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CUMBOJIMKA XEPMHU Y CJIUKAPCTBY
PAHOXPUIIIRAHCKHUX I'POBHULIA

Kaga je Munanckum eauktom 1ap KoHcraHuH mpusHao xpuirhaHcTBO
Ouna je nmorpebHa U HOBa, XpUIIhaHCKa YMETHOCT, Ka0 U HOBa MKOHOTpadwuja.
Toxom yOpzaHe XpucTHjaHuzauuje y BpeMe KOHCTaHTHMHOBUX HAaCIETHHKA
MOKa3ajo Ce Ja HalIu Ipelia3ak Ha HoBe cumOoie Huje 6uo moryh. buno je
noTpebHo Aa ce XxpuirhaHcka yMETHOCT HajIIpe 0CaMOCTAalH, J1a Ce OIBOjU Of
cuMOona kopumrheHux y mepuony 3adpaHe XpumrhaHcTBa M Ja KpeHEe camo-
CTaJIHUM ITyTeM. XpuirhaHcka YMETHOCT j€ HCTOBPEMEHO €r3UCTHpaIa ca rara-
HeckoM, of 11 1o VII Beka kaja je ocTBapuia JOMHHAILN]Y TOCe TpHjymMda y
OKpHIbY Bu3anTHjcKOT apcTBa.

VY npBuM BekoBHMa rocie XpHUCTa, XpHUIThaHU HUCY CTBapalid perpe-
3€HTATUBHY YMETHOCT; OHH Cy KOMYHMIIpAIN CUMOOIMMA INTO UX je craca-
BaJIo o7 MporoHa naraHckux mapesa. Tex y 11l Beky xao npeobpahenu naranu,
MoYenu Cy Jla pa3Bujajy HOBY MKOHOTpadHjy Koja ce ocjamalia Ha y30pe W3
KJIaCMYHE YMETHOCTH, I1a je yecTo KopuirheHa He camo ¢urypa Beh u untasa
cuena. Beh je mo3Haro na je nmuk XpucTa ca jarkbeTOM y pykKama Ipeys3eT U3
MACTOPAITHUX CIICHA, a IIPUKA3KUBaH je U Y UKy XeIroca, Kaja o3Ha4aBa 0oxa-
HcTBO. Ca aHTHYKOM UKOHOTpadujoM, mpuxBahieHu ¢y 1 OpOjHH CHMOOITH TPUYKO
— puMckux OoroBa. MOTHBH KaHTapoca, JI03¢, WIH MayHa BE3aHH Cy 3a KYIT
Oora JInoHuca, a BAKHU Cy Y XpHITHaHCKO] YMETHOCTH.! JyHAI aHTHYKUX MH-
ToBa Xepaxiie 1 AXHWI MOCTANU Cy y XpHUITNaHCTBY CHHOHUM CHAare W BpJIMHE.
CrieHe U3 TaCTUPCKOT )KUBOTA OWJIe Cy YecTe Ha (hpeckama y KarakomOama, Ha
capko¢asuma 1 y TpoOHHIIaMa, a yryhyjy Ha BeUHH )KUBOT y pajy. XpumhaHncka
YMETHOCT j€ Ha Taj HaYMH I0CTaja HACICAHUK Oorate MKoHOorpaduje u3 mnara-
HCKHUX BpEMEHa.

Y 0BOM pajy ce MOCTaBJba MUTAKE KOIUKO M HA KOjU HAYUH Cy aHTHUUKE
XepMe 3aJprKaie cTapy CUMOOIUKY Y paHOXpHUIINaHCKO] yMETHOCTH?

Hajcaxernje, nojam xepme (hermae), o3Ha4aBa MEpMEPHU WU OPOH3aHU
cryball ca mpeiacraBoM riaBe Hajuemhe Opamaror Xepmeca, a MOHEKAI H
Juonuca, Ilana, wiu Ilpujana u ¢anoca y epekiuju. XepMe Cy crajane Kao

I F. Gerke, Kasna antika i ranohris¢anstvo, Novi Sad 1973, 31-32; o Hekum
aCIIeKTUMa KaCHOAHTUYKE U paHoxpuinhancke ymerHoctu B: A. Grabar, Christian Iconogra-
phy, Washington 1968, 7— 30.
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Cax. 1 Bponsana xepma ca 6ucrom Eckynana n xannen ca Menujane, Hapoxnu my3ej, Hum

