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Interview: Battle in Seattle
Directed and written by Stuart Townsend

Activists arrive in Seattle, Washington

en masse to protest a meeting of the
World Trade Organization. Riots and chaos
ensue as demonstrators successfully stop
the WTO meetings.

Interview: Miracle at St. Anna
Directed by Spike Lee

World War Il has its heroes and its miracles
Set in 1944 lItaly, the story of four black
American soldiers who get trapped in a
Tuscan village during WWILI.
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Screenings, workshops, expert
discussions and much more for
filmmakers, film lovers, and film
leaders alike.
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Film Independent talks with Tze Chun
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production.
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Alan Ball speaks at Film Independent’s
screening of Towelhead at The
Landmark on July 23.

Peter Macdissi and Summer Bishil attend
Film Independent’s screening of
Towelhead at The Landmark on July 23.

Pineapple Express director David Gordon
Green speaks at a Film Independent pre-
view screening of his film at The Landmark
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July 15.
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Morlet attend Film Independent’s Cinema
Lounge at the W Los Angeles on July 15.
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INTERVIEW: STUART TOWNSEND (BATTLE IN SEATTLE)

| moved to this country on
September 8, 2001. We actually
left New York a day before the
9/11 attacks. | arrived in L.A. on
Sept. 10 and this movie is partly
a response to 9/11. While | was
completely horrified by the events
of that day, | wasn’t as affected as
an American would be because
| am not from this country. | was
simply shocked at the lack of dis-
sent in the next couple of years
after the attacks. This is a dissent
film but | thought | would get this
movie made in 2004. | thought it
would be a major political movie.
But it was not until now that we
got it done.

| was studying globalization. |
was meeting a lot of friends who
were environmentally aware and
telling me what was going on. Up
until that point | was pretty apoliti-
cal and not very involved. When
| started reading and studying
and hearing these things | was
shocked. | started to learn how
the world worked with the IMF,

the WTO and the World Bank.
They were, in part, why there are
so many problems of inequality
in the world. As | was studying |
came upon a book that had an
essay called “Battle in Seattle.”
It really brought those five days
to life. | thought ‘Wow. This is an
amazing event. | remember the
event but not the way [the au-
thor] described it from the boots-
on-the-ground perspective. It felt
very visual and the issues that
people were out there for are still
pretty timely. They will never go
away. | also thought the event
was misrepresented by the main-
stream media and that it would
be fun to re-examine it as a fea-
ture film. Why not try to bring it
to a bigger audience and do it
more emotional rather than just
factual.

The police used disbursement
techniques, like tear gas on
peaceful protesters who were not
doing anything but sitting on the
ground. It was not until four or
five hours later that the anarchists
came and started smashing up
the downtown. But in the media it

was conveyed that the anarchists
smashed out the downtown and
that was why the police came
down hard on the protesters. The
media focuses on spectacle. Kids
smashing windows sells more
news than teaching people about
the facts of what was going on.

I was in Ireland. | saw a bit of it on
TV but | didn’t get much informa-
tion from the coverage. | wasn'’t
really that interested in it at the
time. The coverage didn’t give
me a full view of what the event
was about and what the WTO
represented. | was pretty shocked
when | started researching.

[Stephen Gaghan’s] Syriana.
[Paul Haggis’] Crash was a huge
help because they were ensem-
bles. Hollywood is pretty conser-
vative. | researched for a year and
a half. This is a historical event
and there is a certain amount of

BY: LORENZA MUNOZ

responsibility in telling this story
accurately. | am trying to make a
political film but also an entertain-
ing film. | want to tell an accurate
story but also deviate to enter-
tain. Absorbing all of the informa-
tion allowed me to come up with
the ensemble structure.

No. Everyone was interested but
no one wanted to do it. So | re-
wrote the script. And | cut together
a short documentary and created
a visual for the script. That allowed
the people to visualize it and
with the new script, | met some
Canadians who liked it. Hollywood
wouldn’t go near it. That started
the process of trying to make a
big film on a small budget.

It started at about $6.5 million
and it grew to about $7 million.



INTERVIEW:

JAMES MCBRIDE

Spike Lee

She had it on a bookshelf and she told me
to read it. She knew that | was looking to
do something in Italy and knows my taste
and thought it would be a good read.

I've been going to Italy since 1986. | enjoy
the country and the culture.

Right away | said this has the potential to
be a great film because it had the scope,
the locale and the relationships through-
out the story...You have bombs going off,
machine gun fire and Nazis and Buffalo
Soldiers the Partisans and you have to
stage that stuff.

| hunted down his phone number and
told him ‘I'd like to make your book into
a film.” At first he didn’t believe it was me.
He thought it was a crank call. But then we
talked about what needed to be done.

| have done epics before, like Malcom X,

o\
SPIKE LEE AND NOVELIST AND SCREENWRITER

but this was on a bigger scale. | had never
done this before but | had a great military
advisor. His name was Billy Budd. He was
instrumental in getting the actors together
and mapping out how to shoot this.

The massacre was filmed in the actual
location. It is a small village in Tuscany. On
August 12, 1944 the Nazis massacred 560
innocent Italian women and children. You
definitely felt the spirits and the souls of
the people who were slaughtered on that
day. We did a lot of research to be as hon-
est to what actually happened on that day.
We relied on the accounts of the survivors.
There were not that many and they were
children when it happened.

| just think that a lot of the black soldiers
who came back from Europe having put
their life on the line for this country became
radicalized. They were not going to go
for the same stuff they had gone through
before the war [in the United States].

It was no big deal. | don’t make a great

(MIRACLE AT ST. ANNA)

distinction between narrative and docu-
mentary films. Its not like | flip on a switch.
It is story telling. | don’t even think about
it until people remind me. It’s not a meta-
morphosis going from Inside Man to When
the Levees Broke to Miracle at St. Anna.

| let other people think about that. | am just
trying to tell different stories.

| can’t answer that question. | don’t have
a checklist. It is not just one thing. It is
something that is really intuitive and | just
know when | read it and when | see it.

