
The Compositions of Parish Alvars from 1834-1849
by Floraleda Sacchi

with Wenonah Govea

Edrrnr's nore, ln 1999, Fkrd)ela Sacchi pLblisiud Elias
Parish Alvars, Life, Music, Documcnts: annotated
catalogue of his works for harp, piano, orchestra
and voice, Odrlo P!6lrs[ins, ISBN 3 -9 52 1 367 - 1 -9.
?rc /o//owing is a surnm,rry of a secti'm of tfun excellott
lu'llrk. For funhlr infonl:,tior, m tht vaions etlitiru ri
Parnfi Ah,rr', M.. S.rccli rcc,mnrends rhe webvr,:
u,uulpdrisrul0arr. cl,n

he years 1834- 1842 wcrc a productive period

for Parish Alvan. While in Vicnna, his compo-

sition for harp, Tlwrne atui Vdridlirrrs, dedicated io

Crosjean l'as published by laher Editions, Munich,

undcr thc pscudonym 'Alhert Alvars": Sefinsrcirt (op.

27) was also p"blishcd 
"ndcr 

the same pseudonlm

and used again later fbr Scenes o/ my Youth (op. 48) ;
hc was appoinred solo harpi-st at Hofoper; studicd

composition \{ith Simon Sechter and Igna: von Sey-

6icd, pcrfomed wirhJoseph Fahrbach anLl the Lc*'1

brothers, and, through the lattcr, rnct his future wife,

pianist and harpist Melanie t-ewy whom hc married

in 1842.
At rhc agc of t*'e nr1- seven, Parish hal soliJilied

a stlle of his om, as demcmstruterlby his Crmcerrrno
(op. 34), the Dircrtrssealenr (op. l8) and the Credt

Fantosl (op. 39).

Although

his 6rst Fanta-

slfuhtly rlgd,

inundated sith
&rhsa's new
effecrc, thc

1815, undcr
the influence of

his new teachers, a'e n ore balanccd. It is rhese later

u"r l ,  th,r  Hrcr, ' r  Bcr l ioz pmr'ed rn hr.  Mrnrn' :

TArs run lEllrr Parish Aitarsi ts r/rr Ljsir o/r]re

harp. Y)u cannot col|ceite all the delicate anl
pawetvl effects, the nnel touches and mprece'

darted srnoiries, that h.e rrra'uges to Foduce fftrn
dn irurn men.5 in ru/nl tespects so limrred. Hrs

FHnri ' )  on Mo'e' /np 5o/ [ . .  ] .  h '  Vunatt , ' ,ns

/or /rarmnnrc notes on tfte Naiads Chorus from

Obcron [op. 59i, and a scote Ltl similu ttLste, de'

lighted me more than I ctLn sa1. Thu man is a rna-

gici,rn. In lui harr,is the ia4r becomes a siren, Iite'

11 neck inclned and u,iid luir ]'lor.uins, strred tsJ

Iris passiorate onbrace to utter the musi. of Ltlr-

othet uTA.

The influence ofMcndclssohn is evident in Con-

cerr (op. 8l) or in the F.riries' Dunce Qp. 76). lt was

nt this time that Parish Alvars also began not only

composing and arranging, but also using thc popular

comg)sitional tcchnique of using opera themes as a

framework for pieces ofvanous difliculty and lengrh.

SonrL , ' f  hr '  hesr rr ,  ' rk.  rh*t  nthc' i "  of .hamrrng

rhemes and musical originality ,nd technique, can

be considered those rvritten bcrwccn 1842 and 1846;

Soltenirs o/Naples; Concenos op.90 (pirnofortc),

op. 9l (harp and pianoturte), op. 98 (h!rp); the or-

chestral ovcrrurc The l-egend of ?tAnrno! ! r d his

Firsr Synphcmt (e minor). Howcvct, he was criticised

as a composer of sympkrnic lorks. In 1848, onc ycar

before his death, his Secorui Syrnpbnl (D majod ftx

which the manuscript hrs ncver been found, and hls

Cnncen ur c' mnrcr (PA2 ms) were att:rclcd in the

Allgezrenu Mrsilalischz Zeirlng and Adof Banrbs

Allgemeine Thrutetzeitutg as bcing too long and hav-

ing a complcxiry rhar was not sustained by originaliq

and musical qualiq.

ln 1845, Parish Alvars fcll and injured himself

nhile on an excursion to Mount Vesuvius, an injL'ry

sernrus enough to requirc him co stay two additional

months in Naples. Apparently, it was this injury rhat

resulted in the problerns wirh hls amr thar caused his
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Jccrelse in cortcerri:ing inJ increase in tine \pent

cl,mposins rnJ reachnrs.