Fig. 1 Bronze herm with bust of Aesculapius and cancellus from Mediana, National
Museum, Ni$§

MyTOKa3W Ha yiaWIlaMa, ajld U Ha TProBHMa, TPaJICKUM Kamujama, y THMMHa-
3HMOHMMA, TAJIECTPaMa, CBETHIIMIITAMA U TPOOOBHMA, a TIPUHOIICHU CYy UM U
JapoBH. Y PUMCKO] YMETHOCTH Ha HbUMa Cy TPE/ICTaBIbaHU U MMO3HATH MUCIU
U BojckoBohe.2 XepMe Cy y Be3W ca IpuuM OOromMm XepMecom, 4uje ume je
M3BEJICHO OJ peur XepMaua, XepMakec, HITO O3HauaBa KaMEeHe TOMMIIE KOje
cy obernexxaBajie TpaHUIlE Mallmbaka, rpoboBe W MyTOKase, Ma je U OH Ouo

2 A. Cermanovi¢ Kuzmanovi¢, u: Arheoloski leksikon (ed. D. Srejovic), Beograd
1997, 371 (Herme); Daremberg — Saglio, Dictionnaire des Antiquités Grecques et Romains,
III, Paris 1900, 130-135 (Hermae, Hermulae); Pauly — Wissowa, Real-Encyclopddie der
classischen Altertumswissenschaft, V11, Stuttgart 1909, 696708 (Hermae)
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3alITUTHUK MACTUpPa M ceJbaka, Tocrojap aymia, Oor
myTHUKA. [IpBOOMTHO je cTajao Ha IMyTeBUMA Y BHIY
ctyba Kao xepma, 0e3 pyKy ¥ HOTY U 03HauaBao mehe,
OJTHOCHO TpaHHMIly 3alTuheHe 3eMJbe, 1a je cMaTpaH 1
3alITUTHAKOM BpTOBa U Bohmaka. Xepmec je OpuHYyO 0O
MOJIMJIATKY OOTOBa, Ia je OWO 3AIITUTHUK MIIAJICKH H
eHe 00yKe Y T'MMHA3HOHKMMa, U BEPOBATHO Cy OTy/a
XepMe II0CTaBJbaHe y THM IPOCTOpPHUMA.3

Y Cpbuju cy antuuke xepme otkpuseHe 2000.
ronvHe Ha MeaujaHu, y okBUpY OpoH3aHe orpaje koja
je 6una neo ocraBe. OBe xepme of OpoH3€e cTajajie Cy
u3Mely kaHIena ca 6ucrama koje rnpukasyjy Eckynama
(Ackienimja) u Jlyny (ci.1, 2). Moxe ce mpeTmocTa-
BUTH Ja Cy Ipyre ABe Ouiie BUXOBHU MAHIAHH Ca TIPH-
kazoMm Xwuruje u Coma, jep Cy cadyBaHU CaMoO [ICIIOBH
W3JMBEHH y TIONyKaHIENy ca XepMoM. bucre mormay
u3 IV Beka, BepoBaTHO oko 320-325. rojune, kaua je y
PuMmckoM 1apcTBY IONUIO IO MMOHOBHOT OXKHBJHABAHHE
KIIAaCUYHE U XCJICHUCTUYKE YMETHOCTH. Ilo MUIJbEHY
M. Bacwuha, jegHor ox ucTpakuBada OBOT JIOKAJIUTETA,
orpajia mpBOOMTHO HUje OMJIa HAMEHEHA PE3UICHIINU
y Menujanu, Beh je noHeTa MHOTO KaCHHj€, BEPOBAaTHO
361. rogune, o xesbH umneparopa Jynujana.4 Ocraje
MOTrYhHOCT J1a je ancuja BEIUKOT TPUKINHH]jyMa BHJIC
ca TEPHCTHIOM OWiIa MPETBOPCHA y IAraHCKO CBe-
TUIUINTE, HA YHjEM je yiasy cTajana OpoH3aHa orpaja
ca xepmama. Ty ce momasu 0 MoYeTHe MpeMUce, OTHO-
CHO JIa Cy XepMe, 3ajelHO ca OrpasioM, H OBIEC MMaJe
yAOTY TpaHWYHWKA y pa3gBajaby JBa IPOCTOpA, Y
OBOM cITy4ajy cBetor u npodanor. [ToceOHO je muTame
MocTaBJbama OMcTe ACKIenuja KOju, Kao IMaraHcKH
CKBUBAJICHT XPHUCTa, NMa OCOOMHE M OOra M YOBEKa,
aJIM ¥ XepMU ca JIMKOBUMa JAPYTUX OOKaHCTaBa.s

