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WALT DISNEY PICTURES
and

JERRY BRUCKHEIMER FILMS

Present

A
ROB MARSHALL

Film

PIRATES OF THE 
CARIBBEAN:

ON STRANGER TIDES

Directed by   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ROB MARSHALL
Screen Story and Screenplay by   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TED ELLIOTT
 & TERRY ROSSIO
Suggested by the Novel by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TIM POWERS
Based on Characters Created by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TED ELLIOTT
 & TERRY ROSSIO
 and STUART BEATTIE
 and JAY WOLPERT
Based on Walt Disney’s  .  .  .  .  .  .  .  .  .  .  .  .  .“PIRATES OF THE CARIBBEAN”
Produced by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JERRY BRUCKHEIMER
Executive Producers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .MIKE STENSON
 CHAD OMAN
 JOHN DELUCA
 BARRY WALDMAN
 TED ELLIOTT
 TERRY ROSSIO
Director of Photography   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .DARIUSZ WOLSKI, ASC
Production Designer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JOHN MYHRE
Film Editors  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DAVID BRENNER, A .C .E .
 WYATT SMITH
Costume Designer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PENNY ROSE
Visual Effects Supervisor   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CHARLES GIBSON
Music by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . HANS ZIMMER
Featured Guitar Performances by  .  .  .  .  .  .  .  .  .  . RODRIGO Y GABRIELA
Music Supervisors  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .BOB BADAMI
 & MELISSA MUIK
Casting by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . FRANCINE MAISLER, CSA
 KATHY DRISCOLL-MOHLER
London Casting by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . SUSIE FIGGIS
 LUCY BEVAN

Unit Production Managers   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .BARRY WALDMAN
 SARAH BRADSHAW

First Assistant Director   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PETER KOHN
Second Assistant Director  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TIMOTHY R . PRICE

Associate Producers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PAT SANDSTON
 MELISSA REID
Stunt Coordinator/
Second Unit Director  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .GEORGE MARSHALL RUGE
Production Supervisor   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TREVOR WATERSON
Visual Effects Producer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .DAVID CONLEY
3D Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ROB ENGLE

Additional Editor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .MICHAEL KAHN, A .C .E .

ILM Visual Effects Supervisor   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .BEN SNOW
ILM Animation Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TIM HARRINGTON
ILM Visual Effects Producer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . SUSAN GREENHOW

Choreographer   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JOHN DELUCA
Associate Choreographer   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DENISE FAYE

Special Appearance by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . KEITH RICHARDS

CAST

Jack Sparrow .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JOHNNY DEPP
Angelica  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PENÉLOPE CRUZ
Barbossa  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GEOFFREY RUSH
Blackbeard   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . IAN MCSHANE
Gibbs  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . KEVIN R . MCNALLY
Philip  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . SAM CLAFLIN
Syrena  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .ASTRID BERGÈS-FRISBEY
Scrum  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . STEPHEN GRAHAM
Captain Teague  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . KEITH RICHARDS
King George  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . RICHARD GRIFFITHS
Groves  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GREG ELLIS
Gillette   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DAMIAN O’HARE
The Spaniard .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .OSCAR JAENADA
Lord John Carteret  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .ANTON LESSER
Prime Minister Henry Pelham  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ROGER ALLAM
Society Lady  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JUDI DENCH
Ezekiel  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CHRISTOPHER FAIRBANK
Salaman  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .PAUL BAZELY
Cook   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . BRONSON WEBB
Derrick   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . RICHARD THOMSON
Garheng  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . YUKI MATSUZAKI
Cabin Boy  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ROBBIE KAY
Purser   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . STEVE EVETS
Quartermaster  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . IAN MERCER
Gunner  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DEOBIA OPAREI
Tamara—First Mermaid  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GEMMA WARD
King Ferdinand   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . SEBASTIAN ARMESTO
Spanish Sea Captain   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JUAN CARLOS VELLIDO
Spanish Fisherman  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .TRISTAN LAURENCE PEREZ
Spanish Castaway  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . NORBERTO MORAN
Spanish Officer .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GERARD MONACO
Spanish Soldier  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .TYRONE LOPEZ
Captain of the Guard  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . LUKE ROBERTS
Guard   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DANIEL INGS
English Girl   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . EMILIA JONES
English Father .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .PATRICK KENNEDY
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Jailor   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JODY HALSE
Bailiff  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CLIFFORD ROSE
Foreman  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .PAUL HUNTER
Mermaids  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JORGELINA GUADALUPE AIRALDI 
 BREA BERRETT
 TONI BUSKER
 SANYA HUGHES 
 DAPHNE JOY 
 ANTOINETTE NIKPRELAJ
Master-at-Arms  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .DEREK MEARS
Yeoman   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DANNY LE BOYER
Courtroom Wench  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . KITT BARRIE
Courtroom Heckler .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . STEPHEN MORPHEW
Justice Smith   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ALAN UTLEY-MOORE

Assistant Stunt Coordinator   .  .  .  .  .  .  .  .  .  .  .  .  .  . DANIEL W . BARRINGER
Head Stunt Rigger   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . KURT LOTT
Sword Master/Barbossa Stunt Double   .  .  .  .  .  .  .  . THOMAS DUPONT
Jack Sparrow Stunt Double  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CHRISTOPHER LEPS
Angelica Stunt Double  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JENNIFER S . BADGER
Blackbeard Stunt Double  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ZACH HUDSON
Assistant to George Marshall Ruge  .  .  .  .  .  .  .  .  .  .  .  .  . CHARLOTTE KYLE
UK Assistant to George Marshall Ruge   .  .  .  .  .  .  .  .  . ESTHER HEGARTY

STUNTS

JOEY ANAYA GREG ANTHONY
RANDALL ARCHER HEATHER VENDELL ARTHUR
HELENA BARRETT STEVE BOYLES
DAN BROWN ALLISON CAETANO
KEITH CAMPBELL  MARLA CASEY
ALEX CHANSKY ILRAM CHOI
BRIAN PATRICK COLLINS PHIL CULOTTA
J . MARK DONALDSON SHAUNA DUGGINS
JAYSON DUMENIGO JEREMY DUNN
ANDY DYLAN KOFI W . ELAM
PAUL ELIOPOULOS ROEL FAILMA
KYLIE FURNEAUX PRECIOUS GARRETT
EMILY HOPKINS MANDY KOWALSKI
JOHN KOYAMA EFKA KVARACIEJUS
PAUL LACOVARA MICHELLE LEE
BETHANY LEVY ROB MARS
MARK MCDANIELS LEE MCDERMOTT
DORENDA MOORE TOM MORGA
JIM PALMER HEIDI PASCOE
NORBERT PHILLIPS VANESSA VANDER PLUYM
MING QIU JADE RYUSAKI
GREGG SARGEANT BUDDY SOSTHAND
GARY STEARNS BRYAN M . THOMPSON
TRAMPAS THOMPSON AARON TONEY
PETE TURNER MARK VANSELOW
CORD WALKER WEBSTER WHINERY
BRIAN J . WILLIAMS JEFF WOLFE
EDDIE YANSICK KOFI YIADOM

UK Stunt Coordinator   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GREG POWELL
UK Assistant Stunt Coordinator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . SARAH FRANZL

UK STUNTS

MARK ARCHER CHASE ARMITAGE
FRANK BAKKER NATHAN BARRIS
STUART BOOTHER ADAM BRADSHAW
ALEX BRITTON DANIEL BURMAN
ANDY BUTCHER NICK CHOPPING
JONATHAN COHEN RICHARD CORY
JAMES COX BRADLEY FARMER
DAVID FISHER GRACE FRANZL
ALDONIO FREITAS RICHARD HANSON
CALVIN HEASMAN NICK HOBBS
EUNICE HUTHART LASZLO JUHASZ
IAN KAY TOLGA KENAN
MARK MAILLEY NICK MCKINLESS
ANDY MERCHANT RORY MULROE
BRIAN NICKELS ENRIC ORTUNO
CLAUDIO PACIFICO IAN PEAD
JUSTIN PEARSON MARTIN PEMBERTON
ANDY PILGRIM CHRIS POLLARD
TILLY POWELL DOMINIC PREECE
GORDON SEED MATT SHERREN
MARK SLAUGHTER MARK SOUTHWORTH
MATT STIRLING RYAN STUART
MENS-SANA TAMAKLOE ROY TAYLOR
ARRAN TOPHAM IAN VAN TEMPERLEY
MARLOW WARRINGTON MARTIN WILDE
LIANG YANG

Supervising Art Director  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TOMAS VOTH
Supervising Art Director—UK   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GARY FREEMAN
Art Director—Oahu  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ZACK GROBLER

Art Directors—Los Angeles  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ANDREW BOUGHTON
 JOHN CHICHESTER
Senior Art Director—UK  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DAVID ALLDAY
Art Director—UK  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ROB COWPER
Assistant Art Director   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . LISA VASCONCELLOS

Set Decorator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GORDON SIM

Set Decorator—US  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .MISSY PARKER
Assistant Set Decorator .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .PAIGE AUGUSTINE
Leadman  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JOEL PRIHODA

Associate Costume Designer   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JOHN NORSTER

Assistant Costume Designer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .MARGIE FORTUNE
Costume Supervisor   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . STACY HORN
Key Costumer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CAROL QUIROZ
Costume Coordinator  .  .  .  .  .  .  .  .  .  .  .  .  .  . SARAH ELIZABETH WILLIAMS
Costumer to Mr . Depp  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .MARINA MARIT 
Costumers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DANNY DIRKS
 KIMBERLY JOHNSON
 NOEL LEONARD
 DALLAS DORNAN
 MELODY KOERBER
 SUZY ROBERTSON
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Set Costumers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JOE DIAZ, JR .
 SCOTT R . HANKINS
 MATTHEW JEROME
Tailors  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CYNTHIA RENAUD-KIM
 CATHY VALDOVINO
Tailor Fitter   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CLEO AVILA
Cutter/Fitter   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MICHAEL TERESCHUK
Head Ager/Dyer .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GILARDO TOBON
Ager/Dyers   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CHANDRA M . MOORE
 JASON RAINEY
 TYRA YOULAND

Personal Makeup Artist to Johnny Depp/
Makeup Dept . Head/Special Makeup Effects  .  .  .  .  .  . JOEL HARLOW
Key Makeup Artist   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . KENNY MYERS
Personal Makeup Artist to Penélope Cruz  .  .  .  .  .  .  .  .  .  . ANA LOZANO
Makeup Artists  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . VIVIAN BAKER
 LESLIE DEVLIN
 SUZANNE DIAZ
 MARK GARBARINO
 STEVE LAPORTE
 MICHAEL SMITHSON
Prosthetic Makeup Artists  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . COREY CASTELLANO
 SCOTT STODDARD
Makeup Shop Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  . CHRISTOPHER GALLAHER
Sculptor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .DAVID GRASSO
Makeup Effects   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . LENNIE MACDONALD
Silicone Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JASON BARNETT
Moldshop Supervisor   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PEDRO VALDEZ
Contact Lens Designer & Coordinator  .  .  .  .  .  . CRISTINA PATTERSON
Contact Lens Technician  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JESSICA NELSON

Department Head Hair  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .PETER SWORDS KING
Key Hairstylist  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . KIMBERLEY SPITERI
Personal Hairstylist to Johnny Depp   .  .  .  .  .  .  .KAREN ASANO MYERS
Personal Hairstylist to
Penélope Cruz  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .MANUEL GARCIA MARTINEZ
Hairstylists  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .NATASHA DAVIES ALLEGRO
 BARBARA CANTU
 PAULETTE CRAMMOND
 COLETTE SLATTERY
 ANTHONY WILSON

Script Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . KERRY LYN MCKISSICK

Camera Operator   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MARTIN SCHAER
First Assistant Camera—A Camera  .  .  .  .  .  .  .  .  .  .  .  .  .  . TREVOR LOOMIS
Second Assistant Camera—A Camera  .  .  .  .  .  .  .  .  .  . JAMES GOLDMAN
Camera Operator—B Camera/Steadicam   .  .  .  . DAVE LUCKENBACH
First Assistant Camera—B Camera  .  .  .  .  .  .  .  . CARLOS DECARVALHO
Second Assistant Camera—B Camera  .  .  .  .  .  .  .  .  .  . PAUL WHEELDON
Camera Data Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JEROEN HENDRIKS
DIT  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . RYAN NGUYEN
3D Rig Techs   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DAVE WEST
 DENNIS ROGERS
Camera Tech  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .DARYL HAMBLETON
Stereographer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DAVE DRZEWIECKI
Second Assistant Camera—C Camera  .  .  .  .  .  .  .  .  .  .  .  .  .  . JAY C . HAGER
First Assistant Camera—Hawaii  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .TONY NAGY

Second Assistant Camera—Hawaii   .  .  .  .  .  .  .  .  .  .  .  .  .  .  . RYLAN AKAMA
 MARK CONNELLY
Camera Utility—Hawaii   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . KANOA DAHLIN
Libra Head Operator   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JOHN BONNIN
Camera Data Management Supervisor  .  .  .  .  .  .  .  .  . STEVE FREEBAIRN
Camera Data Managers   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ZACH HILTON
 CORY SCHULTHIES
Aerial DP   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MICHAEL KELEM
Aerial DP—Los Angeles  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DAVID B . NOWELL
Spacecam Technician   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .ANDREW SYCH
Underwater DPs   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PETER ZUCCARINI
 DON KING (Hawaii)
Underwater Assistant Camera  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .NINO NEUBOECK
Scratch Playback   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MICHAEL VASOVSKI 

Sound Mixer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . LEE ORLOFF, CAS
Boom Operators  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JONATHAN FUH
 JEFF HUMPHREYS
Sound Utility  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .MIKE ANDERSON
Sound Technician for Mr . Depp  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . KEENAN WYATT

Supervising Location Manager   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .JANICE POLLEY
Key Assistant Location Managers  .  .  .  .  .  .  .  .  .  .  .  .  . PAULINA SALAZAR
 MICHAEL LOUIS
Assistant Location Manager—Hawaii  .  .  .  .  .  .  .  .  .  .  .  . MIKI YASUFUKU
Location Manager—Oahu  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .STUART R . SPANGLER
Location Scouts  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . K .K . GREENLEE
 LORI BALTON
Locations Consultant—Kauai  .  .  .  .  .  .  .  .  .  .  .  .  . DUANE FREDERICKSEN
Location Manager—Los Angeles   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JULIE HANNUM

Post Production Supervisors  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DAPHNE LAMBRINOU
 TAMI R . GOLDMAN
Post Production Coordinator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .DAN CAMINS

First Assistant Editors  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . BRETT M . REED
 WARREN PAEFF

VFX Editors   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MARTIN ALLAN KLONER
 DEREK BURGESS

Assistant Editors   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . RYAN R . MOOS
 ADAM DUTHIE 
 PATRICK J . SMITH
VFX Assistant Editor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .CORINNE VILLA
Apprentice Editor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .DIMITRIS TZETZAS
Additional Assistant Editors   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PATRICK CRANE
 SARAH BROSHAR
 RICHARD MOLINA
Post Production Assistants   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .JASON FIELDS
 SHANNON O’NEILL
 KATIE GAULT
 NICOLETTA PERDIKOS
Previsualization Editor .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JASON HELLMANN

Supervising Sound Editor   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GEORGE WATTERS II
Supervising Sound Editor/Designer  .  .  .  .  .  .  .  .  .  .  .  .  .SHANNON MILLS
Sound Designer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .CHRISTOPHER BOYES
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Re-Recording Mixers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PAUL MASSEY
 CHRISTOPHER BOYES

Sound Effects Editors  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . KEN FISCHER
 ADDISON TEAGUE
 DAVID C . HUGHES
 ADAM KOPALD
Supervising ADR/Dialogue Editor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . RENÉE TONDELLI
Dialogue Editors  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MICHAEL HERTLEIN
 MARGIT PFEIFFER
ADR Editors  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MICHELLE PAZER
 MICHELE PERRONE
Supervising Foley Editor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . VICTORIA MARTIN
Foley Editors  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MATTHEW HARRISON
 THOMAS SMALL
 GARY WRIGHT
Assistant Sound Editors   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .DOUGLAS PARKER 
 BRANDEN SPENCER
 NIA HANSEN
Assistant Sound Designer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DEE SELBY
Foley FX  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ONE STEP UP, INC .
Foley Artists   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DAN O’CONNELL
 JOHN CUCCI
Foley Mixers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .JAMES ASHWILL
 RICHARD DUARTE
ADR Mixers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .HOWARD LONDON
 GREG STEELE, CAS
 PETER GLEAVES
ADR Voice Casting   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . BARBARA HARRIS
Additional ADR Voice Casting  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JOE CAPPELLETTI
Re-Recordist  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DANIEL SHARP
Mix Stage Engineer   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ROBERT SMITH
Sound
Mixed at  .  .  .  .  .  .  .  .SONY PICTURES STUDIOS CARY GRANT THEATRE
Additional Mixing at   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .SKYWALKER SOUND
Additional Re-Recording Mixer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JUAN PERALTA
Mix Techs  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . NATHAN NANCE
 JAMES SPENCER

Chief of Staff, JBF  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JILL WEISS
Production Liaison, JBF  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JOHN CAMPBELL
Development Executive, JBF  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CHARLIE VIGNOLA

Executive Associate to Mr . Marshall  .  .  .  .  .  .  .  .  .  .  .  . MICHAEL ZIMMER

Assistant to Mr . Bruckheimer   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .ERIN MCCULLOCH
Assistant to Mr . Stenson  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .PAUL LYONS
Assistant to Mr . Oman  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TARA AHAMED
Assistant to Mr . Waldman  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .ERICA CALLAS
Assistant to Mr . DeLuca .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CAROLINE ROBERTS
Assistant to Mr . Elliott & Mr . Rossio  .  .  .  .  .  .  .  .  .  .  .  .  . SUSAN LEE SMITH
Assistant to Ms . Reid   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . LAUREN KENNEY
Assistants to Mr . Depp   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . STEPHEN DEUTERS
 NATHAN HOLMES 
Assistant to Mr . Rush  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .LEE ISGAR
Assistant to Ms . Cruz  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .DANIELLA WELLS

Gaffer   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . RAFAEL SANCHEZ
Set Lighting Best Boy  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .PATRICK R . HOESCHEN
Rigging Gaffer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . RODGER MEILINK

Rigging Asst . Chief Lighting Technicians  .  .  .  .  .  .  .  .  .  .  .  .GREG MAYER
 JOHN MARTENS
Dimmer Board Operator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .JOSHUA THATCHER

Lamp Operators
MAREK BOJSZA ALEX J . CASTILLO
CHARLIE CULLEN DANNY GONZALES
FRANKIE MARTINEZ ROGER THOMPSON
DOUGLAS ALAN WEINMANN

Rigging Set Lighting Technicians
CORY BATHKE RAYMAR BAYLART
DONALD CHONG KYLE COVENTRY
LAURENCE CROPLEY JAMES HARRITOS
ERIC SANDLIN

Rigging Set Lighting Technicians—Hawaii
ISHMAIL HILLS ADAM HOUSE
CHAD KANAHELE ZACK KIM
MANUEL RAZON BILL SELF
LUCKAS SENO EDWARD TUNNEY
DON TOMICH
Balloon Techs  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PETER GIROLAMI
 AVI ROFFMAN
Key Grip  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . J . MICHAEL POPOVICH
Best Boy Grip   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JOHN D . MILLER
Rigging Key Grip  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JERRY SANDAGER
Rigging Grip Best Boys  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . RYAN PACHECO
 CHIP HART
Dolly Grips  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JASON TALBERT
 MIKE BRENNAN

Grips
MICHAEL DUARTE JAKE FUNK
TODD GERITZ RICHARD JONES
TITUS G . MISCHKE BILL RILEY SUMMERS
Technocrane Operator   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . BRIAN MCPHERSON

Rigging Grips
NORMAN AKAU III DAMON JAVON WIERBELIS
VINCENT EVERLY DAVID A . GONZALEZ
MICHAEL E . PACHECO DON BENNET
DUSTIN HINIKER MITCH HINIKER
TED KENNEDY ISSAC SANDOVAL
DAVID SKINNER
Property Master  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . KIRK CORWIN
Property Master—UK   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TY TEIGER 
Assistant Property Master  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JIM STUBBLEFIELD
On-Set Props  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .BERNARD HEARN
Assistant Props  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PETER GRIFFITH
 THOMAS WAGNER
 STUART RANKINE
 MATHIAS “SCRATCH” WESSINGER
Props Coordinator   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MELISSA HARRISON
Armorer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . KELLY FARRAH
Props Ager/Dyer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TRACY COLLINS

Special Effects Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JOHN FRAZIER
Special Effects Coordinator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .MARK HAWKER
SFX Supervisor—UK   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . NEIL CORBOULD 
On-Set Special Effects Foreman  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ANDY WEDER
Assistant SFX Supervisor—UK  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DAVID WATKINS 
Purchasers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . H .B . AARIS
 CINDY BRAGA
Special Effects Accountant   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .LESLIE COOGAN
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Special Effects Shop Foreman   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MARTIN MONTOYA
Effects Staff Shop  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JAMES ROTHROCK

Effects Techs
JEFF ADOORIAN BRUCE DONNELLAN
ERIC FRAZIER ROBERT GRAHAM
THOMAS R . HOMSHER LANCE INOUE
JOE LOVE CHARLES RAYMOND
J .D . SCHWALM ZACH SWANSON
LARRY ZELENAY
On-Set Effects Tech  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JEFFREY OGG
Effects Fisherman  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ALAN KIRU

Production Supervisor—UK  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .SIMONE GOODRIDGE
Production Coordinator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GRETEL TWOMBLY
Production Coordinator—UK  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . SUZIE SHEARER 
APOCs  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .SHAUNA MOSS
 JASON SIMMONDS
 TOM FORBES (UK)
 JAMI CHAN (UK)
 SEAN GARCIA (Hawaii)
 JOELLE SARTE (Oahu)
Shipping Secretary  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PETER WOODS
Script Coordinator   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . SARAH MCKAIG
Travel Coordinator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JILL VAUPEN
2nd 2nd Assistant Director   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . BRETT ROBINSON
Additional 2nd Assistant Director  .  .  .  .  .  .  . MICHELLE SCHRAUWERS
2ND Assistant Director—UK  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .NICK SHUTTLEWORTH
Crowd 2nd Assistant Director—UK   .  .  .  .  .  .  .  .  . CHLOE CHESTERTON 

Dialect Coach  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . BARBARA BERKERY
Set Designers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . LUIS G . HOYOS
 NOELLE KING
 MARK HITCHLER
Illustrators  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DAWN BROWN MANSER
 DEAN TSCHETTER
 DAREK GOGOL
 WIL MADOC REES
 MILES TEVES
Props Illustrator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JOHN EAVES
Model Maker   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . RON MENDELL
Art Department Coordinator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . SHERMAN KEW, JR .
Art Department Researcher   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TYLER HARDIN
Set Decoration Coordinator   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . HOLIDAY LANDA
On-Set Dresser  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TOMMY CALLINICOS
Swing Gang Boss .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GREG O’DONOHUE

Set Dressers
BRENT ANDERSON KAHEA CHOCK
DAMON DARCHUCK MEL KINNEY
JOHN MARKOVICH BEAU SHIPPEE
JOSHUA TOWERS KELLY WESTMILLER

Key HD/3D Video Assist   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .KEVIN BOYD
HD Video Assist  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JEB JOHENNING
Assistant Video Assist   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .JIMMY JOHENNING

Construction Coordinator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GREG CALLAS
Construction Manager—UK  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .ANDY EVANS 
General Foremen   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PETER “PACO” ALVAREZ
 TEDD KEITH
Assistant Construction Manager—UK  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . IAN GREEN 

Lead Paint Foreman  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GIOVANNI FERRARA
Paint Foremen  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MICHAEL D . VALDES
 ADRIAN VALDES
Location Foreman—Oahu  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . STEVE THAYER
Ship Foremen  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . RICHARD MARTIN
 BERT RODRIGUEZ
Metal Foreman—Oahu  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ARTHUR CLEVER
Welder Foreman  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DARREN MCCORMICK
Plaster Foreman—Oahu  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MICHAEL A . CRUZ
Staff Shop Foreman  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .JEFF HOUSE
Head Sculptor   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . SARENA BHARGAVA
Lead Greens Foreman  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .MATT ROBBINS
Construction Accountant  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . LISA KITTREDGE
Construction Assistant—Oahu   .  .  .  .  .  .  .DYLAN PATRICK HAGGERTY
Labor Foreman   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .NOOSE MOUNEU
Propmaker Foreman—Oahu   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . STEVE CALLAS

Propmakers
GREG ELIOT STEVE FEGLEY
WILLIAM “GUY” HOFFNER ALFONSO “FO” MEDIANO
HENRY M . MENDOZA MICHAEL “SID” O’NEAL
PAUL H . ROBERTS DAVE ROZO
BRUCE SARTORIUS DAVID SLATER
TOMMY STURGEON JOHN VEGA
JERRY VALENZUELA
Welder Foreman  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TERRY HAMBLETON
Welders  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JEFF BERRINGTON
 MARIANO FERNANDEZ
 KRIS NAGLE
Painters  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .DAMON BOWDEN
 ANDREW J . CARTER
 MICHAEL COSTELLO
 FRANCO FERRARA
 DANA ROSEN
Standby Painter  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ANDY FLORES

Sculptors
CRAIG ABELE DUNCAN CRAWFORD
VAL DRAKE JOSE LUIS MACIAS
THOMAS MEIKLE STEVEN MOBILIA
CUITLAHVAC MORALES
Modelers   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . RALPH A . COBOS
 TONY COPE
 FRED COLEMAN
Standby Greens  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TOMMY SAFRON
Shop Hand   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MATHEW FUCHS
Model Maker Gang Boss  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .JACOB HOUSE
Plasterers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JASON M . SOLES
 JARED TREPEPI
Labor Foreman—Kauai  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ROB ALVAREZ
Laborers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JOE GARCIA
 DAN MINER
 CARLOS H . SCALLY
 MAXIMO SOTO
Labor Foremen   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JOSE OLIVA
 CHRIS PEREZ
Paint Runner  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JASON MOUNEU
Greens Labor   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JESSE VERRETTE
Stand-In for Mr . Depp  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . SCOTT SENER 
Stand-In for Mr . Rush  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . STEPHEN MORPHEW 
Sync Swimmer Coach  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .CANDACE HIPP
Asst . Sync Swimmer Coach  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . SHANNON JONES
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Swimmers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .BROOK ASHLEY ABEL
 AMANDA GODINEZ
 JESSICA ASHLEY JENKINS
 BETY LE
 GEORGIA LUCA
 MARI CECILA MAEKAWA
 CHRISTINA MUNDAY
 JILLIAN WUNDERLI PENNER
 KIM PHAM
 ALICIA DAYLI SEPULVEDA
Production Secretary  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .JESSICA RAY
Key Set Production Assistant   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .JASON KUMALO

Production Assistants
ANTHONY BALDINO JOEY DIZON
COLTER FREEMAN HEATHER KEHAYAS
SCOTT KOCHE BRITTANY LOOMIS
CLAY MCENTIRE DANA LEDOUX MILLER
KIRA QWAN JEFF ROSS
KEVIN THOMAS ROY JASON STEYAERT
ALEX WESTMORE REBECCA WRIGHT
RYAN B . YOUNG

Production Assistants—Hawaii
LEIF AKAJI HUGH THOMAS CUMMINGS
JEREMY JOHNSON MARK “WOOGIE” KRACHT
KRYSTAL MACKNIGHT WILLIAM MCGOVERN
BROOKE NASSER OWEN NOBUJI
STOCKTON DAVID PORTER JOSHUA SMITH
ALLISON SOLOMON MICHAEL TEIXEIRA
JULIENNE “YEN” UPSON C . CLAYTON USSERY
Environmental Stewards   .  .  .  .  .  .SARAH-JAYNE JOHNSTON (Hawaii)
 RAY GORDON II (LA)
 GUS ELLIS (UK)
Studio Teachers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . LAURA GARY
 JUDY BROWN
Historian  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PETER TWIST
Security for Johnny Depp   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .JERRY JUDGE 
 MALCOLM CONNOLLY 
Production Resources  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DAVID B . LEENER

Production Controllers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ELLEN ADOLPH
 MIKE LEWIS (UK)
Production Accountants .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DAVID MCCOMB
 CELESTE TALASZEK (UK)
First Assistant Accountants  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . BRENDAN FINNIGAN
Payroll Accountants  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DEBORAH A . CORNETT
 CHRISTIAN C . MALOUF

Second Assistant Accountants
ANNA BELARO-RODRIGUEZ MEGAN BROWN
ERIN ROSE GRINDLER HEIDI LEWIS
WILLIAM J . OAKS ANGIE RYAN
Accounting Clerks  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ASHLEY SCHMIDT
 ERICA ANTIJE SCHMIDT
Unit Publicist   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .MICHAEL SINGER
Still Photographer   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PETER MOUNTAIN
EPK Producer/Cameraman   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JACK KNEY
EPK Producer   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .JOY LISSANDRELLO
Craft Service  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TEDDY YONENAKA
Craft Service Assistant  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .ALISON HOBERMAN

Transportation Coordinator   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .DAVE ROBLING

Transportation Captain  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . RONALD KUNECKE
Transportation Set Captain  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JEFF WOODWARD
Transportation Captain—Hawaii  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .KEO KAUHI
Transportation Captain—Oahu  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JON SUDEE DAHL
Transportation Dispatcher  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TOM SWEENEY
Driver for Mr . Bruckheimer   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .R . UDEE DAHL
Driver for Mr . Marshall & Mr . DeLuca  .  .  .  .MARVIN LEROY SANDERS

Drivers
JAMES ALFONSO CARL BERTELMANN
MIKE BONEY MICHAEL CHISHOLM
MITCH CONNELL PHIL COTE
CLINT COYLE BRIAN DELAHANTY
ANDREW DENICHOLAS TIMOTHY FENNEL
BRUCE HAUER CRAIG HAUER
BILL HERNANDEZ GARY JOLLY
JEFF LIRA ANTHONY S . LOQUZZO
FRANK MEJERSKI TONY MOURADIAN
WAYNE PARVIANEN CURTIS RANDOLL
BRUCE ROZENBERG JORGE SALAZAR
MIKE STEVENS

