SADLER ON BOOKS

by MATTHEW SADLER

I was planning to write in this col-
umn about just two books. How-
ever, just before starting this col-
umn, Budapest Fajarowicz by Lev
Gutman dropped through my
letterbox. As soon as I saw it, I
knew that a crucial opportunity
had been missed. I played my last
Bundesliga match a couple of
weekends ago and I will now never
get the chance to play the Faja-
rowicz against a strong player.
Having already ventured the Albin
against Agrest earlier in the sea-
son, I don’t think anyone can
doubt that T would be mad/des-
perate enough to do it!

Budapest Fajarowicz by Lev
Gutman (Batsford) is a rather
weird book. There is very little
commentary about the aims of the
opening and the layout is just one
big thicket of variations. However,
there are a number of compensat-
ing features. First of all, Gutman
makes a very good job of explicitly
summarising the theoretical dis-
cussion that has gone on before
him. In the introduction he points
out the most important books
written about the Fajarowicz in
modern times. Throughout the
rest of the book, he then high-
lights the author’s name (in bold
print) within the analysis when-
ever one of these authors has a

particular opinion about a varia-
tion. I found this a useful way of
giving you an idea about the likes
and dislikes of the various
Fajarowicz experts. He also does
this in the following way before
each important sub-variation:
‘1.d4 %f6 2.c4 e5 3.de5 »ed
4.:/0d2 Hch

This is the only way to avoid sim-
plification. Anatoli Matsukevich
The big question is whether the
knight on ¢5 is well placed or not?
Harding

White has displaced the &e4, but
after all, is his knight well placed?
Alfonso Romero

Although it is normally disastrous
to play the same piece 3 times in
the first 4 moves, in this unusual
position it can be justified by the
fact that White has congested his
pieces with 4.%)d2. Lalic’

I have very rarely seen this done
in chess books but it seems a very
sensible idea to me, especially for
such a rare opening as the Faja-
rowicz. The other thing that is also
impressive is that Gutman himself
has played the opening and con-
tributes a large amount of analysis
and commentary on all the lines.
To quote him in the introduction:
‘1.d4 players are used to being
treated with respect. After the
game Levin-Gutman, German
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championship 2001, in which I
played the Fajarowicz, my oppo-
nent, a solid grandmaster and well-
known theoretician, was suffi-
ciently affected by the enormous
tension he had to face from the
very start that some months later,
in the German league 2002, he pre-
ferred to play 1.2)f3 against me.”
Impressive huh? Well as always
with such dubious openings, you
just have to dig a little deeper to
find the ‘dark side’ of the whole
matter. First of all, let’s take a look
at the aforementioned Levin-
Gutman game:
1.d4 7f6 2.c4 e5 3.de5 %ed
4.a3 d6 5./f3 £f5 6.g3 h5
7.282 5c6 8.4)d4
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8....1d4 9.%d4 /c5 10.We3
de511.b4

11.%e5 also looks very good here,
which Gutman points out in his
book.
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11...5e6 12.2b2 f6 13.2b7
Hb8 14.2e4 2¢515.%f3 2g4
16.286 Le7 17.Wd3 Wd3
18.2d3 h4 19.5c3

And a wild game eventually ended
in a draw. I don’t think however
that there is any doubt that Black
was completely lost after move 8.
(This may be a touch on the con-
servative side.) I find it hard to be-
lieve that a white player would be
so scared of repeating this perfor-
mance.

Secondly, the quality of the
analysis does leave a lot to be de-
sired. Perhaps it’s simply the way
you have to be in order to play the
Fajarowicz, but a lot of the analy-
sis can only be classified as hope-
ful. Let’s take a couple of crucial
lines:
1.d4 7f6 2.c4 e5 3.de5 %ed
4.a3
Known since a very long time as
the best line for White
4...%¢c6 5./0f3 a5 6.%Wc2 Hc5
7.2¢3
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We are following Gutman’s main-
line in the 4..%)c6 variation. The
line continues:

“7...h6

The other possibilities do not in-
spire confidence.

8.2e3 %eb6

[A previous game went 8..2e7
9.2d1 0-0 10.g4! b6 11.Hg1 We8
12.40d5 and g5 with absolute car-
nage. 8...2e6 is Gutman’s improve-
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ment and the rest is analysis by
him - MS]

over a previous game of Alfonso
Romero with 7...5¢6 - M.S]
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9.0d5 2c¢5 10.2¢5 4«5
11.e3

11.b3 0-0 12.2d1 He8 13.b4 ab4
14.ab4 De6, for example 15.e3
Nf8 or 15.b5 De7 16.e3 &c5,
Gutman.