Thc r e.rr I348 wrs a re:rr ,rf rert ludrn thrt'ugh'
nrr F.rr ,  pe. The rc-rr l rrne rrphe,n r l , t i i i r r . l  nru.r .
ci rs as $ell rs govcmmcnts. Parish Ah irs tirunJ
hirnselfin sr'rioLrs tinanci;rl Jidiculdcs. tle crruru
ntt  aarcl ,  rnJ hc l r . t  rnost ofhis pupi ls rs the nc.
ble tanilict tled to $e countn: In general, mu'ic.rl
I r t r  c rnr< t  , . rn.rhrrr f r  h.rh.  In t )cr" l t r .  rh.  ' r r r r . ' r r , ' r '
uorseneJ, arrJ Parish A| urs and his timilv s,rught
reiugc in L€r,l]oldsrdJt, on rhe LNrskirts (noN a parr

ofthe cin) ofVienna. Thcr |\'c.l .t ill Jicgcr:cil
on thc ir5t tloor In Nolenrher, he hlrllrcrl .r hun-
dred tluLrrs trom hn oll friend and cJitor, August
Anarir. I'rrish ALars heakh began ro t:.ril, rnJ, -
thc'ugh rh.'recorJs arc rrd clea( it i! belielcd rhar
he Jic,l ofpneum,rnia on J.rnuan 15. l3{9.

ParLsh Alvars has lcfi us sevcn conc€rri lrr harp
rnJ orchcstr i r  on onginal drer lcs: op. J{,  6C, 31, 9C,
9I,93 anJ PAI nrs. Thcsc rorks are certainll t.'ch-
nicalll complcr. ConsiJcrcJ the mosr t'cautitirl are
op.Sl ( hrrp). op. 9tr (pian,tirrte) lwrirtcn rlr Lis:t,
the original orcheitra score has nevcr bcen tirundl,
op. 9l ( .rnotorte inJ rlne or tso harps) anJ tp.
98 (hirp). Thc crincerri op. 6tr in C-ma1,r lnd P-\2

'n 
L-nunor.rr . i r ( r* i \ch l ' r re.  sf 'et i . r l . r r r . . r ' r r ,n

.houlJ h< r- lcrr  r , '  rh< r :o ' r ! !nrr ,  , , f .J4 l l i  Drn
utes in Lerrgth) rhe only rcm.rining part5 ot \r'hi€h are
those ti,r harp anJ eithcr orchesrr|l or string qulrrter.

fortun;rrelr, th.- tirst eJiri()n (\lecherri, l8l8) oi rhc
irrchestral scerre can he reconstructeJ fiom the ex-
tant winJ sol() ptlrrs.

{ .  s: :  crr . t , ,nurr,n th< trnrc,  "  
tes trnr,r , ic,

originalJr tirr solo harp also crist sirh orchestral,rr
rtring quartct ircconrFrniDent. Tlis is rhc cnse of
o!r. l6 on thcn)cs hom Nonrr.r, op.?8; on dremcs
ft'm lrrcrelirr llrrgrar lnJ op. PA3 on Ricci's themes.
Therc is also arr :rccompannnent arrangeJ bv LuJ*ig
lon tuchtcr r;r I'arish Ah ars Varche op.67. \('ith a
duration ()f apf\rcximate\' ren minuccs. Mrrrche can
be considcreel as an encore picce.