Drivers—Hawaii
HAROLD AHUNA IRISH BARBER
SARAH BRYANT ANNA CAMENSON
DARREN DACOSIN “BIG ED” DEARMORE
DEVON B . DONOHUE BILL DUARTE
JESSE DUARTE DON EASY
MOUMEN ELHAJJI SUSAN GILHOOLY
JOHN GRIFFITHS MICHAEL GUESO
WILLIAM HANNAH MERVIN HOOKANO
FREDERICK KALUNA RENOLD KAMEKONA
DEAN KANDA VICTOR KANOA
CHAD KAWAKAMI WAYNE KEKUEWA
TOMMY KIMO WILSON BLAINE KOAKIMAKA
EUGENE KOANUI PUNA KEKAI 
ERIC LEBUSE LANCE S .K . LEE
GINO LUM JOSEPH D . MEDEIROS
MELVIN MIRANDA GERALD MITO
LANCE MORITA WADE NAGATA
KEONI NAKANELUA EKEPATI NIKO
CEDRIC NOVEMBER DOUGLAS PAAHAO
SHYROME PAHIA ANDREW PANGKEE
BRUCE PASCUA MOSES PASKOWITZ
PATTI PATTERSON JOHN RODRIGUES
KALEI SANTOS FRANK SANTOS, JR .
DARREN SATO DAVID SCOBIE
KENNITH SMITH KEOLA SUA
ROBERT SUKA DANIEL TANGONAN
JOSEPH K . UAHINUI RANDY VASCONCELLOS
PETER WILLIAMS ROBERT WILSON
LINDA WOJCIESKI LYLE YASUHARA
CLINTON T . YOSHIKAWA JOSEPH WATARAI
Generator Operators  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . THOMAS BARR O’DONNELL
 GLEN MARYGOLD
Marine Coordinator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . BRUCE ROSS
On-Set Marine Coordinator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DANIEL F . MALONE
Assistant Marine Coordinator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MICHAEL DOUGLAS
Marine Accountant  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .CARRIE ROSLAN
Sail Handler  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .LOUIE LAMBIE
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Boat Captains  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DANIEL BAILEY
 GLENN HALL
 NICHOLAS NAJERA
 CURT SIVERTS
 STEVE WROE
Water Safety  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MICHAEL T . BRADY
 RANDALL ALEX KRIMM
 DAVID KALANI VIERA
Ship Rigging Coordinator   .  .  .  .  .  .  .  .  .  .  .  .  .  . COURTNEY J . ANDERSEN
Ship Rigging Foreman  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PETER MARSHALL
Ship Technicians  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .TILIKUM REDDING
 SHANNON SMITH
Helicopter Pilots   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DAVID PARIS
 ALAN PURWIN (LA)
Casting Assistants  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ELIZABETH CHODAR
 SOPHIE GRIMSDITCH
Extras Casting by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . SANDE ALESSI, C .S .A .
 KRISTAN BERONA 
 JENNIFER ALESSI
Medics   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .DAVID O’DELL
 SCOTT A . SHELDON
 CHRIS CARRINGTON
 JEREMY DAVIS
Medics—Hawaii   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .MARK YEAGER
 IOSEFA ROBINS
Catering  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TONY’S FOOD SERVICE
Chefs  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TONY KERUM
 MARA KERUM

Caterers
PEDRO GONZAGA PHI LAM
FRANCISCO LOERA MORENA MALDONADO
ANTON MUETZ GERRARDO ORTEGA

Animals Provided by  .  .  .  .  .  .  .  .  .  .  .  .  .  . BIRDS & ANIMALS UNLIMITED

Music Consultant   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MATT SULLIVAN

Featured Cello  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MARTIN TILLMAN

Solo Voices   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . HILA PLITMANN 
 GRACE DAVIDSON
 DEE LEWIS CLAY

Additional Music by
GEOFF ZANELLI TOM GIRE 
JOHN SPONSLER MATT MARGESON
GUILLAUME ROUSSEL RODRIGO Y GABRIELA
Additional Arrangements by   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JACOB SHEA 
 THOMAS BERGERSON
 NICK PHOENIX
Supervising Music Editor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MELISSA MUIK
Music Editors   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . BARBARA MCDERMOTT
 KATIA LEWIN PALOMO
Music Production Consultant  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PETER ASHER
Supervising Orchestrator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . BRUCE FOWLER
Orchestrations by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . WALT FOWLER
 RICK GIOVINAZZO
 KEVIN KASKA
 SUZETTE MORIARTY
 ED NEUMEISTER

Music
Preparation  .  .  .  .  .  . BOOKER WHITE, WALT DISNEY MUSIC LIBRARY
Orchestra Conducted by   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .NICK GLENNIE-SMITH
Choir Conducted by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ERIC WHITACRE
 BEN FOSTER
 and GAVIN GREENAWAY
Score Recorded and Mixed by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ALAN MEYERSON
Choir Recorded by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GEOFF FOSTER
Additional Recording by   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DANIEL KRESCO
 SATOSHI NOGUCHI
 SLAMM ANDREWS
Engineer for Lumbini Studios  .  .  .  .  .  .  .  .  .  .  . FERMIN VAZQUEZ LLERA
Orchestra Recorded at   .  .  .  .  .  .  .  .  .  .  .  .  .  .  . SONY SCORING STAGE and
 REMOTE CONTROL STUDIOS
Choir Recorded at  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . AIR LYNDHURST STUDIOS and
 ABBEY ROAD STUDIOS
Music Production Services  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . STEVE KOFSKY
Score Mixed at  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .REMOTE CONTROL STUDIOS
Music Coordinator to Hans Zimmer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .ANDREW ZACK
Studio Manager for Remote Control  .  .  .  .  .  .  .  .  .  .  .CZARINA RUSSELL
Score Editor/Recordist .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . KEVIN GLOBERMAN
Music Technical Consultants  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .THOMAS BRODERICK
 CHUCK CHOI
Assistant Recording Engineers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ADAM MICHALAK 
 CHRISTIAN WENGER 
 LORI CASTRO
 SAM OKELL
 and PAUL PRITCHARD
 ADAM MILLER
 and JOHN PRESTAGE
Orchestra Contractors  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . SANDY DECRESCENT
 and PETER ROTTER
Choir Contractor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ISOBEL GRIFFITHS
Concert Master   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ENDRE GRANAT
Choir Master  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .JENNY O’GRADY

Main and End Titles Designed by   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .yU + CO
End Titles by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . SCARLET LETTERS

Digital Intermediate, Dailies & VFX by  .  .  .  .  .  .  .  .  .  .  .  .  .COMPANY 3 LA
Co3 Executive Producer/Colorist  .  .  .  .  .  .  .  .  .  .  . STEFAN SONNENFELD
Additional Colorist  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . SIGGY FERSTL
 STEPHEN NAKAMURA
2D DI Producer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .ERIK ROGERS
3D DI Producer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ANDY KAPLAN
Digital Conform  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JOE KEN
 PAUL CARLIN
 MICHAEL LANDON
3D Stereo Assist  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TRAVIS FLYNN 
Color Assist  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .JORDAN FOX
 JAMES CODY BAKER
DI Technologist  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MIKE CHIADO
3D Pipeline Technologist  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DYLAN CARTER
Dailies Colorist  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DAVE LEE
Dailies Producer   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ARTHUR TREMEAU
Head of Production  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DEVIN STERLING
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UNITED KINGDOM CREW

Assistant Art Directors  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .GUY BRADLEY 
 GARY JOPLING 
Standby Art Director  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GAVIN FITCH 
Art Department Coordinator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .JENNIFER LEWICKI 
Senior Draughtspersons  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PATSY JOHNSON 
 OLIVER CARROLL 
 OLIVER GOODIER 
Junior Draughtsmen  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . BETHAN JONES 
 ANDREW PROCTOR 
Concept Artist   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . SIMON MCGUIRE 
Graphic Artist  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .TINA CHARAD 
Storyboard Artist .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . NICK PELHAM 
Assistant to John Myhre  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CHARLIE BUSHNELL 

Production Buyer   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JOHN O’SHAUGHNESSY 
Assistant Set Decorators  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . SOPHIE NEWMAN 
 SARAH WHITTLE 
Assistant Buyer   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . EMMA GODWIN 
Set Decorating Coordinator   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ANNIKA MANTLE 
Graphic Artist  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . HEATHER POLLINGTON 

Costume Supervisor   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CHARLOTTE FINLAY 
Principal Standby  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CHARLOTTE CHILD 
 ADAM ROACH 
 MARK SUTHERLAND 
Set Costumer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MAURIZIO TORTI 
Crowd Wardrobe Mistress  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . SHIRLEY NEVIN 
Crowd Wardrobe Master   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ANDREW HUNT 
Costume Prop Maker  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DAVID BETHELL 
Assistant Costume Prop Maker   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . WARREN HAIGH 
Chief Ager/Dyer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .SARAH MOORE 
Chief Cutter  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .LUCY DENNY 
Head Seamstresses .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CHARLIE COPSON 
 KAROLYN REECE 
Ager/Dyer   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . KIRSTY STEEL 
Costume Researcher  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .DEBBIE SMITH 
Costume Illustrator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .DARRELL WARNER 
Costume Coordinator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .PHILIPPA WOOD 
Costume Buyer   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ROS WARD 
Assistant Buyer   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DOROTHY SARAFOGLOU 

Key UK Make-Up Artist  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .SHARON MARTIN 
Make-Up Artists  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .UXUE LAGUARDIA 
 NURIA MBOMIO-MBA 
 AMY BYRNE 
 JOSH WESTON 
Lens Technicians  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . VICTORIA WARRINGTON 
 SINEAD SWEENEY 
Hairdressers   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PAULA PRICE 
 PAUL GOOCH 
 PAMELA HADDOCK 
 LOZ SCHIAVO 
Camera Operator (Steadicam)   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PETER ROBERTSON 
2nd Assistant Camera  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ELLIOT DUPUY
 IAIN MACKAY
DIT  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . NEIRIN JONES
3D Video Playback Operator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .DOMINIC RAU
Production Sound Mixer   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . IVAN SHARROCK 

Boom Operator   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TOM HARRISON 
Sound Maintenance  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CHRIS ATKINSON
On-Camera Music Production Engineer  .  .  .  .  .  .  .  .  .  . JOSEPH MAGEE
Location Managers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MICHAEL HARM 
 SUE QUINN 
Unit Location Managers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . STEVE HARVEY 
 LEE ROBERTSON 
Asst . Location Managers   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GEORGETTE TURNER 
 JOANNA BECKETT 
Location Coordinator   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .LUCY FOULDS 
Security Personnel  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DOMINIC TUNN 
Gaffer   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PERRY EVANS 
Rigging Gaffer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . RAYMOND (OSSA) MILLS 
Chargehand Electrician   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .RON SHANE 
Best Boy  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .RICKY PATTENDEN 

Electricians
JOHN ASH  CHARLIE BELL 
MARK CLARK  MARK GAY 
ALAN GROSCH  MARK MILLS 
JAMIE MILLS  LEE PERKINS 
JACK RIDOUT 
Electrical Rigger  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . RUSSELL HALL 
Lighting Console Operator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . WILL BURNS 
Genny Op .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GEORGE WORLEY 
H .O .D . Electrical Rigger  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . IAIN LOWE 
Supervising Electrical Rigger   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PAUL GARRETT 
Electrical Riggers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . NEIL CARR 
 JEREMIAH DELANEY 
 LEONARD HARRIS 
 TONY ROBERTS 
 STEPHEN SANSOM 
Key Grip  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GARY POCOCK 
Best Boy Grip   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . VIC HAMMOND 
Rigging Grip  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .ANDY FRISWELL 
Grip—B Camera   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JOHN ARNOLD 
Libra Head Operator   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DAVE FREETH 
Technocrane Technician  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .PAUL LEGALL 
Russian Arm Operator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . IGOR TELUJOV 
Russian Arm Precision Driver   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TONI VARVASOUDIS 
Russian Arm Technician  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . LARRY HUNT 
Assistant Property Master  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MARTIN KINGSLEY 
Props Storeman  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ERIC STRANGE 
Chargehand Dressing Propmen   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PETER WATSON 
 NEIL MURRUM 
Props Standby  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PAUL HEARN 
 BUDDIE WILKINSON 

Dressing Propmen
WILLIAM WELLS QUENTIN DAVIES 
SEAN DOWNEY MATTHEW FOSTER 
JOSH POLLEY  KEITH VOWLES 
Supervising Prop Modeller  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TOBY HAWKES 
Model Makers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TRACEY CURTIS 
 ADRIAN GETLEY 
Drapes Master  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CHRIS SEDDON 
Drapesman  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CHRISTOPHER LEWRY 
Draper  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JILLIAN DRUJON 
Senior Armourer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .STEVE CUMMINGS 
Armourer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .DAN JOHNSON 
SFX Production Buyer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .NIGEL NIXON 
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Workshop Supervisors   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DAVID BRIGHTON 
 RAY FERGUSON 
Wire FX Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . KEVIN MATHEWS 
Stunt Wireman  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ROB HAYNS 
Assistant SFX Wire Supervisor   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CLIVE GOBLE 
SFX Floor Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .PETER HARAN 
Special Effects Rigger   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JON CORBETT 
Lead Senior SFX Technicians  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DAVID POOLE 
 STUART HEATH 

Senior SFX Technicians
VINCE ABBOTT BRUCE ARMSTRONG
SAM CONWAY RICHARD FARNS 
NICK FINLAYSON MATHEW HORTON 
KEVIN ROGAN COLIN UMPELBY
ANNE WALTERS STUART WISHART 
SFX Technician  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MATT VEALE 
Assistant SFX Technicians   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . KEVIN SKEHAN 
 GRAHAM POOLE 
 GRAHAM TINDELL 
SFX Coordinator   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .VIKKI CORBOULD 
Wire FX  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ALEX MACBRIDE 
Assistant Production Coordinator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JAMI CHAN 
Production Secretary  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PAULA HIND 
Script Coordinator   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .JESSE PECKHAM 
3rd Assistant Director  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JAMES MCGRADY 
Crowd 3rd Assistant Directors   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CARLY LEWISOHN 
 CHRISTIAN RIGG 
Stunt 3rd Assistant Director   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .VAUGHN STEIN 
UK Assistant to Mr . Stenson & Mr . Oman   .  .  .  .  . BERENICE PERCIVAL
UK Assistant to Mr . Waldman  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . SHELLY O’MAHONY
UK PA to Mr . Marshall  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TOM SMALLEY

Production Assistants
VALENTINA BORFECCHIA  LAUREN BRODERICK
CHARLOTTE DRAPER SAMSON HAVELAND
PHOEBE VALE MARKHAM  ALEX MCEWAN
ALEX NUNES  JOANNA OSBORN
OLIVIA PRESCOTT RICHARD ROGAN
JOHNNY ZURITA SANTACRUZ EDDIE WILLIAMS
LEWIS WILLIAMS
Construction Dept . Buyer   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . KATE WILLIAMS 
Construction Co-Ordinator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CAROLINE KEEFE 
Scenic Artist   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GREG WINTER 
HOD Carpenter   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ROBERT SUTTON 
Supervising Carpenters   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . STEVE EDE 
 DARREN HAYWARD 
 PAUL NASH 
 ANDREW MASH 
Supervising Carpenter—R Stage  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .LEE EDWARDS 
Supervising Carpenter—007   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ROBERT WISHART 
Construction Electrician  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . LEE GRAFFHAM
HOD Painter   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GARY GLEESON 
Supervising Painters   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ADAM CAMPBELL 
 NATHAN MIDDLETON 
 IAN ZAWADSKI 
Chargehand Painter  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GARRY HIGGINS 
HOD Plasterer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . KENNY POWELL 
Supervising Plasterers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JOHN BUTLER 
 CLIFF ETHERIDGE 
Chargehand Plasterer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ERNEST HALL 
HOD Rigger  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .PETER GRAFFHAM 

Supervising Rigger  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .IAN GRANT 
Chargehand Riggers   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ROBERT BUSHELL 
 GUY COPE 
 DARREN RASHBROOK 
HOD Sculptor   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . FRANCIS POIRIER 
Supervising Sculptor   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MARK STOWE 
HOD Stagehand   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .CLIFFORD RASHBROOK 
Supervising Stagehand   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .TYRONE REED 
Chargehand Stagehands  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ALAN BILLAM 
 ROBERT LANGRIDGE 
 MICHAEL WEBB 
Standby Carpenter   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . STEVEN ROGERS 
Standby Painter   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .BRADLEY WOODBRIDGE 
Standby Plasterer   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . SEAN HIGGINS 
Standby Rigger   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . WILLIAM NOLAN 
Standby Stagehand   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .ROBERT FLINT 
HOD Greensman  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JON MARSON 
Greens Supervisor   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .PETER HOOPER 
Tutor   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JANET WILLIS 
Historical Advisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CRISPIN SWAYNE 
Stand-In for Ms . Cruz  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CARMEN MONTERO
First Assistant Accountants  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . RACHEL WELCH 
 DOUGAL CADIOU 
Construction Accountant  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DIARMUID COGHLAN 
Payroll Accountant  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . REBECCA WOLF 
Cashier  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ANA STICHINI 
Assistant Accountants  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .HOLLY BATES 
 FARNAZ DONOVAN 
 JACQUI MCBRIDE 
 ALEX KERR 
 LOUISSA MCINTOSH 
Transport Captain  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GERRY GORE 
Transport Office Coordinator  .  .  .  .  .  .  .  .  .  .  .  .  .  .CLARE COLLINGRIDGE 
Production Drivers  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PHIL ALLISON 
 DARREN COX 
Driver for Mr . Bruckheimer   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .NEIL MARTIN
Driver for Mr . Marshall & Mr . DeLuca  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ROY CLARKE 
Drivers for Mr . Depp  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TERRY REECE 
 PETER TROTMAN 

Drivers
BENNY ADAMS DARREN AITCHISON 
SOHEIL AMJADI GEORGE CACCAVALE 
PATRICK CAMPBELL  JULIAN CHAPMAN 
GEORGE EARNSHAW  BOB ELLIOTT 
LIAM FELLOWES PAUL FREUER 
MELINA FRIAS GODFREY GILLETT 
DENNIS GILMORE ERGUN HALIL 
CHARLIE HIGGINS CARL ISHERWOOD 
MARC KELLY GARRY KENNETT
STEPHEN LAWRENCE GRAEME MAIN 
COLIN MCDAID SHAHIN MOATAZED-KEYVANY 
STEPHEN MOORE BEN PEARCE 
SCOTT RUMNEY KEVIN RYAN 
FERNANDO SILVA CRAIG STEVENS 
MARK TURSLEY 

Catering Manager  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PETER TITTERRELL 
Catering Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . WILL MCCORD 
Head Chef  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TONY JUDD 
Craft Manager   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MIKE JOHNSTONE 
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Craft Services
JAY COMESKEY AMBER MCCABE 
NEIL MCGLAYNN LIDUUINE TITLI 
MARTIN TSE ROBIN WATERSON 

Casting Assistants  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MILLIE SCALCHI 
 OLIVIA SCOTT-WEBB 
Casting Associate  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . KIRSTY KINNEAR 
Extras Casting  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MAD DOG CASTING
Animal Coordinator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GILL RADDINGS 
American Humane  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . BETH LANGHORST 
Horse & Carriages  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .STEVE DENT 
Horse & Carriage Coordinator   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MATT SAMPSON 
Horse & Carriage Master  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . HAYDN WEBB 
Unit Nurse  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DIANA PERKO
Health & Safety Officer   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DOUG YATES 

SECOND UNIT

Second Unit Director  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CHARLES GIBSON

Director of Photography   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PATRICK LOUNGWAY

UPM—Hawaii  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CARLA RAIJ
Production Supervisor—Los Angeles  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ELONA TSOU
First Assistant Director   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ALBERT CHO
Second Assistant Director  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JEFF BILGER
Addl . Director of Photography  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .ROBERT S . GAINER
Camera Operator   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JOHN SKOTCHDOPOLE
First Assistant Camera  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ERIC LAUDADIO
 JOHN HOLMES
Second Assistant Camera  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .MATT BLEA
 MIKE YEAGER
3D Rig Techs  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .A . ALLEN DUMAS
 GEORGE DYE
 JASON JENSON
DITs   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .MANINDER SAINI
 KEVIN CELI
Camera Data Technician  .  .  .  .  .  .  .  .  .  .  .  . JUAN CARLOS ORTIZ-DURAN
Stereographer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .MARK WEINGARTNER
Key Grip  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .TOM GIBSON
Best Boy Grip   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ALEXANDER CRUZ
Gaffer   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .ADAM CHAMBERS
Best Boy Set Lighting  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . BILL MAYBERRY
Script Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . KATHERINE LUBINSKY
Production Coordinator—Hawaii  .  .  .  .  .  .  . MONICA CELIS BARRAZA
Production Assistants  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . NATHAN KIMBALL
 MARC TURCHIN
 AARON SPENCER

SECOND UNIT—UK

First Assistant Director   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TOBY HEFFERMAN 
Second Assistant Director  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JAMES MANNING 
Camera Operators   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . BOB BINNALL 
 DAVID MORGAN 
First Asst . Camera  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ROBERT PALMER 
 MILES PROUDFOOT 
Second Asst . Camera  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ALFIE BIDDLE 
 STEVE EVANS 

Stereographer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CHRIS PARKS 
3D RIG Technicians  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .GAVIN OVERSTALL 
 MATT SMITH 
 DANNY SPENCER 
DIT  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CALLUM JUST 
 JOE STEEL 
DIT Utility  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MURREN TULLETT 
Script Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .BEVERLEY WINSTON 
Stills Photographer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JONATHAN PRIME
3D Video Playback Coordinator  .  .  .  .  .  .  .  .  .  .  .  .  .  .ANDREW HADDOCK 
3D Video Playback Operator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .ANDREW TREWARTHA 
3D Video Playback Assistant  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JASON CUDDY
Video Playback Utility  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . REBECCA PESCOD 
Gaffer   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .MARK ‘ROCKY’ EVANS 
Best Boy  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DAVID SINFIELD 
Key Grip  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .NICK RAY 
Best Boy Grip   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JAMES RAY-LEARY 
Grips   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .GUY BENNETT 
 MARK BINNALL 
Crane Operator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .MARTIN ELVIN 
Standby Carpenter  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . NICHOLAS LLOYD 
Standby Painter  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TERRY HEGGARTY 
Standby Rigger   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MICHAEL EVANS 
Standby Stagehand  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . RUSSELL DELANY 
Unit Nurse  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JASON BONE
2nd Unit—Props Standby  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .CLIVE WILSON

Visual Effects Accountant  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TREVOR PAWLIK
Visual Effects Coordinators  .  .  .  .  .  .  .  .  .  .  .NICOLE MONTEMAYOR (LA)
 VICTOR MEDEL (LA)
 GINA DEUTERS (UK)
Lead On-Set VFX Data Wrangler   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .CHRIS MOORE
Assistant VFX Data Wranglers  .  .  .  .  .  .  .  .  .  .  .  . S . KAI BOVAIRD (Hawaii)
 ALEX COLLINGS (UK)

Visual Effects & Animation
by

INDUSTRIAL LIGHT & MAGIC
A LUCASFILM LTD . COMPANY

San Francisco | Singapore

Digital Production Supervisor   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PHILIPPE REBOURS

Compositing Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JON ALEXANDER

CG Supervisors  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PATRICK CONRAN
 KATRIN KLAIBER

Visual Effects Art Director   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JOHN BELL
 AARON MCBRIDE
Digital Model Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .JUNG-SEUNG HONG
Viewpaint Supervisor   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JEAN BOLTE
Creature Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . KAORI OGINO
Digital Matte Supervisor .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . BRETT NORTHCUTT
Layout Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DOUGLAS MOORE
Roto and Paint Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .LANCE BAETKEY
Visual Effects Editor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .JENNI O’BYRNE
CG Lead Artists  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CYRUS JAM
 CHRIS FOREMAN
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CG Sequence Supervisors
JONATHAN BOWEN PATRICK BRENNAN
PETER CHESLOFF BRANKO GRUJCIC
POLLY ING JOHN KILSHAW
DAVID MENY JASON PORTER
JERRY SELLS PAUL SHARPE
JOHN WALKER DEAN YÜRKE
Lead Animators  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JAKUB PISTECKY
 VIRGINIE MICHEL D’ANNOVILLE
 KEVIN MARTEL

Animators
SAMATI BOONCHITSITSAK JEREMY CANTOR
GEOFF HEMPHILL RYAN HOOD
LOUIS JONES JONATHAN LYONS
NEIL MICHKA MICHAEL MIDLOCK
SHAWN MILLER JESS MORRIS
ULLAS NARAYANA STEVE RAWLINS
JEFF VACANTI

Digital Artists
PAOLO ACRI JESSICA ALCORN
ARILD ANFINNSEN BARRY ARMOUR
JOAKIM ARNESSON OKAN ATAMAN
KEN BAILEY KATHARINE BAIRD
JASPER BALTZERSEN GEETA BASANTANI
SIMEON BASSETT KIRAN BHAT
KEVIN BELL NESTOR BENITO FERNANDEZ
BRYAN BENTLEY JILL BERGER
STELLA BOGH DAN BORNSTEIN
MATHIEU BOUCHER GAVIN BOYLE
DANIEL BRYANT IVAN BUSQUETS
KELA CABRALES DANIELA CALAFATELLO
MARSHALL CANDLAND LANNY CERMAK
AMELIA CHENOWETH JEREMY CHOI
PAUL CHURCHILL STEPHANE CROS
DAVID DAME STEPHEN DELUCA
NATASHA DEVAUD TIM DOBBERT
JEFF DORAN DELPHINE DOREAU
JOHN DOUBLESTEIN BRUNO EBÉ
DAN FEINSTEIN SEBASTIAN FELDMAN
SHINE FITZNER CHRISTIAN FOUCHER
MARIA GOODALE INDIRA GUERRIERI
CHRISTOPHER HAMILTON TREVOR HAZEL
WENDY HENDRICKSON NEIL HERZINGER
ZAIN HOMER ELOISA HONRADA
WANGHUA HUANG PAUL HUSTON
TRACY IRWIN JIRI JACKNOWITZ
KEITH JOHNSON SCOTT JUNG
MICHELLE KATER MICHAEL KENNEN
CHRISTIAN KESLER GREG KILLMASTER
CHRISTOPHER KILSHAW TECKCHEE KOI
DEAN KOONJUL ROBERT KOSAI
JAEWOOK LEE LENNY LEE
MIA LEE BRYAN LENTENBRINK
MELISSA LIN LUC LONGIN
DOUGLAS MACMILLAN RYAN MARTIN
ROBERT MARINIC GEORDIE MARTINEZ
KENT MATHESON BRIAN MCGRAW
ANTHONY MESCHI PAT MOREIRA
JACK MONGOVAN STEPHEN MOROS
MELISSA MULLIN MYLES MURPHY

PATRICK MYERS GIOVANNI NAKPIL
MARLA NEWALL STEVEN ONG
TIMOTHY ODELL KEVIN PAGE
EUGENE PALUSO NIKITA PATEL
PHIL PHAM JEROME PLATTEAUX
NICOLAS POPRAVKA DANIEL POST
SEBASTIEN QUESSY STEVEN QUINONES-COLON
RICARDO RAMOS KEVIN REUTER
TRACEY ROBERTS JASON ROSSON
JAMES ROWELL IAN SACHS
JEFF SHANK FLORIAN STROBL
STEPHANIE TAUBERT KIERAN TETHER
ELIZABETH TRAVIS SCOTT TROSCLAIR
DENIS TRUTANIC ADRIAN TSAO
MELISSA TSENG DOUG TUBACH
BRUCE VECCHITTO BEN WARNER
BRANDON WARNER DAVID WASHBURN
TALMAGE WATSON HOWIE WEED
SUNNY LI-HSIEN WEI GREGORY WEINER
FLORIAN WITZEL DON WONG
ERIC WONG KEVIN WOOLEY
HEUNGMO YANG EMRE YILMAZ
LONG YINGHAN
Associate Production Manager  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . RYAN WEIDERKEHR
Production Coordinators  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .MARISSA GOMES
 JAKRIS SMITTANT
 CYNTHIA CRIMMINS
Production Staff   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DANA FRANKOFF
 MICHAEL FLEMING
Global Production Management  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PEISHAN CHENG
 NURUL ARIF
 MARIE GRUET
Production Support  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .DAVID NAKABAYASHI
 PETER LEBER
 KELLY SMITH
Research & Development   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . SPENCER REYNOLDS
 BHAUTIK JOSHI
 GREG JAMES

Technical Support
MEGAN MARQUARDT REUBEN UY
REBECCA FORTH WAJID RAZA
NICHOLAS LIM ERIC HABER
DANIEL ENSTROMQ KOH LING XIN
MATTHEW PARROTT IAN CARR
JOANNE YEE
Additional Visual Effects by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . SCANLINE VFX
 ISMAT ZAIDI
 MICHAEL MIELKE
 MORITZ EICHE
Additional Visual Effects by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . OLLIN VFX
Visual Effects Executive Producer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JANET LEWIN
Senior Staff  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .LYNWEN BRENNAN
 VICKI DOBBS-BECK
 JESSICA TEACH
Additional Visual Effects Supervision  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MOHEN LEO

Visual Effects by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MPC
Visual Effects Supervisor   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GARY BROZENICH
Visual Effects Producer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . EMMA PHILLIPS
Compositing Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MARIAN MAVROVIC
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CG Supervisor .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ANDERS LANGLANDS
Production Manager  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . LENA SCANLAN
Production Coordinators  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DAN DIXON
 JESSICA METZELAAR
 NAZ SHAMS
Production Assistant  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .BILLY STENNING

Production Managers
ERIKA BRUNING SAMANTHA HAINES
OLIVIA LYNE FIONA MCLEAN
JIGNESH MEHTA TIM POUNDS-CORNISH
JENNAH RASMUSSEN

