëþäàâàõ êàê ÷åòèðèìàòà ïîãðåáàëíè ñëóæèòåëè â òúìíèòå ñè ëèâðåè ñå ïîäïðÿõà íà êàòàôàëêàòà ñ

êîâ÷åãà è ÿ çàáóòàõà áàâíî ïî àëåÿòà íàãîðå. Ñâåùåíèêúò âúðâåøå îòïðåä, ñëåäâàí îò äâå ìîì÷åòà ñ
ïðîôåñèîíàëíî ìåëàíõîëè÷åí ïîãëåä, êîèòî íîñåõà åäèí êðúñò è êîòëåòî ñúñ ñâåòåíà âîäà. Ïîñëå çàä
êàòàôàëêàòà êðà÷åõ àç â êàôÿâèÿ ñè øëèôåð � îòâðàòèòåëíî íåïîäõîäÿù çà ïîãðåáåíèå, íî íÿìàõ äðóã, à
çàä ìåí � äâåòå ÷åíãåòà, êîèòî ñå îãëåæäàõà íà âñè ñòðàíè äàëè ïúê ïðåñòúïíèêúò íÿìà äà ñå çàâúðíå
ïðè æåðòâàòà ñè. Èíñïåêòîðúò èëè êîìèñàðÿò, èëè êàêúâòî èì å òàì øåôúò, ìè áåøå êàçàë, ÷å ïðåñòúïíè-
êúò áèë íÿêîé îò òåçè òúïè ìëàäè óáèéöè, êîèòî ïðåáèâàò äî ñìúðò ñòàðè æåíè è â ñòðàõà è âúçáóäàòà ñè
äîðè íå çàáåëÿçâàò êúäå ñà áèëè ñêðèòè ïàðèòå. Òàêà ìè êàçà òîé, çàùîòî âñè÷êèòå ïàðè è âñè÷êè ñïåñ-
òîâíè êíèæêè, êîèòî Åäà ïðèòåæàâàøå, ñè ëåæàõà íåïîêúòíàòè â ãîëÿìàòà ìåòàëíà êàñåòêà â ãàðäåðîáà
£, à ëèïñâàõà ñàìî äâåñòà øèëèíãà äðåáíè ïàðè, êîèòî òÿ âèíàãè äúðæåøå íà îòêðèòî â åäíà ïîðöåëàíî-
âà êóïè÷êà ïîä îãëåäàëîòî â àíòðåòî.

Ïîïèòà ìå ñúùî äàëè íå å áèëà íåïðåäïàçëèâà æåíà, ðàçêàçâàùà íà âñè÷êè çà áîãàòñòâîòî ñè. Íå,
îòâúðíàõ àç, ñúñ ñèãóðíîñò íå å áèëà òàêàâà. Òúêìî íàïðîòèâ. Òÿ âèíàãè å òâúðäÿëà, ÷å å ìíîãî áåäíà.

Íî àç, åñòåñòâåíî, áÿõ ðàçáðàëà, ÷å òîâà íå å âÿðíî � ïðîñòî çàùîòî àç ñàìàòà ñúì áåäíà. Çàáåëÿçàõ ãî,
êîãàòî çà ïúðâè ïúò îòèäîõìå ñ Åäà íà êàôåíå, à îòòîãàâà èìà âå÷å ïåòíàéñåò ãîäèíè.

Àç ñè ïîðú÷àõ åäíî êàôå è êèôëè÷êà, òÿ îáà÷å ñè ïîðú÷à êàôå è ñîäà, è åäèí ëèêüîð, ïîñëå îùå åäèí,
êàêòî è äâà îò áåçáîæíî ñêúïèòå åêëåðè ñ êðåì ìîêà. È ïðåç öÿëîòî âðåìå, äîêàòî àç êàòî ÷å ëè ñè áÿõ
ãëúòíàëà åçèêà, òÿ ñå îïëàêâàøå êîëêî óæàñíî çëå å.