Another characteristic conlF)sitional r!'chntque
of Parish Ahars is the "Scner," or thcmes .levcl rpeJ
ov, r  rhe., 'ur.c oi .errr , l le.rrs rn.e*cr.r lc, 'mt  ̂ r
Iions. Th! m()sr Frsonal arc Scenes o/nr Yuuh or
Thc pleusurc rrrrJ sonou ry'dn dtis.. These incluJe

ninc rl)mancer JilideJ inn) thrcc !olunes (,r1. 42,
.lS anJ i6) ,rnJ a lantasl (t,p. i5).()f..1: is Jedi-
careJ "to thc Ladr oihis Hean," rnost assuredll his

hridc, l!,lelanic .s in his dediortun ofop.75. His

most lamorrs romanccs uere eledicrterl to her, sorks

thich, aiier tlrc tirst editnrn, sere olien pLrblished

leFaratch in nrious cullccti(nrs. :r mcthr thar hdr

made it,lifflcult ro dctermine drc gcnerating rhcnrc.
Thc irrtrc'cluct,rry quotati()ns, cirhcr fiom Dr te or
Blron, arc oi unrequited lole andror rcciprocated

llc male ditlicult b,r separation. His journcvs, his

trials anJ finall-r hi: homesickncss lir EnglanJ are
crpresseJ Lrr lhe Scenes o/ nr.- lirlrh and Frntasy op.

75, Cypsies'Mirrch. Ml lodgnrg on rJlr cold A'r{notri, and
tnulh the t'rillirrnt vanations on the British National

Anrhenr. Gotl s.ne ttu Qrterr.

Ihe op€nint line! of the opus 70lmpromptu for prano, 1&1 Th€
oriSinalis found In rheMutikver.in inVienna.

Par;h Alvary vears ofrralelLing ahrord are re-

llccred in rhe si\ pieces oflratelo/a Harpisr n r/re

Ersr ftp. 61), the Srrlaris ll,rr,:h (rp. 30). the Hrrn-
gd'rdn Mdr.i (PAlri), rhe C/rc,ir rf rtu Grcd Corsairs
(rp. 5 3), pieces that are succcsstul, eaq and cven

i ' rehr.  
shi le nrrr ,h ' rmpl. . r  th.rn hi '  orhcr eL'mpo.r '

The intlucnce ofltalv and her music anil prtr-

4 on Parish Ahars is found in his Sorrt,enir n/ Mi/an

op. lL, Bdrc.rrole PA9 rnrJ Sout'orir o/Besrrate op. 69.
Thc Soutcnrr is one ofhis lcss mrrture r|orks, full of
spccialeliects. some oishich can no longcr be exe-

cureJ on rh< nr,r . lem hart  | t ' i . ru.(  ol  the i rcrca'r  in
stnng tensir]n. The remaining r$o are plersrnt piecci

of merlium ditiicultlr but arc not often pl;rycrJ tcxJal. 1
Sr.'urarirs t,/Nap/,:s, unfortunatcly rarel-! €onsidcrcJ
.:' a shoL', ir perhaps Parish Alvars nLst "Series." -

ren succ*slll then anJ nol:
Another conpositional technique ernployecl

bv Parish ALvars is the progranlnratic. ln Scors r,

r l .
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m) Yo dr, thc thenatic materials have a biographi,

cal flavor, while in lll&*rd.ions o/G.rlun P.)etD, op.

7l and 72, thcy are tlerived liom texts ofSchnezrer
anrl Ooethe. Again, Illusnatilrs of l'd,lian l'.,"try, op.
97, on verses hy Perrarch, rhc pieces are descriptive.
Tlresr works, of medium difficulq, are srill cnarmrng
todaj', thanks to the union of tcxt and music, as rn
the romanc€s, The pldi ofa Young Girl, op. 64 and
Fareu'cli, op. 68. text by B1ron.

