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SaboreS

“Sabores” (“Flavors”) is a piece without a story which invites us to taste
the different palos, or styles, of flamenco music and to color each of our
emotions.

Musical pieces are interspersed with dance, while the show grows in
crescendo not only in the variety of styles, but also in the artists’
assumed risk.

During one hour and 20 minutes, “Sabores” covers various flamenco
emotions, and tries to give each piece its own character. The
combination of Tangos, Seguiriyas, Zambras, Alegrias, Martinetes,
Deblas, Tarantos, Tanguillos, Romances, Jaleos, Rondenas and Bulerias
creates a palette full of flavors.

“Sabores” brings alive the flamenco tradition from the actual feelings
which sands down the rhythmic and melodic frontiers of flamenco’s
palos, and melt them into a single colorful dance.

The two invited artists, José Serrano and Luis Ortega, are both dancers
with strong stage personality. The corps de ballet consists of eight
dancers for the different sequence. The original music, composed and
conducted by José Maria Bandera, consists of two guitars, three voices
(one female and two male), a violin, a flute and a range of percussions,
is performed live by eight musicians.

It is a show with a minimal stage decoration, allowing the colors to take
the limelight. The wardrobe represents a contemporary flamenco. It
emphasizes the formal simplicity of female dancers’ dresses, while the
colors vary according to the meaning of each of the “palos” of the music.



SARA BARAS

SARA BARAS

Sara Baras, who was born in Cadiz, began studying dance at her mother’s school when she was
eight, shortly thereafter making her stage debut with a children’s group at local Andalusian
flamenco festivals, where she drew the attention of prominent artists in the field. By her early
teens, Manuel Morao had invited her to join his company, which traveled to Paris, New York
and Japan, and performed at the Andalusian Pavilion in Seville’s Universal Expo in TK. At 18,
she won first prize in Spain’s TV show “Gente Joven” (Young People).

In TK, Baras moved to Madrid to study with the great flamenco masters, Ciro, Manolete, El
Glito, Merche Esmeralda, Antonio Canales, and the ballet teacher, Dania Gonzalez. She also
danced with Javier Barén and El Guito, and performed as a guest with Canales’ company in
“Gitano,” “Torero,” “A cuerda y tacén,” “Raiz” and “Romancero Gitano.” (Translate titles).
During this period, the filmmaker Mike Figgis, who directed “Leaving Las Vegas,” asked her to
star in his film “Flamenco Women.”

With her highly acclaimed show, “Sensaciones” (translate), she established her own company in
1998, in the same year, presenting “Cadiz-La Isla” (translate), homage to Cadiz, at the Biennial
in Seville. Branching out, she also became the MC of a popular TV flamenco show, “Algo mas
que,” and began appearing in fashion advertisements for among others, the department store
chain EI Corte Ingles and the Tourist Board of Andalusia.

Baras’ success began to grow: she choreographed “Suefios” (translate) in 1999, and then “Juana
la loca (vivir por amor)” (translate), the story of Juana of Castile, which she presented at the
Biennial of Spain in 2000. Directed by Luis Olmos, and costarring José Serrano, the show
became a great success in Spain, France, Latin America and Japan, winning the prestigious Max
Award (is this the complete name of this award?) for interpretation, choreography and best
dance show.

Interested in creating dramas as well as abstract dances, Baras next choreographed the story of
liberal martyr, Mariana Pineda, in 2002, commissioning the distinguished composer Manolo
Sanlucar to write the score, and engaging Lluis Pasqual, as director. The show, “Mariana
Pineda,” stayed a record-breaking five months in Madrid and two months in Barcelona, then
toured to Paris, Milan, Bogota, Guanajuato, Caracas, Canada, Italy, the Netherlands, Belgium,
Singapore and Hong Kong.

“Mariana Pineda” won Spain’s National Dance Award and Andalusia’s Golden Medal and was
recorded live for DVD by Sony Music. Excerpts from “Suenos” have also been recorded for
DVD by TK. They accompany a book of photographs by Peter Miiller, documenting her 2005
tour. Marking her return to film in 2005, she interpreted two dances, “Albaicin” and “Asturias”
for director Carlos Saura’s “Iberia,” partnered by José Serrano in the latter.

In a return to abstract dance, Baras offers the premiere of “Sabores” (translate) in Paris this
spring. It features the many styles and moods of flamenco, performed by Baras, her guests, Jose
Serrano and Jose Louis Ortega, and a corps of eight dancers. It will be accompanied by a score
composed and conducted by José Maria Bandera and played live by eight musicians, including
three singers.



PRESS CRITICS

It is a fact that, despite her youth, Sara Baras is part of the saga of great flamenco
dancers.

El Mundo 10/06/1998

Watching her one has the sensation of witnessing something unique; of being before
an artist who possesses all the qualities of the very few bailaoras who share the
Olympus of flamenco in the present day, but with yet another invaluable treasure in
her favour: her youth...Elegant, agile, harmonius, with both fire and control in her feet,
the dancer offered a masterful example of flamenco dance.

El Periddico de Catalunya 10/04/1998

Sara Baras, or the stylised beauty of dance...imbued with spicy grace by the salt mines
of her native land, her arms and hands turn the dance that she interprets into velvet...
Diario de Jerez

Sara Baras is the most sensational discovery in female dance since Cristina Hoyos and
Manuela Vargas. Her flamenco is different, with marble-carved back, arms and hands.
Her dance is sculptural, magnificent; her footwork is of a virtuosity that is rarely
reached by female dancers.

Le Figaro

Sara, the queen of Seville...the dancer has taken a decisive step in her career...And she
has done so with a magnificent show, a splendid creation of such intensity tha tit will
consecrate her as a performer and choreographer.
Sara baras can already be sensed to be one of the great dames of Spanish dance.
The reign of Baras has only just begin.

ABC 09/14/2000

Ms Baras is one of Spain“s most popular young dancers and well known for her
appearances on television. With her hair colored a dazzling gold, she has the presence
and technique to hold the stage along.

The New York Times



Fiery and precise, she came as close as any dancer to looking like Amaya.
Boston Sunday Globe 01/25/2005

Few flamenco dancers have become such a star
Los Angeles Times

At age 34, flamenco star Sara Baras doesn’t dance with the weight of the art”s resident
sibyls or earth mothers. Nor does she embody private passions and the pride of the
gypsy underclass.
No, at UCLA"s Royce Hall on Wednesday, Baras danced for pleasure, connecting with
her audience through eye contact and gestures- even blowing kisses at one point.

Los Angeles Times 02/11/2005

Sara Baras has attitude. Her frame, though diminutive, seems to fill the entire stage.
The sultry bailaora possesses the ability to gaze into the audience with a knowing
glance, eyes burning, before extending her arm to blow a kiss.

The Independent 02/15/2005
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Sara Baras ha vuelto a cosechar un extraordinario éxito en el Théitre des

Champs-Elysées de Paris, un escenario en el que ha pasado las Navidades de los ltimos afigs,

"y con cuyo publico tiene una complicidad especial: «Sabores» es el titulo de su nuevo espectaculo -

.Y Sara Baras hizo la luz en Paris

PARIS. A Sara Baras, los nervios pre-

. viosaunarepresentacién sele pasana
base de taconazos. Perp anteayer nolo
niaunguer iera el suelo

.de-su camerino a golpes. Antes del es-
treno apuraba los minutos, con log
ojos de los técnicos fijos en el reloj,
daba las dltimas indicaciones sobre el

escenario a bailarines y miisicos. sNo .

es normal que esté fan nerviosa...», se
quejaba.
Pero i eran normales estos nervios,
porque Sara se enfrentaba al estreno
Heoluto del 5] T

P ulo pr
te mas personal de su carrera, que lle-
ga después de «Mariana Pinedar —el
trabajo con el que dio el definitive sal-
to de calidad que necesitaba como ar-
tista ¥ como directora de compania—,
Jugaba pricticamenteen casa, porque
el Thétre des Champs-Elysées —un
elegante coliseo situnade casi al ple de
1a Torre Eiffel— lleva varios afos aco-
glendo por Navidad el baile de la gadi-
tana gracias al empefio de su director,
Francis Lepigeon, un decidido amante
del flamenco. .

Esa complicidad entre la bailarina y
€] piiblico parisinog —con alguna que
atrainerustacion gad que ani
v contagid con sus constantes piropos
al respetable — se notd desde el arran-

que del espectaculo —excesivamente -

moroso—, fue creciendo y convirtién.
dose-en aplausos conforme transcu-
rrian las coreografias y se desbordo en
unaentusiasta ovacidn al concluir «Sa-
boress. Para entonices, Sara Baras ya
noestaba nerviosa, ¥ respondio al cari-
fio de los mil seiscientos espectadores
con ung vertiginosa e irrepetible sca-
rretillan de las suvas, capaz de dejar
sin aliento a més de uno, y que confir
ma que Sara Baras es, ademéAs dé una
magnificaartista, un misteriode lana-
turaleza, porque parece mentira que
un ser humane tan menudo como es
ella tenga tanta energia después de ca.
sl dos exigentes horas de baile,

Al coneluir la representaciin los
nervios de la bailarina se transforma-
ron en excitacion. Conla sonrisa yare-
lajada recibia en el propio escenario
las primeras felicitaciones. Una perio-
dista le preguntaba que como sesentia
¥ Sara abria los ojos y los brazos para
dejar escapar por ellos toda la felici-
dad que tenia dentro.

Y es que «Sabores» es, pard Sara Ba-

_ras, mucho mas gue un nuevo espectd-
culo. Es una apuesta personal, uh reto
quese ha puesto a sl misma. Como bai-
larina, la gaditana ha convencido ya
practicamente a todos (no hay unani-
midad, logicamente, porque como ella
misma dice, el libro de gustos estd en
blanco), Ahora ella misma queria de-
mOStTar que es capaz de crear por,si
misma un especticulo digno, elegante
—una palabra que aflora constante-
mente a s boca— ¥ de calidad. «Sabo-

Sara Baras, durante la «Bulerla de Conchap en su estreno parlsing

rese estd lleno de nudos porgue Sara

Baras no ha querido gue se escape nin-
giin cabo, Ha querido que eada lnz, que
cada eolor del vestuario, que cada ele-
mento escénico tenga su razén de ser.