James McBride

The whole notion of World War Il as a sto-
ry telling device is too delicious for most
writers to pass up. | am no exception. |
was curious about the African Americans,
Asians and Latinos, the other soldiers out-
side of the typical Gl Joe characters we
often associate with World War Il. That is
not to diminish the valiant effort and sacri-
fice of white American males but they were
not the only ones to suffer...l also wanted



To director Spike Lee, Miracle at St. Anna, James McBride’s World War Il novel, had all the elements of a
sweeping feature film. The novel, set in the hills of Tuscany during the brutal last stages of the war, tells
the story of four Buffalo Soldiers from the army’s 92nd division who are separated from their unit behind
enemy lines. Upon meeting McBride, Lee asked him if he wanted to write the screenplay. But the best
selling author was leery. His past experience with Hollywood, when there was interest in making a film
based on his acclaimed memoir The Color of Water, was an unhappy one. After several meetings, how-

ever, McBride found Lee to be authentic, open to ideas and most important, straight up. The pair have
much in common including a love for Brooklyn and being jazz musicians. Lee’s next projects include
a documentary on Kobe Bryant and a film version of the play Passing Strange. McBride’s latest novel,
Song yet Sung, has been published and he is already starting to write his next novel. Lee and McBride
were interviewed separately.

BY: LORENZA MUNOZ

to, in some degree, write objectively in
terms of what was really happening. For
me that was a really refreshing exercise.
When | read the historical accounts about
the allied campaign in ltaly and then when
| spoke about it with the black soldiers and
some of the white soldiers, their perspec-
tive was often quite different. | just felt like
the 92nd Division was a good story to tell.
The story dealt with difficult moral choices
that needed to be made, great characters
and a freshness...This was a story that no
one had mined. It was a fresh vein. Writers
always look for new stories.

That is unusual too, considering that
World War Il has been the subject of so
much fiction and non-fiction...

Miracle at St. Anna is not about World War
II. It's about how people have to make dif-
ficult moral choices when the bedrock of
society has been taken from beneath their
feet. It's about human beings. That is what
all my work is about.

Miracle at St. Anna was your first
novel, how did it differ from writing your
memoir, The Color of Water?

Writing a novel is like driving a truck down
a dark road—you can only see as far as
your headlights. And that really says it all.
You know where you have to go but you
don’t know what obstacles lay ahead of
you. There is a real lack of freedom that
doesn’t exist in non-fiction. In fiction once

the characters get moving it is impossible
to make them do things they don’t want to
do. You have to trust the characters. The
Color of Water was the story of my life. But
| still had to research. The writing is rela-
tively easy compared to research.

How many years of research did you
spend on Miracle?

Maybe three. | don’t really count. | just do
it until it's done. | moved to ltaly for six
months... Whatever you need to do to get
to your story, that is what you do.

Spike said that when he called you, you
didn’t believe it was him...

| thought it was my buddy Damon messing
around. | was really quite shocked. | can
remember where | was when he called. |
was on the road in Pennsylvania near a
gas station. | heard someone on the other
line say ‘James McBride? This is Spike
Lee.” | think | said “Man, what’s the matter
with you?” But then when | realized it was
Spike, | was quite excited. | have always
liked Spike’s movies. As a Brooklyn-ite
and New Yorker | was very proud of him
and what he had done with his work.

And then you met for coffee?

He came by my office. | have a little dump
on 43 rd Street—a cold water flat in Hell’s
Kitchen. The bell rang and he was stand-
ing there—no entourage. He came up and

he talked about what he wanted to do. He
said are you interested in writing it and
| said yeah. And then we started talking
about the script. He wanted me to write it
on spec. | was nervous about it because of
what had happened to me before.

What happened to you before?

Many things happened and then didn’t
happen during The Color of Water. It
wasn’t something that | had a very pleas-
ant experience with. When a writer goes to
Hollywood it is just a different world. Pro-
ducers drop in and out...You have to deal
with executives who are involved with the
creative process and think they know what
they are talking about. So, | saw a couple
of people who knew Spike and | asked
them if Spike could be trusted. And they
said “Yes, very much so. He is a straight
up guy.” So, when he called again we met
and got to work. We wrote the whole thing
on a handshake agreement...The writing
took maybe three months. We met, we
talked then | did a treatment then we met
again and then | did another treatment.
Then | started writing the script 10-15
pages at a time. We did that through the
whole first draft. It was cool. It worked out
because after meeting with him three or
four times | could see this was a guy who
could be trusted.

Continue reading our interview with James McBride
at Filmindependent.org (click on “News”)



uolpewoul aJow Joy B10'uspuadapujwii4 0} 0f

'siouuIM plemy Ju1dS 6002
8y} 1o} 810A 0} 9|q16118 8q ||IM NOA pue
Jaquisw Juspuadapu| W4 B 8woaag

310A ANV NIOf

so|a8uy SO
‘eouawWy JO plINY sI0}0alId
wnio4 Jayewuwji4

so|a8uy SO
‘eouaWY JO plINY sI030alId
wnio4 Jayewwji4

so|a8uy SO
‘eouBWY JO pJINY SI0}0alIQ
wnio4 Jayewwjiy

eoLBWyY

10 plINY sI010a1Iq
wd 00:/ :awiy 310N
wooyg siayjoig ayL

INNY04 HINVININTIA

‘ININIIHIS TVII3dS

s9jaguy SO

1S9/ — YewpueT ayL
wd og:2

euuy °1S 1e sjoeIIA
“ONINIIHIS MIIATHd
20140 Juspuadapu] w4
wd og:-we 00:0T
Suuoyiny

dAQg 03} uonodnposuj

s9la8uy SO0

1S9\ — Yewpue ayl
wd og:2

9[peas ul sjpeg
‘ONINIIHIS MIIATHd

20140 Juspuadapu] W4
wd 00:2

suigaq sonaysay
pue sajdiduud Sunp3

POOMISOAN - SOI98UY SOT M
9y1 1e 8pisjood

wd 0g:/

IDNNOT YININID

201140 Wapuadapu] w4
wd og:L

s10)0941Q

pue si99npoid

‘sioip3 Huriaipu|

wd og:6 U |

Kreaqry ayeq

18183y YOM
wd og:L

paLep

Sumen jaysey
‘DNINIIHIS M3IATHd

a3asod sl 314410
AN3IAN3Id3IANI NTI4

9010 uapuadapu] w4
wd og:L

ssajade]

09 s,397 MjelL yoal

wd 0g:6 1N

Kreaqry ayeq

181U8) UONEINPT BlOINOA|
we 00:0T

uononposuj Aeg-omy v
i9 01d 1N [euld

2010 Juspuadapu] w4
wd 00:9
uonejuauQ diysiaquisiy

wd o6 un - ——

Keaqry aye

a3aso1d sl 3J14410
LN3IAN3d3ANI W4

Availyd

‘noun‘skemie

541 dtepoy

AVASYUNHL

:si1auped |euoneziuebio

AVAS3INAIM

Avasiani

AVANOW

NNS/LVS

d34IN31d3S

Anaod ul sapiunuoddo Jeaie)