Òîâà íå ãî ñïîäåëèõ ñúñ ñëóæèòåëÿ, íî ïîíåæå ìå ãëåäàøå òàêà èçïèòàòåëíî, àç ìó ðàçêàçàõ íåùî äðóãî.
×å Åäà âèíàãè å íîñèëà åäíè è ñúùè äðåõè � ñèâà ïîëà è ñèâà æèëåòêà. (Òàêà îáëå÷åíà ÿ áÿõà è íàìåðè-
ëè.) Êîãàòî ÿ ïèòàõà çà òîâà, òÿ âñåêè ïúò êàçâàøå ñ ïîëóîáèäåí, ïîëóïëà÷ëèâ ãëàñ: �Íå ìîãà äà ñè
ïîçâîëÿ íåùî ïîâå÷å. Âèå èçãëåæäà ìå ïðåöåíÿâàòå íàïúëíî ïîãðåøíî, ìèëà... Òà àç íÿìàì ñðåäñòâà äà
ñè êóïÿ ïî-õóáàâè äðåõè.� Òÿ ÷åñòî ñå ïðîñòóäÿâàøå è òîãàâà òâúðäåøå ñúùîòî, ñàìî äåòî òîãàâà £
ëèïñâàõà ñðåäñòâà çà îòîïëÿâàíå íà òîâà îãðîìíî êàòî äâîðåö æèëèùå. Êîìèñàðÿò èëè ïúê èíñïåêòîðúò
áåøå äîñòà èíòåëèãåíòåí, ìàêàð è îùå ìëàä, çàùîòî êàçà, ÷å ùîì àç ñúì ãî ðàçáðàëà, çíà÷è è íÿêîé äðóã
áè ìîãúë äà ãî ðàçáåðå, íàëè?
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Ñúãëàñèõ ñå ñ íåãî. Íî êîãàòî ñëåä òîâà òîé ïîïèòà êîé áè ìîãúë äà áúäå òîçè äðóã, òðÿáâàøå äà
ïàñóâàì. Åäà Çåëå íÿìàøå ðîäíèíè è ïðèÿòåëêè � ñ èçêëþ÷åíèå íà ìåí. À ìåí òîé íå áè ìîãúë äà
çàïîäîçðå, èëè?

Íà÷èíúò, ïî êîéòî ìå ïîãëåäíà, áåøå ïî÷òè îáèäåí. Å, äà, âÿðíî � íå ñúì âå÷å ìëàäà è ñúì äîñòà
ïúëíà. Òèï æåíà ñúì, êîÿòî áåçïðèñòðàñòíè ñâèäåòåëè îïèñâàò êàòî �åäðà âúçðàñòíà ïåðñîíà ñ íåïîäëå-
æàùî íà îïèñàíèå îáëåêëî�. Îñâåí òîâà àç íå íàñëåäÿâàì è åäèí øèëèíã îò áîãàòñòâîòî íà Åäà. Òà íèå
íå áÿõìå ðîäíèíè, à ÷å áè ìîãëà äà ìè çàâåùàå íåùî... íå, Åäà íå áåøå òàêàâà.

Ïî-ñêîðî áè ìå ïðåñêî÷èëà, àêî ëåæàõ óìèðàùà íà óëèöàòà!
Îùå ñè ñïîìíÿì � òîâà íå ãî ðàçêàçàõ íà ñëóæèòåëÿ, çàùîòî ìå áåøå ñðàì � êàê âåäíúæ îòèäîõìå

çàåäíî íà îïåðà, à ïðåäñòàâëåíèåòî ñâúðøè êúñíî âå÷åðòà è íàâúí âàëåøå, ñÿêàø èäâàøå êðàÿò íà ñâåòà.
Ïðåä îïåðàòà ñòîÿõà òàêñèòà, íî òàêñèòàòà ñà íåïîñòèæèì ðàçêîø, êîãàòî ÷îâåê òðÿáâà äà æèâåå ñ òàêàâà
íèùîæíà ïåíñèÿ êàòî ìîÿòà.