Claroque loque no necesita explica-
citn es el baile de Sara Baras, cada vez
mas redondo, mis gustose. Su taconeo
sigue siendo embriagador por 1o galo-
pante v exacto, pero a ello une ahora
cada vez mas el gusto por los silencios,
por las pinceladas de los dedos, por los
versos dichos con los hembros o con
1as caderas... Sunimerofinal, la «Bule-

«Su taconeo sigue
siendo embriagador por

- lo galopante y exacto,
pero a ello une ahora
cada vez mas el gusto
por los silencios»

TEXTO: JULIO BRAVO ENVIADO ESPECIAL FOTO: EFE

ria de Conchax —dedicada a su ma-
dre—, estd bailada con esa infimidad,
con esa contencién,.. Se hace la inz
cuando ella entra en escena, ¥ 1a tempe-

- ratura artistica sube varios grados.

¥ eso que Sara ha cuidado también
1 guarnicion més que nunca. EI cuer-
po de baile ha crecido en niimeroy en
calidad con respecto a trabajos anterio-

- res. Y los dosbaflaores invitados mues-

tran sus distintas personalidades:
Luis Ortega en una distinguida segui-
riya, bailada con palilivs —lo gue es
muy dé agradecer en estos-tiempos—y
José Serrano en unas bravias alegrias.

Sara Baras dio a luz sus «Sabores»
en la Ciudad de 1a luz y ahora queda
que la criatura crezca. Anteanoche, la
bailarina gaditana ya habia tomado el
cincel para empezar a Hmar aristas.

Yalo dijo Llnis Pasqual cuando montd -

junto a ella «Mariana Pinedas: «Loimi-
co Qe me cansa de este montajees que
Sara no se Cansa nuncay.
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om els bombons d'em-

bolcall briliant gue ofe-

rien a l'entrada del tea-
tre, Fespectacle de Sara
Baras és acaramelat i ele-
gant, i no hi ha cap dubte
fue totham en voldra meés,
perd a la sortida nomeés en
queden les capses buides
amuntegades darrere la
porta, perque en 'exactitud
del muntatge i del seus
components hi trobem a
faltar algun gust més fort,
com de xocolata amarga.

La baifaora ha firmat ka

coreografia, lailuminacia i
el vestuar en un intent de
fer un espectacle rodd en
qué no quedi cap element
penjat i que recull iz seva ja
llarga trajectonia, per dedi-
car-ky a la seva mare i mes-
tra. Per aivd Sabores co-
menga amb un balera amb
milsica enregistrada, en el
qual van passant imarges
EVOCaOOres: vestits als pen-
jadors, musics afinant ins-
truments, ballarins arre-
glant-se. fent exercicis de

| ballet... Esun proleg de la
| vida d'aguesta artista, que

ha wolgut demostrar gue ot
el seu hagatge i I'encara
mes gran geni es pot do-
mesticar enun espectacle
de flamenc contemporani,
Aix| é5 com construeix
cada quadre dequilibri
compositiu perfecte. cada
silenci i cada fos a negre
que fa aparbizer o desapa-

5&ra Baras deslata sense eshor; Ml naCm) GALLEG / EFE

réjxer nous ballarins. Amb
uri cos de nou joves balla-
rins que Nemmarguen, ella
destaca sense esforg, | per
no estar del tot sola en el
seu petit altar, Macompa-
nyen els genials José Serra-
no (que amb la seva alegria
de mans mandroses armos-
sega passio | simpatia) i Luis
Ortega {que fa una deliciosa
seguirtya amb castanyoles),
Ella esta fantastica, ja

sigui ami aquell vestit que
cau fins als paus i que mou
com les ales duina papallona
~sembila la Lole Fuller del
flamenc-, o amb els panta-
lons de pcador que, a ritme

Baras segueix
inquietant amb
forcaen el seu

‘zapateado’

de martinete. aguanten uns
cambrés rapids que H doble-
guen el cos en dues parts
per tornar a la verticalitat i
mirar el pablic de cara, Perd
alla on segueix inquietant
amb més forga és en el za-
pateado, quan amb la punta
va marteliejant un cercle al
seu voltant, i, sobretot, en la
cornida del final de festa, per
deixar-nos sense alg.

L
Sabores, AMB SARA BARAS.
BTM, 35 DE GENER.
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Sara Baras triunfa por todo lo alto en
Paris con ‘Sabores’, su nuevo espectaculo

«El publico es muy respetuoso pero exigente, y cuando algo le gusta se vuelve griton»,
dice la bailaora gitana, que actia en el Teatro de los Campos Eliseos hasta el 8 de enero

ATFREDO GRIMALDOS
PARIS.~ Paris se rindid de nuevo
ante el arte y la magia de Sara
Baras. En esta ocasion fue con
motivo del estreno del nuevo es-
pectaculo de la bailaora gaditana,
Sabores, que tiende un puente
entre el clasicizmo ¥ 1a moderni-
dad, Lo presentd anteanoche y se
mantendra en cartel hasta el pré-
ximo 8 de enero. :

En Ia ciwdad del Sena se da por
descontado que, cada ane, la Navi-
dad debe fener, inevitablemente,
un togue flamenco de calidad, gra-
cias a Sara. Para el personal del
Thédtre des Champs-Elysées, si-
tuado en upa zona parisina de mu-
cho copete, frente a la torme Eiffel,
Ia bailaora y los integrantes de su
compaiia ya son como de la fami-
lia. Bailaores, guitarristas, tocao-
res, palmeros ¥ toda la trouppe que
les acompafia estin acostumbra-
dos a comerse el furrén con acom-
pafiamiento de chapagne francés,

Anteriormente, en el mismo es-
cenario y en estas fechas, han pre-
sentedo Juana o Loca, Mariona
Pineda y Suefios.

Yo creo que en Paris he traba-
jado mds que en ningiin otro sitio
del mundon, afirma Sara. «De jo-
vencita, estuve aqui dos tempora-
das completas con la compania je-
rezana de Manuel Morso; también
he venido con el espectdculo Gita-
no, de Antonio Canales, y nunca se
me olvidarin 1as noches que actué
con El Gitito en &l Teatro Chatelets.

En Francis, el arte jondo se valo-
ra. Solo hay gque recordar que la
gloriosa antologia de tres discos di-
rigida por Perico del Lunar a me-
diados de los afios 50, que supuso
un hito en la revalorizacion def fla-
menco, adquinid valor de referen-
cia s6lo después de que nuestros
vecinos |a galardonaran.

«En Paris, &l pidblico es muy res-
petuosn, pero exigentes, afade Sa-
ra. oY cuando algo les pusta de ver-
dad se vuelve gritdn y se vuelca
con los artistase. Eso eslo que ocu-
rrid ¢l Junes por la noche: Jos es-
pectadores que abarrotaron el
Théditre des Champs-Elysées jalea-
ron efusivamente, puestos de pie, a
ia compania. El demoledor fin de
fiesta no fus para menos. Ni el res-
to del espectaculo, que fue avan-
zando m crescendo para rematar
por todo ko alto,

Los artistas se lo merecian, Han
trabajado en este nuevo montaje
durante mucho tiempo, sacando
horas de ensayo de donde no las
habia. ¥ el resultado es un blogue
bastante stilido y de calidad, aun-
que aiin hay que pulir muchos de-
talles antes de cruzar los Pirineos
hacia el sur. La mayor parte de las

piezas que infegran Sabores se han,

o perfilando paralelamente a la
gira de Suefas, el espacticulo con
el que la compania ha abajado es-
te afio. Y después, durante un mes
entero, Sara ¥ los suyos se han en-
cerrado, haciendo jormadas mara-
tonianas, para acabar de ensam-
blarlo todo. La gaditana es inagota-

5. / MACHO GALLEGD / EFE

ble, una fuerza de la naturaleza,

Durante casi hora y media de un
especticulo variado y bien hilado,
con una docena de numeros distin-
o8, Sara Baras no escatima su pre-
sencia sobre el escenario. Y como
ocurre en todos sus montajes, la
temperatura sube cuande ella apa-
rece. Sdlo hay gue recordar el apa-
bullanite baile por martnete que
hace, un recital de fuerza, jondura
¥ taconeo, O el taranto que recrea
con insélita belleza, jugando con
los vuelos de su vestido ¥ haciendo
alarde de sus portentosos pies. Al
final, lo remata con picardia, por
tanguillos, para dar entrada a toda
1a compariia. Sara ha convertido ya
en clisico su singular vestuario,
que le permite crear imdgenes de
fascinante belleza pictorica.

Hay que hacer mencidn especial
ala dificll seguiriva de sabor ahejo
gue baila Luis Ortega con casta-
fuelas. Y alas alegrias que se mar-
ca Jose Serrano tocade oon som-
‘brero cordobés, en una estampa de
sabor antiguo. E! cante se inicia
con el afre de Ia alegrias de Cordo-

En la capital francesa
se da por descontado
cada Navidad el toque
flamenco de la artista

ba, la tierra de Serrano, y continia
con sabor salinero gaditano. Otro
de los platos fuertes es una crea-
citom musical de José Carlos Go-
mez, A fuego lento, que Sara baila
con José Serrano y Luis Ortega,

El espectaculo arranca desde las
raices flamencas mis puras -Sara
hace guinos a los grandes macs-
tros- y despusds entrevera algunos
nimeros con base musical mas
linguida. Eso hay que equilibraro
mejor. Por ejempin, al bolero del
principio le falta fuerza y es dema-
siado largo para comenzar el es-
pectaculo con &l Estd claro que,
cuando ka cosa vuelve al compas
flamenco mis vibrante, el especté-
culo gana intensidad y los aplausos
lo corroboran. Sdlo hay que ver
dénde se caldea o queda frio el am-
hiente para ir puliends el montaje.

Cuando Sara se pone flamenco-
na y ejerce su poderio, el piblico
muere con élla, Por ejemplo, en
las apotedsicas bulerias del final,
dedicadas a su madre, Concha Ba-
ras, que estaba allf, Una locura. ¥
en-gl fin de fiesta, la bailaora se
apropid hasta del espacio reserva-
do para la orquesta —¢] escenario
esti preparado para la representa.
citin de éperas-, buscando mayor
cercania con ¢l publico. Los fran-
ceses, que no pudieron entrar en
Cadiz en 1812 bajo €] mando de
Napoledn, se dieron el lunes un
bafio de auténtico flamence con
sabor a bahia gaditana. Después,
intentaban subir hacia el Arco de
‘Triunfo, por los Campos Eliseos, a
compds de bulerias,
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CATALUNA

DANZA / Sabores

De los pies a la cabeza

Sara Baras

Direccion, corecgrafia v baile: Sara Ba-
ras. Colaboracién especial: José Serrano
¥ Luis Ortega.! Cuerpo de baile: Alicia
Fernandez, Cecilia Gomez, Ana Gonza-
lez, Charo Pedraja, Maria Vega, Radl Fer-
nandez, José Galdn, Raadl Prieto, Daniel
Saltares./ Director musical: José¢ Maria
Bandera./ Escenario: Barcelona Teatre
Musical./ Fecha: 26 enero 2006
Calificacién: widwn

ROSLIAYUSQ
BARCELONA.- La madurez artisti-
ca de de Sara Baras es un hecho ro-
tundo e innegable tras contemplar
su especticulo del miéreoles por la
noche en ¢l Barcelona Teatre Musi-
cal. Hacer flamenco en un antiguo
palacio de deportes e incluso rozar
€l duende, unicamente le esta dado
conseguirlo a los artistas de su talla
y con el bagaje acumulado en estos
ultimos afios. El publico, obviando

esas cendiciones climaticas v espa-
ciales adversas, salid mas convenci-
do que nunca. Aplaudieron, admira-
ron y disfrutaron de una bailaora
que pasaré a los anales de la histo-
ria.