PIedISOd Y1

qor ayL




‘sieyeww)iq SXnep

B0 uspuadapulwiiJ@suoneniasey

Jlews 10 ggz L2t 0 L€ ||leo—paiinbay :suoneatasay
SJaquiaw-uou 1o} 0Ge$ “siauped

pue siequiaw Juspuadapu| wiji4 10} 00ES$ :9914d
sajebuy SO ‘eduswy JO plINY SI0}08IIQ :243UM

‘PIIOM MBU BABI] SIY1 Ul Wil INOA ||8s
pue axew 0} sdi} [elIA NOA J8J0 ||IM SHOLIBABW pue
slayew uolsioap ‘siadasyaleb ‘siaxeww |y doy ayl

puy "ab.Jeyd axe} 0} Ing ‘|0Jju0d 8SO| 0} dWll} Y}
J0U S| MOuU Aym ules) || .NOA “aininy sy adeys djay
0} NnoA Jamodwa pue ‘Alysnpul 8y} Jo 81e}s Jualind
8y} uo noA uaybijua yioq ||im eyl shep Juepoduwl
9.y} 0} WiNJIo4 Jaxeww|i4 800g 9y} 10} sn uior

wnio4 Jayewuw|ly Wy RFArYs

'SISeq PaAISS 1SJ1} ‘W 02-]1sll)

e uo Bujusaios ay) puane Aew wnioy sy} Buipuaye

JoU Slaquiaw jJuspuadapul Wil4 ‘yess INoA ainodas o}
@oueApe ul ssed wnio JnoA aseyoind :Aaljod Buneag
pasinba. JoN :suonealasay

‘slaquiaw-uou

10} 0GE$ pue siequiaw uspuadapu) Wi 10} 00€$

ale saoud ssed wnio4 ‘siequiaw yuapuadapu) wiji4
pue siap|oy ssed Wnio4 Jeyeww|id 10} 8a.4 :891d
vOQa :343ym

‘wnuly yoa 8y} ul uondasal 18P0

e Bunnp yJomau uay} ueds siapjoyssed wnio-
V8O e 10} puey uo aq [|1m uewbiag wey 199npoid
pue uosuyor uery 10303.1p ‘BuluaaIds ay} JaYY

‘1yONYIy ONUIY PUE ‘O[eiNY 3B

‘Apoig uslpy ‘zslop [ayoey Buiiels “diysuiy jo puoq
Buojay| e yeaiq o} susjesly} pue ‘siayjoiq auy} Jo aUo
SjuBYOUS surelq pue Aneaq s,adojauad uaym suaxdIy}
j01d 8y "awayos isee| Jlay ul Jouped Aj@yiun ue
S8W093q 8ys ‘Iay uod o} ue|d siayjoiq ay} Ajfemul
allyM "edojauad Bunesw uodn Janaio} abueyd san|
9SOUM UsW Uod BunoA om} ale s1ayjolq woolg ay |

Jayder Apuap ‘ulels 'q sewep ‘uewbiag wey
Ag paonpold ‘uosuyor uely Agq ushim pue pajoaliq
wd 00:2
awli} Uels Ales ajoN woog siayoag ayy
CONINTTYOS WNY0d YEAVANWTIIL

‘uonewLIojul aJow 1oj | | abed 8ag
610" uspuadapujwii4@suonerlasay
(peanwi Ajlpwalixe si Buness) palinbay :suonealasay
SJaquiaW-uou 1o} 051 $ ‘siequuawl 1oy 0g | $ :@9lid
J8juaD UOHEBONPT BJOIAO :943UM

wd 0g:p-Wepo:0k
m_.__._o:-:< aAaqg oj uonanposuj

AUdVWANVYI2YL
2ouepuns

‘wd 00:G ¥e uado [m U8y

"PAAISS 1811} ‘OW09 1S.1)--palinbal JON :suoneAtasay
"1senb

2UO pue siaquisaw uspuadapu) wil4 Jo} 881 :991d
sajebuy SO 1S9 — YiewpueT sy 948y

£q pasosuods

‘ases|al uonnquisig sanoid
E]SIA BUBNG B ‘Salnuiw GG | "Xolddy 18D eunusiep
‘OuUInEq 00SBoUBIHBId ‘J9||I|\l UOSuag JewQ ‘0Suoly
ze ‘Ajeg [9eyol|y ‘9xn yalaq Buluels "Aoq ueljey ue
OABS 0} )| SIY SHYSH WY} JO U0 Jaye Jun JIdy} Wol}
pareledss pue saull Awsus puiysaq paddel; seajesway}
puy Asyy se Jem ayy jo ydwnuy pue Apabes; ayy
aousuadxe Aayl || ;'ep PHOM Buunp ‘Ajey ‘Aueosn
Ul PaUOe)S UOISIAI] J8IP|OS OeyNg PuZ6 oe|d-|le sy}
Jo ped se Awly "S'n 8y} JO SIaquIBW 818 OYM SIaIP|0S
UeOLIaW/-UBDL}Y N0} JO AI0}S U} SB[OIU0IYD Wil Y|

'997 9x1dg pue ‘luisnjy 161N ‘onndlD opagoy
Aq paonpoid "epugo sewer Aq [9A0U BY} UO paseq
‘apugoN sewep Aq Aeidusaiog ea7 ayids Aq pajoaliq

_UUY 1S 18 39l
wdogiz :HNINFIYOS MAIATYL

AYVWANVI2YL

Aq paiosuods

‘wd 00:G ¥e uado [Im U8y

'PAAISS 1Sl ‘DW0D ISilj—palinbai JON :suoneatasay
1senb

QU0 puUE siaquaw Juspuadapu| Wil 1o} 8814 :991id
sajebuy SO 1S9\ — dlewpue] ay] :a48ym