È àç êàçàõ ïðåäïàçëèâî: �Ìàé÷èöå ìèëà! Äîêàòî äîéäå òðàìâàÿò, ùå ñå íàìîêðÿ äî êîñòè.�
Åäà áåøå ñàìîòî ñúñòðàäàíèå. �Áåäíè÷êàòà!� � èçâèêà òÿ. � �Òà âèå äîðè ÷àäúð íÿìàòå!�
�Äà� � îòâúðíàõ àç. � �Ñúâñåì äðóãî ñè å, àêî ìîæåõ ñåãà äà ñå êà÷à íà òàêñè è äà ñå ïðèáåðà ñòîïëåíà

è ñóõà ó äîìà...�
Åäà ìå õâàíà çà ðúêà è ìå ïîãëåäíà â î÷èòå, êàòî ÷å ëè òîêó-ùî íÿêîé áåøå óìðÿë... �Áåäíè÷êàòà!� �

ïîâòîðè òÿ. � �Ñàìî íå ñå ïðîñòóäÿâàéòå! Ïîáúðçàéòå äà ñå ïðèáåðåòå è âåäíàãà ñè ëåãíåòå...�
Ñëåä êîåòî ñå êà÷è íà åäíî òàêñè è ñè çàìèíà êúì êúùè, íà òîïëî è ñóõî, à àç ñå ïðèáðàõ êàòî òîêó-ùî

èçêúïàí ïóäåë è äâà äíè ëåæàõ áîëíà.
Òàêà áèâàøå è êîãàòî èçëèçàõìå çàåäíî äà õàïíåì. Âåäíúæ, àìà òîãàâà íå ìîæàõ äà ñå âúçäúðæà è

îòáåëÿçàõ, ÷å íàïðàâî ñè å ìèçåðèÿ äà òðÿáâà äà ñåäèø ñàìî íà ñóïè÷êà è ïàð÷å ñëàäêèø, äîêàòî äðóãè
õîðà � òî÷íî êàêòî ïðàâåøå Åäà öÿëàòà âå÷åð � ñå òúï÷àò ñ êîðäîí áëüî è ñàëàòà, ñ êàôå è øâàðöâàëäñêà
÷åðåøîâà òîðòà. Íî òÿ èçîáùî íå ñìåòíà, ÷å òîâà ñå îòíàñÿ çà íåÿ. Ïîãëåäíà ìå ñ ìúðòâåøêè ñòóäåíèÿ ñè
ïîãëåä è ðå÷å: �Ñàìî äà ìîæåõ äà âè ïîìîãíà, Àäà!�

�Ïîíÿêîãà ìè èäâà äà ðåâíà� � êàçàõ àç è ñè áåøå òàêà.
Òÿ ïàê ìå ïîãëåäíà ñúñ ñÿêàø òîêó-ùî ñúêðóøåíî ñúðöå è êàçà: �Ïîïëà÷åòå ñè, Àäà! Ïîïëà÷åòå ñè! Òîâà

ùå âè îáëåê÷è.�
Âñè÷êî òîâà íå ãî ðàçêàçàõ íà êðèìèíàëíèÿ êîìèñàð èëè êðèìèíàëíèÿ èíñïåêòîð. Êîé ñå èíòåðåñóâà

âñúùíîñò îò ïîäðîáíîñòè îò æèâîòà íà äâå âúçðàñòíè æåíè? Îñâåí òîâà Åäà áåøå åäèíñòâåíàòà ìè
ïðèÿòåëêà è àç íå èñêàõ äà ãîâîðÿ íèùî ëîøî çà íåÿ. Ìàêàð òÿ äà ìå áå èçìú÷âàëà. Â êðàéíà ñìåòêà áåøå
ÿ ïîñòèãíàëà îòâðàòèòåëíà ñìúðò, íàëè? Êîãàòî ïðèñòèãíàõ íà ìåñòîïðåñòúïëåíèåòî, áÿõà ÿ îòêàðàëè
âå÷å, íî ïî ïëî÷êèòå â àíòðåòî ñå âèæäàõà ìíîæåñòâî òúìíè, ñëóçåñòè ïåòíà, à êðèìèíàëíèÿò ñëóæèòåë
ìå õâàíà çà ðúêà è ìå ïðåâåäå ìíîãî âíèìàòåëíî ïîêðàé òÿõ, çà äà íå óíèùîæà íèêàêâè ñëåäè. Äîðè
âðàòàòà çàòâîðè, äîêàòî ìè çàäàâàøå âúïðîñè âúâ âñåêèäíåâíàòà. ×îâåê áè ïîìèñëèë, ÷å îòâúí â àíòðå-
òî áåøå èçáóõíàëà íÿêàêâà óæàñÿâàùà åïèäåìèÿ, òàêà âíèìàòåëíî ñå çàíèìàâàõà ñ ïåòíàòà, íàäÿíàëè
ãóìåíè ðúêàâèöè.