Sabores, como planteamiento de
espectaculo, no es nada del otro
mundo: recrear algunos palcs y ves-
tirlos un poco: nada mas,; pero tam-
poco nada menos. Asi que la historia
empezd como sigue: un preludio
musical y luego un bello cuadro es-
cénico: toda la compania arreglan-
dese el traje, probandose un zapato,
afinando las guitarras. En fin, todo
lo que sucede entre bambalinas an-
tes de salir al escenario v de que em-
piece la funcion. Como si quisieran
decimos: sefioras y sefores, no va-
mos a hacer nada més lo que sabe-
mos hacer, pero 1o vamos a hacer
muy requetebién. Y asi fué.

Excelentes, impecables, los bai-

laores y bailaoras; el togue y €l cante
bien dispuesto y mejor sonorizado;
las intervenciones estelares de José
Serrano y Luis Ortega, junto a la Ba-
ras, un regalo para los sentidos, el
uno por su original sorpresa con su
baile de castafiuelas, el otro con su
fuerza y el duende de su singulares
movimientos... Su baile no es de los
que se quedan parados: recorre el
espacio, se desplaza en diagonal tras
un quiebro, pone a los bailaores en
el suelo, de cuclillas, y pasa revistaa
toda su compafia en una carretilla
de zapateao espectacular,

Sara Baras-ofrecid una faceta co-
reografica de gran formato muy
pensada y elaborada: todos los deta-
lles, en su justa medida, en 5u justa
proporcién, con elegancia, sensibili-
dad, sin eclipsar a nadie, pero tam-
bién con el reto de conectar hasta
con el publico de las tltimas gradas.
¥ lo consiguid.
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Disefiado, sstudiado y controls-
do hasta en el mis minimo detalle,
Sabores es I tercera parte de una
trilogha que se inicid con Sustlas ¥

Baras rinde & log maes-
tros que la han &0 U ca-
MMWW
su madre, Concha. Sm embargo,
Ia obra no tiene un hilo argumen-
tal, sino que se musstra como un

actualidad. La coreografia A

g0 lento —la inica uemﬁrm":ﬁ
bailaora, aunque sl la interpreta
Jjunita con José Serranc y Lws Or-
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La coredgrafay
bailaora triunfa en
el estreno mundial
de ‘Sabores’, su
nuevo espectaculo

JUAN SOTO VIROLD:
PARE ENVIADO ESPECIAL

Kara Baras esrrend el Innes

en el teatro de 105 Can pos
Eliseas de Paris su dltimo espactacus
Lo, Sabores, una depurada recreacicin
del neoflamenco al que toda la com-
paiiia presta un riguroso virmosis-
me, fruto de la profesionalidad del
ballet y de la categoria de los artistas
invitades, José Serrano ¥ Luis Orte-
2a, todos bajo la direccion de 1a bai-
lapra ¥ corad,

Desde hace varios afios Sara Baras
tienge cita em el mismo bedtrn, que 13
recibe con CaTiio ¥ entusiasme.
Aungue lejos de Cadiz, sabe quelas
navidades en Paris, rodz=ada de su fa-
milia ¥ un buen pablice, 3 un rega.
1o impagable que prermiz una carre-
ra marcada por la profesionalidad y
el respeto al espectador.

Diosds su inauguracion en 1913 2l
teatro de los Campos Eliseos prasta
al flamenco especial atencidn. De
Carmen Amaya a Sara Baras, por es-
te escenario han desfilado las gran-
des Fguras del Alamenso y 1a danza
Desde el arrebato de Amayd hasta 1a
sutileza de Saras Baras, Paris ha sido
testigo de la evolucion de este arte
instintive ] que 12 gaditana l2 da el
roque. la finura ¥ la elegancia que
cautiva en Francia.

Aditerencia de Suefios, su anterior

espectaculo, Sara aporta en Sahoves
madurez creativa. Ha ensayado du-
rante dos meses el especréoulo hasta
lograr una coreografia sin fisuras
QUe BN CUATID $€ fuede un poce serd
irreprocheble. Una delicia verles bai
lar por tanguilles. zambra ¥ soled. El
Festival del Milleni ha programado
Sabores en el Barcelona Teatre Musi-
cal del 25 2l 29 de enero,

Pero hay mds, porque no basta
can la presencia de Sara en el esee-
nario. sind que 1a escenografa en es-
1a ocasion ha intervenido en el ima-
#inative diseo de luezs y en el so-
bric vestuario del ballet,

© DEDICADO A SU MADRE

Sara dedica Sebores a Concha, su ma-
dre y maestra, a trawés de un abani-
o de palos, musica, cantes y Ja gran-
deza del baile, encarnade en la figu-
ra de la bailaora, que es obvio decie-
Io, s una fAgurin, una supermodelo
del flamenco. De hecho. antes del
In de festa, hay un regalo, Buleria
de Concha. La rmiisica original es de
José Maria Bandera, con la celabara-
ein especial de José Carlas Gamez.

Adaprande el flamence a las noe
was corrientes musicales, en la que
cabe La puitarra skema, la percusion,
el aderezo de las castanuelas en la si-
guiriya de Luis Ortega y el ritmo tre
pidante de las alegrias de José Serra-
1o, asi come el paso a tres de Sara o~
tulade A fuego lente, 1a caredgrafa
oftecit un especticula de calidad ¥
de evidents fuerza desde el inicio.

Se puso al frente de una com-
paiia que no cuenta con otra sukb-
vencion que 13 respuesta del pablico
¥ 2l talento, la profesionalidad y el
arte de Sara Baras, que vive su tien-

Paris se entrega a Sara Baras

~+ Sara Baras, entre José Seirano izquierda) y Luis Ortega, an Parls.

| Lafrase
<AL PUBLICO LE HA
GUSTADD, PERCQ
NCSOTROS TAMBIEN
MCS HEMOS GUSTADO-=

po divulgando el flamenco del sigle
X1, el cual, a diferencia del da Jerez,
sale del cuarto ¥ se presenta en los
e5CEnarias, Mo olvidemos que, sin Je-
ez, 0o seria posible estz damence
belloy exportable.

Sara. coma siempre, se Juce, pero
€N esra ocasion hace Lucir 2 1oda su
gente, alge que le agradecid el piibli-
€0 puesto en pie bajo la espectacular

clipula que corona este teatre de
rancia abolengo teatral. «Ha sido
muy bonitas, valoraba Baras a1 final.
«@ue la guste a la game da fueraes
impartantisima, paro nosolras tam-
bién nos hemos gustado.

Los nervics no faltaron. «Estéba-
moa entre bastidorea un poco ata-
cades, pare disfrutande del que
bailaba. Coma lo hemas grabado,
despuss carmegiremos fallitas, por-
que es verdad que yo soy muy pe-
sads para esa, paro de primeras yo
ma siento orguliosa de todo ol squi-
PO, porque ara un escalon bastante
grande &l que subiamos como ea-

pecticulos, ©
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Una catarata de
pasion y elegancia

MONTSE G. OZTET
matzet@eiperiodico.com

on Sabores, Sara Baras cerra una trie

logia de espectdculos de puro taile fla-

MENCO ¥ SUMME UN NUeVe aciertn a su ca-
Frara gracias a un montaje gue irradia pasdn, ele-
ganoa y riger. Cualidades que se aprecian desde
@ predmbulo del programa, un Bofero oue deja
var como fos artstas se preparan para iniciar el
eepectanuio, hasta ta retirada final del grupo de
misicos y bailanres, un fin de fiesta con el pdblico
en pie aplaudienda al cuad de migrpretes.

Aleanzada la madurez y con un temple v po-
derlo admirables, Baras demuestra que és una
artista de gran talento. Y lo hace no 4l & través
de sy extraordinario baile, sino también desde su
condicion de directora, confirmando un implaca-
ble control escénioo donde todo parece estar pe-
sada y medido, sin enfriar ni ahogar el santimien-
to espontanes y apasionada de los artistas.

MOVIMIENTOS PRODIGIOSOS

El baile de Baras plasma en o espatio uros movi-
mientos y ritmos prodigiosos. A una de sus cuali-
datles mds reconooidas, su taconeo implacalbie y
elactrizante. s& ke afade un cimbreo de torso, un
juego de brazos y un aleteo de manos delicads y
majestuoso, Imdgenss de gran bellera en las que
corvergen una técmca endiablada, v sentimien-
to generoso ¥ una egancia tantn fisica como en
la manera e aremater |2 fakda,

Si genial estuvo en las interpretaciones de Ta-
rante, Zambra y Buleria de Concfid ~e5ta uitima
dedicada a su madre-, donde |a artista aportd a
cada g de los palos los arrebatos y los temples

ENORME ESPECTACULD 5/

precisos, sublime se la vio en Martinete donde,
vistiendo uncs pantalones de montar, arremetio
con gran capacidad fisica y emocional el compds,
rubricando su condicidn de grande del flamenco,

B talento de Baras tarbién estd a la hora de
saber rodearse de un gran cuadrn de misicos, G-
rigidos por José Maria Banders, y de bailagres
‘egalentes, asi como de José Serrang y Luis Orte-
g4, dos artistas de alto nwvel que comgartieron
con Baras A fuago lento, una coveografia de la
cual los intérpretes masculings comparten
auttpria con Lola Grece,

Tanto Senane como Orega fuvercn su luoi
reenty indivickial, EI primero, con la gjecucdn de
Alggriz, donde se entragd a los ritmos festivos
wivaces con un confrol absohito. a ly vez gue su
imagen lucia un atuenile (sonmbros de ak ancha
inchado) que recordana a los vigos maestros de
flamenco. Por su fade Ortega, en Saguiiia exte
riorizd £on un abaseco de matseas 14 envorees
fue ercierra este bale Y o hizo no sdlo desple-
gando wna buena estampa flamenca, sine tam.
heén hajo una cascada de sonidos procederte de
las castafuelas cue acompanalia s bk
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Sara Baras revoluciona Paris con «Sabores»