Crre shoulJ be taken before attempting some of
Ihc F.rntrsrc\. Thcmcr *ith Variat|ons anJ Souv€niD
on original themes. There are virtuoso passages such
as in Fd,rier'D{rEe, op. 76, R€veries, op. 82, as well as
in op. 35 and 6l and Solverui ottsrrtud (PA8) which

c,rntain pxsc. nfdcnsc anJ rechnicrr lh chal lengng

Ofgrcat importancc to understanding the tecn,
nreal JcmanJ: ol P.rn'h Alvrrs' rompsition( ir in
unJerstanding ofthe insrrumenr hc uscd both for
conrposition and ferformance- His instrument was
a dt,ublc action harp: 1.70 m. ta[; havinc 4]-46
strings; pedals so clos€ly places,l that two coulJ ca$-
ill' hc moved $irh one f<l<lt; thc stdn€ spacing of an
octayc slightlt \r'ider rhan *har would bc thc tcach
ofa slrth on thc mo<.lem harp; an inconsistent A
trrneJ ktw<<n 415 rnJ 4l2FL: rnJ srr ine tcn5inn
a third ofthar found on the mrrlem harp.Ir com-
part's well*ith todal's Celtic harp. Though the dil-
fcrcnccs in performing on this instrumenr are obvi-
ous, rhey in no way diminish rhc rechnical itbilirics of
Prrnsh Alvan and other harpisrs ofhis iimc. Liszt dc-
scnbes Parish Alvars as a rall, srrong man, but play.

ing his music on the single action harp iqrplies agiliq
and touch, rather than sheer srrcngth. Ifhis comgro-

sitions were to be plat'ed in this manner, the resultrng
perfomrance *ould he harilly auclible. Consequenrly,
for the very bcst possible musical effecr, it is suggesa
ed that this reperroire hc playcd on historicalinsrru-

mcnts or their replicas. Moreover the single acrion
harp has a rapid decay and rhcrcfbrc nccds a thick-

er palenc of sound. The moJem harp is exacrly thc
onlosirc. ks general rcsonance is grearer, has a hrn-
ger deca], and conscqucntly uillcloucl the clanq of
tlrcsc tcchnically brilliant works. Th$e asp€crs musr

be considered when approaching rhe morc difticult

flassagcs. Howeler, Puish Alvars' works ofmedium
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difliculty or modest dimensioru can be brilliantly per.

fomrcd on thc modcm instrumcnt.

In considering recommendations for the inclusion

ufhis works ir performrnce, rhe followrng sugges-
nons are maJe, The most sFecticular fanrasies arc

certainly op. 57 (based on various ltalian themes), 58
(rn Mois), 59 ( Oberon), ?8 ( Llcle& BoEr), PA2

t'ost. ( I Mofl.ecchi e i Crod?n and Serruiami!). Harn.
ists shotrld be fully aware of and wamed away from
the so-called Intr.l c.irn , (hda1o at\d R@Ao k is

not a l€gitimate part of Parish Alvars' comgrsition-

aloutput.lt has been extracted liom op. 57, Gnrnd
Fantasia awl \Ituroso Uariatims on luhan Thews
(which lasts approximately twelve minurcs). The ln'

trcLluctin, Qlznza antl R{rulo starrs wi(h the cenrral
l-tgo harmonically ofGrand Fanrasia, yet with a dif,
ferent tonality at the beginning rhan at the end (a

typical characteristic of Alvars' music), but the main

thcme on which the piece is based is eliminated. ln
fact, approximately all the fusr eight pages of the
work have been eliminated and a new ritle invenled!

Of the operaric anangemenrs. rhe composi,
tions of medium difficulty are op. 38 (Beatrice di Ten'

da) or thc pieces ptobably *ritten for his students:
PA4 post. ( I-a Frlle dl tugimen4, PA5 post. ( LElsir
d onnre). For those who are fond ofopcra, the reduc.

tions for harp of the most famous arias can tre found
in Souvcnirs o/ Laiian Opezs (op. 86 and 92.96).

For a lcvel of difEculty from easy to medium,

thcre are the anangements of works by Meyerbeer,
Veber, Mendelssohn, Field, Schuben, Rossini, Liszr,
Doniz€tri and l-afont-Czemy. Alvars' chamtrer mu-
sic works for harp and pianofone and harp and flute

shoulcl .rlso be conridered. ill

About thc author:
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Table ofthe Works of Parish Ahrars

Audwr's rcte: Lnt of the rcDnbne with indi.l.irrts ol d{ftult1 (l= earsr,2= rrre.linrr. diff:r:.nqy,3: difi.,ulr). pA ptt, a

^ffiber 
iaetuifiLt pbces u)idvtt oW nwtbers. Post. ts tlu dtbraiatim ftn fosthwutrs.