3aHUMJBUBO je Ja Cy JIMKOBHE NPEJCTABE XEPMU
paheHe U y MUHMjaTypHOM DIUNTHYKOM MaTepujaiy. Y
Haponnom my3ejy y beorpany uyBajy ce JBe reme oj

Cu. 2 Bponsana xepma ca 6ucrom Jlyne ca Menujane, Hapoxuu my3ej, Hum

Fig. 2 Bronze herm with bust of Luna from Mediana, National Museum, Ni§

3 NI. Cpejoruh, A. Iepmanosuh KysmanoBuh, Peunuk epuke u pumcke mumonozauje,

Beorpan 1979, 473475 (Xepmec).

4 M. Vasi¢, Bronze railing from Mediana, Crapunap LIII-LIV/2003-2004, Beorpan

2005, 79-109.

5 Oom TeMoM ce OaBuo A. ITomosuh, B: A. Popovi¢, Deities on bronze railing
from Mediana in the light of theology of Julian the Apostate, y: Hum u Buzantuja, 360pHuk

pazmosa IV (ex. M. Pakonnja), Humr 2006, 81-93.
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Cax. 3 Xepma ca 6ucrom Jlnonmnca, rema Cu. 4 Xepma ca 6uctom Jlnonnca, rema
(otucax), Haponuu mysej, beorpaj (otucak), Hapoguu my3ej, beorpan

Fig. 3 Herm with bust of Dyonisus, gem Fig. 4 Herm with bust of Dyonisus, gem im-

impression, National Museum, Belgrade pression, National Museum, Belgrade

oTCcH/MjaHa, Koje moTuuy ca kpaja Il Beka. Ha muMa je mpuka3aHa penyKoBaHa
CJIMKa XepPMHU Ha KojuMa JoMuHHUpa oucta J{nonuca (ci.3, 4). Bpar je ckpahen,
a paMeHH Iojac mpenas3u y KyOW4Hy Macy, Kao IITO je Hajuelnhe U3BEeIEHO y
CKYJIITYPH.

XepMma ca KEHCKOM OHCTOM IIpHKa3aHa je Mopel MYIIKOT IOpTpeTa Ha
Mo3auKy ca kpaja Il Beka, oTkpuBeHOM Ha rpoly mutagor Aypenujyca Aype-
nmujanyca (cn. 5).6 [lotmue u3 paamonmie y antuukoj CalloHHW M y JyXy je
XeJICHUCTHYKE Tpaauirje. [1o CTUICKUM KapaKTepUCTHKaMa, IIOPTPET je Om3aK
(hajymMckuM, a xepMma Mopes Hera Moria Ou Ja o3HadaBa AypelinjycoBOBOT
3alITUTHUKA. BepoBaTHHje je umak, 1a je IOCTaBheHa Kao TPAHUYHUK, Tj. 1a
pasaBoju Gurypy muiaauha ca ITHIIOM — CIICHOM W3 CBAKOJHEBHOT YKHBOTA, U
CTIOMEHUK MTOANTHYT TIOBOJOM FheroBe CMPTH. JlermoTa mprka3zaHe KOMITO3HITH]e
MOXe J]a c€ YIOpeau ca MpecTaBaMa U3 Ba3HOT CIMKapCTBA Ca TPUKUX OCIIHX
JICKUTa, HA KOjuMa Cy Takol)e mpuKasuBaHe Miaganadke QUrype y »maHp ciie-
HaMma.

CuMO0IHIKa aHTHIKIX XSPMHE [TPEHETA je ¥ Y paHOXpHUITaHCKY YMETHOCT.
Ha ¢peckama y karakombama mpukazaHe Cy XepMe Kao Heo OaimycTpaaHe
orpajne. Y xarakomOama CB. Kupwmjaka (S. Cyriaco) y Pumy, oBe Maine xepme
WM XepMyJie Majy OCOOMHE Mpey3eTe W3 KIACHYHE YMETHOCTH M Kao OucTe
Cy TIOCTaBJbeHA Ha orpaay paja (ci. 6). OHe cy ca U3pa3uTo CKYINTOPATHUM
OJIIMKaMa, ,,HacaheHe  Ha cryOa. Jlekoparyja y o3ajanHHu Ipe/ICTaBba pajcku
aMOUjeHT, a HCIpe Orpaje je HAMINYHA CIIeHA UCTamie. XepMe UMajy yiIory
KOjy Cy 3aJip>KaJie oIl M3 aHTUYKUX BpEMEHa U IIPECTaBIbajy TPAHUIHY JIHHH]Y