Lead Digital Supervisors
VIRGINIE BOURDIN ADAM DAVIS
NIALL FLINN DAMIEN FAGNOU
MARCO GENOVESI JIGESH GAJJAR
SURESH HARI OWEN JONES
BARRY KANE DOUG LARMOUR
DAVID MAYHEW ELLIOT NEWMAN
JEAN-COLAS PRUNIER TOM REED
SHELDON STOPSACK CHRISTINE TROIANELLO
SAYDAM ZORNALI

Lead Digital Artists
COLIN ALWAY RICHARD BAILLIE
PETA BAYLEY CHRIS BENDING
RICHARD CLEGG DAN COPPING
GILES DAVIES NOAH KLABUNDE
RICHARD LITTLE SOPHIE MARFLEET
STEPHEN NEWBOLD STEFANO OGGERI
SCOTT PATTON EDDY RICHARD
MARTIN RIEDEL JEREMY SAWYER
CRAIG SHEPPARD MICHELE STOCCO
ARNAUD VALETTE

Digital Artists
HOLLY ALDERSLEY JAGADISH BABU
DURAI BABU KRISHNA MOORTHY SONAM BAHRANI
MICHAEL BECKI MARTIN BERGSTRÖM
NIC BIRMINGHAM DINESH BISHNOI
AURORE DE BLOIS LUCIE BORIES
FRANZ BRANDSTAETTER IZET BUCO
JULIAN BURT CARLOS CABALLERO VALDES
ANOOP CHANDRAN KISHAN CHANDRAN
CHARLES CHOREIN OLI CLARKE
HAYLEY COLLINS CHRISTOPHER CROWELL
OLIVER DALE DAMIEN DELAUNEY
STEVEN DENYER CHRISTOPHE DUFLAUT
SHIKHAR GUPTA MARK HARRISON
OLIVER HEINRICH SANDY HESLOP
JAN HEUSLER ALEX HISLOP
JON VAN HOEY SMITH TIM HOLLEYMAN
BEN HUTCHINGS GIUSEPPE IMPROTA
FRANCESC IZQUIERDO SIVAPRAKASH JEEVANANTHAM
OLIVIER JEZEQUEL KEITH JONES
KWOK KEUNG YEUNG IQBAL KHAN
PRASANTH KUKAL FLORENT LEBRUN
STEVEN LOVELL VAIBHAV MARATHE
GIORGIO MARINO FRAN MARTINEZ
JAVAD MATOORIAN RODNEY MCFALL
SCOTT MCINNES ANTONIO MEAZZINI
GREG MEERES-YOUNG GIACOMO MINEO
STEPHEN MOLYNEAUX THOMAS MOURAILLE

DHILIPAN MUNIYANDY SABARI NOBISHWARAN
VICTOR NORBERG ESPEN NORDAHL
ARTURO ORGAZ CASADO TIMOTEO OSELLA PETTRICH
SURESH PANDI PETER PANTON 
BALAJI PARTHIBAN CHACKO PHILIP
SIMON RAFIN RAMKUMAR RAJU
GOPALA RATHINAM VISWANATHAN MARKUS REITHOFFER
JULIEN ROUSSEAU ISABELLE ROUSSELLE
STEPHANIE SAILLARD PETER SALTER
SEAN SAMUELS SIMON SCOTT
SAJITH SETHUMADHAVAN DAVIDE SIBILIA
MARTIN SIMCOCK GURPREET SINGH PANNU
GOPIKRISHNA SUBASH BOSE MIREK SUCHOMEL
VISHNU SUKUMARAN VINAYAGA SUNDAR
ASHLEY TILLEY MATHILDE TOLLEC
SHREEDHRA TREHAN JAMIE TREMELLING
GANG TRINH VLADIMIR VALOVIC
DUARTE VICTORINO STUART WARNE
BLAKE WINDER STEPHEN WONG
RORY WOODFORD ALESSANDRO ZANFORLIN
Production Support  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CHRISTOPHER BLASKO
 CHEE TEE
Head of Visual Effects   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CLWYD EDWARDS
Executive Producer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CHRISTIAN ROBERTON

Visual Effects by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CINESITE
Visual Effects Supervisor   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .SIMON STANLEY-CLAMP
CG Supervisor .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . STEPHANE PARIS
Composite Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JAMIE WOOD
Visual Effects Producer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . KEN DAILEY
Visual Effects Line Producer   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CARRIE RISHEL
Visual Effects Coordinator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PAUL EDWARDS
Visual Effects Stereographer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TOM WILLIAMSON
Digital Models  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DAN MASON
 PAUL MURPHY
 NA SONG
Lead Environment TD  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .FELIPE CANFORA
Environment TD   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . WILL EARLS
 DELE MOMOH
 CHRIS MULCASTER
Lead Lighting  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JAMIE STEWART
Lighting  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . RICHARD BELL
 TOBIAS MEIER
Lead Compositor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .GABRIEL ROY

Digital Artists
PAVAN BALAGAM BART BARENDREGT
JONATHAN BOT RONAN CARR
PAUL CHANDLER MALAVIKA CHANDRAKANTH
PETER CLAYTON FRENCESCO COSATTI
JULIEN DEPREDURAND HANNES DOORNAERT
ROBERT ESKEKARR ALEX GURI
QIAN HAN MICHAEL HARRISON
DAN HARROD JONNA ISOTALUS
OLLIE JOHNSON GEORGE KURUVILLA
ADAM LUCAS GERT VAN DERMEERSCH
PETER MORAN CYRILLE NOMBERG
VICTOR PEREZ ANGELO PEROTTA
GARETH REPTON VALERIA ROMANO
CAMPBELL ROSE KATYA RUSLANOVA
GEOFF SAYER JEREMY SEGUIN
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ELLIOT STALKER JAMIE STEWART
TOM VAN DOP MONICA VERDU
TARA WALKER NICK WHITELEY
THORSTEN WOLF
Lead Matchmove   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . CHRIS HARDMAN

Matchmove
CHRIS ALDERTON JOE ARNOLD
SUZIE ASKHAM SAQIB ASHRAF
MATT D’ANGIBAU ANDREW BRITTAIN
PAUL CONNAUGHTON JACOB FLINT
NEVILLE FREITAS WESLEY FROUD
CHRIS HALDANCE KEIR LONGDEN
EDWARD MARTIN BECKY MILLER
RYAN PILCHER ALESSANDRO RIGHI
TJ SINGH ELLIOT STAKER
HELDER TOMAS WILL TOWLE
Production Support  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TUREA BLYTH
 ROSS COLGAN
 AVIV YARON
Production Management  .  .  .  .  .  .  .  .  . COURTNEY VANDERSLICE-LAW

Visual Effects by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .CIS HOLLYWOOD
Visual Effects Supervisor   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .GREG OEHLER
Visual Effects Producer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . ARNON MANOR
Compositing Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MICHAEL HARBOR
Compositors  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DAVID REY
 MATT WILSON
 MATHIAS FRODIN
 JIM KURODA
Roto & Paint Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .ELIKA BURNS
Visual Effects Coordinator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . GUSTAVO PABLIK
VFX Production Manager  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .HEATHER HILL-DINKINS

Visual Effects by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . RISING SUN PICTURES
Visual Effects Supervisor   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TONY CLARK
Visual Effects Producer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . IAN COPE
Supervisors  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TIM CROSBIE
 SAM HANCOCK
Production   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .KERRY DRUMM
 PAUL TAYLOR
Digital Artists  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . PAUL KIRWAN
 TAMARA MITCHELL
 NICK PILL
 STEPHAN REMSTEDT
 GABE ROCCISANO

Visual Effects by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .METHOD
Visual Effects Supervisor   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MATT DESSERO
Visual Effects Producer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .ANDY FOSTER
Digital Compositor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . BRIAN DELMONICO
Matte Painter  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .OLIVIER PRON
Lighting TD  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .ALEX LEE
Lead Modeler  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MASA NARITA
Stereographer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . STEVEN S . SHAPIRO
Stereo Compositing Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . TROY MOORE

Stereo Compositors
IVY L . DEPIES CRAIG HILDITCH
MICHAEL COULBURN EVA SNYDER-SUMMERS
RYAN J . QUINLAN TOMA BOWEN

Visual Effects by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .HY*DRAU”LX
Visual Effects Supervisors  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .ERIK LILES
 GREG STRAUSE
Visual Effects Producer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . JEFF ATHERTON
Compositing Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . COLIN STRAUSE
Visual Effects Coordinator  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .ERIC KOHLER

Flame/Inferno Compositors
BILL KUNIN LOUIS MACKALL
STEVE MILLER SATOSHI OZEKI
CHRIS PAYNE LAURA SEVILLA
GREG SOUERS STEVE WOLFF
LOENG WONG-SAVUN

Miniature and Effects by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .NEW DEAL STUDIOS, INC .
Visual Effects Supervisor   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . IAN HUNTER
Visual Effects Producer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .DAVID SANGER

Additional 3D Services by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .LEGEND3D
Visual Effects Supervisor   .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .JARED SANDREW
Stereographer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . COLIN YU
Producer  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . MATT AKEY

Motion Capture Services Provided by  .  .  .  .  .  .  .  .  .  .  .  .  .  . CENTROID 3D

Previsualization by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .PIXEL LIBERATION FRONT
Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . DUANE FLOCH

Previsualization by  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .UNIT ELEVEN
Supervisor  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .STEVEN F . YAMAMOTO

MUSIC/SONGS

“Tripping Up the Stairs”
Traditional

“Jolly Sailor Bold”
Arranged by John DeLuca, Dave Giuli and Matt Sullivan

“Mermaids”
Written by Hans Zimmer and Eric Whitacre

“Tango”
Written by Eduardo Cruz 

Soundtrack Available on

The Filmmakers Wish to Thank
Monica Cruz

Maura Powell 
Brian Cury, EarthCam, Inc . 

Filming at Hampton Court Palace by kind permission
of Historic Royal Palaces 

The Greenwich Foundation for the Old Royal Naval College
The Honourable Society of the Middle Temple 

Hyde Park
The State of California and the California Film Commission
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Special Thanks to:
State of Hawaii 

Hawaii Film Office
All State of Hawaii Departments

U .S . Coast Guard—Hawaii
The People of Oahu and Kauai

County of Kauai 
Kauai Film Commission

Kauai Visitors Bureau

City and County of Honolulu
Honolulu Film Office

Filmed in part at Pinewood Studios Limited 

Filmed in Puerto Rico, thanks to Puerto Rico Film Commission
and its Incentives Programs

Filmed in the United Kingdom . 
Thank you for the Film Tax Relief Offset .

American Humane Association monitored the animal action .
No animals were harmed® (AHAD 02329)

Stabilized Remote Camera Systems by
CHAPMAN/LEONARD STUDIO EQUIPMENT, INC .

Fusion 3D Systems
Provided by

CAMERON/PACE DESIGNS

Stereo Imaging Processor
3ALITY 

Shot on RED Cameras

Lenses and Other Equipment Provided by
PANAVISION®

Color by DELUXE

Domestic Prints by DELUXE

International Prints by TECHNICOLOR®

         

MPAA #46782

Filmed on Location on 
KAUAI, HAWAII 
OAHU, HAWAII

with the assistance of Hawaii production tax credits 

Copyright ©2011 DISNEY ENTERPRISES, INC .
All Rights Reserved

For the purposes of United Kingdom copyright,
Disney Enterprises, Inc . was the owner of copyright in this film 

immediately after it was made .

JERRY BRUCKHEIMER FILMS™, JERRY BRUCKHEIMER FILMS Tree 
Logo™ and JERRY BRUCKHEIMER FILMS Moving Image Design® 

are all trademarks . All rights reserved .
Unauthorized use is prohibited .

Distributed by
WALT DISNEY STUDIOS MOTION PICTURES
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F rom Walt Disney Pictures and Jerry Bruckheimer Films comes “Pirates of the Caribbean: On Stranger Tides,” the fourth film in
     the highly successful, wildly popular “Pirates of the Caribbean” film franchise .

Produced by Jerry Bruckheimer and directed by Rob Marshall, “Pirates of the Caribbean: On 
Stranger Tides” captures the fun, excitement and humor that ignited the hit franchise—this 
time in Disney Digital 3D™ . 

Johnny Depp returns to his iconic role as Captain Jack Sparrow and is joined by a host of 
international players, some familiar, such as Geoffrey Rush, once again as the indestructible 
Captain Hector Barbossa, and Kevin R . McNally, as Captain Jack’s longtime comrade 
Joshamee Gibbs, and some new to the “Pirates” family: Academy Award®–winning Penélope 
Cruz as Angelica, the first female pirate of the franchise; Ian McShane, of “Deadwood” fame, 
as the fearsome Blackbeard; Sam Claflin as stalwart missionary Philip Swift; and French 
actress Astrid Bergès-Frisbey as the mysterious mermaid Syrena . 

The screen story and screenplay for the all-new adventure were written by veteran scribes Ted Elliott & Terry Rossio, based on 
characters created by Ted Elliott & Terry Rossio and Stuart Beattie and Jay Wolpert, and suggested by the novel by Tim Powers .
  

BEYOND THE TRILOGY

“When three films together bring in $2 .6 billion dollars worldwide, you understand pretty quickly that a message is being sent 
to you by audiences,” notes Producer Jerry Bruckheimer of the international response to the first three “Pirates of the Caribbean” 
films, subtitled “The Curse of the Black Pearl” (2003), “Dead Man’s Chest” (2005) and “At World’s End” (2007) . 

“The numbers are wonderful,” Bruckheimer continues, “but what’s even better is that they tell you something of what these films 
have meant to moviegoers . Audiences fell in love with the pirate genre all over again after an absence of some three decades, 
and they certainly fell head over heels for Johnny Depp as Captain Jack Sparrow! There are more adventures for Captain Jack to 
take on, and our screenwriters, Ted Elliott and Terry Rossio, had already created a whole world to explore .”

And exploring that world is just what the audience will do when they travel with Captain Jack on his action-packed journey 
to the legendary Fountain of Youth . When Jack crosses paths (and swords) with the enigmatic Angelica (Penélope Cruz), a 
ravishing pirate with whom he shares a dubious past, she forces him aboard the Queen Anne’s Revenge, the ship belonging to 
the legendary pirate Blackbeard (Ian McShane) . 
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Finding himself a prisoner on an unexpected journey to the fabled fountain, Jack must 
use all his wiles to deal with the barbarous Blackbeard and his crew of zombies, Angelica, 
who can—and will—match him wit for wit and sword for sword, and beautiful, enchanting 
mermaids whose masterful cunning can lure even the most seasoned sailor to his doom .

Johnny Depp, who had fallen unabashedly in love with the character of Captain Jack 
Sparrow over the course of the first three films, was certainly game for another new 
adventure . “The idea of a fourth one after finishing ‘Pirates 3’ was somewhere in the back of 
your head, thinking, ‘I sure hope so,’” notes Depp .  

“When you’re done playing Captain Jack, there’s a real decompression getting out of 
that skin, because I like being in that skin,’ says Depp . “There’s a great comfort in playing 
Captain Jack, because you have license to be completely irreverent, completely subversive, 
absolutely abstract in all situations . I know him so well that it just comes naturally .” 

Depp adds, “I was very happy with the work that Ted and Terry did 
on the screenplay for ‘On Stranger Tides .’ It was like the gates were 
reopened and it was all fresh . It really felt closer in spirit to the first film, 
getting from Point A to Point D to Point Z without too many subplots 
and complications .”

Depp was also enthusiastic to work for a fourth time with Jerry 
Bruckheimer, who had guarded the actor’s wholly original vision of 
Captain Jack Sparrow when the first film began to shoot . “We wouldn’t 
have been able to get away with a third of what we got away with on 

‘Pirates 1’ without Jerry Bruckheimer,” states the actor . “Without Jerry’s support, and his understanding of the material, saying, 
‘Okay, I know that some people are scared but this sure seems funny to me, why don’t we go with it,’ the first film would have 
been much more generic, not much fun, and I would have been fired!  

“Jerry knows these films well,” continues Depp . “I’ve been in umpteen 
script meetings with the guy, and never a false note comes up; he 
always comes up with something interesting . And if you’re in a pinch, 
he’s always the guy who says, ‘Don’t worry about it; we’ll get it taken 
care of .’ Jerry really produces; he’s untamed all the time and allows 
us to be in an atmosphere that’s conducive to making something 
interesting and different . There have never been pressures in that 
regard; it’s always sort of, you know, ‘Bruckheimer’s got it .’ You know 
he’s handling it . It’s cool .”

Bruckheimer notes, “At this point, Johnny is the most popular actor in the world, one of the best actors in the world, and 
certainly the most committed and hard-working . He’s somebody you love working with, because every day, he comes on the 
set with a smile, ready to go to work and have a great time, yet work very hard .” 

When it came to finding a director for “On Stranger Tides,” both Jerry Bruckheimer and Johnny Depp found themselves in 
complete agreement with whom that should be: Rob Marshall, who had directed “Chicago,” an Academy Award® winner for 
Best Picture of the Year, followed by the greatly ambitious “Memoirs of a Geisha” and “Nine .” “Rob is a filmmaker unafraid to 
take on the biggest challenges and take real risks,” says Bruckheimer . “What’s more, his background in musical theater and 
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film and choreography were huge benefits to direct a ‘Pirates of the Caribbean’ movie . You 
need somebody who can stage huge action and understands movement . Rob is also a 
wonderful storyteller, and he’s got impeccable taste .” 

Johnny Depp had a very short list of directors with whom he was willing to work on 
the fourth “Pirates” opus . “You know, having done ‘Pirates’ one through three with Gore 
Verbinski, and Gore not being available for ‘Pirates 4’ because of his commitment to ‘Rango,’ 
made for quite a large dilemma initially,” notes Depp . 

“Certain names were mentioned,” says Depp, “and when Rob’s name came up I thought, ‘That’s got to be it . Let’s just hope he’s a 
nice guy .’ I’ve seen all of his films and he’s got a great sensibility . He’s got a great and unique approach to characters; his aesthetic 
sense is magnificent and his timing is perfect . So we sat down and talked, and from the first second I knew he was the guy . I 
just knew it . 

“I don’t think there’s anyone better who could have come in and 
followed Gore . Rob’s approach was very respectful of what Gore built 
in the first three films but at the same time he has his own signature . 
He gave it a very new angle; he brought a brand-new pair of eyes and 
a fresh look .”

Rob Marshall is a real force in contemporary American film whose on-
set style has been accurately described as “iron covered in velvet .” The 
highly acclaimed director’s first three films “Chicago,” “Memoirs of a 
Geisha” and “Nine” garnered a total of 23 Oscar® nominations, and Marshall says taking the helm for the fourth film in the hugely 
successful “Pirates of the Caribbean” franchise felt like a perfect fit .

“I’ve always wanted to do a classic adventure film,” he says . “I think some initially thought that it’s a departure from what I do, 
but for me it’s not really; it’s more of an extension, specifically because ‘action’ in general 
is a kind of choreography . 

“The action in ‘Pirates,’ like dance, is choreographed within an inch of its life . To make 
action sequences work, they are put together carefully like a detailed mosaic and that’s 
very similar with dance . The action must contain story and develop character .”

Marshall was also excited about the prospects of working with the man who had given 
the Pirates of the Caribbean films their very heart and soul: Johnny Depp . “Many people 

have said to me over the years ‘you guys would be a great fit, a great match and you would love working with him and he would 
love working with you .’

“So when I was asked about ‘Pirates,’ the first thing that came to my 
mind was, ‘What a great opportunity it would be to be able to work 
with Johnny .’ Johnny is this extraordinary person because not only is 
he a genius and a creative force, but he is also such a kind, thoughtful 
and elegant man .

“I really feel that he’s a throwback to another time . The man comes on 
set and shakes hands with everyone . He takes the time to make sure 
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that everybody on set is happy,” 

Marshall adds . “He has a strong work ethic, but he’s also so much fun; he’s hilarious and we laughed all the time . You know, it’s a 
grueling schedule we’re on; we were moving quickly and we had an enormous amount to accomplish with huge set-ups, but it 
was so joyous because of him, I have to say .”

“Right off the bat Rob knew how to keep it lean,” notes Johnny Depp . “I knew what he would use and what he wouldn’t . He’s 
incredibly efficient, saying ‘Let’s stay to the heart of the story and have fun while we’re doing it .’”

“Johnny and Rob got along instantly and the relationship only got 
better through the course of the film,” observes Executive Producer 
John DeLuca . “They were both always happy to be in each other’s 
company on set; they found that kindred spirit in each other .”  

Ted Elliott and Terry Rossio, the acclaimed team, which even previous 
to the first “Pirates of the Caribbean” film had already written such 
contemporary classics as “Aladdin” and “Shrek,” dug ever deeper into 
the treasure chest of pirate and seagoing history, lore and mythology 
for “On Stranger Tides” with the assistance of the much-admired novel 

of the same title by Tim Powers, from which suggestions for the story arose . “The main guideline was to create a stand-alone 
story rather than a continuation of the trilogy, or the start of a new one,” notes Rossio . “And then of course the Tim Powers book, 
‘On Stranger Tides,’ was a huge inspiration for characters, theme, settings, and basic storyline .”   

In writing the screenplay for “On Stranger Tides,” Elliott and Rossio relied on their own instincts first and foremost, but were also 
careful to consider the first three films’ huge worldwide audience as well . Rossio in particular is noted for engaging in online 
dialogue with movie fans through his own accessible website . “It was valuable to track the fan base to see how they reacted 
to various announcements regarding the film,” says Rossio . “And I personally get energized in the designing and writing of the 
films, knowing how much the fans care, and knowing that if there is something ambitious or nuanced in the films, the fans are 
going to spot it and appreciate it .” 

Indeed, the first three movies had created nothing less than a pop-culture groundswell 
of “Pirates of the Caribbean” mania, as evidenced not only by the films’ massive box-office 
take, but even more so by the growing number of audience members donning pirate garb 
at the cinemas (not to mention at Halloween)—whether attired as Captain Jack, as other 
characters from the films, or in their own design—and a huge upswing in “Argghhhhh”-
style pirate speak for nearly any and every occasion . 

With the stories of both Will Turner (Orlando Bloom) and Elizabeth Swann (Keira Knightley) 
resolved in ‘At World’s End,’ Elliott and Rossio sought to create new characters while 
retaining some of the franchise favorites, particularly Captain Hector Barbossa (Geoffrey 
Rush), Joshamee Gibbs (Kevin R . McNally) and, of course, Captain Jack Sparrow . Tim Powers’ 
novel included the legendary Blackbeard, most feared of all pirates, as a primary character, 
and a better villain for the film could hardly be invented . A new female protagonist was created in Angelica, a woman who can 
match Captain Jack blow for blow . “It was especially fun to put Jack up against Angelica,” says Terry Rossio, “as Jack had not yet 
faced off with a woman who was completely against him and his equal in terms of selfishness and cunning .”  

Elliott and Rossio wrote in close collaboration with Jerry Bruckheimer, Rob Marshall, Johnny Depp and Bruckheimer’s production 
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heads, Executive Producers Mike Stenson and Chad Oman . “Johnny was instrumental in 
the design of ‘On Stranger Tides,’” informs Terry Rossio, “from the story through to character 
design, settings, themes and, of course, lines of dialogue . We wouldn’t have the screenplay 
we have without Depp . He knows the Jack Sparrow character so well, you want to listen 
to every instinct and idea he has, large or small . I imagine the Jack Sparrow character, but 
Johnny lives him .”

Depp himself thoroughly enjoyed engaging his creative partners in conjuring up the 
story of the film . “Basically, it’s like going into a think tank and just kind of throwing ideas 

around,” Depp says . “If something sparks, it sparks, and if they accept it, 
they accept it . And luckily, thankfully, they did, hopefully for the better . 
They were very receptive to make the film different and to keep it very 
fresh, as opposed to just, well, here comes another sequel .”

“We had a fairly short development period on the script, so we wanted 
to get Johnny’s input as quickly as possible,” says Executive Producer 
Mike Stenson . “He came up with some great ideas, including the one 
of making Philip a missionary . He has a lot of great instincts about 
what works and what doesn’t .”  
 

JOINING JOHNNY…THE CAST ASSEMBLES

Jerry Bruckheimer, Rob Marshall, Ted Elliott and Terry Rossio all knew the great benefits of developing new characters and 
continuing the arcs of pre-existing ones, but what was clear from the get-go was that Captain Jack Sparrow would remain, as 
ever, the once and future Captain Jack Sparrow . 

“Well, you know,” adds Rossio, “Jack Sparrow is one of those characters who doesn’t change; 
the audience doesn’t want him to change, and I don’t want him to change . Instead, he 
affects change in the characters around him .”

Indeed, that aspect of the film was just one of the lures for Penélope Cruz, an Academy 
Award®–winning star of international repute, as well as the notion of reuniting with Johnny 
Depp, with whom she had previously appeared in “Blow” some years ago . And it didn’t hurt 

that Cruz was already an admirer of the entire franchise . “I’m a very big fan of the first three movies,” she confesses, “and of what 
Johnny did in those movies . This is a great adventure for any actor to be a part of . It’s an adventure every day; you can never be 
bored .”

Marshall had worked with Penélope Cruz before, on “Nine” in 2009, and they have become close friends . He admits that when 
he first mentioned the idea to Cruz of taking the role of Angelica in “On Stranger Tides,” he wasn’t sure how the Oscar®-winning 
actress would react . 

“I saw Penélope in that role immediately,” he says . “I couldn’t think of anybody else . It had to be an actress who could go 
toe-to-toe with Johnny and match him on every level . There had to be a sensuality to the character; there had to be humor, 
strength—a female pirate who is as smart, crafty and as clever as Jack Sparrow . Angelica needed to be all those things and, 
honestly, Penélope was the only choice . 
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“I remember asking Penélope when we were in a restaurant in London,” says Marshall . “John 
DeLuca, executive producer, and I took her to dinner and I didn’t bring it up until the end of 
the meal and I kept thinking, ‘I wonder whether she will be interested…’ And I tentatively 
said, ‘Penélope, would you ever be interested in the idea of doing “Pirates”…’ and I didn’t 
even finish the words . She jumped up—in the restaurant—and screamed, ‘I would love to!’ 

“You see this with great actors; they want variety in their careers and they don’t want to 
play the same thing over and over . She was so thrilled, as I was, at the idea of doing a classic 
pirate adventure, a film that’s for families as well as everyone else . This was something 
completely different for her, and she embraced it,” says Marshall .

For Cruz, it was a reunion with both Depp and Rob Marshall, who directed her in “Nine,” for 
which she received an Academy Award® nomination . “Two of the greatest experiences I’ve 
had working with people in this industry were with Johnny and Rob,” says Cruz . “Rob can 
handle huge amounts of pressure and always be a gentleman to everybody . He’s a very special human being, and I think anyone 
you ask will tell you the same thing . Johnny and I really loved working together 10 years ago, and I’m so happy to be around him 

again . He’s so humble, smart and one of the funniest people I know . His talent is incredible, 
and he’s another gentleman, like Rob . The more you work in this business, you just want to 
be around nice people, and they are on the top of the list for that .” 

“Angelica had a relationship in the past with Jack Sparrow, but he betrayed her and broke 
her heart,” explains Cruz . “Now she enjoys looking for revenge . I think she’s still in love with 
him, but she cannot admit it, not even to herself, that she still has these feelings . Angelica 
has the mind of a pirate, the daughter of the biggest and most dangerous pirate of all time, 
and she’s a great manipulator, a great liar and a great actress in life . She can really trick 
people, but she’s a very clean soul with a good heart . Her main purpose in life is to try and 
help her father . Angelica has hope that she can save him, repair all the damage that he’s 
done . And she needs Jack Sparrow, as he needs her, to get to the Fountain of Youth, where 
Angelica hopes to save her father’s soul .”

“It’s a kind of fevered love which is also beyond hatred,” says Johnny 
Depp of Captain Jack and Angelica’s relationship . Notes Geoffrey Rush, 
“Having Penélope on the film is absolutely fantastic, because I’ve 
always felt that it would be great for there to be a wild, erratic, deeply 
attractive, sexy female pirate that’s Jack Sparrow’s match . She’s fiery, 
very feisty and very precise in her work .”  

For the challenging role of history’s most notorious pirate, Bruckheimer 
and Marshall turned to an actor whose remarkable career in film and 
television—which has now spanned nearly 50 years—has been hotter than ever since his thunderously acclaimed performance 
as Al Swearengen in HBO’s western series “Deadwood .” “Ian McShane is a consummate actor,” notes Jerry Bruckheimer . “He’s 
brilliant and he’s done it all . He’s won all kinds of accolades for his acting ability, and that makes it so much more fun for a 
director and for an audience to see people who are the best at their craft .”  

Adds Marshall, “Johnny Depp, Jerry Bruckheimer and I sat down with a large list of actors, and when we went through the list 
and we got to Ian McShane, it was immediately clear that he was Blackbeard . He can play something evil, but there’s always 
humor behind it as well . He just has his own fresh take on things .”
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“Blackbeard is probably the most infamous pirate who ever lived,” notes 
McShane . “There’s a legion of stories about him, and whether they’re 
true or not, he’s now part of pirate mythology . I was impressed by the 
script, which is very funny and charming .”  

McShane was also keen to work with Rob Marshall, noting that “I think 
the phrase to describe Rob would be ‘charmingly relentless,’ which is a 
great quality if you’re directing a huge movie like this . Rob has a steely 
determination combined with an honest, personal charm, which is 
great .” 

“The beauty of the character of Blackbeard,” reflects Johnny Depp on Captain Jack’s nemesis in ‘On Stranger Tides,’ “is that, on 
the surface, he seems to be a rational man . But then, the more you get to know him, the more you realize he’s a stone-cold 
killer without an ounce of heart . He would screw over anyone and everyone to get to his objective, which is what makes him so 
dangerous . And I don’t think there’s a better choice than Ian McShane, certainly, to play him .” 

Penélope Cruz was anxious to explore the very unorthodox father-daughter dynamic between Blackbeard and Angelica . 
“Angelica doesn’t want to admit that she cannot trust her father . “She cannot confront that, she cannot accept it . It’s too painful 
for her, so she keeps finding justifications for everything he does . She keeps fighting him so that he would stop killing . She 
wants to give him a chance to change and keeps fighting for that . Her mission is to change her father, and she cannot confront 
the fact that she can’t trust him .”

