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Premiéry sezony / New Productions

Edvard Hagerup Grieg (1843-1907) -
PEER GYNT [

Koncertni provedeni/ Concert performance
Orchestr, shor, sdlisté a hosté

Statni opery Praha

Orchestra, chorus, soloists and guests of the
Prague State Opera

Dirigent / Conductor: Guillaume Tourniaire
13., 16. 9. 2007 & 15. 5. 2008

TIME OF PAIN /
CAS BOLESTI
(balet / ballet)

Hudba / Music: Dead can Dance, Philip Glass,
Ondekoza, Klaus Nomi, Les Tambours du Bronx
Libreto, choreografie a reZie /

Libretto, choreography and stage direction:
Bronislav Roznos

Scéna a kostymy / Set and costume design:
Robert Schrag

Obnovena premiéra / Revival: 15. 11. 2007

Camille Saint-Saéns (1835-1921)
NUIT PERSANE & HELENE

Koncertni provedeni/ Concert performance
Orchestr, shor a sélisté Statni opery Praha /
Orchestra, chorus and soloists of the Prague
State Opera

Dirigent/ Conductor: Guillaume Tourniaire
Novodoba premiéra /

Modern-day premiere: 13., 14.. & 19. 2. 2008

Ruggiero Leoncavallo (1857-1919)
LA BOHEME / BOHEMA

Dirigent / Conductor: Hilary Griffiths

ReZie / Stage direction: Roman Hovenbitzer
Scéna a kostymy / Set and costume design:
Pavel Bilek

Choreografie / Choreography: Petr Jirsa
Shormistr / Chorus master: Tvrtko Karlovic
Obnovena premiéra / Revival: 6. 3. 2008

2007-2008

FANTOM OPERY/
PHANTOM OF THE OPERA
(balet/ ballet)

Hudba / Music: Petr Malasek

Libreto, choreografie a rezie /

Libretto, choreography and stage direction:
Libor Vaculik

Dirigenti / Conductors:

Pavel Snajdr, Michael Keprt

Scéna / Set design: Martin Cerny

Kostymy / Costume design: Ludmila Varossova
Premiéra / Premiere: 10. 4. 2008

Richard Wagner (1813-1883) N
DER FLIEGENDE HOLLANDER /
BLUDNY HOLANDAN

Dirigent / Conductor: Guillaume Tourniaire
Rezie / Stage direction: Stephen Taylor
Scéna / Set design: Laurent Peduzzi
Kostymy / Costume design: Nathalie Prats
Svételny design / Light design:

Christian Pinaud

Sbormistr / Chorus master: Turtko Karlovic
Premiéra / Premiere: 29. 5. 2008
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REDITELE

sSLOVO

Vazeni a mili divaci,

ovolte mi nejprve kratké ohlédnuti za
kalendarnim rokem 2007. Primérnd na-
vstévnost dosahla vySe 74% a celkem
250 predstaveni zhlédlo 194 856 divakl. Tato
Cisla se tykaji ovSem jen nasi doméci scény,
v minulém roce jsme uskute€nili i nékolik za-
hranic¢nich turné a vystupovali v sélech s pri-
mérnou kapacitou kolem 2000 mist. V zahrani-
¢i navstivilo naSe operni a baletni pfedstaveni
vice nez 89 600 divakd. Nejvyznamnéjsimi za-
hrani¢nimi Gspéchy operniho souboru se stalo
jiz osmé hostovani v Japonsku (12. 10. —13. 11.
2007) s inscenaci opery La traviata v rezii Ar-
nauda Bernarda a v Salcburku v Haus fiir
Mozart (12. a 13. 10. 2007) s inscenaci opery
Lazebnik sevillsky, kdy vystoupeni ansamblu
SOP ocenila i prezidentka proslulych Salc-
burskych slavnostnich her Helge Rabl-Stadler.
Uzavrena jsou jiZ jednani o dalSich hostova-
nich, a to v listopadu 2009 v Japonsku s insce-
naci opery Aida a v fijnu 2008 v Salcburku ve
Velkém festivalovém domé s inscenaci opery
Turandot. \ roce 2007 pokracoval operni sou-
bor ve spolupraci s Beseto Opera v korejském
Soulu, zahéjené v roce 2004; v kvétnu vystou-
pili solisté Statni opery v Soulu ve tfech pred-
stavenich Bizetovy Carmen. Verdiho La travi-
atu zhlédli navstévnici populdrnich festivald
pod Sirym nebem na zamku Thurn und Taxis v
Regensburgu 4. 7. a v Mannheimu 17. 7. 2007.
Intenzivné pokracujeme také v hledani vy-
znamnych zahrani¢nich koprodukénich part-
nert. Zatim jsme uzavieli dohodu o koproduk-
ci s hudebnimi institucemi tfi evropskych zemi,
prestiznim rakouskym festivalem Bregenzer
Festspiele, Brittenovym festivalem v Alde-
burgh (Anglie) a Opérou de Lyon (Francie),
a to na operu Smrt v Bendtkdch Benjamina
Brittena, kterou uvedeme v ceské premiére
26. 2. 2009 v nastudovéni zahrani¢niho insce-
nacniho tymu v €ele s francouzskym reZisérem
japonského ptivodu Yoshi Oidou.
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Umélecké tspéchy zahrani€nich turné, na
nichz se podili i baletni soubor (v zavéru roku
2007 se predstavil se svou GspéSnou inscena-
ci Labutiho jezera v némeckém mésté Calw),
souviseji i s ekonomickym pfinosem, a nejen
diky tomu jsme v kalendé&fnim roce 2007 do-
sahli finanéni sobéstacnosti ve vysi 48 %, kte-
rd je ve svétovém méritku ojedinéla.
titulem, kromé tradiéné vyprodanych predsta-
veni Straussova Netopyra v poslednich dnech
roku, stal Bernsteinliv Candide (91, 6 %).
Michal a Simon Cabani (reZie a scénografie)
spolu s temperamentnim francouzskym diri-
gentem Guillaumem Tourniairem vytvofili
predstaveni, které se po své premiéfe v kvét-
nu 2006 setkalo u odborné kritiky s mimorad-
nou chvalou, libi se ovSem i vam, naSim diva-
kidm, coZ je pro néas rozhodujici. Proto jsme
zaradili — kdyZ jsme s tim plvodné viibec ne-
pocitali — tento titul i do planu v této sezoné.
Urcité si nenechte ujit posledni dvé predsta-
veni 27. 2. a 2. 3. 2008.

Oslavy 120. vyro¢i budovy Statni opery
Praha jsme zahajili ve vyrocni den, v sobotu
5. ledna Mimorddnym dnem otevienych dvefi.
0 jeho vyjimeéném ohlasu se doctete na dalsi
strané. J&4 vdam mohu slibit, Ze ,reprizu” tohoto
dne usporddame v zavéru této sezony. 5. ledna
byla rovnéZz oteviena vystava ve foyeru na
1. balkoné, ktera nabizi unikatni dobova vyob-
razeni nasi divadelni budovy. Oslavy pokracuji
kromé slavnostnich opernich a baletnich
predstaveni dale v noru 2008 novodobou pre-
miérou opery Camilla Saint-Saénse Héléne, je-
jiz partitura byla po vice nez 100 letech obje-
vena v archivu divadla v Monte Carlu. Operu
uvedeme koncertné spolu s dal§im neznamym
Saint-Saénsovym titulem, Nuit Persane. Vlyvr-
cholenim oslav v této sezoné bude 29. 5. slav-
nostni premiéra nové inscenace Wagnerovy
opery Bludny Holandan v nastudovani britské-

Foto Karel Kouba

Pred predstavenim Prokofjevova baletu Popelka

217. 11. 2007 predal feditel Statni opery Praha,
Mgr. Jaroslav Vocelka, vjznamnému éeskému
choreografovi, prof. Pavlu Smokovi, medaili Statni
opery Praha za celoZivotni zasluhy o rozvoj
¢eskeého taneéniho uméni. Stalo se tak u pfileZi-
tosti 80. narozenin, které Pavel Smok oslavil
22.10. 2007. K blahopfani se pfipojil i Séf baletu,
Pavel Dumbala. Ten je spolu s prof. Smokem

F L p0d ¢ I rvv i i
Prokofjevovy Popelky.

Before the performance, on November 27, 2007,
of Prokafiev’s ballet, Cinderella, the Prague
State Opera director Jaroslav Vocelka handed
over to the distinguished Czech choreographer,
Professor Pavel Smok, the Prague State Opera
Medal, awarded to him in recognition of his
lifelong merit and contribution to the development
of Czech ballet art. The occasion concurred with
Pavel Smok’s 80th birthday which he had
celebrated on October 22, 2007. Also present to
congratulate him was the head of the PSO ballet
ensemble, Pavel Dumbala, who teamed up with
Pavel Smok in creating the company’s current
successful production of Cinderella.

ho reZiséra Stephena Taylora. Do svého pro-
gramu ji zaradil i Mezinarodni hudebni festival
Prazské jaro, na jehoZ préani zopakujeme rov-
néZz provedeni kompletni scénické hudby
Edvarda Griega k dramatu Henrika Ibsena
Peer Gynt. Ty z vas, ktefi neméli moZnost nav-
Stivit oba naSe koncerty v zafi 2007, zvu na mi-
moradny vecCer 15. 5., opét s Jifim Langma-
jerem v titulni roli. Griegova Peera Gynta uve-
deme také 22. 6. na festivalu Smetanova
Litomy$l, kde v ndasledujicich dvou dnech
predstavime rovnéZ nasi inscenaci Verdiho
opery Nabucco.

Baletni soubor chysta na duben 2008 svéto-
vou premiéru, zpracovani popularniho namétu
o Fantomovi Opery s hudbou Petra Maléska.
0 titulu se vice doctete v rozhovoru s choreo-
grafem a libretistou Liborem Vaculikem.

Nasim vérnym abonentlim pfipominam, Ze
pfedprodej na sezonu 2008/2009 bude zahéjen
10. 3. Koupi predplatného ziskate vyhodnou
slevu (od 30% do 80%) oproti béZznym cenam
vstupenek a své stalé misto v hledisti na celou
sezonu. Kromé novych opernich a baletnich
inscenaci na vas cekaji oblibené tituly, jako
Verdiho La traviata, Aida, Rigoletto, Nabucco,
Pucciniho Madama Butterfly, Tosca, Turandot,
krdsna pohddkova Dvorakova Rusalka ¢i bale-
ty Labuti jezero a Popelka.

To vSe, véetné hostovani zajimavych zahra-
ni¢nich umélct, najdete na nasich webovych
strdnkdch www.opera.cz, jejichZ prehlednost
i aktuédlnost si mnozi z vas v dopisech velmi
chvalite. Kromé kratkych video ukazek z na-
Sich predstaveni zde nahizime také interneto-
vy prodej divadelnich program, plakatt k in-
scenacim a publikaci SOP.

Vézeni a mili divaci, véfim, Ze si z nasSi pest-
ré operni i baletni nabidky vyberete a Ze se na-
déle budete do Statni opery Praha radi vracet.

Srdec¢né a s dctou

Mgr. Jaroslav Vocelka



Dear Operagoers

et me first take a brief look back at the
L calendar year 2007. The PSO’s average

attendance rate for that period was
74 percent, which means a total of 250
performances were seen by an impressive
198,856 spectators. These figures, though, relate
solely to the company’s home stage, from which
we ventured last year for several international
tours, to work various auditoriums with an
average capacity of 2,000. Outside this country
our opera and ballet productions were
presented to over 89.600 spectators. Among the
opera ensemble’s most notable international
achievements were a tour of Japan, already its
eighth (Oct. 12 — Nov. 13, 2007), with a
production of La traviata staged by Arnaud
Bernard; and guest appearances at Salzburg’s
Haus fiir Mozart (Oct. 12 and 13, 2007), with
a production of II barbiere di Siviglia. These
PSO performances were commended among
others by the President of the prestigious
Salzburg Festival, Ms Helge Rabl-Stadler. By
now talks have been concluded on the
ensemble’s tours in the near future: in Japan,
in November 2009, with a production of Aida;
and still prior to that, in October 2008, again
at Salzburg, this time in its Great Festival
House, with a production of Turandot. In the
course of 2007, the opera ensemble carried on
its co-operation with the Beseto Opera of
Seoul, Korea, which had been initiated in
2004: in May, Prague State Opera soloists
appeared at Seoul, in three performances of
the local production of Bizet’s Carmen. The
last PSO staging of La traviata was seen by
audiences at the widely popular open-air
festivals, at the Thrun und Taxis Castle in
Regensburg, Germany, on July 4; and in
Mannheim, on July 17. Apart from that, we
have actively pursued our search for major
international co-production partners. To date,
we have reached agreement on co-production

A WORD FROM THE DIRECTOR

with music institutions from three European
countries: the renowned Bregenzer Festspiele
in Austria; the Britten Festival at Aldeburgh,
U.K.; and the Opéra de Lyon, France, related
to a production of Benjamin Britten’s Death in
Venice, which is to receive its Czech premiere
on February 26, 2009, mounted by an inter-
national team headed by the Japanese-born
French stage director Yoshi Oida.

The artistic assets of the PSO’s inter-
national tours, involving also the company’s
ballet ensemble (which presented its success-
ful production of Swan Lake in the town of
Calw, Germany, in late 2007), are linked with
a corresponding economic contribution.
Thanks also to this among other factors, we
reached 48 percent financial self-sufficiency, a
rate hardly paralelled anywhere in the world.

In terms of attendance, the company’s most
successful title — not counting the traditionally
sold-out performances of Strauss’ Die Fleder-
maus at the end of the year — was Bernstein’s
Candide (scoring 91.6 percent). There the
tandem of Michal and Simon Cabans (staging
and set design), working with the vigorous
French conductor Guillaume Tourniaire,
created together a production whose premiere
in May 2006 elicited exceptional ciritical
plaudits, and which has proved equally
appealing to you, members of the PSO’s
audience, which is the most important to us.
Hence also our decision to reintroduce this
title — contrary to our previous intentions —
onto the bill for this season. Therefore, make
sure not to miss the last two performances, on
February 27 and March 3, 2008.

Celebrations marking 120 years from the
opening of the Prague State Opera building
started on the anniversary day, Saturday
January 5, with a special Open-doors Day. The
event’s superlative success is described on the
following page. Here I can only promise a

Foto Pavel Petranék

K zahajeni oslav 120. vyroci otevieni své budovy
usporadala Statni opera Praha 5. 1. 2008
Mimoradny den otevienych dvefi. /

To inaugurate the celebrations marking 120
years from the opening of its premises, the
Prague State Opera mounted a Special Open-
door Day on Saturday, January 5, 2008.

wreprise” of the day to take place at the close
of the current season. Also on January 5, an
exhibition opened at the upper circle lobby,
featuring unique vintage photographs of this
theatre building. The anniversary celebrations
continue, apart from a series of opera and
ballet gala nights, in February 2008, with the
modern-time premiere of Camille Saint-Saéns’
opera, Hélene, whose score was recently
discovered, after 100 years of being believed
lost, in the archives of the Monte Carlo
theatre. The opera will be shown here in a
concert version, in a double-bill with another
unknown work by Saint-Saéns, Nuit Persane.
The anniversary celebrations will culminate
during this season on May 29, with the gala
premiere of a new production of Wagner’s Der
fliegende Hollinder, staged by the British
director Stephen Taylor. The production is
likewise featured on the programme of the
Prague Spring International Music Festival,
whose organizers have moreover requested
us to repeat a performance of the PSO’s
production of the complete score of Edvard
Grieg’s incidental music for Henrik Ibsen’s
drama, Peer Gynt. Those of you who missed
either of its two previous concert performances
in September 2007, are hereby invited to the
special Festival soirée, on May 15. Grieg’s
Peer Gynt will then be performed once again,
at the Litomysl Smetana Festival, on June 22.
The ballet ensemble is in the progress of
preparing, for April 2008, the world premiere
of the popular story of The Phantom of the
Opera, with music by Petr Malasek. You will
find more information about this particular
title in this issue’s interview with the
choreographer and librettist, Libor Vaculik.
Information on our premieres and
performances, plus information on guest
appearances of exciting international guests,
is laid out in greater detail on the PSO’s web
site, www.opera.cz, whose easy-to-read
design and continuous updating have earned
the praise of many. Apart from short video
clips from our productions, the site also
features an on-line shop offering theatre
programmes, posters, and PSO publications.
Let me conclude by assuring you I do trust
that you will pick from this company’s varied
offer of opera and ballet spectacles those best
suited to your taste, and that you will
continue to enjoy each new visit to the Prague
State Opera.
With kind regards,

Jaroslav Vocelka
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Foto Pavel Petranék

Gruss aus Prag! -
Pozdrav z Prahy

Vystava z historickych pohlednic ke 120. vyroéi
budovy Statni opery Praha

5. ledna 2008 uplynulo 120 let ode dne, kdy
byla slavnostné uvedena do provozu nova di-
vadelni budova na kulturni mapé tehdejsi
Prahy, Neues deutsches Theater neboli Noveé
némecké divadlo, dne$ni Statni opera Praha.
Vznik reprezentativniho divadelniho stanku ur-
¢eného pro silnou némeckou menSinu mél vy-
fesit provozné-technické problémy, které v té
dobé jiZz komplikovaly provoz ve sto let starém
a pIné nevyhovujicim Kralovském némeckém
zemském (Stavovském) divadle na Ovocném
trhu. Svou roli pfi rozhodovani o novém chré-
mu Thélie sehrélo i nedavné otevreni ceského
Nérodniho divadla. Zitkové budové na stisné-
ném pozemku pfi vlitavském néabreZi konkuro-
vali prazsti Némci novostavbou navrZzenou
slavnymi videriskymi architekty Ferdinandem
Fellnerem a Hermannem Helmerem na dispo-
zicné vhodnéjSi parcele vzniklé po zbourani
drevéného Novoméstského divadla nedaleko
nédrazi FrantiSka Josefa. Budova v novore-
nesancénim slohu s Sesti korintskymi sloupy
a pompéznim orfeovskym tympanonem v pru-
celi, uvnitf skryvajici honosné neorokokové
hledisté pro témér 2000 divakd, se kultivova-
nym architektonickym vyrazem, proporéni vy-
vazenosti i na svou dobu mimoradnymi tech-
nickymi parametry zaradila do evropského
kontextu. Jako takové se stala hned od pocat-
ku inspiraci pro malife, grafiky a fotografy
i Castym ndmétem pohlednic, jejichZ historicky
vybér je sjednocujicim tématem vystavy ke
120. vyroci budovy Statni opery Praha instalo-
vané v chodbach na prvnim balkéné divadla.
Vlystava byla pfipravena ze shirkovych fondl
dokumentaéniho centra SOP s pouZitim vy-
znamné zapuljcky ze soukromé shirky Pavla
Hornika a doplnéna novodobymi fotografiemi
budovy Stétni opery Praha z let 1992-2007.

Gruss aus Prag! -
Greetings from
Prague

Exhibition of Vintage Photographs Marking 120
Years of the Prague State Opera Building

On January 5, 2008, 120 years had elapsed
from the day of the official opening of what
was then a fresh addition to Prague’s cultural
map: namely, the premises of the Neues
deutsches Theater (or New German Theatre),
today the Prague State Opera. The
construction of a representative theatre
catering for the numerous German-speaking
minority of Prague citizens aimed at solving
the operational and technical problems which
were by then pestering the century-old and
already inconvenient Konigliches deutsches
Landestheater (Royal German Land Theatre),
which was at the time the official name of the
Nostitz Theatre in Prague’s Ovocny trh (Fruit

Foto Jan Kaéir

Market). A certain part in the decision-making
on the new "temple of Thalia" was likewise
played by the opening, only a short time
before, of the Czech National Theatre. Its
edifice, designed by the architect Zitek,
erected on a cramped plot facing the Vltava
embankment, was now being challenged by a
rival building, commissioned by Prague’s
Germans to the illustrious duo of Viennese
architects, Ferdinand Fellner and Hermann
Helmer, constructed on a better disposed site,
freshly emptied after the demolition of the
wooden structure of the New Town Theatre,
in the vicinity of Francis Joseph Station. The
home of the New German Theatre, built in the
Neo-Renaissance style, with a facade featuring
six Corinthian columns and a pompous
Orphean tympanum, and an interior filled by
a lofty Neo-Rococo auditorium seating nearly
2,000 spectators, was indeed a fine example of
architectural sophistication, proportional
equilibrium, and for its time exceptionally
advanced technical parameters, qualities
which ranked it high in the broader European
context. As such, it came to serve from the
very beginning as a source of inspiration for
painters, printmakers and photographers, as
well as becoming a much frequented theme
for picture postcards. A historical array of
specimens from that last-mentioned category
forms the thematic core of the current
exhibition marking the 120th anniversary of
the Prague State Opera building which has
been installed in the lobby on the first
balcony. The show has been prepared from
the collections of the PSO’s documentation
centre benefiting by a highly relevant private
loan of Mr Pavel Hornik, and supplemented
by modern-day photographs of the theatre
premises from the years 1992-2007.