Ñëóæèòåëÿò ìå ïîïèòà äàëè Åäà å èìàëà âðàãîâå. Èëè ïðèÿòåëè. Íå, êàçàõ àç. Íèòî åäíîòî, íèòî
äðóãîòî. Òÿ áåøå ïðîñòî åäíà îò òåçè âúçðàñòíè æåíè, êîèòî íå îáè÷àò íèêîãî îñâåí äðóãè âúçðàñòíè
æåíè, íî è òå íå ÿ îáè÷àõà êîé çíàå êîëêî. Òÿ ñå äúðæåøå âèíàãè òàêà, ñÿêàø áåøå îëèöåòâîðåíèå íà
äîáðîòî, à öåëèÿò ñâÿò ÿ ìàëòðåòèðà è òúï÷å...

Íà íåÿ £ õàðåñâàøå, êîãàòî íÿêîé ïëà÷å. Òîãàâà òÿ ñåäåøå è ïîïèâàøå òåçè ñúëçè â ñåáå ñè, äîêàòî íå
íàáúáíåøå êàòî ãúáà îò òÿõ. �Ïîïëà÷åòå ñè, Àäà, ïîïëà÷åòå ñè. �Áåøå íàïðàâî ñòðúâíà çà ñúëçè, òàêà
êàêòî äðóãè âúçðàñòíè æåíè íàïðàâî ñè óìèðàò çà ñàìîëåòíè èëè àâòîìîáèëíè êàòàñòðîôè. À ñåãà
ñàìàòà òÿ áåøå óáèòà è íÿìàøå íèêîé, êîéòî äà ïîïëà÷å çà íåÿ.

Çàðàäâàõ ñå, ÷å íà ïîãðåáíèåòî £ âàëåøå. Òîâà íÿêàê ñè ïðàâåøå âñè÷êî ïî-ëåêî çà ìåí.
Âúïðåêè òîâà àç íèêîãà íå áÿõ èçîñòàâÿëà Åäà. Íå çíàì êàê äà ãî êàæà, îáà÷å âñåêè ïúò, êîãàòî òÿ ìå

ïîãëåæäàøå ïî òîçè íà÷èí, àç £ âÿðâàõ � íå ñúâñåì, íî ïî÷òè. Òÿ ìîæåøå äà òå ïîãëåäíå òàêà, êàòî ÷å ëè
íàèñòèíà ñå îïèòâà äà òè ïîìîãíå, âëàãàéêè è ïîñëåäíèòå ñè ñèëè, íî íå ñìîãâà. È âñåêè ïúò âñè÷êî
ïðèêëþ÷âàøå ñ òîâà, ÷å ñè êàçâàõ: �Íÿìà íèêàêâî çíà÷åíèå.�

Ïðîñòî íå ìîæåõ äà ñå îòêúñíà îò íåÿ. Äîêàòî âúðâÿõ ñëåä êîâ÷åãà âúðõó êàòàôàëêàòà, àç ñå ÷óâñòâàõ
òàêà, êàòî ÷å ëè íÿêîé áåøå îïðàçíèë ïîëîâèíàòà ìè æèëèùå. Òàêîâà óñåùàíå èìàõ. Òàì, êúäåòî áåøå
ïðèñúñòâàëà Åäà, ñúëçëèâàòà, ñâèäëèâàòà, ïðèòâîðíàòà Åäà, ñåãà òàì çååõà ïðàçíèíè, â êîèòî îùå ìîæå-
øå äà ñå äîëîâè ñèëóåòúò £ � òî÷íî êàêòî êàòî èçõâúðëèø íÿêîÿ ìåáåë è íà ñòåíàòà ïðîäúëæàò äà ëè÷àò
íåéíèòå î÷åðòàíèÿ.

