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Paskassau, eceucm, aumepamypeH
kpumuk. Caed kpas Ha momasnu-
mapusma mot noe KOpMuiomo Ha
boaeapckusa I1. E.H. u bewe Heeos
npezudoenm om 1991 0o 1995 2. Ho-
Hes e aemop HA Kpamku pas3Kasu,
nemenucu, ecema u AumMepamyp-
Ha kpumuka. Toil eeue ne e medxnc-
0y Hac, HO NOMHUM He208ume 0Y)-
mu: “Hue cme ybedenu u oHnec, ue
Modicem u mpsabsea 0a uepaem ax-
mueHa poas 8 detinocmma Ha Meoic-
oynapoonus IL.LE.H., ésnpeku 6Cuuku mpyoHOCmu, Kou-
mo cme 0ABIUCHU 0a Npess3mozHem. Ybeoewu cme, ue
II.LE.H.-yenmospsm 3awumasa npasama Ha meopeya u
Ha yarama NUCAMEACKA UHMEAUSCHYUA, AKMUBHO Cb-
oelicmeysa 3a mospceHe Ha NBsMUWA 8 OYXO8HUA HCUBOM
Ha enoxama, bopu ce 3a CoXpaHeHUue HA KYAMYPHOMO
Hacaeocmeo u NpoAesasa HENPUMUPUMOCH KoM BCAKAK-
8a pacosa, NOAUMUYECKA UAU PeAUSUO3HA HEeNnpUMUpU-
mocm.”

TAM, KbJAETO U3TOK'DBT E 3AIIA L

...A30paHoTO 3arnaBue Ha TE€3U HIKOJKO CTpa-
HULY BCBHIIHOCT € 3arjlaBie HAa KHUTaTa Ha aHr-
JuickaTta nucatenka XeHpuera Jleciau, KOSTO €
6ma roct Ha 6barapckus [1.E.H. npe3 rogunute
1927-1928. Tlo cbmoTO BpemMe HOOEIOBUAT Jiay-
peat xon ToscybpTn 06HapoaBa MPU3UB KbM
CBETOBHATAa OOILECTBEHOCT J1a Ce aje MOMOIIl Ha
Bwarapus BbB Bpb3ka ¢ KaTacTpo(aTHOTO 3eMET-
peceHue B I0KHUTE MpeAesIu Ha HalllaTa poaunHa.

...He 3nas mo-touna ¢gopmynupoBka 3a bwira-
pus oT nocovyenata (“Tam, kbnero U3Toksr e 3a-
maja”’) — elHa CTpaHa, B KOSATO B MPOIBJDKEHNE HA
1300 roguuu ce pa3BuBa KyJTypa, KHUKOBHOCT,
U3KYCTBO, OIBJIOOKO CBBP3aHU C €BPOIEUCKUS pe-
HECAaHC U CBOOOJOJNIOOUBUTE M NEMOKPATUYHU

(1920-2002)

An essayist, prose-writer, critic. After
the collapse of the totalitarian re-
gime he took the helm of the Bulgar-
ian PEN centre and was its presi-
dent from 1991 to 1995. Nonev is an
author of short stories, travel books,
essays and literary criticism. He has
left us, but we remember his words,
‘Today, we still firmly believe that
we can and should play an active
role in the activities of PEN Inter-
national, in spite of all the difficul-
ties we are facing. We also believe that the PEN defends the
rights of the authors and of the writers’ community as a
whole, that it actively assists the search for new ways for the
culture in our age, that it strives for the preservation of the
cultural heritage and rejects any hostility on a racial, po-
litical or religious basis.”

WHERE EAST IS WEST

...The title given to these few pages is actually
the title of a book by the English writer Henrietta
Lesley, who visited the Bulgarian PEN in 1927-
1928. At the same time, John Galsworthy, the
Noble Prize winner for literature, issued an ap-
peal to the world community to help Bulgaria re-
cover from the damages caused by the disastrous
earthquake which hit the Southern parts of the
country.

...I don’t know of a better characteristic of Bul-
garia (Where East is West) - a country which for a
period of 1300 years has been developing a cul-
ture, literature and arts with tendencies in philoso-
phy.

..No wonder that from the very first years of its




TeHIeHIWN BBB (puinocodusta, murepaTypara, existence, the Bulgarian PEN centre’s friends and
IJIACTUYHUTE U3KYCTBa. guests were some of the world’s most famous writ-
...l He e ciydaitHo, 4ye ome B mppBuTe rogunu  ers like: John Galsworthy, Herbert Wells, Romain
Ha cBoeTo chiiecTByBaHe Obiarapckusatr [I.LE.H.- Rolland, Rabindranath Tagore, Franz Werfel,
IMEHThp UMallle 3a MPUATENH, a B moBeueTo ciy- Arthur Schnitzler, Ivo Andric, Rade Drainatz,
Yal W CBOM I'OCTH, CBETOBHO M3BeCTHM nucartenm Maurice Maeterlinck, Anatole France, Stefan
kato [Ixxon loncyspTu, XupobpT Yeuc, Pomen Zweig, Ernst Toller, Jules Remains, Ana Maria
Ponan, Pabunnpanat Tarop, ®pann Bepden, Ap- Matute, Emmanuel Piere, Amrita Pritam,
typ aunmep, MBo Auapuy, Page [Ipaiinan, Mo- Konstantin Simonov, Leonid Leonov, Michel
puc Metepaunk, Anatosn ®panc, Credan Lpaiir, Tournier and many others. This testifies the Bul-
Epuct Tonep, Kron Pomen, Aura Mapus Marty- garian PEN members’ good will to overcome the
te, [Tuep Emanyen, Amputa I[Iputam, Koncran- rising of fascism and later the brutality of the cold
tiH CumonoB, Jleonuy Jleonos, Mumen Typaue war.
1 omie MHO3MHA. ToBa CBHUIETEICTBA U 32 BOJISTA
Ha Obarapckute wieHoBe Ha [I.LE.H. ma mpess3- Bogomil Nonev
MOTHAT KaKTO HACTBILUIEHWETO Ha (ammsma, Ta-
Ka ¥ OCTpOTaTa Ha CTylIeHaTa BOWHA.
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An invitation card to dinner in honor of the English writer
Henrietta Lesley



YWIEHOBE HA BBJITAPCKUA I1.E.H., 2007

Aunex ITonos
Anexkcannbp lllyp6Ganos
Amxen Barenmaiin
AnToH JloHYeB

Atanac HakoBcku
bornana 3umaposa
Boiiko Jlam6oBcku
bopuc Xoros

bosin buonues
Banentuna Paguncka
Banepu Ilerpos
Benumup KocTtos
Buktop Bapyx

Buxkrtop Ilackos
Bnanumup 3apes
Branumup SHeB

Bbrro PakoBcku
Bragumup Tpenmaduion

Ianuo Casos
I'eopru bopucos
I'eopru I'ocnonuHOB
T'eopru I'po3nes
I'eopru Konctantuaon
Hesn Enen
Humutsp Tynes
Humutsp Kupkos
Humutsp CredanoB
3npaska EBTuMOBa
3apasko Yosakos
HNBan bopucnasos
HBan I'panutckn
Hrnuka Bacunesa
MBan Matanos
Kanmun [JonkoB
Kupun Kanuiicku
Kupun Tonanos

Kpacun Xumupcku
Kpuctun JumutpoBa
Kpserbo Cranumen
Jlana Tanuna

Jlena Munesa

JInana [lackanoBa
Jlunsaa Credanona
JIro6omup JleBuen
JIronmuna I'puroposa
Mupena ViBanoBa
Hukona MumxoB
Hukonait Xpucrto3os
Iletsp Benues

Iletsp Kapaanros
Cesna CeBan
Teonopa I'anueBa
Teomopa JdumoBa

MEMBERS LIST OF BULGARIAN PE.N. 2007

Alek Popov
Alexander Shurbanov
Angel Vagenstein
Anton Donchev
Atanas Nakovski
Bogdana Zidarova
Bojko Lambovski
Boris Jogov

Boyan Biolchev
Valentina Radinska
Valeri Petrov
Velimir Kostov
Victor Baruh

Victor Paskov
Vladimir Zarev
Vladimir Janev
Vutyu Rakovski
Vladimir Trendafilov

Gancho Savov
Georgi Borisov
Georgi Gospodinov
Georgi Grozdev
Gueorgui Konstantinov
Deyan Enev
Dimitar Gulev
Dimitar Kirkov
Dimitar Stefanov
Zdravka Evtimova
Zdravko Cholakov
Ivan Borislavov
Ivan Granitski
Iglika Vassileva
Ivan Matanov
Kalin Donkov

Kiril Kadiiski

Kiril Topalov

Krassin Hamirski
Kristin Dimitrova
Krastio Stanishev
Lada Galina

Leda Mileva

Liana Daskalova
Liliana Stefanova
Ljubomir Levchev
Ljudmila Grigorova
Mirela Ivanova
Nikola Indzhov
Nikolay Hristozov
Petar Velchev
Petar Karaangov
Sevda Sevan
Teodora Gancheva
Teodora Dimova



BBJITAPCKA
JINTEPATYPA

BULGARIAN
LITERATURE

BAJIEPU IIETPOB e poaen npe3 1920 r. B Co-
¢us, xpaeTo u 3aBbpiiBa MegunuHa. Ciaem kaTto
npe3 ecenta Ha 1944 r. Boarapust 06sBsiBa BoiiHa
Ha [epmaHus TOW € BOGHEH KOPECIOHAEHT Ha
¢dponTa. ITocse e xXypHAIUCT U peAAKTOP B pau-
OTO ¥ B NOMYJISIPHUS CaTUpUUYEH BeCTHUK “CThbp-
mres1”’, KakTo U guiuioMat B Mrasus.

IToeT, KMHOCLIEHAPUCT, paMaTypr U MPeBO-
nau, Banepu IleTpoB € 4yoBeK, YUHTO aBTOPUTET
Jlajied HaAXBbpJIs “paMKuTe” Ha KyJTYpHUS XKU-
BOT. ABTOp € Ha MpeKpacHu (PUIMOBHU CIICHAPUH,
Ha HEeXXHa JIFOOOBHA JINPUKA, €JIETAHTHU CATUPUY-
HU IOEMHU CBHC CUJIEH I'PAXAAHCKU 3apA] U CTUXO-
Be 3a nena. Cien ne6rotHaTa My kuura “CTuXoT-
BOopeHus”, 1949, cieaBaT MHOrOKpaTHO Ipeusaa-
BAaHU IIOCTUYHU C60pHI/II_lI/I 1 IMOEMH, CPEO KOUTO
“B mekara ecen”, “JIbxa Basu, ciabHIE rpee”, “Ca-
tupuunu noemu”, “Ilet npukasku” (3a gena), “PastBopeH npo3so-
pen” (u3bpano) u np. PunimuTte o cueHapuu Ha Banepu [leTpos -
“Ha maukust ocTpos”, “Punap 6e3 6pons”, Mo-xo-xo0” u ap. - ca
NpeIu3BUKBAIM HHTEpeca Ha He eqHO mokojieHue. Cpen muecure
My ca 3amtaBus kaTo “Korato posute Tannysat” u “JlyHHaTta ctas”.