PUBSUMO | HEN}S J0}03IP UM VRO

'9sEa[a) S3INJ0Id SWied POOMPaY € ‘sanuiw

86 "zanbupoy 8||dydIA pue ‘wnye] Buiuueyd ‘enor
Aey ‘ulweluag aipuy ‘UOSIBPUSH UILE ‘UoS|alieH
Apoop ‘uoiay] aziueyn Buniels synsal Aousbiawg
JO 8)elIS [eNjUBAS Ue pue JOlI 8[eds-||n} & Ojul S8je[edss
AoInb sye1 O 1M 8yl dois 03 uofessuowap |njeoead
V ‘Plom ay} punode Aoeioowsp Bunoaye alom sme)
S.0.LM 8u1 moy o} uonuaye Buibuliq pabiaauod e
sjsiyioed pue ‘sjsiyoteue ‘sjuspnis ‘suoiun Joge|
‘S9}ED0APE JOWNSUO0D ‘S}si[ejusiuodiaug “(OLM)
uoneziueBiQ apel] PHOA 8U} Jo 1sajoid Ul Bjess

JO S188.1S 8Uj} O} %00} SIOJRLSUOWSP JO SPUBSNOY}

JO SUB} Se PlIOM 8U} paxo0l sAep oAl ‘6661 Ul

pussumo |
LENIS ‘G0|y AlBp ‘Plejiiway SWIXe ‘MeyS sy Ag
paoNpoId "PUBSUMO] HeniS AQ Usilum pue pajoalid

9lHeas ul ajneg
wdoez :PNINTTYOS MIIATYJ

‘uojjewojul 8iow Joj | | abed aas

"SISBQ PAAISS }SII} ‘DWIOD }SII} B UO SUSpNIS 02

0} uado si sse|) 'Bio-uspuadapujwjiJ@suoeniasay
leWS 10 2221 '2E 0 L€ |[leo—palinbay :suoijealasay

sJequisw-uou
10} 0G2$ ‘sloquiaw Juspuadapul W4 10} G61$ :991id
201)J0 Juspuadepu| Wii4 :@IBYM

wd 00:01 — wd 0Q:Z ‘(Suoissas anld)
02 12q0100 ‘Aepuol - gz Jequiaydas ‘Aepuoly Alang

sanayisay pue sajdiourid bunip3 E

"PaAIBS 1S} ‘D09 1Sll--palinbai JON :suoneatasay

‘s)jsenb
Jlay} pue siaquiaw Juspuadapu) w4 10} 8314 :891d
'POOMISBN - SBjeBUY SO M BU} e BpIs|00d :a41aYyMm

"J9}SESIP UOIYSe} B S,0ym IB B yum Wwool aseys isnw
BISIUOIYSE} USS] B ‘BULIIEY| SUBDLINK JO 8YBM 8y} U]
"SOUO[ JBjUUS[ ‘SUBM(-181S04 |[owoy Aq peonpoid

‘UoSUYO "y BlaWwed AQ UM pue paloaliq :S8yous

‘e1eqgep uonelBiwwi sy} 18 300| [BOLIES SIY} Ul peay
S)I UO }I suin} pue anss| [eanjod uonng joy e seye}
qgor 8y “ong ueas ‘snuepo\ aljse Aq paonpoud
‘Buiumolg ueyreuor Ag uspm pue payoaliq :qop ey

;wiy opun abenBuel Jo aA0| SIY I “PHOM UiBpOWw

ay} ul Buinll e axew o} BulAly onuewos e ‘1vod e s
yiauuay| ‘siepuneg Asupunod pue yiws maipuy Aq
usplm pue pajoaliq :Aeod ul saiunuoddo J1eese)

"spsedjsod uo slana)

ano| uado Buium ybnouyy uonuane s, Joxiom [eysod e
106 01 sal} suoswog "uosp Bung oyn Agq peonpoid
‘wiy ysopr Ag uspm pue pejoaliq :pJedjsod ay |

“eljeyuab pue 'sbop

10} UONOBYE JIBY} INOJE Y[e} 0} }98W SI19A0| [enuajod
om| "As|qIS Wweyels) ¥ assijpulo) eAuol Aq uspum
‘mooy Auueq Aq paonpold pue paailq :sieno] bog

oN| Jay Uo uMop ssaiyem e 1o} Buiyihions sysii
apjooq Buijquied e ‘apeas £961 Ul 10 1eBuIsiH YOIN
Aq peonpoud ‘uei| oeg Ag usnum pue paloallq ‘anjoog

:sapnjoul swiy
Hoys 1ealb pue Buizife1oos jo dn-aui| s,yuow siy |

siayeww|l yum
V20 e Agq pamojjo} 1asuns je uibaq |jim Bujuaaiog
inoH AddeH wd og:2 :awn maN

abuno ewauly

‘uofewIojul 810w 1oj || abed aas

MOJ|0} |IIm uondaosay
Bio0uspuadapujwii{@suoneniasey

|lews 10 ggz gt 0 L€ ||leo—palinbay :suoneatasay
Aluo slequiaw 0} 881 :@91d

*90140 Juspuadapu] Wi :@1YM

wd og:2 $10}9a11q pue
$139np0id ‘s10}1p3 yurjaIpuj e

£q palosuodg

Bujuesios pateys e si siy] 810N

"POAJSS 1S} ‘WD 1Slij--paiinbal JON SuoneAIasay
1senB

U0 pue siaquisw Juspuadapu] wii4 Jo} 99.4 :89Ud
Jeresy ] YOM 219YM

Mmojjo} 0} uondasal pue yRO

"9SB8[a4 SOISSE|D S8.NjoId
Auog v 1sbBuip eigaeq ‘@blosn esiuy ‘Yiws areanaq
BUUY ‘(8017 Jaure|\ ‘edwigepy spuny ‘uimij |ig
‘TNIMaq aewsasoy ‘AemeyieH auuy Bulels "olweuAp
Aiwrey sy} ui suoisusy Buuswiwis-Buoj Joy 1sAfereo e
S—euweIp [[9Ysquiod 10} 3OBUY PUB SIBUI|-BUO JIW0D
-}0e|q Jay yum—uwAyf Inqg ‘9A0| pue disnw ‘Bunsesy

JO puayeam olj|Ap! Ue Jo} palayieb aney suonee. pue
spualy Jo 1seo Juepunde s,Aued Buippam ay] “iay
ynm Buore 1013u09 Ajiwe} pue sisuo [euosiad jo Aloisiy
Buo) e sBulg ays [oyoey Jaisis Jay Jo Buippam sy}