Ñìåøíîòî å, ÷å âèíàãè ñúì èìàëà ÷óâñòâîòî, ÷å äúëæà íåùî íà Åäà. Íå ìîæåõ äà ñå îòúðâà îò ìèñúë-
òà, ÷å å òðÿáâàëî ñàìî äà íàìåðÿ òî÷íàòà äóìà è òÿ áè ìè ïîðú÷àëà êîðäîí áëüî è áè ìå âçåëà â òàêñèòî.
Íî àç ïðîñòî íå ÿ íàìèðàõ. Êîãàòî ïîíå÷âàõ äà ñå îïëàêâàì, òÿ � îùå ïðåäè äà ñúì äîâúðøèëà èçðå÷å-
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íèåòî ñè � ìå ïîãëåæäàøå òàêà, êàòî ÷å ëè òîêó-ùî £ áÿõ ïðè÷èíèëà íåùî óæàñíî, è ñúñ ñåòíè ñèëè
èñêàøå äà ìè ïðîñòè. Êàêâî äà ïðàâèø â òàêúâ ñëó÷àé?

Äúæäúò ñå óñèëè. Äâåòå ÷åíãåòà çàä ìåí îòâîðèõà ÷àäúðèòå ñè � äâà àáñîëþòíî åäíàêâè ÷àäúðà. Ìíî-
ãî ìè ñå ùåøå äà ðàçáåðà äàëè íå ãè ïîëó÷àâàò îò íÿêàêúâ äúðæàâåí êîíòèíãåíò. Àç ñúùî îòâîðèõ
÷àäúðà ñè. Äîðè è ñåãà Åäà ëåæåøå íà òîïëî è ñóõî â êîâ÷åãà ñè, à íèå, êîèòî âúðâÿõìå ñëåä íåÿ, ñå áÿõìå
ïðîìîêðèëè.

Ñàìî ÷å òàì, çà êúäåòî ñå áåøå çàïúòèëà Åäà ñåãà, íÿìàøå íèòî êîðäîí áëüî, íèòî øâàðöâàëäñêà
÷åðåøîâà òîðòà.

Åäèíèÿò îò äâàìàòà ñëóæèòåëè óñêîðè êðà÷êà. �Âèå� � ïîïèòà òîé, êàòî ñå ñòàðàåøå óñúðäíî äà ïðèäà-
äå íÿêàêâà ìåêîòà íà ãðóáîâàòèÿ ñè ãëàñ, � �âèå ðîäíèíà ëè ñòå?�

�Íå� � îòâúðíàõ. � �Àç ñúì ñàìî... Íèå ïðîñòî äúëãè ãîäèíè áÿõìå ïðèÿòåëêè.�
�Ìîèòå ñúáîëåçíîâàíèÿ... òðàãè÷åí êðàé� � äîäàäå òîé.
�Äà� � ñúãëàñèõ ñå  ó÷òèâî.
Íà ìåí îáà÷å èçîáùî íå ìè ñå ñòðóâàøå òðàãè÷åí. Îò ïåòíàéñåò ãîäèíè � îòêàêòî ÿ ïîçíàâàõ � Åäà

ïðàâåøå ôèçèîíîìèè, êàòî ÷å ëè òðÿáâàøå äà íîñè íà êðåõêèòå ñè ïëåùè öÿëîòî ñòðàäàíèå íà ñâåòà.
Âñåêè, êîéòî £ ñå èçïðå÷åøå, òÿ ïîãëåæäàøå òàêà, êàòî ÷å ëè òîêó-ùî ÿ áåøå íàðàíèë ñìúðòíî. Äîêàòî
íàé-íàêðàÿ ñå íàìåðè íÿêîé, êîéòî íàèñòèíà ÿ áåøå ðàíèë ñìúðòíî.