Banepu [leTpoB e u npeBoAaY HA AHIJIMKCKA, PYCKa ¥ UTAJIMAH-
cka jquteparypa. [Ipeexxnan e Kununr, XKak IIpesep, Muxiomn
Pannory, Tpunyca. Herosa e 3acityraTta 3a TakoBa KalluTajHO €10
KaTO II'bJIHMS IPEBOJI Ha IEKCIUPOBUTE ApaMu 1 “Payct” Ha I'bo-
te. Hocuten Ha Haii-BucOkus Obarapcku opaeH “Crapa mianuHa”.

APXVBHU ITOPTPETU

Te3 dena MBKECTBEHU U CMEJIH,

Te3 ycra, uspekiau: “He ot men!” —

U — TOJI TAX — T€3 IMIMUKU U3THHEIIH,
csKaI 3a 6ecuIoTO CIel JeH.

CHuMKHM OT (palucTKaTa apXuBa.
Hanmrte UBan, Jleon, Emui.
3HaeM, Te3u CHUMKHU Ca TaKWBa —
BMHAru BbB ()ac U BbB mpodu,

HO KOIraToO CBhbBCCTTA I'HCTHU TC,
YyBCTBaAMC U TH, U TOI>'I, u as:
CAKall II'bPBO INIEAAT HU B OUUTEC,
a CJICO TyI>'I OTBPBIIAT CC OT HAC.

VALERI PETROV was born in 1920 in Sofia,
where he graduated from the Medical Univer-
sity department. When in the autumn of 1944
Bulgaria declared war on Germany, he became
awar correspondent. Later he worked as a jour-
nalist and editor both at the radio and in the
popular satirical newspaper Starshel (Bulgarian
word for hornet), and as a diplomat in Italy.

A poet, scriptwriter, playwright and trans-
lator, Valeri Petrov is a figure, whose authority
goes beyond the realm of cultural life. He is
author of magnificent film screenplays, fine love
poetry, elegant satirical poems, characterized by
an outstanding civic fervour, as well as of po-
ems for children. His literary debut with Poems
in 1949 is followed by poetry collections and
epic poems, such as In the Mild Autumn; The
Rain is Falling, the Sun is Shining; Satirical Verses; Five Stories
(for children); An Open Window (selected poems), etc., which have
gone through numerous editions. The films after Valeri Petrov’s
scripts, like On the Little Island, A Knight without Armour, Yohoho,
have attracted the attention of a number of generations. When the
Roses Are Dancing and The Moon Room are titles, representative
for his dramatic works.

Among his achievements as a translator from English, Russian
and Italian are such major contributions as the translation of the
complete works of Shakespeare and Goethe’s Faust. He has also
translated works by Rudyard Kipling, Jaques Preverre, Trilussa,
Miklos Radnoti and others. He is a winner of the highest National
order “Stara planina”.

PHOTOS FROM THE ARCHIVES

Those manly brows, those eyes so steady,
those mouths unwilling to betray,

and under them those thin necks,

ready to wear a gallows-rope next day:

old Nazi archives saved for us

these pictures of our friends who died,
mug shots, we know, look always thus,
full face and profile, side by side,

yet sometimes guilty thoughts arise
which make us fancy that these men
have looked once deep into our eyes,
and turned their faces from us then.

Transl. Richard Wilbur



BUK OT AETUHCTBOTO

OTKBIE ce HaMepH, OTKBJIE CE HaMEPH,

TIOJIETSUIO 1O MEH KaTo ChH,

ToBa ThHKO “Banepu!”, u cien manko: “Banepu!”,
Ha JernaTta OTBBH.

3HaMm, yBH, TOS 30B OT AJI€YHOTO AETCTBO

He 3a MEH, He 3a MEHE € TOU —

BHUKAT APYT €IWH MaJIbK, )XUBEEI B CbCEACTBO,
€JHOMMEHHUK MOIi.

Ho makap 4e oT ciiy4ku, mogo0HO Ha Tas,
YEeCTHO Ka3aHo, MaJIKO 00JIH,

a3 MPEnTbIIAM S MBJIKOM, 3aIl0TO CH 3Hasd,
II[€ € CMEIIHO, HAJIH,

aKo rope, OT CBOWTa OmMbIMOTEeYHa OBbpIiora

ce HaJIBeCH HAaOpPBUYKAH CTAPHUK

1 oTBBpHE ¢ mIawimBo: “He me myckat! He mora!”
Ha IETUHCKHS BUK.

A CRY FROM CHILDHOOD

Why must it come just now to trouble me
this sudden, shrill and dreamlike cry of
children calling “Valeri! Valeri!”

out in the street nearby?

It is not for me, that distant childhood call;
alas, it is for me no more.

They are calling out to someone else, my small
namesake who lives next door.

Tough such disturbances, I must admit, are
troubling to my train of thought,

I keep my feelings to myself, for it

would be comical, would it not,

if, from his high and studious retreat,

a gaunt old man leaned out to say

“I can’t come out” to the children in the street,
“I’'m not allowed to play.”

Transl. Richard Wilbur

Haxap, 73 koumepec Ha II.E.H.. Hawuam Oeaeeam b.Jlamboscku ¢ afpukauncku u

AAMUHOAMEPUKAHCKU nucamenu.

Dakar, 73" congress of the PEN. The Bulgarian delegate B.Lambovski with writers from Afrika

and South America.



BOI'TAHA 3UJAPOBA ponena B [abposo.
3apbpiiBa Hemcka ¢uionorus B CV Ce. Kau-
menm Oxpudcku. IIbpBUTE I CTUXOBE M3JIM3AT
B neuata mpe3 1958.

Heitnata nbpBa ctuxocbupka Hepa na ceem-
aunama, wznusa npes 1962 r. Ot Torasa e uzna-
Ba 10 kHMTH C oe3ust 3a Bb3pacTHu: IIpecuua-
ne, 1966; Omkwscsane om cankama, 1968; Caon-
yesu uacosnuyu, 1971; Jeaco caed men, 1975;
Eoun cpewy opye, 1984; Jlemnuam cen na nmu-
yama, 1989; Beaukodywnu sempoge, 1992; Hs-
nesuoeauya, 1998; He numaiime eonooneska-
ma, 2002; met ctuxocOoupku 3a neua: ITscmpo-
mo nemae, 1964; [Imuyu ¢ arenu nepa, 1975;
Jlooka om xapmus; Ilenepyoa & mpesama,
Beceau uaowspuema, 1990; kaxTo U IBE IIOBECTH
3a geua - IIpedu da omaemam nmuuxkume,
1972; u Kak 6e cnacena Tpos, 1984.

Heiinu cTuxoBe ca npeBexaAaHUu HA aHIIMHCKH,
HEMCKH, PYCKH, YHrapCKU, ApDMEHCKH ¥ MOJIIaBCKH.

Bornana 3upaposa e u npeBogad OT HeMCKU u aHruiicku. [Ipes
1971 r. Ts1 CbCTaBSl ¥ YACTUYHO MPEBEXIA AHMOA02UA HA CBEPE-
MeHHama cKkanouHascka noeszus, a upes 1986 anrosorusta Enu-
maguu Ha amepukanckus noet Exqrap Jluit Mactspe.

IIpe3 2007 e u3nanena ctuxocbupkara Ha ocaedannomo 0sHo —
n30paHa moesus.

KOMETA

... I 3amoro

BCHYKO JIOIIO U THMHO,
CIOJIETABAJIO M€ 10 JHEC,

TEXHU U 3aThBa

B Hail-ABJIOOKUTE MpAYNHA

Ha 3a0paBara,

a3 Bjlaua cjief cede cu

KaTo KOMeTa

omaiika OT Hal-CUsIiHUTE OOpa3u W BUAECHUS,
03apsiBAJIM MOSI II'BT MPE3 TOAUHUTE,
KOMeTa,

CTpejHaJia ce OT cBomTe Hebeca
KOH 3Hae HAKbIE.

BOGDANA ZIDAROVA was born in Gabrovo.
She graduated from the St. Clement Okhridski
University in Sofia with a degree in German
philology. Her first poems appeared in 1958.
Bogdana Zidarova’s first book, Light Plays,
came out in 1962. Since then she authored 10
collections of poetry (among them: Crossing
Points, 1966; Cutting Free from the Shadow,
1968; Sundials, 1971; Long After I'm Gone, 1975;
Vis-a-Vis, 1984; The Summer Dream of the Bird,
1989; Generous Winds, 1992; All of a Sudden,
1998; Don’t Ask the May-Fly, 2002) and sev-
eral for children, including two novels, Before
the Birds Fly Away, 1972; and How Troy was
Saved, 1984.

Some of her poems have been translated in
English, German, Russian, Hungarian, Arme-
nian and Moldovan.

Bogdana Zidarova is also a translator from
German and English. In 1971 she compiled and partly translated an
anthology of Modern Scandinavian Poetry and a selection of po-
ems by the American poet Edgar Lee Masters, entitled Epitaphs.
2007 saw the publication of a volume of her selected poetry called
On the Reflecting Bottom.

COMET

.. Just because

everything bad and dark,

that had befallen me up to this day,
was carried down by its own weight
to the deepest abyss of darkness,

I am dragging behind me,

as a comet does,

a tail of the shiniest images and visions
that used to illuminate my way;

a comet,

soaring up from her own skies

to some destination unknown.



KPUCTHUH IUMUTPOBA e ponena npes 1963
r. B Codus. 3aBbpuiBa aHmimiicka GuIogorus B
CVY “Cs. Kiiument Oxpuacku”, KbIETO cera pa-
60TH KaTO CTapIIM acUCTEHT B Kateapa “Uyxan
esunn”. [Ipe3 nepuona 2004-2006 r. e penakTop B
CeIMHUYHATA NPUTYPKa 3a U3KYCTBO U KyJITYpa Ha
B. “Tpyn” — “Apt Tpyn”.