Returning for the fourth time as Hector Barbossa is Geoffrey Rush, 
who in the previous “Pirates” films had created one of the most 
wickedly beloved characters of the series . “I was very excited when I 
heard that there was going to be a fourth film because I love working 
with Johnny,” says Rush . “I find the Jack Sparrow-Barbossa ongoing 
conflict very delightful to engage in . And Ted Elliott and Terry Rossio 
seem to constantly come up with something new . You know, I thought 
that after the first three—in which they’d explored every possibility 
from the world of swashbuckling, including buried treasure, the Aztec 
curse, and big, Wagnerian dimensions of sea monsters, gods and goddesses, and the East India Trading Company—that there 
would be nothing else left about the Golden Age of Piracy, or the mythology associated around it, for them to write about . But 
I hadn’t thought about Blackbeard…or mermaids!

“The other thing that is very pleasing to me as an actor,” continues Rush, “is that Barbossa has been increasingly revealed in each 
successive film . And in ‘On Stranger Tides,’ by the very fact that, deep in his nature, Barbossa is a very calculating survivor, he’s got 

himself onto what he thinks is a very satisfying pension plan: because 
he’s not getting any younger, he’s joined forces with King George and 
has become a privateer . In the third film, he had already revealed more 
of his devious, self-serving politician-type qualities, and not just being 
a mangy, old pirate .”

“Even when Captain Jack and Barbossa are on the same side,” notes 
Johnny Depp, “they’re always on opposite sides somehow . I always felt 
like these two characters bicker like a couple of old housewives at a 
bridge club, just picking each other apart by the tiniest little morsel 
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and detail . That’s how Geoffrey and I have approached it from day one, and he’s most definitely a worthy opponent . Geoffrey is 
a fantastic actor, who’s constantly investigating the possibilities of a scene . It’s always fresh, always new, always interesting with 
Geoffrey .”  

Geoffrey Rush adds, “Let’s just say that Jack and Barbossa think of themselves as an old married couple . If these two could 
actually collaborate and not lock horns all the time, they would be the most fantastic, unstoppable team . But they’re worlds 
apart because Barbossa is purely a strategic thinker, but not the brightest person, I should think . Jack bobs along the river of 
life, improvising, taking huge daring risks which always pay off for him, even if he’s being blown from one ship to another . He 
always lands and ends up looking like Bugs Bunny leaning against the mast . And it will ever thus be so, so that’s a really fantastic 
actorial dynamic to engage with .” 

Also returning to the “Pirates” fold, as classic sea salt Joshamee Gibbs, 
is Kevin R . McNally, now a veteran of all four “Pirates of the Caribbean” 
movies . “When they came and asked me to do another ‘Pirates’ film,” 
McNally confesses, “I was surprised, because all those years ago when 
we started, I never, for a moment, thought we’d still be making them!  
It’s a real thrill, because it’s very rare in features that you get a chance 
to revisit characters and have a look at them again, particularly when 
you’ve got writers who are very keen to bring out some new aspects to 
the characters and not just trot out the same stuff time and again . It’s a 
wonderful, exciting plot that Mr . Gibbs is involved with from the beginning, which is really enjoyable .”

To portray the two younger leads of the story—the beautiful and enigmatic mermaid Syrena and stalwart missionary Philip 
Swift—Bruckheimer and Marshall, along with U .S . Casting Director Francine Maisler and U .K . Casting Directors Lucy Bevan and 
Susie Figgis, embarked on a classic worldwide talent search . Selected from thousands of candidates were France’s Astrid Bergès-
Frisbey and England’s Sam Claflin, both in their early 20s and with some experience in their respective countries (Bergès-Frisbey, 
of French/Spanish parentage, had appeared in films both in France and Spain), but as yet unproven on an international level . 

“That was a real search because we were looking for fresh faces—
new, young actors,” Marshall says . “We looked everywhere . We saw 
candidates in Europe and in the States too . It was a long process, 
involving hundreds of actors . But as it came down to the final few, 
it became pretty clear who stood out . Sam is a marvelous actor and 
handsome as well, but he’s also so fully rounded—he has humor, is as 
charming as can be, and is incredibly physical too; he’s actually a really 
good football [soccer] player . Astrid is playing a mysterious mermaid in 
the film, and we were looking for someone otherworldly . We saw that 
immediately in Astrid—she had this ethereal quality . She is incredibly 

grounded and very true, and so beautiful as well . And when we finally put the two of them together, we knew it was right .” 

Adds Jerry Bruckheimer, who knows a thing or two about discovering new talent, “Astrid had already done some wonderful 
work in both French and Spanish films, and has a radiant beauty and is very soulful as well . Sam was a very recent drama-school 
graduate in London, classically trained, very handsome, and had already had major roles in two big television miniseries, ‘The 
Pillars of the Earth’ and ‘Any Human Heart .’ Astrid and Sam both did screen tests that excited us enormously . We just knew that 
they both had what it takes to make a major impression on the big screen and were proven more than right in that regard .”

“I play a missionary named Philip Swift who stands up for what he believes in and tries to right Blackbeard’s wrongs,” notes 
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Claflin . “In the course of the story, Philip goes through a surprising 
journey, especially when he meets Syrena . He’s never really had any 
contact with women, so that’s quite a turn of events, to say the least .”

Bergès-Frisbey was just as gobsmacked as Sam Claflin when she 
learned of her selection to star in the newest “Pirates of the Caribbean” 
epic . “I couldn’t believe I was part of it until I arrived in Kauai for the 
first fitting,” she admits . “Syrena is different from the other mermaids 
because, in the story, she connects to the human characters, which 
changes her . Philip changes Syrena, and Syrena changes Philip 
because, from the first moment, they see in the other something similar to themselves . Syrena is different to the other mermaids 
as Philip is different to the other humans . He’s a really good person, and Syrena responds to him differently than to other sailors 
and pirates, who are at war with the mermaids .”  

Before filming, Bergès-Frisbey set forth on researching the legend and 
lore of mermaids . “From the time of Homer’s ‘The Odyssey,’ everywhere 
in the world, there are myths about mermaids,” she notes, “seducing 
with their charm and then killing sailors . Then these myths began to 
change in the 19th century when Hans Christian Andersen wrote ‘The 
Little Mermaid,’ which was a more romantic view . That’s now become 
more common, especially with the Disney animated film of that story 
and other films like ‘Splash .’  I think that Syrena is a link between the 
frightening older stories and the more romantic, recent versions of 
mermaids .”  

During the entire two months of filming in Hawaii, Bergès-Frisbey—in 
order to retain the pale complexion that a mermaid must have, living 
as they do mostly underwater—was not permitted to have fun in 
the sun . “I had to live like a vampire,” laughs Bergès-Frisbey, “staying 
indoors during the day and only able to come out at night!”

The remainder of the huge cast was assembled from a pool of 
renowned international talent which included Great Britain’s Stephen 
Graham, who had worked with Depp on Michael Mann’s “Public 
Enemies” as the scrappy Scrum . “My character was originally from the Greenwich area of London,” notes Graham, “a true sailor 
who’s been out to sea since he was a kid . I kind of think of Scrum as being like the Artful Dodger of the pirate world, always 
looking for something to do, always with his hand in something . He’s always looking for another way to make more money, or 

go on another adventure . Scrum is a great, fun character to play, and 
after playing a few psychos lately, it’s great to be able to let all that go 
and just really enjoy myself .”

Joining the company were other distinguished international actors, 
including Richard Griffiths, Roger Allam, Greg Ellis and Damian O’Hare 
(the latter two repeating their earlier roles as Groves and Gillette), and 
15-year-old Robbie Kay, the first kid to portray a pirate in the series; 
Spain’s Oscar Jaenada and Juan Carlos Vellido; Japan’s Yuki Matsuzaki; 
and Australian supermodel Gemma Ward as the mermaid Tamara . 
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Also returning to the “Pirates” fold is Keith Richards, legendary guitarist of The Rolling Stones, once again portraying Captain 
Teague . Depp, who has openly stated that Richards was one of his key inspirations for Captain Jack Sparrow, says, “After having 
Keith on the third film, I knew that he had to come back . I spoke to Jerry and the screenwriters early on, and everyone agreed . 
The global reaction to Keith’s presence as Captain Teague was monumental . Keith was more than ready to come back, as long 
as it made sense within the context of the story . I thought the way Ted and Terry handled it 
was wonderful, because yet again, he comes in just at the right moment . 

“He’s a fascinating man, you know,” continues Depp . “I’ve known him for a long time, and 
to get periods like that where it’s just him and me hanging out, sitting around in the trailer 
yakking about music, movies, whatever, was a real pleasure .”

“Johnny was the engineer,” adds Richards . “He said to me, ‘Are you in?’  And I said, ‘Just give 
me the rig, baby .’ It’s so much fun .”

Rob Marshall was also thrilled to be working with the rock legend . “He is a very sweet man 
and very funny, very self-deprecating,” says the director . 

“After we shot his scene, I said, ‘Keith, that was fantastic . I’m so impressed .’ And he said slyly, 
‘You should see my Hamlet .’  It was a joy to work with him, because he’s such fun .  He’s terrific in the movie and Johnny adores 
him .  They have this amazing chemistry .”

THE VISUAL WORLD OF “PIRATES OF THE CARIBBEAN:
          ON STRANGER TIDES”

“We definitely want to take the audience on a journey beyond and different than what they’ve seen in the previous ‘Pirates’ 
movies,” notes Jerry Bruckheimer . “With ‘On Stranger Tides,’ we have the great director of photography Dariusz Wolski, who has 
done all three previous ‘Pirates of the Caribbean’ films and, this time, works for the first time in digital 3D . We also have a brilliant 
Academy Award®–winning production designer, John Myhre, who was brought in by Rob Marshall, and we’ve filmed in all-new 
locations ranging from Hawaii to the Caribbean to London .”  

For Myhre, the task to design the fourth “Pirates of the Caribbean” epic was literally a dream come true . “Pirates of the Caribbean 
is just my favorite ride at Disneyland . I think I’ve been on the ride every year since it opened in 1967 . I grew up in Seattle, but my 
family came down once a year to Disneyland .” 

As soon as Rob Marshall was announced as director for “On Stranger Tides,” Myhre admits that he “literally started jumping 
around my living room like an 8-year-old boy .”  The reason was that he 
had already collaborated with Marshall on all three of the director’s 
previous features, winning Oscars® for his dynamic re-creation of the 
Jazz Age in “Chicago” and an astounding evocation of Kyoto, almost 
entirely on California locations, for “Memoirs of a Geisha .” 

Before filming began, Marshall, his longtime collaborator John DeLuca 
and Production Designer Myhre went on the Pirates of the Caribbean 
ride but, this time, were able to stop and examine details as research 
for “On Stranger Tides .”  “Rob and I are both fans of all the previous 
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‘Pirates of the Caribbean’ movies,” notes Myhre, “but it’s fun to come in with a new creative team, because you have a chance to 
shake things out and bring your own thoughts to it . We wanted to bring a certain theatricality to ‘On Stranger Tides,’ which is 
very character-driven . We’re also expanding the ‘Pirates’ world by opening the film in London of the mid-1700s, then moving on 
to the islands, jungles and beaches of the Caribbean .” 

Explains Myhre, “The film kind of divides into three chapters: the opening in London, the middle section on the Queen Anne’s 
Revenge, and the last third is a trek through the jungle in search of the Fountain of Youth . Looking for those thick, dense, 
gorgeous jungles brought us to Kauai and Oahu in Hawaii, then a huge set for the mermaid sequence in Los Angeles, on 
to Puerto Rico for a tiny island and historic Spanish fort, and finally to the United Kingdom for London exteriors and a large 
number of sets built at Pinewood Studios .”   

Joining Myhre to manifest ideas, concepts and dreams into three-dimensional reality were Set Decorator Gordon Sim, who 
shared his Academy Award® for “Chicago” and nomination for “Nine,” U .S . Supervising Art Director Tomas Voth, U .K . Supervising 
Art Director Gary Freeman, and a huge team of designers, draftsmen and artists on both the Pacific and Atlantic sides of the 
“Pirates” shoot . 
 

LOCATIONS AND SETS

“Although we filmed the first three ‘Pirates’ movies mostly in the actual Caribbean,” notes Jerry Bruckheimer, “for ‘On Stranger 
Tides,’ we required landscapes so beautiful, they’re almost otherworldly .”  After extensive location scouts, the filmmakers settled 
on the Hawaiian islands of Kauai and Oahu, each offering their particular attributes on both land and sea . 

“Both islands, especially Kauai, have these extraordinary jungles, mountains and shorelines,” says Rob Marshall . “They’re so lush, 
oversized and just stunning . Oahu also has beautiful landscapes, and we also did all of our shooting at sea there of Blackbeard’s 
ship, the Queen Anne’s Revenge .”  

“It’s a sign of things to come when the first day of filming a big adventure is almost as adventurous as what you’re putting up on 
screen,” laughs  Bruckheimer in recalling June 14, 2010 . The almost-inaccessible Honopu Beach on Kauai’s fabled Na Pali Coast 
is a magnificent stretch of sand surrounded on three sides by sheer cliffs rising to 1,200 feet . As a protected site by the State of 
Hawaii, the only way into this natural wonder was either by helicopter—with Johnny Depp surreally emerging from a chopper 
in full costume, hair and makeup as Captain Jack Sparrow—or by sea . 
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However, since boats are not permitted to actually land on the beach, the only way in for most of the company was by Zodiac 
craft and then either transferring to Jet Skis or getting towed behind on water sleds through what turned out that day to be a 
rough, punishing surf . And since the Jet Skis weren’t permitted to actually stop, everyone had to jump off or get yanked off the 
skis or the sleds . Of course, most of the crew, with first assistant director Peter Kohn preceding them (as he would for more than 
100 days to follow), was exhilarated when they finally made it to the beach . As for the needed equipment, most of it had to be 
sling-loaded and brought in by helicopter . 

“We always like to say that if there’s an easy way and a hard way to do something,” notes Executive Producer Barry Waldman, 
“we’ll choose the hard way every time . Two days before we shot on Honopu Beach, the swells were only two feet . Of course, on 
the day that we started shooting, they were five feet . But filming on Honopu Beach is one of those things that, if you do it right, 
adds enormous value to the film .” 

Adds Executive Producer Chad Oman, “I thought it was great seeing 
Rob Marshall being pulled up on a Jet Ski right up onto the beach for 
his first day of filming . What a great introduction to making ‘Pirates 
of the Caribbean .’ Most of us had all been through making three 
‘Pirates’ movies, but for him, it was a whole new experience, and it was 
wonderful to see him bringing his excitement and enthusiasm to the 
project .”

“The Garden Island,” as Kauai is rightfully called, served up numerous 
landscapes well beyond Honopu Beach for a bewildering number of environments required for the film, as well as a considerable 
number of background players . In fact, an estimated 7,000 men turned up for open calls in both Kauai and Oahu a month and a 
half before the cameras turned, many decked out in pirate gear, including bandanas, headscarves, earrings and tattoos (mostly 
real) .  

Several were selected, but six lucky candidates living in Hawaii actually became a core group of Queen Anne’s Revenge pirates, 
each with their own unique (if not eccentric) personalities: Tamayo Perry, a world-class big-wave surfer; Kevin Senn, who is 
nicknamed “Top Hat” for the Lincoln-esque top hat he always wears; Michael Rosales, a rap artist of Filipino descent, whose artist 
name is Mic3; Emerson (Malcolm) Tuitt, the only true pirate of the Caribbean, originally hailing from the Montserrat in the Lesser 
Antilles; strikingly tall Rey Payumo, who has delivered mail for 20 years; and Thomas Smith, a horticulturist by trade . 

Following the waterlogged and sun-drenched first day’s shoot on 
Honopu Beach, the company then proceeded, for a full month, to film 
on numerous locations throughout Kauai . Such locales as the grounds 
of the National Tropical Botanical Garden in Lawai, Kipu Ranch, Grove 
Farm and Valley House Ranch provided rich landscapes for thick jungle 
growth, rivers, chasms and cliffs, much of it ruggedly challenging for 
the cast and crew to access and film, especially with the two-camera, 
3D rigs . 

But shooting in paradise certainly charmed the cast . “On my first day 
of shooting in the jungle,” recalls Sam Claflin, “we were waiting for the camera to set up . Malcolm, one of the pirates from 
Hawaii, picked up a coconut which had fallen off a palm tree, took one of his prop swords, and whacked it open . Soon we were 
all drinking coconut milk, right there on location . Hawaii is one of the most beautiful places I’ve ever seen in my life, and I feel 
blessed for the opportunity to work there .”  
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Although known to most tourists merely as the “Blue Room” or “Blue 
Cave,” to the native Hawaiian people in their richly poetic language, 
Waikapala’e on Kauai’s North Shore—just across the road from Ke’e 
Beach, where the company also filmed—is a place of great and sacred 
cultural significance . The exquisite cave grotto was chosen as the 
entrance to the caverns that lead to the Fountain of Youth, perhaps 
appropriate since the Hawaiians believe that the waters in Waikapala’e 
have their own life-giving power . Appropriately, the day’s filming there 
began with a powerful blessing ceremony conducted by a Hawaiian 
cultural practitioner . In fact, the “On Stranger Tides” company made 
certain that whenever filming on or near sacred grounds, such ceremonies were always conducted before the cameras turned . 

The weather gods were unusually kind to the production throughout filming in Kauai, except for one day in which a drenching 
rainstorm covered the entire island, forcing Johnny Depp and Kevin R . 
McNally to film a scene inside an 18th-century paddy wagon (which 
actually takes place in England), rather than on Ke’e Beach . The next 
day, though, skies cleared enough to allow Depp and McNally to 
shoot an important sunset scene on the beach, with enough clouds 
moving in to suddenly create a perfect image with radiant light . All 
agreed that, with all of the technological advances in film made over 
the past few decades and computer-generated imagery capable of 
manifesting virtually anything, nothing could match the perfection 
which nature herself bestowed upon that landscape . 

“That’s why we go to such locations,” confirmed Jerry Bruckheimer, “for exactly such moments as that .” “Kauai was phenomenally 
beautiful and perfect for us,” adds Geoffrey Rush, “because we were shooting in really surreal-looking bamboo forests and 
finding wild and rugged cliff faces and extraordinary jungle . It added so much to the film .”

The final location in Kauai before the “On Stranger Tides” army moved to Oahu had its own honored pop history…the shuttered 
remains of the legendary Coco Palms Hotel near Kapa’a, one of the primary locations for Elvis Presley’s “Blue Hawaii” and the 
very place where he sang the title song in that early ’60s classic . Marshall and company shot in the vast coconut grove for which 
the hotel was named, with 773 palms harvested before filming to prevent the heavy fruits from falling on the hapless heads of 
cast and crew . The harvested coconuts were then taken by local residents to take full advantage of the nourishing meat and 
milk of the tropical fruits . 

And for good measure, Geoffrey Rush hosted a screening of “Blue 
Hawaii” for several of his friends in his Kauai hotel room . “We recast 
every part in the film with actors from ‘Pirates,’” recalls screenwriter 
Terry Rossio, “and, of course, Elvis would be Johnny Depp!”

Almost one month to the day that shooting began in Kauai, the 
company island-hopped to Oahu, “The Gathering Place .” Once again, 
Mother Nature provided Bruckheimer, Marshall and John Myhre with 
most of their required backdrops, albeit with numerous revisions by the 
art department . Much of the filming in Oahu was out on the deep blue open waters of Hawaii, with the Queen Anne’s Revenge, 
in all its terrifying glory, docked at either Barbers Point—very near where Disney’s new Aulani resort began construction at 
much the same time, a stone’s throw away at Ko Olina—or, more often, the Heeia Kea Boat Dock in Kaneohe . Here, it became a 
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nightly tradition for hundreds of spectators, either locals or tourists from the U .S . mainland or as far away as Japan, to assemble 
in a controlled area for a glimpse of Johnny Depp and the other cast members, and the beloved star never disappointed them . 

Night after night, Depp, fully arrayed as Captain Jack, stopped by the barricades on his way to the Queen Anne’s Revenge to 
greet the fans, shaking hands, posing for pictures, getting kissed a great deal, and letting everyone know how much their 
support was appreciated . Aloha was met with aloha, and as word spread of Depp’s graciousness, the crowds grew larger by 
the night . They were also mesmerized by the sight of the ship, off in the distance, shrouded in movie fog and smoke and 
surrounded by camera and support craft from Marine Coordinators Bruce Ross and Dan Malone’s department, just wondering 
what on earth was happening aboard .

In fact, what was happening much of the time was an exciting sequence in which Jack Sparrow leads a mutiny against 
Blackbeard, with less-than-expected results . “We were taken out on little boats to the ship,” recalls British actor Paul Bazely, who 
portrays Salaman, “which was all lit up with these beautiful, huge lights . There was smoke blowing; the torches were all lit with 
flame . I walked onto set, and they said, ‘Right, Paul, this is the part where you climb down the rigging, attack so-and-so, you pull 
them up here, and you tie them up . Pictures up, roll camera .’  And suddenly, hundreds of people start screaming and shouting, 
and swords are clashing, so it’s very exciting . You’re fighting on a deck that they specially wet down to make it look realistic, and 
it was really slippery . But it was an amazing experience being on board with our brilliant stunt team . It was intense; let me put 
it like that!”  

On land, the filmmakers selected one of the most legendary beaches 
in Oahu for day scenes at Whitecap Bay, the site of the mermaid attack 
on Captain Jack and a coterie of Blackbeard’s pirates: Halona Cove, aka 
“Eternity Beach,” where Burt Lancaster and Deborah Kerr shared their 
famous snog in the sand in 1953’s “From Here to Eternity .” Although 
just off the main coastal road about 20 minutes south of Waikiki, 
Halona Cove is nonetheless very difficult to access, because there’s 
no actual path leading down to the beach . Everyone in the company 
had to stealthily and carefully make their way down a steep gradation 
of slippery stones, not easy for those crewmen carrying heavy 

equipment . The nearby Halona Lookout presented a similar challenge for Depp, Cruz, Rush and other cast and crew . 

Production Designer John Myhre’s biggest “build” in Oahu were the 
atmospheric mermaid pools on the grounds of the North Shore’s 
Turtle Bay Resort, although so tucked away that the tourists and 
revelers at the actual hotel had no idea of the nightly shoot with 
Penélope Cruz, Ian McShane, Astrid Bergès-Frisbey, Sam Claflin and 
various and sundry pirates and zombies . “We were shooting so many 
jungle sequences,” notes John Myhre, “that we just needed to find as 
many different looks as we could to show the journey . Rob Marshall 
put it nicely when he said that our journey through the jungle in the 
movie should be like the Pirates of the Caribbean ride … that every 
time you go around the bend, you have a new tableau .”

Adding to the mermaid pools’ eerie atmosphere were 13 chillingly realistic mermaid skeletons, created by makeup and makeup-
effects department head Joel Harlow .
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The Queen Anne’s Revenge

“It’s always a thrill, and very exciting, to be on a pirate ship,” says Jerry Bruckheimer . “I think every kid wants to be a pirate, and 
working on these movies, we all have the chance to live our dreams .” Even if that pirate ship is a floating nightmare . Imposing, 
terrifyingly beautiful, a brutal beast of the sea, the Queen Anne’s Revenge is Blackbeard’s vessel, and an extension of his own 
dark vision of life…and death . 

Director Rob Marshall notes, “The Queen Anne’s Revenge is an incredibly evil vessel: It’s 
made of the skulls and bones of Blackbeard’s victims . It’s been prophesied that Blackbeard 
will die soon, so there is also a sense of doom on the ship . It’s a majestic pirate ship, so it 
was absolutely thrilling to sail .” 

“The scale of it was unbelievable, and the craftsmanship was amazing,” comments actor 
Stephen Graham, who filmed many of his scenes aboard the craft . “It’s all hand-painted, 
hand-crafted, and it’s like being at Disneyland every single day .”

“How fabulous to work on a pirate movie and get to design a ship,” enthuses John Myhre . 
“We were handed the Black Pearl which was redesigned and built by Rick Heinrichs, the 
production designer of the second and third ‘Pirates’ films . Rick and his crew, plus the 
boat builders, constructed the Black Pearl around the hull of a modern steel boat, and it 
was completely navigable . And since the Black Pearl doesn’t figure into the story of ‘On 

Stranger Tides,’ Disney wanted us to use the ship as the base for the Queen Anne’s Revenge . So we basically sliced the entire top 
of the boat off, and were able to come up with whatever we wanted .”

Myhre looked at a lot of old pirate films and noticed that it was not always easy to distinguish one ship from another in battles, 
but he wanted to make the Queen 
Anne’s Revenge stand out and look like 
the most powerful ship on the seas . “The 
real Blackbeard captured over 20 ships,” 
says Myhre, “so I pitched the idea that he 
kept the one that was the most elegant 
and grandest . So we took the base of 
a two-story ship and turned it into a 
three-and-a-half-story ship .” 

Before its transformation into the Queen Anne’s Revenge, the Black Pearl sailed an astonishing 2400 nautical miles in two weeks 
from San Pedro, California to Barbers Point, Oahu, (since it was constructed for “Pirates of the Caribbean: Dead Man’s Chest,” built 
around the hull of an offshore supply boat called the Sunset, the Pearl has put in more than 8,000 nautical miles), under the 
expert seamanship of its captain, Glenn Hall, aka “Captain Kiwi” and his crew of seven very hearty shipmates .

For four months at The Phoenician shipyard in Kapolei, Greg Callas’ construction crew, in concert with Bruce Ross’ marine 
department, gave the Black Pearl its ultimate makeover . “The ship had sat in dry dock for five years, so she was tired in spots,” 
notes Callas . “We had to do a lot of deck replacement, with lots of sculpting of elements in Los Angeles and then shipped to 
Oahu .”  

After its retrofit and redesign by Myhre and U .S . Supervising Art Director Tomas Voth, the Pearl re-emerged as something utterly 
unlike its previous incarnation . “We decided to make the stern of the boat as high as it could possibly be and still be able to 
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sail,” notes Voth . “On the third deck, we’re 55 feet up in the air from the 
water line . We had to put several tons of lead weight in the front of the 
ship so it didn’t pop a wheelie, and the ship is now 100 tons heavier 
than it was as the Black Pearl .” 

The wall of skulls to the left and right of the door that leads into 
Blackbeard’s inner sanctum was actually moved from the Queen 
Anne’s Revenge to Pinewood Studios in England, where the interior of 
the cabin was constructed on a soundstage .

“Designing something like the Queen Anne’s Revenge is what I most 
love about working on films, because they’re such a collaboration,” notes John Myhre . “I started drawing up these really beautiful 
baroque details for the ship, almost like Versailles, which would make the ship look really rich and elegant . We showed the 
drawings to Jerry Bruckheimer and Rob Marshall, and they loved them, but Jerry said something interesting: ‘Blackbeard had 
to be the scariest pirate we’ve ever had in a “Pirates of the Caribbean” movie .’ Jerry said that since the most famous pirate flag is 
the skull and crossbones, we should work some skulls and skeletons into the actual design of the ship . 

“I remembered Kostnice, the famous ‘Church of Bones’ in Kutna Hora, Czech Republic,” continues Myhre . “It’s this amazing 
church which is literally decorated with bones . They made garlands out of spines and pyramids out of skulls . And I thought, 
wow, instead of doing all this intricately carved molding details, what if we just used the bones of Blackbeard’s victims in the 
design of the Queen Anne’s Revenge? So we made moldings of leg and arm bones and teeth, and walls out of skulls, with the 
idea that Blackbeard actually burned his victims in a giant, flaming lantern on the stern of the ship .”  

The figurehead of the “Queen Anne’s Revenge” was based on Blackbeard’s real flag, which was a great horned skeleton holding a 
goblet of wine in one hand and a spear in the other, as if he’s toasting his victims . “I always loved that,” says Myhre, “and thought 
that, for the figurehead, we would do something similar . And one of the legends of Blackbeard is that, going into battle, he 
would light fuses embedded in his beard, so he was always fiery and smoky . I thought it would be cool to transfer this idea to 
the ship itself, for it to be scary, devilish, fiery and smoky . So for the skeleton figurehead, we have fire coming out of the rib cage, 
eyes and goblet, and that casts a smoky haze around the entire ship . And the huge lantern in the back is sending off trails of 

smoke from the bow . 

“We thought it would be great fun if Blackbeard has a huge stained-glass window in the 
back of his cabin at the rear of the ship,” adds Myhre, “which was illuminated by the giant 
fire lantern just outside . To me, it was about the light creating the atmosphere in the cabin, 
with the angry, billowing flame moving through the window .”  

The interior of Blackbeard’s cabin was actually later built on B Stage at Pinewood 
Studios and included a large section of the huge stained-glass window . “We had a good 
time dressing the set,” says Myhre, “because in our incarnation of Blackbeard, he has 
supernatural powers, so we have many objects of the occult spread about, as well as more 
typical seafaring charts and navigational equipment . You have all his power and wealth 
and loot, but also a fantastic layer of magic and alchemy .”  

Since Myhre had already appropriated the skeleton from Blackbeard’s real, historically correct flag for the Queen Anne’s Revenge 
figurehead, a new design was needed for the pirate’s flag in “On Stranger Tides,” ultimately contributed by Heather Pollington . 
What resulted was a fiery banner which wouldn’t look out of place on the back of a motorcycle gang jacket, fitting right in with 
the overall concept of Blackbeard as a “biker pirate,” as Costume Designer Penny Rose puts it .
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The Queen Anne’s Revenge was not only the setting for numerous scenes of action and supernatural mayhem, but also for a 
moonlit dance of romance, deception and double-dealing between Captain Jack and Angelica, choreographed by Executive 
Producer John DeLuca to mandola music played by Stephen Graham as Scrum . (Graham actually learned how to play the 
mandola for his role with several preproduction lessons .) 