Schnsucht or Mclancholic Romance op. 27 (ffrmau Albert
Alva.s) 2 €touff6s

Theme and Variarions op. 29 l harmonics

The Sultan s Favourite March op. 30 z dtouff6s, notes played near the
soundboard, trills

Souvenir of Milan. C'rand Fantasia oo. 3 I 3 pedal slide, harrnonics, 6touff€s

lntrorluction and Variatiors on a Theme by Bellini op. 32 2 6touff6s

Theme and Variatioos op. 33 3 6touff6s, trills

C.oncenino in E Minor for harp and orchcsrra op. 34 3 glissandos, harmonics

Fanrasia op.35 3 harmonics, trills

Introduction and Variations on Bcllini's Norma oo. 16 (otchestral
accompaniment ad libinln) 3 harmonics

Dvertissement on Bellini's Beattice di'Iinda oo, 38 z

Grand Fantasia on Favourite Italian Arias for haiD and Diano or
rwo pianos op. 39 (in collaboration *'itfi Cad Czemv) 3

lntroduction and Variations on Bellini's I Capuleri e i Mrnteccfu
oP. '10

2

Scenes of my Youth, Romances (First series) op. 42 z

Souvenir of Bellini's lrr &nuunbula a, 46 2 pedal slide

Scenes ofmy Youth, Romances (Second series) op. 48 2 harmonics

Sou venir of Donizer ri's G enwt & Vap op. 49 3
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Chonrs of the Greek Grrsain. March oo. 5l 2 harmonic5, €k)uftds

Scenes ofmy Youth, Romanccs (Thinl series) op. 56 2

Cmnd Fantasia and Virtuoso Variaiions on l$lian Themes oo. 57 l glissandos, dtouffds

Orand Fantasia on Rossini's M0i3e op. 5E l
glissandos, harmonics, €rouff6s, notcs
played n€ar ihe soundboard, rhrec-
handed techniouc

Fantasia on Weher's Oberon op. 59 l harmonics, trills

Crand Ornceno in C Major for harp and orchcstra op. 60 l pedal slidc

Grand Fantasia op. 6l J three'handed techniquc

Tr,rvcl.rf ,r H.rrFr.t rn rhe Ooenr Nn.. | . 6) op. 62 2 6rouff6s

Thc Plainr of a Young Cirl, Song withoot words op. 64 2

Ctand Duo on Drnizerti's Lnda di Charnounir for ham and oo. 65
(in collaboratirn wirh Carl Gcmy) l

Fantasia on Thcmcs fiom brd Burghersh's lEmc & l,rrr.'asrru op.
66 1

Grand March op. 67 (rrchestral accompaniment dd iibinrm) 2 dtouffds

The Farcwcll, Romance op. 68 2

Sor:venir ofBesnate or Thc Lrrnent, Song without words op.69 z

lnrnronrptu in the Form ofa Fugue for piano op. 70 2

lllustrarions of German Pner4, First pan: "Tiarrm am Bache" t4'
Schnczlcr op. 7l 2

Illustrations ofCcrman Ptretry, Second part "Cretchcns Gebet
vor dcm Bilde der Mater Dotorosa" op. 72 2

Fantasia on D,nizetti\ Bclu,rno op. ?1 2

Souvenir of Donizetti's Dm Pas4uale for harp and piano op. 74 z
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Scenes ofmy Youth, Fantasia op. 75 3 glissandcr, 6rouff e, three.handed
technhue, trills

Fairies' Dance op. 76 uills

Souvenin of ltalian Operas: Enuari by Verdi op. 77 z

Grend Fantasia on Donizctti's Ltrcre.i.a Bo4i.a op. 78 3 glissandos, thre-handed technique,
trills