ABTOp € Ha kHurute: “TpuHazEceTOTO IeTe Ha
SlkoB” (1992, noesus), “O6pa3 nox aema” (1997,
noesus), “3aTBopenu ¢purypu” (1998, moesust), “JIu-
na ¢ npermierenu e3unu” (1998, moesus), “Ilom-
paBka Ha TajmucManu” (2001, noe3us), “Kpuctun
JumutpoBa — u3bpano” (2002, noesusi, Tpue3ny-
HO M3/1aHue Ha O'BJIrapCKyl, TPBLUKU U aHIIIUHCKHN),
“Tapo: Bpatute HaBBrpe” (2002, mpo3a), “Xopara ¢ penepute” (2003,
noe3usi), “JIro60B 1 cMbPT noA kpusKTe Kpyiu” (2004, paskasu).
Hocwuren na narpanure Ha B. “Tpyn” 3a noesus (1996); narpana 3a
noe3ust Ha 1997 Ha “Bek 217; “3naTtHaTa MeTadopa” Ha u3g. “A6”
(1997); “NBan HuxonoB” Ha u3n. XKanet-45 (1997); BTOpa Harpana
3a oTOopHO yyactue B OnrMnuaaa 3a noetuueH nbppopmanc, CTok-
xonM, opranusupana ot IOPP (1998); “Apryc” (2001), Tpeta Har-
pana 3a daHTacTHYeH pa3kas; Harpajna 3a paskas Ha B. “Tpyn” 3a
2003; narpana va CapyxeHune Ha OBArapCKy MUCATEH 3 O3S
(2003).

ChbCTaBUTEN U IPEBOJAY HA KHUTA C M30paHu CTHXOBE Ha J[OH
HwH, “Anarpamata” (1999). 3a npeBoaa cu nosy4yasa “Harpana na
CbI03a Ha ObJIrapCcKuTe MpeBoaauu 3a moesus” 2004 r.

Cruxose u paskasu Ha Kpuctun JJumutpoBa ca myOauKyBaHH B aH-
TOJIOTHU U JIUTEPATYPHU M3nanust B ABcTpusi, Aurust, [epmanus,
Wpnannus, Ucnanaus, Kanana, JIursa, Makenonus, [Tomnma, Py-
cust, CAIll, Cop6us, Yurapus, Xonaumaus, Xbvpeatus u llIsermst.

CIIOPEJ MHEHHMETO
HA EAWH CITEIUAJINCT

Twu rmemant maua,

a3 mpaBs cajaTa
caMo 3a cebe cu.
Mucis, de Beue 3HaM:
caMoTaTa e,

KOTaToO CH C HSIKOMH,
KOHTO He € ¢ Tebe.

ITIOBEPUS

CobuiecTByBa NoBepue, Y€ KOrato
HSIKOW 3amajii [urapa oT CBEI,
€IVH MOPSIK yMHpa.

IIpeanonaram, cpe MOpPSILIUTE ChIIECTBYBA
MOBEpHE, Y€ Korato ce OpbCHAT HAKPUBO,
enuH ¢unojyor ymupa. U renar

Jla He ce OpbCHAT.
Baxnoto e
KOraTO MHUCJIMM €JIMH 3a JIPYT.

KRISTIN DIMITROVA — a Bulgarian poet,
writer, journalist and translator — was born in
1963 in Sofia. Graduated in English and Ameri-
can Studies from the Sofia University, she now
works as an assistant professor at the Department
of Foreign Languages. In the period 2004-2006
she was an editor of Art Trud, the weekly supple-
ment for arts and culture of the Trud Daily.
Kristin Dimitrova is the author of eight books of
poetry: Jacob’s Thirteenth Child (1992); A Face
Under the Ice, (1997); Closed Figures (1998); Faces
with Twisted Tongues, (1998); Talisman Repairs
(2001); Selected Poems in Greek (transl. by Panos
Stathoyannis), Bulgarian and English, (2002); The
People with the Lanterns (2003). A Visit to the Clockmaker (2005)
was translated by Gregory O’Donoghue and published by Southword
Editions, Cork, Ireland. Kristin Dimitrova is the author of two books
of prose — Tarot: the Doors Within (LIK Publishers, 2001), non-
fiction, and the short-story collection Life and Death under the
Crooked Pear Trees, (Obsidian Publishing House, 2004). Both have
been printed in several editions so far.

Dimitrova’s literary awards include five national “poetry of the year”
awards, one award (second place) for poetry performance in
Stockholm, two awards for best short stories and one for the trans-
lation of a selection of John Donne’s poetry into Bulgarian.
Translations of her poems and short stories have been published in
anthologies and literary journals in Austria, Canada, Croatia, Ger-
many, Hungary, Iceland, Ireland, Lithuania, Macedonia, The Neth-
erlands, Serbia, Poland, Sweden, and USA.

ACCORDINGTO
A SPECIALIST’S OPINION

You are watching

a football match.

I am making salad
just for myself.

I know already

to be lonely is when
you are with somebody
who is not with you.

BELIEFS

Old people say that whenever
someone lights a cigarette from a candle
a sailor dies.

Among sailors, I suppose,
there is a belief that when they shave
in an odd direction, an academic dies.

And they try not to shave.
The point is that we think
about each other.



110 BPEME
HA ITBTYBAHETO

B1B Bi1aka

€IlHa yHrapka

6e3 mpeaHu 360U
MU pa3Ka3Barie
Kak JBe OT TPUTE U

Jera yMpeo,
a HAU-TOJIEMULT CUH

cera e B AMepuka —

€TO 'l CHUMKUTE,

TyKa € TOW,

TyKa € TOH! C )KE€Ha My.

T nymienre 6bArapcku HUrapw,
UJIY TIO-TOYHO €1Ha MHOTO
IbJra nurapa ot bynanema

1o bykyper, u ka3a Taka:
Beue Hamam

3a KaKBO 114 JKUBES.

Kasza ro mpocro,

SICHO, PaBHO,

C JOCTOMHCTBOTO

Ha 0e33B0usl.

CTEHATA 10 JIIOJIKUTE

Jenara ce JroJIesiT B HE3€MHA MY3HKa,
TPU Maxajla OTMEPBAT Pa3IMYHO BpEME.
Ha crenarta Ha xbIaTa € u3gpackaHo

e ce éspHa 3a mebe

C HEHYXHO 1bJI00KH OyKBH.

IN THE TRAIN

In the train

an old Hungarian
woman without
front teeth

told me that two
of her children
had died

and her oldest son

is now in America —
these are the photos,
there he is,

this is his family.

She smoked Bulgarian
cigarettes or rather

one very long

cigarette from Budapest

to Bucharest

and she said

“Now I have
nothing to live for”.
Said it simply,
plainly, flatly,

with the dignity

of the toothless.

THE WALL BY THE SWINGS

The children swing to unearthly music,

three pendulums measuring different times.
Somebody has scratched on the house wall

I will be back for you

in needlessly deep letters.

Trans. into English Gregory O’ Donoghue



ITIETHP BEJIUEB e ponen npe3 1944 r. 3aBbp-
LIIJI € MCTIAaHCKA M Obyirapcka ¢utonorus u gu-
nocodust B CY “Cs. Kinument Oxpuncku”.
JIutepaTypeH KpUTHK, ECEUCT, HOET 1 IPEBOAY.
N3nan e 12 ctuxocOupku, 4 KHUTH C IUTEPATYP-
Ha KPUTHKA, 3 TEMAaTUYHU aHTOJIOTHH HA O'BJI-
rapckata M Ha CBeTOBHaTa Jjimpuka. [Ipesen e
MHOXECTBO YYyXXACCTPAHHU IMOCTHU, MEXKAY KOU-
1o Aun. Ilymkun, M. Jlepmonros, . Boarep,
Au. Brok, I'Tpaki, P M. Punike, A. Mauano, ®.
I Jlopka, C. Baiiexo.

Hocuten e Ha MHOTrO JIUTEpaTypHU Harpanu,
Mexay konto HarmonanHaTta Harpaza 3a noe-
3ust “Iumuo debenstHoB”, oiruneTo “30J10Tast
My3a”, HarpajgaTta Ha Cpro3a Ha IPeBOJAYUTE 32
ISUTOCTHO TBOpYecTBO. HeroBu cTuxoTBOpeHUs,
CTaTHM U €CeTa ca IPEBEACHHU Ha PYCKH, HCIIaH-
CKH, TIOJICKH, QUHIIAHACKH, CPBOCKU 1 apabcku

esunu. Pa6otu B HcTuTyTa 32 nutepatypa npu BAH. Uinen

Ha Obsrapckus ILE.H.-nentsp.

IHIAXMATHA TTAPTUS

Hanacsm ynap... Bpaxkeckara csurta
cjieq Mur e pyxae. Tam, Bbpxy abckaral
Ho apyrusit ¢ koBapcTBO T€ 3aILINUTA.
Toit mo-no6pe ot Ted mpecmsTa.

AX, 1 )KMBOTET Beue He € OuTKa,

a ma"eBpupane... Kato B maxmara.
ITeuanbaTta OT MBAPOCTTA € MJINTKA,
a CMEJIOCTTa € HeMO3HAaTa.

N onyctasa xaxnaara 3a ciasa.
OmpBb3Ba TH JOpU J1a ce MpecTpyBalll,
ye O MOT'BJI Aa Obaent punap.

Henst ¢ 1o6po u 370 Te pa3BoOsiBa.
A HolIeM, KaToO CKbI KOIIIMap, ChHYBAIIl
pbKa B XKeJIsI3HA pbKaBULIA.

PETER VELCHEYV was born in 1944. He has
graduated from Sofia University — Spanish and
Bulgarian Philology and Philosophy.

Literary critic, poet, essayist and translator. He
has published twelve poetry books, four books
of literary criticism, three thematic anthologies
of Bulgarian and World Poetry. He has trans-
lated a number of foreign poets including Al.
Pushkin, M. Lermontov, Ch. Baudelaire, Al.
Block, G. Trakl, R.M. Rilke, A. Machado, EG.
Lorka, C. Vallejo.

He was awarded literary prizes, including the
National Prize for Poetry “Dimcho Debelianov”,
the Prize “Zolotaia muza” and the Prize of the
Union of the Bulgarian translators for his entire
creative work. His poems and essays have been
translated into Russan, Spanish, Polish, Finish,
Serbian and Arabic languages.

Nowadays he is working at the Institute for Bulgarian Literture in
the Bulgarian Academy of Sciences. Member of the Bulgarian PEN
centre.

A GAME OF CHESS

You strike a blow... The enemy suite
Is bound to fall. There, on the board!
The other player won’t retreat,

sly moves confuse your sword.

Life’s not a battle any more,

It’s all manoeuvring... Just like chess.
Wise thoughts get stuck in shallow shore,
No courage in excess.

You leave behind all thirst for glory
And try to play the knight but seem
So tired from above.

Days tell their good and evil story.

Nights send you sweetly in your dream
A hand in iron glove.