1o} swoy Ajwrey uewyong ayi 0} suinjal WAy usypm

‘Neld '3 oJep\ ‘Ueluy epaN Agq peonpold 1ewnT

Auusp Ag usnup -swwiaq ueyreuor Ag peyoaliq
paiey bumay jaysey

wdogz :HNINTTYOS MIAIATUL 34

‘uopewLojul 810w Joj | | abed 89S
B.10°uspuadapujw|i4@suoneniasay

|lews 10 ggz | 2t 01 € |[leo—palinbay :suoneAlasay
Aluo siequiaw 0} 9a.4 :99lld

‘90140 Juapuadeapu| Wi :d19YM

wdog:2 ssajade] 09 s.]a7 :yjel yasy u

‘uojewIojUl 80w Jof | | abed 9as

‘a3NssI 39 LON T1IM SANN43Y ANV d31v3S

39 1ON T1IM SHIWOD FLV1 " (penwi| Ajpwaixe s
Buness) 610°uspuadapujw|i4@Suonerlasay [lews
10 2221260 L€ |leo—palinbay :suonelasay
“Aungelrene o} 19lgns

‘Rep o|Buis e 10} 0g | $ Jo 9oud [eroads “Ajuo siequiaw
Juapuadapu] w4 10} 0GZ$ oI S1exdl] :@dld

Jajua) uoneonp3 B|oINO| :BJ3UM

wd og:p—we 00:0 L Aepli4 pue Aepsinyl
uonanpoiuj >ﬂn_-os>._. Y

‘9 0id 1) jeul

‘palinbal JoN :suoneaiasay
*ol|qnd [esauab ay} 0} uado pue sai4 :39lid
‘90140 Juapuadepu| Wl :d19YM

"SIOAO| Wl PUB SIaYEeWW]|y
MO||84 198w 0} Aem 1ealb e OS[e s,}| 'S90IN0sal pue
‘sa101j0d ‘sjusAe s,uolreziueBio sy} JOA0D || B

wd 00:9 uonjeuaLIQ diysiaquiagy u




=
(=)

FILM INDEPENDENT

Film Independent
Office & Meeting Room
9911 W. Pico Boulevard

11th floor, Los Angeles

Free parking for Film Independent
visitors after 5:30 pm.

Directors Guild

of America

7920 Sunset Blvd., West Hollywood
Free parking: enter DGA lot on
Hayworth.

The Landmark - West
Los Angeles

10850 W. Pico Boulevard at
Westwood Boulevard, West L.A
Free parking; enter on Westwood
or Pico.

Moviola Education Center
1135 N. Mansfield Avenue (west of
Highland, north of Santa Monica
Boulevard), Hollywood. Limited free
parking available.

Poolside at the

W Los Angeles - Westwood
930 Hilgard Avenue, West Los Angeles
$10 valet parking, $5 with purchase

Writers Guild of America
West Theater

135 South Doheny Drive

Beverly Hills, CA

RESERVATIONS POLICY

For events requiring reservations, call 310.432.1222 or
send an e-mail to Reservations@Filmindependent.org.

Events

In order to give all members equal opportunity to attend
events with limited capacity, please check the calendar
section for reservation requirements. When making
reservations, please provide your name, membership
number, telephone number, and Visa or MasterCard
number. We cannot accept reservations without payment.
Once we process your reservation, you will receive a
confirmation email. We stop taking reservations at 3:00
pm the day before the event, but accept payment at the
door as seating permits.

Screenings

Doors will open 30 minutes prior to the scheduled
screening time. There is no late seating. Guests must
be accompanied by a Film Independent member.

Cancellation Policy

In order to receive a refund for any program or

workshop, you must submit the request in writing.

Series cancellations must be made in writing no later
than 72 hours prior to the second session (for series
pass holders), or 48 hours prior to the event (for single
night ticket holders). Master Workshop and weekend
conference cancellations must be made in writing no later
than 48 hours before the start of the event. Cancellations
for screenwriting classes and all other courses must be
made in writing no later than 24 hours after the first
session. An administrative fee equivalent to 15% of the
total cost of course/series will apply to all cancellations
and refunds. You will receive a pro-rated refund based on
when you cancel minus the administrative fee. If

your course is canceled or rescheduled, we will issue

a full refund.

Seating Policy for Free Education Events

Seating for our Filmmaker Tuesdays and other free events

is limited and reservations are usually required. Due to a
large percentage of no-shows and the high demand for
seating, we will only hold reservations for free events until 15
minutes prior to start time. You must check in for the event
15 minutes before the scheduled start or your seat may be
given away to other waiting members. No one will be seated
more than 30 minutes after the event has begun.

THANKS TO OUR SPONSORS

Organizational Partners
Kodak

Leadership Partners

Acura, AMC, American Airlines, Biolage Professional Haircare,
ELLE, Heineken, Los Angeles Times, Netflix, American Express
OPENSM, Piaget, Pop Secret, Target

always,uncut.

Executive Partners

Alfred P. Sloan Foundation, Canon U.S.A., Inc., City of Los Angeles
Cultural Affairs Dept. (CAD), Directors Guild of America, Disney
Channel, Focus Features, Fox Searchlight Pictures, G.H. Mumm,
HBO, IndieVest, Inc., The James Irvine Foundation, Lucasfilm,
Melrose MAC, Miramax, Nabisco 100 Calorie Packs, Overture Films,
Paramount Pictures, SAGIndie/Screen Actors Guild, Stella Artois,
Stolichnaya Vodka, Technicolor, Time Warner Entertainment Group,
Writers Guild of America, west

Senior Partners

Academy Foundation of the Academy of Motion Arts and
Sciences, Argyros Foundation, Creative Artist Agency, Daily Variety,
Dreyer’s Dibs, Endgame Entertainment, HBO Documentary Films,
Hollywood Foreign Press Association, Jameson Irish Whiskey,
Lakeshore Entertainment, Loeb & Loeb LLP, Los Angeles County
Arts Commission, Maryland Film Office, Movie Plus, New York
Times, The New Yorker, Schreck Rose Dapello Adams & Hurwitz
LLR Sony Pictures Worldwide Acquisitions Group, Sony Pictures
Classics, Sundance Channel, Technicolor, THINKfilm, Vanity Fair,
Variety, William Morris Agency, The Weinstein Company

Partners

2929 Productions, Adobe, Avid Technology, Inc., Barbara Boyle,
Bold Films, Clear Channel Radio, DLP Cinema, DirecTV, Dreamworks
Studios, EMI Music Publishing, Entertainment Strategies Group LLC,
Entertainment Weekly, Film Finances, Frankfurt Kurnit Klein & Seltz,
PC., Florida Governer’s Office of Film & Entertainment, IAG Research,
ICM, International Creative Management, Lionsgate Entertainment,
Magnolia, Maryland Film Office, Microspace, Miramax, Mississippi
Film Office, Motorola, Movado, Movieplus, Nancy Seltzer &
Associates, National Endowment for the Arts (NEA), NBC Universal,
Ovation TV, Panavision, PEOPLE magazine, People En Espanol,
People StyleWatch, RKO Pictures, Roadside Attractions, Starz
Entertainment, Strongheart Pictures, United Talent Agency, Vivendi
Visual Entertainment, Washington Mutual