11...0-012.%d1 a4 13.2d3
After the meek 13.50c3 He8
14.2d5 Black plays 14...b6.
13...He8 14.Wc3 /nd3 15.2d3
Ha516.c5hb6 17.ch6 ch6

The position seems double-edged
to me - Gutman.’

This analysis makes no sense at
all. 9.22d5 is clearly not the best
move (9.2d1 or 9.20e4!? come to
mind) but the whole line is so
clearly ridiculous that I think that
the only sensible thing to say is
that you should stop the analysis
after move 7 and look for a differ-
ent line for Black.

A second example:

“4...b6

4.6 has been established as
Black’s most popular move in recent
years, although this line, certainly
sound and substantial, erases some
of the fascinating variations that
make this Gambit attractive.

5./0d2 2b7 6.5gf3 Hd2!

This is to my mind is the critical
reply.

7.2d2 We7

Other moves are less effective.
[This is Gutman’s improvement

8.2¢c3

8. Wc2 £f3 9.ef3 We5 10.Wed Wed
11.fed &c6 12.£.c3 6, Gutman.
8...86!9.e3

9.e6 {6 10.ed7 ©d7 11.e3 0-0-0 with
alead in development, Gutman.
9...287 10.£d3 0-0 11.Hc1
a5 12.0-0 HZe8 13.Hc2 A&f3
14.%3 /a6 15.2e4 Zad8
Black keeps control, Gutman’

This is a little better than the
previous example, but still... T will
just point out that among other
things 8. Wc2 2f3 is strongly met
by 9.6f3 We5 10.f4 with £g2 and
2c3 to follow. Black is probably
lost.

All in all, rather disappointing. I
have the feeling that a lot of the
book is rather well researched, but
I cannot understand how a player
of Gutman’s strength could deliver
analysis of this quality.

Now on to happier ground, Play
the French by John Watson (Ev-
eryman). Suffering terribly as I
was at the beginning of the
Bundesliga season, I decided that
the only remedy for me was to
freshen up my chess by playing a
lot of new openings. For this pur-
pose, I received Play the French at
just the right time. This is the
third edition of this book and in-
cludes a lot of new recommenda-
tions. Watson states in the intro-



duction that ‘..this is not to say
that any major systems in the last
edition are bad; on the contrary,
none of them has been discredited.
The inclusion of these new lines,
however, provides some fresh air
and illustrates the breadth of play-
able variations in the French De-
fence” There speaks the true
French evangelist! A friend of mine,
now an embittered French De-
fence-hater with a now deep-rooted
fear of dark-square weaknesses as a
result of playing Watson’s recom-
mendations in the Winawer for the
last ten years, was not completely
convinced. To be honest, it does
take quite a special player to play
the Winawer. Thank goodness,
however, Watson also provides a
number of solid alternatives to his
main recommendations. These
were the ones which appealed to
me the most and which I ended up
playing in two Bundesliga games.

As always with Watson’s books,
a word of warning is appropriate.
Watson is an analyst - and I imag-
ine also a player - who unreserv-
edly believes in the power of the
initiative. For him, there are very
few equal positions. Every posi-
tion in which Black has equalised
is on the way to being better for
Black. Moreover, the very fact
that Black has an active possibil-
ity in a position (for example, sac-
rificing a pawn for activity) often
seems to be used as a justification
to assess the position as good for
Black, irrespective of the quality
of the active possibility. The fol-
lowing example shows what I
mean:

After l.e4 e6 2.d4 d5 3.c3,
Watson’s reserve recommendation
is 3...20f6. After 4.285, he recom-
mends 4...de4 5.%e4 2e7. We fol-
low the main line 6.2f6 £f6
7.3 Hd7 8.%d2 0-0
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“9.We3, similar to Kasparov’s
idea 9.0-0-0 £e7 10.%c3, hasn’t
been tried as far as I know. Again
Black can break up the centre, e.g.
9...c5! 10.0f6 (10..2c5 4c5
11.Wc5 b6 12.%c6 HEb8 13.Was
£b7 14.5d1 2f3 15.gf3 Wd5 with
a slight advantage to Black)
10...%f6 11.0-0-0 Zd8 12.£d3
b6 (12..cd4 is also playable)
13.2e4 Hb8 14.Zhel £&bH7
(14..h6=) 15.2b7 Eb7="

This is an interesting line, but
the analysis here is also rather
hopeful. For example 10.2¢c5 %5
11.%c5 b6 12.%b4 2b7 13.2e2
Hc8 14.¢3 seems just to be a pawn
to me. However, of course, you
should give Watson credit for men-
tioning a possibility that has not
been played before and for making
the effort of making the first analy-
sis of this position. In any case, us-
ing Watson’s book as a basis, |
made 2/2 in the Bundesliga and
felt pretty comfortable so for me
it’s definitely passed the practical
test! Recommended!