Translated into English Kristin Dimitrova



BOPUC KOI'OB e ponen npe3 1969 r. B rp.
Codust. CpeguHoTo cu oOpa3oBaHHE MOJydyaBa
B Hanmonanuus kiacuvuecku junei ,,Koncran-
tuH-Kupun ®unocod”, a Bucine — apabuctu-
ka — 3apbpiiBa npe3 1997 r. B Coduiickus yHu-
BepcuteT “CB. Kimument Oxpuacku”.
[Iy6nukyBa CTHXOBE B Pa3jMYHU CIUCAHUS Y
Hac, a npe3 2001 r. u3nu3a mbpBaTa My CTUXOC-
6upka “PurmyBaHM npocTpaHcTBa”.

BropaTta My knura ,,Kpsronuc” e ormeyatana
npe3 2005 r., a Tperata — ,,Kymieru” — mnpes
2006 r. B MoMeHTa NOATOTBS 4eTBBPTATa CU
cTUxocoupka.

HeroBu ctuxoBe B peBOJ Ha apabCKku e3UK ca
nyOJIMKYBaHU B HSKOM OT BOJELIUTE JIUTEPATYP-
HU cniucanus B Cupus u Kyseir.

Wwma tpu nznanenu xkuuru B amack (Cupus) -
JIBa IPEBOJA U eJIHa MOHOTpadusl.

Bopuc XKoros npesexaa moe3ust OT U Ha apaOCKy, IPBbLKU U aHT-
JINACKH, KATO HETOBH MPEBO/IY Ca BKJIIOUYEHU B PA3JIMYHHU AHTOJIO-
ruu, C60pHI/ILlI/I " CIIMCaHus.

Herosu npou3sBeaeHust IpUChCTBAT B KHUTaTa ,,ChbBpeMeHHa ObJI-
rapckara JuTepaTypa”, u3faaeHa OoT MUHUCTEPCTBO Ha KyJITypa-
Ta Ha Cupus npe3 1999 r., xakto u B anTosorusTa “HavyanoTo Ha
BeKa — Hali-HOBa ObJrapcka noesus”, usnanue vHa @onpamus “Lliex-
HocTu” mpe3 2001 r.

Unen va CapyXeHUEeTO Ha OBJIrapCKUTe MUCATENH.

Unen Ha O6barapckus [LE.H.-neHTsD.

MOHETA

Tazu HOI ChHYBAaX CTPAHEH CHH

Bbsx ce npeBbpHANI B 371aTHA MOHETA
Hsixoit Me oTkpagHa U M€ XBbPJIM HAaBbH
Ho me mamepuxa rpyna xjamnera

Pemnxa Ha xapTy na Me pasurpasit

W Bcexu 3amovyHa 1a JIbXe U 1a HaaaaBa
3amo ro mpaBexa HE 3HaeX

Ho IIPpUATHO HAKAK CM MU CTaHa

Enno Momue Hakpasi Me crieuesu

ITpubpa ce Iloxa BB3MIaBHULIATA CU M€ CIIOKHU

Oun 3aTtBopu Hanannaxa ro chHuIa
obe3ymenu

" ro nponmnsaxa ¢ OTpOBHUTE CH OT JIFOOOB
MMpOosAACHNU HOXOBEC

3aBasniss CaeTkaBuLM Opoaupaxa ThbMHHMHATA BbH
Xnamerto cu ceOyau B pbite me B3e
U M€ IeJyHa
A3 6sx KakBo ce cityun ¢ MOsI CbH
Moxe Ou Tyii 6€ TOpeTHOTO OBbJIIHYBaHE

YTpUHHOTO CJTBHIIE B OYUTE MU OJiecTerne
Cranax u HaMCpuX oA BBb3TJIaBHULIATA
CH MOHETa
Janu 10 MeH B JIEIJIOTO HSKOH CIIere
Koii 3nae ITlpexanun mait 65X C
kaHabwuca B xadeTo...
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BORIS JOGOV is born in 1969 in Sofia.

He completed his secondary education in the
National Classical Lyceum “Constantinus-
Cyrillus the Philosopher” and his MA in Arabic
language, literature and culture he obtained in
1997 in the Sofia University “St. Kliment
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He publishes poetry in different Bulgarian maga-
zines and his first poetic book “Spaces of
Rhythm” was appeared in 2001.

His second poetic book “Circle Writings” was
published in 2005 and his third poetic book —
“Strophes” — was issued in 2006. He is prepar-
ing his forth poetic book at the present moment.
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published in some of the leading magazines for
foreign literature in Syria and Kuwait.

He has three books published in Damascus (Syria) - two transla-
tions and a monograph.

Boris Jogov translates poetry from and in Arabic, Greek and En-
glish and his translations are included in different anthologies, col-
lections and magazines.

His poems are presented in the book “Contemporary Bulgarian Lit-
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Member of the Bulgarian PEN.

COIN

I dreamed so strange dream all over this night
Somebody has turned me in a gold coin that shines
I was stolen and thrown away from the sight

But a couple of teens found me under the pines

They decided to raffle me so begun plying cards
Each trying to cheat and to overpay money

I don’t know why they want this in their hearts
But it was really pleasant and funny

At last a boy won and took me by whim

He put me at home below his pillow on spades

He closed eyes Assaulted him insane bloody
dreams

And stabbed him with their poisonous blades

The rain And lightnings embroidered the darkness
away
The kid was awaken He took me and kissed

me with smile
Was this my dream Was it me Where I strayed
Or this were my ravings charming with guile

The sun in the morning was shining and dazzling
my eyes
A strange coin I found under my pillow after I rose
I wonder if next to me in my bed somebody still lies
Or the cannabis was too much in my coffee  Who
knows



OTHOBO

Ha Xp. b.

OGnanu mpoOsTrBaT 1Mo JATHOTO HeOe
OOGarpenu BbB MOPTOKAJIOB ¥ BHB PO30B IBSAT
Cskam bor B 6:1a)X€HCTBO € 3amaJIJI CBONTO
Haprujie
IMonernan xpait pornTana Ha HEOECHUS majgaT

3a/1s3BaIOTO CIIBHIE € pa3najieH BbIJIEH

N a3 npn60oko BOAMIIBAM apOMaTHUS TIOTIOHEB
M

MoiiTe uyBCTBa MakK JIM M€ U3JIbraxa

Wnu Moxe 61 chpLieToO MU OTHOBO C€ B3pUBU

Biroben nu cem He Ilpocto mpekannx

ChC HAPTHIIETO
[Ipekanux U ¢ BHHOTO HA PUMHTE HE KPHUS
OG5 B 6€3yMCTBO NMOMIEABT MU CBETH
A MUCIUTE MU B JIyIOCT MMATAT KaK

Jla ce camoyousT

3annakBaM OT OYUTE MU CTHXOBE HOTHYAT
Moit npusites M1 HogaBa MaruyHOOOKOBaH
6okain
B nero ru c6upam Ha xoro siu ru oOpuyam
Hanu na ru u3nust  WIM 1a TU U3ropst
6e3 xai

C neneHa BoJa HAKOW Me IIOJIMBA

W npexn MeH ce mposiCHsIBa JISTHOTO HeOe
OO6anuTe Beye CU OTUBAT

Jlo MeH ocTaBa yracHaJOTO HapTHJIe

Jlo MeH ocTaBa 1 OOKaJIBT CbC OEMU
Te moTbHAIN BHB YHEC THUXO CIAT

Ot 19X a3 Hail-kpacuBaTa IIie B3eMa
Ta c "es Ja 3a1104YBa HOBUAT MU II'BT...

AGAIN

To Chr. B.

Clouds are running quickly on the summer sky
Dyed in charming colors in orange and in rose
As if God in bliss has lighted his nerghileh

up high
And near the fountain of His palace He reposed

The fading sun’s the ember glowing with its
flame

And I inhale deeply the flavor of tobacco fume

Did my feelings lie and fool me once again

Or my heart blew up cursed by savage doom

I didn’t fall in love Just smoked the nerghileh
too much
I went too far with the wine of rhymes I don’t
conceal
My sight‘s inebriated in madness by the devil’s
touch
My crazy thoughts is wailing in suicidal peal

I cry and from my eyes verses start to stream
A friend of mine submits me a faced-in-magic-
bowl
I gather them in it Mischievously they gleam
I drink them No I burn them with no pity in
my soul

Somebody pours on me cold water from a pail
I saw the summer sky to brighten and to gloss
The clouds are gone away and took with them
their veil

The n6rghileh so dead remains with me across

Remains with me the chalise with poems from
my eyes
They’re silently asleep and sunk in reverie and
pray
The most beautiful of them I'll take and highly
rise
To lighten and to keep my new poetic way...

Translated into English Boris Jogov
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HA BBJITAPCKUA

INTO BULGARIAN

JEBET PYMBHCKHM IIOETH

6 npesod na Oensan Cmambonues
(Roumanian poetry translated by Ognian Stamboliev)

HHUKHNUTA CTAHECKY

EJIEI'US BTOPA, I'ETCKA

B®B Bcska nemiepa ce 6eliie pa3nooxu Oor.
M axo kaMBK ce OTKbpTEILE,
TaM OBp30 ce siBsBallle ¥ pasnoJaraiie

Ha MACTOTO

My ,I[per
00X€ECTBO.

A ako HSIKOU MOCT ce€ paspylierie,
BEJlHAara TaM 3acTaBallle HOBOJOLJIUAT OOr.

IMonsikora 1Mo mweTs OT acanT ce mosBSIBaIIe
roJjisimMa

amMa

U B HEsl HACTAHSBAIIIE C€ HOBO 0OXKECTBO.

ITpusitento, Hexelt HapouHO Uiu 0€3 Ja ucKall,
Jla peXenI JHeC PBLETE WU ITbK HO3ETe CH —
BeIHAra BbPXy paHUTE TH OIlle He3apacCHAIN
IIIE CJI0XKAT HAKOH OOr —

U TU 1€ TpsOBa Aa ce MOJIUII

na Obaenn Ty, KOETO Beue TH HE CH

1 HSIMa HUKOTra [a Obel.

Bopeno, tu ce norpuxu

OYMTE CHU Ja He u3ryowui,

3aI10TO OBP30 1LIe Te 3aHecaT U IIe Te CJI0XKAT
BbB OpOUTa Ha HSKOH OOr.

Toii 1m1e CTOM CIOKOEH, IsJI OT KaMBbK,
a HHE 1€ HalpsraMe IYIIn, 33 Aa IO CJIaBUM.

N Ttu, npusresnto, e TpsbBa na ce

IOHAIpETHEII
Y J1a TO CJIABUII KaTO TOJIEMEIL.
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MAPHUH COPECKY

OXJIIOB

OXJIIOBBT 3aJIENH OUNUTE CU
C BOCBK,

CKpI/I rJiaBa B Fp’]:):[Ta CcH,
CBH ce B ce0e CH.

Han mero ocrana
yepynkara —

C”bB”pr_IeHa MaTepI/IH —
ONpPOTHBsJIA MYy OTJIaBHA.