La hailaora gaditana elige los Campos Eliseos para el estreno mundial de su nuevo espectaculo

Juan Carros RODRIGUEZ

Paris-Cada uno baila como es. Asies
el flamenco: no admiite otracosaque
sinceridad sisequiere llegar a alguna
parte. Sara Baras ahora mismo estd
en la cumbre con las armas de su

propia personalidad; sufuerzainfini-
ta, su talento incansable, su rigor es-
cénico. En «Suite flamenca: Sabo-
res», el especticuloconel que cierra
la trilogfa iniciada con «Sensacio-
nes» y prolongada con el exitoso
«Suefios, todo esoquedaeneviden-
cia: lafuerzaincombustible del baile
llevada a la méixima expresion de
poderio, en resumen, porque hay
muchas maneras de encarar el baile,
ya se sabe, pero Baras opt6 desde
nifia por hacer sobre el escenario lo
que elcuerpo—y Jos pies, su.taconeo
sigue siendo inigualable- le pedia.
Por ejemplo, en este es-

trenado €] lones en el Théitre des

Champs-Elysées interpreta un mar-
tinete gue taconea directamente so-
bre el corazon. Iresistible. Es que
Sara Baras, que firma la prictica to-
talidad de las catorce coreografias
que interpreta su compafifa, ha que-

rido volver alos orfgenes: a un teco-
midoque, como ella misma sostiene,
«colorea los sentimientos», a través
de palos que no habia frecuentado
mucho hasta ahora sobre el escena-
rio: como la taranta, la zambra, el
martinete, en los que el sabor que
que&&aeldeunbuenpotaje.sabm—
s0, consustancia. En

por el salto adelante que dala
bailaora de la Isla, con unas coreo-
grafias muy medidas que se engar-
zanala perfecci6n y que apenas de-
janrespiraral espectador. Y, ademds,
por el brio que ha cogido la compa-
fifa, que crece en nidmero y calidad,
enpartcporunLun:Omgasobrado

Taconeoindémito, Un éxitosin palia-
fivos, y sin dudas, nnespecticuloque
consolida a la formacién, y sobre
todo ala artista gaditana, porque sin
que sea demérito para el resto de su
compaiifa, cuandola de San Fernan-
dotomael escenariolarespiracién se
condensa, ¥ es que fa Baras no sélo
persigue ya ese taconeo indGmito
que le hahecho fama, sino que tam-

Efe

Baras, en un momento de su actuaciin

bién bordea las viejas maneras del
baile: labulerfaquecieirael espect-
culo, y que dedica a su madre, Con-
cha, es pocomés que unadeclaracion
deintencionesen este sentido, varia-
da y clésica, en la que todo el prota-

gonismo 1o asume una bailaora ca-
paz de demostrar que todavia tiene
mis cosas que aporiar, Con Sus pier-
nas, su cuerpo y su inteligencia, En
Paris, por ejemplo, ya es toda una
institucién, Veinte noches més tiene
por delante, un lleno casi garantiza-
do, y no porque Jean Paul Gaultier y
Anne Hidalgo, la vicealcalde de la
Cindad de la Luz y nacida también
en San Fernando, Cédiz, scan ficles
seguidores, sin0 porquie Con ésta ya
soncinco las Navidades que pasaen
1a capital francesa todo su arte. Y el
éxito cadadia vaamas.

Estados Unidos, Japén, Gran
Bretafia, gran parte de América Lati-
pason sus destinos. Estonohahecho
mis que comenzar. Nerviosa antes
del estreno y llena de satisfaccién
una vez acabado, Sara Baras afirmé
estar impresiorada por el recibi-
miento del piiblico, que no es ajeno
al flamenco, sine buen conocedor
del mismo. Pese atodo, tras acabar el
espcci.iculolammpamaauuscque—

susnimeros. Ala
Bamsleobmmalapedwcnén.Sm
dudale sacard m#s a estos «Sabores»
yade porsi muy apetecibles,
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Sabores de degustacion

SABORES

Direccién: Sara Baras,
Corsografia: Sara Baras, con la
colaboracidn de José Serrano y
Luis Ortega

Musica: José M.® Bandera, José
Carlos Gémez, Mario Montoya,
Miguel de la Tolea, Sail Quiros
Baile: Sara Baras, José Serrano,
Luis Ortega, v el cuerpo de baile
con A, Fernandez, R. Fernandez,
J. Galan, C, Gdmez, A. Gonzilez,
C. Pedraja, R. Prieto, D. Saltares,

‘M. Vega.

Lugar y fecha: Barcelona Teatre
Musical (25/1/2006)

JOAQUIM NOGUERO

El ultimo espectaculo de Sara Ba-
ras vuelve a la que habia sido 13 tdni-
ca habitual de sus trabajos, con la ex-
cepcion de Juana la Loca y la repre-
sentacion de Mariana Pi-
neda: nosetrata de un es-
pectaculo de argumento,
sino un sentido y expresi-
vo concierto flamenco,
con cntregas sucesivas
de los distintos palos, sin
otra dramaturgia que la
puramente ritmica y plas-
tica, donde Sara Baras y
el par de intérpretes mas-
culinos invitados se reser-
van un papel central, que
estd claramente subra-
vado.

Sabores es una cues-
tidn de texturas, una en-
salada de buen baile, de
excelente miisica, de co-
lores y de juegos de luces
y sombras, un meni de
degustacidén que seduce a
los sentidos, que satisfa-
ce ciertamente al pala-
dar, pero que apenas lle~
naria y alimentaria un es-
tomago con hambre de
chicha.

Porsuerte uno va a Sa-
bores simplemente a dis-
frutar y a pasar una agra-
dable velada con el cres-
cendo con que sabe con-
ducimos de la mano has-

tallegar ala soled y ta buleria finales
la bailaora Sara Baras.

El espectdculo se cocina, tranqui-
lamente, g fuego lento, por decirlo
como el titulo de una de 1as piezas, y
el espectador apenas se ve atraido
por la guarnicién, puesto que la dis-
tancia que se percibe entre la estre-
llay el cuerpo de baile es 1a que mar-
can los cdnones €n la mayoria de las
compafiias flamencas, fuera de ex-
cepciones como la de Canales (don-
de nunca mejor ha estado Baras) o
ia de Marfa Pagés (en la estela de
Gades). :

Pero eso si, ¢l taconeo de Sara Ba-
ras sigue sienda un portento, de una
fuerza muy excepcional. sorpren-
dente como un puilal camuflado en
Ia caricia ondulante de su cuerpo y
de sus brazos.

Mezcla de energla y de dulzura, el
espectdculo Sabores seduce seguro,
enamora un buen rato, se ama sélo
al momento.e

FESTIVAL DEL MIL-LENI

La bailacra Sara Baras. en Sabores
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SARA BARAS, ‘SABORES’. ESTRENO EN PARIS

Vuelta a los origenes

Céline Dupin. Paris, 21 de diciembre de 2005

‘Sabores’. Sara Baras: baile, coreografia, direccion, vestuario. José Serrano y Luis Ortega:
artistas invitados. José Maria Bandera, José Carlos GOmez: musica. Alicia Fernandez, Cecilia
GOmez, Ana Gonzélez, Charo Pedraja, Maria Vega, Raul Fernandez, José Galan, Raul Prieto,
Daniel Saltares: cuerpo de baile. José Maria Bandera, Carlos GOmez, Mario Montoya:
guitarras. Antonio Suarez: percusion. José Amador Gofii: violin. Miguel de la Tolea, Saul
Quiros: cante. Théatre des Champs Elysées. Paris (Francia), del 19 de diciembre de 2005 al 8
de enero de 2006.

Pasan diez minutos de las ocho de la tarde. Sara
Baras y su ballet flamenco van con una pizca de
retraso. Pero ya se apagan las luces, el publico
impaciente esta a la sombra, como los techos pintados
a principios del siglo XX por el pintor frances Maurice
Denis. Es el tercer pase del nuevo espectaculo de
Sara Baras en Paris y la sala esta casi llena. Al
contrario, las dos primeras noches, no habia ni una
butaca libre. Pero basta. La sala esta en la oscuridad
y, de repente, una estrella entra en escena. El publico
tiene el aliento entrecortado. Ya sabe que esta a punto
de asistir a un evento unico: el nacimiento de un
espectaculo, el placer de saborear antes de la mayoria
de los aficionados y, en particular, de los espafioles, al
mejor ballet flamenco.

El traje de Sara Baras es gris, sobrio. Se ha atado los
extremos alrededor de sus caderas, para que no le
molesten en sus movimientos. Baila como de
costumbre, sin sorpresas, con tanta gracia... Esta
cercada por los dos bailaores con quienes comparte
escena en este espectaculo de estreno: José Serrano
y Luis Ortega, cuyas calidades estan reconocidas.
Ademas, José Serrano ha coreografiado dos de los
trece cuadros de ‘Sabores’. Las caras estan sonrientes: aqui se celebra con gusto el flamenco
puro recién encontrado de nuevo. Y se hace recordando a la madre de Sara, Concha Baras,
una de sus maestras.

Sara Baras en 'Sabores'
(Foto: Ignacio Gallego)

Andado el tiempo, hoy dia Sara Baras ya pertenece a la minoria selecta de los mejores
bailaores de flamenco del mundo. Ofrece al publico parisino su nuevo espectaculo desde el 19
de diciembre de 2005 hasta el 8 de enero 2006. Los trece cuadros de la obra hablan del
flamenco, de todo el flamenco: tangos, tanguillos, seguiriyas, zambras, alegrias... pues es una
forma de homenaje al arte vivido dentro de la gaditana desde siempre. Acompafiada por su
cuerpo de ballet, por los dos bailaores, y por seis musicos dirigidos por José Maria Bandera,
retiene aun el papel de la diva. Cuando sale de la escena, basicamente, para cambiarse de
vestuario, la distancia con sus comparfieros se acrecienta. Por comparacion, los demas parecen
bien insipidos. Y cuando entra de nuevo, los demas se abren para dejarla en el centro de las
miradas. Adulada, muestra una agradable exhibicion técnica. Impresionante. Zapateado
perfecto, profesional, tan rapido como si estuviera levitando algunos centimetros por encima
del suelo. Demasiada técnica y no bastante flamenco, eso es lo que le ha sido reprochado



muchas veces. Y para combatir estas criticas, ha aprendido a emplear los gestos lentos, los
movimientos graciosos, llenos de dulzura y de amor, que también dan fuerza al baile flamenco.
Y cuando se lanza en un zapateado diabdlico, la dulzura ya pasada deja lugar a la
determinacion y a la voluntad.