Ìëàäèÿò êðèìèíàëåí ñëóæèòåë äî ìåí ñå ïðîêàøëÿ. �Íèå� � êàçà òîé � �åñòåñòâåíî ùå ïðåäïðèåìåì
âñè÷êî, çà äà ðàçêðèåì óáèåöà íà âàøàòà... âàøàòà ïîçíàòà.�

Àç êèìíàõ. Äúæäîâíèòå êàïêè îòñêà÷àõà îò ãóìèðàíàòà ìè øàïêà. Áåøå ìèëî îò íåãîâà ñòðàíà äà êàæå
òîâà. ßâíî òðÿáâàøå äà ïðîçâó÷è óòåøèòåëíî. Êàòî ÷å ëè ìúðòâàòà áè èìàëà íÿêàêâà ïîëçà îò òîâà äàëè
ùå áúäå íàìåðåí óáèåöúò £.

Îñâåí òîâà òå íèêîãà íÿìàøå äà íàìåðÿò óáèåöà íà Åäà.
Çàùîòî äúðâåíàòà ñòàòóÿ, ñ êîÿòî àç ÿ áÿõ óáèëà, îòäàâíà áÿõ èçãîðèëà â ìàëêàòà ñè ïå÷êà, ñúùî êàêòî

è äîìàøíàòà ðîáà, ïî êîÿòî êðàÿò íà Åäà áåøå îñòàâèë ñëåäè. À îñâåí òîâà íèêîé íå áè äîïóñíàë, ÷å
åäíà äåáåëà ñòàðà æåíà áè ìîãëà äà èçâúðøè òàêîâà äåÿíèå.

Êîé èçîáùî äîïóñêà, ÷å äåáåëè ñòàðè æåíè ìîãàò äà íàïðàâÿò êàêâîòî è äà áèëî?

Ìîìåíò îò äèñêóñèèòå ïî âðåìå íà 73-òèÿ êîíãðåñ íà Ï.Å.Í.
â Äàêàð, Ñåíåãàë, 2007

Discussions during the 73rd PEN congress in Dakar,
Senegal, 2007
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Ïðåç ñåïòåìâðè 2007 ïðåäñåäàòåëÿò íà Áúëãàðñ-
êèÿ Ï.Å.Í.-öåíòúð, ïîåòúò  Ãåîðãè Êîíñòàíòèíîâ
áåøå íàãðàäåí ñ íàöèîíàëíàòà íàãðàäà �Ãåî Ìè-
ëåâ� çà öÿëîñòíî ëèòåðàòóðíî òâîð÷åñòâî.

In September 2007  the president of the Bulgar-
ian PEN, the poet Gueorgui Konstantinov was
awarded the National prize Geo Milev for his con-
tribution to the national literature.

�THE DRAFT COPY OF HISTORY�  AND �THE CLEAN COPY OF LOVE�

  �The appearance of each new poetic book of Gueorgui Konstantinov takes us by surprise with its lyrical
mood or satirical fervour, with commonplace matters or cosmic thrill. Surprising are even their titles: A Smile Is
My Capital (1967) or Wakeful Coma (1996), A Sociable Lonely Man (1982) or The  Man Is a Question (2005)�

  Amidst the weeds of mediocrity and the mist of pretentious graphomania, disguised with pseudomodernism,
the gentle but virile voice of Guergui Konstantinov can be heard. For the last 7-8 years we have met with some of
his best and most significant poetic books: I  love you up to here (1995-2001, with a print of 25000 copies), A Tree
and a Bird (1998, in Bulgarian and in English),  God�s Left Hand (1999), Aspirin Snow (2002), 60 Pages of Poetry
(2003), Evening Rainbow (2006)�

  I often wonder: Why do I like his poetry? What more has he to offer than the achievements of the master
lyrical poets abounding in our literature? His poetry is so appealing, first of all because of his innate sense of the
beautiful, combined with a disposition to remain faithful to the truth. Or maybe because of the fine touch of
lyric irony. Or because of his unexpected metaphors, sketched in an unusual way � like signs of a joyless destiny
in an age full of meanness.