Zleva / left Pavel Hornik,

dramaturg SOP / PSO dramaturge Jitka Slavikova
& autofi vystavy a kalendare /

authors of the exhibiton and calendar

Tomas Vrbka & Pavel Petranék



Mimoradny den
otevienych dveri
Statni opery Praha

K zahajeni oslav 120. vyro¢i otevieni své bu-
dovy usporadala Statni opera Praha Mimo-
fadny den otevienych dvefi. V sobotu 5. ledna
2008, tedy v den, kdy byl pred 120 lety zahajen
provoz tehdejSiho Nového némeckého divadla
Wagnerovou operou Mistfi pévci norimbersti,
byla zdjemcim nabidnuta zdarma obvykla pro-
hlidka budovy ve spolupraci s Prazskou infor-
macni sluzbou. Navic byly zpfistupnény i pro
divaky jinak uzaviené prostory divadelniho za-
kulisi, po nichz je provedli pracovnici SOP.
0 mimoradnou exkurzi mél zéjem i mimoradné
vysoky pocet zajemci: fronta se zacala vytva-
fet uz hodinu a pul pred otevienim dvefi a ob-
tadcela historickou budovu az do pozdniho
odpoledne. Divadlo navstivilo vice nez 3000 za-
jemci! Vice napovi fotografie Pavla Petrarika. ..

NEWS

Foto Pavel Petranék

Prague State Opera
Special
Open-door Day

To inaugurate the celebrations marking 120
years from the opening of its premises, the
Prague State Opera mounted a Special Open-
door Day. On Saturday, January 5, 2008,
exactly one hundred and twenty years from
the date of the opening of what was then
the New German Theatre, by the festive
performance of Wagner’s opera, Die Meister-
singer von Niirenberg, the general public was
invited to a free guided tour of the building,
organized in association with the Prague
Information Service. Adding an entirely
exceptional feature to the standard paid tour

programme, the PSO made accessible to
visitors even the theatre’s backstage facilities
normally off limits to the public. The unique
opportunity was seized by an exceptionally
large crowd: a line of those waiting for
admission began to form an hour and a half
before the doors opened, and from then on
continued to wind round the historical
premises through late afternoon. By the end of
the day the theatre had received over 3,000
visitors. The event is eloquently documented
by photos from Pavel Petrangk.
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120 let — VELKA SOUTEZ

Spravna odpovéd na soutézni otdzku z minulého ¢isla znéla:
opera Eugena d'Alberta Tiefland (Nizina). DVD s Wagnerovou
tetralogii Prsten Nibelungiiv (nahrdvka z Bayreuthu, dirigent
Pierre Boulez, reZie Patrice Chéreau, 2005) , které do soutéze
vénovala prodejna Andante Music v Praze 1, ziskéva:

Ing. Josef Fejk, Praha 5

Vstupenky na predstaveni ve Statni opere Praha dostanou:
Alena Trnkova, Praha 4 a Valdemar Brochard, Hofovice

A nyni jarni otazka: Kterou operou oteviralo Divadla 5. kvétna

1. 9. 1945 svou prvni sezonu?

Spravné odpovédi budou zarazeny do slosovani a na tfi z vyherci
Cekaji atraktivni ceny —

DVD Belliniho opery Puritani v inscenaci Metropolitni opery

s Annou Netrebko, kterou v prosinci 2007 vydala Deutsche
Grammophon a které do soutéZe vénovala prodejna Andante
Music v Praze 1.

Pisemné odpovédi zasilejte do 20. 4. 2008 na adresu

Statni opera Praha, casopis Opera, Legerova 75, 110 00 Praha 1,
nebo na e-mailovou adresu: slavikova@opera.cz,

heslo: 120 let budovy Statni opery Praha.

120th Anniversar
BIG COMPETITIO

pmmmn  The correct answer to the
ANDANTE competition question from the
= Opera Winter 2007 issue is:
Eugen d’Albert’s opera, Tiefland
("The Lowlands").
A dvd of the Wagner tetralogy,
Der Ring des Nibelungen
- . (recorded at Bayreuth, with
b Pierre Boulez conducting, staged
i - | by Patrice Chéreau, 2005),
| e offered for the competition by
E Andante Music shop of Prague 1,
] goes to: Ing. Josef Fejk, Praha 5
o Tickets to Prague State Opera
— performances go to:
2 Alena Trnkovd, Praha 4 and
. Valdemar Brochard, Hofovice

Here now is the question
Otevreno denné 10:00 — 18:00 for this Spring:
Open daily from 10:00 am - 6:00 pm Which opera PTOdUCtion

marked the beginning, on
September 1, 1945, of the existence of the Fifth of May Theatre?
The three winners who will be drawn from suppliers of the
correct answers can look forward to attractive prizes: dvds of the
Metropolitan Opera production of Bellini’s I Puritani, featuring
Anna Netrebko, released in December 2007 by Deutsche
Grammophon, given to the competition by Andante Music of
Prague 1.

Send you answers in writing by April 20, 2008, by post to the
Prague State Opera, Opera Magazine, Legerova 75, 110 00
Prague 1, Czech Republic; or by e-mail, to slavikova@opera.cz,
marking you replies: “120 Years of the Prague State Opera
Building”.
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Predstaveni v ramci MHF .
Prazskeé jaro 2008

Part of the IMF -
Prague Spring 2008

13.5.
FANTOM OPERY /
PHANTOM OF THE OPERA

15. 5.
Edvard Hagerup Grieg
PEER GYNT

29. 5.

Richard Wagner

DER FLIEGENDE HOLLANDER

BLUDNY HOLANDAN / THE FLYING DUTCHMAN

b i




Statni opera détem
State Opera Junior Audience Project

tatni opera Praha pfipravila od prosince
2007 zajimavy projekt pro détské divaky,
konkrétné pro Zéky 1. stupné zakladnich
skol — a to cyklus Sesti navstév (3. 12. 2007, 14.
1.,4.2.,25.3,21. 4. a 19. 5. 2008), které zahr-
nuji program od nahlédnuti do zékulisi velkého
operniho divadla aZz po seznameni se svétem
operni hudby. Jednotlivé dily cyklu (v délce
nepresahujici 60 minut) predstavuji ¢eskou,
italskou, némeckou a francouzskou operu.
Jedno setkani je vénovano baletnimu uméni,
posledni — sedmé dopoledne navstivi mali di-
vaci predstaveni Rusalky 3. ¢ervna 2008.
ReZisérem cyklu je Toma$ Hinterholzinger,
scénu pripravila Hedvika Hinterholzinger, s6-
listy a sbor Statni opery Praha doprovézi na
klavir Adolf Melichar, prlvodni slovo ma
Martina Podéstova, ktera je autorkou projektu.
Na zavér kazdého setkani Zaci dostavaiji tfi
rtizné otazky, aby se autofi programu dozvédé-
li, jaké povédomi o probranych tématech si
déti z vykladu odnesli. Pro a¢astniky cyklu je
pfipravena i vytvarna soutéZz — Zaci mohou vy-
tvarné zvarnit to, co je v divadle nejvice zauja-
lo. Z jejich praci budou vybrény ty nejlepsi,
které uverejnime ve C¢tvrtletniku Opera.
Vzhledem k obrovskému zajmu Skol planuje
Statni opera Praha pokracovani projektu
i v dalSi sezoné.

is launching an exciting new project
targeted on junior audiences. Students of
the basic education’s primary stage are being
offered a cycle of six excursions (Dec. 3, 2007;
and Jan. 14, Feb. 4, March 25, Apr. 21, and
May 19, 2008) whose programme ranges from
a guided tour round the backstage of a major
opera house, to an introduction into the world
of opera music. The individual parts of the
cycle (none of which exceeds the duration of
60 minutes) familiarize the young listeners
with Czech, Italian, German, and French
operas. One of the series’ instalments is
devoted to the art of ballet, and the final,
seventh afternoon, on June 3, 2008, will bring
to the aspiring music-lovers a performance of
Rusalka. The cycle’s director is Tomas
Hinterholzinger; set desinger is Hedvika
Hinterholzinger. Prague State Opera soloists
and chorus are accompanied on piano by
Adolf Melichar; and the speaker is Martina
Podéstova, who is the author of the project.
At the end of each instalment, the students
will be posed three questions, their replies
serving the programme’s makers as feedback
on the level of the children’s acquired
knowledge about what they’ve been told.
Beyond that, an art competition has been

u n December 2007, the Prague State Opera

NEWS

Foto Pavel Petranék

conceived for participants in the cycle: the
children can express in art form the most
impressive points of their visit to the theatre.
The best entries will be published in the pages
of the Opera quarterly. As the project has been
received with an immense degree of interest
in schools, the Prague State Opera is
anticipating its continuation in the following

season.
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| HISTORIE

120 let budovy Statni oper

1886-1887
Stavba Nového némeckého divadla
(Neues deutsches Theater)

5.1. 1888

Provoz Nového némeckého divadla

zahajen slavnostnim predstavenim opery
Richarda Wagnera Mistrfi pévci norimbersti

1888-1938

Nové némecké divadlo

(Neues deutsches Theater)

feditelé: Angelo Neumann 1888-1910
Heinrich Teweles 1911-1918

Leopold Kramer 1918-1927

Robert Volkner 1927-1932

Paul Eger 1932-1938

Zari 1938

Némecky divadelni spolek

(Deutscher Theaterverein)

ukoncuje provoz divadla a jedna o prodeji
budovy ¢s. statu;

po okupaci Ceskoslovenska

rozhoduji o dal§im osudu divadla
mocenské orgény protektoratu

Bdéhmen und Méahren

1939-1945

Némecka opera

(Deutsches Opernhaus)

Divadelni budova slouzZi pfilezitostnym
pohostinskym vystoupenim, politickym
shromézdénim, v letech 1942-43 opereté
avroce 1944 jako docasné pisobisté
operniho souboru z Duisburgu

1945-1946
Divadlo 5. kvétna
feditel: Alois Haba

1946-1948
Velka opera 5. kvétna
feditel: Alois Haba

Srpen 1948

Divadlo pfipojeno

k Narodnimu divadlu v Praze
pod ndzvem Divadlo 5. kvétna
(do 19. 11. 1949)

1949-1992

Smetanovo divadlo

jako souc¢ast Narodniho divadla
(v letech 1967-1973 celkova
rekonstrukce budovy)

1. 4. 1992 — dosud

Statni opera Praha

feditelé: Karel Drga¢ 1992—1995
Eva Randova 1995-1998

Daniel Dvorak 1998-2002
Jaroslav Vocelka 2002—dosud
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Scéna Josefa Svobody k opefe Zasnuby v klastefe (pod nazvem Maskarada) / Sets by Josef Svoboda for
Betrothal in a Monastery (under the title, Masquerade); Velka opera 5. kvétna / The Grand Opera of the
Fifth of May, premiéra / premiere 8. 10. 1947.

1945 - 1992

ratce po skonceni 2. svétové valky byl v budové ustaven novy operni a ¢inoherni soubor

s nazvem Divadlo 5. kvétna. Prvni operni inscenaci byli Smetanovi Branibofi v Cechéch

1.9. 1945 pod taktovkou a v rezii Vaclava KaSlika. Po uplynuti jedné sezony byla zruSena ¢i-
nohra a vznikl samostatny operni soubor s ndzvem Velka opera 5. kvétna, vedend Aloisem Hébou
a Vaclavem Kaslikem. Séfdirigentem se stal Karel Anéerl a reZisérem Alfréd Radok, jehoZ avant-
gardni operni inscenace vyrazné prispély k dobré povésti divadla. Divadlo uvadélo ¢eské i svéto-
vé operni kusy, do nichZ obsazovalo jak ¢eské, tak zahraniéni pévce, a jeho zamérem bylo vytvo-
fit skutecné moderni ,hudebni divadlo”. Mezi pamatné inscenace patfily Kaslikova dynamicka
Prodana nevésta, Radokovy supermoderni Hoffmannovy povidky, ¢eskoslovenskd premiéra
Prokofjevovych Zasnub v klastere (pod nazvem Maskarada), ktera zahajila svétovou kariéru scé-
nografa Josefa Svobody, a koneéné i étvrttonova opera Aloise Haby Matka.

Slibny vyvoj Velké opery 5. kvétna déval Sanci na vybudovani moderniho, progresivniho hudeb-
niho divadla, aspirujiciho na svétovou troven. Tehdejsi ministr kultury Zdenék Nejedly vznik ope-
ry nejprve podporoval, v okamziku, kdy zjistil, Ze se vyviji progresivnéji nez opera Narodniho diva-
dla, jinak feceno, Ze se vymyka pfimému vlivu jeho konzervativniho vkusu, ji pfipojil
administrativnim zasahem k Narodnimu divadlu. Zatimco sdlisté byli slouc¢eni do jednoho soubo-
ru, orchestr a shor si dokazaly udrZet jistou autonomii, fizeni a administrativa v§ak byly centrali-
zovany.

Na zékladé nového spravniho rfadu platného od 3. 11. 1949 ziskadva budova dalSi nazev,
Smetanovo divadlo. Repertoar uvddény ve Smetanové divadle poskytl velky prostor éeské sou-
dobé opefe, jeho patefi vSak byla vyznamnda i méné znama dila svétové operni literatury. Znacny
pocetinscenaci dosahl mezinarodniho uznani. Pro své velké technické moznosti bylo divadlo uzi-
vano také pro hostovani zahrani¢nich opernich, baletnich a ¢inohernich soubort a celé rady své-
tovych opernich hvézd. K nejpozoruhodnéjsim kulturnim udélostem konce 70. let ve Smetanové di-
vadle patfilo hostovani Statni opery z Vidné se dvéma predstavenimi Straussovy opery Ariadna na
Naxu (25. a 27. 4. 1979) pod taktovkou Karla Bohma. Kompletni viderisky soubor zavital do Prahy
poprvé od dob Nového némeckého divadla a jeho hostovani predchéazela dramaticka jednani: vi-
deriska strana trvala na icasti slovenské pévkyné Edity Gruberové, kterd jako emigrantka neby-
la pro ¢eskou stranu dlouho akceptovatelna. Obecenstvo obezndmené se situaci se Gruberové
odvdécilo bouflivymi ovacemi nejen za jeji bravurni koloratury v roli Zerbinetty. Zahrani¢ni oper-
ni soubory ¢asto hostovaly s u néds dosud neuvedenymi tituly. Narodni divadlo Zahfeb nabidlo
Stravinského Zivot prostopdsnika (1957), londynské Sadler's Wells Opera Gilbertovu a Sullivanovu
lolanthe (1965), Statni opera Drazdany Levindv mlyn Udo Zimmermanna (1976), Velké divadlo
Stanislava Moniuszka z Poznané Cernou masku Krzysztofa Pendereckého (1989).

Za 42 let existence Smetanova divadla se uskuteénilo 10 svétovych premiér v ¢ele s Mirando-
linou Bohuslava Martinl v roce 1959 s Marii Tauberovou v titulni roli a 15 ¢eskych premiér.

Cesta ke Statni opefe Praha byla nastoupena zacatkem roku 1990 jako reakce na rostouci kri-
tiku nesmysiného spojeni Smetanova a Narodniho divadla. Rozhodnutim tehdejsiho ministra kul-
tury Milana Uhdeho, jez vstoupilo v platnost 1. dubna 1992, se operni soubor Smetanova divadla
oddélil od Narodniho divadla a ziskal statut nezavislého divadla. Divadlo dostalo novy oficidlni na-
zev Statni opera Praha.



Scénicky navrh
Frantiska Trostera
k Mirandoliné /
Set design by
Frantisek Traster
for Mirandolina;
Smetanovo divadlo
| Smetana Theatre,
svétova premiéra /
world premiere
17. 5. 1959.

! !
hortly after the end of the Second World War the historical premises witnessed the
formation of a new opera and drama company which was named the Fifth of May Theatre.
Its first opera production was Smetana’s opera, The Brandenburgers in Bohemia, premiered

on September 1, 1945, under the baton of Vaclav Kaslik who was also the staging’s director. The
end of the company’s first season brought the disbandment of its drama section, giving rise to an
autonomous opera house launched under the name of the Fifth of May Grand Opera, with Alois
Héba and Vaclav Kaslik as its appointed tandem of directors. The principal conductor was Karel
Ancerl, and the post of resident stage director was assumed by Alfréd Radok whose avant-garde
opera productions contributed a major share to the theatre’s high repute. The company presented
Czech and international operas in whose stagings it casted both Czech and international singers,
with the aim of establishing a truly modern “music theatre.” Its most memorable productions
included Kaslik’s dynamic reading of The Bartered Bride, Radok’s ultramodernist account of Les
Contes d’Hoffmann, the Czechoslovak premiere of Prokofiev’s Betrothal in a Monastery (under
the title, Masquerade), which sparked off the vertiginous international career of the stage
designer Josef Svoboda, and last but not least, Alois Héba’s quarter-tone opera, Mother.

The auspicious development of the Fifth of May Grand Opera offered a good chance for the
building up of a modern, progressive opera company aspiring to first-class international standing.
The Culture Minister of the time, Zdenék Nejedly, initially championed the opera’s founding,
a support, however, which lasted only up to the point where he realized the new company was
evolving along more modern lines than the National Theatre opera — in other words, that it was
escaping the dictates of his own conservative taste. Thereupon, he masterminded an
administrative manoeuvre as a result of which the company was affiliated to the National
Theatre. While the soloists were made part of a single ensemble, the new company’s orchestra
and chorus managed to retain a certain degree of autonomy. Nonetheless, the company’s
management and administrative section were absorbed by the centralized National Theatre
umbrella.

Under the new administrative rules which entered into force on November 3, 1949, the
premises were once again renamed, this time to the Smetana Theatre. The repertoire presented
by the Smetana Theatre offered ample room to contemporary Czech opera productions, while
still relying on a backbone made up of both major and less well-known works of the international
opera literature. A good many productions then received international acclaim. Thanks to its
sophisticated technical equipment, the venue also served as the host stage for guest appearances
of international opera, ballet and drama companies, including a formidable roster of world-
famous star opera singers. There, one of the Smetana Theatre’s brightest moments in the late
1970s was the hosting of the Vienna State Opera in two shows of Strauss’ Ariadne auf Naxos
(April 25 and 27, 1979), with Karl Bohm conducting and with Edita Gruberova in the part of
Zerbinetta. Visiting international opera companies would often present works previously unseen
here. Thus, for instance, the Zagreb National Theatre came with its production of Stravinsky’s
The Rake’s Progress (1957); the Sadler’s Wells Opera of London offered the Gilbert and Sullivan
vehicle, Iolanthe (1965); the Dresden State Opera visited with Levins Miihle by Udo
Zimmermann (1976); and the Stanislaw Moniuszko Grand Theatre of Poznan contributed
Krzysztof Penderecki’s The Black Mask (1989).

In its 42 years of existence, the Smetana Theatre mounted ten world opera premieres,
including most prominently Bohuslav Martini’s Mirandolina, in 1959, featuring Maria
Tauberova in the title role, and had to its credit 15 Czech premieres.

Developments that led to the inception of the Prague State Opera started at the beginning of
the year 1990, in response to an ever mounting chorus of critical voices challenging the absurdity
of the union of the Smetana and National Theatres. By the decision of the then culture minister,
Milan Uhde, on April 1, 1992 the Smetana Theatre opera ensemble split from the National
Theatre and was granted autonomy under a new name, as the Prague State Opera.

HISTORY

tate Opera Building [ I1.]