Foto: Ignacio Gallego)

ey #

Sara Baras en 'Sabores' (

Luego, vuelve a escena vestida con un traje plrpura. La luz se vuelve roja, atras, los bailaores
del cuerpo de baile estan sentados, y miran, sin parar, aquellos pies famosos por su velocidad.
Siguen el ritmo de Sara con jaleos de animo. El cuerpo de la bailaora se parece a una flor que
no sabe si ya esta en el momento de abrirse a mostrar su belleza al mundo. Por un momento,
da su ser entero al publico parisino. Y al momento siguiente, se pregunta si tiene el deber de
ofrecer asi, tan facilmente, su arte a los espectatores. De hecho, ya sabe que el juicio sera
superficial y se va con un gesto orgulloso de la mano y la cabeza alta. La sala vuelve a la
oscuridad.

Algunos segundos después, las luces se encienden de nuevo. Luis Ortega aparece con las
castafiuelas en las manos. Presenta una demostracion de su genio, sin mas musica que el
ritmo de sus zapatos. Al poco Sara Baras vuelve y termina con un toque bien personal. Tiene
una rosa en la boca. Las letras de José Carlos Gomez se apoderan de la escena. Ella tiene el
rostro concentrado, por la fuerza que esta a punto de manifestarse. El ritmo va ‘in crescendo’.
Las bailaoras, al fondo, la acompafian con &nimo. Estamos en Sevilla o en Jerez, en un tablao
tipico, o tal vez en un café cantante antiguo. Todos los ingredientes reunidos dan veracidad a la
escena. Todos acaban acercandose hasta Sara, repitiendo por Ultima vez la copla.

Abajo el teldn. Aplausos fuertes. Sara Baras ha conquistado al publico parisino otra vez. Y le
rinde homenaje. Vuelve varias veces a saludar con todo su cuerpo de ballet. Por fin, improvisa
un ultimo baile, seguida de José Serrano y Luis Ortega. Ultimo saludo. Hasta el préximo
espectaculo... mafiana mismo.
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Sara Baras

DoMaLD HuTERA AT SADLER'S WELLS, ECT

b & & S

SARA BARAS, choreographer, director and star of her own conlemporary
Ramenco company, is a class acl. This styleconscious Spaniard's show Sitefios
{Dreams}, pan of the Flamenco Festival Londeon at Sadler's Wedls, is
immaculately staged

The production values are ohwious: an extremely sound-sensitive floor. artificial
smoke billowing from the wings, sieekly gorgecus costumes and stark shaits of
overnaad light to shift our attention searmiessly between Baras's seven dancers
and six musicians,

Baras's ensembls - Adwarti sarment

choraography favours
symmetrical, unison
farmations, a

[TIMISONLING woman

] ¥ e _,. ._--| .<_‘.*\-._-?_ ﬂ f}“:_ ;
multipkcation of the Bt g =P
machine-tooked dancing ; = F
sxacuted in her salos. Her |
atiractive company pound |
out rhythms and strike
sculptural shages, but i is
her talent they frame a2nd
her vision they embody.

For fashion. beauty.
lifestyle and health

With her evect carmiage,
arched back, frailing arms,
twining wnists and
foohwork that is hugely

: , S :" 2l 008 *:-' mﬂ- W ‘,';? Pt
subtle, exacting and [ e B, oo e S

varied. Baras is in totai command of her ast. Hitching up her skirt, in a burst of
controlied fury she'll rattie out 2 thunderously fast tatloo. The coda to this

womanly severiy is & gifishly beaming smile.

Another solo, with Baras’s lean curves slipped into a one-plece trouser suit, is
braath-catchingly strong. She alsa duets with matadorial guest artist Jose
Serrano. They dance like lovers. equals and icons, with mutual pride and
formalised desire.

As impressive a5 Suefos is. I'm not sure how deep it goes. Baras's brand of
designer flamanca is ot soulkbruisingly wid bt rather. shamly calculated and
with the rough edges cleanly sliced off. Hoi? Vary, bul perhaps a slightly dry
heat. Still. Baras and company connect. The opening might response was
ecsizhc
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Clooney takes a swing at Bush

By Micholzas Barber
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waighs up tha sthics of
genelic intarvention 43
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Christopher Hart 47

-urrent affalre Tarquin
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Cover photograph of Dolly
Perion by Damnis Cormrey

my musi-secs

Chrls Addison Comedian end actar, W3
recanthy seen in BEC2S The Thick af i
picks his high

5 .
fights of the week. Check out =L F
iz wabsite; www.chisacdison.com g’ i
OPERA Le Nozze d Figaro (Floyal Oparz 99 =4

House) A fantestic preduction in aveny way, If you'va never
bewn to see opara, this fa how to stan

FILM Buster Keaton Season {Mational Filrm Thisafre)

Trisa coméz ganlus. Pick a film at random — you won't ba
desappointed

DV The Ascent of Man Always moaning ebout 1eliy
dumbing dowm? Get this box set of Jacob Sronowiskl’'s
magnum opus and Impress the ahicks

performance
of the week

Jadhi May in it Padar
Sleindiracted producton
of David Harrower's
Blackbird, at tha' Albany
tresatres. A onetima child
star comes terrfvingly,
tofally, into her adufl own

event of the weelk

Olé! Spain’s finest Rick their heals at Sadier's
Welis's annuzl flameanco fastivall review, page &7

Cover =tory Good golly, Miss Doily! Why, at &0,
Farton's “gittin® ready {or the next 60" years 4

Feaiurs Stephen Armstrong is overwhelmed by
a group of Argentinians heading for London &

Art Tate Britain has conjurad a dream show of
Gothic Nightmares. By Waldemar lanuszczak &

Filmm Truman Capote 5 back in the frame — but
why, exactly, asks Bryan Applevard i0

Pop Blur's Alex James lived in a big house in
the country, One day, Betty Boo called in... 18

Televislon The BBC's Flanet Earth has gone
higher, faster and deeper than anything else 18

intervieve His father wrote the postmodern
version, Ed Stoppard on playing Hamlat o

Scapbox I you want 0 air vour personal
views on something you have read in Cullure,
wvisit Times Onling and post yvour opinions on
the new Culture Soapbox at
timesonline.co.uk/soapbox



Al 2Badiers Wells's flamenco

0 Testivat,

Dance

theatrical prasentation and

mpressive footwark win out over the wailing, says DAVID DOUGILL

lamenco shows have long been a sopalar
wrmaction o the Lopdon theatrs, ra zing
{rom the unosteration of Paco Pejia's come
pany oo the self-indulzent Namenco-fosion
spectacuiirs of the overglossed  Jonguin
Cortez. In mcent years, Sadler's Wells has coasati
daged an eaper nodie l'oc Andnlusizn dasce. muosic
and song in an eclectic selicoptained season. The
cuerently runping third annual Flanenco Fessival
London is the biggest s far— and o the fans Neck

iStriking pace,

W opened last weekend with Balles Flamenco
Sara Basas mnoapew show . Sabares {flavouss). Barasis
one of Spain’s bgaest names in mvedeon theasrical fla-
mersa she dences radinsoal stvles bar with a super-
sheen of conemporany glamour, Sabores starrs with &
pretend scene ol backstape possip, wrying our bits of
dance, puting an slw:~ whesling arcund o ek of

casmmes and 2 irvelling tuzk (as well 0z a portraic
of Baras's mather, iaeifns Concha, the dedicates of
the produston . B then, forget any suggestion of 2
: bow o7 sportaneous pumbers (untl the fiesrs
Jel. From the moment the musi = and singers
Lzke their places on podiums, in while light beaming
Hs is a8 lautly choreo-
Y chicly dressed and
I parade of a deeen ems in which Baras's
ereellent roaps — twe leading men, and five wamen
unel four men of the ensemible — share honours,

The women are elegant in & swecession of courure
powns: ponz of those Noor-irailing flounces shat can
give the impression of thrashing shour in a cabbaze
patch. Baras is first revealad as a pabr of carficning
bands i n speq of Hehs for A Fuego Lennre, then we
gt Al rest of her — the striking pace. glossy haie
arms that are steely, sineous. tendrlly, flashing less
beneath » seductively raised skim Tlhis i= 4 fass and
emphatic rio with Luis Oregs and Jose Serrana,
which, ar one point, unnccountably goes Kissy-kiday.

Oriega, rall, beasded,
with castanels. and Servano,
less. wafl, with a bag hat,
dance fizree solos of similar
stamp, Baras berself i pro-
digious in her percussive
foctwogk, from: faint tap-
ping ax dalicars as breath o
furiows  fartuges,  ralng
like 2 machite gun — a vers-
table stampeds, | mos say.
though, thar this endless
floce-hashing con be cums.
latively exhauiting for s
non-Gevotee. Bores's vims-
asity is andendable, bat T pre-
fer ber in froficsome moad
racher than when she ix
embodying the soul's pams,
Tt is dunng those nuembers
In the amer veln that the
flamenco  singer  hallows
wilh desperate and (for me)
impenetrable angish — the
bane of what [ think of bs
the wailing season

There wis more of this
In Tuesduy's performance,

Asimelrias {Asymmerical),
Ea one-night debul by the
Compadis  Andres Marin,
which gat oo my nerves
framn the =0, Marin is a
Namenco avant-gardist, He has o stubble beard and
wears black almest-tights thar don't st his legs, He,
b, 15 an impretsive fpormiarker — his flames of rat
a-tat-taf accompanicd by dnmmbests and amplified on
miked aluminium sounding boards for his first solo.
His style is nascissistee, with much fediows postaring,
lang pauses berween the outbwrsis, or walki ng arcund,
looking sulleniv down his oose an the sudience. Naot
o0t -d-'.-."sn. samale. It Feels ke fil-and-scant chogeogra-
Phe. and 3f i6's meznt 1 seem sponaneous., it daesn't
Hiz Solen number is particulasly pretentions, whes he
performs a duet with his projected large shadow, o
pendo-rzlizious music by Lageti,

A wetl-masched trio of aresctive women provide
dancing supper intermsttently, but ondy at the end get
1 share the stage with Marin, The singers wabl their
heams aut (O for some, "Oh mo™ for me), T found
mch peliefin the o puitersts” musical iserludes, 2)
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When the hired
help goes on
the rampage...