“Johnny is such a physical being,” notes DeLuca, “and what he creates in his physical being for his characters is the same as what 
a dancer does . Penélope truly is a dancer; she loves to dance and loves to move, so it was a hoot working with them on the 
scene .”

Whitecap Bay in Los Angeles, Real Mermaids and the Real Caribbean

Leaving behind the sylvan shores of Hawaii, the “On Stranger Tides” company flew to Los Angeles, where they spent a couple 
of days filming off the coast of Long Beach . In the film, the HMS Surprise—a beautiful  replica of the 1757 British frigate HMS 
Rose—doubled as the Providence, shooting off the coast of Long Beach, Calif ., about 120 miles up the coast from where the 
ship is usually docked at the Maritime Museum of San Diego . 

The extraordinary Whitecap Bay set, 343 feet long and 22 feet deep, was 
designed by John Myhre and built with great skill by U .S . Construction 
Supervisor Greg Callas and his team at the “Falls Lake” section of 
Universal Studios in Los Angeles . “Whitecap Bay is the beginning of 
the third act of the movie,” notes Myhre, “part of the journey to find the 
Fountain of Youth . Whitecap Bay is where mermaids have been known 
to gather for hundreds of years . 

“We needed to be in a completely controlled environment for the 
water sequence that happens there,” continues Myhre . “That’s why we 

went to Falls Lake, a series of connected concrete tanks that you can build a set into and on top of, and then flood . It was the 
only way you could really shoot the sequence on water and not put actors and stunt players in a dangerous situation .”

Adds Rob Marshall, “That was complicated and long, all-night shoots, with a lot of stunt work, and a lot of underwater work . All 
of our characters were in wetsuits, being thrown around . So that was, without a doubt, the most complicated sequence and the 
most challenging .”

In addition to Astrid Bergès-Frisbey’s Syrena, “real” mermaids came in the form of seven gorgeous model/actresses (including 
Australia’s superstar Gemma Ward as the alluring Tamara) and a talented team of 22 synchronized swimmers—some of 
them Olympic competitors in Beijing in 2008—organized and 
choreographed by Candace Hipp, and outfitted in motion-capture 
suits to later be converted into “reel” mermaids by Visual Effects 
Supervisor Charles Gibson and Ben Snow of Industrial Light & Magic . 

Considering the amount of time they all had to spend in the waters of 
the Whitecap Bay set at Universal—at night, no less—it helped greatly 
for them to have a comfort level in liquid surroundings . “In Australia, 
we have beach training from a very young age,” notes Ward, “and I’ve 
always loved being in the ocean . We did a lot of training in the water 
for this film with certain types of movements that mermaids make, 
and the way they move under water is very different from a human being . We had to learn how to move with our legs together 
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and undulating movements .” While a fashion icon, Ward is still relatively new to the acting ranks and was clearly blown away 
by the size and scope of the Whitecap Bay set . “My God, it’s amazing; it’s incredible . I mean, just the scope of it; I’d never seen 
anything like this before .” 

“The biggest challenge,” notes synchronized swimming coach and choreographer Candace Hipp, “is that the girls don’t get 
to use their arms as much as they would like . So they’re using a ‘dolphining kick,’ one of the hardest kicks to use in swimming 
because of the stomach muscles that need to be used . This is when the swimmers jump out of the water as far as they can, 
keeping their legs together . They’re also using what’s called the ‘eggbeater,’ turning your legs around and around in circles as a 
way of treading water .”  

The actors, who had to be together in a small wooden boat floating in the middle of the huge Falls Lake tank, forged a 
camaraderie based on necessity . “We were surrounded by beautiful mermaids, so that wasn’t a bad thing by any means,” says 
Sam Claflin, “but it definitely wasn’t the most comfortable of boats, and there were six of us in that tiny boat for four consecutive 
nights . It was kind of like island fever, but on a boat . But we started feeling like real pirates, singing songs, mucking about and 
having chats between takes . We made our own entertainment, and it was nice to get to know each other and the mermaids .”

The visual effects for “On Stranger Tides,” which would prove to be as much of a game-
changer as what had been done for the previous three films, were primarily handled by 
Industrial Light & Magic, Moving Picture Company and Cinesite, with contributions also 
made by CIS Hollywood, Rising Sun, Method and Hydraulx, all under the supervision of 
Charles Gibson, who won an Academy Award®, with a few collaborators, for their work 
on “Dead Man’s Chest .”  

In addition to creating photorealistic mermaids, Gibson and his legion of VFX artists 
would be called upon to do everything from extending the urban landscapes of 18th-
century London to altering the already-astounding natural environments filmed in 
Hawaii, not to mention bringing a whole ship to terrifying life in the Queen Anne’s 
Revenge mutiny sequence . 

It would be up to Gibson, VFX Producer David Conley and Ben Snow of Industrial Light & Magic to ultimately convert the black-
suited swimmers into terrifying mermaids . “Based on what ILM had done with Bill Nighy and Davy Jones in ‘Dead Man’s Chest’ 
and ‘At World’s End,’” notes Gibson, “we knew that we could create fully synthetic characters with great fidelity that matched the 
performances of live-action characters . The actresses who played the mermaids were tracked wearing either special suits or, 
in some cases, transfer tattoos when they couldn’t be wearing suits . These were then blended so that we had the best of both 
worlds .”  

Adds ILM’s Ben Snow, “We put the synchronized swimmers into ILM’s 
tracking costumes . They’re wearing marker bands so we can edit our 
computer mermaids where the synchronized swimmers and stunt 
players were . The swimmers are really amazing . They’re able to do 
incredible things with their bodies, like ‘porpoise-ing’ in and out of 
the water . One of the ways that we can use the performance of the 
swimmers is to track them by the markers they wear on their costumes . 
We have a couple of our people shooting with video cameras, and we 
are able to synchronize those with the RED digital cameras used for 
actual filming . That helps us track the movements, because we can use the multiple angles and that allows us to take what Rob 
Marshall was doing when he directed the scenes and reproduce them in animation . We’ve come up with an interesting design 
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for the mermaids, part creature and part beautiful women, with long, jellyfish-like tendrils that whip out and drag sailors to their 
doom . It’s technically very challenging, but also very exciting .”  

Charlie Gibson and company also helped to create the seaweed whips that the mermaids use to drag the hapless pirates to their 
doom . “Stunt coordinator George Ruge had his guys getting pulled on rigs and ratchets,” notes Gibson, “so we just rode on their 
coattails and created the right animation to create a successful hybrid of real action and visual effects .”

And then the “On Stranger Tides” company found themselves, finally, 
in the real Caribbean as they flew from Los Angeles to Puerto Rico 
to shoot in Old San Juan and a tiny island off the east coastal city of 
Fajardo . The perfect site for the exterior of the Spanish fort needed 
in the film was the Castillo San Cristobal in Old San Juan, one of the 
two great fortifications built by Spain to guard the city from land 
attack . Construction began in 1634 and completed in 1783, making it 
absolutely period-correct for the film’s mid-18th-century setting . 

The filmmakers also discovered a classic desert island so perfect that 
no one could believe that it actually existed . And indeed, the island of Palominito off the coast of Fajardo was little more than a 
few palm trees, a great deal of sand, surrounded by an astounding turquoise ocean .

Onto London and Back in Time

“One of the most exciting aspects of ‘On Stranger Tides,’” says Jerry 
Bruckheimer, “is that, for the first time, we have a London setting for 
part of the story, rather than the jungles, oceans and colonial outposts 
of the Caribbean . It really gives the film an entirely different look and 
feeling .” 

Although the venerable Pinewood Studios outside of London would 
provide John Myhre, U .K . Supervising Art Director Gary Freeman and 
their mammoth art department with a gigantic playground in which to build their sets, some of the region’s most heralded 
historical buildings and other sites would also host the “On Stranger Tides” production . So ambitious was the effort to create the 
physical world of the film, the U .K . art department for the film numbered six art directors, five draftsmen and concept, graphic 
and storyboard artists . Construction Manager Andy Evans’ department included 62 carpenters, 29 painters, 71 plasterers, 36 

riggers and 14 sculptors…not surprising when one considers that the 
production built huge sets on five different Pinewood soundstages, 
including the 007 Stage, the largest such facility in Europe, and a large 
exterior backlot set as well .

The Old Royal Naval College in Greenwich, England, is an extraordinary 
collection of historic buildings dating from the late 17th to the mid 
18th centuries—with its own piratical connections—which essentially 
became a backlot for more than three weeks of filming . The building 
standing in for the Old Bailey courthouse in the film is actually Sir 
Christopher Wren’s magnificent Painted Hall, which was partially 

financed with funds confiscated by the Crown from Captain Kidd’s booty after he was hung at Execution Dock across the 
Thames from the complex in Blackwall . 
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During actual filming, a huge blue screen was situated, with the image of Wren’s St . Paul’s 
Cathedral and sailing ship masts “painted” in by artists from Visual Effects Supervisor 
Charles Gibson’s department . “We needed a really wonderful opening establishing shot of 
deep in the heart of London,” notes John Myhre, “so we used the lower level of the buildings 
of the Old Royal Naval College for our extras, carriages and horses, but everything above 
the first level painted in through visual effects .” This included replacing the Painted Hall’s 
weathervane with a digital re-creation of Lady Justice, who strides atop the Old Bailey, 
holding a sword in one hand, the scales of justice in the other . A scene was actually filmed 
inside of Wren’s Painted Hall of Captain Jack being unceremoniously dragged through the 
entrance hall of St . James Palace by Royal Guards . 

A huge swath of the Old Royal 
Naval College, including the 
exteriors of the Chapel of St . Peter 

and St . Paul, Grand Square, Queen Mary Court and buildings which 
currently house the University of Greenwich and Trinity College of 
Music, were also utilized for the film’s thrilling carriage-chase sequence . 
Completely obscuring the modern pavement were copious amounts of 
realistic mud, with more than 500 costumed extras, 25 period carriages 
(85 percent of which were originals rather than replicas), 50 horses 

and untold 
crew members, from Jerry Bruckheimer and Rob Marshall onward, 
getting realistically filthy in the process, up to their ankles in muck . 
Trinity College also provided the company with often marvelously 
incongruous background music to the exciting goings-on, including 
jazz and modernistic twelve-tone . 

A delightful sidebar to the filming in Greenwich was an unexpected 
event that became international news overnight . During the shoot 
at the Old Royal Naval College, 9-year-old Beatrice Delap, a bright 
little student at Meridian Primary School—spitting distance from the 

filming locale—sent Johnny Depp a hand-written letter with the following missive:

“Captain Jack Sparrow, at Meridian primary school we are a bunch of budding young pirates.
Normally we’re a right handful but we’re having trouble mutinying against the teachers.

We’d  love it if you could  come and  help. From Beatrice Delap, aged  nine, a budding pirate.”

About a week later, Beatrice and her classmates were called into the auditorium, the students fearing a tongue-lashing or worse 
for some nefarious playground incidents . Instead, unannounced to anyone but the school’s principal, in strode Johnny Depp, 
fully attired as Captain Jack, on a lunch break from filming at the ORNC along with a few other crew members—including 
the film’s Oscar®-winning makeup designer, Joel Harlow—suitably attired as fellow buccaneers . For 15 minutes, the children 
and teachers were mesmerized by the presence of the iconic character and his creator, who spoke, sang and danced for the 
assemblage . 

Recreating both the exterior and interior of St . James Palace in “On Stranger Tides” required the seamless melding of shooting 
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at Hampton Court Palace for Captain Jack’s surprise arrest by Royal 
Guards, then the interior of the Painted Hall at the Old Royal Naval 
College in Greenwich as the pirate is literally dragged by soldiers to 
King George II’s lavish dining room, followed by a built set piece of the 
St . James Palace exterior built at the ORNC . The king’s dining room, 
however, was in fact a splendid set on R Stage at Pinewood Studios . 

“That becomes an amazing action sequence, and for that, you need 
to control the environment completely,” notes John Myhre . “When 
you have Captain Jack swinging on chandeliers and throwing chairs 
through 18th-century windows, you need to build it .” 

The St . James dining-hall sequence was exquisitely lit by 
Cinematographer Dariusz Wolski with flickering candlelight, and with 
authentic makeup and powdered wigs—a few of hundreds prepared 
by Hair Department Head Peter King, yet another Academy Award®–
winning artist—adorning the king and his chief advisers . With great 
Shakespearean actors Roger Allam and Anton Lesser on either side of 
Richard Griffiths, the scene gave Stanley Kubrick’s “Barry Lyndon” a run 
for the money in period authenticity and detail . 

Sharing R Stage at Pinewood with the St . James Palace dining hall was 
an intricate re-creation of an Old Bailey courtroom, circa 1750, with 
paintings of nobles and other worthies decorating the walls and Set 
Decorator Gordon Sim and UK Propmaster Ty Teiger’s departments 
securing the required quill pens, parchment and period law books . 
With the addition of Penny Rose’s costumes and Hair Designer Peter 
King’s powdered wigs and other hairstyles of the day, the set looked 
ready for actual proceedings .

Just behind the 007 Stage on the Pinewood backlot was a remarkably atmospheric re-
creation of a mid-18th-century London dockyard street . The street’s architecture reflects 
several eras, from Tudor and Elizabethan half-timber to stone and wooden structures, all 
meticulously detailed, right down to period graffiti . “There are really amazing craftspeople 
here in England, and this is their heritage,” remarks Myhre . “This is a world that they’ve lived 
in, so everyone in the art department was very excited about the details and ideas that 
they had . The street is built out of wood and plaster, but they found a few beautiful old 
beams from the period, cast and modeled them, and used those as the basis for the set .”  

Although the exterior entrance to the Captain’s Daughter pub could be found on the 
backlot set, as soon as Johnny Depp and Keith Richards walk through the door, they’re 
actually on Pinewood’s E Stage . When illuminated by flickering candlelight and populated 
by the likes of Johnny Depp as Captain Jack Sparrow, Keith Richards as Captain Teague 
and a motley assortment of dockside denizens, the Captain’s Daughter set took on an 
atmosphere of absolute authenticity .

35



This dark, wooded storage room of the Captain’s Daughter—so much larger than the 
diminutive pub itself—became a fun-filled arena for an action sequence involving a 
swordfight between two Captain Jacks and then a detachment of intruding British Royal 
Guards . 

Another ornate set was designed by Myhre and built at Pinewood for the scene in which 
Captain Jack and Barbossa play teeter-totter in attempting to retrieve the chalices needed 
for the Fountain of Youth ritual inside of Ponce de Leon’s cabin on the precariously perched 
“Santiago .” This set has the most overt link to the original Pirates of the Caribbean attraction 
at Disneyland, resulting from Rob Marshall’s research ride before he began filming “On 
Stranger Tides .” He noted the tableau known as the ‘Captain’s Quarters,’ in which a skeletal 
figure peers at a map with a magnifying glass, surrounded by mounds of treasure . This 
became yet another in a series of direct tips of the pirate’s hat in the four “Pirates of the 
Caribbean” movies to the original attraction .

Once again, Set Decorator Gordon Sim and his department created a cornucopia of 
furniture, pirate’s booty, a harpsichord, drapery and other accoutrements to contribute 
even more atmospheric flair . 

Surely, John Myhre’s pièce de résistance was the gargantuan Fountain of Youth set . The 
final concept of the Fountain of Youth, constructed along with a cavern which extended 
the entrance and was filmed back at Waikapala’e in Kauai, was designed by Myhre and his 

team of art directors, and brilliantly erected by Andy Evans’ construction department, on the famed Albert R . Broccoli 007 Stage 
at Pinewood Studios, the largest such facility in Europe . Inhabiting nearly every inch of its 59,000 square feet—the only stage 
big enough to contain Myhre’s vision—the set took three months to construct . 

U .K . Special Effects Supervisor Neil Corbould was responsible for keeping the Fountain of Youth set filled with 1 .5 million gallons 
of water, which had to be turned over every three hours, with filters taking particles out and chemicals pumped in to keep it 
clean for the actors, background and stunt players working in it . A separate tank in the back of the set, with pumps and 20 
nozzles, created a waterfall backdrop . And two tons of dry ice per day kept an atmospheric mist on the water . Five thousand 
square meters of moss as well as a few thousand ferns and roots and hanging plants were brought in to dress the set .

Other exteriors in England were filmed at the historic Knole House in Sevenoaks, Kent, an extraordinary 15th-century country 
mansion first built by the Archbishop of Canterbury and home to the Sackville family since 
1604 . 
 

THE LOOK OF THE CHARACTERS

Captain Jack Sparrow, Angelica, Hector Barbossa, Blackbeard, Gibbs, Philip, Syrena 
and about a thousand other characters in “On Stranger Tides” represent a synergistic 
collaboration of (first and foremost) the actors who portray them and then the filmmakers 
and dozens of others who contribute to their wardrobe, hair, makeup and props . 

The estimable Penny Rose, for the fourth time, combed the globe to appropriately 
costume not only the protagonists and supporting players of “On Stranger Tides,” but the 
hundreds of extras as well . Says Jerry Bruckheimer, “The devil is in the details, and Penny is 

The legend of a Fountain of Youth exists 
in many cultures, fostered and imagined 
in the writings and retelling of tales by 
people through the ages, dating back 
thousands of years. 

It was widely believed that if anyone 
were to drink water from the Fountain of 
Youth, their youth would be miraculously 
restored.

The Fountain of Youth in modern culture 
is most often associated with the 
legendary spring that 16th-century 
Spanish explorer Ponce de Leon was 
purportedly trying to �nd on an 
expedition to what is now the state of 
Florida in 1513.

“Actors just love Rob, as he loves them.  
He’s  already  worked  with some of the 
best in the business, and every actor he’s 
worked with wants to work with him  
again,  or  for  the  �rst  time. A  masterful  
director  who  is  also  cast-friendly is like 
pure gold.”

—Jerry Bruckheimer, producer

“I love period �lms; I love classic 
adventures. I ultimately watch more old 
�lms than I watch new �lms. I �nd them 
more inspiring, and this has that classic 
nature to it. It’s one of the aspects that 
drew me to it.”

—Rob Marshall, director

“For me, it always begins at the same 
place—it’s really about story and 
character. At the beginning of the process, 
it’s all about telling a story that makes 
sense, that’s intriguing, and that you are 
engaged in so that you can get on board 
and take a fantastic ride.”

—Rob Marshall, director

“This whole thing about character arcs 
and �nding themselves and this and 
that… But I honestly think ol’ Captain 
Jack found himself a long time ago.” 

—Johnny Depp

“The Ponce de Leon cabin set symbolizes 
what we’ve tried to do in all of the �lm, 
which is to reference the original ride but 
re-invent in fresh and exciting ways.”

—Jerry Bruckheimer, producer

“It takes more time because of the 
nature of 3D, but the result was well worth 
it. You feel very much a part of the 
adventure; you feel inside the pirate 
world.”

—Rob Marshall, director
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as obsessed with the tiny elements as she is with the big picture . There’s really nobody else like her in her very specialized field .” 

A creative hurricane, the British-born, multilingual Rose, along with her key associates (primarily Associate Costume Designer 
John Norster and Assistant Costume Designer Margie Fortune), left no detail unattended to . “When you’ve already done three,” 
says Rose, “there’s a kind of familiarity and a great sense of fun about doing a fourth . But we’ve got some new ingredients .” 

In a pirate movie, dealing with water on a daily basis as well as a lot of 
stunts, results in a huge costume-manufacturing undertaking . Rose 
had 700 costumes made in Rome for all the background players . The 
busy bootmaker and hatmaker were also based in Italy .

Explains Rose, “I can’t ever have two pirates standing together in the 
same fabric or the same coat in the same color, so we go to Florence 
and buy 1,700 different fabrics . Our buttons come from a funny little 
shop in Paris, and I think, in one morning, we chose 4,800 buttons 
because I don’t want anyone to have the same buttons as somebody 

else . A very clever guy with a foundry makes our buckles, and since he also makes beautiful leather wares, he makes some of 
our belts and baldricks . Most of the pirate sashes are made with thin, Madras-style Indian cottons . We have a dye shop and try 
to use vegetable and fruit dying so that it looks authentic for the period . Then a lot of pieces go into the cement mixer with a 
few stones to break them down and age them properly . Then we take cheese graters and other methods to them to break them 
down even more . We wreck costumes for a living here . 

“But the costumes are constructed absolutely authentically,” insists Rose . “There are no modern gimmicks within them . You’ll 
find no zippers or Velcro on these costumes!”  

Since, as Johnny Depp put it, “…old Captain Jack found himself long 
ago,” there was little need to tamper too much with the character’s 
now-iconic look . Yes, his dreadlocks have gotten longer, some have 
grayed, others lightened by the relentless sun of the Caribbean . And 
yes, somewhere along the line, he’s acquired a mysterious “x” scar on 
his left cheek and a gold tooth embedded with a black pearl (replacing 
one which is now dangling from his bandana) . But the fundamental 
look established in “The Curse of the Black Pearl” is essentially intact . 

“There is something special about creating a costume that is now worn by kids everywhere on Halloween,” says Penny Rose, 
“but I really can’t take credit, can I? I mean, it’s Mr . Depp’s rendering of Captain Jack that’s caught the imagination of everybody . 
We do have a new blue vest for Captain Jack, though,” she adds . “We thought the vest was a bit boring, and maybe Jack had 

stolen something along the line, so he’s got a very nice silk vest now . 
And we have 80 of Captain Jack’s head scarves, because we never 
want to run out .

“For Penélope Cruz as Angelica,” continues Rose, “I had it in mind that 
I wanted her to be kind of a romantic pirate highwayman . So I created 
a man’s jacket cut for a woman, as befits a female pirate, with pants 
and thigh-high boots, which are very sexy . And I wanted to accentuate 
Penélope’s figure, so she’s wearing a leather corset curtsied in strips, 
which accentuates the upper part of her body . We also gave her a 

37



wonderful plumed hat which has great flair perfect for her character .”  

As for Ian McShane’s Blackbeard, although there was much historical documentation of the actual pirate, the creative artists 
on the film were prepared to give him their own fanciful touch . “We knew all about Blackbeard,” says Rose . “He wasn’t very 
glamorous; he was a nasty piece of work, but obviously, for a movie, we wanted him to be glamorous as well . 

“I just woke up one morning and said, ‘My God, if they cast Ian 
McShane, he’s got to be a biker,’” proclaims Rose . “Everybody jumped 
at it, and the only time it might have hiccupped was when I had to 
tell poor Mr . McShane that he would be wearing leather in Hawaii 
for two months . But he was quite happy to go with it, being a very 
professional, experienced actor who understands that it’s worth 
suffering if you’re going to look great . So we did Ian as a kind of Hells 
Angel biker pirate . We have him in lots of beaten-up leather and stud 
work, and Ian looks pretty mean in them, but also very handsome 
and striking .” And even meaner once McShane’s makeup artist, Kenny 
Myers, finished applying the very long, braided beard which gave the terrible pirate his very name . 

One character from the previous “Pirates of the Caribbean” films who 
does undergo quite a sea change in “On Stranger Tides” is Hector 
Barbossa . “The costume design of Penny Rose has given me a silhouette 
and a shape unlike any other character I’ve played,” notes Geoffrey 
Rush . “Not just by the sort of historical nature of the costumes, but 
she’s given him a sort of arrogance and vanity and scale of personality 
that, once all that stuff goes on, it puts me into a different level of 
imaginative play than I’ve done in other films .”  

“In this movie, Barbossa has become a privateer, so we’ve put Geoffrey 
in a very grand commodore’s uniform,” says Rose . “You know, if he’s going to work for the king, he might as well look the part, 
which is very different from the pirate we’ve seen in the previous films .” 

Rush also dealt with an even greater change in Barbossa: a peg leg 
where a real one used to be . “In the 18th century, they basically got you 
very drunk, sawed your leg off and replaced it with a bit of wood from 
an old piano or something,” notes the actor . “Back in the old days, an 
actor like Robert Newton playing Long John Silver in ‘Treasure Island’ 
would have spent the whole shoot with these legs strapped up to his 
back and tried to avoid letting people seeing his foot sticking out the 
back . But from the nature of the script, and the maneuverability that I 
would need, you can’t run with your leg strapped up like that . 

“So we went with a much more effective and practical solution, which was to put on a blue-screen stocking with all the 
appropriate marking dots and have it digitally replaced . I like the fact that Barbossa has a disability, because that’s psychically 
made him angrier, more forceful, more resilient as a character .”

Makeup Department Head Joel Harlow, an Academy Award® winner, and his team of eager artists, were responsible for creating 
much of the look of Blackbeard’s eerie zombie crew, with quite a bit of R&D preceding the final results . “A concept illustrator 
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named Miles Teves did several drawings,” recalls Harlow, “which we 
then had to translate to three dimensions .”

Harlow continues, “The idea was that the zombies don’t contain 
muscle and flesh, but moss, stones and fiber, like they’re devoid of 
blood, sinew and anything that 
makes us human, with lots of 
stitching . We did a lot of research 
into Santeria symbols, voodoo 
lore, classic zombie movies, as 
well as shrunken heads . We did 

an initial battery of testing in L .A . before filming began, sent them to Jerry and Rob, and 
got their feedback . Then, just before we started shooting in Kauai, we lined up about 14 
zombies in front of Jerry and Rob, and they made changes then as well . Finally, the makeup 
on each zombie took an average of three-and-a-half hours every day they worked .” 

PIRATES IN THE THIRD DIMENSION

“The only way we would release ‘Pirates of the Caribbean: On Stranger Tides’ in 3D,” states Jerry Bruckheimer, “is if the film was 
actually filmed in 3D . This was very important to both Rob Marshall and me, because what we want to do is to give the audience 
a completely immersive experience in crystal-clear 3D that brings them right into the action, not hurt their eyeballs . And this is 
one of the first big adventure films to shoot in 3D on location rather than against green screen or entirely on soundstages . With 
this one, we are actually in the jungles, on the beaches and on the streets of 18th-century London . 

“It’s a much different experience when you have to deal with the elements with two cameras rather than one, so it takes more 
time and adds to your budget,” Bruckheimer continues . “But shooting in digital 3D gives real dimension and size to the movie .”  

“We felt very much like pioneers, I have to say,” adds Marshall, “because rarely has a film 
taken 3D cameras into these remote locations . We took these delicate cameras into 
locations like jungles, beaches, caves and ships . It was a challenge . We discovered a lot on 
our feet as we were going .”

Shooting in 3D presented numerous challenges to Director of Photography Dariusz Wolski 
(who had served in that capacity on all three previous “Pirates of the Caribbean” films on 2D 
35mm film and whose collaborations with Jerry Bruckheimer go all the way back to “Crimson Tide”) . “Jerry really threw a curveball 
at me when he said that we should shoot ‘On Stranger Tides’ in 3D,” Wolski admits . “It was a fairly new technology, and other big 

adventure films, like ‘Avatar,’ had been done primarily in the computer . 
No one had really done a movie from beginning to end, physically on 
location, in 3D . And especially a movie like ‘On Stranger Tides,’ which 
required exotic locations, big seats, boats, jungles, beaches and all the 
natural environments . 

“It was very ambitious, and very scary,” Wolski continues, “because 
although everyone wants to make 3D movies, it wasn’t really figured 
out . We shot with two RED cameras rigged together, one shooting into 
a mirror . Everything has to be electronically coordinated, so there are a 

The legend of a Fountain of Youth exists 
in many cultures, fostered and imagined 
in the writings and retelling of tales by 
people through the ages, dating back 
thousands of years. 

It was widely believed that if anyone 
were to drink water from the Fountain of 
Youth, their youth would be miraculously 
restored.

The Fountain of Youth in modern culture 
is most often associated with the 
legendary spring that 16th-century 
Spanish explorer Ponce de Leon was 
purportedly trying to �nd on an 
expedition to what is now the state of 
Florida in 1513.

“Actors just love Rob, as he loves them.  
He’s  already  worked  with some of the 
best in the business, and every actor he’s 
worked with wants to work with him  
again,  or  for  the  �rst  time. A  masterful  
director  who  is  also  cast-friendly is like 
pure gold.”

—Jerry Bruckheimer, producer

“I love period �lms; I love classic 
adventures. I ultimately watch more old 
�lms than I watch new �lms. I �nd them 
more inspiring, and this has that classic 
nature to it. It’s one of the aspects that 
drew me to it.”

—Rob Marshall, director

“For me, it always begins at the same 
place—it’s really about story and 
character. At the beginning of the process, 
it’s all about telling a story that makes 
sense, that’s intriguing, and that you are 
engaged in so that you can get on board 
and take a fantastic ride.”

—Rob Marshall, director

“This whole thing about character arcs 
and �nding themselves and this and 
that… But I honestly think ol’ Captain 
Jack found himself a long time ago.” 

—Johnny Depp

“The Ponce de Leon cabin set symbolizes 
what we’ve tried to do in all of the �lm, 
which is to reference the original ride but 
re-invent in fresh and exciting ways.”

—Jerry Bruckheimer, producer

“It takes more time because of the 
nature of 3D, but the result was well worth 
it. You feel very much a part of the 
adventure; you feel inside the pirate 
world.”

—Rob Marshall, director
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lot of cables, scientists and computers all over the set, and we also had a 3D monitor that we used to analyze the imagery while 
we were filming .”  

The highly evolved RED cameras also allowed Wolski to film 3D with great attention to historic detail and lighting . “We’re trying 
to be very true to the period in retaining candle and natural light, as you see in 18th-century paintings . The RED is remarkable 
when it comes to low light level, which people relate to, as they do to a beautiful sunset,” adds Wolski .

As for the artful usage of 3D in “On Stranger Tides,” Dave Drzewiecki, the on-set stereographer, notes, “You can poke people in 
the eyes with spears and shoot water at the lens, but that’s not really what this movie’s about . It’s actually a very immersive and, 
in many ways, subtle use of the 3D experience, and it’s much grander in its depth .”

CALLING ACTION!

“There’s no one better at creating action than George Marshall Ruge,” says Jerry Bruckheimer of the stunt coordinator/
department head and second unit director who had previously devoted his skills to the first three “Pirates of the Caribbean” 
movies as well as the two “National Treasure” hits (not to mention Peter Jackson’s “The Lord of the Rings” trilogy) .  