OxkoJio uepynkaTta

nebHe OCTaHAJMUAT CBAT,
CBh3MIaJICH 11O 3aKOHW,

KOUTO CBIIO Ca My ONPOTUBEJIH.
A B nieHTBpa HA Tas

BCEJICHCKA CKyKa —

TOM,

OXJTIOBBT,

e caMm Ha cebe CH OIPOTUBSLI.

AHA BJIAHANAHA

CIIOKOMCTBUE

Cranax nocnyiiHa —

HE CKbpLIaM ChC 3b0U.

He tpeneps ot rass.

Ot mo60BTa ce OoTKa3ax:
n30srax oT Hes,

Ha yJuIara s u30CTaBuX,

HO TSI M€ OTKDPH,

3acTaHa Ha Impara.

Yyx 51 KaKk JUIIA Ope3 HOLITA.
CyTpuHTa 5 ChCSAKOX,

JI0 Kpall'BTeH KPBCT s morpedax,
HO MSICTOTO HE IIOMHS —
3HAaK HE NOCTaBUX.




CraHax nociymniHa —
HE CKBPIIaM ChC 3bOM.
Mora camo o4m J1a 3aTBODS,
3IpaBO KJIENAa4d Ja CTHCHA.

TPABBAIIIE

TpsiOBare ma ce poauM CTapiu,

3a ga ObeM No-MbApH,

Jla pemum no-mobpe cpabdarta cu,

Jla TO3HaBaMe IBTUINATA.

Ha 6baeM Mutam cliel TOBa,

Jla IOCTUTHEM pa3I[BETa HA CHJINTE CH
¥ J1a BJI€3€M B IIapCTBOTO Ha JIFOOOBTA —
Beue ChBCEM MUIAJIN.

[a ce nmpeBbpHEM B Je1a

B POXXIICHUS YaC HA HAIUTE Jera

¥ Te 1a ObJaT Mo-rojieMu OT Hac,

Jla HU HAy4daT Ja TOBOPHM,

Jla HU JIFOJIESIT, TIPEIU Aa 3aCIUM.

W nue ma ctaHeM ole no MaJKu,
MAaJIKH KaTO 3pBHIE OT TPO3JIE,

MaJIK KaTO 3pPBbHIIE

OT Max.

NOAH AJTEKCAHIPY

B OYAKBAHE

HcnonuHcka xxeHa paxaa B MbKH
BEJIMKaH.

IsmaTa B moT —

KaTo IJIAHETH Ca KaIlKUTE.

A HEe MOXe 1a poau

BeYEe XWJIAOAU TOJUHH.

B mBKM cTpana Ts

H OETETO.

Ho He morat ma ce OTKbCHAT
€IUH OT JPYT.

U xoit Moxe 1a UM moMorue?

TonkoBa cme npebHuU

Ha Ta3d HUIIOXKHA IJIaHeTa —
ax, KaTO MPaBKU II'bILTAM!
ITanue 1u BBPXy HAC

Kamka OT HeliHaTa moT —

me noThHEM!

B Oe3gHaTa 111e U3CTUHEM.

JUKOPIKE AJIBOIO

AHTUYHO

Nsrybena e butkara!

Ha Moxexme na ce IpOMBbKHEM
OTBB]I 3eMsTa —

CMBPTTa HU OM OCTaHaja
Hasa.

Bbe3cTpainamn BOiHH,

OYXBT MU

HaIlyCHAa TJICHHOTO MU TSJIO.
Otune rope,

n1a ce bue Tam c 6oroseTe!

A TSJ0TO MM TYK

BCE Thil MOHACS YIAPH.

Kbne cre, xpabpu BoiiHN?

IIle Bu oTnpaTst ¢ 6U4OBE B MOJIETO,
3eMsTa Ia Hamubare,

3a71€TO MOT'bJIHA AJTYHO

HAIlIUTE TeJa...

AAPHUAH IIOIIECKY

BAHSA

®paHl ﬁ., ®pann K., ®pann X., ce KbIAT B
OaHsTA.

ITepBust ®@pann, umneparopa, B MpaMOpHa
BaHa,

B cBosiTa pesuaeHnus B lIIboHOpyH —

BOJIaTa € HOPMaJIHA, IBACET U OCEM Tpaiyca.
[llect xamMepuepKu ro YakaT ¢ MEKH XaBJIMH.

Bropusit ®paHn — B IUMEHTOBA KWJIUS,
IPO30peEIl C PEIIeTKU, HOKPUTH C O60sI CThKIIA,
IyII — IOCTa XJIaleH, TaBaH HUCBK ChBCEM.

®. ¢ TpeBora nomiexaa KbM BpaTaTa JKEJII3HA.

Tpetusat ®paHu, Haes rapcoHuepa —
ocTa ynoOHa, mpusTHA HA BUI —

JIEKU B €eMailllMpaHa BaHa

U CUHUTC BCHHU HA pPbKaTa CH TOM n3yudasna.

NmnepaTopsr B TOIJIaTa BaHa OOMUCIS
HOBUHUTC NMOCJICOHU IO OBbPKABHUTEC 'PAHUILIN,
nuta ce: "Jla momaps nm Ha mankata Knepxen
MaBUJIMOHYETO, ETO € J0Jy, B Topuykara?”
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®pann K. nobyrsa ¢ xpaxa cu 60c JTAH CKOPIEJIN

xJjiebapkaTa YepHa, TpbrHAJIA KbM peIIeTKaTa Ha
Kanana. ®PAHCOA BUMOH
Vips ¢ rompy1u Bpatata —

0-CKOPO JaHO C€ OTBOPH.
Kpayu BCEe HAIpe

B MapTEHCKAaTa HOIIL
ITocnenuusat ®@panl psS3KO ckava,

pPa3KbpIIBa CBOETO TSJIO HA PUMCKYU MATPULUA
OT ermoxaTa Ha ymaabka, EHepTUYHO pa3TpHUBa
repba cu

¢ rpyba Kbpra U U3M0JI3Ba ChOTBETHO OpbCHaAUA.
C eneraHTeH jXecT 3aKONYaBa MaHIIETa CHU JISBO,
cjara eJeKTpPOHEH YaCOBHUK, MMPUBEXKIA

B pen u OpajaTa cu — CHIIMHCKA (PaBBH.

IMocne n3nusa B rpaga —

KOPEKTYypH B IeyaTHHIaTa. Xajaba Oupa.

ITocne xapa ce ¢ HAKOM.

Ana MuciIMTe My BCE TaM ca — B TOILJIaTa BaHa,
U B JIEMJIOTO YXaHHO, C apoMaT Ha Oocuiiek 1
XBOMHA.

Erumercka nagus, noHeceHa oT BoauTe Ha Huo.
Tam xena, unu Moxe 6u rpo0,

KOMTO To 4axa...

Oecunkata — Hal-BspHaTa Jr0buUMa —
CbUYYBCTBCHO BBb3UIlaA

CaMOTCH IapBaH Ha BBXETO BUCHE,
3a 1a Bb3KPBHCHE

TOBa € BCUYKO,

KO€TO 3a HETO 3Has

nye BUHOTO cu (paHcoa BUIMOH
1 He 3a0paBs ma 61aroCIOBH AOPHU CHETA

PABOTHHK B TPAMBAS

KEeHa ¥ TPH Jena,
a Moxe Ou u cTapa Maiika,

MATEW BUITHNUEK MOUMBAT B JISBATA My [IIAH —

IOTHHAJA € TS HA MAHTATa CHHA B JKOOA,
JHEC MOXEII 1A OCTAHEIIL... a IscHaTa

I0JIaBa KapTaTa Ha KOHTPOJIbOpa
JIHEC MOXKEIN 14 OCTAHEI BKBIIU — B CTy/la Ha HOEMBPUICKATA yTPUH.

Ka3Balle TaTKO —
MOJKEIIl Ja CH IMOYUHEINT U TH,
aKO MCKAIll B3eMH KYIIHS KOH,
W3BEIM T'O B roparta MUPYUA I[I/IHECKY
¥ MY TEeIJIU KypIyma.

TAHII
JlHEec MOJXKeI 1a He WIBAIl HA YYCHUE —
Ka3Ballle CepXKaHTBT —
MOJXEII JTa OCTAHEeIl TYK,
Ila ce MOLIISAEN! U TH,
aKO ITbK MCKAIl — B3eMH KyIHS KOH,
W3BEIU I'O B roparta
¥ MY TEIJIU KypIIyma.

CMBbpTTa YETE HA YJIUIaTa BECTHUK,
MOKPHJI OYUTE HA U3ABXHAIUS IPOCSK.
Hascskbae e Ts! 1 B kxppumara

ChC yallla BUHO,
¥ Ha 1OJIETO OOIHO 1O BOMHUIIIKATA MajaTka.
Bzemu, nzuetkail npexara u,

IpaIIHATE OOYBKHU.

Cera me 6512 TBOS — Bbau i1 1)1 XKUBOT 3aJI0T 6e3neHeH!

npourenHa jJobumara, —
qyBalll Jiy, e 0baa TBos!
Tu camMo B3eMU KyLUs KOH,
U3BEeOU ro B ropara

U My TEIJIU KypIIyma...
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AKO OTKa’kelll, BbB KpbBTA TH HECIIOKOWHA,

[I[€ CBETHE I03JIaTEHATa ILIEIIUBOCT

Ha [AapUrpajickara JKaMus-IbpKBa
,»CBera Codus”.

...Tu 3aironen Bepurata cu, CMbPT,
TaHIyBau
BbB pUTHMa Ha pobOckaTa MeJIousl.

ChbpueTo Mu TyNTH cera,
Ty ¢ myJica Ha BuzanTtus,
Ty ¢ nmyJica Ha EBpomna, Ty Ha OpueHTa...

CPEAHOIIHA MOJIMTBA

HexpanumalikoBIIM TIeTUMa,

HaIlWIN Ce KaTo Ka3aly CHOIIH,
IPUHYIMXME C HOXKOBE BaTMaHa,

Jla Kapa, KaTO OTMUHAaBa BCUYKHM CIIUPKUA —
7la CTUTHEM Obp30 KpailHUs KBapTaJl.

»3amo He mycHenl, [ocioau, mo Asm60BuIIa,
OKEaHCKM mapaxoau?
3amo B bynemnr netuine He OTKpuUeIn
ot U3toka mo 3amama?
3amo Hu kapam, [ocnoau, na ce HaaIuBame
ChC M3BETpsyia Oupa,
OYNTE BIEPUJIA BHB BEHTHJIATOpA THUPAHWH,
BBP TSI XEJIE3HU MPBUYKH 3aCTPAIIUTETHO
MOJT OKAaJE€HUs TaBaH Ha KPbuMaTa,
KOSITO CKOPO ChC THEBA CH Iie moamnaaum!”

10-ma I1.E.H. kougiepenyus ¢ Oxpuo, 2007. Iloemsm Bembo Pakogecku Ha aumepamypho uemere 8
yosprkeama “Cs. Cogus’.