  Morover, the poet in his exquisite intransigence reveals even through minute details the boundlessness of the
Universe:

   �Right above my head lit up/ a long thread of  a meteor./Beware! The Universe is handing/ a golden fishing
line to me.� Or the poet delights in �the most exciting masterpiece� � � A tiny green tree, blinking under the
rain�� Strange, but logical are the associations of the poet�s thought. Konstantinov keeps searching. And he
finds the philosophical grain in a most natural way: �The road of silk starts/ from the silkworm�/ The rest is a
development!�

And the poem �A Tree and a Bird�:
A pair of fluttering wings
On the thin top of the tree.
The bird seems to be flying,
While, in fact,
It is perched there...

Gueorgui Konstantinov�s poems overwhelms us with his simple but deep and most impressive language. And
my wish is that the poet�s heart keeps its inspired beat in this �heartless time�. So that �the draft copy of history�
and � the clean copy of love� could come to us poetically reflected�.

Ana Alexandrova � poet and literary critic

A magic instant,
When
The bird has roots,
And the tree
Has wings.

Êíèãè, ïîñâåòåíè íà âåëèêèÿ áúëãàðñêè ïîåò Ãåî Ìèëåâ

Books by Geo Milev � a great Bulgarian poet (1895-1925)
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ÕÐÎÍÈÊÀ Ï.Å.Í.

Íà ïîñëåäíîòî ñè ñúáèðàíå Áúëãàðñêèÿò Ï.Å.Í.
- öåíòúð èçáðà ñ òàéíî ãëàñóâàíå ñâîè íîâè ÷ëåíî-
âå: Âëàäèìèð Çàðåâ (áåëåòðèñò), Âëàäèìèð ßíåâ
(ëèòåðàòóðåí êðèòèê è ïîåò), Èâàí Áîðèñëàâîâ
(ïîåò è ïðåâîäà÷), Èâàí Ãðàíèòñêè (ëèòåðàòóðåí
êðèòèê è ïîåò), Ïåòúð Âåë÷åâ (ëèòåðàòóðåí êðè-
òèê è ïîåò), Òåîäîðà Äèìîâà (áåëåòðèñò).

Áåøå ãëàñóâàíî è ðåøåíèå ïðåäèøíèòå ïðåä-
ñåäàòåëè íà öåíòúðà Ëåäà Ìèëåâà è Ëèëÿíà Ñòå-
ôàíîâà äà áúäàò ïî÷åòíè ïðåäñåäàòåëè íà Áúë-
ãàðñêèÿ Ï.Å.Í.

Áðîÿò íà áþëåòèíà ñå ðàçïðîñòðàíÿâà è ÷ðåç ÈÍÒÅÐÍÅÒ.

PEN NEWS

Â íà÷àëîòî íà òàçè ãîäèíà ðîìàíúò íà áúë-
ãàðñêèÿ áåëåòðèñò Âëàäèìèð Çàðåâ �Ðàçðóõà� èç-
ëåçå íà íåìñêè åçèê. Â ìíîæåñòâîòî ðåöåíçèè,
ïîÿâèëè ñå â íåìñêèÿ ïå÷àò, ðîìàíúò ñå îöåíÿâà
èçêëþ÷èòåëíî ïîëîæèòåëíî, êàòî ñå ïîä÷åðòà-
âà íåãîâàòà ñúâðåìåííà ÷óâñòâèòåëíîñò è �áàë-
çàêîâñêà� ïëàñòè÷íîñò.

Ïðåç ìàé ò.ã. â ñðúáñêèÿ ãðàä Äèìèòðîâãðàä,
ïî ïîêàíà íà Ñðúáñêèÿ Ï.Å.Í., ñå ñúñòîÿ òâîð÷åñ-
êà ñðåùà ìåæäó ïèñàòåëè îò äâåòå ñúñåäíè äúð-
æàâè. Îò ñòðàíà íà Áúëãàðñêèÿ Ï.Å.Í. âçåõà ó÷àñ-
òèå ïèñàòåëèòå: Êðèñòèí Äèìèòðîâà, Ãàí÷î Ñà-
âîâ, Ãåîðãè Êîíñòàíòèíîâ, Äèìèòúð Ãóëåâ, à òà-
êà ñúùî è Áîéêî Çëàòåâ � àâòîð íà äåáþòíà
ñòèõîñáèðêà, ïîëó÷èëà íàãðàäàòà íà Áúëãàðñêèÿ
Ï.Å.Í. Îò ñðúáñêà ñòðàíà ó÷àñòâóâàõà ãîëÿìà ãðó-
ïà ïèñàòåëè, ñðåä êîèòî Âèäà Îãíÿíîâè÷ � ïðåä-
ñåäàòåë íà Ñðúáñêèÿ Ï.Å.Í., Íåäà Áîáè÷ � ñåêðå-
òàð íà öåíòúðà, Âåëåìèð Êîñòîâ � äèðåêòîð íà
Íèøêîòî èçäàòåëñòâî �Áðàòñòâî� è äð.