“This particular ‘Pirates’ movie has more of the vibe of the first film, 
very much character-driven, especially by Johnny as Captain Jack,” 
says Ruge . “I’m very comfortable designing action for that character . I 
feel like I know him like a family member . And then we have the new 
characters, and it was important for me to get a handle on them and to 
make sure that we blended those characterizations together in a way 
that animates the story .” 

Ruge and his key collaborators in the stunt department, including 
Assistant Stunt Coordinator Daniel Barringer, Sword Master (and Stunt Double) Thomas Dupont, UK Stunt Coordinator Greg 
Powell and Head Stunt Rigger Kurt Lott, created a range of elaborate set pieces which often defied the laws of gravity, including 
Captain Jack’s 25-foot leap off a jungle cliff in Kauai and another dive off an exploding lighthouse in the Whitecap Bay scene, an 
intricately choreographed sword fight inside the Captain Daughter pub’s vast two-level storeroom, the thrilling carriage chase 
through the streets of London, the rigging of the Queen Anne’s Revenge coming to life and hoisting mutinous pirates up to 
the yardarms, the unprecedented mermaid attack sequence and a monumental climax at the Fountain of Youth (which Ruge 
began rehearsing with his stunt team in March but didn’t begin filming until October) . For filming in England, Ruge and Powell 
enlisted no fewer than 100 stunt players . 

The leading players certainly enjoyed the physicality of their roles . “All my great heroes were basically silent-film guys, where 
they didn’t have the luxury of words,” notes Depp, whose dexterous 
performances throughout his career have amply displayed his balletic 
physicality . 

“I did two months of training in Los Angeles before filming began with 
George and his amazing team of people,” adds Penélope Cruz . “They 
taught me to lose the fear and how to be 100-percent alert .”  

“You know, ‘Pirates’ has taken up seven years of my life, so I feel 
protective of it,” concludes George Ruge . “When you put that kind of 
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time into anything, you want it to be memorable .”

WHEN ALL IS SAID AND DONE…

With 106 first-unit days of filming completed on November 18, 2010, it was then up to Jerry Bruckheimer, Rob Marshall, John 
DeLuca and Associate Producer/post-production maestro Pat Sandston to marshal their vast team of film editors, sound- and 
visual- effects artists, Composer Hans Zimmer and others to complete the film in a pressure- cooker six months before its mid/
late May 2011 openings around the world . 

Zimmer had already given Captain Jack and the gallery of “Pirates of the Caribbean” characters their distinctive musical sound 
in the three previous films, creating full-bodied orchestral scores which managed to walk the tightrope between the stirringly 
traditional in grand Hollywood tradition and simultaneously innovative, imaginative and adventurous . 
 
“I love writing music and coming up with new themes,” he notes, having already created memorable leitmotifs for the likes of 
Captain Jack, Barbossa, Will and Elizabeth and Davy Jones in the previous films . “It gets trickier because the style was established 
very quickly in the first one, and then suddenly you start falling into things and start identifying the new characters in a musical 
way . Then it just starts rolling again, and you begin getting fresh ideas .”
 
“You try to treat each film as an autonomous movie,” Zimmer continues, “but at the same time, there’s great fun in revisiting 
old friends, as it were . We now have Penélope Cruz playing Angelica, who’s Spanish, so I felt that there could be some Latin 
influences in the score for ‘On Stranger Tides .’  I’ve been a big fan of Mexican guitarists Rodrigo y Gabriela for years now, and I 
asked them if they wanted to come and play with us . We’ve been having a really great time with them being part of the musical 
world this film gets to inhabit .”
 
For all of his years as a film music composer, Zimmer, a keen student of world music, has often brilliantly interwoven ethnic 
sounds into many of his scores, from African (“A World Apart,” “The Power of One,” Disney’s “The Lion King,” Jerry Bruckheimer’s 
“Black Hawk Down”) to Asian (“Black Rain,” “The Last Samurai,” “Kung Fu Panda”) and beyond . But as one who started his career 
as a rock musician in The Buggles, Zimmer has maintained his links to that world . “I always saw ‘Pirates’ as rock-and-roll scores,” 
notes the composer, “because pirates were sort of the rock-and-rollers 
of the past . Rodrigo y Gabriela are basically flamenco guitarists, but 
they come from metal music and very much inhabit the rock-and-roll 
world as well . So it was a perfect fit between us and them .”

“It’s very exciting because it’s the first official invitation for us to 
collaborate with a great composer for a film,” says the duo’s Gabriela . 
“That’s very different from what we usually do . All of a sudden, we are 
here, building all this music from scratch . It’s very challenging and very 
inspiring to work on .”  

In the end, as Bruckheimer notes, the best memories of shooting “Pirates of the Caribbean: On Stranger Tides” are “the 
relationships with the cast and crew . Johnny is back, Geoffrey and Kevin are back, and now there are new friendships with Rob, 
John [DeLuca], Penélope, Ian, Sam and Astrid . The fun of it is making new friends and working with them .”

Director Rob Marshall sums up, “It was a grand adventure on-screen and off . Each moment as we were making this film, whether 
it was in Hawaii or London or wherever we were, I believe everyone felt part of this unique experience .”
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o
ABOUT THE CAST

JOHNNY DEPP (Captain Jack Sparrow) began his career as a musician with the rock group The Kids, which took him to Los 
Angeles . When the band broke up, Depp turned to acting and earned his first major acting job in “A Nightmare on Elm Street .” 
He followed that with roles in several films, including Oliver Stone’s Academy Award®–winning “Platoon” before landing the role 
that would prove to be his breakthrough, as undercover detective Tom Hanson on the popular TV show “21 Jump Street .”  He 
starred on the series for four seasons before starring as the title role in John Waters’ “Cry-Baby .”

It was Depp’s compelling performance in the title role of Tim Burton’s “Edward Scissorhands” that established him as one of 
Hollywood’s most sought-after talents and earned him his first Golden Globe® Award nomination as Best Actor . He was honored 
with another Golden Globe® nomination for his work in the offbeat love story “Benny & Joon,” directed by Jeremiah S . Chechik .

Depp reunited with Burton for the critically acclaimed “Ed Wood,” and his performance garnered him yet another Golden Globe® 
Award nomination for Best Actor . 

Depp starred and made his feature directorial debut opposite Marlon Brando in “The Brave,” a film based on the novel by 
Gregory McDonald . He co-wrote the screenplay with his brother D .P . Depp .

As Captain Jack Sparrow, Depp reprised the role for a third time in Gore Verbinski’s “Pirates of the Caribbean: At World’s End” 
after “Pirates of the Caribbean: Dead Man’s Chest” earned more than $1 billion, making it the third-largest-grossing movie of 
all time . He received his first Academy Award® nomination, as well as a Golden Globe® Award nomination, a British Academy of 
Film and Television Arts (BAFTA) Award nomination and a Screen Actors Guild Award® for his portrayal of Sparrow in “Pirates of 
the Caribbean: The Curse of the Black Pearl .” Depp received his second Academy Award® nomination, as well as a Golden Globe 
Award nomination, Screen Actors Guild nomination and BAFTA nomination for his role as J .M . Barrie in Marc Forster’s “Finding 
Neverland,” in which he starred opposite Kate Winslet and Freddie Highmore . In 2004, Depp starred in “The Libertine” as 17th-
century womanizing poet John Wilmot, the Earl of Rochester .

In 2005, Depp collaborated with Tim Burton on “Charlie and the Chocolate Factory,” for which he received a Golden Globe® 
Award nomination for Best Actor in a Comedy or Musical, and “Corpse Bride,” which received an Academy Award® nomination 
for Best Animated Film in 2006 . In 2008, Depp received his third Academy Award nomination for Best Actor in Tim Burton’s 
“Sweeney Todd: The Demon Barber of Fleet Street,” winning a Golden Globe Award for the role .

More recently, Depp has starred as real-life criminal John Dillinger opposite Christian Bale and Academy Award® winner Marion 
Cotillard in Michael Mann’s “Public Enemies,” as the Mad Hatter in Tim Burton’s “Alice in Wonderland,” for which he received a 
Golden Globe Award® nomination for Best Supporting Actor in a Comedy or Musical, and voicing the title role of Gore Verbinski’s 
critically acclaimed “Rango .” He will also soon be seen in Bruce Robinson’s “The Rum Diary” and is currently gearing up to start 
filming “Dark Shadows” with Tim Burton, both of which are produced by his company, Infinitum Nihil .

Other screen credits include Florian Henckel Von Donnersmarck’s “The Tourist,” David Koepp’s “Secret Window,” Robert Rodriguez’s 
“Once Upon a Time in Mexico,” Albert and Allen Hughes’ “From Hell,” Ted Demme’s “Blow,” Lasse Hallstrom’s “Chocolat,” Julian 
Schnabel’s “Before Night Falls,” Sally Potter’s “The Man Who Cried,” Burton’s “Sleepy Hollow,” Roman Polanski’s “The Ninth Gate,” 
Terry Gilliam’s “Fear and Loathing in Las Vegas,” Mike Newell’s “Donnie Brasco” with Al Pacino, Jim Jarmusch’s “Dead Man” and 
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Jeremy Leven’s “Don Juan DeMarco,” in which he starred opposite Marlon Brando and Faye Dunaway, as well as Lasse Hallstrom’s 
“What’s Eating Gilbert Grape,” Emir Kusturica’s “Arizona Dream” and John Badham’s “Nick of Time .”

Academy Award® winner PENÉLOPE CRUZ (Angelica) has proven herself to be one of the most versatile, young actresses by 
playing a variety of compelling characters and, most recently, becoming the first actress from Spain to be nominated and win 
an Oscar® .

First introduced to American audiences in the Spanish films “Jamon, Jamon” and “Belle Epoque,” in 1998 she starred in her first 
English-language film, “The Hi-Lo Country” for director Stephen Frears opposite Woody Harrelson, Patricia Arquette and Billy 
Crudup . In 1999, Cruz won the Best Actress award at the 13th Annual Goya Awards given by the Spanish Academy of Motion 
Pictures Arts and Sciences for her role in Fernando Trueba’s “The Girl of Your Dreams .”

Confirming her status as Spain’s hottest international actress, Cruz landed a series of coveted roles . She appeared in Billy Bob 
Thornton’s “All the Pretty Horses,” Fina Torres’ “Woman on Top,” Alejandro Amenabar’s “Open Your Eyes,” Maria Ripoli’s “Twice 
Upon a Yesterday” and Nick Hamm’s “Talk of Angels .”  Additionally, Cruz co-starred in Pedro Almodovar’s “Live Flesh” and critically 
acclaimed “All About My Mother,” which was awarded the Golden Globe® and Oscar® for Best Foreign Film .

Next up for Penélope was a role opposite Johnny Depp in “Blow” for director Ted Demme and “Captain Corelli’s Mandolin” 
opposite Nicolas Cage . After that, Cruz starred opposite Tom Cruise in Cameron Crowe’s erotic thriller “Vanilla Sky .”  She then 
tackled “Masked & Anonymous,” “Fan Fan la Tulipe,” which opened the 2003 Cannes Film Festival, and “Don’t Tempt Me .”  She 
received rave reviews for her performance in “Don’t Move” (“Non ti Muovere”) in which she was honored with a David Di 
Donatello Award (Italian Oscar) and European Film Award for Best Actress .

To add to her already-diverse choice of film credits, she starred in films including “Gothika,” “Head in the Clouds,” “Noel” and 
“Chromophobia .”  Cruz also co-starred with Matthew McConaughey and William H . Macy as Dr . Eva Rojas in the action-packed 
film “Sahara .”

In 2006, Cruz starred in “Volver,” which again teamed her with director and dear friend Pedro Almodovar . Critically acclaimed for 
her role as Raimunda, she won the Best Actress awards at the European Film Awards, the Spanish Goya Awards and the Cannes 
Film Festival, and received both Golden Globe® and Oscar® nominations . 

Her recent credits include “Elegy” opposite Sir Ben Kingsley and Woody Allen’s “Vicky Cristina Barcelona” opposite Javier Bardem 
and Scarlet Johansson . Cruz won an Oscar®, a BAFTA, a New York Film Critics Circle and a National Board of Review award for 
Best Supporting Actress for her performance in “Vicky Cristina Barcelona .”

In 2009, Cruz and Almodovar were back in action for the fourth time with “Broken Embraces,” for which she again received 
critical acclaim for her portrayal of Lena . Also that year, she teamed up with “Pirates of the Caribbean: On Stranger Tides” director 
Rob Marshall for the first time and starred alongside Daniel Day Lewis, Nicole Kidman and Marion Cotillard in the film version 
of the musical “Nine .” Her standout portrayal of Carla garnered Screen Actors Guild®, Golden Globe® and Academy Award® 
nominations . Her third Oscar® nomination made history as it marked only the third time in Oscar® history where the winner of 
the Academy Award for Best Supporting Actress was nominated for the same award again in the following year .

Most recently, Cruz appeared in “Sex and the City 2 .”
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GEOFFREY RUSH (Barbossa), an acclaimed actor who started his career in Australian theater, has appeared in over 70 theatrical 
productions and more than 20 feature films .

Multiple-award-winning actor Geoffrey Rush was catapulted to fame with his starring role in director Scott Hicks’ feature “Shine,” 
for which he won an Academy Award® for Best Actor, a Golden Globe®, SAG®, BAFTA, Film Critics’ Circle of Australia Award, 
Broadcast Film Critics, AFI and New York and Los Angeles Film Critics’ Awards .

In addition, Rush won an Emmy®, a Golden Globe® and a Screen Actors Guild® Award for his captivating performance as the title 
character in HBO Films’ “The Life and Death of Peter Sellers .”

He also earned an Academy Award® nomination for his performance in Philip Kaufman’s “Quills” and an Academy Award 
nomination and Golden Globe® nomination for his role in “Shakespeare in Love .”  His recent film credits include The Weinstein 
Company’s “The King’s Speech,” in which he stars as the speech therapist Lionel Logue and also serves as the executive producer . 
He won the BAFTA Award for Best Supporting Actor and earned an Academy Award nomination, a Golden Globe nomination 
and a SAG® nomination for his performance .

In addition to “Pirates of the Caribbean: On Stranger Tides,” Rush starred in all three previous films in the series, which grossed 
more than $2 .7 billion worldwide .

Other film credits include “The Warrior’s Way,” “Legend of the Guardians: The Owls of Ga’Hoole,” “Munich,” “Elizabeth: The Golden 
Age,” “Candy,” “Intolerable Cruelty,” “Finding Nemo,” “Ned Kelly,” “Lantana,” “Frida,” “The Tailor of Panama,” “House on Haunted Hill,” 
“Mystery Men,” “Les Miserables,” “A Little Bit of Soul,” “Children of the Revolution,” “On Our Selection,” “Twelfth Night,” “Oscar and 
Lucinda” and “Starstruck .”

Rush received a degree in English at the University of Queensland, then studied at the Jacques Lecoq School of Mime, Movement 
and Theater in Paris . Returning to Australia, he starred in the theater production of “King Lear .”

Rush most recently starred in the stage production of “The Diary of a Madman” at the Brooklyn Academy of Music, for which he 
has received rave reviews . In 2009, Rush won a Tony® Award for Best Leading Actor in a Play for his acclaimed performance as 
the ailing king in Ionesco’s comedy “Exit the King .”

He was a principal member of Jim Sharman’s pioneering Lighthouse Ensemble in the early 1980s, playing leading roles in 
many classics . His work on stage was honored with the Sydney Critics Circle Award for Most Outstanding Performance, the 
Variety Club Award for Best Actor and the 1990 Victorian Green Room Award for his performance in Neil Armfield’s “The Diary 
of a Madman .”  He also received Best Actor nominations from the Sydney Critics’ Circle Awards for his starring roles in Gogol’s 
“The Government Inspector,” Chekhov’s “Uncle Vanya” and Mamet’s “Oleanna .”  In 1994, he received the prestigious Sidney Myer 
Performing Arts Award for his work in theater .

Rush lives in Melbourne with his wife, Jane, and their two children .

IAN McSHANE (Blackbeard) earned the coveted Golden Globe® Award for Best Actor in a Television Drama for his versatile 
performance as Al Swearengen on HBO’s hit series “Deadwood .”  His charismatic and alluring performance also led him to a 2005 
Emmy and SAG nomination for Lead Actor, as well as being voted by People magazine in 2005 as “TV’s Sexiest Villain .” Following 
a wave of critical acclaim for the first season of “Deadwood,” which also included receiving the Television Critics Association’s 
annual award for Individual Achievement in Drama, McShane was named as one of GQ’s “Men of the Year .”

McShane most recently starred as Waleran Bigod in “The Pillars of the Earth,” based on Ken Follett’s best-selling novel . The eight-
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hour epic television event aired on Starz . In 2009, McShane starred in the motion picture “44 Inch Chest,” a drama created by the 
same team as “Sexy Beast,” co-starring Ray Winstone, who executive-produced along with McShane . In early 2009, he voiced 
the role of Mr . Bobinsky in Laika Entertainment’s first animated feature, “Coraline,” an adaptation of Neil Gaiman’s international 
best-selling book, directed by Henry Selick . He also appeared as a detective opposite Renee Zellweger in Paramount’s “Case 39 .”

In the past several years, McShane’s unique voice could be heard in two DreamWorks releases, first as Captain Hook in “Shrek 
the Third” as well as the voice of the villainous snow leopard Tai Lung in “Kung Fu Panda .” In 2007, McShane was in “Hot Rod,” 
a comedy directed by “Saturday Night Live”’s Akiva Schaffer, and also voiced the role of Ragnar Sturlusson in “The Golden 
Compass,” directed by Chris Weitz . In 2006, McShane was seen in Woody Allen’s film “Scoop” alongside Scarlett Johansson and 
Hugh Jackson; that same year, he starred opposite Matthew McConaughey in the Warner Bros . true-life drama “We Are Marshall,” 
directed by McG .

Having starred in more than 30 films, including the independent film “Nine Lives,” written and directed by Rodrigo Garcia, it was 
McShane’s film debut in 1962’s “The Wild and the Willing” that lead to other leading roles in “Battle of Britain,” “If It’s Tuesday, This 
Must Be Belgium,” “The Last of Sheila,” “Villain” (co-starring Richard Burton), “Exposed” and “Agent Cody Banks .”  In the critically 
acclaimed “Sexy Beast,” McShane gave another riveting performance by transforming himself into the dark, sinister and very 
handsome character Teddy Bass .

McShane has enjoyed a long and creatively diverse career in both British and American television, including a role in David 
Wolper’s seminal 1970s miniseries “Roots,” as well as BBC and BBC America’s “Trust,” playing the megalomaniacal head of the firm 
Alan Cooper-Fozzard . Starring turns in “Whose Life Is It Anyway?” for Granada TV, the role of Heathcliff in “Wuthering Heights” 
for the BBC, Harold Pinter’s Emmy Award-winning “The Caretaker” and NBC’s drama “Kings” are among his other television 
highlights . McShane has also stepped into roles as well-known figures, taking on such parts as Judas in NBC’s “Jesus of Nazareth,” 
directed by Franco Zeffirelli, Prince Rainier in the network’s “The Grace Kelly Story” and the title role in Masterpiece Theatre’s 
“Disraeli .”  Additional miniseries credits include “Charlie and the Kid,” “A .D .,” “The Great Escape II,” “Marco Polo,” “Evergreen” and 
“War and Remembrance .”

In the late 1980s, the actor formed McShane Productions, which produced the much-adored “Lovejoy” for the BBC and A&E . 
“Lovejoy” gave McShane a vehicle to star in as well as produce and direct . He followed his lovable rogue character by producing 
and starring in the darker and more serious lead role in “Madson” and the comedy-drama “Soul Survivors” for BBC . “Lovejoy” is 
currently enjoying a revival with audiences worldwide .

In 2000, McShane returned to the West End in London to make his musical debut starring in Cameron Mackintosh’s successful 
musical “The Witches of Eastwick” as Darryl Van Horne . His varied stage career has included such roles as Hal in the original 
cast of “Loot,” the title role of “The Admirable Crichton” at the Chichester Festival, Tom in “The Glass Menagerie,” and Charlie in 
“The Big Knife .”  He co-starred with Judi Dench and Ian McKellen in “Promise,” which successfully played London and debuted 
on Broadway . In Los Angeles, he starred in three productions at the Matrix Theatre, including the world premiere of Larry 
Atlas’ “Yield of the Long Bond” and two others for which he received the Los Angeles Drama Critics’ Circle Award, “Inadmissible 
Evidence” and “Betrayal .”  In 2008, McShane starred in a revival of Harold Pinter’s “The Homecoming,” the 40th anniversary of the 
play and McShane’s Broadway debut .

Born in Blackburn, England, McShane is the son of professional soccer player Harry McShane, who played for Manchester 
United, and Irene McShane . He attended the Royal Academy of Dramatic Art . McShane and his wife, Gwen Humble, reside in 
Venice Beach, Calif .
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KEVIN R. McNALLY returns to his popular role, from all three previous “Pirates of the Caribbean” films, of Joshamee Gibbs . A 
well-known actor in his native U .K ., McNally has played leading and supporting roles on stage, film and television for nearly 
30 years and has now become increasingly well known in the United States, McNally recently starred on Broadway as Claudius 
opposite Jude Law’s Hamlet in Michael Grandage’s production, which began at London’s Donmar at Wyndhams . McNally also 
starred for Grandage on stage at Donmar at Wyndhams as Lebedev in Chekhov’s “Ivanov,” for which he was nominated for Best 
Actor in a Supporting Role at the 2009 Olivier Awards . Just previously on the West End, McNally starred in Matthew Warchus’ 
acclaimed revival of “Boeing Boeing .”  

McNally made his feature-film debut in the James Bond adventure “The Spy Who Loved Me”; his other early credits include “The 
Long Good Friday,” “Enigma,” “Not Quite Paradise,” “Cry Freedom” and “All Things Bright and Beautiful .”  More recently, McNally 
has appeared in “The Legend of 1900,” “Entrapment,” “When the Sky Falls,” “Johnny English,” “De-Lovely,”  “Andrew Lloyd Webber’s 
The Phantom of the Opera,” “Irish Jam,” Woody Allen’s “Scoop,” Bryan Singer’s “Valkyrie,” “Father’s Day” and “The Raven .”  

McNally’s numerous television credits include the Emmy®-nominated “Shackleton” for the A&E Network and “Conspiracy” for 
HBO, both of which received BAFTA Awards in the United Kingdom . He’s appeared over the years in such miniseries as “Poldark 
II,” “Masada,” “Diana,” “Thin Air,” “Love and Reason,” “Miss Marple” and the TV movies “Praying Mantis,” “Jekyll & Hyde,” “Stalin,” 
“Abraham,” “The Smiths,” “Dunkirk,” “Blood Lines,” “The Murder of Princess Diana” and “Wuthering Heights .”  McNally has also been 
a series regular on “The Devil’s Crown,” “Tygo Road,” “Full Stretch,” “Dad,” “Underworld,” “Up Rising” and “Bedtime .”  He recently 
starred in the pilot of the ABC TV period crime procedural “Poe” as Commissioner Kyle Kilpatrick .

In London’s West End, McNally has appeared on stage opposite Maggie Smith in “The Lady in the Van” and Juliette Binoche in 
“Naked .”  He also starred in Terry Johnson’s “Dead Funny” at the Savoy Theatre . McNally was born in Bristol, England, and grew 
up in Birmingham . He now lives with his wife, Scottish actress Phyllis Logan, and his two children in Chiswick, London .

ASTRID BERGÈS-FRISBEY (Syrena) makes her U .S . film debut in “Pirates of the Caribbean: On Stranger Tides .” Born in Barcelona 
to a Catalan father and French-American mother, Bergès-Frisbey originally set her sights on a career as an osteopath, but turned 
towards acting after graduation . She studied drama at the Cours Simon and with Steve Kalfa at the Atelires de l’Ouest in Paris . 

Although Bergès-Frisbey was cast by Director Jean-Jacques Annaud in a small role in “Sa Majeste Minor,” it was edited out for 
the final cut . But she was then cast by Bernard Stora in the France 2 television movie “Elles et Moi” as a lead alongside Danielle 
Darrieux and Adiadna Gil . 

She then spent four months in Cambodia to appear in an adaptation of Marguerite Duras’ novel “Un Barrage Contre le Pacifique,” 
directed by Rithy Panh, as the daughter of Isabelle Huppert . She then traveled to the Alps for Lucien Jean Baptiste’s “La Premiere 
Etoile .” 

During the fall of 2008, Bergès-Frisbey appeared on stage at the Theatre Marigny in a production of Peter Shaffer’s “Equus,” 
followed by the feature films “Bruc,” directed by Daniel Benmayor, with Juan Jose Ballesta and Vincent Perez .

She will be on the screen in April, on “La filled du Puisatier” (Pagnol’s movie) as a lead, directed by Daniel Auteuil .

Since graduating from The London Academy of Music and Dramatic Arts in 2009, SAM CLAFLIN (Philip Swift) has worked 
on a number of exciting projects . He starred in the television miniseries adaptation of William Boyd’s “Any Human Heart” for 
Channel Four, playing the younger years of lead character Logan, sharing the role with Jim Broadbent and Matthew Macfadyen . 
The cast also includes Kim Cattrall, Gillian Anderson and Tom Hollander, and the miniseries was seen by U .S . audiences on PBS’ 
“Masterpiece Theatre .”
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Claflin also appeared in the epic miniseries “Pillars of the Earth,” portraying Richard alongside Eddie Redmayne, Hayley Atwell 
and Ian McShane in the drama based on Ken Follett’s novel of the same name . He also starred in “The Lost Future,” a science-
fiction adventure with Sean Bean and Annabelle Wallis .

Claflin’s theater credits while at LAMDA included the role of Dorimant in “Man of Mode,” the title role in “Tommy,” Silvius in “As 
You Like It” and Davey in “Love Is .”  Immediately following the completion of his role in “Pirates of the Caribbean: On Stranger 
Tides,” Claflin segued into a leading role in the British telefilm “United .”

STEPHEN GRAHAM (Scrum) has been on a roll since his critically acclaimed performance in the BAFTA best-picture winner “This 
Is England,” directed by Shane Meadows . Most recently, Graham received rave reviews as Al Capone opposite Steve Buscemi in 
HBO’s “Boardwalk Empire,” produced by Martin Scorsese . He also recently co-starred in “The Fields” opposite Sam Worthington 
and opposite Keira Knightley and Colin Farrell in “London Boulevard .”

Graham’s appeared in the role of gangster Baby Face Nelson opposite Johnny Depp and Christian Bale in Michael Mann’s “Public 
Enemies” and was seen with Nicolas Cage in Dominic Sena’s “Season of the Witch .”  In the United Kingdom, Graham has starred 
in the miniseries “The Occupation” for the BBC, and his depiction of an alcoholic in Jimmy McGovern’s “The Street” garnered 
rave reviews . 

Pirates, Sailors and Zombies: Blackbeard’s Crew

After making his debut in “Z Cars,” CHRISTOPHER FAIRBANK (Ezekiel) has appeared in nearly 100 British television series, 
TV movies and feature films . His motion pictures have included “Agatha,” “Plenty,” “Batman,” “Hamlet,” “Alien 3” and “Goal!,” with 
TV series including “Five Daughters,” “Law & Order: UK,” “The Line of Beauty,” “Auf Wiedersehen, Pet,” “The Scarlet Pimpernel,” 
“Inspector Morse,” “Lovejoy,” “Prime Suspect 3,” “Spender,” “The Bill,” “Noah’s Castle” and “The Old Curiosity Shop .”  Fairbank has 
also lent his voice to such animated films as “Wallace & Gromit in The Curse of the Were-Rabbit” and “Flushed Away” and the 
video games “Rule of Rose,” “Killzone: Liberation,” “Medieval II: Total War,” “Heavenly Sword,” “Viking: Battle for Asgard,” “Fable” and 
“Killzone 2 .”

PAUL BAZELY (Salaman) is well known to British audiences for his series roles of Troy in ITV’s “Benidorm” as well as the BBC 
Radio Four program “Westway .”  His numerous U .K . TV appearances have also included “Wuthering Heights” (as Heathcliff), 
“Casualty,” “Chopra Town,” “Trial and Retribution,” “Making Out,” “Medics,” “Heartbeat,” “Canterbury Tales,” “Holby City,” “Green 
Wing,” “The IT Crowd,” “Resnick” and “Moving Wallpaper .”  He also appeared in the feature films “Vanity Fair,” directed by Mira Nair, 
“Three Blind Mice,” “See Red” and “Shadowscan .”

On radio, in addition to “Westway,” the popular Bazely has been heard on BBC’s “Hazelbeach,” “Dr . Fautas,” “Madame Butterfly’s 
Child” and “The Seagull,” and Radio 4’s “The Mahabharata,” “Stowaway,” “Resnick,” “Not All Angels Have Wings,” “The Problem” and 
“The Maneater of Malgudi .”

On stage, Bazely has performed at the National Theatre in “Really Old, Like Forty-Five,” as Guildenstern in “Hamlet,” “The Waiting 
Room” and “Haroun and the Sea of Stories” and “Richard III,” and at many other venues in such plays as “The Duchess of Malfi,” 
“Twelfth Night,” “A Passage to India,” “East Is East,” “Toad of Toad Hall,” “Peter Pan” and many others .

Born in London, Bazely’s parents moved to Great Britain in the 1960s from Channai, Madras, India, where their family had been 
part of that city’s Anglo-Indian community for generations .

BRONSON WEBB (Cook) was most recently seen in Ridley Scott’s “Robin Hood .”  His other feature-film credits have included 
“Harry Potter and the Prisoner of Azkaban,” Scott’s “Kingdom of Heaven,” “Venus,” “The Dark Knight,” “RocknRolla,” “Eden Lake” 
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and “Dead Man Running .”  Webb’s television appearances have included “Eleventh Hour,” “Murphy’s Law,” “Lead Balloon,” “Game 
of Thrones” and “The Tudors .”

RICHARD THOMSON (Derrick) has performed on British television in “Garth Marenghi’s Darkplace” and “Quite Ugly One 
Morning .”