The Tenth Ohrid PEN Conference, 2007. The Bulgarian participant, the poet Vutyo Rakovski at the literary
reading in the St. Sophia Ancient Church.
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BAPBAPA BIOXHEP — ABCTPUA

B npesoo na @pocuna I[lapauwikesosa
(Austrian prose, translated from German: Frosina Parashkevova)

Pooena npes 1950 . 8s6 Buena, bapbapa Broxuep npunadaexcu KM NOKOACHUCHO HA CB8PEMEHHUME ABCHI-
puiicku nucameaku emurnucmrku. Kamo masanmausa HCypHaiucCmKka ms € CempyoOHU4UAA HA PA3AUYHU
gecmuuyu u cnucanus. ITepeume 1 aumepamypru nybaukayuu (Kpamku paskaszu) ca ce NOAUAU UMEHHO MAM.
Ocsen mosa ma camama npasu uarocmpayuume Kem ceoume paskas. Ilpes 1977 2. e yoocmoeHa ¢ 0spiicasha
Hazpaoa 3a JHCYyPHAAUCMUUCCKU NOCMUNICCHUA 8 UHMeEPeC HA MAadexncmad.

Maticmopcku Hanucanu om Hes KPpUMUHAAHO-BAHMACMUYHU PA3KA3u om muna ‘¢ HeouakeaH Kpail” ca
nyo6AuUKY8aHU 8 PA3AUYHU AHMOA02UU HA Buenckomo dcerncko usdamencmaeo u npeocmasasasam y8aexamento
uemueo KaKkmo 3a 8s3pacmuu, maxka u 3a no-maaou. Uma u camocmoamentu u30aHus Ha poMaHu U cCOOpHUYU.

IIpeocmasenume myk 06a paskasza ca om coopuuka “Ilpouswecmsue 8 Magic Land”. Ilpu cnupane na moka
8 MAABK XomeJa 2ocmume My ce csbupam 8s6 ¢hoaitiemo u 8 ouaxkeaume 0a bv0e omcmpaneHa nospedama cu
“yousam” epememo, Kamo cu pa3Kkazeam “NPenCcusaHuU om max”’ KpuMUuHaiHo-@aHmacmuyHy UcCmopuu.

CMDBPTTA HA EJIA 3EJIE

Ena 3ene ymMps Taka, KaKTO yMUpaAT MHOTO Ipyru OOraTH, CTapy, CAMOTHHM XXEHHU: OT CUyIBaHE Ha Yepena Ha
MHOro Mecta. Kol i ro Oemnie npuunHWI, Taka ¥ He MOXa JIa C€ U3SCHU BBIIPEKU BCUUKH YCHJIMS HA MOJIUIHSTA.

Ha ocmus aen cien npectbiuienneTo Ena 3ene Oemne norpedbana ¢bc CKPOMHO THPKECTBO. BbpXy koBuera u
Oellle MOCTaBeH €JUH OTBPATUTEJICH MACHBEH BEHEI| OT TBBPJHM JINCTA B OPOH30B LBIT W YEPHU JICHTU —
napenue oT JlaMckHs CbhIO3, KbM KOWTO TS C€ YMClienie OT jBaiiceT roguun. Ho ot mamure He Oemne moruia
HUTO eJHa. belre TOYHO Taka, KakTo U MpeAroJiarax: a3 05X eIMHCTBEHATA, KOSITO TpbrHa ciief] kouera. U sBHO
eIMHCTBEHAaTa, Ha KosiTOo Ena neiicTBUTEIHO JIMIICBAIIIE.

Mmarme u gBaMa CIIy)KUTEJIM OT KpUMHUHAJIHATA MOoMIus. HyX Kak KIMcapsT Ka3a Ha eIMHUSL OT HOCAYHTe, Ye
T€ CUTYPHO Ca HEHM POAHMHUA — Makap JIOPH eJIHA CTapHIla KaTO MEH OT CTO MeTpa Ja MOXeIle Ja Pa3InyH,
ye ca yeHrera. Ho Te mone 0sixa CKpDOMHU M YYTHBH U BbPBSIXa Ha IET KPauyku CJIe]] MEH, C IIANKA B pbka. B
KpaiiHa cMeTKa a3 OsX eJMHCTBEHATA OllevyalieHa, a Te BCHIIHOCT He 051Xa HUKOW — IOHE HUKOM, 110 Ce OTHACS
1o Ena 3exe.

Koraro ce nosiBuxa Ha MICTOTO, BCUYKO Oellle OTJIaBHA MPHUKIFOUUIIO.

HabronaBax xak yeTupuMaTa norpe0aiHu CIy)KUTEIU B TBMHUTE CH JIMNBPEHU Ce MOATNPsIXa Ha kaTadakarta ¢
KoBYera u s 3a0ytaxa 60aBHO 1O ayiessta Harope. CBEIIEHUKBT BbPBEIIE OTIPE, CIEBAH OT ABE MOMYETA C
npodeCHOHATTHO MEJIAHXOJIMYEH TOIVIe]l, KOUTO HOCeXa eIWH KPbCT U KOTIETO chbC cBeTeHa Boza. [locie 3an
katadaikaTa kpauex a3 B kKadsBus cu mudep — OTBPATUTEIHO HENOAXOSI] 32 MorpedeHre, HO HsIMax JIpyT, a
3aJ1 MEH — JIBETE YCHI'eTa, KOUTO CE OMIEXK1aXxa Ha BCU CTPAHM JAJH II'bK NPECTHIHUKBT HAMA JIa CE 3aBbpHE
IpY KepTBaTa cu. IHCIEKTOPBT WIM KOMUCAPST, UM KAKBBTO MM € TaM IedsT, MU Oellle Ka3aJ, 4e MpeCcThIHU-
KBT OWJT HSIKOM OT TE€3W THITM MJIaIi yOWHIIHN, KOUTO peOUBaT O CMBPT CTApH JKEHH U B CTpaxa U Bb30yaaTa cu
JIOpH He 320eJ1A3BaT KbJie ca OWJIM CKPUTH mapuTe. Taka MU Ka3za TOM, 3all0TO BCUYKUTE MAPH W BCHYKU CIEC-
TOBHU KHYXKH, kouTo Ena mpurtexasaiie, cu jexaxa HEMOKBTHATH B rOJIsIMaTa METallHa KaceTka B rapjiepoda
U, a JIMIICBAaxa CaMo JIBECTa IIWJIMHTA TpeOHM apy, KOUTO TSl BUHATH JTbPIKEIle HA OTKPUTO B €HA MOPIIEJIaHO-
Ba KylHMYKa MO/ OIJIEAAJI0TO B aHTPETO.

IMomuTta Me cbhIO Aajiu He € Ouila Hempenanas3jinBa KEHa, pa3ka3Balla Ha BCUYKM 3a OoratctBoTO cu. He,
OTBBPHAX a3, ChC CUTYPHOCT He € Omiia TakaBa. ThkMO HApOTHUB. Ts BUHATH € TBBP/IsIIa, Ye € MHOTO OeTHa.

Ho a3, ecrectBeHo, 651X pa3dpaiia, ye TOBa He € BIPHO — IMPOCTO 3aI0TO a3 camaTta cbM OenHa. 3abelisa3ax ro,
KOraTo 3a I'bPBU I'BT OTUAOXME ¢ Ena Ha kadeHe, a OTTOraBa MMa Beue MeTHANCET TOANHH.

A3 cu noppyax enHo kade u kuduinuka, T odave cu mopbua kade u cojia, U eMH JIMKbOP, MOCIe OIle eH,
KaKTO M J1Ba OT 0€300KHO CKBIIUTE eKJIepH C KpeM Moka. M mpe3 1s10To Bpeme, TOKATO a3 KaTo 4e JIu CH OsX
[TBTHAJIA €3MKa, TS CE OIJIAKBAIIIE KOJIKO Y)KACHO 3JI€ €.

ToBa He ro CHOMEUX ChC CIYKUTEIS, HO MOHEKE Me IJIeAallle Taka H3IMUTATEHO, a3 My pa3ka3ax Helllo Ipyro.
Ye Ena BuHAru € HOCWIA €IHU U CHIIM JPEXU — CHBA MOJIa U cuBa xwmieTka. (Taka obyiieuena s 6sixa u HAMepu-
ym.) Korato s murtaxa 3a TOBa, TS BCEKM ITBT Ka3Ballle ¢ MOJyoOujeH, moaymiawius miac: “He mora nma cu
MO3BOJISI HEIIIO MoBeve. Bue u3riexaa Me mpereHsBaTe Hall'bJIHO MOTPENTHO, MUJIA... Ta a3 HIMaM cpelicTBa Ja
cH Kyns mo-xybaBu npexu.” Ts decTo ce MpOCTyJsBaIle W TOraBa TBBPJEIIE ChIIOTO, CAMO JETO TOraBa M
JIUTICBaXa CPEJICTBA 3a OTOILISIBAHE HA TOBA OTPOMHO KaTO JBOpeI] xrniie. KoMucapsT Win bk HHCIEKTOP'BT
Oelle TOCTa MHTEIUTEHTEH, MaKkap U OIlle MJIaJI, 3aI0TO Ka3a, ue IOM a3 ChbM ro pa3dpalia, 3Hauu U HIKOW APYr
6u MorbJ 1a ro pazbepe, Haau?
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Coromacux ce ¢ Hero. Ho korato ciiem ToBa TOM momuTa KO OM MOT'BJI ma ObIe TO3W HIpyr, TpsOBalie ma
nacyBaMm. Ena 3ene HsMale pogHUHU W MPUATENKA — C M3KJIIOYEHHME Ha MEH. A MEH TOil He OM MOTBJ Ja
3armoo3pe, uin?

Hauunsr, Mo KOWTO Me monienHa, Oemre moutu obuaeH. E, ma, BIpHO — HE ChbM Bede MJjaja U CbM JOCTa
mbJIHA. THT J)KeHa ChM, KOSITO O€3MPUCTPACTHH CBUAETENIM OMMMCBAT KATO “epa Bh3pacTHA IEPCOHA C HETOIJIe-
XKallo Ha onucaHue obsex10”. OCBeH TOBa a3 He HACJIEAsBaM U eIMH IIWUIMHT OT OoraTcTtBoTo Ha Ena. Ta Hue
He 0siXMe pOJIHUHH, a Ye Ou MOIJIa Ja MU 3aBelllae Hello... He, Ena He Oeriie Takasa.