Â êðàÿ íà ñåïòåìâðè ò.ã. â êúùàòà-ìóçåé �Ãåî
Ìèëåâ� áåøå ïðåäñòàâåíî ïúðâîòî öÿëîñòíî, ïåò-
òîìíî èçäàíèå íà ñú÷èíåíèÿòà íà ãîëåìèÿ áúë-
ãàðñêè ïîåò, ïóáëèöèñò, ïðåâîäà÷ è õóäîæíèê
Ãåî Ìèëåâ. Òî å îñúùåñòâåíî îò èçäàòåëñòâî �Çà-
õàðèé Ñòîÿíîâ� � ïîä ðåäàêöèÿòà íà Ëåäà Ìè-
ëåâà, Èâàí Ãðàíèòñêè, Ïåòúð Âåë÷åâ è Ãåîðãè
ßíåâ. Ñúñòîÿ ñå è òâîð÷åñêà êîíôåðåíöèÿ íà òåìà:
�Ãåî Ìèëåâ � ìîäåðíèñò, åâðîïååö, ïàòðèîò�, â
êîÿòî âçåõà ó÷àñòèå Íèêîëà Èíäæîâ, Ðóæà
Ìàðèíñêà, Ôèëèï Ïàíàéîòîâ, Âëàäèìèð ßíåâ,
Áîéêî Ëàìáîâñêè è äð.

At its latest meeting the Bulgarian PEN Centre elected
new members through secret voting: Vladimir Zarev
(prose writer), Vladimir Yanev (literary critic and poet),
Ivan Borislavov (poet and translator), Ivan Granitski
(literary critic and poet), Peter Velchev (literary critic
and poet), Teodora Dimova (prose writer). A decision
was also voted for all the previous chairmen of the
Centre, namely Mrs Leda Mileva and Mrs Liliana
Stefanova, to become honorary chairmen of the Bul-
garian PEN.

At the beginning of this year the novel �Downfall� of
the Bulgarian writer Vladimir Zarev was published in
Germany. It was met with a flush of favourable reviews
in the German press, stressing its contemporary sensi-
tiveness and Balzac-like imagery.

In May this year in the Serbian town of Dimitrovgrad
a meeting of writers from the two neighbouring coun-
tries was held at the invitation of the Serbian PEN. The
Bulgarian PEN was represented by Kristin Dimitrova,
Gancho Savov, Gueorgui Konstantinov, Dimiter Gulev
and Boiko Zlatev � a debutant author, winner of the
Bulgarian PEN Prize. The Serbian side was repre-
sented by a large group of writers, among whom Vida
Ognjanoviè, President of the Serbian PEN, Neda Bobiè,
secretary of the Centre, Velemir Kostov, Director of the
�Bratstvo� Publishing House in Ni�, etc. The meeting
ended with a literary reading in the House of Culture
in Dimitrovgrad.

At the end of September the premiere was held of the
first five-volume edition of the works of the great Bul-
garian poet, publicist, translator and artist Geo Milev.
The premiere took place at the Geo Milev museum-
house. The edition has been launched by the �Zahari
Stoyanov� Publishing House under a board of editors
including such experts as Leda Mileva, Ivan Granitski,
Peter Velchev and Georgi Yanev. A conference was held
to mark the edition under the title of �Geo Milev � a
modernist, an European, a patriot�, which was at-
tended by Nikola Indjov, Ruja Marinska, Filip
Panayotov, Vladimir Yanev, Boiko Lambovski, etc.