Junior Partners

Ambush Entertainment, Shelly Bennecke, BMI, Bright Idea
Entertainment, Capital Markets Advisors, Dattner Dispoto and
Associates, Deluxe, Elysian Entertainment, Fotokem Film and
Video, Fugu Films, Giant Robot, Gracie Films, Greenberg Traurig,
Hollywood Backlot, Innovative Artist, Hoy, Jim Jacks, Liberation
Entertainment, Mayersohn & Edeltstone, LLP, Metromix, Odd
Lot Entertainment, Ole Madrid, Guy Michael Ruffin, Sidney
Kimmel Entertainment, Johnny Sneed, Fernando Sulichin,
Surpin & Mayerson, LLP, Moviola, Universal Studios, Volume One
Entertainment, Xenon Pictures

To view our list of Corporate members and learn more
about the benefits of sponsoring Film Independent,
visit FilmIndependent.org and click on “Partners”.



CLASSES & WORKSHOPS

Final Cut Pro 6: A Two-Day Introduction
Film Independent is offering the opportunity to take
a two-day introductory course in Final Cut Pro 6. The
course will include both demonstration and hands-
on practice, with time for experimentation with
sample material. Topics on Day 1 will include project
management, log and capturing videotape, creation
of sequences, 3-point editing techniques, edit sync
material, trim sequences, audio editing, video tran-
sitions, and final output to video file. Topics on Day
2 will include: dialogue trimming techniques; slip
and slide editing; audio mixing; basic motion effects
and filters; titling; using Compressor for compress-
ing video for internet or DVD. It is required that all
participants have basic Macintosh skills to take this
intensive course.

When: Thursday, September 4, 10:00 am — 4:30 pm
Friday, September 5, 10:00 am — 4:30 pm

Where: Moviola Education Center

Price: Tickets are $250 for Film Independent
members only. Special price of $130 for a single
day, subject to availability.

Reservations: Required—call 310.432.1222 or
email Reservations@FilmIindependent.org (seat-
ing is extremely limited). LATE COMERS WILL
NOT BE SEATED AND REFUNDS WILL NOT BE
ISSUED.

Tech Talk: Let’s go Tapeless

Film Independent is going tapeless. Starting
next month we will be renting tapeless hard
drives with all our cameras. Representatives
from Shining Technology will be on hand to
demonstrate the patented, award-winning
CitiDISK™ hard drives which can hold up to 7
hours of HDV footage. With CitiDISK, you can
record simultaneously to tape and the hard
drive or you can “recapture” your time instead
of digitizing — and say goodbye to tape forever.

When: Tuesday, September 9, 7:30 pm
Where: Film Independent office
Price: Free for Film Independent members

Reservations: Required—call 310.432.1222 or
email Reservations@FilmIindependent.org.

IndieLink: Editors, Producers and Directors
Our next IndieLink will be showcasing editors for
the first time. The first 30 editors to register will get
to present their reels to an audience of Producers,
Directors and other Editors. If you are looking for

a talented editor or if you are an editor looking for
future work, this is the event for you. A networking
reception will follow the presentations.

When: Tuesday, September 16, 7:30 pm
Where: Film Independent office
Price: Free to members only

Reservations: Required—call 310.432.1222 or
email Reservations@Filmindependent.org.

Reception will follow

Editing Principles and Aesthetics

This course is for filmmakers who want to learn
about editing principles, techniques, and aesthet-
ics as they relate to storytelling. It will provide a
thorough understanding of editing as a powerful
tool to advance story development and commu-
nicate emotions and ideas. Class sessions will
be divided into lectures on the variety of editing
styles, techniques, and principles; screening of
edited and unedited clips of film scenes and
sequences; and class discussions.

About the Instructor:

Class will be taught by Reine-Claire, a profes-
sional documentary film editor with more than 10
years experience. She started her editing career
as an assistant editor in narrative features such
as Dave, Junior, Beethoven 2nd, and Space Jam.
Ms. Claire received an MA in Political Science in
France and holds a BA in Cinema from Columbia
University. She has taught Editing at the Cinema
Department of San Francisco State University and
is an Avid Certified Instructor currently teaching at
USC’s Cinema-Television.

When: Every Monday, September 22 — Monday,
October 20 (Five sessions), 7:00 pm-10:00 pm.

Where: Film Independent office

Price: $195 for Film Independent members, $250
for non-members

Reservations: Required—call 310.432.1222 or
email Reservations@Filmindependent.org. Class
is open to 20 students on a first-come, first-served
basis.

Introduction to DVD Authoring

Film Independent is pleased to offer a special
introductory hands-on class on Apple’s DVD Studio
Pro. Students learn the basics of DVD production
in this comprehensive and exciting 6-hour class.
Topics include: story boarding, navigation, menus,
design, bit budgeting, video and audio encoding,
authoring, web-links, proofing and pre-master-
ing. This class is designed for DVD enthusiasts,
electronic publishers, film studio development
executives, Final Cut Pro users, website designers,
and anyone else who wants to learn how to create
a professional-looking DVD on the Apple platform.

Prerequisites: Basic Macintosh skills.

When: Thursday, September 25, 10:00 am — 4:30 pm
Where: Moviola Education Center

Price: $130 for members, $150 for non-members

Reservations: Required (seating is extremely
limited) Reservations@FilmIindependent.org

[=%
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SEPTEMBER 2008

Join us for the 2008 Filmmaker Forum for three
important days that will both enlighten you on
the current state of the industry, and empower
you to help shape its future. You’ll learn why
now is not the time to lose control, but to take
charge. And the top filmmakers, gatekeep-

ers, decision makers and mavericks will offer
you vital tips to make and sell your film in this
brave new world.

When: Friday, September 26 — Sunday, September 28
Where: Directors Guild of America, Los Angeles

Price: $300 for Film Independent members
and partners. $350 for non-members

Reservations: Required—call 310.432.1222 or
email Reservations@FilmIndependent.org.