1886-1887
Construction of the New German Theatre
(Neues deutsches Theater)

5 January 1888

The New German Theatre opens with

a gala performance of Richard Wagner's opera
Die Meistersinger von Niirnberg.

1888-1938

The New German Theatre

(Neues deutsches Theater)

Directors: Angelo Neumann 1888-1910
Heinrich Teweles 1911-1918

Leopold Kramer 1918-1927

Robert Volkner 1927-1932

Paul Eger 1932-1938

September 1938

The German Theatre Association
(Deutscher Theaterverein) terminates
operation of the New German Theatre and
sells the building to the Czechoslovak State;
after the occupation of Czechoslovakia the
governing authorities of the protectorate
”Bohmen und Méhren” decide on the
theatre's fate.

1939-1945

The German Opera

(Deutsches Opernhaus)

The theatre building hosts occasional guest
productions, political assemblies; in the
1942/43 season, it becomes the home of

a newly formed operetta ensemble; in the
1943/44 season, it serves as a provisional
base for the Duisburg opera company.

1945-1946

The Fifth of May Theatre
(Divadlo 5. kvétna)
Director Alois Haba

1946-1948

The Fifth of May Grand Opera
(Velké opera 5. kvétna)
Director Alois Haba

August 1948

The theatre is made a part of the National
Theatre in Prague under the title the Fifth of
May Theatre (until 19 November, 1949).

1949-1992

The Smetana Theatre (Smetanovo divadlo)
as a component of the National Theatre
(complete renovation of the building
between 1967 and 1973)

April 1, 1992 - present day

The Prague State Opera (Statni opera Praha)
Directors: Karel Drga¢ 1992-1995

Eva Randovéd 1995-1998

Daniel Dvorak 1998-2002

Jaroslav Vocelka 2002— present day
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NOVA PREMIERA

Camille Saint-Saéns [1835-1921]

Novodobé premiéry /
Modern-day premieres

Obsazeni/ Cast

NUIT PERSANE

Jana Sykorova — alt/ contralto
Richard Samek — tenor

Hélene Sapin — recitace / recitation

HELENE

Christina Vasileva — Hélene
Pavla Vykopalova — Vénus
Jana Sykorova — Pallas
Richard Samek — Paris

Orchestr a shor Statni opery Praha /
Prague State Opera orchestra and choir
Sbormistfi / choirmasters:

Tvrtko Karlovic, Adolf Melichar

Dirigent / Conductor: Guillaume Tourniaire

Novodoba premiéra /
Modern-time premiere: 13. 2. 2008
Reprizy / Repeat performances:
14. & 19. 2. 2008

Zastitu nad koncerty prevzal J. E. Charles Fries,
velvyslanec Francouzské republiky v Ceskeé republice.
These concerts are privileged by the patronage of

H. E. Charles Fries, Ambassador of the French Republic
to the Czech Republic.

Camille Saint-Saéns,
Nellie Melba a Nove
némeckeé divadlo

v Praze

australska sopranistka Nellie Melba, praz-

ské Nové némecké divadlo a soucasné
oslavy 120 let budovy Statni opery Praha maji
kupodivu hodné spolec¢nych prisecika.

ﬁ rancouzsky skladatel Camille Saint-Saéns,
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Nuit Persane & Hélene

Operu Hélene komponoval Camille Saint-
Saéns pro Nellie Melbu (1861-1931). Zacnéme
tedy osobnosti této legendarni pévkyné a jeji
jedinou navStévou Prahy. TehdejSi feditel
Nového némeckého divadla Angelo Neumann
(1838-1910) byl zkuSenym hledacem talentd.
Radé pozdéjsich svétovych hvézd poskytl
v Praze odrazovy mistek k jejich svétové kari-
éfe a neomylny instinkt mu umozZrioval rovnéz
ziskavat k ojedinélym hostovanim pévce na za-
¢atku jejich drahy, tedy v dobé, kdy si je jeSté
mohl dovolit zaplatit. Diky nému mohla tak
Praha slySet v roce 1904 italského tenoristu
Enrika Carusa, a to dokonce ve Ctyfech pred-
stavenich Rigoletta a Napoje lasky (v nasledu-
jicim roce uz pévcovy honorarové pozadavky
presahly Neumannovy moznosti) nebo v roce
1909 Spanélskou sopranistku Elviru de Hidal-
go, k jejimz zakim patfila mj. Maria Callas.
Nellie Melba byla trochu jiny pfipad: kdyZ pfi-
jela v roce 1900 do Nového némeckého diva-
dla, patfila uz k oslavovanym divam. Debuto-
vala 13. 10. 1887 v bruselském Théatre de la
Monnaie jako Gilda, v PafiZi se proslavila jako
Thomasova Ofélie, v Londyné jako Gounodova
Julie a Markétka, v Metropolitni opefe jako
Donizettiho Lucie z Lammermooru. Za svij
umélecky domov povaZovala londynskou
Covent Garden, kde vystupovala v letech
1888-1926. Pro své jediné prazské vystoupeni
18. 4. 1900 si zvolila Verdiho La traviatu, jednu
z mala oper uvadénych v Novém némeckém
divadle v ital$tiné, kterou podle dobovych zvy-
klosti jeSté doplnila o efektni scénu Silenstvi
z opery Lucia di Lammermoor.

Pfipomefime pro zajimavost jeSté jedno
spojeni Nellie Melby s ¢eskym uméleckym

Camille Saint-Saéns

svétem, konkrétné s fenomenalnim houslistou
Janem Kubelikem (1880-1940), s nimZ opako-
vané podnikala rozsdhld turné po Velké
Britanii, USA a Kanadé. Dokladem jejich spo-
luprace jsou dnes nahravky dvou skladeb:
v Fijnu 1904 a znovu v Gnoru 1905 natoCili pro
spoleénost Victor Bachovu Ave Maria v Gou-
nodové transkripci z roku 1859. O devét let po-
zdéji, 2. 10. 1913, ji nahréli znovu, jiZ v dokona-
lejSich technologickych podminkach, diky
nimZ se tato novd verze dochovala do soucas-
né doby. TéhoZ dne, tedy 2. 10. 1913, spolu na-
hrali také arii L'amerd, saro costante s hous-
lovym sélem z Mozartovy opery I/ re pastore;
nepouzili Zadnou z Mozartovych kadenci,
nybrz kadenci od Camille Saint-Saénse.
Neboli dalsi prisecik Saint-Saéns, Melba
a Cechy (totiz Kubelik)... Pro tplnost dodejme,
Ze je na klavir doprovazel v obou snimcich
z roku 1913 Gabriel Lapierre. Obé skladby jsou
zatazeny na CD firmy Naxos 8.110336 z roku
2005 s nazvem Nellie Melba, The Complete
American Recordings, Volume 3. A jesté jednu
perlicku: jsou zde i dvé nahravky Dvorakovy
pisné KdyZ mne stara matka z Ciganskych me-
lodii, op. 55, které Melba natocila v anglickém
prekladu 12. 1. 1916 s nezndmym orchestrem
pod taktovkou Waltera B. Rogerse a téhoz dne
i s klavirnim doprovodem Franka St. Legera.
Kontakty francouzského skladatele Camille
Saint-Saénse s Prahou i s Novym némeckym
divadlem byly ¢astéjsi. Jeho prvni prazsky po-
byt se uskutecnil v roce 1882 na pozvani
Urbénkova hudebniho nakladatelstvi, které
kromé vydavatelské ¢innosti vyvijelo i velkou
aktivitu koncertni (iniciovalo mj. i navstévy
Petra lljice Cajkovského a Edvarda Griega).



Vroce 1886 Saint-Saéns prijel do Prahy podru-
hé, aby se na jediném koncerté v Narodnim di-
vadle 19. 2. predstavil jako skladatel, dirigent
a klavirista — dirigoval své symfonické basné
Mladi Herkulovo a Phaéton a hral sélové party
v Auvergnské rapsodii pro klavir a orchestr
a v Koncertu g moll pro klavir a orchestr za fi-
zeni Adolfa Cecha; s6lové zahral Capriccio na
baletni motivy z Gluckovy Alcesty. Koncert do-
plnila baletni hudba z jeho opery Henry VIII.

Prévé tato opera stéla u zrodu jeho kontak-
td s Novym némeckym divadlem. Jeji svétova
premiéra se uskutecnila 5. 3. 1883 v pafizské
Grand Opéra. Neunikla pozornosti Angela Neu-
manna, nelinavného objevovatele nejen no-
vych umélcd, ale i opernich titulG, kvdli nimz
objizdél evropska divadla. Operu Henry VIII.
zamyslel uvést uz v roce 1885, kdy se stal fe-
ditelem Stavovského divadla (Kdnigliches
deutsches Landestheater). Jeji uvedeni napla-
noval na 14. 2. 1886 a skladatel mél dilo sam di-
rigovat. Ale Gtoky némeckého tisku, ktery
Saint-Saénsovi vytykal nevlidny pomér k pafiz-
skému uvedeni Wagnerova Lohengrina (i kdyz
opak byl pravdou), Neumanna od jeho amyslu
odradily. V té dobé se jiz zacal naplriovat plan
Némeckého divadelniho spolku (Deutscher
Theaterverein) na vybudovéani Nového némec-
kého divadla a Neumann, ktery pomyslel na
misto feditele, si nechtél spolek znepratelit.
PoZadal skladatele o odloZeni provedeni a ope-
ru Henry VIII. uvedl az ve svém novém pliso-
bisti, v Novém némeckém divadle, 6. 4. 1900
pod taktovkou Desidera Markuse. (Jedna
z prvnich repriz se shodou okolnosti uskute¢-
nila 19. 4. 1900, den po hostovéani Nellie
Melby.) O tfi roky pozdéji prisla na fadu opera
Samson et Dalila (6. 1. 1903 pod taktovkou Lea
Blecha) a kone&né 1. 4. 1908 opera L'ancétre
(pod nazvem Die Ahne/Pramati) za fizeni
Arthura Bodanzkyho; pouhé dva roky po své-
tové premiéfe v Monte Carlu 24. 2. 1906.
VSechny tfi opery zaznély v Novém némeckém
divadle v ceské premiére. Saint-Saéns se v No-
vém némeckém divadle predstavil i jako kla-
virni virtuos — 11. 10. 1906 hrél vlastni skladby,
mj. Klavirni koncert F dur.

Osobnost Angela Neumanna mé jeden rys —
rys onoho hledacstvi — spole¢ny s feditelem ji-
ného divadla, Salle Garnier v Monte Carlu,
Raoulem Gunsbourgem. Divadlo v Monte Car-
lu, jehoZ architektem nebyl nikdo jiny nez slav-
ny tvlrce pafizské Grand Opéra Charles
Garnier, bylo otevieno 25. 1. 1879. Jeho slav-
nou éru urcoval v letech 1893-1951 pravé
Raoul Samuel Gunshourg, rodék z Bukuresti
(1860—1955). Podobné jako Angelo Neumann
byl i Gunshourg zanicenym lovcem novych
opernich dél a celou fadu uvedl ve svétové
premiére. Patfily k nim mj. opery Julese Mas-
seneta (mj. Thérese a Don Quichotte), Pucci-
niho (La Rondine), Ravela (L’enfant et les sorti-
leges) ad. | Gunsbourgovi se podafilo héhem
své témér Sedesatileté reditelské etapy an-
gaZzovat nejslavnéjsi pévce, mj. Adelinu Patti,
Franceska Tamagna, Enrika Carusa (1902-1915),
Fjodora Saljapina (1905-1937), Benjamina Gig-

liho, Geraldinu Farrar, Tita Schipu, Lily Pons ¢i
Régine Crespin. V letech 1890-1921 zde hosto-
vala Nellie Melba.

Pravé pro ni, jak uZ bylo uvedeno, psal
Saint-Saéns titulni roli v opefe Hélene.
Gunsbourgovi pravdépodobné neusla zprava
0 nové Saint-Saénsové opere, a tak doslo k to-
mu, Ze se svétova premiéra opery Héleéne
uskutecnila s Nellie Melbou préavé v Monte
Carlu, a to 18. 2. 1904. Druhym titulem vecera
byla Massenetova aktovka La Navarraise
(Divka z Navarry). Po Héléne uvedl Gunshourg
jesté dalsi dvé (posledni) Saint-Saénsovy
opery: L'ancétre (24. 2. 1906) a Déjanire (14. 3.
1911). Pod Saint-Saénsovou taktovkou byla
Héléne uvedena jeSté téhoZz roku v kvétnu
v londynské Covent Garden, v listopadu v Mi-
lané a 18. 1. 1905 v pafizské Opéra-Comique.
Poté opera uz nenédvratné zmizela v propadlis-
ti opernich déjin.

Je s podivem, Ze unikla hleda¢skému usili
Angela Neumanna. V sezoné 1907/08 hostoval
v Novém némeckém divadle opakované fran-
couzsky tenorista Albert Alvarez (1860-1933),
¢len pafizské Grand Opéra, ktery zpival po bo-
ku Nellie Melby v premiéfe Hélene v Monte
Carlu. Neumann nicméné prévé v této dobé
uved| Saint-Saénsovu operu L'ancétre. Mozné
Hélene byla v té dobé jiZz zcela zapomenuta,

EVRIL bpod
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mozna lakadlo zcela ¢erstvé novinky bylo sil-
néjsi. Statni opere Praha to nicméné poskytlo
pfilezitost manifestovat préavé v roce 120. vyro-
¢i existence budovy sepéti s hledacskymi
a progresivnimi idejemi nékdejSiho Nového
némeckého divadla. Zésluhou soucasného
Séfdirigenta Guillauma Tourniaira se uskutec-
ni novodoba premiéra Saint-Saénsovy opery
pravé ve Statni opefe Praha, prestoZe zéjem
o premiéru Hélene byl pochopitelné znacny,
nejen v Australii, ale také v Italii a Francii.
Jesté strucéné ke druhé skladbé dnesniho
vecera. Saint-Saéns napsal vice nez 120 pisni,
vétSinou cyklické podoby, jako byl i v letech
1870-1872 komponovany cyklus Meélodies
Persanes, op. 26 na text Armanda Renauda
(1836—1895). Exotické melodie mély Gspéch
a skladatel je v roce 1892 upravil pro dva s6-
listy, recitatora, shor a orchestr; pfidal nové
pisné, zménil pdvodni poradi a cyklus nazval
Nuit Persane. Premiéra se uskutecnila v popu-
larnich Concerts Colonne v Pafizi 14. 2. 1892.
Zatimco plvodni verze Mélodies Persanes se
dockala i CD nahravky v provedeni francouz-
ského barytonisty Frangoise le Rouxe a klavi-
risty Grahama Johnsona (Hyperion 2005), vo-
kalné-instrumentalni verze Nuit Persane
upadla —tak jako Hélene — do zapomenuti.
Jitka Slavikova
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NOVA PREMIERA

Camille Saint-Saéns,
Nellie Melba and

Prague’'s New German
Theatre

erhaps surprisingly, one will find quite a

few points of convergence between the

French composer Camille Saint-Saéns,
Australian soprano Nellie Melba and Prague’s
New German Theatre on the one hand, and
the current observance of 120 years from the
opening of the Prague State Opera building,
on the other.

Nellie Melba - Violetta Valéry

12| JARO SPRING

The opera, Hélene, was written by Camille
Saint-Saéns for Nellie Melba (1861-1931).
Let’s begin, then, with a few notes on this
legendary singer, and her sole visit to Prague.
The then director of the New German Theatre,
Angelo Neumann (1838-1910), was an
experienced talent scout. He offered the
springboard at Prague for their subsequent
international careers to many future major
stars of the world opera scene, and his
unerring instinct likewise enabled him to
contract for unique guest appearances singers
who were just standing on the threshold of
their roads to fame, at a time when he could
still afford to invite them. It was thanks to his
endeavours that Prague audiences were
offered the first-hand experience, in 1904, of
listening to the Italian tenor Enrico Caruso, in
no fewer than four performances of Rigoletto
and L'elisir d’amore (in the following year, it
should be noted, the singer’s royalty claim
exceeded Neumann’s means), as well as, in
1909, the Spanish soprano Elvira de Hidalgo,
whose subsequent students included among
others Maria Callas. The case of Nellie Melba
was somewhat different: by the time of her
arrival, in 1900, at the New German Theatre,
she had already established her international
fame as a celebrated diva. Her debut, as Gilda,
took place at Brussels’ Théatre de la Monnaie
on October 13, 1887, whereupon she
accumulated triumphs in Paris, as Ophelia
in Thomas’ opera, in London, as Gounod’s
Juliette and Marguérite, and at New York’s
Metropolitan Opera as Donizetti’s Lucia di
Lammermoor. She herself regarded as her
home stage London’s Covent Garden, where
she appeared regularly from 1888 — 1926. Her
choice for her only guest appearance at
Prague, on April 18, 1900, was Verdi’s La
traviata, one of few operas presented at the
New German Opera in the original Italian
version. In keeping with the customary
practice of the time, she supplemented the
part by her account of the spectacular mad
scene from Lucia di Lammermoor.

It might also be of interest to recall yet
another point at which Nellie career met
with the Czech music world, in the person
of the phenomenal violinist Jan Kubelik
(1880-1940), with whom she made several
major tours of Britain, the United States, and
Canada. Evidence of their collaboration has
survived in the form of recordings of two
compositions: in October 1904, and again in
February 1905, the two artists made two takes
of the Bach Ave Maria in Gounod’s 1859
transcription for the Victor label; and another
one, on October 2, 1913, already benefiting by
a more advanced studio technology thanks to
which that particular version has been
preserved to this day. On the same day,
October 2, 1913, they also made a recording of
the Aria, L'amero, saro costante, with violin
solo, from Mozart’s opera, Il re pastore, in
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Prazska premiéra opery Samson a Dalila se usku-
tecnila 6. 1. 1903 v Novém némeckém divadle,
protoZe Narodni divadlo nemélo iidajné vhodnou
hlavni predstavitelku a na dilo nereflektovalo.
Angelo Neumann svéfil ilohu Dalily mladé clence
souboru Ottilii Fellwock, ktera vynikla pozdéji
predevsim jako jedineéna Carmen, Amneris

a Dalila.

The first performance of Samson et Dalila in
Prague realized in the New German Theatre on

6 January 1903. The National Theatre — allegedly
for the reason that it had no suitable female

lead — had not considered producing it. Angelo
Neumann did not hesitate to assign the role of
Dalila to Ottilie Fellwock, a young member of the
corps, who was later oustanding above all for her
unique renditions of Carmen, Amneris, and Dalila.

which they used none of the various original
cadenzas by Mozart, but one from Camille
Saint-Saéns. There, then, came yet another
meeting point of Saint-Saéns, Melba, and
Bohemia (personified here by Kubelik)... To
complete the picture, let’s just add that their
piano accompanist on the two 1913
recordings was Gabriel Lapierre. Both tracks
are featured on the CD released by Naxos
(8.110336) in 2005, entitled Nellie Melba, The
Complete American Recordings, Volume 3.
Apart from that, as an “encore,” there also
exist two recordings of the Dvoiék song, Songs
My Mother Taught Me, from Gypsy Melodies,
Op. 55, sung by Melba in English, made on
January 12, 1916, with an unspecified
orchestra under the baton of Walter B. Rogers,
and again on the same day with the piano
accompaniment of Frank St. Leger.