6 Umetnicko blago Jugoslavije, Beograd 1969, sl. 135.
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n3mely oBo3eMasbCKOT M OHO3eMaJhCKOT cBeTa. OHE 0fBajajy ABa CBETa M Ha
sunoBuMa rpoduune 11, y Jarogua mamm, otkpuBenoj 1953. ronune. Xepme ce
[0jaBJbyjy HA HACIUKAHUM JPBEHHM Orpajzama paja, u TO IIECT Ha CEBEPHOM
(cn. 7) v yeTupw Ha jy>kHOM 3uy 4 (ci1. 8).

JI. MupkoBuh je koju je mpoy4aBao MKOHOTpadujy HHUIIKHX TPOOHUIIA,
HABOJU J1a OBE XepMe HUCY TOPTPETH MOKOJHUKA, Ca YUME Cy C€ CIOXKWIA U
JpYyTH TeopeTndapu xpuihancke yMeTHOCTH.? Y paHOM XpHIINAHCTBY YMPIH
cy obuyHo mpeacTaBbanu kao OpaHTu u3Mmel)y JBa cBeTLa KOjU UX YBOJIE Y
paj. Tunu3upane MIaJ0IMKe MYIIKE TIIABE — XepMe HICY MOIJIE J1a OyIay HU JIH-
KOBH ITaraHCKUX Ipeaka, OMHOCHO JIe0 KylTa Ipenaka KOju je HeroBaH Mely
Pumibannma. Huje 6umo moryhe na ce 3ajeqHo caxpaHe nmaraHu U XpHUIlhaHu.

ITo MupkoBuhy xepmyie cy y xpuirhaHCKUM TpoOHHIIAMa, caMo JCKO-
paruBHU aHTHYKA MOTHB. OH HaBoaum MuIUbewke D. ['epkea Koju je Ha MCTH
Ha4YMH TyMaduo xepMme y karakombama CB. CeOactujana.8 Mnak, He MoXxe ce
NPUXBAaTUTU Ja CYy XEPME y aHTUYKOM CBETY MMaJle UCK/bY4YHBO JEKOPATUBHY

7 JI. MupkoBuh, Crapoxpunrthancka rpoouuna y Humry, Cmapunap V-VI1/1954—
1955, beorpax 1956, 53-72.

8 Hcro, 63—64.
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Cn. 7 Xepme Ha orpaau
paja, CeBEpHH 3H]T
rpobuune y Humry

' Fig. 7 Herms on the
paradise railing, the
northern wall of the
crypt at Ni$

Ci. 8 Xepme Ha
orpajy paja, jy>KHH
3uz rpobuuie y Humry
Fig. 8 Herms on the
paradise railing the the
southern wall of the
crypt at Ni§

yJIOTY, aHTUYKO Hacliehe je U OBJie MOCTaBMIIO XepMe KOje MMajy aroTpOIejcKo
3Havewe. Orpaja paja ca xepmama Ha jy)XHoM 3uity Humike rpo6nutie 11 moka-
3yje CIMYHOCT ca OpoH3aHoM orpazoM Ha Menujanu.® MoTuB ammkaumje Ha
IPECEKy JMjaroHaaHo MOCTaB/bEHNX TPE/A NPUKA3aH je Ha Je/IHOj U Ha APYToj
Orpai Ha NCTU HAYMH, M PA3INIMTHM YMETHHYKNM cpeacteuma. Ciukap je
orpajty paja ca xepMama MpejCTaBuo Kao J1a je O/l METAIHUX KaHIIENa, & HE Kao
MepMEepHY WK IpBeHy. !0 XepMe Ha CTyIIMMa KOjU pa3/iBajajy napanere HelTo
MOHYMEHTAITHH]j€ Orpajie, Y ONHOCY Ha OHY Y JIOF0j 30HH, HAIMIAIIaBajy CMHCA0
orpaje Kao MecTa jieo0e /1Ba cBeTa.