e Cre
ity

the w
wiirm thisr wily
End, mmaking out they'se grig o
b decint balape proving quite
hr=athiakinghy Totten, e Creeper
auphit o by o furpoiten gem, righs?
Fenned in 1965 by Paudine:
Miacialag, |l.‘1 adomaests thriller
lagcediw vius] and clas
o, poleobally comparnbie
i TheSorwang aned ey
Eryhenwitha

ik ::;‘-"Izgu'.r'gF =,-||'|'|\5 he has
placed an ad sesking a vaung male
e felp whell b Leeishily

aspodd meekness cnruld'he a I'-v.'.n.
In Gect Daugice's somnembnalin
Thabit of peychotically throctling
Balloons wilth nechties isa b ofa
Eive-sway 1o one oaukd accuse
Mncaulay ofbelng craivy s
pleating hurderarysterics doat
eimnw oinch creakies than e
Creeper, [0 lile some dusty
sl froem pegiond rep, and the
climactiz slaughoer & [antassically
silhy, with the killer proeeling raumd
Iri o Red Indiaa fancy-crese cutfit,
Thez acting, by comirast, is presty
Impeccable even B Michel werpes
o0 a camg, bitehy cazicature.
Dimadals deserves mone wock,
Hagry Teowh ks enadearing aa the
doddery batler, and Richordsen
had ienderness o ywell as dry
nienour, But ther eust juss be dn
this far the marey, right? KB
Tor April 22, 08RG Gid?

jenny
Cilbert
Flamenco

Festival
Saiars Wails
LN

Dixzying delighi:
Earm Haras,
grecen of tha
e Nlarmenco
eI

LHLSRF LEWE

It

s the flamenco revival

nar heve ooy t2 laok ot the men's
sarsyles bo see wwhat's happened
o flamerco, Fifteon years ago,
Spdler’s Wells began cham-
proning the ozt fonn the typical mabe
baitante was o weaselhy type man ill-fiding
jacket and out-of-date perm, Mow therss a
tonach of the cabwalk abaut hime he's joung
amdd aleek and looks as 3 he hangs out in
Madrid covdess clubs - many of which, in-
ciduntnlly, o hest flunemoo nights AL bame
in Spain. what was onee o nsle-and-dance
[orm obsessed with ofd peaple’s memaries
|k bty refyian 2 o vibeant fooes for fash-
iom amid cresatving and the stupendons opan-
ing ewent af this year's Flamenco. Festival
Lotsdon breadeast that satus deliphtedlye

Fara Hieses, the enerzing guecen ol die cur-
reail generation is neither 2 modemissrnor
A oairrkght paicar. While shie lasveass o sliclc
tightly choreographed presentadion, fram-
ingaoke numbers with sharply smchreaized
chirus weak and ditching traditional frills
fop & strenmlined Jook. ghe tabes core not
to bl the old distinctions of style. In Se-
Bares (“fmcurs™), 13 numbers = whose ti-
thes gimply deseribe their musical forms
fargzog, salea, bulers ard w0 o0 - tun on o
.n'tzl. anothes withaut a besak, iEmakes for
e = Ak st Tavo hoirs with-
aut :|r.|n:-nl:|l bet thie vy Baras med Jotes
thee TS emieegy oine Ly miste snsures
that the chynambe nover fags, Tn facr, the ex-
citement buiids te soch dizzying intensity
that your nosmally sober critie was baud
o et an ivolaorary yelip

The start was artfully relaxed, wish
dancers and musicims mingling as if they
weie still backstope, labering up and cha-
ting and strapping their shoes. A mil of cos-
runniss [ wheliod o, ten o g, followed
by a large painting of a woman in a mantil-
la iperhsps Baras's mother: her wacher and
dedicates of this showd, Then, lke miss, the
soene digsodves 1o reveal an impressive Joe
of seated musicians: three male singers, three
faitarists, the now statutary percustionist
‘heating an amplified box, and & fddle play-
ter - anovel iach. The scand & rich and can-
i, e fazzy bl never aggressnvely loud:
arather sign that the new flamenen has come
ol sge. Dince, yo covered wour ears.

Geperously, Boras shares her first ap-
pearance widh twormale goests, [ose Serrmn

SHe motors
through a
martineie,

povver tools

and Luls Ortega, then gives each an entire
nxumbser 10 sl Orvepa, bean aod wollish,
devotes his be A Seguiriya, using casrancis
1o st up a sophisticated call-and-repanso
winthy bvis: et Secrann i2 Booser amd more play-
Ful b s albepring, wrcnching back the shool-
ders af his facket, strutting and jumping and
showing off with a grin. Bul 1’3 Bagss the
crowd have come for, and she repays Lhe
coanplisnent mipghnihy Sieek = a sphing Herco
a5 AN she motars through 2 mar-

tinate, drilling her husals Like power taol:
while soything the air with ber anms. Hers
= 2 by vechnbgue that supgpets big, abetrmet
tdens. When she redoces the dynamic o pi-
anissime an abyss seems o open wp, wills
only the tremble of & heel berween Baran
and the silence of infinity.
jemmygilbertbincependent. ook

‘The festival cantinues to Sar, (70 737 775
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TheDbsarver | REVIEW
02006

[Dawnce]

The stamp

of greatness

Sara Barastriumphs but Giselle star van Putrov
has a nasty fall in front of a houseful of Versace-
clad 'New Russians' at Covent Garden

SABORES, THE new show from
flamenco dancer Sara Baras, begins in
an intimate, almost conversational man-
ner. The dancers saunter on, buttoning
jackets and pulling on shoes. The musi-
cians pick up their instruments. Heels
begin to drill out the beat, legs to extend
into sultry lines. Baras enters with two
male soloists. She is a compact, slender-
wiisted figure with green eyes, dramatic
cheekbones and chestnut hair lacquered
glossily to her head. ;

As her arms begin their sinuous inter-
play, her gaze is intense, but her profes-
sional frown quickly dizsolves into a
laugh as she and her partmers are over-
taken by the dance. The piece is named
A fuego lento and it is about challenpge,
about moves hurled down like gaunt-
lets, answerable only by routines of even
fercer commitment and passion. Later
numbers are more reflective,

Baras, 34, comes from Cadiz, a windy
city whose walls are battered by the
sea, and beneath the exuberancesof
alegria, the lecal flamenco form, there
is something of the loneliness of the
place. Typically, pieces begin with the

cante, the haunting gypsy vocalisation
that tells, invariably, of loss and longing.

-Handclaps are added and the bailaora

dances, her movements the embodiment
of the cante, ;

The music builds - guitars, violing, per-
cussion —and the ensemble joins in, hands
and wrists faring, heels stamping like hail-
stones ona corrugated iron roof, Thehest
monients, though, find Baras alone, level-
lingthat sea-green gaze at us over the taut
curve of her arm. She seems to manipu-

. late time and silence, The Spanish call it

‘duende’, the soul-force of flamenco.

A eabriole ig one of the more spec-
tacular stepsiin the ballet dancer's rep-
ertoire; Throwing one leg up into the

_air in front of him, he whips the other

up beneath it to make a double beat in
the air. When done correctly, there is a
dramatic moment of stillness at the top
of the jump, but you have to be careful.
Hang too homriantly in that armehair of
spotlit air, and, as the US testpilots used
to put it, you screw the pooch:

Last weel, T watched the Royal Bal-
let’s Tvan Putrov carry off a fabulous
cebriole sequence in his act two varia-
tion in Giselle, which he wis dancing
with Roberta Marquez. In this part of
the ballet, he is being forced to dance
himzelf to death by the vengeful spirits

. of wronged women, and the variation, all

hizge leaps, expresses his desperation to
esciape the cold earth, Putrov-performed
it flawlessly and the following day, he
and Marquez appeared in an 80th birth-
day tribute to the celebrated Bolshod
ballerina Maya Plisctskaya. This wasa
viery ‘new Russia’ event, with muach Ver-
sace couture and many diamond-stud-
ded cellphones in evidence and, as the
CUTTAIN FOSe, COTPOTATE SPONSOrs’ Mames
flashed onto a sereen, surely a first for
the Royal Opera House

Sinu:rhs_:ﬁ'a-:m arasat

The best moments
find Baras alone,
fevelling that sea-
greengazeatus
AR

Plisetskaya herself appeared twice,
Still fantastically glamorous - “Who

does her face? the woman behind me '

breathed in amazement — she walked
through brief snatches of her signature
ballets to standing ovations, But the
oceasion was about more than bling and
ballet. The Soviet system made Pliset-
skaya a star, but it also held her prisoner.
As a child, she saw her father summar-
ily shot by Stalin®s henchmenn, and it was
later made clear to her thather relatives,
many of them senior figures in the ballet
establishment, could expect no mercy
should she ever consider defecting to

the West. Given this frim bz!.tki:ll'clp, E
career is all the more &xtraordinary.
S0 it was a resonant evening, at ma
lewels, Putrov and Marquez's Giselle
de denx came early in the tribice
gramme and it was immediately apg:
ent that Putroy was going for broke: |
first cabriole was high, the next ev
higher. The takeoff was perfect, bu
moment later, he was on the decl, his |
twisted berieath him, desperately sign
ling for the curtain tobe brought dow
The incident was a reminder that
ballet, dancers - and particularky i
dancers - take real physical risks. In 20
an agonising knee injury ended the can
of Royal Ballet principal Johan Perss:
and in 2004, English National Ballet 5
Thomas Edur fell on stage and snapg
his Achilles tendon; his carder was o
saved by surgery and a year of rehabili
tion, Very few dancers avoid injury: som - |
or later, and with varying degrees
seriousness, everyone screws the poo
Fingers crossed, then, for Tvan Patrow.

e e
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The unmistakable stamp
of a flamenco superstar

SABLERSWELLS

SARA Baras is one of those performers you just
can’l take your eyes off. Bom in Cadiz, in 1971,
the dancer-choreorgapher radiates technical
hrilliance, unshakeable self-belief and
intoxicating pizzazz. In other wornds, she's a
walking definition of a star.

The show with which she and her troupe
launched Sadler's Wells's annual Flamenco
Festival (s welcome a winler warmer a5 one can
imagine) was called Sabores, or “flavours™, and
aptly so. It was essenlially an 80-odd minute,
13-part whistlestop tour through a range of
flamenco’s many palos - or “siyles” - g-om bolero
to tango lo seguiriya, and so on. :

It began in a manner that called to mind, of all =
things, Stop Making Sense, Jonathan Demme’s :
1284 movie with eccentric rockers Talking Heads,
it that the stage was pieced together belore our
very eyes. With flamenco-lite purring blandly
from the speakers, chairs were brought on and
arranged, costumes chosen, bodies warmed up.

And then, with a spirited bolero, it finally
kicled off. ' ;

Thanldfully, there was no attempt at narrative.
Rather, Baras, her corps, lwo guest bailoores
{inchading boyfriend José Serrano) and six
on-stage musicians ushered you through the
paios,%:uildiug a progressive head of steam that
finally exploded with the fin de fiesta, the only
section apart from the opening when the entire
company were on stage logether.