The contacts of the French composer
Camille Saint-Saéns with Prague and with the
New German Theatre were more frequent. His
first visit to Prague took place in 1882, at the
invitation of the music publisher, Urbanek,
whose company was active, apart from its
publishing operation, also in organizing
concert life (where it initiated among others
the Prague visits of Tchaikovsky and Grieg). In
1886 Saint-Saéns came to Prague for the
second time, for a single concert appearance
at the National Theatre, on February 19,
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where he presented himself as composer,
conductor and pianist: he conducted a
programme of his symphonic poems, La
Jeunesse d’Hercule and Phaéton, and
performed the solo parts in Rapsodie
d’Auvergne and Concerto in G minor for
Piano and Orchestra, under Adolf Cech’s
baton, to which he added solo performances
of the Capriccio to the ballet motives from
Gluck’s Alceste. The concert was topped off
by ballet music from his opera, Henri VIIL.
The last-mentioned opera stood at the
inception of the composer’s contacts with the
New German Theatre. Its world premiere took
place at Paris’ Grand Opéra, on March 5, 1883.
It did not escape the attention of Angelo
Neumann, a tireless discoverer of not only
artistic talent, but also new operas which he
spotted during his tours of European opera
houses. He first intended to stage Henri VIII as
early as 1885, the year in which he became the
director of Prague’s Estates Theatre (or
Kénigliches deutsches Landestheater). He
planned the premiere for February 14, 1886,
anticipating the composer’s presence as the
conductor. Nonetheless, attacks in the
German press criticizing Saint-Saéns’ cool
response to the Paris production of Wagner’s

Lohengrin (though the opposite was true),
eventually discouraged Neumann from his
intention. By then work was in progress on
the implementation of the project drawn up
by the German Theatre Society (Deutscher
Theaterverein) for the building of the New
German Theatre, and Neumann, who was
aspiring to the post of its director, did not
want to contradict the society. He therefore
asked the composer to postpone the
performance, and laid Henri VIII aside until
he was established in his new post at the New
German Theatre, where it was first performed
on April 6, 1900, with Desider Markus
conducting. (Coincidentally, one of the first
subsequent performance took place on April
19, 1900, only a day after Nellie Melba’s visit.)
This was followed three years later by a
production of the opera, Samson et Dalila
(January 6, conductor Leo Blech), and finally,
on April 1, 1908, only two years after its
world premiere at Monte Carlo on February
24, 1906, the opera, L'ancétre (under the
German title, Die Ahne), with Arthur Bo-
danzky conducting. In each of the three cases,
the New German Theatre became the first
opera house in the Czech Lands to stage the
opera. Saint-Saéns also appeared at the New
German Theatre as a pianist, on October 11,
1906, performing his own compositions,
including among others Piano Concerto in F
major.

Angelo Neumann’s disposition for scouting
was likewise characteristic for another opera
executive: namely, the director of Monte
Carlo’s Salle Garnier, Raoul Gunsbourg. The
Monte Carlo opera house, designed by none
other than the famed architect of the Grand
Opéra in Paris, Charles Garnier, opened on
January 25, 1879. Its heyday between 1893
and 1951 was presided over by Raoul Samuel
Gunsbourg (1860-1955), a native of Bucharest.
Like Angelo Neumann, Gunsbourg was an
ardent hunter for new operas, an impressive
number of which he presented in world
premieres. The roster included operas by Jules
Massenet (among others, Thérése, and Don
Quichotte), Puccini (La Rondine), Ravel
(L’enfant et les sortileges), and others. In the
course of his nearly six decades as director,
Gunsbourg, too, succeeded in engaging some
of the foremost singers of the time, the likes of
Adelina Patti, Francesco Tamagno, Enrico
Caruso (1902-1915), Fyodor Shalyapin
(1905-1937), Beniamino Gigli, Geraldine
Farrar, Tito Schipa, Lily Pons or Régine
Crespin. Nellie Melba guest appeared between
the years 1890 and 1921.

As we have seen, it was for her that Saint-
Saéns wrote the title part of his opera, Hélene.
Gunsbourg duly learned about the new Saint-
Saéns opera being in the making, and so it
happenned that the world premiere of Héléne
took place at Monte Carlo, on February 18,
1904, featuring Nellie Melba in the title role.

NEW PRODUCTION

It was part of a double bill, along with
Massenet’s one-acter, La Navarraise. Still
after Hélene, Gunsbourg presented another
two Saint-Saéns operas (the composers’ last
stage works): L'ancétre (February 24, 1906),
and Déjanire (March 14, 1911). Later in the
year of its premiere, Héléne received further
productions, at London’s Covent Garden, in
May, with the composer conducting the
premiere, and at Milan, in November,
followed on January 18, 1905 by a
performance at the Opéra-Comique in Paris.
Then, however, the opera fell into oblivion
whence there seemed to be no return.

Oddly enough it escaped the searchlight of
Angelo Neumann. The 1907/08 season at the
New German Theatre saw repeated guest
appearances of the French tenor Albert
Alvarez (1860-1933), soloist of the Paris
Grand Opéra, who had been Nellie Melba’s
stage partner during the Monte Carlo premiere
of Héléne. At that time, however, Neumann
was introducing a new production of another
Saint-Saéns opera, L'ancétre. Perhaps Héléne
had by then been already completely
forgotten, or maybe the attraction of the brand
new work proved stronger. Be it as it may, it
has now offered to the Prague State Opera a
chance to manifest, in the year marking the
120th anniversary of the building of its
premises, the company’s continuity with the
pathfinding and progressive pursuits of the
one-time New German Theatre. Thanks to the
endeavour of the PSO’s current principal
conductor, Guillaume Tourniaire, the modern-
-time premiere of Saint-Saéns’ opera is taking
place on the stage of the Prague State Opera,
even though naturally keen interest in
reintroducing Hélene onto the repertoire was
shown by more than a few other companies,
not just in Australia, but also in Italy and
France.

Just a few brief notes about the other title of
the night’s double bill. Saint-Saéns wrote over
120 songs, mostly grouped in cycles, such as
the series of Mélodies Persanes, Op. 26
composed between 1870 and 1872 to the text
of Armand Renaud (1836-1895). Its exotic
melodies were warmly received, and in 1892
the composer revised work in a version for
two soloists, reciter, choir and orchestra; he
changed the original order of the melodies,
added new ones and the cycle renamed Nuit
Persane. It was first performed as such in
Paris, by the Concerts Colonne in Paris on
February 14, 1892. While the original version,
Mélodies Persanes, has survived, even
receiving a CD presentation featuring the
French baritone Francois le Roux and pianist
Graham Johnson (Hyperion, 2005), the vocal-
instrumental score of Nuit Persane followed
the tracks of Héléne into oblivion.

Jitka Slavikova
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OBNOVENA PREMIERA

Ruggiero Leoncavallo [1857-1919]

La boheme

Dirigent / Conductor: Hilary Griffiths

ReZie / Stage direction: Roman Hovenbitzer
Scéna a kostymy / Sets and costumes:
Pavel Bilek

Choreografie / Choreography: Petr Jirsa
Sbormistr / Choirmaster: Tvrtko Karlovié¢

Obsazeni / Cast
Marcello: Igor Jan

Rodolfo: Jifi Hajek
Schaunard: Martin Barta
Barbemuche: lvo Hrachovec
Visconte Paolo: Milos Horak
Gustavo Colline: Vaclav Sibera
Gaudenzio: Lubomir Havlak
Durand: Jan Ondracek
Musette: Denisa Hamarova
Mimi: Jitka Burgetova
Eufemia: Sylva Cmugrova

Obnovena premiéra / Revival: 6. 3. 2008
Reprizy / Repeat performances: 12. 3. 19:00;
16. 3. 14:00; 20. 3. 19:00; 30. 3. 14:00

Nastudovéno v italSting, ceské titulky.
Performed in Italian with Czech surtitles.

Délka predstaveni: 2 hodiny 45 minut s 1 prestavkou
Running time: 2 hours 45 minutes with 1 intermission

Svétova premiéra:

6. 5. 1897 Benatky, Teatro La Fenice
Poprvé v Cechach: 30. 5. 1898
Praha, Nové némecké divadlo

World premiere:
May 6, 1897 Venice, Teatro La Fenice
First in Czech Lands: May 30, 1898

Prague, New German Theatre

Inscenatori tohoto dila ve Statni opere
Praha, némecky rezisér Roman Hovenbitzer
i vytvarnik Pavel Bilek, si dobfe vSimli, jak je
tato charakteristika pafizské bohémy 30. let
19. stoleti blizka hnuti hippies i jim podobnych
skupin mladeze od 60. let 20. stoleti. OZivili
Leoncavalla muzikdlovym stylem s aZ hektic-
kou pulsaci pohybu a prudkych stietl. Pre-
miéra ve Statni opefe Praha 13. 3. 2003 byla
v odborném Ceském i némeckém tisku ozna-
¢ena za jednu z nejlepSich opernich premiér
sezony a za jednoznacnou rehabilitaci tohoto
nepravem opomijeného Leoncavallova dila.
Setkala se s velkym divdckym ohlasem také
pfi hostovani SOP na opernim festivalu v ma-
darském Miskolci 17. 6. 2006.

V' sezoné 2007/08 uvadime Leoncavallovu
Bohému v obnovené premiéfe a v novém hu-
debnim nastudovani.

e jménem Ruggiera Leoncavalla je spo-
E jovana jeho velelspésna operni aktovka

Komedianti. Mélokdo znd i jeho dalSi
opery, malokdo vi, Ze sloZil také Bohému, kte-
rd je i ve skladatelové vlasti, Italii, na reper-
toaru velmi sporadicky. Premiéra Leoncavallovy
Bohémy se konala v Benatkach 6. 5. 1897.
Vznikla na stejnou slavnou literarni predlohu
Henryho Murgera, Scénes de la vie de bohé-
me (Obrazy ze Zivota bohémy), jako jeji ve své-
té mnohem populérnéjsi dvojce, Bohéma
Giacoma Pucciniho. Leoncavallo, ktery je i au-
tor libreta, Murgeriiv pfibéh i jeho atmosféru
na rozdil od Pucciniho zachovava mnohem dii-
slednéji; ostatné, v Pafizi pred kompozici dila
néjakou dobu Zil, a poznal tak zblizka prostre-
di, o némZ Murger psal. Ve sledu dynamicky se
stfidajicich obrazli portrétuje Zivot spolecen-
ské vrstvy, ktera se boufi extrémnim chovanim
proti konvenénimu zplsobu Zivota.

Jitka Burgetova, Igor Jan

Dirigent / Conductor
Hilary Griffiths

Foto Jan Kaéir




Foto Karel Kouba
T he name of Ruggiero Leoncavallo has

been most typically associated with his

hugely successful one-acter opera,
I pagliacci. His other operas are not now
known to many, and so there are also few who
know his operatic output includes a vehicle
entitled La bohéme, whose stagings have been
very sporadic indeed even in the composer's
home country, Italy. The premiere of
Leoncavallo's La boheme took place in Venice,
on May 6, 1897. It is based on the same
literary model, Henry Murger's Scenes de la
vie de boheme, as its internationally far more
popular twin, La boheme from the pen of
Giacomo Puccini. Unlike Puccini, Leoncavallo,
who also wrote the libretto, kept much closer
in it to Murger's original story; after all, he
himself had spent some time, still before
composing this opera, in Paris, and so got to

know intimately the place and atmosphere
described by Murger. In a dynamic sequence
of scenes, he portrays members of a stratum
rebelling against the established social pattern
by their own extreme lifestyle.

The creative tandem recreating the work on
the stage of the Prague State Opera, the
German stage director Roman Hovenbitzer
and the Czech designer Pavel Bilek, were
acutely aware of the obvious parallels
between the Parisian bohéme of the 1830s,
and the attitudes embraced by the hippies and
similar youth subcultures cropping up across
the globe from the 1960s onwards. They
peppered up the Leoncavallo opera by
musical-style dynamism, involving an almost
hectic pulsation of movement and sharp
conflicts. The production's first night at the
Prague State Opera, on March 13, 2003, was

REVIVAL

acclaimed by Czech and German critics alike
as one of the season's finest opera premieres,
and as an unequivocal rehabilitation of this
undeservedly omitted Leoncavallo stage
piece. It was then likewise very warmly
received by the audience of the PSO's guest
appearance at the festival in Miskolc,
Hungary, on June 17, 2006.

The 2007/08 season will bring a revival of
this production of Leoncavallo's La boheme,
in a streamlined version involving a new
music direction.

Jaroslav Somes,
Hudebni rozhledy, kvéten / May 2003

Denisa Hamarova, Igor Jan
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OPET NA REPERTOARU

Wolfgang Amadeus Mozart [1756-1791]

Cosi fan tutte

Dirigenti / Conductors:

Michael Keprt, Jifi Strunc

ReZie / Stage direction: Otto Sevéik
Scéna / Sets: Jan Dusek

Kostymy / Costumes: Irena Greifova

Obsazeni/ Cast

Despina: Jana Sibera, Dagmar Vaiikatova
Fiordiligi: Hana JonasSova,

Ludmila Vernerova

Dorabella: Sylva Cmugrova,

Veronika Hajnova, Jana Levicova
Ferrando: Ales Briscein, Tomas Korinek,
Martin Srejma

Guglielmo: Miguelangelo Cavalcanti,
Vaclav Sibera

Don Alfonso: Ilve Hrachovec, Jifi SulZenko

Predstaveni v sezoné 2007/08 /
Performances in the 2007/08 season:

13. 12. 2007 19:00; 20. 12. 19:00; 15. 1. 2008
19:00; 20. 1. 14:00; 27. 1. 14:00; 20. 2. 19:00;
11. 3. 19:00; 1. 4. 19:00; 27. 5. 19:00;

12. 6. 19:00.

Nastudovano v ital$tiné, ceské titulky.
Performed in Italian with Czech surtitles.

Délka pfedstaveni: 2 hodiny 20 minut s 1 prestavkou
Running time: 2 hours 20 minutes with 1 intermission

!
!
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\ Veronika Hajnova, Ales Briscein

o dvou sezonach se do repertoéru

Stétni opery Praha opét vratila insce-

nace Cosi fan tutte, premiérovana
29. 3. 1990. Posledni Mozartova komicka
opera na italsky text vznikla na objednavku
cisafe Josefa Il. Mozart tuto operu nepsal
rad, ale protoZe byl ve finanéni tisni, zakaz-
ku pfijal. Namétem, ktery v libreto zpracoval
Lorenzo da Ponte, je to typickd komedie se
zaménami osob v prevlecich, trochu frivolni
Zert, ktery méa dokdazat Zenskou nestdlost.
Mozartovo mistrovské zhudebnéni povysilo
namét do polohy citové, do stfetu pravych a
predstiranych citl, zdani a skutec¢nosti, a to
i formou typické opery buffo. Dilo je dalSim
dokladem Mozartovy genialni hudebni in-
vence.




BACK IN THE REPERTOIRE

Jana Sibera, Jifi SulZzenko Foto Jan Kaéir

m fter a pause of two seasons, the PSO is
bringing back to stage life its production
of Cosi fan tutte which was premiered
on March 29, 1990. Mozart's last comical
opera to an Italian text was made on
commission for Emperor Joseph II. Mozart
was not particularly excited about writing the
opera, but being in a bad financial situation he
accepted the commission. The topic, made
into a libretto by Lorenzo da Ponte, is a typical
comedy with substitution of characters in
disguise, a rather frivolous joke, which is
supposed to be a proof of female cunning.
Mozart's masterful music brought the motif up
to an emotional level, to a collision of real and
pretended feelings, semblance and reality,
also in the form of typical opera buffo. The
work is another token of Mozart's genius
musical invention.
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Zleva / left Ales Briscein,
Vaclav Sibera

Zleva / left Ales Briscein,
Ludmila Vernerova,
Veronika Hajnova,
Vaclav Sibera
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PRIPRAVUJEME

Der fliegende Holldander /
Bludny Holandan / The Flying Dutchman

Premiéra / Premiere: 29. 5. 2008

Veérnost az za hrob...

ovést o ,bludném Holandanovi” mé fadu
E podob a romantiéti umélci k nim vytva-
feli dal§i. Roku 1834 vydal Heinrich
Heine roménovy fragment Paméti pana
Schnabelewopského (Aus den Memoiren des
Herren von Schnabelewopski), jehoZ souéasti
je rovnéZ tato povést, pét let po ném vylicil
s patficnymi romantickymi dekoracemi pfibéh
prokletého namornika anglicky spisovatel
Frederick Marryat v povidce Prizracnd lod
aneb Bludny Holandan (The Phantom Ship or
the Flying Dutchman). Heine, véren ironické
podstaté své umélecké povahy, lici tragicky
pfibéh neStastného moreplavce a jeho snahy
o vykoupeni skrze vérnou lasku jako osobni
zézitek pana Schnabelewopského z divadelni-
ho predstaveni, které pry vidél v Amsterdamu
— pravdépodobné je to vSak basnicka licence
vlastni Heineho ndavstévy divadelni hry
Edwarda Fitzballa The Flying Dutchman or The
Phantom Ship (Bludny Holandan aneb
Pfizracna lod), ktera se hréala roku 1827
v Londyné. Prokletych namorniki tehdy zkrat-
ka literaturou a divadlem bloudila cela Fada.
Heine vypravi asty Schnabelewopského:
.V misté, kde divka [zde se jmenuje Katharina]
pfisaha tajemnému mofeplavci vérnost aZ za
hrob, jsem zaslechl smich, ale ne z pekelnych
hlubin, ale shiry, snad z nebes? Kdyz jsem se
podival vzh(iru, zahlédl jsem pfekrasnou dceru
Evinu, ktera na mé svidnicky hledéla velkyma
modryma oc¢ima. Jeji paZe visela pres zabradli
balkonu a v ruce drzela jablko, vlastné pome-
ran¢. AvS§ak misto aby mi symbolicky nabidla
polovinu, hodila mi metaforicky na hlavu slup-
ky.” Ve vypravéni pana Schnabelewopského
se prolnula divadelni vérnost aZ za hrob, na
kterou se v Zivoté neda spoléhat, s chvilkovym
flirtem s krasnou divackou, z néjZ ndm ovSem
vypravé¢ podrobnosti neprozradi. ,Vratil jsem
se do divadla pravé na posledni scénu kusu,
kdyZ na vysokém morském Gtesu Holandanova
Zena, pani bludnd Holandanova, v zoufalstvi
lomi rukama, a na mofi, na palubé tajemné lo-
di, vidime jejiho manZela. Miluje ji a chce ji
opustit, aby ji nestrhl do neStésti. Ona se vSak
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s hlasitym vykfikem vérnd aZ za hrob vrhne do
more. Moralka kusu pro Zeny je ta, Ze si musi
davat pozor, aby se neprovdaly za bludného
Holandana; muZi by si méli vzit pouceni, Ze
s Zenami — v nejlepsim pfipadé — zahynou.”
Heineho vypravéni Holandanova pfibéhu se
stalo bezprostfedni literarni inspiraci Wagne-
rovy opery, ovSem bez oné ironické nadsazky.
Heineho béasné skladatele ovlivnily jiz v raném

mléadi, pozdéji v pafizskych Iétech zhudebnil
francouzsky preklad jeho Dvou grenadyrii (Les
deux grenadiers) a prijal jeho styl kritického
psani do hudebnich ¢asopis(i (zde se heineov-
ské ironii nebranil a mnohdy byl jesté kousa-
véjsi). Namornik, ktery se prohresil tim, Ze
chtél za kazdou cenu pfekonat pfirodu a pro-
plout nebezpeénou boufi — ,,i kdyby mél more
kfiZzovat aZ do soudného dne” —, je za své rou-



héani proklet a jeho jedinou nadéji na vysvobo-
zujici smrt je vérna laska Zzeny, musel Wagne-
rova romantického ducha upoutat. Pfibéh na-
bizel barvité hudebni obrazy rozboufeného
mofre i rozharanych dusi, vzplanuti milostnych
vasni i odhodlani k smrti. Mezi dalSimi sklada-
telovymi inspiraénimi zdroji byly zazitky z dra-
matické cesty lodi z Rigy do Londyna roku
1839, kdy o vlasek unikl smrti. Byl to nevyslov-
ny pocit, kdyZ na volédni muZstva odpovédéla
ozvéna obrovskych Zulovych stén, pod nimiz
namofnici svrhli kotvu a stahli plachty. Rytmus
tohoto voléni ve mné utkvél a pretvoril se brzy
v pisefi namornikd v mém Bludném Holanda-
nu, jehoZ myslenku jsem jiZ tehdy v sobé nosil
a pravé proZzité ji dalo hudebni kontury,” pise
Wagner ve své autobiografii. Pfiznava, ze kdyz
se po prestalych datrapach a dalSim cestovani
v PafiZi koneéné mohl soustredit na praci, uz
témér nevéril, Ze je jesSté hudebnikem. Kom-
pozici zacal shorem namornikii a shorem di-
vek. Za jadro hudby k celé opefe povaZoval
Sentinu baladu: ,,Byl to zhu$tény obraz celého
dramatu tak, jak mi vyvstavalo pred o¢ima.”
Dilo vznikalo v letnich mésicich dvou let,
1840 a 1841. V té dobé usiloval Wagner horlivé
o0 prosazeni v PafiZi jako ve mésté tehdy pro
kariéru operniho skladatele rozhodujicim.
Viypracoval plivodné operu o jednom déjstvi,

Kuig Jalamn-Denkmal

jednak proto, ,abych se zbavil veSkerého oper-
niho harampddi, které se mi protivilo”, a také
se domnival, Ze jednoaktova opera bude mit
vétsi nadéji na prijeti neZ celovecéerni. Nicmé-
né Holandandv pfibéh se vedeni pafizské ope-
ry nejprve zdal prili§ chmurny, pak byl Wag-
nerovi vnucovan jiny libretista, az Wagner
nakonec své libreto odprodal. Ve francouzské
verzi a zhudebnéni Pierra Dietsche (téhoZ mu-
Ze, ktery o témér dvacet let pozdéji dirigoval
skanddlni pafizskou premiéru Wagnerova
Tannhédusera) ovSem opera Le Vaisseau fan-
téme propadla. Wagner zhudebnil svou vlastni
verzi Bludného Holandana. Jeji premiéra se
uskutecnila 2. ledna 1843 v Drazdanech, roli
Senty ztélesnila Wagnerem obdivovana zpé-
vacka Wilhelmine Schrdoder-Devrient. Po ope-
rach Vily (Die Feen), Zdkaz ldsky (Liebe-
sverbot) a Rienzi vykroCil Wagner Bludnym
Holanda-nem smérem, ktery z néj ucinil novo-
dobého operniho reformatora.