ITo-ckopo Ou Me mpeckovmiIa, ako JieXxax ymupalia Ha yiaumnartal

O1mie cu CIOMHSM — TOBa HE TO pa3Kka3ax Ha CIYXHUTeENs, 3aI10TO Me Oerre cpaM — Kak BEIHBX OTHIOXME
3a€HO Ha O1epa, a IPEeACTaBICHNETO CBBPIIN KbCHO BeYepTa M HABBH BaJIEIIe, CIKAIIl MIBAIIE KpasT Ha CBETA.
IIpen onepaTa cTOsIXa TAKCUTA, HO TAKCHTATA Ca HEMMOCTUKHAM Pa3KOIIl, KOTATO YOBEK TPSIOBA J1a )KUBEE C TaKaBa
HUIIIOXHAa IIEHCUA KaTO MOsATA.

W a3 kazax npeamasnuBo: “Maituunie muia! Jlokato moiige TpaMBasiT, e ce HaMOKPS 10 KOCTH.”

Ena 6eme camoTto cherpananue. “benanukartal” — m3Buka 1. — “Ta Bue mopu 4aabp HaMarte!”

“Jla” — oTBBpHax a3. — “ChBCEM IPYro CH €, aKO MOXKEX Cera Jla ce Kaya Ha TaKCH U J1a ce mpubepa CToIIeHa
U cyxay aoma...”

Enma me xBaHa 3a pbKa u M€ IMOIJIEJTHA B OUMTE, KATO Y€ JIM TOKY-IIO HAKOH Oerre ympsii... “bemamukaral” —
noBTopu 1. — “Camo He ce npoctyasaiite! [Toobp3aiiTe ga ce npubepere U BegHara cH JerHere...”

Cren KO€TO ce Kauu Ha €JHO TAKCH U CH 3aMMHA KbM KbIIH, HA TOIUIO U CyXO, a a3 ce Mpudpax KaTo TOKY-II10
M3KbIAH MyJIe U [ABa HU Jiekax 00IHa.

Taka OuBaile U KOraTo M3JIM3axMe 3aelIHO Ja XamHeM. BelHbXk, ama ToraBa HE MOXax J1a Ce BB3IbpXKa M
oTOeis3ax, Ye HAlpaBoO CH € MHU3epus J1a TPsOBa Ja CeIMII CaMO Ha CyMYKa M mapue CIaIKUIIL, JOKATO APYrd
XOpa — TOYHO KakTo npaseie Ena nsuiata Beuep — ce ThIUaT C KOPJIOH OJIbO M canaTa, ¢ kade u mBapiBaliicka
yepemoBa TopTa. Ho Ts m3061110 HE cMeTHa, 4e ToBa ce OTHACH 3a Hesl. [loriegHa Me ¢ MbPTBEIIKY CTYICHUS CH
norsed u pede: “CamMo 1a MOXeX J1a BU MOMOrHa, Anal”

“ITonsikora MU UIIBa J1a peBHA” — Ka3ax a3 u cu Oerre Taka.

Ts mak Me mornegHa ChC CSIKaIl TOKY-III0 ChKPYIIEHO chplie u ka3a: “Ilomrauere cu, Aga! [Tomrauere cu! Tosa
e BU o0JieKyn.”

Bcuuko ToBa He TO pas3Kka3ax Ha KpUMUHAJIHUSA KOMUCApP UM KPUMUHAJIHUSA UHCIIEKTOP. Koii ce HUHTEPECCYyBa
BCBIIHOCT OT MOJAPOOHOCTH OT XMBOTa Ha JaBe Bb3pacTHH xeHu? OcseH ToBa Ena Oerie equHCTBEHaTa MU
NpUSTEIKA U a3 He MCKaxX J1a TOBOPS HUIIO JIOIIO 32 Hest. Makap Ts 1a Me Oe u3MbuBaia. B kpaitna cmetka Gerire
s MOCTUTHAJIa OTBpATUTEJIHA CMBPT, masmm? Koraro MPpUCTUTHAX HA MECTONPECTHILJICHUCTO, Osixa s OTKapaju
BC€UYC, HO IIO IJIOYKUTE B aHTPETO CE BUXKIaXxa MHOXECTBO TbMHHU, CIIY3€CTHU NE€THA, & KDUMHUHAJIHUAT CIIYXXUTEJL
M€ XBaHa 3a pbKa U M€ NMPEBEAC MHOTO BHUMATCIIHO noxpaﬁ TAX, 3a Oa HC YHUIIIOXKAa HUKAKBU CJICOU. ):[OpI/I
BpaTaTa 3aTBOPU, 1OKATO MU 3aaBalll€ BBIIPOCU BbB BCCKUIHEBHATA. Yosek 61/1 IIOMUCIINJII, Y€ OTBBH B AHTPEC-
TO Oemre M30yxHAJIa HAKAKBa y)KacsBalla eNnuIeMHus, Taka BHUMATEJHO CE 3aHMMaBaxa C IeTHATa, HaJlSTHAJIN
T'YMEHU pBKaBUIIY.

Cayxutenst me nonuta nanu Exa e mmana Bparose. Mmm npusitenm. He, ka3zax a3. Huto emHOTO, HUTO
npyrorto. Ts Gemie mpocTo eHa OT Te3W BB3PACTHU JKEHH, KOUTO HE 0OMYAT HUKOTO OCBEH JAPYTU BB3PACTHH
JKEHHU, HO M T€ He s oOuuaxa Ko 3Hae KoJKo. Ts ce AbpiKelle BUHATH Taka, CsAKall Oelle OJMIIeTBOPEHUE Ha
I0OpOTO, a IEJUAT CBIT 51 MAJITPETHPA U ThITYE...

Ha nes u xapecBaiiie, koraTo HsKo# miave. ToraBa Ts cejielie U NONMBAIIIE TE3U ChJI3H B ceOe CH, TOKATO He
HaOBbOHerIe kaTo rpba ot Tax. “Ilomravere cu, Ana, nmomiadyere cu. “belile HaIpaBo CTPbBHA 3a ChJI3U, Taka
KakTO JAPYI'W BB3PACTHU XCHU HANPABO CH YMHUPAT 3a CAMOJIETHU WJIM aBTOMOOWIHM kaTtacTpodu. A cera
camara T Oeire youta v HaMalle HUKOM, KOUTO J1a moruiave 3a Hesl.

3apajiBax ce, ue Ha MOrpeOHMETO U Basene. ToBa HSIKaK CH MpaBele BCHYKO IO-JIEKO 32 MEH.

Bopeku ToBa a3 Hukora He Osix uzocrassuia Efa. He 3Ham kak ga ro kaxa, od0aude BCEKU ITBT, KOraTo TS Me
IIorjaexaamie 1nmo ToO3n Ha4nH, a3 " BApBax — HE CbBCEM, HO IOYTH. Tsa moxente a T€ IOITJIEAHE TaKa, KaTO Y€ JIN
HAanCTHUHA C€ OIIMTBA Oa THU IIOMOTIHE, BJIaraiiku " IHOCJIEAHUTE CU CUJIM, HO HE CMOIBA. W Bceku BT BCUYKO
MIPUKJIIOYBALIE C TOBA, Y€ cU Ka3pax: “Hsima HUKakBO 3HaueHue.”

IIpocTo He MOXeX 1a ce OTKbCHA OT Hesl. JIOKaTo BBPBSX CJIell KOBUera BhpXy katadalikara, a3 ce 4yBCTBax
Taka, KaTo 4e JIM HIKOW Oelle onpasHiII MOJOBUHATA MU Xuiuie. TakoBa ycemane umax. Tam, KbleTo Oerre
npuchCTBAJIa E,ua, ChbJI3JinBaTa, CBUAJIUBATA, IPUTBOpHATA E,z[a, cera TaM 3€€Xa MPasHUHU, B KOUTO OIIC MOXKE-
1€ na €€ Q0JI0OBU CUIIYETBT " — TOYHO KaKTO KaTO U3XBBPJIUII HAKOSA Me6en 1 Ha CTC€HATa NPOABJIKAT Aa JIn4aT
HEMHUTE OYepTaHUS.

CMemHOTO €, ye BUHArM ChM MMaJjia YyBCTBOTO, Y€ AbJiKa Hemlo Ha Exa. He Moxex fa ce oTbpBa OT MHCHII-
Ta, ue € TPSOBaJIO caMo J1a HaMepsl TOYHATA JlyMa U TS O MU Ophyaia KOpJAOoH 0160 1 OU Me B3esia B TAKCHTO.
Ho a3 mpocro He s Hamupax. KoraTo nmoneuBax na ce omiakBam, TS — OII€ Ipeau Aa CbM JOBBPIIUIIA U3peye-
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HUETO CH — Me TOIIeXalle Taka, KaTO 4Ye JIM TOKY-IIO U OSX MPUYMHIIA HEIIO yXKACHO, M ChbC CETHU CUIIH
HcKaIe 1a Mu npocTtu. KakBo ma mpaBuIn B TakbB Ciryvai?

JBxasr ce yeunu. JIBeTe YeHreTa 3aJl MeH OTBOPHXa YaIbPUTE CU — JBa a0COJIFOTHO eAHAKBY YaIbpa. MHO-
ro MU ce Imeme ja pasdepa Aanu He TW MOJy4aBaT OT HIKAKBB JIbPKABEH KOHTHHICHT. A3 CBIIO OTBOPHX
yaabpa cu. Jopwu u cera Ena nesxeriie Ha TOIJIO M CyXO B KOBUEra CH, a HAE, KOUTO BbPBIXME Clie/l Hesl, ce OsxMe
MIPOMOKPIH.

Camo ue Tam, 3a KbAETO ce Oeme 3ambryia Ena cera, HaMalle HUTO KOPJAOH OJbO, HUTO IBAPIIBAJICKA
YeperioBa TOpTa.

EnunusaT oT ABaMaTa Ciy>)KUTEM YCKOpHU Kpadka. “Bue” — nonurta Tol, KaTo ce crapaelile yCbpJIHO J1a pua-
Jle HAKaKBa MEKOTa Ha IrpyOOBaTHUs CH Ilac, — “BUE€ pOJAHUHA Jiu cTe?”

“He” — oTBBbpHAX. — “A3 CbM caMo... Hue npocTo abJIrd roguHu 0sXxMe MpusiTeIKu.”

“MowuTte cb00JIC3HOBAHMS... TPATMYEH Kpai” — 10/ajie TOu.

“Ila” — chIVIaCUX CE€ YYTHUBO.

Ha men obaue u3001110 He MU ce cTpyBaiie TparuueH. OT neTHAWCET rOJAMHM — OTKAaKTO s MO3HaBax — Ena
npasenie GU3MOHOMUY, KATO Y€ JIU TPSIOBAIIe Ja HOCH HA KPEXKUTE CH IUICIIHU ISUIOTO CTpaJlaHue Ha CBETa.
Bcexu, KOWTO U ce uanmpeverne, T HOMIEXIAIIe Taka, KATO Ye JIM TOKY-IIO s Oerlle HapaHui cMbpTHO. okaTo
Haii-HaKpas ce HaMepH HIKOW, KOMTO HAUCTUHA st Oellle paHUI CMBbPTHO.