In interviews, Baras has made no bones aboul
the fact that she likes her offerings to be
immaculately produced, which Sabores was —
perhaps excessively so. It tended to be far more
the sort of spectacle you'd watch on, well; a
fashionable London siage than stumble across in
an Andalusian town square al midnight, and I'm
not sure the slightly arch prologue and fancy
lighting really stoked the steps® fire-

That said, the corps were never less than
excellent, and when Baras herself let rip, any
complaints melted swifily away. Elegantly
proportioned (compact but legey, slim bat -
feminine), she whirled her dress around herself
with such verve that it vidtually made any padner !
redundant, her hips so mobile that they deserved =
their own passport. In the martinete and zambra, -
hier below-the-knee movement was just dazzling,
so articnlate and impassioned that her feet
became hypnotic, quickfire percussion r
instruments.

1t was a rare treat, too, to be at a performanics
where irony-free JOlé!s constantly emipted from
the audience. But most fun of all was the ;
1 0-minute encore, which saw lhe enfire company
closter round, whooping and plnspmg, as Baras,
one guilarist, her lwo ists and even her
still-svelte mother and mentor Concha stepped i#
out one by one and did their stuft e

Suddenly, you really were in the shadow ofthe  *
Alhambra, the warm stone underdoot, the fino
sherry slipping down. And, with the brilliant Ballet
Nacional de Espana starting their three—day mn
on Friday, it was also a tantalising taste of things

Jtocome. - -
Festival until Feb 25, Tickets: 0870 737 7757, This veview
appeared in some earlier editions. ; :

Mark Monahan ; b
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Spanish
Spin doctor
kicks off
flamenco
festival

Dance

Ballet Flamenco Sara Baras
Sadler’s Wells, London
e e oy

Sara Baras is one of Spain’s proudest
flamenco exports, Such is the control
of her footwork that she can flipina
second from an awssome, thythmic
drilling to a delicate web of sound.
such is the eloquence of her arm
movements that they can evoke the
steel of a toreador as well as the
insinuating charm of a hourd. When
her turns start flashing, you know this
is a woman can dance up not just a
flamenco storm, but a hurricane.

Yet commanding as Baras's technique
is, any resemblance between her and
the Gypsy divas of tradition ends there,
She radiates an urbane gloss that looks
as though it has come from the smart
shops of Madrid rather than any local
street market. And on stage, the perfor-
mancs style she conjures for herself

Sara Baras in A Fuego Lennto from Sabores Photograph: Tristram Kenton

and her 11 dancers aims for a similarly
polished sophistication,

As Sabores, her latest show, reveals,
Baras isan impressively slick chorea-
grapher. She has a superb grasp of pace,
weaving a tight thread between solo and
ensemble dances, between the jaunti-
ness of an Alegrias and the darkness of a
Solea. She also possesses a killer instinct
for the dramatic moment, When Baras
begins a solo, she may wait in near-
darkness, clapping a tense little thythm
before suddenly unleashing her body's
force, When hitting a climax, she will
frecze in the spotlight, her stillness
suddenly electric. When focusing the
style of each number, she isolatés a
single feature — a sinuous pattern of
arms in one, an almost militaristic dis-
play of feotwork in another.

Dizappointingly, however, what
Sabores also reveals is Baras' susceptibil-
ity to half-baked symbolism and fussy
window-dressing. The show opens with
a prolegue of the dancers warming up
backstage that is all forced bonhomie
and faked spontaneity. And the numbers
that follow throw up odd hits of tacked-
on narrative. The trio, A Fuego Lennto,
collapses into mawkishness when Baras
and her two partnars begin embracing
with earnest but inexplicable gastures
of affection. Various props = a2 rose and
a hat — elicit equally baffling displays
of emotion, Is it that Paras doesn't
fully trust in the dance to engage us?

Or is there some other subtext that
we don't get?

This show is advertised as a homage '
Lo Baras's mother, Concha, who appears
herself during the final encores. But the
pair's relationship is not articulated to
the rest of us — and Sabores ends upasa
brilliant display of dance that is cluttered
with too many redundant effects.
Judith Mackrell
The Flamencs festival at Sadler's Wells,
London EC1, runs until February 25,
Details: www, sadlers-wells.com
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FLAMENCO FESTIVAL

Ballet Flamenco Sara Baras
Sadler’s Wells

Sk v

Sarah Frater

CHOREOGRAPHY is inevitable in flamenco
shows, but it's the free-style solos that set your
heart a-racing. Little com pares to the sight of
musicians, dancers, and singers cla pping and
chanting, and cheering each other as they
improv their steps with exuberanee and flair

It captures what we love ahout flamenco, its
authenticity and spontaneity and the sense of
it not having been messed around with before
it gets to the stage.

Sara Baras opened the third flamenco
festival in as many years at Sadler’s Wells on
Friday night, and it was the free-form finale
that roused the spirits. Despite her
incomparable technigue, her seriousness, and
her theatrical zood taste, Baras and her
troupe looked best when they loosened up,
The men grabbed their coat tails with
emphatic bravura, raising dust as they
stamped the stage, while the women swirled
their skirts with semaphoric allure,

It was both more funny and more serious
than the faultlessly arranged dances, and like
all things in short supply, it left you eager for
more,

Sabores is the third piece in Baras’s trilogy
of shows best described as flamenco recitals.
It features 12 musical mumbers of pure dance,
with two singers, four musicians and 12 -
dancers including Baras herself and two guest
artists, José Serrano and Luis Ortega.

The show is a tight display, with Baras a
misiress of stage craft. Her emotions and
dancing are powerful but controlled, with
nothing remotely rag-tageity about her style, |
no frayed flair, no gutsy rawness. Inslead we
see a perfectly presented show of faultless
flamenco, with stable upper bodies and
fearsome footwork,

The latter is awesome to behold, with Baras
pounding the stage like a whirlwind-powered
Hovercraft,

Her corps are almost as able, the women
smoothly feminine, and the men sharp and
robust, while the two guest dancers were
Pleasingly rough-cut by Baras standards.

However, the show feels too managed, too
safe, Baras gives us little sense of our
passions, the panic of love and the heart's
whirling furies. If she would only cut herself
some slack, her show wonld be terrifving.

® Tonight only. Information: 0870 737 7737,

Nothing rag-taggity about her style: Sara Baras presented a show of faultless, if safe, flamenco
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London Flamenco Festival Offers Fewer Silk Frills, More
Drama

Feb. 14 (Bloomberg) -- With a stamp of a heel, a flash of an eye and a click of the fingers,
** Flamenceo Festival London," two weeks of dance, song, and gypsy music from southern Spain has
opened at Sadler's Wells.

We have seen little Spanish dance in London in the past few years, yet everything about it has
changed except the intensity and the tension that give it life.

The first night's curtain-raiser was ~~ Sabores," Sara Baras's recent new multipart work for her
company, Ballet Flamenco Sara Baras. ' " Sabores," or Flavors, gives a taste of each kind of Spanish
dance from bolero to tango to martinete and redefines each with her trademark clear lines.

I addition to Baras's own solos, which show off her dazzling footwork and dramatic hands, she gives
space to some older solo dancers, including Luis Ortega and Jose Serrano, to create their own dances
within hers, and also to give her and her nine-member group a breather.

Ortega, elegant in a gray silk suil with red lining, seemed particularly happy in the flexibility this
episodic kind of performance affords. Baras herself is a phenomenon, seen as the natural successaor
to the First Lady of flamence, Cristina Hoyos.

Elegant Lines

She has blossomed with her own company, finding a maturity of line and elegance of position that
was less obvious when she was working in the choreography of others. Her final solo is too long,
though we can allow her that moment of self-indulgence because the rest of the varied program she
presents is so solid.

Spanish dance has undergone a transformation. Gone are the frills, the over-macho strutting, the
repetitious insistence on form over substance. In comes a consclous theatricality, discipline bent into
the service of performance and an awareness of trying to please the audience.

The men are less risibly masculing, the women less feminine and more assertively female. The
choreography is freer, the costumes more innovative. Genuine emotion has replaced the posturing of
previous years and the dancers now seem to put their own stamp (no pun intended) onto each
variation.

The dancing and music on show at Sadler's Wells now is terrifically exciting, closer perhaps to its
origins in gypsy bars and camps from Seville to Cadiz. While Sadler's Wells is a long way from
Granada, the advent of proper lighting, microphones and staging has given the individual dances a
crowd-pleasing gloss that is more true to its entertainment traditions than the snooly, audience-
ignoring conventions of recent years.

T-Shirts

Clothes have always been crucial to flamenco and they still are, though in a different way. Where
once the men fussed with the points of their universal bolero jackets and the women performed
complicated rituals with the tiers of their frilly skirts, now the men are sometimes dressed in
sweaters or T-shirts, long jackets or just shirts. The women swish around them in evening gowns,
casual skirts and peasant dresses and, yes, occasionally in torrents of silk.

Other than tap, flamenco is the only form of show dance, S0 far as I know, that depends on contact
with the floor and not its ability to confound gravity. The technique is murderously difficult and
dancers are usually born into flamenco families and begin training as soon as they can walk.

The speed of the feet, the rigidity of the posture and the undulation of the arms combine to work

hitp://www.bloomberg.com/apps/news?pid=71000001 &refer=culturedesid=aF OSRw2... 14/02/20006
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against both gravity and balance. The rapid clicking of the heels and occasionally the fingers when
castanets are used must synchronize with the music and the singers while appearing to operate
independently.

It is a specialized taste, well warth acquiring.

" " Flamenco Festival London" is at Sadler's Wells through Feb. 25.

To contact the reporter on this story: Ruth Lecon at ruthleon®aol.com.

Last Updated: February 13, 2006 21:37 EST
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A chic technique

In ‘Sueiios.” Sara Baras' flamenco prizes invention over convention.
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heating out a sErk hytheeic
tartoo With their canes: The
following soled g1 s with
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that make this & star T,
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* The ensemble GanCeTs 458
FDressive — technically
3i=-iolined and physicaly
cloquent. The mmsie, InctT-
puﬁi}iﬂg elements of JaZZ 280
%ol i perfectly grchestrated

rore {Tedl = well-peced SHOW
—ith spirttend clzz=. For oot
thpse DErty-pisce eneoTes ars
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Ballet Flamenco’s mix of forms

By Thea Singer
GLOJE CORAESPORDENT

Flamenen came intg beinig in
the latter part of the 18th eentury
it Andalucia, 3 region in southern
Spain, notas a performing art hut
1 wWay Lo express raw emotion. An-
Ler, joy, fear — ¥Ou nime it —
drove the Performers who,
spurted by song and stimotimes
suitar, would improvise within
traditional forms that went by
iames like alegrias (which trans.
lates as “joy™) and soleares (“lone-
liness"™, each of which was charac-
terized by a particalar thythm and
magad.