Decision-making at the chess-
board by Viacheslav Eingorn
(Gambit) was the other book that I
took with me to the Bundesliga. I
read it from cover to cover a cou-
ple of times during the weekend
and enjoyed it enormously. The
tone of the book is sober and real-
istic. You can tell that the book
has been written by an experi-
enced practical player, someone
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who has known ups and downs
and who has known how to sur-
vive life as a professional chess
player. A lot of the passages that
struck a chord with me were sim-
ply general observations demys-
tifying a certain aspect of chess
and placing it into a sensible, un-
emotional context. The opening
paragraph in the first chapter in
the book entitled ‘Individuality
and Style’ is a good example:

‘A large body of knowledge and
technique is familiar to us from
chess theory and practice, and is
wholly indispensable; yet its func-
tion tends to be an auxiliary one.
To decide on a line of play in a po-
sition which remains fluid in char-
acter, you can’t make do with just
applying stereotyped precepts:
there will always be opponents
who can use them just as well as
you. A player’s style is nothing
other than a policy for action, with
the aid of which he solves this
type of problem. It all starts from
the very first moves of the game:
we choose not so much a specific
system as a general direction for
play. This is where the basis for
the future conflict is laid. To begin
with, the situation that develops is
one which neither player objects
to. Afterwards each of them erects
his own logical structure using the
building materials of chess
thought. The more skilful archi-
tect achieves his end.

‘Naturally then, we attach a par-
ticular interest to duels in which it
is not only the chessmen that are
in conflict, but also the totally dif-
ferent opinions of the players on
the very question of how chess
ought to be played. While examin-
ing games like this, I advise that
you not take any side in advance,
but instead try to understand why
the winner achieves victory.’
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Or how about this description
from the chapter ‘Tactical Compli-
cations’

‘The relation between strategy
and tactics in the chess struggle
has always been a notable topic of
discussion. Chess is a tactical
game, but even in a relatively sim-
ple position you don’t by any
means always succeed in working
out the essential variations. It fol-
lows that the possibility of initiat-
ing sharp play itself is a matter of
strategic choice. Chess strategy is
concerned with identifying and in-
terpreting the vital elements of
the position, such as ‘an isolated
pawn’, ‘knights in the centre of
the board’, and all the rest. The
generally accepted treatment of
these elements is backed by the
knowledge and experience of
many generations of chess players,
and can usually be relied on.
When it comes to assessing purely
tactical complications, the matter
is a good deal more involved. Here
the placing of some particular
pawn or piece may be of overrid-
ing significance while general con-
siderations recede into the back-
ground. Tactics is like the cat that
likes to ‘go its own way’. Going for
a walk with it is most interesting,
but a player doesn’t always know
where it is going to lead him. Luck
therefore becomes a major factor,
and the result too often depends
on defensive or attacking sources
that arise by chance.’

I found this sort of advice, cou-
pled with well-chosen and instruc-
tive examples, to be the perfect
preparation for my games. It just
helped me get into a reasonably
sensible frame of mind for my
games and gave me confidence to
take decisions even when I hadn’t
worked out all the consequences.
Thoroughly recommended. [ |
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Yearbook

In Yearbook 70 you can find answers
to the following questions:

Why does Shabalov believe that the Botvinnik
Semi-Slav has risen from its grave?

Can White win at once with 9.f5 against the Pirc?

How relevant for opening theory is the first match
game Spassky-Fischer, Reykjavik 1972, today?

Why does a Kasparov’ recommendation in the
Sicilian Poisoned Pawn lose on the spot?

Has Gutman come to the rescue of the Fajarowicz
Gambit?

How popular is the Rustemov Varation in Japan?
Is 6...a6 in the Slav Exchange still as solid as ever?
How hard to kill is the Traxler Gambit?

Does Shirov come from a different planet?

For the contents of Yearbook 70 see www.newinchess.com/latestYB/

The Chess Player’s Guide to Opening News