MnanuaT KxpuMHHAJIEH CIY>KUTEJ IO MEH ce mpokanuis. “Hue” — xa3a Toil — “ecTeCTBEHO 1€ PeAIPUEMEM
BCHUYKO, 33 J1a pa3kpuemM yOuela Ha BaliaTa... BalaTa no3Hara.”

A3 kuMHax. [bXKIOBHUTE KalKK OTCKavyaxa OT TyMHUpaHaTa MU manka. berie Muiio ot Heroa cTpaHa Ja kaxe
TOBa. SIBHO TpsiOBaie 1a mpo3By4M yremmuTesHo. KaTo ye 11 MbpTBaTa OM MMalia HIKaKBa [0J13a OT TOBA Al
1ie ObJIc HaMepeH yOUeIbT U.

OcBeH TOBa Te HUKOTa HsAMAIle Ja HaMepsT youena Ha Ena.

3aImoTo AbpBeHATA CTATYs, C KOSATO a3 s 05X yOuIia, oTaaBHa OsSX M3ropuia B MaJIkaTa CH IevKa, ChIO KAKTO
U JoMariHaTa poba, o kosiTo kpast Ha Ema Oerie ocTaBuiI ciieau. A OCBEH TOBa HMKOW He OU JOMyCHAJI, ue
eqHa nebera ctapa )keHa O MOIJIa jia U3BBPIIKM TaKOBa JICSTHUE.

Koit n3001110 momycka, ye aedesid cTapy )XEHU MOTaT /1a HalpaBsT KaKBOTO M J1a Oujio?

Momenm om ouckycuume no speme na 73-mus kouepec na I1.E.H.
6 lakap, Ceneean, 2007

Discussions during the 73 PEN congress in Dakar,
Senegal, 2007
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In September 2007 the president of the Bulgar-
ian PEN, the poet Gueorgui Konstantinov was
awarded the National prize Geo Milev for his con-
tribution to the national literature.

IIpe3 centemBpu 2007 npencenarenst Ha bvarapc-
kust [LE.H.-uentsp, noersr ['eopru Koncrantunos
Oewre HarpaaeH ¢ HarMoHaIHaTa Harpaaa “I'eo Mu-
JieB” 3a ISUIOCTHO JINTEPAaTypHO TBOPYECTBO.

“THE DRAFT COPY OF HISTORY” AND “THE CLEAN COPY OF LOVE”

“The appearance of each new poetic book of Gueorgui Konstantinov takes us by surprise with its lyrical
mood or satirical fervour, with commonplace matters or cosmic thrill. Surprising are even their titles: A Smile Is
My Capital (1967) or Wakeful Coma (1996), A Sociable Lonely Man (1982) or The Man Is a Question (2005)...

Amidst the weeds of mediocrity and the mist of pretentious graphomania, disguised with pseudomodernism,
the gentle but virile voice of Guergui Konstantinov can be heard. For the last 7-8 years we have met with some of
his best and most significant poetic books: I love you up to here (1995-2001, with a print of 25000 copies), 4 Tree
and a Bird (1998, in Bulgarian and in English), God’s Left Hand (1999), Aspirin Snow (2002), 60 Pages of Poetry
(2003), Evening Rainbow (2006)...

I often wonder: Why do I like his poetry? What more has he to offer than the achievements of the master
lyrical poets abounding in our literature? His poetry is so appealing, first of all because of his innate sense of the
beautiful, combined with a disposition to remain faithful to the truth. Or maybe because of the fine touch of
lyric irony. Or because of his unexpected metaphors, sketched in an unusual way — like signs of a joyless destiny
in an age full of meanness.

Morover, the poet in his exquisite intransigence reveals even through minute details the boundlessness of the
Universe:

“Right above my head lit up/ a long thread of a meteor./Beware! The Universe is handing/ a golden fishing
line to me.” Or the poet delights in “the most exciting masterpiece” — “ A tiny green tree, blinking under the
rain”... Strange, but logical are the associations of the poet’s thought. Konstantinov keeps searching. And he
finds the philosophical grain in a most natural way: “The road of silk starts/ from the silkworm.../ The rest is a
development!”

And the poem “A Tree and a Bird”:

A pair of fluttering wings A magic instant,
On the thin top of the tree. When

The bird seems to be flying, The bird has roots,
While, in fact, And the tree

It is perched there... Has wings.

Gueorgui Konstantinov’s poems overwhelms us with his simple but deep and most impressive language. And
my wish is that the poet’s heart keeps its inspired beat in this “heartless time”. So that “the draft copy of history”
and “ the clean copy of love” could come to us poetically reflected”.

Ana Alexandrova — poet and literary critic

AETONMMC
FEO .'HHM'ZH

CTBOE
WU3KY
EKCTIPECUOHU3DM

Knueu, noceemenu na geaukus 6wsaeapcku noem I'eo Muaes
Books by Geo Milev — a great Bulgarian poet (1895-1925)

19



- XPOHMWKA I1.E.H.

PEN NEWS

Ha nocaeonomo cu cobupane boaecapckuam I1L.E.H.
- YyeHmasp u3bpa ¢ MatiHo 21ACY8aHe C80U HOBU YACHO-
ge: Baaoumup 3apee (6eaempucm), Baadumup Hhnes
(aumepamypen kpumux u noem), Hean bopucaasos
(noem u npegeooau), Hean I panumcku (aumepamypen
kpumuk u noem), Ilemsp Beaueg (numepamypen Kpu-
muk u noem), Teodopa JJumosa (6eaempucm).

bewe enacysano u peuieHue npeduwHume npeo-
cedameau Ha yeumopa Jleoa Muaesa u Jluaana Cme-
danosa 0a 6s0am nouemnu npeocedamesu Ha boa-

eapckus ILLE.H.

\
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At its latest meeting the Bulgarian PEN Centre elected
new members through secret voting: Viadimir Zarev
(prose writer), Vladimir Yanev (literary critic and poet),
Ivan Borislavov (poet and translator), Ivan Granitski
(literary critic and poet), Peter Velchev (literary critic
and poet), Teodora Dimova (prose writer). A decision
was also voted for all the previous chairmen of the
Centre, namely Mrs Leda Mileva and Mrs Liliana
Stefanova, to become honorary chairmen of the Bul-
garian PEN.

B Hauaaomo Ha masu 200UHA POMAHB®M HA 0.1-
eapckus beaempucm Baadumup 3apes “Pazpyxa” u3-
sne3e Ha HemcKu e3uk. B mmuoscecmsomo peyensuu,
NOABUAU Ce 8 HEMCKUA neuam, POMAH®M ce OYEeHABA
UBKAHOUUMEAHO NOAONCUMENHO, KAMO ce noouepma-
8a He208ama Ce8pPeMeHHA uygcmeumenHocm u “oan-
3aK08CcKa” NAACMUYHOCH.

7
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At the beginning of this year the novel “"Downfall” of
the Bulgarian writer Viadimir Zarev was published in
Germany. It was met with a flush of favourable reviews
in the German press, stressing its contemporary Sensi-
tiveness and Balzac-like imagery.

7

no noxkaua Ha Cpsockus II.E.H., ce cocmos maopuec-
Ka cpewja mexcoy nucamenau om 0geme CsCeOHU 0bp-
ocasu. Om cmparna Ha beaeapckus I1.E.H. 83exa yuac-
mue nucameaume: Kpucmun [Jumumposa, I'anuo Ca-
808, I'eopeu Koncmanmurnos, JJumumasp Iyaes, a ma-
ka ceujo u boiiko 3aames — aemop ma Oebromua
cmuxocoupka, noayuuaa maepadama Ha beaeapckus
I1.LE.H. Om cpasbcka cmpaHa yuacmeysaxa 2044ma epy-
na nucameau, cped koumo Buoa Oenanosuu — npeo-
ceoamen na Cpobckus ILE.H., Heoa boouu — cexpe-
map Ha yeumospa, Beaemup Kocmose — oupexkmop na
kHuwicomo uzoameacmeo “bpamcmeo” u oOp.

\ 4 “
Ilpe3 maii m.e. 8 cpsbckus epad Jumumposepao,

kin Dimitrovgrad.

In May this year in the Serbian town of Dimitrovgrad
a meeting of writers from the two neighbouring coun-
tries was held at the invitation of the Serbian PEN. The
Bulgarian PEN was represented by Kristin Dimitrova,
Gancho Savov, Gueorgui Konstantinov, Dimiter Gulev
and Boiko Zlatev — a debutant author, winner of the
Bulgarian PEN Prize. The Serbian side was repre-
sented by a large group of writers, among whom Vida
Ognjanoviu, President of the Serbian PEN, Neda Bobiu,
secretary of the Centre, Velemir Kostov, Director of the
“Bratstvo” Publishing House in Niw, etc. The meeting
ended with a literary reading in the House of Culture

Munes” bewie npedcmaseHo s peomo Ysaio0CcmHo, nem-
MOMHO U30AHUE HA CHUUHEHUAMA HA 204eMUs 0%J-
2apcku noem, nybauyucm, npesooau u Xy0OHCHUK
Teo Muanes. To e ocaujecmseero om uzdamencmeo “3a-
xapuii Cmoanog” — nod pedaxkyusma Ha Jleoa Mu-
nesa, Hean I'panumcku, Ilemsp Beaues u leopeu
AHnes. Cocmos ce u mgopuecka KOHHepeHyus Ha mema:
“Teo Muaes — modepHucm, esponeey, nampuom”, 8
Koamo e3exa yuacmue Huxoana HnOcos, Pysxca
Mapuncka, @uaun Ilanaiiomos, Baadumup Aues,
kb"oﬁlco Jlamboscku u Op.

N
B kpas Ha cenmemspu m.2. 8 Kswama-myseti “Teo

Panayotov, Viadimir Yanev, Boiko Lambovski, etc.
J \

At the end of September the premiere was held of the\
first five-volume edition of the works of the great Bul-
garian poet, publicist, translator and artist Geo Milev.
The premiere took place at the Geo Milev museum-
house. The edition has been launched by the “Zahari
Stoyanov” Publishing House under a board of editors
including such experts as Leda Mileva, Ivan Granitski,
Peter Velchev and Georgi Yanev. A conference was held
to mark the edition under the title of “Geo Milev — a
modernist, an European, a patriot”, which was at-
tended by Nikola Indjov, Ruja Marinska, Filip

To3u 6pon Ha bloaeTuHa ,,Bbarapcku MN.E.H.“ naansa c nopkpenaraHa HauvioraneH QoHa KyaTypa.
The presentissue of the Bulletin ,Bulgarian PEN" was published with the support of the National Found Culture.
bposm na 6roaemuna ce pasnpocmpanssa u upez MHTEPHET.
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