Introduction to Screenwriting

Film Independent’s Screenwriting Program is once
again offering our Introduction to Screenwrit-

ing Workshop beginning this fall. This workshop
will focus on the process of writing exploring the
development of ideas and experiences into a story.
Through short exercises and in-class commentary,
students will learn the basics of the writing process
and will develop the treatment for a screenplay.
Class is geared to students who do not have previ-
ous screenwriting experience who would like to
explore different approaches to writing. Class will
be taught by filmmaker Josslyn Lucket.

FREE FINAL DRAFT SOFTWARE!

The first five students to enroll will receive a free
copy of Final Draft screenwriting software. Other
participants in the class will be eligible for several
surprise drawings to be held during the course of
the ten-week class.

When: October 4 — December 8 (Mondays),
7:00 pm — 10:00 pm 10 week course

Where: Film Independent office

Price: $350 for FIND members; $400 for general
public

Reservations: Required—call 310.432.1222 or
email Reservations@FilmIndependent.org (space
is limited)

For reservations, call 310.432.1222 or email
Reservations@Filmindependent.org. More
details and updates can always be found at
FilmIndependent.org.
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FILM

INDEPENDENT TALENT DEVELOPMENT FELLOWS

At Film Independent, several of our programs—the Filmmaker Labs, Project:Involve (P:), Fast Track (a program of the Los Angeles Film Festival),

and the Spirit Awards filmmaker grants—were established with the goal of helping filmmakers develop their talent and get their projects made.

We’ve brought these programs together under one umbrella: the Film Independent Talent Development Program. Participants are recognized as

“Film Independent Fellows” and become members of Film Independent. Here’s the latest on what some of our Fellows are up to.

FILM _INDEPENDENT’S

Writer/director Tze Chun on the set of The Kids Are Alright

Unlike a lot of short films, Windowbreaker was
never intended to be a feature. It wasn't until |
moved out to LA last July that | started thinking
about expanding it. Allin all, it took about a year,
since | was finishing drafts of two other screen-
plays and writing as my day job on ABC’s short-
lived Cashmere Mafia. It seems crazy looking
back on it, but I'd be at Sony writing all day for
Cashmere, and at around nine | would go to
the Santa Monica Pier, play half-an-hour of ski-
ball, then work on my own stuff until midnight
or so. | think | just like writing. This last month of
production has been the longest that I've gone
without opening Final Draft, and | can’t wait to
get back to it.

Writer/director Tze Chun (2008 Project: Involve) is an accomplished filmmaker with numerous
shorts under his belt, including the remarkable Windowbreaker, which played the 2007 Sundance
Film Festival and was in this year’s Project: Involve Filmmakers Showcase.

Wasting no time, this year Tze shot his debut feature The Kids Are Alright, which was developed
out of the short Windowbreaker. Josh Welsh, Director of Talent Development, talks with Tze about
the film, which recently wrapped principal photography. To learn more about Tze’s films, go to

www.tzechun.com

I knew | wanted The Kids Are Alright to be more
polished than Windowbreaker, while still re-
taining the documentary quality of the short. |
experimented a lot with the short, and though
| didn’t know it at the time, it was a good trial
run for the feature, to find out what worked and
what didn’t. Something else | wanted to attempt
for the feature was me not having to hold the
camera, and the producer not having to hold
the boom. Mission accomplished! But seriously,
the crew for the feature was more than ten times
the size of the crew for Windowbreaker.

We shot on HD. The film takes place in Boston,
but since the crew is from the NY area, we ended
up splitting the shoot between the two places.
We also did about eight days in Jersey.

| saw our DP Chris Teague’s short film Thorndike,
which he wrote and directed, at the Woodstock
Film Festival. | ran up to him after the screening
to tell him how amazing the film is. He was in
Columbia Grad when | was in undergrad, but
we never crossed paths. He’s shot three shorts
that have showed at Sundance, and this is
his first feature. He’'s a DP, but he thinks like a
director, and it was a great experience working
with him. | met Mynette during Tribeca last year
at a big filmmaker dinner. | did some work on
Andrew Bujalski’'s Mutual Appreciation, which

she co-produced, but we didn't meet up during
that shoot. | sincerely believe she’s the only pro-
ducer in America that could have put together
this movie on our budget.

There’s asaying aboutindependent film: “Quick,
Cheap, and Good. You get two of those.” And,
like a lot of independent films, we were trying to
do all three... But, in general the shoot was ex-
tremely smooth. We didn’t go over schedule on
any of our days, the crew got along, and every
time we brought the camera out, the rain went
away. | feel really lucky.

As fast as humanly possible. We’ve been run-
ning hard drives to our editor Anna Boden
(Half Nelson, Sugar) for the last month. Right
now she’s in New Hampshire editing in an art
colony. Before we head back to New York,
we’re gonna drop off another few hundred
gigs, then go on a tax-free shopping spree.

“What if you got Sven Nykvist drunk and
pushed him into a room full of Chinese people?”
Alternately: “The Brady Bunch meets Death of a
Salesman.”



Film Independent is now accepting submissions for its 2009 Directors Lab. A maximum of ten directors will be
chosen for this intensive program designed to help directors working in independent film improve their craft. The
primary focus of the Lab is on learning to work with actors and the rehearsal process. Under the guidance of the lab
instructor, Directors Lab Fellows select short scenes from their script to workshop. Additionally, Fellows go through
a mini-production, learning how to break down a script into a shot list, collaborate with cinematographers, and con-
struct a scene in the editing process. Film Independent provides the Lab participants with camera and sound pack-
ages to shoot their scenes.

A secondary goal of the program is to help advance the careers of the Lab Fellows by introducing them to film profes-
sionals who can advise them on both the craft and business of directing. Lab Fellows have one-on-one meetings with
established directors and other industry professionals who act as advisors on the participant’s projects.

Past Lab Instructors include Allison Anders (Gas Food Lodging, Things Behind the Sun), Anthony Drazan (Hurlyburly), Rodrigo
Garcia (Passengers, Nine Lives), Keith Gordon (The Singing Detective, Waking the Dead), Vondie Curtis Hall (Gridlock’d, Waist
Deep), Charles Herman-Wurmfeld (Kissing Jessica Stein, Legally Blonde), Nicole Holofcener (Friends With Money, Lovely and
Amazing), Jeremy Podeswa (Fugitive Pieces The Five Senses), and Andrew Wagner (Starting Out In The Evening).