9 M. Pakoruja je HaBeo MOTYRHOCT 1a ce CIMKap HHUILIKE TPOOHULIE YIVIEAA0 Ha Ipe-
IMETEe U3 CBOT OKpyXemwa, B: M. Pakouwja, Kyimypna pusnuya Huwa, Hum 2001, 43. Ca
orkprhem OpoH3aHe orpazie Ha Menujanu, oBa Xunoresa je norsphena kao tauxa. O Tome B.
M. Pakotja, O napanemmuoj naouu uz Huwa, o nopexiy u munonocuju naieo8u3aHmujckux
npeepaoa, Hum u Buzanrtuja, 36opuuk pagosa IV, Hum 2006, 95-111, nan 18. M. Bacuh,
HaBOJIM jOII jeZIHY XMIOTE3y — Jia je CIMKap rpOoOHMUIIE MOTao aa BUIM OpOH3aHy orpaay ca
Menujanre, Ipe HETo MITO Cy BEHHU JIeJI0BH H3IyOJbeHH IPHIMKOM YHHIITeHa Menujane 378.
r., M. Bacuh, nas. oeno, 88-89.

10 M. Bacwuh, ras. deno, 89.
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Cn. 9 Xepma Ha orpaau paja, jyxuu 3ua rpoouutie y Hanmu koa C. Mutposuiie

Fig. 9 Herm on the paradise railing, the southern wall of the crypt at Calma near S.
Mitrovica

[Tonena orpane Ha ;B 30HE MOCEOHMM Oopiaypama, BHIJbMBA je U Y
rpoOHUIM OTKpUBEHO] 1969. romuHe Ha nokamutery Yamma, xon Cpemcke
Murposurie. Ha cauyBanum (peckama cy 1e0enoM pBEHOM JIMHI]OM Ha 3110~
BHMa M3/IBOjeHE Y XOPU30HTAJIHE 30HE, JIOK je pacTHibe U 1Behe pa3zdaraHo 1o
nenoj moBpimHU. [IpernocTaBiba ce na je oBo Omila orpajaa paja yKparieHa
XepMama, Ofi KOjHX Cy cadyBaHE CamoO JBe, HACIMKAaHE CHMETPHYHO Ha CEBe-
PHOM U jy)KHOM 3u1y. XepMa Ha CEBEPHOM 3Ujy je YHHUIUTEHA M OCTAJH CY
caMo TparoBW IpHe kKoce. Ha jy:kHOM 3uay cadyBaHO je mompcje Miaauha Ha
crymy (ci. 9). OH je rojaoOpaj, ca IPHOM KpPaTkoM U TYCTOM KOCOM, JIOK je
JHLe 0ONIMKOBaHO I'yCTUM HaMa3uMa OKep M IIPBEHE M KPaTKHM ype3nma Oeie
00je.!! Youasa ce /1a je OIEBeH y TYHUKY ¢ KiaBuMa. [1o caqyBaHOM HOBITY Iapa
KoHncraHnca, rpoOHMIIA je fAartoBaHa je y mepuon m3mehy 337. u 341. roaune.
310BH Cy HajIpe MOKPUBEHH IIPBEHKACTHM CJIOjeM MajTepa, fa Cy TeK OHja
OCJIMKaHH.

KoHTuHynTeT aHTHYKHMX MpPEACTaBa y PaHOXPUIINAHCKO] yMETHOCTH
KapaKTepUCTHKA je NPENasHor 1063, Kajia JABS PEIUIHje 1 ABE KYIType HCTO-
BpeMeHO roctoje. XpuithaHCKH BEpHUIH Cy 3aipikKali MKOHOrpadujy u3
panmjer mnepuona, najyhiu joj HOBy cMMOOJHMKY. YMETHHIIM MOHHUKIM HAa Tpa-
JMIHjaMa KIIACHYHOI M3pa3a 3ajpKalld Cy aHTHUYKY JMKOBHY €CTETHKY, UCIIO-
JbaBajyhu J€KOPaTUBHOCT y MOjENMHUM ClieHama. Y CEeIyJIKpaTHOj MaraHcKoj
UKOHOTpa(uju XepMe Cy CTaBJbaHE Ha Orpaje paja. XepMa ca 5KCHCKOM OHCTOM
Ha Mo3aumky u3 CommHa wim OpoH3aHE XepMe ca JIMKOBHMa OOKaHCTaBa y
Menujanu ykasyjy Ha EBHXOBO amoTpomejcko 3Hadewme. OcuM Tora, Tpeda
ucralin 1 JMKOBHY JIUMEH3H]y XepMH. IbuxoBa cKy/nnTopaiHa BOJIYMHHO3HOCT
y xarakombama CB. Kupujaka y Pumy ojiaje jorr yBek 4BpcTe KIIaCHUHE Y30pe,
JIOK CYy Y paHOXpHIThaHCKUM TpoOHHIIaMa XxepMe pal)eHe 10 UCTOM CIMKAPCKOM
obpacity. To moka3syjy OucTe MIIAJIONMKUX MyIIKapala 3adelljbaHe Koce, 0e3
HaIJAIICHUX MHAWBUAYATHHUX LPTa JIMIA HA XepMaMa Yy HHIIKOj 'POOHUIIA U
IpOOHHMI Ha JIOKaIuTeTy Yanma.