JiZz roku 1856 poznalo novinku publikum
v Praze, kde byla uvedena 7. zafi 1856 ve Sta-
vovském divadle pod taktovkou FrantiSka
Skroupa. V Novém némeckém divadle (dne$ni
Statni opera Praha) byly Wagnerovy opery na
repertoaru nepfretrzité: Bludny Holandan byl
prevzat ze Stavovského divadla a za dobu exi-
stence Nového némeckého divadla (1888—1938)
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COMING SOON

byl inscenovan jesté ctyrikrat. Dirigenty, kte-
fi byli povéfeni novymi nastudovanimi, byli
Paul Ottenheimer, Heinrich Jalowetz, Wilhelm
Kienzl a Georg Széll. Prvni kmenovd inscenace
Bludného Holandana v Novém némeckém di-
vadle méla premiéru 11. zafi 1907 a byla pred-
zvésti nadchazejiciho 25. vyro€i amrti Richar-
da (1908). Vzapéti se k této Wagnerové opefe
poprvé prihlasilo ¢eské Narodni divadlo, kde
byl Bludny Holandan v pfekladu Vaclava Judy
Novotného, reZii Roberta Poldka a hudebnim
nastudovani Karla Kovafovice premiérovan
17. prosince 1907; v roli Senty zde hostovala
ctyrikrat Ema Destinnova (11. 1. a 12. 8. 1908
a 25. a 30. 1. 1918). Posledni inscenace Blud-
ného Holandana v Praze byla od 30. 1. 1986 do
19. 1. 1990 (42 predstaveni) na scéné Smeta-
nova divadla (dnes Statni opera Praha). Operu
reZijné nastudoval Véclav Kaslik na scéné
Josefa Svobody, pouzit byl preklad Pavla
Eisnera a Jaroslava Vogela.

Vlasta Reittererova

Opernhaus Dresden

Kénigl. Dpernhaus



PRIPRAVUJEME

Loyal beyond
the Grave...

he legend of the ”flying Dutchman” has
been with us in a number of versions, to

which artists of the Romantic era added
their own. In 1834, Heinrich Heine published
the fragment of a novel, Aus den Memoiren
des Herren von Schnabelewopski ("From the
Memoirs of Herr von Schnabelewopski”), one
part of which retells this particular legend.
Five years later, the English author Frederick
Marryat presented his own account,
ornamented by trademark Romantic décor, of
the doomed mariner’s adventures in a short
story entitled The Phantom Ship, or the Flying
Dutchman. For his part, Heine, true to the
ironic gist of his artistic disposition, portrayed
the tragic story of the hapless seafarer and his
pursuit of redemption through faithful love,
as a personal experience of Herr von
Schnabelewopski, from a theatre performance
he had apparently been to in Amsterdam —
though in actual fact, it most likely
reinterprets Heine’s own impressions from a
showing of Edward Fitzball’s play, The Flying
Dutchman or the Phantom Ship, staged in
London in 1827. Obviously, there were a
whole lot of ill-starred sailors roaming the
pages and stages of the time.

Heine makes Schnabelewopski recall: At
the point where the young woman [named
Katharina here] makes to the enigmatic
seaman her vow of loyalty beyond the grave,
I heard the sound of laughter, yet it was
coming not from the depths of hell, but rather
from above, from the heaven perhaps? When
I looked up, I caught sight of a wondrously
beautiful daughter of Eve peering at me
seductively with big blue eyes. One of her
arms swung over the upper-circle railing, with
an apple, or perhaps it was an orange, clasped
in the palm of her hand. Instead, however, of
offering me a symbolic half of it, she tossed
a metaphoric peel down upon my head.” In
Herr Schnabelewopski’s narrative, the
theatrical concept of loyalty beyond the grave,
on which one can hardly rely in day-to-day
life, intertwined with fickle f{flirtation
involving the beauty in the audience, whose
details nonetheless remain undisclosed by the
narrator. “I returned to the theatre just in time
to see the piece’s final scene where, perched
on top of a steep cliff, the Dutchman’s wife,
Mrs Flying Dutchman, wrings her hands in
despair, while we watch her husband out on
high sea, on board the mysterious ship. He
loves her, and he wants to leave her to prevent
his bringing her down to her doom. She,
however, emitting a loud cry of loyal beyond
the grave, throws herself into the waves. For
women, the message here is that they’d better
watch not to get married to a flying Dutchman,
while men should draw the lesson that with
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women at their side they will — in the best of
cases — perish.”

Heine’s account of the Dutchman’s story
served as the immediate literary inspiration
for Wagner’s opera, albeit without that
element of ironic hyperbole. Heine’s poetry
had influenced the composer still in his early
youth, and later, during his Paris years, he set
the French translation of Heine’s Die
Grenadiere ("Les deux grenadiers”), and
adopted the latter’s style of critical writing for
music journals (there, of course, he did not
refrain from the use of irony in Heine’s style,
and was indeed often even more biting). The
sailor, whose guilt is the ambition at all costs
to beat nature and sail through the raging
storm — “even if he were to navigate the sea
till Doomsday” -, is condemned for his
blasphemy, and his sole hope of finding the

ultimate relief in death depends on the
faithful love of a woman, inevitably attracted
Wagner’s romantic spirit. The story offered a
fertile ground for colourful musical imagery of
stormy seas and human souls torn by hubris,

explosions of romantic passion, and
acceptance of death. Among the composer#s
other sources of inspiration was his
experience of a dramatic cruise from Riga to
London in 1839, when he escaped death by a
hair’s breadth. ”It was an unspeakable feeling
as the crew’s calls were returned by the echo
of immense granite walls under which the
sailors dropped anchor and shortened sail.
The rhythm of those calls remained within
me, and was soon transformed into the sailors
song in my Flying Dutchman, whose concept
I then already carried in my mind, and to
which this fresh experience had given



musical contours,” writes Wagner in his
autobiography. He admits that by the time he
was finally able, after the hardship on sea and
the ensuing journey, to settle down to work in
Paris, he had very nearly lost all belief that he
was still a musician. He started the
composition with a chorus of sailors, and
another chorus, of young maidens. To him,
the core of his music for the whole opera was
contained in Senta’s ballad: “Here was the
condensed picture of the whole drama as it
unwound before my eyes.”

The opera was written during the summer
months of two years, 1840 and 1841. Wagner
was at that time keenly striving to assert
himself in Paris, then a city of key importance
for the career of an opera composer. He
originally worked out the opera in a single act,
for which he had two reasons: first, "to get rid
of all the operatic bric-a-brac that I detested,”
and second, he believed a one-acter would
stand a better chance of a fair reception than a
full-length vehicle. Nonetheless, the Paris
Opera management at first deemed the
Dutchman’s story to be too gloomy, then they
tried to impose on Wagner a different
librettist, so eventually the composer sold his
own libretto off. In its French version,

however, set by Pierre Dietsch (the same man
who would conduct, almost two decades later,
the scandalous Paris premiere of Wagner’s
Tannhduser), the opera, Le Vaisseau fantéme,
was a flop. Wagner then set his own version of
The Flying Dutchman. Its premiere took place
at Dresden, on January 2, 1843, with the part
of Senta created by Wilhelmine Schréder-
Devrient, a singer whom Wagner greatly
admired. Coming after the operas Die Feen;
Liebesverbot; and Rienzi, The Flying Dutchman
marked a point at which Wagner set out in a
new direction which was to establish him as a
modern-time opera reformer.

As early as 1856 the new opera was
presented to the audience in Prague, where it
was first performed at the Estates Theatre, on
September 7, 1856, under the baton of
Frantigek Skroup. At the New German Theatre
(today’s Prague State Opera), Wagner’s operas
were a permanent repertoire feature: The
Flying Dutchman production was taken over
from the Estates Theatre, and during the
existence of the New German Theatre (1888 —
1938) was followed by another four new
stagings. The conductors involved in

directing these productions were Paul
Ottenheimer, Heinrich Jalowetz, Wilhelm
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COMING SOON

Kienzl, and Georg Széll. The New German
Theatre’s first regular production of The Flying
Dutchman was premiered on September 11,
1907, prefacing the commemoration of 25
years from the death of Richard Wagner
(1908). Soon thereafter this opera by Wagner
was also adopted for the first time by the
Czech National Theatre in Prague, where The
Flying Dutchman, in Véclav Juda Novotny’s
translation, stage directed by Robert Polak and
conducted by Karel Kovatovic, was premiered
on December 17, 1907; on four occasions, the
part of Senta was guest performed by Ema
Destinn (Jan. 11 and Aug. 12, 1908; and Jan.
25 and 30, 1918). The last previous Prague
production of The Flying Dutchman lasted on
the stage of the Smetana Theatre (today’s
Prague State Opera) from January 30, 1986
through January 19, 1990 (an aggregate run of
42 nights). It was staged by Véclav Kaslik,
with sets designed by Josef Svoboda, and the
libretto translated by Pavel Eisner and
Jaroslav Vogel.

Vlasta Reittererova

Festpielhaus Bayreuth
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NOVA PREMIERA

Fantom Opery /
Phantom of the Opera

Premiéra / Premiere: 10. 4. 2008
Reprizy / Repeat performances:
13.,15., 20. 4.; 13. 5. 2008

Tajemny Fantom
v krehkém _ _
baletnim svete

temnych koutl parizské Opery se ozyva

hlas a vola mladi¢kou baletku Christinu

Daaé, aby povzbudil jeji mimoradny ta-
lent. Malokdo vi, Ze onen tajemny hlas patfi
Fantomovi, znetvofenému géniovi, jenz bloudi
spleti katakomb nachéazejicich se pod budo-
vou Opery. V okamZiku, kdy se na zkouSce ba-
letu Giselle zrani zkusena primabalerina Char-
lotta, nezbyva vedeni souboru, neZ aby nabidlo
jeji roli pravé Christine. Ta nabidku pfijima
a jeji vykon nadchne nejen divéky, ale také
Fantoma, ktery se rozhodne ucinit ze shorové
tanecnice balerinu, jeZ nebude mit konkuren-
ci. Fantom ale neni jedinym muZem, co pro-
padne kouzlu ptivabné divky. Brzy se Christine
zacina dvofit i hrabé Raoul de Chagny, jenom-
Ze tim vzbudi Fantomovu z&st. Pfizrak z kata-
komb je ochoten udélat pro svou ldsku cokoliv.
Nespoutané vasné, zufiva Zarlivost a spaluji-
ci plamen lasky pfivedou v dramatickém fina-
le v§echny tfi hrdiny do bodu, odkud neni na-
vratu...

KdyZ mé vedeni baletu Statni opery Praha
oslovilo, abych pro soubor vymyslel néjaky
origindlni titul, prosté ,bombu”, ,néco”, co
Praha jeSté nevidéla, bylo mé rozhodovani
celkem jednoduché. Jiz ddvno jsem se zaobi-
ral myslenkou prenést pfibéh Fantoma opery
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do prostredi, které se miZe nezasvécenému
divékovi jevit jako €ernobilé. Do prchavého
a kfehkého baletniho svéta, jenZ je ve srovna-
ni s ostatnimi divadelnimi Zanry velmi zranitel-
ny a hlavné ¢asové omezeny a pomijivy. Doba
trvani a uzivani si naplno uméleckého vrcholu
a tanecni extaze je v uméni, jehoZ patronku
pfedstavuje bohyné Terpsichoré, mnohem
krat$i. Dle mého nazoru i dle mych vlastnich
zkuSenosti se jedna o prostiedi, které neni
v zadném pfipadé ¢ernobilé. Naopak, svou Siro-
kou Skalou barevného spektra lidskych vztahi
a osudi je v pracovnich a soukromich rovi-
nach bohuzel (i kdyZ pro mé jako pro tviirce —
bohudik) predurceno pro tragické a nékdy
i komické pribéhy, které jsou bohaté proplete-
ny a okorenény lidskou zasti, nendvisti, zlobou
a snahou za kazdou cenu se prosadit. Existuji
ale nastésti chvile, kdy do tohoto bouflivého
a mracny presyceného prostfedi zasviti slu-
necni paprsky pravého pratelstvi, Cisté néhy,
nezistné pomoci, lasky a prchava viiné prosté-
ho lidského Stésti. Ano, jsou to pravé tézko
uchopitelné paprsky Stésti doprovazejici oka-
mziky, kdy ¢lovék stoji na jevisti a ma moznost
svym tanecnim vykonem hluboce zaséhnout,
zaujmout, rozplakat, pobavit. Prosté presvéd-
¢it divaky o svych uméleckych kvalitach. O tom,
Ze zde, na jevisti stoji pravem, a jen a jen diky

Libor Vaculik, Petra Nalevkova

svému nadani a pfednostem. Ne proto, Ze den-
né probihé cilovou paskou divadelnich intrik
jako prvni.

Ani mnoho let poté, kdy Gaston Leroux vy-
krélovstvi pod pafizskou Operou, neprestéva
tato pohadka pro dospélé fascinovat. Hudebni
mag Andrew Lloyd Webber uZ pfed lety vytvo-
fil muzikal inspirovany osudy znetvofeného
v divadelni a pozdéji i filmové (domnivam se ne
moc podafené) verzi pres 3,2 miliard dolard.
Prodalo se vice nez 40 miliond nosi¢i plvod-
niho alba The Phantom of the Opera, které se
tim stalo nejprodavanéjSim albem vSech dob
a ziskalo zlaté i platinové ceny. Strhujici melo-
die a citlivd hudba vydobyly producento-
vi a skladateli Andrew Lloydu Webberovi
i mnoho dalSich poct. Tolik faktografické tda-
je, které miZzeme jen tiSe zavidét.

Nemyslim si, Ze na naSem predstaveni zbo-
hatneme tak jako slavny ,kolega” Andrew
Lloyd Webber. Pokusime se ale presto spolu
s autorem hudby nasi verze Petrem Malds-
kem, scénografem Martinem Cernym a kostym-
ni vytvarnici Ludmilou Varossovou vytvorit ta-
kové predstaveni, aby zaujalo i naro¢ného
.nebaletniho” divéka.

Libor Vaculik



An En |gm_at|c
Phantom in the

Delicate World
of Ballet

T he sound of a voice is heard coming
from the dark corners of the Paris Opera,

addressing the young ballerina Christine
Daaé, with words of encouragement and
praise of her exceptional talent. Only few
know that the enigmatic voice belongs to the
Phantom, a disfigured genius who keeps
roaming through the maze of catacombs under
the Opera building. At the point when
the company’s experienced primaballerina,
Charlotte, suffers an injury during rehearsal of
the ballet Giselle, the management has no other
choice than to offer her part to Christine. The
latter accepts the offer, and her performance
enthralls not just the audience, but also the
Phantom who decides to make of the young
chorus dancer a peerless ballerina. The
Phantom, however, is not the only man to have
succumbed to the lovely girl’s charm. Soon
enough another suitor, Count Raoul de Chagny,
begins to court Christine, awakening the

Phantom’s spite. The spectre of the catacombs
is ready to do anything for his love. In the
ballet’s dramatic finale, unbridled passion,
raging jealousy, and the all-consuming flame
of love bring all three protagonists to a point of
10 escape.

When the Prague State Opera management
approached me, inviting me to seek and find
something truly exciting for the ballet
ensemble to engage in, simply a “bomb,”
something Prague has never seen before, I had
little difficulty in making a choice. Actually,
I had already long toyed with the idea of
transplanting the story of the Phantom of
the Opera to an environment which the
uninitiated spectator might think of in terms
of black-and-white: namely, into the elusive
and fragile world of ballet so vulnerable
compared to the other performing genres, and
above all, so very dependent on time and so
transient. The duration of the maximum
enjoyment of the state of being at the top of
one’s artistic powers, and of the whole ecstatic
experience this entails, happens to be much
shorter in the art whose patroness muse is
Terpsichore. Now in my view, and in accord
with my own experience, this is a world
which is in fact anything but black-and-white.
On the contrary, its wide and multicoloured

NEW PRODUCTION

scale of human relations and fates
unfortunately (or, for me as an artist,
fortunately indeed) predetermines it to be the
stage for both tragic and comic stories, all of
them richly interspersed and spiced with
human spite, even hatred, malice, and
overriding ambition to prevail at any cost.
And yet, fortunately enough there are
moments when this turbulent world
oversaturated with storm-clouds is lit by the
rays of true friendship, pure tenderness,
selfless help and love, accompanied by the
subtle scent of common human happiness.
Indeed, it’s exactly these all but impalpable
rays of happiness accompanying the moments
when one stands on the stage, endowed with
the opportunity to achieve through his or her
art an effect that is deeply touching,
captivating, moving to tears, or entertaining.
In other words, to convince the audience
about his or her artistic qualities. About being
truly entitled to stand here, on this stage,
about standing there thanks to nothing else
than his or her talent and skill, rather than to
his or her finishing first in the everyday rat
race of intrigues.

Still today, many years from the time of
Gaston Leroux’s writing his novel about the
enigmatic creature living in his own realm

Foto Irena Vodakova
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under the Paris Opera, this fairy-tale for
grown-ups has lost nothing of its fascination.
Years ago the wizard of music, Andrew Lloyd
Webber, wrote a musical inspired by the fate
of a disfigured individual living a life of
seclusion. His opus, presented both on stage
and in a (rather flawed, I think) subsequent
screen version, has made over 3.2 million
dollars. More than 40 million copies of the
original album, The Phantom of the Opera,
have been sold, becoming the top-selling
album of all time, awarded gold and platinum
discs. The work’s riveting melodies and
sensitively balanced score have earned the
producer and composer Andrew Lloyd
Webber many more awards. So much for
statistics setting an enviable record.

Frankly, I don’t think the present
production will bring us a fortune comparable
to that earned by our famous “colleague”
Andrew Lloyd Webber. Still, the creative team
— comprised of the composer of this version’s
music, Petr Malédsek, set designer Martin
Cerny, costume designer Iudmila Varossova,
and myself — will do their utmost to create a
spectacle which will be appreciated even by
discriminating “non-ballet” spectators.
Libor Vaculik

2| JARO SPRING

Libor Vaculik, lva Povraznikova, Anna Séekaleva

Foto Irena Vodakova




Zuzana Hvizdalova

V roce 2007 absolvovala Tane€ni konzerva-
tof hl. m. Prahy. Béhem studii byla ¢lenkou
Bohemia Baletu, s nimZ vystupovala na mnoha
ceskych i zahrani¢nich scéndch. Tancila napf.
pas de deux Diany a Acteona, variaci La
Cigarette od Serge Lifara, Pas de six a Grand
pas z baletu Raymonda (role Raymondy),
Indigo Rose od Jifiho Kyliana ¢i Akvarely od
francouzské choreografky Andréo Bérangere.
0d roku 2004 tangila Vilu 3efiku v Sipkové
RiiZence uvadéné Tanecni konzervatofi hl. m.
Prahy ve spoluprdci s Nérodnim divadlem.
V roce 2007 hostovala v Némecku v méstském
divadle v Hofu, kde ztvarnila roli Mercedes
a s6lo v cikdnském tanci v baletu Don Quijote.
K jejim nejvyraznéjsim Gspéchim patfi zisk di-
plomu za 4.-5. misto na VI. mezinarodni balet-
ni soutézi Serge Lifara 2006 v Kyjevé. Sezonou
2007/2008 zapocala svou profesionalni drahu
jako ¢lenka baletu Statni opery Praha, kde ji
mohou divaci vidat napfiklad v Pas de trois
a Tanci velkych labuti v Labutim jezere, jako
Zlou sestru ¢i Hodiny v Popelce a v sélu v sou-
¢asné choreografii Bronislava Roznose Time
of Pain.