YUKI MATSUZAKI (Garheng) was born in Miyazaki, Japan, and began acting at the age of seven in a small theatrical group 
that presented plays for children, performing in more than 50 shows until he was 18 . Upon graduating high school, Matsuzaki 
moved to New York City and started his acting career as a street performer in Times Square . He performed there for a year and 
moved to Hollywood, where director Edward Zwick cast him in “The Last Samurai .”  He was then selected by Clint Eastwood 
to portray Nozaki in “Letters From Iwo Jima” and portrayed Kenji in “The Pink Panther 2” alongside Steve Martin, Andy Garcia, 
John Cleese, Alfred Molina and Jean Reno, and Tori in James L . Brooks’ “How Do You Know,” starring Reese Witherspoon, Jack 
Nicholson, Paul Rudd and Owen Wilson .

ROBBIE KAY (Cabin Boy) has already appeared in several features in his young career, including “Hannibal Rising,” “The 
Illusionist,” “Fugitive Pieces,” “My Boy Jack,” “We Want Sex” and “Ways to Live Forever .” He also portrayed the title role on television 
in a production of “Pinocchio” from Lux Vide Productions .

STEVE EVETS (Purser) was recently seen in “Robin Hood,” “Brighton Rock” and Ken Loach’s “Looking for Eric,” for which he 
received a nomination for Best Actor at the 2009 European Film Awards . His numerous television appearances in the U .K . include 
“Heartbeat,” “Gifted,” “Buried,” “Blood Strangers,” “Shameless,” “No Angels,” “The Eleventh Hour,” “See No Evil,” “Life on Mars,” “The 
Royal Today,” “The Street” and “The Rev,” among many others .

IAN MERCER (Quartermaster) has been seen in the features “Alex,” “Master and Commander: The Far Side of the World,” “Lassie,” 
“The Boat That Rocked” (aka “Pirate Radio”) and “Creation .”  On stage, he’s performed at the Royal Court Theatre in “Under the 
Whaleback” and “The York Realist,” the West Yorkshire Playhouse in “Two Tracks and Text Me,” the Leeds Playhouse in “Chips With 
Everything,” the Young Vic tour of “Romeo and Juliet” and “Saturday Night, Sunday Morning” at Nottingham Playhouse, among 
others . His television appearances have included “Touch of Frost,” “Coronation Street,” “Shackleton,” “Donovan,” “The Street,” “The 
Chase,” “Waking the Dead,” “Holby,” “Shameless,” “Lewis” and the acclaimed “Red Riding Trilogy .”

DeOBIA OPAREI (Gunner) has amassed an impressive array of credits on stage, screen and television, primarily in Britain . On 
screen, he’s been seen in “Aliens 3,” “Dark City,” “Moulin Rouge,” “Dirty Pretty Things,” “Thunderbirds,” “Doom,” “Mr . Nice,” “Legacy” 
and “Death Race .”  On stage, Oparei has performed at the Royal Court Theatre in “Crazyblackmuthaf*ckinself” and “Clubland”; 
at the National Theatre in “Troilus and Cressida,” “Haroun and the Sea Stories” and “The White Devil”; at the Royal Shakespeare 
Company in “Cymbeline,” “Faustus,” “A Clockwork Orange” and “A Midsummer Night’s Dream”; at Leicester Haymarket in “The 
Broken Heart,” “Drums in the Night” and “The Bells”; and at the Sydney Theatre Company in “Six Degrees of Separation” and 
“Angels in America .”  On television, he’s appeared in “Minder,” “The Good Guys,” “Gallow Glass,” “Smile,” “Metrosexuality,” “Holby 
City” and “Answered by Fire .”

The King and His Men

RICHARD GRIFFITHS (King George) is an English actor of stage, film and television . He has received the Laurence Olivier, 
Drama Desk, Outer Critics Circle Award and Tony awards for his role in the play “The History Boys” in London and on Broadway . 
He is also known for his portrayal of Vernon Dursley in the “Harry Potter” films, Uncle Monty in “Withnail and I” and Henry Crabbe 
in the British TV series “Pie in the Sky .”
Griffiths was born in Thornaby-on-Tees, Stockton, England, and first attended drama classes at Stockton & Billingham College . 
He continued his education in drama at Manchester Polytechnic School of Drama, now known as the Manchester School of 
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Theatre . After graduating, Griffiths earned a spot on BBC Radio, also working in small theaters as an actor and manager . He built 
up an early reputation as a Shakespearean actor with portrayals in “The Comedy of Errors,” “The Merry Wives of Windsor” and 
“Henry VIII” at the Royal Shakespeare Company . 

Griffiths made his television debut in 1974 in “Crown Court,” and one year later appeared in his first feature film, “It Shouldn’t 
Happen to a Vet .”  By the early 1980s, he was selected for the lead role in the BBC drama serial “Bird of Prey” and supporting roles 
in a number of major films, including “The French Lieutenant’s Woman,” “Chariots of Fire” and “Gandhi .”  On stage, in 1985-86, he 
performed the role of Verdi in Julian Mitchell’s “After Aida” in Wales and at the Old Vic Theatre in London . Griffiths’ other stage 
credits have included “Luther” at the National Theatre, “Art” at the Wyndham’s, “The Man Who Came to Dinner” and “Katherine 
Howard” at Chichester and “Heartbreak House,” “Galileo” and “Rules of the Game” at the Almeida Theatre .

Griffiths’ more recognized film roles have been seen in “Gorky Park,” “Withnail and I,” “King Ralph,” “The Naked Gun 2-1/2: The 
Smell of Fear,” “Guarding Tess,” “Sleepy Hollow,”  “The Hitchhiker’s Guide to the Galaxy,” “Venus” and “Bedtime Stories .”  He also 
portrayed Vernon Dursley in “Harry Potter and the Sorcerer’s Stone,” “Harry Potter and the Chamber of Secrets,” “Harry Potter and 
the Prisoner of Azkaban,” “Harry Potter and the Order of the Phoenix” and “Harry Potter and the Deathly Hallows, Part I .”  Most 
recently, Griffiths appeared in the premiere of “Episodes” on television and in Martin Scorsese’s film “Hugo Cabret .”

On television, the role of Inspector Henry Crabbe was created especially for Griffiths in the British detective drama “Pie in the 
Sky .”  He also made an extended appearance in the 2005 version of Charles Dickens’ “Bleak House .”  In 2004, he originated the 
multiple-award-winning role of Hector in Alan Bennett’s play “The History Boys,” directed by Nicholas Hytner . He reprised the 
role in the film version which was released in 2006 . Together with Daniel Radcliffe, who plays Harry Potter, he appeared in a 
stage revival of Peter Shaffer’s “Equus” at the Gielgud Theatre in London and later in October 2008 in a short run of the play at 
the Broadhurst Theatre on Broadway . In 2009, Griffiths appeared as W .H . Auden in “The Habit of Art” at the National Theatre, 
again directed by Hytner .

Richard Griffiths was appointed Officer of the Order of the British Empire (OBE) in the 2008 New Year Honours . He is married to 
Heather Gibson .

ROGER ALLAM (Prime Minister Henry Pelham) was recently honored with a Laurence Olivier Award in the Best Actor category 
for his critically acclaimed performance as Falstaff in the Shakespeare Globe’s recent productions of “Henry IV, Parts 1 and 
2 .”  Previously, Allam won Olivier Awards for Edward Bulwer-Lytton’s “Money” and Peter Nichols’ “Privates on Parade” and was 
nominated for “City of Angels” and “Summerfolk .”

Born in North London, Allam trained at Manchester University, where he received a B .A . in Drama . After performing at Contract 
Theatre, Monstrous Regiment, the Birmingham Rep and Glasgow Citizens Theatre, he joined the Royal Shakespeare Company 
in 1981 . Allam played the role of Inspector Javert in the original London production of the Schonberg/Boublil musical “Les 
Miserables,” and his subsequent U .K . stage appearances have included “Speer,” “What the Night Is For,” “Democracy,” “Aladdin,” 
“Blackbird,” “The Importance of Being Earnest,” “The Way of the World,” “Art,” “Ensemble,” “Troilus and Cressida,” “Summerfolk,” 
“The Cherry Orchard,” “Boeing Boeing,” “Afterlife” and “La Cage Aux Folles .”  

Allam’s feature films have included “Tristram Shandy: A Cock and Bull Story,”  “The Wind That Shakes the Barley,” “The Queen,” 
“V for Vendetta,” “Speed Racer” and “Tamara Drewe .”  He’s also been seen in the television movies “The Investigation: Inside a 
Terrorist Bombing,” “RKO 281,” “Foyle’s War,” “The Roman Spring of Mrs . Stone,” “Krod Mandoon and the Flaming Sword of Fire” 
and several series .

Roger Allam lives in London with his wife, actress Rebecca Saire, and sons William and Thomas .
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ANTON LESSER (Lord John Carteret) attended the University of Liverpool before going to the Royal Academy of Dramatic Arts 
in 1977, where he was awarded the Bancroft Gold Medal as the most promising actor of his year . As an associate artist with the 
Royal Shakespeare Company, he has played a considerable number of the Bard’s great roles, including Troilus in “Troilus and 
Cressida,” Edgar in “King Lear,” Henry Bolingbroke in “Richard II,” Petruchio and Romeo in “Romeo and Juliet,” Brutus in “Julius 
Caesar,” Leontes in “A Winter’s Tale” and the title role of “Richard III .” He also starred in the title role of “Hamlet,” as Dr . Rank in “A 
Doll’s House” at the Donmar Warehouse and in “The Vertical Hour” at the Royal Court Theatre .

Lesser’s feature-film credits have included “Esther Kahn,” “Charlotte Gray,” “Eroica,” “Imagining Argentina,” “Mrs . Potter” and 
“Primieval .” His numerous television appearances have included “King Lear,” “Good and Bad at Games,” “The Murderers Among 
Us: The Simon Wiesenthal Story,” “The Politician’s Wife,” “Vanity Fair,” “Dickens,” “The Girl in the Café,” “Little Dorrit,” “Casualty” and 
many others . He lives in Warwickshire with his wife Madeleine and their two children, Harry and Lily .

The British and the Spanish

GREG ELLIS returns to the role of Groves in “Pirates of the Caribbean: On Stranger Tides .” He’s the star of Nickelodeon’s “Gigantic,” 
which premiered in fall 2010, and was recently seen as Chief Engineer Olsen, first chief engineer of the original Starship 
Enterprise, in J .J . Abrams’ “Star Trek .”

On the small screen, Ellis starred on TNT’s series “Trust Me,” “The Riches” and “Valentine .” He also portrayed the villainous Michael 
Amador opposite Kiefer Sutherland in the third season of “24 .” On the big screen, in addition to the “Pirates of the Caribbean” 
films, Ellis appeared in two other blockbusters, James Cameron’s “Titanic” and Doug Liman’s “Mr . and Mrs . Smith .”

Ellis was born on March 21, 1968, in Wigan, England, moving with his family to the small seaside town of Ainsdale at the age 
of seven . Following his father to a business meeting in London when he was 14 years old, Ellis found himself in a mall where 
more than 10,000 kids had lined up to audition for a part in Alan Parker’s film musical “Bugsy Malone .” With the encouragement 
of his father, Ellis tried out for the part and was chosen for the second lead role of “Fat Sam .” While performing in the film, Ellis 
caught the eye of a record-label executive who offered him a record deal . He went on to sign with BMG Germany, recorded four 
songs back-to-back that went to the top of the European charts, with three hits in the “Top 20s,” and performed for H .R .H . Queen 
Elizabeth at Saint Paul’s Cathedral .

Upon obtaining his high school diploma, Ellis trekked to London and immediately landed a role in Andrew Lloyd Webber’s 
“Starlight Express,” directed by Trevor Nunn, then joined the cast of “Miss Saigon” in the lead role of Chris . He landed a role in the 
British family sitcom “Bread” and shortly thereafter was asked by Andrew Lloyd Webber to recreate the lead role of Rusty the 
Steam Train in the newly revamped version of “Starlight Express,” and then played the role in Las Vegas . Moving to Los Angeles, 
Ellis was cast by James Cameron in “Titanic .” Following “Pirates of the Caribbean: The Curse of the Black Pearl” and “Mr . and Mrs . 
Smith,” he was cast by Robert Zemeckis as barbarian warrior Garmund in “Beowulf .”  

On television, Ellis has appeared in “The X-Files,” “Bones,” “Star Trek: Deep Space Nine,” “The Closer,” “CSI: Crime Scene Investigation,” 
“Jake in Progress” and “Nip/Tuck .”  His voice talents have been heard in numerous animated series, including “Star Wars: The 
Clone Wars,” “Batman: The Brave and the Bold,” “The Mummy,” “What’s New, Scooby-Doo?,” “The Boondocks,” “Ben 10” and “Teen 
Titans” and animated features “Garfield” and “Foodfight!”  He’s also lent his voice to many video games .

DAMIAN O’HARE is seen in the role of Gillette for the first time since “Pirates of the Caribbean: The Curse of the Black Pearl .” 
O’Hare has portrayed the roles of Dr . Nick Burnett on “The Royal” and cameraman Rory Wallace in “Taking the Flak .” Also for 
British television, O’Hare has appeared in “Ultimate Force,” “P .O .W .,” “Foyle’s War,” “Red Cap,” “Holby City,” “If…,” “The Wild West,” 
“Casualty,” “The Bill” and “Doctors .”  O’Hare also portrayed ship designer Thomas Andrews in “Titanic: Birth of a Legend .”
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OSCAR JAENADA (The Spaniard) is one of Spain’s most celebrated actors, a Goya Award winner for Best Actor in “Camaron” in 
2005, having received a Goya nomination as Best New Actor for “Noviembre” two years earlier . Audiences in the U .S . have seen 
Jaenada in Steven Soderbergh’s “Che: Part Two,” Jim Jarmusch’s “The Limits of Control” and “The Losers .”  

Born in Barcelona, Jaenada began his career on such television programs as “Al salir de clase,” “Hospital Central,” “El Comisario,” 
“Companeros” and as Marcos on 13 episodes of “Javier ya no vive solo .” He made his feature debut in “Lisastrata” and has since 
appeared in increasingly important roles in “Noviembre,” “Descongelate!,” “El juego de la verdad,” “XXL,” “Aloe,” “Camaron,” “Somne,” 
“Carne de neon,” “Crimines ejemplares de Max Aub,” “Redondeo,” “Dias azules,” “Skizo,” “El efecto Rubik (& el poder del color rojo),” 
“La vida abysmal,” “Todos estamos invitados,” “Sub-Way,” “Trash,” “Sukalde kontuak,” “La herencia Valdemar” and “Circuit .”  

Jaenada’s other honors include two Toulouse Cinespana Best Actor awards for both “Noviembre” and “Todos estamos invitados,” 
three Spanish Actors Union nominations for “Camaron” and “Noviembre,” the Malaga Spanish Film Festival Silver Biznaga award 
for “Todos estamos invitados,” the Fotogramas de Plata award for Best Movie Actor in “Camaron,” the Cinema Writers Circle Award 
for Best Actor in “Camaron,” and a nomination as Best New Artist in “Noviembre,” as well as two Butaca Award nominations for 
the above films .

Spain’s JUAN CARLOS VELLIDO (Spanish Captain) has been seen by international audiences in Steven Soderbergh’s “Che: 
Part Two,” John Malkovich’s “The Dancer Upstairs” and Guillermo del Toro’s “The Devil’s Backbone .”  Born in Barcelona, Vellido’s 
numerous Spanish film credits have also included “God Is on Air,” “Bestiary,” “Utopia,” “Sexykiller, moriras por ella,” “Expulsados 
1609, la tragedia de los moriscos,” “Malamuerte,” “18 comidas” and “Neon Flesh .”  Vellido has also appeared as a regular cast 
member of several series, among them “Todos los hombres sois iguales,” “Ellas son asi,” “Hospital Central,” “El comisario,” “Zoo,” 
“Hermanos & detectives,” “Alakrana” and “La Duquesa II .”

The Mermaids

GEMMA WARD (Tamara) was born in Perth, Western Australia, and educated at the Presbyterian Ladies’ College in Perth, and 
Shenton College . As a teenager, she accompanied her friends to a modeling competition and ended up being scouted herself . 
She didn’t win, but she was picked up by a modeling agency after seeing a small picture of her in a magazine . 

At only 16, Ward was the youngest model to be listed by American Vogue as one of the nine “It Girls” in the modeling world . She 
has been in shows for such designers as Versace, Gucci, Chanel, Valentino, Alexander McQueen and many more . She has graced 
numerous magazine covers, including Vogue, W and Time magazine’s Style and Design issue . In September 2004, at the age of 
16, Ward became the youngest fashion model on the cover of the American edition of Vogue and was the first model to appear 
on the cover of Teen Vogue magazine . To date, Ward’s clients have included Balenciaga, Burberry, Calvin Klein, Christian Dior, 
Dolce & Gabbana, Hermes, Jean-Paul Gaultier, Jil Sander, Karl Lagerfeld, Louis Vuitton, Prada, Rochas, Swarovski, Valentino and 
Yves Saint-Laurent, and altogether, she has appeared on 30 covers of Vogue magazine worldwide .

With drama a passion for Ward since childhood, she was cast in Australian director Elissa Down’s film “The Black Balloon” with 
Toni Collette and Rhys Wakefield . The film had its world premiere at the Berlin International Film Festival in 2008, receiving a 
Crystal Bear as the best feature-length film in the General 14 plus category . She was also cast opposite Liv Tyler in the suspense 
thriller “The Strangers” and appeared in John Mayer’s music video “Daughters .”

DAPHNE JOY (Mermaid #2) was born and raised in the heart of Olongapo, Philippines . Although her family relocated to Los 
Angeles when she was just eight years old, she was able to retain and relay her experiences of her Filipino culture and upbringing . 
Despite the language barriers and overall culture shock, Daphne Joy was able to completely readjust to her new surroundings, 
and with her natural beauty, easygoing personality and wit, she made friends and was able to adapt to the American way of 
life . Intrigued by her new country’s pop culture, Daphne Joy became interested in entertainment, becoming involved in dance 
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groups, choir, cheerleading and talent shows . At the age of 18, she transferred that interest to acting and was soon working in 
front of the camera on such hit television series as “CSI: Las Vegas,” “Criminal Minds” and “Curb Your Enthusiasm .”  She was also 
featured in several A-list recording artists’ music videos, along with commercials, national print campaigns, magazine covers 
and features .

SANYA HUGHES (Mermaid #3) is an actress and model born in Kingston, Jamaica . She trained in drama with Eric Matheny and 
at The Acting Center . She has appeared on the daytime drama “General Hospital” as well as in numerous commercials, including 
those for Target, Nike, EA Sports and Dolce & Gabbana . Hughes has extensive training in ballet, modern, reggae, Latin, jazz and 
hip-hop dance, is a trained equestrienne and competed at national and junior Olympic levels in swimming . 

BREANNE BETH BERRETT (Mermaid #4) has been seen on screen in “Alvin and the Chipmunks” and “Killers .”  On television, 
she’s enjoyed featured roles on CBS’ “NCIS” and HBO’s “Entourage” and “Hung,” in addition to numerous commercials . Berrett has 
studied acting with Barry Papick and at the Lee Strasberg Theatre and Film Institute in Los Angeles .

ANTOINETTE NIKPRELAJ (Mermaid #5) is a model and actress who was recently seen in “Just Go With It,” starring Adam Sandler 
and Jennifer Aniston . She’s also appeared in “Demoted,” “Exit 33” and on the cable TV series “Hung .”

TONI BUSKER (Mermaid #6) starred in the independent film “The Manifesto” and also appeared in “The Sorcerer’s Apprentice,” 
“Wall Street: Money Never Sleeps,” “Sex and the City 2,” “What Happens in Vegas,” “The Devil Wears Prada” and the TV series “How 
to Make It in America,” “All My Children,” “30 Rock” and “Lipstick Jungle .”  She also has been seen in a John Mayer music video 
and in commercials for L’Oreal, Foot Locker, Downey and Levi’s . Busker trained at Stella Adler Studio of Acting, New York Film 
Academy and Meisner Technique Class . On stage, she was the lead off-Broadway in “Happy Hour .”

JORGELINA AIRALDI (Mermaid #7) was born in the small country town of Colonia Belgrano, Argentina, approximately 310 
miles from Buenos Aires . She was first introduced to the world of modeling when she was discovered by Hype Management . 
Since then, she has worked throughout Europe and the United States, gracing several magazine covers, including Vogue Russia 
and Bazaar Beauty . She has been shot by such photographers as Christopher Wadsworth, Ines Garcia Baltar and Nacho Ricci .

ABOUT THE FILMMAKERS

ROB MARSHALL (Director) is a distinguished director whose first three films have been honored with a total of 23 Academy 
Award® nominations . His most recent film, “Nine,” was nominated for four Academy Awards, five Golden Globes® and 10 Critics’ 
Choice Awards . His previous directorial efforts include the Academy Award-winning films “Chicago” and “Memoirs of a Geisha .” 
For his work on “Chicago,” winner of six Oscars®, including Best Picture, Marshall received the Directors Guild Award, an Oscar 
nomination, a Golden Globe Award nomination, a BAFTA nomination, The National Board of Review Award and the New York 
Film Critics Online Award, both for best directorial debut, as well as the American Choreography Award . “Memoirs of a Geisha” 
was the winner of three Oscars, three BAFTA Awards and a Golden Globe .

Marshall executive-produced, directed and choreographed the NBC television event “Tony Bennett: An American Classic .”  
He won his second Directors Guild Award for this production and three Emmy® Awards for Direction, Choreography and 
Outstanding Variety, Music or Comedy Special . He directed and choreographed Disney/ABC’s critically acclaimed movie musical 
“Annie,” which received 12 Emmy nominations and won the prestigious Peabody Award . For his work, he received an Emmy for 
Choreography and an American Choreography Award .

A six-time Tony® Award nominee and George Abbott Award winner, Marshall co-directed and choreographed the worldwide 
award-winning production of “Cabaret” and directed and choreographed the Broadway revival of “Little Me,” starring Martin 
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Short . He made his Broadway choreographic debut with “Kiss of the Spider Woman,” directed by Harold Prince, which also 
played at London’s West End and Vienna . He followed that with productions of “She Loves Me” in Broadway and London; “Damn 
Yankees” on Broadway, the National Tour and London; Blake Edwards’ “Victor/Victoria” on Broadway; “A Funny Thing Happened 
on the Way to the Forum” on Broadway; “Company” on Broadway; “The Petrified Forest” at the New York Public Theatre, and 
“Promises, Promises” for City Center Encores!  

Additional choreography credits include the feature film “The Cradle Will Rock,” the Disney/ABC movie musical “Cinderella” 
(Emmy® nomination), the CBS movie musical “Mrs . Santa Clause” (Emmy nomination) and The Kennedy Center Honors (Kander 
& Ebb and Chita Rivera tributes) .

Marshall holds a BFA from Carnegie-Mellon University .

JERRY BRUCKHEIMER (Producer) has for nearly 40 years produced films and television programs of distinction and quality, in 
the process becoming the most successful producer of all time in both mediums . His productions, with the familiar lightning 
bolt logo, have not only delighted audiences all over the world, but greatly impacted popular culture over the decades .

Bruckheimer’s films have earned worldwide revenues of more than $15 billion in box-office, video and recording receipts . In the 
2005-6 season, he had a record-breaking 10 series on network television, a feat unprecedented in nearly 60 years of television 
history . His films (16 of which exceeded the $100 million mark in U .S . box-office receipts) and television programs have been 
acknowledged with 41 Academy Award® nominations, six Oscars®, eight Grammy Award® nominations, five Grammys, 23 Golden 
Globe® nominations, four Golden Globes, 97 Emmy® Award nominations, 20 Emmys, 26 People’s Choice Awards nominations, 
15 People’s Choice Awards, 12 BAFTA nominations, two BAFTA Awards, numerous MTV Awards, including one for Best Picture 
of the Decade for “Beverly Hills Cop,” and 20 Teen Choice Awards .

But the numbers exist only because of Bruckheimer’s uncanny ability to find the stories and tell them on film . He is, according 
to the Washington Post, “the man with the golden gut .” He may have been born that way, but more likely, his natural gifts were 
polished to laser focus in the early years of his career . His first films were the 60-second tales he told as an award-winning 
commercial producer in his native Detroit . One of those mini-films, a parody of “Bonnie and Clyde” created for Pontiac, was 
noted for its brilliance in Time magazine and brought the 23-year-old producer to the attention of world-renowned ad agency 
BBD&O, which lured him to New York .

Four years on Madison Avenue gave him the experience and confidence to tackle Hollywood, and just about 30, he was at the 
helm of memorable films like “Farewell, My Lovely,” “American Gigolo” and 1983’s “Flashdance,” which changed Bruckheimer’s 
life by grossing $92 million in the U .S . alone and pairing him with Don Simpson, who would be his producing partner for the 
next 13 years .

Together, the Simpson/Bruckheimer juggernaut produced one hit after another, including “Top Gun,” “Days of Thunder,” “Beverly 
Hills Cop,” “Beverly Hills Cop II,” “Bad Boys,” “Dangerous Minds” and “Crimson Tide .” Box-office success was acknowledged in both 
1985 and 1988 when the National Association of Theater Owners (NATO) named Bruckheimer Producer of the Year . And in 1988, 
the Publicists Guild of America chose him, along with Simpson, Motion Picture Showmen of the Year . 

In 1996, Bruckheimer produced “The Rock,” re-establishing Sean Connery as an action star and turning an unlikely Nicolas 
Cage into an action hero . “The Rock,” named Favorite Movie of the Year by NATO, grossed $350 million worldwide and was 
Bruckheimer’s last movie with Simpson, who died during production . 

Now on his own, Bruckheimer followed in 1997 with “Con Air,” which grossed over $230 million, earned a Grammy® and two 
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Oscar® nominations and brought its producer the ShoWest International Box Office Achievement Award for unmatched foreign 
grosses . 

Then came Touchstone Pictures’ megahit “Armageddon,” starring Bruce Willis, Billy Bob Thornton, Ben Affleck, Liv Tyler and Steve 
Buscemi . Directed by Michael Bay, it was the biggest movie of 1998, grossing nearly $560 million worldwide and introducing 
legendary rock band Aerosmith’s first number-one single, “I Don’t Want to Miss a Thing .” 

By the end of the millennium, Bruckheimer had produced “Enemy of the State,” starring Will Smith and Gene Hackman, and 
“Gone in 60 Seconds,” starring Cage, Angelina Jolie and Robert Duvall, both grossing more than $225 million worldwide; “Coyote 
Ugly,” whose soundtrack album went triple platinum; and the NAACP Image Award-winning “Remember the Titans,” starring 
Denzel Washington . His peers in the Producers Guild of America acknowledged his abilities with the David O . Selznick Award 
for Lifetime Achievement in Motion Pictures .

He began the 21st century with triple-Oscar® nominee “Pearl Harbor .” Starring Affleck, Josh Hartnett and Kate Beckinsale and 
directed by Bay, the film was hailed by World War II veterans and scholars as a worthy re-creation of the event that brought the 
United States into the war . In addition to multiple award nominations and the Oscar for Best Sound Editing, it earned over $450 
million in worldwide box office and has topped $250 million in DVD and video sales . 

“Black Hawk Down,” the story of the 1993 Battle of Mogadishu, starred Hartnett, Eric Bana and Ewan McGregor and was directed 
by Ridley Scott . The adaptation of the Mark Bowden bestseller was honored with multiple award nominations, two Oscars® and 
rave reviews . 

Turning his hand toward comedy in 2003, Bruckheimer released the raucously funny “Kangaroo Jack,” a family film that won an 
MTV Award for Best Virtual Performance for the kangaroo .

And later in 2003, Bruckheimer unveiled “Pirates of the Caribbean: The Curse of the Black Pearl .” Starring Johnny Depp, Orlando 
Bloom, Geoffrey Rush and Keira Knightley and directed by Gore Verbinski, the comedy/adventure/romance grossed more than 
$630 million worldwide, earned five Academy Award® nominations and spawned two sequels: “Pirates of the Caribbean: Dead 
Man’s Chest” and “Pirates of the Caribbean: At World’s End,” both of which were to become even bigger hits than the first .

Following “Pirates of the Caribbean: The Curse of the Black Pearl,” Jerry Bruckheimer’s films have included “Bad Boys II”; “Veronica 
Guerin,” starring Cate Blanchett as the Irish journalist murdered by Dublin crime lords; and “King Arthur,” with Clive Owen starring 
in the revisionist retelling of the Arthurian legend .

In 2004, “National Treasure,” starring Nicolas Cage, Diane Kruger, Jon Voight, Justin Bartha and Sean Bean in a roller-coaster 
adventure about solving the mystery of untold buried treasure, directed by Jon Turteltaub, opened to cheering audiences and 
grossed more than $335 million worldwide . 

“Glory Road,” the story of Texas Western coach Don Haskins, who led the first all-black starting lineup for a college basketball 
team to the NCAA national championship in 1966, debuted in early 2006, starring Josh Lucas, was honored with an ESPY Award 
for “Best Sports Movie of the Year” for 2006, while the writers received a Humanitas Prize for work that “honestly explores the 
complexities of the human experience and sheds light on the positive values of life .”

Summer 2006 brought the theatrical release of “Pirates of the Caribbean: Dead Man’s Chest,” which sailed into the record books 
by becoming not only Bruckheimer’s most financially successful film, but the highest-grossing movie opening ever in the 
history of the medium at that time: $132 million in its first three days . Shattering projected estimates, the film earned $55 .5 
million the first day of release . The final worldwide take of $1 .07 billion placed “Dead Man’s Chest” in third position among the 
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highest-grossing films of all time and is still one of only six films to ever top the billion-dollar mark, creating a true worldwide 
phenomenon .

Teaming up for the sixth time with director Tony Scott, Bruckheimer released “Déjà Vu” in late 2006, the story of an ATF agent 
who falls in love with a complete stranger as he races against time to track down her brutal killer . The film starred Denzel 
Washington, Jim Caviezel, Paula Patton and Val Kilmer . 