11 TI. Muuotuesuh, Ipo6osu usz IV eexa uz Yarme koo Cpemcrke Mumposuye, Sir-
mium III, Cpemcka Mutposuma 1973, 95-97.
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Ivana Kuzmanovi¢ Novovic¢
SYMBOLISM OF HERMAE IN EARLY CHRISTIAN TOMB PAINTING

Christian art co-existed with the pagan art in the period from the 3td to the 7th century
when, after the triumph, it became the dominant art practice in the fold of the Byzantine
Empire. In the first centuries after the Christ, Christians communicated through symbols, and
began developing a new iconography that relied on the ideals of classical art only in the 3rd
century.

This paper examines the question of ancient Hermae and their symbolism which con-
tinued in early Christian art.

Hermae are marble or bronze columns with a head, usually representing a bearded
Hermes, and sometimes Dionysus, Pan and Priapus and a phallus in erection. Hermae were
erected as signposts in streets and city squares, at city gates, gymnasia, palestrae, temples and
graves, and were sometimes recipients of votive gifts. Hermae are related to the cult of the
Greek god Hermes, whose name is derived from the word hermaia, hermakes, indicating the
piles of stone that marked the borders of pastures, marked graves, and served as signposts.
Hermes too was the protector of shepherds and peasants, the lord of souls, the god of travel-
ers.

In Serbia, the ancient Hermae were discovered in 2000 at Mediana, as part of the well
preserved bronze railing that was once part of a pantry. These bronze Hermae were erected
between cancellae, whilst the preserved busts are those of Aesculapius and Luna (Fig. 1, 2).
M. Vasi¢ believed that the railing was erected upon order of Emperor Julian, in the year 361
AD, but allowed for the possibility that the apse of the great triclinium in the villa was used
as a pagan temple where the bronze railing with Hermae was erected at the entrance. This
brings us back to the initial premise, that Hermae, along with a railing, here again had the role
of separating two spaces, in this instance - the sacred and the profane.

Visual representations of Hermae can also be seen on gems: the two gems of obsidian
from the National Museum in Belgrade display a carved simplified representation of Hermae
with a bust of the god Dionysus (Fig. 3, 4). A Herma with a female bust is represented to-
gether with a male portrait on a mosaic from Solin, dating from the end of the 31d century AD.
This female bust separates two scenes: the representation of a young man with a bird, that is,
an event from everyday life, and the monument erected after his death.

This symbolism of the ancient Hermae as the markers of the boundary line between
the world of the living and the world of the dead was transferred into early Christian art.
Hermae appear on painted wooden fences of paradise, on the north and the south wall of the
crypt 11, in Jagodin-Mala, NiS. L. Mirkovi¢ wrote that the portraits on these Hermae were not
the portraits of the deceased but were used here merely as a decorative motif. However, it is
important to take into account the ancient heritage, in which the Hermae have an apotropaic
character. Some fragments of the frescoes dating from the fourth century AD from the tombs
at the site Calma, indicate the existence of a paradise railing, with depictions of Hermae. Of
the two Hermae painted symmetrically on the north and south walls, the one on the south
wall represents a bust of a beardless young man on top of a column, dressed in a tunic with
clavii.

The artistic dimension of Hermae must also be emphasised. The sculptural volume of
the paintings of Hermae from the catacombs of St. Chiriac in Rome betrays their classical
origins, and the Hermae from the early Christian crypts indicate the same prototype. This is
evident in the relatively uniform portraits of young men with their hair combed back from the
crypt in Ni§ and the tomb in Calma.