Vzpomenete si na prvni baletni kricky?

Ve &tyfech letech jsem zacala s moderni
gymnastikou, v sedmi s baletem na pfipravce
Narodniho divadla u pani Spryslové a Sobot-
kové. Pozdéji jsem kvdli tomu stéla pred vel-
kym dilematem. Ldkalo mé vénovat se moder-
ni gymnastice zavodné, jenze odbornici
rodi¢tm radili, at mé premluvi ke studiu na ta-
necni konzervatofi, protoZe je ve mné vic ta-
necniho neZ gymnastického talentu. Nechala
jsem se presvédcit a dnes toho nelituji.

Co od angaZma ve Statni opeie Praha oceka-
vate?

Hlavné chci co nejvic tancit. Konkurz jsem
udélala i do Nérodniho divadla v Praze a Brné,
ale dala jsem prednost Statni opefe Praha.
Rozhodla jsem se tak kvdli repertodru, kvdli
Sanci dostat se i v mladém véku k zajimavym
rolim a samozrejmé také kvuli lidem a vztahim
uvnitf souboru. Jsem prételsky typ a mém ra-
déji pfijemné, nekonfliktni prostfedi, coz tady
nachazim. PotéSila mé divéra $éfa souboru,
ktery mi dal Sanci zatancit si Pas de trois
v Labutim jezere, ale moc se mi libi i moderni
choreografie Time of Pain.

PREDSTAVUJEME SOLISTY BALETU
INTRODUCING SOLOISTS OF THE BALLET

Alexej Jurakov

Narodil se v ruské Voronézi, kde také vystu-
doval baletni Skolu. Po ukonceni studii v roce
1999 nastoupil do souboru Narodniho divadla
ve VoronéZi. V roce 2001 pfijal nabidku na an-
gazma do baletu Néarodniho divadla v Brné,
kde zlstal az do konce sezony 2006/2007.
Tanéil napfiklad Rusky a Cinsky tanec
v Louskdckovi, Neapolsky tanec a Pas de
trois v Labutim jezefe, Modrého ptaka v Sipko-
vé RiiZence, hlavni sélo v Poloveckych tancich
nebo Aliho a Lankedema v Korzdrovi. 0d sezo-
ny 2007/2008 ptsobi jako solista baletu Statni
opery Praha. Jeho prvni velkou pfileZitosti na
scéné Statni opery Praha se stal Klubko v sha-
kespearovské tanecni komedii Sen noci svato-
janské, Andél smrti v Ddmé s kaméliemi a také
role Saska, Pas de trois a s6lo v Ruském tanci
v Cajkovského Labutim jezefe.

Jakeé byly vase baletni zaéatky?

K baletu mé pfivedli rodice. Od deseti let
jsem studoval na baletnim u¢ilisti ve Voronézi,
Skola mé zpocatku prili§ nebavila, vztah k ba-
letu jsem si vlastné naSel az v poslednim ro¢-
niku. VoronéZzské ucilisté mi pro mou profesi
dalo dobry zaklad a myslim, Ze kdyby $lo vratit
¢as, urcité bych dnes ke studiu pfistupoval
plné jinak.

Vadi vam néco na vasi profesi?

Povolani taneénika méam réad, vlastné se mi
na ném libi GpIné v§echno. Vadi mi pouze jedi-
nd véc, a sice, Ze nase kariéra na rozdil od ji-
nych obor( trva tak kratce. Zatim jsem spoko-
jen i s angazméa ve Stéatni opere Praha, kde
jsem béhem kratké doby dostal uz nékolik zaji-
mavych roli. Jen bych si pral Sir§i repertoar
a vice klasickych tituld. Moderni tanec mé si-
ce také bavi, ale klasice ddvam prednost.

Pfipravil Sasa Hrboticky

Zuzana Hvizdalova

graduated from the City of Prague Dance
Conservatory in 2007. While still a student,
she was a member of the Bohemia Ballet
company with which she appeared on many
stages in this country and internationally. She
has to her credit there among other tasks the
pas de deux of Diana and Acteon; La Cigarette
variation by Serge Lifar; pas de six and grand
pas in the ballet Raymonde (title part); Jii
Kylian’s Indigo Rose; and Les Aquarelles by
French choreographer Andréo Bérangere.
More recently, since 2004, she has danced the
Lilac Fairy in The Sleeping Beauty, in a co-
production of the City of Prague Dance
Conservatory and the National Theatre. In
2007 she guest appeared at the Municipal
Theatre in Hof, Germany, dancing the parts of
Mercedes and solo in the Gipsy Dance, in the
production of Don Quixote. Her major
achievements have included 4th-5th place in
the Sixth Serge Lifar International Ballet
Competition of Kiev, in 2006. The 2007/2008
season is witnessing the start of her
professional career as a member of the Prague
State Opera ballet ensemble, where she
performs among other parts in the pas de trois
and the Dance of the Swans in Swan Lake; the
Stepsister and the Clock in Cinderella; and
a solo part in Bronislav Roznos’ contemporary
choreography, Time of Pain.

Alexei Yurakov

was born in Voronezh, Russia, where he
also studied ballet. After completing his
studies in 1999, he became a member of the
ensemble of the National Theatre in
Voronezh. In 2001 he accepted an engagement
with the ballet ensemble of the National
Theatre in Brno, where he stayed through the
end of the 2006/2007 season. His creations
there included among others parts in the
Russian Dance and Chinese Dance in The
Nutcracker; the Neapolitan Dance and the pas
de trois in Swan Lake; Bluebird in The
Sleeping Beauty; the principal solo in
Polovtsian Dances; and Ali and Lankedem in
Le Corsaire. Since the 2007/2008 season he
has been a soloist of the Prague State Opera
ballet ensemble. His first major creation on
the PSO stage came with the part of Bottom in
the dance comedy based on Shake-
speare’s A Midsummer Night’s Dream,
followed by Angel of Death in La Dame aux
camélias; and the Jester, pas de trois, and solo
in the Russian Dance in Swan Lake.
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Zvetelina Vassileva v roli Tosky /
Zvetelina Vassileva Singing Tosca Foto Jan Katir

sobotu 12. 1. 2008 vystoupila ve Stéatni

opeie Praha v roli Tosky bulharska so-

pranistka Zvetelina Vassileva, ¢asty host
svétovych opernich scén vcetné londynské
Covent Garden a newyorské Metropolitni ope-
ry. Hlavni misto v jejim repertoaru patfi
Verdimu a slovanskym skladatelim (Borodin,
Glinka, Cajkovskij, Fibich, Smetana). VV sezoné
1996/1997 ziskala mimoradny dspéch v titulni
roli Fibichovy Sérky na festivalu ve Wexfordu,
v londynské Covent Garden ztvarnila roli
Marenky ve Smetanové Prodané nevésté pod
taktovkou Bernarda Haitinka.

ulgarian soprano Zvetelina Vassileva

appeared in the role of Tosca at the

Prague State Opera on Saturday, January
12, 2008. She has been a frequent guest-singer
at prominent opera houses including Covent
Garden in London and the New York
Metropolitan Opera. The highlights of her
repertory are Verdi and Slavonic composers
(Borodin, Glinka, Tchaikovsky, Fibich,
Smetana). In the 1996/1997 season Vassileva
marked an extraordinary success in the title
role of Sdrka b_v Fibich at the Wexford Festival Zleva / left: Zvetelina Vassileva & Séf opery / Head of the Opera Ingeborg Zadna
and impersonated Matenka from The Bartered

Bride by Smetana under the baton of Bernard
Haitink in the Covent Garden. Zvetelina Vassileva & Igor Jan... & Jifi SulZzenko
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Na tradi¢nich dvou véanocnich koncertech 25. a 26. 12. 2007 vystoupil Kiihniiv détsky sbor, ktery zazpival vano¢ni moteta
Michaela Praetoria, Jakoba Handla-Galluse, Jana Campana Vodianského a Adama Michny z Otradovic. PGvabnym ozvl4st-
nénim koncertu byla suita vdnoénich pisni a tancfi Otmara Machy s nazvem 0 dej nam, pane, veéer vesely. Choreografy
suity byli Zivana Vajsarova a FrantiSek Bonus, spolud&inkoval taneéni soubor Jitro a Dechové kvinteto Juventus, v jehoZ
provedeni zaznély i Tri kratké kusy Jacquese Iberta. Dirigoval Jifi Chvala. Kithntiv détsky shor, ktery slavi svou 75. sezonu,

jiz fadu let vystupuje pravidelné v predstavenich Statni opery Praha.

Foto Zdenék Chrapek

Cesky
slavik
Mattoni
2007

Opét se predavali slavici — jiz po-
osmé — ve Statni opefe Praha (8. 12.
2007). Karel Gott se stal potfiatficaté
drzitelem Ceského slavika mezi zpé-
vaky, Lucie Bild ziskala v kategorii
zpévacek stejnou cenu podesaté
a Kabat se vratil na prvni misto v ka-
tegorii skupin, kdyz ziskal cenu potre-
ti. Absolutnim slavikem se stala Lucie
Bila. Stfibro si odnesli Aneta Langero-
vé a Petr Koldr, bronz Lucie Vondra¢-
kova a Daniel Landa. Anketu Cesky
slavik poradala agentura Musica Bo-
hemica, pfimy pfenos odvysilala tele-
vize Nova.

Podesaté zlato — Lucie Bila

Foto Jan Kacir

o

Cenu predal Lucii Vondrackové
feditel Statni opery Praha,
Mgr. Jaroslav Vocelka.
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abbia Bene

adacni fond Trebbia a Galerie MIRO
m usporadaly 18. 1. 2008 ve spolupraci se

Stéatni operou Praha 8. ro¢nik Benefié-
niho galavecera Trebbia a Evropsky benefi¢ni
ples. Slavnostnim vecerem provazeli Jitka
Novotnd a Lubomir Bajanik, béhem vecera vy-
stoupili flétnista Roman Novotny, sopranistka
Alena Miro, solistka Statni opery Praha a
houslista Miroslav Ambro$S za doprovodu
Symfonického orchestru Ceského rozhlasu
pod taktovkou Rastislava Stiira. Béhem gala-
vecera byly predany Evropské ceny Trebbia
2007 za podporu uméni a za tvirci ¢innost a
dale beneficni Seky ziskané z prodeje
Obrazovych poukazek miro v roce 2007 a pfri-
spénim reklamnich partner( 8. ro¢niku galave-
cera Trebbia. Galavecer se uskute¢nil pod za-
stitou Véaclava Jehligky, ministra kultury CR,
Pavla Béma, primatora hl. m. Prahy, a za ti¢as-
ti Jana Figefa, eurokomisafe pro kulturu.
V ramci programu se uskutecnila drazba uni-
katni litografie Josky Skalnika, kterd byla
v dubnu 2005 vystavena na arktické stanici
Barneo. Slavnostni vecer vysilala v pfimém
prenosu CT 2 a STV 2.

he Trebbia Endowment Fund and MIRO
Art Gallery in co-operation with the

Prague State Opera gave on 18th January
2008 the 8th year of the Trebbia Benefit Gala
Evening and the European Benefit Dancing
Ball. The hosts of the evening were Jitka
Novotnd and Lubomir Bajanik. The
programme included flutist Roman Novotny,
soprano Alena Miro, Prague State Opera
soloist, and violinist Miroslav Ambro$
accompanied by the Czech Radio Symphony
Orchestra under the baton of Rastislav Stur.
European Trebbia Awards 2007 for promoting
arts and for creative activity, as well as benefit
cheques obtained from 2007 sales of Miro
Painting Vouchers and as contribution from
promotion partners were handed over at the
event. The Trebbia Gala Evening was
organised under the auspices of Viclav
Jehlicka, Czech Minister of Culture and Pavel
Bém, Mayor of the City of Prague. The
ceremony was attended by Jan Figel,
EuroCommisioner for Culture. As part of the
programme, an auction of a unique lithograph
by Joska Skalnik which was exhibited at the
Barneo Arctic Station in April 2005, took
place. The festival evening was live broadcast
by CT 2 and STV 2.

Beneficni galavecer Trebbia /

Foto Jan Kaéir

Zleva Roman Bélor, feditel MHF PraZské jaro, Pavel Kysilka, ¢len predsednictva

a naméstek generalniho feditele Ceské spofitelny, a.s., a dirigent JiFi Bélohlavek

From left, Roman Bélor, director of the Prague Spring IMF, Pavel Kysilka,

board member and deputy CEO of Ceska spofitelna, a.s., and conductor Jiii Bélohlavek

Gabriela Beiiackova & Josef Suk
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Opery na Vitave
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20.00 Edouard Lalo: Le roi d'Ys (Krél z mésta Ys) — Sophie Koch, Franck Ferrari,
Inva Mula, Charles Castronovo, d. Yves Abel; zéznam EBU
z Théatre du Capitole v Toulouse

19.30 Antonio Vivaldi: Montezuma — Vito Priante, Mary—Ellen Nesi, Laura Cherici,
Maite Beaumont, d. Alan Curtis; zdznam EBU z Lisabonu

Vikendy
S operou

Vlitava

& CesKY ROZHLAS 3

20.00 Giuseppe Verdi: La traviata — Angela Gheorghiu, Ramén Vargas,
Roberto Frontali, d. Lorin Maazel; zdznam EBU z La Scaly, Milan

19.30 Vincenzo Bellini: Norma — Edita Gruberova, Elina Garanca, José Cura,
d. Friedrich Haider; zdznam EBU z Videriské statni opery

19.00 Giuseppe Verdi: Otello — Johan Botha, Carlo Guelfi, Renée Fleming,
d. Semyon Bychkov; pfimy prenos z Metropolitni opery v New Yorku

20.00 Zdenek Fibich: Nevésta messinska — Marta Krasova, Milada Subrtova,
Ivo Zidek, d: Vaclav Jiracek, rozhlasova nahravka

19.30 Benjamin Britten: Peter Grimes — Anthony Dean Griffey, Patricia Racette,
d: Donald Runnicles; pfimy pfenos z Metropolitni opery v New Yorku

19.00 Richard Wagner: Parsifal — Konrad Jarnot, Kristinn Sigmundsson,
Robert—Dean Smith, Petra Lang, d. Marek Janowski;
zdznam EBU z Monte Carla

Pfimé prenosy z La Scaly,
Metropolitni opery v New Yorku
a dalsich svétovych scén.

19.30 Giuseppe Verdi: Ernani — Marcello Giordani, Sondra Radvanovsky, Ferruccio
Spickové nahravky na CD. Furlanetto, d: Claudio Abbado; pfimy pfenos z Metropolitni opery v New Yorku

Osobnosti svéta opery.

19.00 Richard Wagner: Rienzi — Stefan Vinke, Martin Schomberg, Pavel Kudinov,
d: Axel Kober; zdéznam EBU

19.00 Sergej Prokofjev: Igrok (Hrac) — Olga Guryakova, Olga Savova, Larissa
Diadkova, Vladimir Galouzine, Nikolai Gassiev, John Hancock,
Sergei Aleksashkin, d: Valery Gergiev; pfimy pfenos z Metropolitni opery
v New Yorku

Vytvorte si svoje ritualy.
So 12.10-12.50 Pasticio
So 20.00-22.45 Operni vecer
Ne 13.00-14.00 Krasné hlasy

19.00 Philip Glass: Satyagraha — Rachelle Durkin, Richard Drift, Earle Patriarco,
Alfred Walker, d: Dante Anzolini

20.00 Jean—Féry Rebel: Ulysse (Odysseus) — Stéphanie Révidat, Bertrand Chuberre,
Guillemette Laurens, d: Hugo Reyne; zaznam EBU ze Cité de la Musique, Pafiz

Hlavni FM vysilace:
Brno 102,0 Ceské Budé&jovice 96,1
Ostrava 104,8 Pardubice 102,7
PLzen 95,6 Praha 105,0
Usti n.L. 104,5

19.30 Giuseppe Verdi: Attila — lldar Abdrazakov, Paolo Gavanelli, Hasmik Papian,
d. Jaap van Zweden; zéznam EBU z Amsterdamu

20.00 Bedfich Smetana: Dalibor — Beno Blachut, Zdenka Hrnéifova, Stanislav Muz,
d: Jaroslav Krombholc; rozhlasova historickd nahravka z roku 1946

20.00 Petr Ilji¢ Cajkovskij: Evien Onégin — Milada Subrtovd, Jindfich Jindrék, Viktor
Ko¢i, Ivana Mixova, d: Vaclav Jiracek; rozhlasova nahravka

Cesky rozhlas 3 - VItava
Vinohradska 12, 120 99 Praha 2
tel.: 221 552 600, fax: 221 552 676
e-mail: Vltava@rozhlas.cz
http: //www.rozhlas.cz/vltava

19.00 Gioacchino Rossini: Guillaume Tell (Vilém Tell) — Michele Pertusi, _
John Osborn, Norah Amsellem, d: Antonio Papano; zéznam EBU z Rima

19.30 Vincente Martin y Soler: Il burbero di buon cuore (Kat dobrak) — Elena dela
Merced, Véronique Gens, Saimir Purgi, d: Christophe Rousset;
zaznam EBU z Madridu

ZMENA PROGRAMU VYHRAZENA!
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HISTORIE

Im Chambre séparée (3)

OPERETA NA PRAZSKE NEMECKE SCENE 1888-1945

Felix Ehrl

minulych dilech serialu jsme se vénova-

li vyznamnym hosttim divadla v prvnich

dekadach jeho existence, v dalSich po-
kracovanich seznamime ctenare se ¢leny sta-
|ého ansamblu.

Jedna z nejvytizenéjSich zpévacek Sarolta
von Rettich-Pirk (vl.jm. Karoline Krippel,
1863-1948), zaméstnavana jak operou, tak
operetou, prileZitostné i v ¢inohfe a baletu, ab-
solvovala konzervatof ve Vidni a po kratkém
angaZzma ve dvorni opefe zahajila teprve v né-
meckém divadle v Praze roku 1885 svou sku-
te¢nou uméleckou kariéru. Pfi otevieni
Nového némeckého divadla zpivala Evu v za-
hajovacim predstaveni Mistri péved norim-
berskych, jinak se zapsala jako vynikajici in-
terpretka Mozarta, pohotové plnila ukoly
v soudobych novinkdch a svoje jevistni viohy
vyuZila i ve vice neZ Sedesati operetnich ro-
lich, napf. jako Bronislava v Zebravém studen-
tovi, Adéla v Netopyrovi, Fiametta v Boccacciovi,
Krista v Ptdcnikovi, princezna Hermie v Modro-
vousovi, kucharka Ciboletta v Noci v Bendtkach,
Molly v Ubohém Jonathanovi, Pitti-Sing v Mika-
dovi ad. Po odchodu z Prahy v roce 1896 d¢in-
kovala ve videfiském Kaiserjubildumstheater
a v Theater an der Wien, od roku 1909 se vé-
novala pedagogické ¢innosti.

Felix Ehrl (1855-1929) se plivodné vénoval
technickému studiu, k hlasovému $koleni pfi-
stoupil u Karla Johanna Brulliota v Mnichové.
Debutoval 1877 v Brémach, poté béhem Sesti
let vystridal Krollovu operu v Berling, méstska
divadla v Chemnitz a Elberfeldu a lipskou ope-
ru, nez roku 1883 zakotvil v némeckém divadle
v Praze; zde pobyval patnéact let jako jeden
z nejobsazovangjsich sdlistd. Vedle opernich
partii seriozniho basu zpival i buffo role, s ni-
miz se uplatnil pfevazné v opereté — nastudo-
val jich vice neZ Ctyficet, napr. hrabéte Petra
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Antonie Plodek

Homonaye v Cikdnském baronovi, Achilla
v Krdsné Helene, hrabéte Huberta v Simpli-
ciovi, barona Pucka ve Velkovévodkyni z Gerol-
steinu, nebo feditele divadla v Mamzelle
Nitouche. Jiz v Praze se zacal zabyvat rezii
oper a operet, od roku 1898 pusobil jako vrch-
ni reZisér v Theater des Westens v Berlinég,
1901-09 v téZe funkci v méstském divadle
v Hamburku, 1909-15 ve dvornim divadle
v Kasselu.