2009 Directors Lab, February 2-March 30, 7:00pm (Every Monday, Wednesday, and Thursday)

Early Deadline: October 6, 2008 (postmarked)
$35 Film Independent members
$55 Non-members

For an application visit www.Filmindependent.org

FELLOWS NEWS

Frozen River, written and directed by Courtney Hunt (2006 Fast
Track) opened theatrically this summer, to fantastic reviews and
box office. The film premiered at the 2008 Sundance Film
Festival, where Courtney won the Grand Jury Prize, and more
recently played the Los Angeles Film Festival. Also opening
theatrically in August was the documentary Beautiful Losers,
co-directed by Joshua Leonard (2007 Directors Lab).

Congratulations to E.E. Cassidy (2006 Screenwriters Lab) and
Jennifer Phang (2003 Directors Lab, 2000 Project: Involve), both
of whom are profiled in the new Filmmaker magazine’s “25 New
Faces of Indie Film” article. E.E. is currently in post-production on
her film We Are the Mods, and Jennifer was recently announced as
the Winner of the Emerging Director Award in Narrative Feature at
the 2008 Asian American International Film Festival in New York,
for her film Half-Life.

Congrats to Moon Molson (2008 Directors Lab) who was a
recipient of a 2008 Annenberg Grant from the Sundance Institute,
for his script Meadowlandz, as well as to Carl Pfirman (2004
Directors Lab) and Cheryl Guerriero (2007 Screenwriters Lab),
both of whom were selected for the 2008 Outfest Screenwriters
Lab. Carl was accepted with his script Sugar Land, and Cheryl
with her script Palmer.

Two films by Lab fellows recently wrapped production on their
features: Cherien Dabis (2005 Directors Lab, P:l, Fast Track)
with her film Amreeka; and writer/director Tina Mabry (2008
Directors Lab, 2004 Project: Involve) and producer Morgan Stiff
(2007 Producers Lab, 2004 Project: Involve), with their feature
Mississippi Damned. Both films are currently in post. Writer/

Late Deadline: November 3, 2008 (postmarked)
$55 Film Independent members
$75 Non-members

sponsored by

Kodak

Motion Picture Film

director Suzi Yoonessi (2008 Directors Lab, 2007 Producers
& Screenwriters Lab) is currently in production on her debut
feature Dear Lemon Lima. The film is shooting in Seattle.

Four features by Film Independent Fellows have been selected to
play the 2008 Toronto International Film Festival: Goodbye Solo,
directed by Ramin Bahrani (2007 Someone to Watch Award
Winner); Pedro, directed by Nick Occano (2008 Project:Involve);
The Real Shaolin, directed by Alexander Lee (2006 Project:
Involve); and Treeless Mountain, directed by So Yong Kim (2004
Producers Lab).

Kabluey, the debut feature of multi-hyphenate Scott Prendergast
(All Labs, Fast Track), continued its run in Los Angeles and
widened its release to San Francsico, Santa Cruz, Portland,
Denver, and Austin, among other cities. The film will be released
on DVD on September 16.

Sizzlean, a new short film by writer/director Scott Keiner

(2005 Screenwriters Lab) and produced by Chris Stinson (2005
Producers Lab) played the inaugural Downtown Film Festival of
Los Angeles this August. Also playing the fest was The Call by
Gerald Donahoe (2004 Producers Lab). Homeless Village,
directed by Mahesh Pailoor (2008 Project:Involve) and pro-
duced by Petra Kauraisa (2008 Project: Involve); and two films
produced by Alex Castillo (2006 Project: Involve)—El Primo,
directed by Nick Oceano (2007 Project: Involve) and The Stain
on the Sidewalk, directed by Adam Schlachter.



ACTORS: Not happy with the roles you're getting?
Make your own movie.
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2nd Thursday ol every month from 6 1o B pum. &t
SAG LA Bramch, 5757 Wilshare Bhvd,, Cagnay Room
SAG NY Brasch, 350 Madison Ave., 121h Floor
SAG Theatncal représamatives will walk you through

tha signatory process of SAG Low Budged Agreemants

EFram Slan o Tirsh

LEARN WHICH AGREEMENT
IS RIGHT FOR YOUR FILM

Dl miss thig opporiunity 10 hawe all your
questions answened

Space is imied and
workshops Bl up quickiy s

ASVP NOW: onlins at
waSA0INdie.0Ng
of

LA: 323.549.6064
MY 2128271481
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. Www.filmmokersdestination.com
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RENT 4 CAMERAS FOR LESS THAN HD!

:NT OUR FULLY EQUIPPED GAMERAS
A STIMIES THE QUALTFY OF WD BUI
LOWER POST COSTS! YOU GAN ALSO
USE OUR DP'S, OUR TEGHS OR EVEN A
2800 $0.FF. FULLY LIT AND EQUIPPED

GREEN SCREEN STAGE:

LEWIS BRISBOIS
BISGAARD & SMITH LLP &/

Entertainment Legal Services

Let LBBS Fulfill All of Your Legal Needs from
Entity Formation Through Distribution Including:

*Financing

*LLCs & Limited Partnerships
*Development Coniracts
*Production Contracts

-Cﬁ?ps: Copyrights & Trademarks
*Distri i_‘ngrj Agreements

As Well As All Other Entertainment Legal for
' Film, Music, TV and New Media

Ibbslow.com

los angeles - new yﬁk- chicag
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Don’t be left behind in the changing world of independent film

NEw! Do

rack offe, neNtary
Shrinking budgets. Failing production companies. In today’s unstable world of filmmaking, only Offered
one thing is certain: THE OLD RULES DON'T APPLY.

117
Enjoy a special screening of The Brothers New! Documentary Track ) New producers,
Bloom and Q&A with writer/director Rian Johnson Special sessions focus on the current directors and, IndGEd,
and producer Ram Bergman documentary marketplacg, the future of anyone Iooking for a
documentary film, budgeting a documentary, .
Discover new financing resources and more quick snapshot of
Examine chanding distribu thod where the industry is
xamine changing distribution methods Networking Lunches .
. Sit down for off-the-record lunch talks with "9‘” will learn a ,I,Ot at
Make new industry contacts prominent indie film figures this conference.
Learn how to take advantage IndieLink @ the Forum — Scott Macaulay, editor,
of new emerging media Private one-on-one consultations with Filmmaker Magazine
distributors, festival reps, publicists, producers
Review the benefits of international distribution reps, film commissions, and others
Regular Price:
Review the cost of cutting Two Hosted Receptions $300 for Film Independent
corners—production dos and don’ts A chance to get to know fellow attendees and members
make new business contacts $350 for non-members
Receive an invaluable filmmakers
handbook with case studies, and much more
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