Now along comes Sara Baras
with her Ballet Flamenco, a troy pe
of 11 dancers and 12 musicians, to
streteh the bowndaries of the
genre by cominin gling traditional
Hlantenco with essenpes of modern
tap, contemporary dance, even
ballet (these dancess actyal ¥ spot
when they turn) — ang to codify
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Flamence Festivai 2003
Prasented by Wipld Musie
Bailat Flameneo Sarq Batas
Arcthe Shobere Theatr=, |st nisehik
ProgrL Fepeats today
Juang Amavay Farmuguin
BErTOrM tomarros:,
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the amalgam in the bargain, The
SUCCEss of the effort — g stringent-
I chorenpraphed evening-length
work called “Mariana Pineda” —
was decidedly mived last night,
Baras's dance, which is sehtoa
thrumming original seore by Man-
olo Sanlicar, springs from Feder
ica Garcia Lorca's 1025 play of the
fame name. Pineds (played by
Baras) was a revolutionary at the
Lime of the Spanish monarchy of
the 18305 who was ard ered first ko
4 convent for her activities and
then hanged because sho refised
to release the name of her lo-

verfunconspirator to (o athori-
tigs.

it Bavras’s hiands cang especial
Iy her feety, the Slorv conecntrales
izl cxclusively on Pineda’s re-
Lationships with throe men: her
Young suitor, her maentor/truc
lave, and her executioner {a
spurned suitor),

Baras, with her sleck frame
and shicked blande hair, is a rivet-
myg performer. Her vibrant hel
wark could shatter bones, and her
clongated arms topped by curling
wrists [ook rewdy to snap. She's
something of a sireq, too, in her
stinky white or black satin dresses,
The strengeth of her technique
reaches a peak in the final, lnang-
ing scene: A slender black Lig
around her neck connects her to
the sei's hoxy 'f,mting, and as she
spirals outward, she dances up a
storny: Her hecls shudder, her toes
smack, her bedy and extremities
reverberate with dceelerating

puts out the fire

cross-rive s, The SOCPIERCe e
bodies the kindg of spontaneot

combustion that negets the b

Aameneo,

And therein les the cope £
whials wrone with so much of th
rest of the dance, With choreg
Eraphic confizurations dominat
g the action — evarvthing fron
bavvies of nunz in labits to sg)
diers in formatiog to mirroring
steps that recall dreams — the raw
emotions that give flamenco it
heat get lost. Even the duets be.
tween Baras and the thyee main
men often convey more shape
than shiver. Having the archestrs
onstage above the action creates 3
striking image. But it also prohib-
its the conversatian between
dancer and musicians that gives
Danienco its spark. Too of ten, even
in the doets, the performers danee
te the music rather than useitasa
teol to bring outside and into view
what's roiling within them,
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The New York Flamenco Festival 2003
is making a dream come true for -
Spain's Sara Baras.

Passion

Flamenco troupe
a highlight at fest

By MELISSA MEISEL
SPECEM T0 THE RECOD

In prepaation for the Mew
Yok Finnenco Fostival 2003 of
City Cenler in tfanhattan, which
ficks off wilth a gala on Thursday,
Gara Barns sounds suitzhly Gred
up.

: Anel why shouldn't she be?
Shee 15, afler all, the narmcsake of
one of Spain's hottest dance
{roupes, B Slarming in anow wirk
memorilizing one of her home-
Jarwl's maxs plorifcd female revo-
Itionarics, wnd is putting her tal-
ent and that of her compaiy in
thi spotlight a1 one of the dance
world’s most exciting verees.

*Ta dance in Warshatiam with
iy own company is a dream
cogme [ more A is o do
it ir City Center, which & like a
temple Tor dancers,” Bams siEd in
an idcrvicw s an inler-
prcler from Madnd, which she
nivw ealls home, "L hinne
am ennemous vison uf
puitingy 1y feet on the
stape there. 1 hope my
company and §will be
wuorthy of such a presi-
gicnzs placer™

1f critics can be be-
ligved, ey will: The 31-
year-cld brunetie was
hatled by Paris” daily
newspaper, Le Fpgar, as
“the minst sensational
discovery on the
women's scenc = et
dance is sculptural and
magmificent, her fool-
wirl of 2 viruosity
carcly attained by 3 fe-
male lamenco dancer.”

And, if she can be
judged By the company
she keeps: Baras has
chared the stape with fa-
menca's leading, lumi-
panies, inclhading Anty-
nio Canales, Paco Pena,
Jawier Baron, El Guito, and
Merche Esmerbda

A native of Cadiz, Spain,
Baras' journey in te arts began
al ape & in her mudher's dance
sehool AL 18, she won first prize
in 3 lelevision tadent confest and
joined the well-knowit hanucl
Morag Company.

By 19949, Baras had established
her o company, Ballet Fla-
mmenca Sara Barag, which bas
perormed "Sensacioncs,”
“Cyenos,” and *Juana La Loca
{Vivir por Amng)” in verucs
across Burope and In Japan. She
Yas wom numerous awards fos
her choreography, as well 25 the
1999 Max awarn] — Spain's masl

N,

Sara

Baras: "Flamenco is my Bfe. And my
passion is the dance”

gdance

WIHLAT: Posw York Flamaenca Besh-
A val 2008,
WHEN: Cipening gafa, & pum.
. Whursikey Therasgh Bavch B,
- WHERE: Gy Center, 145 W, 55t
2 5L Manhatian, 212) 581-1212,
woew workimunicirstinge. org,
L v famencofoestival org.
© HOW BALICH: Gala 335 anef 3150
- fireduciies post-prTeaTnanc ey
fiorl] olher puerts 345 0 560,

prestipious theater honor — [or
Dot fermale dance performes,

Baras puts the appead of her
carcer simply.

“Flamenco is pure [oeling” she
gnid. *Flarnenco is my life. Al ny
passion is the dance. 105 the way
o expres onesell completcy.”

s Tor hier creativity, she suid,
“Mly insparation comes Irom b
sepvations of the waorld around
. The most insipraficent -
Litre can give me the nesd move
menl or the next pacee of chiore:
apraphy.”

Andienees will i (hose olr
servations incorporated info
“Wariana Fneda,” a new work

R

wilh massic: composed by Manols
Sanlicar that she and her 22-
mentber troupe will perform nexd
Friday and Feb, 1 They are
amonp more than B0 atisls par-
frpating in the festival, which ]
dedicated 1o channeling the Gip:
sy rools of Damenco throuph pur-
formance, film, and workshops

The work, based on Fedencn
Garcia Lora's 1925 play that be-
came his Grat theatrical success,
recently premicred at Sevlle's
2th Bienal de Flamenco. Baras
will star as the Andalusian hero-
ine whe was killed during e re-
actionary regime of Ferdinand
W11 for refusing to beteay her Lib-
cratl enmnpatnols.
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Sara Baras

Sadler's Wells, London
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Soefios is essentially a series
of traditional flamenco
mumbers, adapted for the
stage by Sara Baras, &4

| dancer, Baras has also been
a poster girl and a catwalk
model — and it shows.

| Instead of gaudy souvenir-
doll frills, her costumes are
classy enough for cocktails.
And she knows exactly how

using simple but dramatic
lighting, clear compositions
and a varied programme of
dance and music.

T R T T e i

the company of nine dancers
beating out a stark rhythmic
tattoo with their canes: The

following solef glistens with

' women stalk the stage as
dark and glossy as ravens,
unfurling their shawis like

- ominous black wings. Baras

‘and José Serrano dance the'
jaleo: a slow, courtly circling
that gives way to strident
clapping and a rattlingly
brilliant finale. The farrues,

traditionally a male preserve,

jacket, Baras commands
the stage in a tense solo of

inexorable builds and sudden

freezes. It is not simply her
prodigions technical skill
that make this a star turm,
she also has tremendons
presence, holding s pose for
| an age withont it becoming
lifeless, imbuing a simple lift
of an arm with drama.
MNothing else matches the
farruea for intensity, and it
.casts & long shadow overthe
zecond half until, towards

red and gold — snakes and
stamps in controlled out-
bursts, then grows playful
with the musicians and the
audience, both teasing her
public and warming to ther.
The ensemble dancers are
impressive — technically
 disciplined and physically
| eloguent. The music, incor-

porating elements of jazz and

I folk, is perfectly orchestrated

to the theatrical spectacle and

canmy in its nse of simplicity
and gilence. Suefios is that

| rare mest, & weil-peced show
| with spirit and clase. For once,
those party-piece encorss are
thoroughiy deservad.
Sanjoy Roy
Uil Jonuary 25. Box offtee:
OBF0787 Fral.

consummarte and professional

best to present her company, |

The opening martinete sees |.

funereal beanty. A phalanx of

the end, Baras— a phoenixin |

Dance

Sara Baras
Sadier’s_WeHs. EC1
‘e ek T
DONALD HUTERA

SARA BﬂRAS, choreographer,
director and star of her own
contemporary flamenco compa-
oy, is a dass act. This style-
conscious . Spaniard's  show
Suefigs (Dreams), part of the
Flamenco Festival London at
Sadler's-Wells, is immaculately

obvious: an extremely sound-
sensitive floor, artificial smoke
hbillowing from the wings
sleskly gorgeons coshomes and
stark shafts of overhead lightto
shift our attention.seamiessly
between Baras's seven dancers
“-and six musicians.

tion of the ' machine-tooled
dancing executed in her solos.
Hﬂam-amvemmpan}rpmmd

they frame and her vision they
embody. - :

With bher erect carriage,
arched back, trailing arms,
twining wrists and footwork
that is subtie. Exax:hng
and Baras ‘is in total
mmmdufha'a:tl-htdmg
up her skirt, in a burst of
.controlled fury she’ll rattle out
athm:ﬂemﬁlffastmm The
isa v

Another solo, with “Baras's
leam curves slipped into: A
one-piece” | trowmser Suit, . 08
breath-catchingly strong. She
also duets with matadorial
guest artist José Sexrano. They
dance fike lovers, eguals and
icons, with mutual pride and
fﬂnn.ailseddemre.

‘A impressive as Suenos is,
EImnotswehnwﬂeepxtgoes
| Baras’s brand of designer fla-
menco 15 oot soul-bruisingly
wild but, rather, sharply calou-
Seasty e of Hew? Veoy,
cleanly sh ot?, Very,
but perhaps a slightly dry beat.
| 5tll, Baras and company

connect. The opening night

response was ecstatic
| & Box office; Q870 7377737 |