Antonie Plodek (1842?-1912) zacinala na
mladodramatickych Glohéch ve Stuttgartu, od
roku 1869 az do svého penzionovéani v roce
1895 byla ¢lenkou némeckého divadla v Praze
v oboru , Spiel-Alt”. BEhem svého mnohaleté-
ho angazméa vystoupila ve Ctyfech tisicich
predstaveni oper, operet, ¢inoher i baletll. Po
otevieni Nového némeckého divadla v roce
1888 jiz prevazovaly v jejim repertoaru postavy
obstaroznich Slechti¢en, matek, spolecnic,
chtiv, ucitelek, prodavacek a panicek, které
vytvérela s osobitou, neodolatelnou komikou
ke spokojenosti svého publika (napt. Mirabella
v Cikdnském baronovi, Palmatica v Zebravém
studentovi, matka predstavena v Mamzelle
Nitouche, Aurora v Giroflé-Girofla, krélovna
Klementina v Modrovousovi, baronka Ade-
laida v Ptacnikovi ad.). V letech 1883-87 vyu-
¢ovala zpév na prazské konzervatofi, poté si
oteviela soukromou Skolu. Vychovala napf.
Bertu Lautererovou, RGiZzenu Vykoukalovou ne-
bo Elsu Reich.

DalSi dlouholety ¢len souboru, zpévni komik
Carl Schlesinger (1847-1897), zacinal ve Vidni
jako tanecnik v Theater an der Wien, 1868 se
pod jménem Moller objevuje coby zpévak
v Carltheater a v Theater in der Josefstadt,
1873-76 zpiva a reziruje v Pesti. Do angazma
v Praze nastoupil roku 1876, k jeho zdej$im ro-
lim, jichZ vytvofil jen v opereté na osm desitek,

Sarolta von Rettich-Pirk

patfil plukovnik Ollendorf v Zebravém studen-
tovi, Koloman Zupan v Cikdnském baronovi,
Frosch v Netopyrovi, generdl Bum-Bum ve
Velkovévodkyni z Gerolsteinu, kofenar Lam-
bertuccio v Boccacciovi, krdl Menelaus
v Krasné Helené, Jonathan Tripp v Ubohém
Jonathanovi, kuchaf Pappacoda v Noci v Be-
ndtkach, profesor botaniky Erasmus Miiller
v Marince vonné, velkovyrobce salami
Tommaso Stirio v Modelu, majitel kabinetu
voskovych figur Cabriolo v Trebizondské prin-
cezné, nebo Affio, emeritni fidic neapolské
tramvaje, v parodii Raoula Madera Crawa-
lleria musicana.

P¥i provedeni cyklu StrauBovych operet
v roce 1893 zpival hlavni role ve vS§ech deviti
predstavenich spolehlivy domaci tenorista
Adolf PerluB (1858-1911). Do Prahy pfiSel v ro-
ce 1886 po ctyfech letech strdvenych
v Teplicich a v Neumannové souboru setrval
do konce sezony 1894-95. Byl velmi obsazova-
nym, v§estrannym zpévékem, uplatiiujicim se
jak v opefe, tak v opereté. Zabezpecen vyhrou
v loterii plsobil po odchodu z divadla pohos-
tinsky na rakouskych a némeckych scénach,
1897-98 dcinkoval v Irving Place Theater
v New Yorku. Posledni pevné angazma pfijal
v sezoné 1899-1900 v Halle. Z vyznamnéjSich
scén hostoval napf. ve videriské dvorni opefe,
v opernich domech ve Frankfurtu, Lipsku
a Mnichové. Béhem svého praZského pobytu
ztélesnil bezmala padeséat operetnich roli jako
Bérinkay v Cikdnském baronovi, Symon
Rymanowicz v Zebravém studentovi, Alfréd
v Netopyrovi, Nanki-Poo v Mikadovi, Krél
v Donu Cesarovi, Pygmalion v Krdsné
Galathee, Paris v Krdsné Helené, knize
Roderich v Naddidlnim nebo titulni dlohy
v Modrovousovi a Orfeovi v podsveti.

Tomas Vrbka
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OPERETTA ON PRAGUE’S GERMAN STAGE, 1888-1945

Carl Schlesinger ve Fatinitze / in Fatinitza

n the previous parts of this series we
presented a gallery of star performers
visiting the theatre during the first few
decades of its existence. Now then is the time
to acquaint you with members of the
company’s permanent ensemble. One of its
busiest singers, Sarolta von Rettich-Pirk
(actual name Karoline Krippel, 1863-1948),
active both in its opera and operetta
repertoires, with occasional stints in drama
and ballet productions, had completed
conservatory studies in Vienna, and following
a brief engagement with the Court Opera there
embarked on her real artistic career at Prague’s
German theatre, in 1885. She was on stage at
the opening of the New German Theatre,
singing Eva in its inaugural performance
of Die Meistersinger von Niirnberg. Her
subsequent record was one of an outstanding
interpreter of Mozart, an apt performer of parts
in new contemporary works, and a singing
actress who put her talent to good use in over
sixty operetta roles, including among many
others those of Bronislava in Der Bettelstudent,
Adele in Die Fledermaus, Fiametta in
Boccaccio, Christel in Der Vogelhdndler,
Princess Hermia in Barbe-bleue, the cook
Ciboletta in Eine Nacht in Venedig, Molly in
Der arme Jonathan, and Pitti-Sing in The
Mikado. After leaving Prague in 1896, she
carried on performing at Vienna’s Kaiser-
jubildumstheater and the Theater an der Wien,
before devoting herself to teaching in 1909.
Felix Ehrl (1855-1929) originally studied
engineering, before deciding for voice
schooling with Karl Johann Brulliot in
Munich. He made his debut in Bremen, in
1877, in the six subsequent years switching
engagements, from Berlin’s Krolloper, through
the municipal theatre companies of Chemnitz

Adolf PerluB

and Elberfeld, and the Leipzig Opera, before
finding a stable haven at the German theatre of
Prague in 1883, where he would stay for the
ensuing fifteen years as one of the company’s
most frequently cast soloists. Apart from
serious bass operatic parts, he also sang buffo
roles, predominantly in operetta productions,
creating a gallery of more than forty
characters, among them Count Peter Homonay
in Der Zigeunerbaron, Achilles in La belle
Héléne, Count Hubert in Simplicius, Baron
Puck in La Grande-Duchesse de Gérolstein, or
the Director in Mam’zelle Nitouche. While
still in Prague, he began to engage in stage
directing opera and operetta productions.
Subsequently, from 1898 he held the post of
chief stage director successively at Berlin’s
Theater des Westens, from 1901-1909 at the
municipal theatre of Hamburg, and from
1909-1915 at the court theatre of Kassel.
Antonie Plodek (1842?-1912) started her
career singing young-dramatic parts at
Stuttgart, thereupon, from 1869 until her
retirement in 1895, being engaged as a
member of Prague’s German theatre company,
specializing in ”Spiel-Alt” roles. In the course
of her many years with the theatre, she
appeared on stage in four thousand
performances of operas, operettas, dramas,
and ballets. After the opening of the New
German Theatre in 1888, her repertoire
centered predominantly on parts of elderly
noblewomen, mothers, chaperones, nurses,
schoolmistresses, saleswomen and hous-
wives, all of which she created with an
inimitable, irresistible comic talent, to the
delight of her audiences (she was, among
others, Mirabella in Der Zigeunerbaron,
Palmatica in Der Bettelstudent, Mother
Superior in Mam’zelle Nitouche, Aurore in
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Giroflé-Girofla, Queen Clementine in Barbe-
bleue, or Baroness Adelaide in Der
Vogelhdndler). Between 1883 and 1887 she
taught voice at the Prague Conservatory, and
later set up her own private school. Among
her students were, for instance, Berta
Lautererova, RuZena Vykoukalova, and Elsa
Reich.

Another long-time member of the
ensemble, buffo singer Carl Schlesinger
(1847-1897), started out in Vienna, as a
dancer at the Theater an der Wien; in 1868 he
appeared, already in the capacity of a singer,
at Carltheater and the Theater in der
Josefstadt; and from 1873-1876 he sang and
stage-directed in Budapest. His engagement at
Prague began in 1876, where he created close
to 80 roles in operettas alone. His most
memorable creations included Colonel
Ollendorf in Der Bettelstudent, Kalman
Zsupén in Der Zigeunerbaron, Frosch in Die
Fledermaus, General Boum in La Grande-
Duchesse de Gérolstein, the herbalist
Lambertuccio in Boccaccio, King Menelaus in
La belle Hélene, Jonathan Tripp in Der arme
Jonathan, the cook Pappacoda in Eine Nacht
in Venedig, the Professor of Botanics Erasmus
Miiller in Waldmeister, the sausage maker
Tommaso Stirio in Das Modell, the wax-
museum owner Cabriolo in La princesse de
Trébizonde, and Affio, the meritorious tram-
driver of Naples, in Raoul Mader’s parody,
Crawalleria musicana.

In the company’s string of Strauss operetta
nights mounted in 1893, the leading male
parts of all nine performances were sung by
the reliable resident tenor, Adolf Perluss
(1858-1911). He came to Prague in 1886, after
four years at Teplice, and he remained a
member of Angelo Neumann’s ensemble until
the end of the 1894/95 season. A much cast,
versatile singer, he was made busy in opera
and operetta productions alike. Secured
financially by a lottery win, he carried on after
leaving the Prague scene as a guest performer
on Austrian and German stages, and from
1897-1898 appeared at New York’s Irving
Place Theater. His last stable engagement was
at Halle, for the 1899-1900 season. The list of
major companies at which he sang included
the Vienna Court Opera, and the opera houses
of Frankfurt, Leipzig and Munich. During his
Prague engagement, his nearly fifty creations
included for instance the parts of Barinkay in
Der Zigeunerbaron, Symon Rymanowicz in
Der Bettelstudent, Alfred in Die Fledermaus,
Nanki-Poo in The Mikado, the King in Don
Cesar, Pygmalion in Die schone Galathee,
Paris in La belle Héléne, Prince Roderich in
Der Obersteiger, and the title parts in Barbe-
bleue and Orphée aux enfers.

Tomas Vrbka
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120 let budovy Statni opery Praha | 1888-2008
120 Years of the Prague State Opera Building

Svétové operni premiéry /

World opera premieres

13.5.1888
19.12.1888

29.9.1889
8.11.1889
13.12.1890

22.2.1891

25.1.1892
24.3.1892

25.1.1894

16.12.1894
26.4.1896
4.10.1896

7.11.1898
17.3.1900

3.3.1901
6.4.1902

5.5.1903
15.11.1903
12.3.1905

12.11.1905
15.11.1905
26.12.1905
14.3.1907
2241914
6.6.1924
31.3.1928

31.3.1928
2.6.1929
18.5.1933
17.4.1935
17.10.1936

22.6.1938
17.6.1948
15.1.1949
25.2.1955

Emil Nikolaus von Rezni¢ek: Satanella
Ignaz Briill: Das steinerne Herz

(Kamenné srdce)

Adolf Wallnéfer: Eddystone

Emil Nikolaus von Rezni¢ek: Emerich Fortunat
Arthur Felkl: Der Turm mit sieben Pforten
(VéZ se sedmi branami)

Ottakar Wober: Der vierjahrige Posten
(Ctyfleté hlidka)

Julius Mannheimer: Maritana

Max Josef Beer: Friedel mit der leeren Tasche
(Béda s prazdnou kapsou)

Ludwig Griinberger: Die Heimkehr

(Navrat domd)

Emil Nikolaus von Rezni¢ek: Donna Diana
Franz Kohout: Stella

Heinrich Berté: Die Schneeflocke

(Snéhové vlocka)

Sylvio Lazzari: Armor

Gerhard Schjelderup: Norwegische Hochzeit
(Norska svatba)

Karel Weis: Der polnische Jude (Polsky Zid)
Eugenio Pirani: Das Hexenlied

(Carodéjna pisefi)

Cesare Rossi: Nadeya

Eugen d'Albert: Tiefland (Nizina)

Felix Draeseke: Fischer und Chalif

(Rybaf a kalif)

Eugen d'Albert: Flauto solo (Sélo pro flétnu)
Anselm Gotzl: Zierpuppen (Preciézky)

Leo Blech: Aschenbrddel (Popelka)

Ludwig Rochlitzer: Myrtia

Gerhard von Keussler: Gefédngnisse (Vézeni)
Arnold Schonberg: Erwartung (O¢ekavani)
Gian Francesco Malipiero:

Filomela e I'Infatuato (Filomena a jeji Sasek)
Anatol Provaznik: Akaga

Theodor Veidl: Kranwit

Hans Krésa: Verlobung im Traum (Zasnuby ve snu)

Theodor Veidl: Die Kleinstadter (Maloméstaci)
Fidelio F. Finke:

Die Jakobsfahrt (Pout k svatému Jakubu)
Ernst Krenek: Karl V. (Karel V.)

Vaclav Kaslik: Zbojnicka balada

Jaroslav Kfitka: Ceské jeslicky

Zbynék Vostrak: Kraltv mincmistr

17.12.1958 Pavel Borkovec: Palecek

17.5.1959
28.4.1961
21.6.1962

Bohuslav Martinti: Mirandolina
Julius Kalas: Nepokoreni
Jaroslav Doubrava: Balada o lasce
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4.4.1974
13.1.1982
16.3.1984

8.4.1988
20.3.1999
14.5.2000
20.9.2000

26.10.2000
25.11.2001
25.11.2001
3.2.2002
1.2.2002

17.3.2002
16.5.2002
26.5.2002

21.3.2003

17.3.2005

Jén Cikker: Coriolanus

Vaclav Kaslik: Silnice

Jan F. Fischer: Copernicus

Evien Zameénik: Brouk Pytlik

Emil FrantiSek Burian: Bubu z Montparnassu

Isaac Steiner: Dorian Gray

Emil Viklicky: Faidra

Andreas Pfliiger: Die Physiker (Fyzikové)

Vladimir Wimmer: Rytif a smrt

Vladimir Wimmer: Jelizaweta Bam

Martin Kumzak: Bozska komedie

Laurent Petitgirard: Joseph Merrick dit Elephant Man
(Joseph Merrick zvany Sloni muz)

Otmar Macha: Nenavistnd laska

Trygve Madsen: Circus Terra

Jorn Arnecke: Wir spielen Frieden

(Hrajeme si na mir)

Emil Viklicky: Ora¢ a Smrt

svétovd scénickd premiéra / world stage premiere
Zdenek Merta: La Roulette

Ceské operni premiéry /

Czech opera premieres

19.4.1888

18.8.1888
2.9.1888
30.9.1888

26.12.1889

23.3.1890

16.4.1890

18.8.1890
25.1.1891
22.3.1891

27.12.1891
24.4.1892
1.6.1892
18. 9.1892

8.2.1893

8.3.1893
26.3.1893
16.4.1893

30.4.1893

August Klughardt: Die Hochzeit des Mdnchs
(Mnichova svatba)

Carl Maria von Weber: Die drei Pintos (Tfi pintové)
Heinrich Zéllner: Faust

Peter Cornelius: Der Barbier von Bagdad
(Lazebnik bagdadsky)

Felix von Woyrsch: Der Pfarrer von Méudon
(Farar z Meudonu)

Henry Charles Litolff: Die Tempelherren

(VIadci chramu)

Richard Mandl: Die néachtliche Werbung

(Nocni namluvy)

Nikolaj Solovjev: Cordelia

Anton Rubinstejn: Die Kinder der Heide (Déti pousté)
Tomas Bréton: Los amantes de Teruel

(Milenci z Teruelu)

Julius Stern: Don Juan de Galeano

Johann Strauss: Ritter Pasman (Rytif Pasman)
August Enna: Heksen (Carodéjka)

Charles Gounod: Le tribut de Zamora

(Dar ze Zamory)

Richard Wagner: Die Feen (Vily)

Tomés Bréton: Garin

Pierantonio Tasca: A Santa Lucia

Albert Lortzing: Die Opernprobe

(Zkouska na operu)

Wolfgang Amadeus Mozart: Bastien und Bastienne
(Bastien a Bastienka)



5.9.1893

16.11.1893
13.3.1894
5.10.1894

25.10.1894

25.10.1894

9.12.1894

1.1.1895

28.2.1895
31.3.1895
29.9.1895
13.10.1895

27.10.1895
1.2.1896

30.1.1897

20.2.1897

22.6.1897
22.8.1897
12.9.1897

11.2.1898
8.5.1898
30.5.1898
25.12.1898
19.2.1899
22.2.1899
8.4.1899
31.5.1899

17.8.1899

23.9.1899
10.10.1899
1.12.1899

7.1.1900

21.1.1900
17.3.1900
6.4.1900
22.9.1900
30.9.1900
30.9.1900
25.12.1900

Moritz Moszkovski: Boahdil, der letzte Maurenkdnig
(Boahdil, posledni maursky kral)

Umberto Giordano: Mala vita (Bidny Zivot)
Crescenzo Buongiorno: Etelka

Julius Bechgaard: Frode

Ferdinand Hummel: Ein treuer Schelm (Vérny Sibal)
Adolphe Charles Adam: La poupée de Nuremberg
(Norimberska panenka)

Joseph Forster: Die Rose von Pontevedra

(RGZe z Pontevedry)

Engelbert Humperdinck: Hénsel und Gretel
(Pernikova chaloupka)

Mauritius Vavrinecz: Ratcliff

Albert Kauders: Walther von der Vogelweide
Wilhelm Kienzl: Der Evangelimann (Evangelista)
Jeno Hubay: A cremonai hegediis

(Houslaf z Cremony)

Ferenc Erkel: Hunyadi Laszl6

Daniel Francois Esprit Auber: Le cheval de bronze
(Bronzovy kin)

Franz Schubert: Der vierjahrige Posten

(Ctyrleta hlidka)

August Enna: Aucassin og Nicolette

(Aucassin a Nicoletta)

Isaac Albéniz: Pepita Jiménez

Engelbert Humperdinck: Konigskinder (Kralovské déti)
Ferdinand Langer: Der Pfeifer von Haardt

(Pistec z Haardtu)

Oskar von Chelius: Haschisch (Hasis)

Nicola Spinelli: A basso porto (V tichém pristavu)
Ruggiero Leoncavallo: La bohéme (Bohéma)
Wilhelm Kienzl: Don Quijote

Rudolf Frantiek Prochézka: Das Gliick (Stésti)
Karl Goldmark: Die Kriegsgefangene (Valecni zajatci)
Hugo Wolf: Der Corregidor (Corregidor)

Siegfried Wagner: Der Barenhauter

(Medvédi kize)

Christoph Willibald Gluck — uZiti hudby:
Maienkdnigin (Majové kralovna)

Hans Pfitzner: Der arme Heinrich (Ubohy Jindfich)
Felix Weingartner: Genesius

Anton Urspruch: Das unmdglichste von Allem
Leonhard Emil Bach: The Lady of Longford

(Lady Longford)

Géza Graf Zichy: Roland mester (Mistr Roland)
Leo Held: Genna die Zigeunerin (Cikdnka Genna)
Camille Saint-Saéns: Henri VIII (Jindfich VIII.)
Peter Cornelius: Der Cid (Cid)

Eugen d’Albert: Kain

Eugen d'Albert: Die Abreise (Odjezd)

August Enna: Den lille pige med svovlstikkerne
(Dévéétko se sirkami)

9.2.1901

9.10.1901
24.11.1901
3.12.1901
3.12.1901

23.1.1902

27.8.1902
15.10.1902
15.10.1902

6.1.1903

9.10.1903
26.12.1903

27.1.1904
4.3.1904
27.11.1904
12.3.1905

17.3.1905

6.5.1905
2.11.1905
2.11.1905
18.2.1906
29.3.1906

5.5.1906
15.9.1906
12.12.1906
29.9.1907

1.2.1908
1.3.1908
1.4.1908
10.5.1908

12.5.1908
28.9.1908
12.2.1909

6.5.1909
17.8.1909
26.1.1910
17.3.1910

18.8.1910

20.11.1910

HISTORY

Christoph Willibald Gluck: Paride ed Elena
(Paris a Helena)