Grand Fantasia on Doniz em's luia di i.otttntrntoot rn. ?9 threc-handed technioue

Souvenir of DoDizetti's Do'n Sdbosrie1t oo. 80 z

Grand C-onceno in G Mioor for haro and orchesu'a oo. 8l l trills

R€veries op. 82 3 pedal slide

Serenade op. 83 l lluid sound, haruronics, pedal slide,
qilk

Gmnd Study in Imitation ofa Marxlolin or The Mandolin op. 84 duee.handed tcchnioue. rilk

Souvenir ofNaples: Il pappagallo op. 85 2 harmonics. three-handed technioue

Souvenirs of ltalian Opeas: I Im&ndi alh pirna Crriauby
Verdi op. 86 2

Souvenir of Ponici, March op. 87 2 6touff6s

Souvenir ofTaglioni, Rondo op. 88 z

Souvenir of Pischek. Fantasia oo. 89 2 trills

Conceno in C Minor for piano and orchestra op. 90

C.onc€nino in D Minor for 2 harpr or harp and piano and
orchestra oo. 9l l

Souvenirs of Italian Opens: Itcia di l,rrrunenoor by Donizeai op.
92 2

Souvenirs of ltalian ODeras: Marino Fdlirro bv Donizetti oD. 9l 2
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Souvenirs of Italian Operas: llElnir d'arnore by Donizetti op. 94 2

Souvenirs of Italian Operas: Il Giurazrenoo by Mercadante op. 95 2

Second Souvenir of Donizeni's Dorn Sdbasdm op. 96 z

Illusnatiors of ltalian P<letry (Nrx. 1 -3) op. 97 z

Conceno in E flat Major for harp and orchestra op. 98 3

Worts without opus number

Theme and Variations PA1 (6rmata Altrert Alvar$ l

Fantasia on thc bst Thcmc try Bcllini for flute and harp PA2 (in
collaboration with Joseph Fahrbach)

3

Fantasia and Virtuoso Variatiom on a Theme by Ricci PA]
(orchestra or string quartet accompanimenr ad li,bitlm) 3 glissandos, three-handed technique

Introduction and Variations on a Theme by Herz PA4 3

ll Pescatore, Barcatola for voice and harp or piano PA5

Ouvemrre to Parish Alvan' Opera The Legend o/ liigffiutt/i for
piano four hands PA6 2

Three Original Melodies PA7

Souvenir ofBochsa PA8 3 trills

Barcarola PA9 z harmonics

Hungarian March PAIO z 6touff6s

Heimweh. Romance for voice and Diano PAll

Pos! works

Last Thoughts: Melody; FuneralMarch PAI posr. z €touff6s

THE A]\ATRICAN HARP IOURNAL



C'rand Fantasia on I CdFJeti e i Monrccfu and Sern iramida PA2
Posr.

Lights and Shadows PA3 g.xr.

Fantasias on Donizerti's la Frlle drr tugimenr PA4 post.

Fantasia on lbni:cni's fEluir d umne PA5 losr.

Manuscripts

Symphony in E Minor fi)rorchcsrra PAI ms.

Concerto in C Minor for harp and orchestra PA2 ms.

Arrangements

l-espa$ole for harp and violin (Lafont - Czerny) PAt arr.

Lr Panerra, Lr Promcssa, lOrgia (Rossini - Lis:g PA2 an

Ttrte Romrnces lSchuLert) lAl arr.

T*o Nmrumes (Field) PA4 arr.

Tueh e Favourite Arias (various composers) PA5 arr

VedJing March for harp and piano (Memlelssohn) PA6 arr.

Ballabilc fiom l-es Hrxlennc (Mererbccr) PA7 arr.

"D'un sacro zcl I'ardore" fiom l"es Hlguenoa (Meyerbeer) PAB arr.

"Nohil Slgnor" from lzs Hl3uenoo (Meyerbeer) PA9 arr.

Auforderung zum Tanze for harp and piano (Wcber) PA I 0 an

Gran Marcia militare imfleriale for harp or piano (Doni:etii)
PAI I an

glissandos, harnronics, three,handetl
technique, trills

trills
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