Richard Strauss: Guntram

Ignacy Jan Paderewski: Manru

Alexander Ritter: Der faule Hans (Liny Honza)
Bogumil Zepler: Der Brautmark zu Hira

(Trh s nevéstami v Hire)

Anton Riickauf: Die Rosenthalerin
(Rosenthalka)

Robert Schumann: Genoveva

Leo Blech: Das war Ich (To jsem byl ja)
Robert Erben: Enoch Arden

Camille Saint-Saéns: Samson et Dalila
(Samson a Dalila)

Paul Véronge de La Nux: Zaire

Leo Blech: Alpenkdnig und Menschenfeind
(Alpsky kral a skarohlid)

Ludwig Erlanger: Ritter Olaf (Rytii Olaf)
Wilhelm Reich: Das Jagerhaus (Myslivna)
Siegfried Wagner: Der Kobold (Skfitek)
Franco Leoni: Ib und Christinchen

(Ib a Kristynka)

Giacomo Orefice: Chopin

Georg Cosmovici - Konrad Schmeidler: Marioara
Gabriel Dupont: La Cabrera

Lorenzo Filiasi: Manuel Menendez

Tomas Bréton: La Dolores

Eduard Poldini: Csavarggés kiralylany

(Tuldk a princezna)

Richard Strauss: Salome

Richard Heuberger: Barfiissele

Ethel Mary Smyth: The Wreckers (Plenitelé vrak)
Giacomo Puccini: Madama Butterfly

(Madam Motylek)

Karl Lafite: Das kalte Herz (Chladné srdce)
Siegfried Wagner: Sternengebot (Pfikaz hvézd)
Camille Saint-Saens: L'ancétre (Pramati)
Hermann Zumpe: Sawitri

provedeno hostujicim souborem | guest reformance
Max von Schillings: Moloch

provedeno hostujicim souborem | guest reformance
Claude Debussy: Pelléas et Mélisande
(Pelléas a Mélisanda)

Hans Pfitzner: Die Rose vom Liebesgarten
(RdzZe ze zahrady lasky)

Felix Weingartner: Orestes

Adolphe Charles Adam: Le torédor (Toreador)
Julius Stern: Narcis Rameau

Ludwig Rochlitzer: Frater Carolus

Ermanno Wolf-Ferrari: Il segreto di Susanna
(Zuzancino tajemstvi)

Siegfried Wagner: Banadietrich
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4.2.1912
5.3.1912
2451912

19.10.1912
71121912

30.3.1913
1.1.1914
12.4.1914
1.1.1916
3.6.1916
17.9.1916
16.11.1916

16.11.1916
4.3.1917

4.3.1917
20.11.1919

20.5.1920

1.21921
1.21921

1.21921
17.12.1921
4.2.1922

20.4.1922

13.9.1922
30.11.1922

3.3.1923

3.3.1923
3.3.1923

2.2.1924

6.6.1924

28.10.1924

5.3.1925
20.5.1925

17.1.1926
16.2.1926

Wilhelm Kienzl: Der Kuhreigen (Pisen hor)

Leo Blech: Versiegelt (Zapeceténo)

Ermanno Wolf-Ferrari: | gioielli della Madonna
(Sperk Madony)

Alexander Zemlinsky: Es war einmal (Bylo-nebylo)
Richard Strauss: Ariadne auf Naxos

(Ariadna na Naxu)

Pierre Maurice: Misé Brun

Richard Wagner: Parsifal

Giacomo Puccini: La fanciulla del west

(Dévce ze zlatého Zapadu)

Max von Schillings: Mona Lisa

Géza Graf Zichy: Rodosto

Felix Weingartner: Kain und Abel (Kain a Abel)
Erich Wolfgang Korngold: Der Ring des Polykrates
(Polykrattiv prsten)

Erich Wolfgang Korngold: Violanta

Alexander Zemlinsky: Eine florentinische Tragddie
(Florentinska tragédie)

Julius Bittner: Das hoéllisch Gold (Pekelné zlato)
Paul Graener: Don Juans letztes Abenteuer
(Posledni dobrodruzstvi Dona Juana)

Franz Schreker: Der ferne Klang

(Vzdaleny zvuk)

Giacomo Puccini: Il tabarro (Pl&st)

Giacomo Puccini: Suor Angelica

(Sestra Angelika)

Giacomo Puccini: Gianni Schicchi

Hans Pfitzner: Christ-Elflein (Vanocni skfitek)
Erich Wolfgang Korngold: Die tote Stadt
(Mrtvé mésto)

Alexander Zemlinsky: Kleider machen Leute
(Saty délaji ¢lovéka)

Robert Konta: Jugunde

Emil Nikolaus Reznicek: Ritter Blaubart

(Rytit Modrovous)

Paul Hindemith: Mérder, Hoffnung der Frauen
(Vrah, nadéje Zen)

Paul Hindemith: Sancta Susanna (Svata Zuzana)
Paul Hindemith: Das Nusch-Nuschi

(Nus Nusi)

Franz Schreker: Der Schatzgréber

(Hledac pokladu)

Maurice Ravel: L'heure espagnole

(Spanélska hodinka)

Julius Bittner: Das Rosengaértlein

(RiiZova zahradka)

Richard Strauss: Intermezzo

Paul Dukas: Ariane et Barbe-bleue

(Ariana a Modrovous)

Hans Gal: Die heilige Ente (Svaté kachna)
Umberto Giordano: La cena delle beffe (Vtipna kase)
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28.5.1926
13.3.1927
16.6.1927

1.9.1927

13.11.1927

11.7.1928
11.11.1928
11.11.1928

31.12.1928

29.6.1929

28.11.1929

28.11.1929
28.11.1929
14.12.1929
13.4.1930
13.4.1930

16.6.1930
12.7.1930

23.11.1930
17.1.1931
131931

1.3.1931

28.11.1931

271.5.1934

28.5.1935

30.11.1935

29.1.1936

2.6.1937

5.12.1937

18.9.1938

23.5.1947

8.10.1947

20.5.1957

13.12.1957
21.5.1959

Alexander Zemlinsky: Der Zwerg (Trpaslik)
Paul Hindemith: Cardillac

Ernst Kfenek: Jonny spielt auf (Jonny vyhrava)
Joseph Haydn: Lo speziale (Lékarnik)
provedeno hostujicim souborem / guest performance
Josef Gustav Mraczek: Herrn Diirers Bild
(Diirertiv obraz)

Ferruccio Busoni: Arlecchino (Harlekyn)
Manuel de Falla: La vida breve (Kratky Zivot)
Kurt Weill: Der Zar lasst sich photographieren
(Car se dava fotografovat)

Kurt Weill: Die Dreigroschenoper

(Zebracka opera)

Pietro Auletta: Il maestro di Musica
(Mistrovsky hudebnik)

Ernst Toch: Die Prinzessin auf der Erbse
(Princezna na hrasku)

Paul Hindemith: Hin und Zurtick (Tam a zpét)
Ernst Kfenek: Schwergewicht (Tézka véaha)
Wolfgang Amadeus Mozart: Lucio Silla
Umberto Giordano: Il re (Kral)

Felice Lattuada: Le preziose ridicole

(Smésné preciézky)

Ernst von Dohnényi: Der Tenor (Tenor)

Kurt Weill: Aufstieg und Fall Stadt der Mahagonny
(Vzestup a pad mésta Mahagonny)

Giuseppe Verdi: Simone Boccanegra

Manfred Gurlitt: Soldaten (Vojaci)

Emil Nikolaus Reznicek: Spiel oder Ernst ?
(Hra nebo vazna véc?)

Mark Lothar: Lord Spleen

Hans Pfitzner: Das Herz (Srdce)

Ermanno Wolf-Ferrari: | quatro rusteghi

(Ctyfi hrubiéni)

Igor Stravinskij: Solovej (Slavik)

Giuseppe Verdi: Macheth

Dmitrij Sostakovié: Ledi Makbet Mcenskogo ujezda
(Lady Macbeth Mcenského Gjezdu)

Richard Strauss: Die schweigsame Frau
(Ml¢enliva Zena)

Jacques lbert: Le roi dYvetot

(Kral z Yvetotu)

Giuseppe Verdi: Luisa Miller (Luisa Millerova)
Alois Haba: Matka

Sergej Prokofjev: Obruéenije v monastyre
(Zasnuby v klastere)

Igor Stravinskij: The Rake’s Progress

(Zivot prostopasnika)

provedeno hostujicim souborem / guest performance
Jén Cikker: Beg Bajazid

Georg Friedrich Handel: Ariodante

provedeno hostujicim souborem / guest performance



31.5.1963

8.6.1965

25.5.1966

6.5.1975

25.5.1976

10.4.1978

15.12.1982

27.1.1983

19.5.1983

24.5.1984

23.5.1985

5.4.1989

14.5.1989

29.10.1994

12.12.1998

21.5.1999

9.2.2000

18.10.2001

17.5.2003

22.2.2007

13.9.2007
13.2.2008

Sergej Prokofjev: Ljubov k trom apel’sinam

(Laska ke tfem pomerancéim)

Arthur Sullivan: lolante

provedeno hostujicim souborem / guest performance
Marjan Kozina: Ekvinokcij (Rovnodennost)
provedeno hostujicim souborem / guest performance
Kirill Vladimirovi¢ Mol€anov: A zori zdés tichije

(A jitra jsou zde ticha)

Udo Zimmermann: Levins miihle (Levintv mlyn)
provedeno hostujicim souborem / guest performance
Pauco Vladigerov: Car Kalojan

provedeno hostujicim souborem / guest performance
Paraskev Todorov Chadzijev: Maria Desislava
provedeno hostujicim souborem / guest performance
Jan Cikker: Hra o laske a smrti

(Hra o lasce a smrti)

Udo Zimmermann: Die wundersame Schusterfrau
(Podivuhodna pani Sevcova)

provedeno hostujicim souborem / guest performance
Andrej Pavlovi¢ Petrov: Majakovsky nachinayetsya
(Rodi se Majakovskij)

provedeno hostujicim souborem / guest performance
Georg Friedrich Handel: Floridante

provedeno hostujicim souborem / guest performance
Jénos Vajda: Mario a kouzelnik

provedeno hostujicim souborem / guest performance
Kryzstof Penderecki: Die schwarze Maske

(Cerna maska)

provedeno hostujicim souborem / guest performance
Gottfried von Einem: Der Prozess (Proces)

Arrigo Boito: Nerone

Philip Glass: The Fall of the House of Usher

(Pad domu Usherti)

Ceska scénickd premiéra / Czech stage premiere
Benjamin Britten: The Turn of the Screw

(Utahovani Sroubu)

Antonio Vivaldi: Orlando furioso (Zufivy Roland)

Scott Joplin: Treemonisha

Francis Poulenc: Les mamelles de Tirésias

(Prsy Tirésiovy)

Edvard Grieg: Peer Gynt — koncertné / concert
Camille Saint-Saéns: Hélene

koncertné / concert

Praiské operni premiéry /

Prague opera premieres

12.11.1892 Ignaz Briill: Gringoire
1451900 Wolfgang Amadeus Mozart: Idomeneo
8.10.1905 Ermanno Wolf-Ferrari: Le donne curiose
(Zvédavé Zeny)
21.9.1911 Julius Bittner: Der Musikant (Muzikant)
7.9.1918 Eugen d'Albert: Die toten Augen (Mrtvé oci)
28.4.1921 Giuseppe Verdi: Don Carlos
12.12.1926 Giuseppe Verdi: La forza del destino
(Sila osudu)
9.12.1934 Alexander Zemlinsky: Der Kreidekreis
(Kfidovy kruh)
18.4.1937 Albert Roussel: Le testament de la tante Caroline
(Odkaz tety Karoliny)
13.10.1937 Richard Strauss: Arabella
21.12.1950 Petr lljic Cajkovskij: Cerevicky (Stfevigky)
18.5.1957 Jakov Gotovac: Ero s onogo svijeta
(Zenich z onoho svéta) —
provedeno hostujicim souborem / guest performance
19.5.1957 Benjamin Britten: Peter Grimes —
provedeno hostujicim souborem / guest performance
30.3.1962 Vissarion Jakovlevi¢ Sebalin: Ukro$&enie stroptivoj
(Zkroceni zlé Zeny)
14.5.1966 Vaclav Kaslik: Krakatit
10.3.1967 Bohuslav Martind: Recké pasije
28.9.1974 Georg Friedrich Handel: Serse (Xerxes)
provedeno hostujicim souborem / guest performance
11.3.1977 Gaetano Donizetti: Viva la mamma
(Poprask v opefe)
4.11.1977 Sergej Prokofjev: Semjon Kotko
21.5.1981 Sergej Prokofjev: Ognennyj angel (Ohnivy andél)
249.1981 Carl Orff: Die Kluge (Chytracka)
18.10.1984 Nikolaj Rimskij-Korsakov: No¢ pered rozdéstvom
(Pfibéh noci vanocni)
2.2.1989 Benjamin Britten: The Beggar's Opera
(Zebracka opera)
1.6.1997 Pavel Haas: Sarlatéan — koncertné / concert
15.12.2000 Bohuslav Martin(: Vojék a tanecnice
25.5.2006 Leonard Bernstein: Candide

Zpracoval / Compiled by Pavel Petranék
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HRACI
unor
february

01]/02] 19.00 G. Verdi: Nabucco
02]/02] 20.00 G. Verdi: Rigoletto
zadano pro CK WOLF
03/02| 14.00 A. Dvorak: Rusalka
05/02| 19.00 W. A. Mozart: Kouzelna flétna /
Die Zauberflote
06/02| 19.00 G. Donizetti:
Lucia di Lammermoor
07/02| 19.00 Chanticleer
Pévecky sbor, USA /
Choir, U.S.A.
0802/ 19.00 G. Verdi: Aida
09]/02| 19.00 G. Verdi: Nabucco
10/02] 16.00 P. I. Cajkovskij: Labuti jezero /
Swan Lake
11/02| 19.00 F Mendelssohn-Bartholdy:
Sen noci svatojanskeé /
A Midsummer Night's Dream
12/02| 19.00 P. I. Cajkovskij: Labuti jezero /
Swan Lake
13]/02| 19.00 Slavnostni koncert /
Gala Concert
14]/02| 19.00 Slavnostni koncert /
Gala Concert
15/02| 19.00 A. Dvorék: Rusalka
16/02| 19.00 G. Bizet: Carmen
17/02| 14.00 S. Prokofjev: Popelka /
Cinderella
17.00 S. Prokofjev: Popelka /
Cinderella
19]/02| 19.00 Slavnostni koncert /
Gala Concert
19.00 W. A. Mozart: Cosi fan tutte
19.00 G. Puccini: Tosca
20.00 G. Bizet: Carmen
zadano pro CK WOLF
19.00 G. Verdi: Rigoletto
19.00 G. Verdi: Aida
19.00 P. I. Cajkovskij: Labuti jezero /
Swan Lake
19.00 L. Bernstein: Candide
19.00 G. Puccini: Madama Butterfly
20.00 G. Verdi: Rigoletto
zadano pro CK WOLF

PARTNER
STATNI OPERY PRAHA

\I: Illr,fl."ll-i _=__ E

4% statniopera prah

Obchodni oddéleni /

Business department

Statni opera Praha, Legerova 75, 110 00 Praha 1
Tel.: +420/296 117 392, fax: +420/224 212 243
e-mail: informace@opera.cz

40|JARO SPRING

PLAN / REPERTOIRE

brezen
march

01/03| 19.00 G. Bizet: Carmen
02/03| 19.00 L. Bernstein: Candide
04/03| 19.00 G. Verdi: Rigoletto
05/03| 19.00 A. Dvorak: Rusalka
06/03| 19.00 R. Leoncavallo: La boheme —
obnovena premiéra / revival

07/03]| 19.00 W. A. Mozart;

Kouzelna flétna /

Die Zauberflote
08/03| 19.00 G. Puccini: Tosca
09/03| 14.00 F Mendelssohn-Bartholdy:

Sen noci svatojanské /

A Midsummer Night's Dream
11/03] 19.00 W. A. Mozart:

Cosi fan tutte
12/03| 19.00 R. Leoncavallo: La boheme
13/03] 19.00 G. Verdi: Nabucco
14]/03]| 19.00 G. Verdi: La traviata
15/03| 19.00 G. Verdi: Aida
16/03]| 14.00 R. Leoncavallo:

La boheme
18/03| 19.00 G. Puccini:

Madama Butterfly
19/03| 19.00 G. Rossini:

Lazebnik sevillsky /

Il barbiere di Siviglia
20/03] 19.00 R. Leoncavallo:

La boheme
21|03| 19.00 G. Verdi: Rigoletto
22|03| 19.00 G. Verdi: La traviata
23|03] 19.00 W. A. Mozart;

Kouzelna flétna /

Die Zauberfldte
24|03| 14.00 P. 1. Cajkovskij:

Labuti jezero /

Swan Lake
26/03| 19.00 G. Donizetti:

Lucia di Lammermoor
27/03| 19.00 G. Verdi: Aida
28/03| 19.00 A. Dvorak: Rusalka
29/03| 19.00 G. Bizet: Carmen
30/03| 14.00 R. Leoncavallo: La boheme

duben
april

19.00 W. A. Mozart: Cosi fan tutte
19.00 G. Puccini: Tosca
19.00 G. Verdi: Rigoletto
19.00 G. Verdi: La traviata
16.00 G. Puccini: Tosca
19.00 G. Puccini: Madama Butterfly
19.00 Fantom opery /
The Phantom of the Opera —
premiéra
19.00 G. Verdi: La traviata
19.00 G. Verdi: Aida
14.00 Fantom opery/
The Phantom of the Opera —
15|04/ 19.00 Fantom opery /
The Phantom of the Opera
19.00 G. Verdi: La traviata
19.00 W. A. Mozart: Kouzelna flétna /
Die Zauberflote
19.00 G. Verdi: Nabucco
19.00 G. Verdi: Aida
14.00 Fantom opery /
The Phantom of the Opera
22|04| 19.00 G. Donizetti:
Lucia di Lammermoor
19.00 G. Verdi: Rigoletto
19.00 P. I. Cajkovskij: Labuti jezero /
Swan Lake
19.00 G. Bizet: Carmen
19.00 G. Verdi: La traviata
19.00 G. Rossini: Lazebnik sevillsky /
Il barbiere di Siviglia
28/04| 19.00 P. I. Cajkovskij: Labuti jezero /
Swan Lake
29/04| 19.00 A. Dvorék: Rusalka
30(/04| 19.00 G. Verdi: Rigoletto

Zména programu vyhrazena.
Programme may be subject to alterations.

Pokladna divadla / Box-office
Wilsonova 4, Praha 1, tel.: +420/224 227 266
Po—Pa 10.00-17.30 / Mo—Fri 10 am-5.30 pm
So-Ne 10.00-12.00, 13.00-17.30 /

Sa-Sun 10 am-12 am, 1 pm-5.30 pm

Vecerni pokladna ve vstupnim foyeru divadla je oteviena
hodinu pfed predstavenim. /

The evening box office is open in the theatre entrance foyer
one hour before each performance.

PARTNERI . MEDIALNI PARTNERI STATNf OPERY PRAHA
NOVODOBYCH PREMIER
SKLADEB CAMILLE SAINT-SAENSE

) o cemvnonus 55 Rlinstinkt  PRAV
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Piedprodej vstupenek /
Advance booking

BOHEMIA TICKET

Malé ndm. 13, Praha 1, tel.: +420/224 227 832
fax: +420/224 218 167

Po-Pa 9.00-17.00 / Mo—Fri 9 am-5 pm

S0 9.00-13.00/ Sa 9 am—-1 pm

Na Pfikopé 16, Praha 1, tel.: +420/224 215 031
Po—Pa 10.00-19.00 / Mo—Fri 10 am—7 pm

So 10.00-17.00/ Sa 10 am-5 pm;

Ne 10.00-15.00 / Sun 10 am-3 pm

e-mail: order@bohemiaticket.cz
www.bohemiaticket.cz
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