In May 2007, “Pirates of the Caribbean: At World’s End,” third in the blockbuster trilogy, opened around the world simultaneously . 
Shattering more domestic and international records in its wake, “At World’s End” became the fastest film in history to reach half 
a billion dollars in overseas grosses . By early July, the film had amassed a worldwide total of $960 million, giving “At World’s 
End” hallowed status as the number-one worldwide movie of the year and, at that time, the sixth biggest film of all time in total 
box-office receipts .

Collectively, the “Pirates of the Caribbean” trilogy brought in close to $2 .7 billion at the worldwide box office, marking it as a 
truly international cultural phenomenon .

Released on December 21, 2007, “National Treasure: Book of Secrets”—the follow-up to Bruckheimer’s 2004 hit, again starring 
Nicolas Cage and directed by Jon Turteltaub—opened to a smash number-one weekend of nearly $45 million, almost $10 
million more than the first film . “National Treasure: Book of Secrets” remained in the number-one box-office position for three 
consecutive weeks, with the combined box-office total reaching $440 million . In addition to reuniting Cage with “National 
Treasure” stars Jon Voight, Diane Kruger and Justin Bartha, Academy Award®-winning actress Helen Mirren and four-time Oscar® 
nominee Ed Harris were also welcomed to the cast .

Next up from Jerry Bruckheimer Films in February 2009 was “Confessions of a Shopaholic,” a romantic comedy based on the 
best-selling novels by Sophie Kinsella, starring Isla Fisher and directed by P .J . Hogan (“My Best Friend’s Wedding”) . This was 
followed by the international box-office hit “G-Force,” a technically innovative 3-D adventure film which combined live action 
and computer imagery under the innovative direction of Academy Award®-winning visual-effects wizard Hoyt Yeatman . The 
film featured the voice talents of Nicolas Cage, Penélope Cruz, Tracy Morgan, Sam Rockwell, Jon Favreau and Steve Buscemi and 
live-action performances by Bill Nighy, Zach Galifianakis and Will Arnett . 

The most recent Jerry Bruckheimer Films productions for Walt Disney Pictures have continued the producer’s tradition for 
quality . “Prince of Persia: The Sands of Time,” an epic fantasy adventure directed by Mike Newell (“Harry Potter and the Goblet of 
Fire”), starred Jake Gyllenhaal, newcomer Gemma Arterton, Sir Ben Kingsley and Alfred Molina . A worldwide success, “Prince of 
Persia: The Sands of Time” is now the highest-grossing film based upon a video game . “The Sorcerer’s Apprentice,” an imaginative 
comedic adventure partially inspired by the classic animated section of “Fantasia,” marked a reunion for Bruckheimer with star 
Nicolas Cage and director Jon Turteltaub following their “National Treasure” successes, with the cast also featuring Jay Baruchel, 
Alfred Molina and Teresa Palmer . 

Bruckheimer brought the power of the lightning bolt to television in 2000 with “C .S .I .: Crime Scene Investigation,” starring 
William Petersen and Marg Helgenberger . It quickly became the number-one show on television, averaging 25 million viewers a 
week, and along with its two spinoffs, “C .S .I .: Miami”—distinguished as the biggest television series hit on a global scale in 2005 
as well as broadcast TV’s number-one prime-time series for the summer of 2006—and “C .S .I .: NY” helped catapult languishing 
CBS back to the top of the broadcast heap . In June 2010, the Monte Carlo International TV Festival honored “C .S .I .” with its 
International TV Audience Award as the most watched television drama series in the world, with 73 .8 million viewers in 2009 . 
The film had already won that honor previously in 2007 and ’08, with “C .S .I .: Miami” taking that prize in 2006 .

Jerry Bruckheimer Television broadened its imprint by telling compelling stories and delivering viewers in huge numbers with 
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such programs as “Without a Trace,” “Cold Case,” “Dark Blue” (the producer’s first foray into cable) and seven-time consecutive 
Emmy® Award-winning “The Amazing Race .”  Both JBTV pilots made for the fall 2010 season—the exciting crime procedural 
“Chase” for NBC and unique courtroom drama “The Whole Truth” for ABC—were picked up by the respective networks, 
continuing the company’s tradition of innovative, provocative television .

In 2004, Bruckheimer made the “Time 100,” a list of the most influential people in the world . Also in 2004, Bruckheimer was 
named number one in the Power Issue of Entertainment Weekly . Variety selected Bruckheimer as its Showman of the Year for 
2006 . This award—determined by Variety’s top editors and reporters—is presented to an individual who has had significant 
economic impact, innovations and/or breakthroughs in the entertainment industry . 

Bruckheimer was presented with the Salute to Excellence Award from The Museum of Television and Radio for 2006 for his 
contribution to the television medium . And in 2007, the Producers Guild of America presented him with the Norman Lear 
Achievement Award in Television for his extraordinary body of work in television . 

In March 2010, ShoWest honored Bruckheimer with its Lifetime Achievement Award, his fifth honor from that organization 
following his awards as Producer of the Year in 1985, 1988 and 1999 and Box Office Achievement in 1998 . On May 17 of the 
same year—the same night as the U .S . premiere of “Prince of Persia: The Sands of Time”—he planted his hand and footprints 
into the concrete in the forecourt of the famed Grauman’s Chinese Theatre on Hollywood Boulevard . On the same evening, he 
was honored by the American Film Institute with a retrospective of five of his blockbuster films, introduced by their casts and 
filmmakers .

In her 2008 autobiography, “In the Frame,” Dame Helen Mirren recalls Bruckheimer, during the course of filming “National 
Treasure: Book of Secrets,” as “gentle, supportive and courageous, proving the saying ‘He who dares, wins .’”

Jerry Bruckheimer has been successful in many genres and multiple mediums because he’s a great storyteller, takes dares…and 
almost always wins .

Look for the lightning bolt . The best stories are right behind it . 

Academy Award®-nominated writers TED ELLIOTT and TERRY ROSSIO (Executive Producers/Screenwriters) wrote one of 
the most successful trilogies in motion-picture history, with the Walt Disney Pictures/Jerry Bruckheimer Films productions of 
“Pirates of the Caribbean: The Curse of the Black Pearl,” “Pirates of the Caribbean: Dead Man’s Chest” and “Pirates of the Caribbean: 
At World’s End .” They also worked with Jerry Bruckheimer as screenwriters of “G-Force” and received story credit on “National 
Treasure: Book of Secrets .” Elliott and Rossio also wrote the DreamWorks animated feature “Shrek,” winner of the first Academy 
Award for Best Animated Film in 2002 .

In 1992, the pair co-wrote the highest-grossing film of the year, the Disney animated feature “Aladdin,” starring Robin Williams . 
Their live-action feature-film credits include “Little Monsters,” starring Fred Savage; “Small Soldiers,” starring Kirsten Dunst; 
“Godzilla,” starring Matthew Broderick; and “The Mask of Zorro,” starring Antonio Banderas and Anthony Hopkins .

In 1996, Elliott and Rossio became the first writers signed to an overall writing and producing deal at DreamWorks SKG . Their 
animated projects at DreamWorks, in addition to “Shrek,” include “The Road to El Dorado,” featuring Kevin Kline and Kenneth 
Branagh; “Antz” (creative consultants), featuring Woody Allen; and “Sinbad: Legend of the Seven Seas” (creative consultants), 
featuring Brad Pitt and Catherine Zeta-Jones .

Elliott and Rossio have been members of the Writers Guild of America, West, since 1986 .
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MIKE STENSON (Executive Producer) is president of Jerry Bruckheimer Films, for which he supervises all aspects of film 
development and production . Before joining the company, he was an executive in charge of production at Disney, responsible 
for many Bruckheimer films, including “Armageddon,” “The Rock,” “Crimson Tide” and “Dangerous Minds .”  More recently, Stenson 
served as a producer on “Bad Company” and “Gone in 60 Seconds” and as an executive producer on “Glory Road,” “National 
Treasure,” “King Arthur,” “Pirates of the Caribbean: The Curse of the Black Pearl,” “Bad Boys 2,” “Veronica Guerin,” “Kangaroo Jack,” 
“Black Hawk Down,” “Pearl Harbor,” “Coyote Ugly,” “Remember the Titans,” “Pirates of the Caribbean: Dead Man’s Chest,” “Déjà Vu,” 
“Pirates of the Caribbean: At World’s End,” “National Treasure: Book of Secrets,” “Confessions of a Shopaholic” and “G-Force .”

Born and raised in Boston, Stenson graduated from Harvard University with a bachelor’s degree in economics and a Master 
of Business Administration . After his undergraduate stint, he started as a production assistant in New York and worked for 
two years in independent film and television as an assistant director and production manager before returning to Boston to 
complete his graduate education .

After completing business school, Stenson moved to Los Angeles, where he began his tenure at Walt Disney Studios in Special 
Projects for two years before moving into the production department at Hollywood Pictures as a creative executive . He was 
promoted to vice president and subsequently executive vice president during his eight years with the company, overseeing 
development and production for Hollywood Pictures as well as Touchstone Pictures . In addition to the many Bruckheimer films, 
Stenson also developed several other films and nurtured them through production, including “Rush Hour,” “Instinct,” “Six Days, 
Seven Nights” and “Mr . Holland’s Opus .”

While at Disney, many filmmakers attempted to woo Stenson away from the studio, but not until 1998 did he entertain leaving . 
With his newest position at the helm of Jerry Bruckheimer Films, Stenson spearheaded Bruckheimer’s plan to expand the 
company’s film production schedule .

CHAD OMAN (Executive Producer) is the president of production for Jerry Bruckheimer Films, for which he oversees all aspects 
of film development and production . Oman produced, along with Bruckheimer, “Remember the Titans” for Walt Disney Pictures,  
starring Denzel Washington, and “Coyote Ugly” for Touchstone Pictures, starring Piper Perabo and John Goodman .

His most recent executive-producer credits for Jerry Bruckheimer Films include “G-Force,” “Confessions of a Shopaholic” and 
“National Treasure: Book of Secrets .”  He also executive-produced the critically acclaimed “Veronica Guerin,” starring Cate 
Blanchett, as well as the blockbuster hits “Pirates of the Caribbean: The Curse of the Black Pearl,” directed by Gore Verbinski and 
starring Johnny Depp; “Bad Boys II,” starring Will Smith and Martin Lawrence; “Black Hawk Down,” directed by Ridley Scott and 
starring Josh Hartnett; “Pearl Harbor,” starring Ben Affleck, Kate Beckinsale and Josh Hartnett; “Gone in 60 Seconds,” starring 
Nicolas Cage, Angelina Jolie and Robert Duvall; “Enemy of the State,” starring Will Smith and Gene Hackman; “Armageddon,” 
starring Bruce Willis and Ben Affleck; “Con Air,” starring Nicolas Cage and John Malkovich; “Glory Road”; “Déjà Vu,” starring Denzel 
Washington; and “National Treasure: Book of Secrets,” again starring Nicolas Cage; and both “Pirates of the Caribbean: Dead 
Man’s Chest” and “Pirates of the Caribbean: At World’s End,” again starring Johnny Depp, Geoffrey Rush, Orlando Bloom and 
Keira Knightley .

In addition to his work on JBF’s many motion-picture projects, Oman also supervised production on several television projects, 
including ABC’s drama “Dangerous Minds,” starring Annie Potts, and the ABC drama “Swing Vote,” written by Ron Bass and 
starring Andy Garcia .

Prior to joining Simpson Bruckheimer in 1995, Oman was a founding employee of the Motion Picture Corporation of America . 
After six years, he left the independent production company as senior vice president of production .

Oman served as an associate producer on “Dumb and Dumber,” starring Jim Carrey, executive-produced Touchstone Pictures’ 
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“The War at Home,” starring Emilio Estevez, Kathy Bates and Martin Sheen, and co-produced “The Desperate Trail,” with Sam 
Elliott, and “The Sketch Artist,” starring Drew Barrymore and Sean Young . Oman produced “Hands That See,” with Courteney Cox, 
and “Love, Cheat and Steal,” with John Lithgow and Eric Roberts .

Oman graduated from Southern Methodist University with a degree in finance . He also attended the University of California 
at Los Angeles, where he studied screenwriting, and New York University, where he participated in the undergraduate film-
production program . He was born and raised in Wichita Falls, Texas .

JOHN DeLUCA (Executive Producer) served most recently as producer, choreographer and second-unit director on the film 
adaptation of the Broadway musical “Nine,” which was nominated for four Academy Awards®, five Golden Globes® and 10 
Critics’ Choice Awards . DeLuca was co-producer, second-unit director and choreographer of the Academy Award-winning film 
“Memoirs of a Geisha” and supervising choreographer and second unit director of the Academy Award-winning film “Chicago .” 
His most recent television project was the Emmy® Award-winning NBC television special “Tony Bennett: An American Classic” 
(seven awards, the most for any nominated show that season) . He won two Emmys as executive producer and as choreographer .

DeLuca choreographed the Steven Spielberg film “The Terminal” as well as the 75th Annual Academy Awards® and Kennedy 
Center Honors . On Broadway, he choreographed “Dr . Seuss’ How the Grinch Stole Christmas!” and “Minnelli on Minnelli” as well 
as directed and choreographed “Broadway Sings Elton John” and “Deborah Voight on Broadway .”  Other New York choreography 
credits include “Sweet Adeline” (Encores!) and “Two Gentlemen of Verona” (The Public Theatre) . National Tours have included 
“The Boyfriend” and “Andrew Lloyd Webber’s Music of the Night” (choreographer); “Chita and All That Jazz” and “Brigadoon” 
(director) .

DeLuca has coached lead performances in many Broadway shows, including Natasha Richardson in “Cabaret,” Rosie O’Donnell 
in “Seussical, the Musical” and Donna Murphy in “The King and I .”

DeLuca started his career and spent many years as a performer where he was featured on Broadway in shows such as Bob 
Fosse’s “Dancin’ .” He has also received the American Choreography Award and the American Theatre Award and is a graduate of 
Boston University .

BARRY WALDMAN (Executive Producer) has worked nonstop on some of the industry’s most prestigious big-budget projects 
since beginning work in feature films . Waldman has collaborated with producer Jerry Bruckheimer on such box-office hits as 
“National Treasure,” “Bad Boys” and “Bad Boys II,” “Pearl Harbor,” “Gone in 60 Seconds,” “Kangaroo Jack,” “Armageddon,” “The Rock” 
and “Déjà Vu .”  Following his work on “The Sorcerer’s Apprentice,” Waldman was retained by Jerry Bruckheimer as one of the 
executive producers of “Pirates of the Caribbean: On Stranger Tides .”

Waldman worked with director Tony Scott on “Domino .”  Prior to producing, he acted as the production manager on “Batman & 
Robin” and “The Craft .”

Born and raised in New York, Waldman moved to Florida to complete his studies at the University of Miami . Upon graduation, 
he paid his dues as a production assistant before quickly moving up the ranks to become an assistant director on various 
independent films and television programs . He first met producer Jerry Bruckheimer and director Michael Bay when he worked 
on the second unit of the original “Bad Boys,” which sparked a long-running association with both entertainment moguls .

Waldman realized his ambition as he quickly progressed to producing and production managing such popular television 
shows as “Key West” and “Dead at 21,” which garnered a Genesis Award and a CableACE nomination . Another highlight included 
producing a documentary shot on location in Nicaragua, Honduras and Costa Rica, depicting the war between the Sandinistas 
and Contras . When Waldman decided to make a transition to feature films, he relocated to Los Angeles .
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Bicoastal, Waldman resides in Los Angeles and Miami .

PAT SANDSTON (Associate Producer) has been the associate producer for Jerry Bruckheimer Films for more than a decade . He 
oversees all post-production and has worked closely with such top directors as Michael Bay, Ridley Scott, Gore Verbinski, Tony 
Scott, Joel Schumacher and Jon Turteltaub, to name a few .

Since his time at Jerry Bruckheimer Films, Sandston’s department has been nominated for 14 Academy Awards® . From those 
nominations, “Black Hawk Down” won for Best Editing and Best Sound, “Pearl Harbor” won for Best Sound Editing, and “Pirates 
of the Caribbean: Dead Man’s Chest” won for Best Visual Effects .

Sandston’s credits for Jerry Bruckheimer Films include “National Treasure” and “National Treasure: Book of Secrets,” the three 
previous “Pirates of the Caribbean” films, “Déjà Vu,” “Glory Road,” “King Arthur,” “Black Hawk Down,” “Pearl Harbor,” “Bad Boys II,” 
“Gone in 60 Seconds,” “Armageddon,” “Confessions of a Shopaholic,” “G-Force,” “Prince of Persia: The Sands of Time” and “The 
Sorcerer’s Apprentice .”

His career began at Paramount Pictures as a production executive . Sandston discovered his true calling in post-production 
when he began to work at Walt Disney Studios, where he was rapidly promoted to vice president of post-production and visual 
effects for aspects of post-production on more than 35 feature films, three EPCOT Center shorts and four Walt Disney Tour films . 
A partial list of Sandston’s credits while at Disney includes “James and the Giant Peach,” “Operation Dumbo Drop,” “Honey, I 
Shrunk the Kids,” “Mr . Destiny,” “Miami Rhapsody” and “Beaches .”

MELISSA REID (Associate Producer) is senior vice president of production for Jerry Bruckheimer Films, and has been with the 
company for 10 years . 

Reid was born and raised in New York City and graduated from New York University with a degree in art history . A stint as a legal 
assistant in Manhattan following graduation was enough to convince her to head westward to Los Angeles and pursue her 
real passion: film . Her first job in film was as assistant to actress Nancy Travis, gaining additional knowledge by working as an 
assistant to the head of the literary department at Writers & Artists Agency .

Reid next took on the task of assistant and story editor at Lawrence Gordon Productions, followed by a development position at 
Doug Wick and Lucy Fisher’s Red Wagon Productions . During her time there, she worked on developing the Academy Award®–
winning “Gladiator,” “Stuart Little 2” and Paul Verhoeven’s “Hollow Man .”  Reid joined Jerry Bruckheimer Films immediately 
afterwards, and has worked on the company’s blockbuster hits ever since . Reid received credit for being executive in charge of 
production on “National Treasure: Book of Secrets,” “G-Force,” “Prince of Persia: The Sands of Time” and “The Sorcerer’s Apprentice” 
and associate producer on “Confessions of a Shopaholic .”

Melissa Reid lives in Los Angeles with husband David Lillard, a partner at IFA Talent Agency, and their daughter, Emma .

DARIUSZ WOLSKI, ASC (Director of Photography) returns for his fourth tour of “Pirates” duty following his acclaimed work on 
“The Curse of the Black Pearl,” “Dead Man’s Chest” and “At World’s End .” Wolski has also worked with Johnny Depp on Tim Burton’s 
“Sweeney Todd: The Demon Barber of Fleet Street” and “Alice in Wonderland” and Bruce Robinson’s “The Rum Diary .”

Wolski has collaborated with several notable directors, including Gore Verbinski on “The Mexican” (preceding the first three 
“Pirates” films); D .J . Caruso on “Eagle Eye”; Andrew Davis on “A Perfect Murder”; Alex Proyas on “Dark City” and the cult favorite 
“The Crow”; Peter Medak’s “Romeo Is Bleeding;” and John Polson’s “Hide and Seek” as well as Tony Scott on “The Fan” and the 
Don Simpson-Jerry Bruckheimer production “Crimson Tide .”  For his work on the controversial, highly acclaimed “Crimson Tide,” 
he garnered an ASC Award nomination for Outstanding Achievement in Cinematography .
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Born in Warsaw, Poland, Wolski attended the Film School in Lodz . After emigrating to the United States in 1979, he worked on 
documentaries, industrials and smaller independent films . His first big break came in 1986 on the film “Heart” when he was asked 
to replace the cinematographer who moved on to work on another project . Soon after, Wolski moved to Los Angeles, where he 
worked as a director of photography on music videos and commercials for such directors as Alex Proyas, David Fincher, Tony 
Scott and Jake Scott . He went on to work on the Roger Corman-produced feature “Nightfall” and on the PBS American Playhouse 
production of “Land of Little Rain .”

Dariusz Wolski’s next assignment is Ridley Scott’s big-scale science-fiction film, “Prometheus .”

“Pirates of the Caribbean: On Stranger Tides” represents JOHN MYHRE’s (Production Designer) fifth collaboration with director 
Rob Marshall, following “Chicago,” “Memoirs of a Geisha,” “Nine” and television’s “Tony Bennett: An American Classic .”  Myhre was 
honored with Academy Awards® for Best Achievement in Art Direction for both “Chicago” and “Memoirs of a Geisha” and was 
nominated for “Nine .”  Myhre won an Emmy Award® in the category of Outstanding Art Direction for a Variety, Music or Nonfiction 
Programming for “Tony Bennett: An American Classic” as well as an Art Directors Guild Award for “Memoirs of a Geisha .”

Myhre received Oscar® nominations for both “Elizabeth” and “Dreamgirls,” BAFTA Award nominations for “Elizabeth,” “Chicago” and 
“Memoirs of a Geisha” and Art Directors Guild nominations for “Elizabeth,” “Chicago,” “Dreamgirls” and “Tony Bennett: An American 
Classic .” He was also honored by the Hollywood Film Festival as Production Designer of the Year in 2006 .

Beginning his career as a property master, Myhre then served as art director for several features before taking on full production-
design responsibilities in the early 1990s . In addition to the above, Myhre’s other feature-film credits as production designer have 
included “Foxfire,” “Leo Tolstoy’s Anna Karenina,” “X-Men,” “Ali,” “Haunted Mansion” and “Wanted .”  

PENNY ROSE (Costume Designer) has designed the costumes for Jerry Bruckheimer and Gore Verbinski’s “Pirates of the 
Caribbean” trilogy, as well as for “King Arthur” and “Prince of Persia: The Sands of Time .”  For “Pirates of the Caribbean: The Curse of 
the Black Pearl,” Rose received Costume Designers Guild nominations for all three “Pirates” films and British Academy of Film and 
Television Arts (BAFTA) nominations for “The Curse of the Black Pearl” and “Dead Man’s Chest .”  

Rose had received a previous BAFTA nomination for her work on director Alan Parker’s acclaimed screen version of Andrew Lloyd 
Webber and Tim Rice’s musical “Evita,” starring Madonna and Jonathan Pryce . Rose is a longtime collaborator of Parker’s and has 
designed costumes for three of his other films: “The Road to Wellville,” “Pink Floyd: The Wall” and “The Commitments .”

Rose’s additional credits include “The Sleeping Dictionary,” Neil Jordan’s “The Good Thief,” “Just Visiting,” “Entrapment” and Disney’s 
hit remake of “The Parent Trap,” directed by Nancy Meyers, and Gore Verbinski’s “The Weather Man .”  Earlier in her career, she 
designed costumes for Brian De Palma’s “Mission: Impossible” and has twice worked with Academy Award®–winning director Lord 
Richard Attenborough on “Shadowlands” and “In Love and War .” Her resume also includes Christopher Hampton’s “Carrington,” 
Vincent Ward’s “Map of the Human Heart,” Bill Forsyth’s “Local Hero,” Pat O’Connor’s “Cal,” Marek Kanievska’s “Another Country” and 
Jean-Jacques Annaud’s “Quest for Fire .”  Recently, Rose designed the costumes for the Walt Disney Pictures comedy “Wild Hogs,” 
starring Tim Allen, Martin Lawrence and John Travolta; “St . Trinians,” starring Gemma Arterton; “Made of Honor”; the heralded HBO 
miniseries “The Pacific,” which garnered her an Emmy® Award nomination; and Tony Scott’s “Unstoppable .”

Rose was trained in West End theater and began her career there and also in television, designing for commercials where she first 
met such directors as Alan Parker, Adrian Lyne, Ridley and Tony Scott, and Hugh Hudson . She was born and raised in Britain and 
is fluent in French and Italian .

HANS ZIMMER (Composer) has scored over 100 films and been honored with an Academy Award®, two Golden Globes® and four 
Grammys® . In 2003, ASCAP presented him the prestigious Henry Mancini award for Lifetime Achievement for his impressive and 
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influential body of work .

Zimmer’s interest in music began early and, after a move from Germany to the U .K ., would lead to playing with and producing 
various bands, including The Buggles, whose “Video Killed the Radio Star” was the first music video to ever appear on MTV . But 
the world of film music was what Zimmer really wanted to be involved with . Not long after meeting established film composer 
Stanley Myers, the two founded the London-based Lillie Yard Recording Studios together, collaborating on such films as “My 
Beautiful Laundrette .”

It was Zimmer’s solo work in 1988’s “A World Apart,” however, that gained the attention of director Barry Levinson, who then 
asked him to score “Rain Man,” Zimmer’s first American film . Levinson’s instinct was right: the score’s Oscar® nomination that 
followed would be the first of nine .

With Zimmer’s subsequent move to Hollywood, he expanded the range of genres he explored, and his first venture into the 
world of animation, 1994’s “The Lion King,” brought Zimmer the Oscar® . 

Zimmer’s career has been marked by a unique ability to adeptly move between genres—between smaller films and comedies 
(such as “Driving Miss Daisy,” “Green Card,” “True Romance,” “As Good as It Gets” and “Something’s Gotta Give”) and big 
blockbusters (including “Crimson Tide,” “Mission: Impossible 2,” “Hannibal,” “Black Hawk Down,” “The Last Samurai,” the “Pirates of 
the Caribbean” trilogy, “Batman Begins” and “The Da Vinci Code”) . 

In the middle of Zimmer’s unparalleled pace of taking on new projects, his ability to re-invent genres is what is perhaps most 
striking . The film scores Zimmer has done this for speak for themselves, whether it has been for drama in “Rain Man,” action in 
Ridley Scott’s “Black Rain,” historical in “Gladiator,” war in Terrence Malick’s “The Thin Red Line” or the dark comic-book world of 
“The Dark Knight .”  

Zimmer has received a total of 10 Golden Globe® nominations, 10 Grammy® nominations and 9 Oscar® nominations, the most 
recent for Christopher Nolan’s “Inception .” His innovative and powerful score has been praised as the Best Score of 2010 by 
countless critics groups and has earned him BAFTA, Golden Globe, Grammy and Critics’ Choice Award nominations . His other 
Oscar nominations include “Sherlock Holmes,” “Rain Man,” “Gladiator,” “The Lion King,” “As Good as It Gets,” “The Preacher’s Wife,” 
“The Thin Red Line” and “The Prince of Egypt .” Zimmer has been honored with the prestigious Lifetime Achievement Award in 
Film Composition from the National Board of Review . He also received his star on the Hollywood Walk of Fame in December 
2010 . 

Some of Zimmer’s other credits include the recent blockbuster “Rango,” directed by Gore Verbinski, “Megamind,” “How Do You 
Know,” Nancy Meyers’ “It’s Complicated,” “Kung Fu Panda,” “Madagascar 2,” “Frost/Nixon,” “The Dark Knight” and Ron Howard’s 
“Angels & Demons .” Zimmer’s upcoming films include “Kung Fu Panda 2,” Guy Ritchie’s “Sherlock Holmes:  A Game of Shadows” 
(December 2011) and “The Dark Knight Rises” (July 20, 2012), which will mark Zimmer’s 4th collaboration with director 
Christopher Nolan .

DAVID BRENNER, A.C.E. (Film Editor) won an Academy Award® for his work on Oliver Stone’s “Born on the Fourth of July .”  He 
also edited Stone’s “Talk Radio,” “The Doors,” “Heaven and Earth,” “World Trade Center” and “Wall Street: Money Never Sleeps .”  He 
began his career as an assistant and additional film editor on Stone’s “Salvador,” “Platoon” and “Wall Street .”

Brenner’s other feature-film editing credits include “Night and the City,” “The River Wild,” “Fear,” “Independence Day,” “Lolita,” 
“What Dreams May Come,” “The Patriot,” “Identity,” “The Day After Tomorrow,” “Wanted” and “2012 .”
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WYATT SMITH (Film Editor) was nominated for an Emmy Award for his work on Rob Marshall’s “Tony Bennett: An American 
Classic .” He also edited Marshall’s feature film “Nine” with Claire Simpson . Previously, Smith has enjoyed a long history of 
directing and editing music specials and videos .

For Jerry Bruckheimer Films and Walt Disney Pictures, GEORGE MARSHALL RUGE’s (Stunt Coordinator) thrilling stunt work 
has been seen in “Pirates of the Caribbean: The Curse of the Black Pearl,” which won him an American Choreography Award, 
“Pirates of the Caribbean: Dead Man’s Chest,” “Pirates of the Caribbean: At World’s End,” “National Treasure,” “National Treasure: 
Book of Secrets” and “The Sorcerer’s Apprentice .”  Ruge was the stunt coordinator/action designer on Peter Jackson’s “The Lord 
of the Rings” trilogy, which included some of the most ambitious and complex action sequences in motion-picture history . 

CHARLES GIBSON (Visual Effects Supervisor), along with colleagues John Knoll, Hal Hickel and Allen Hall, won the visual 
effects Academy Award® and a BAFTA Award for “Pirates of the Caribbean: Dead Man’s Chest .” He was also nominated for his 
work on “Pirates of the Caribbean: At World’s End” with fellow collaborators John Knoll, Hal Hickel and John Frazier . Gibson 
is a longtime collaborator of director Gore Verbinski, beginning with commercials and continuing through the features 
“Mousehunt,” “The Ring,” “The Weather Man,” “Pirates of the Caribbean: The Curse of the Black Pearl,” “Pirates of the Caribbean: 
Dead Man’s Chest” and “Pirates of the Caribbean: At World’s End .” Gibson was also nominated for an Academy Award for his 
work on George Miller and Chris Noonan’s “Babe .”   

Gibson has also served as visual-effects supervisor on such films as “The Green Mile,” “Dr . T and the Women,” “The Majestic,” 
“Murder by Numbers” and Steven Spielberg’s “The Terminal” and “Terminator Salvation .”

JOHN FRAZIER (Special Effects Coordinator) returns to “Pirates of the Caribbean” after his work on the first three films, 
including an Academy Award® for “Dead Man’s Chest .”  He was born on September 23, 1944, in Richmond, Calif . When he was 
a child, his family moved to Southern California, where he was raised . He attended Canoga Park High School and attended 
college at Los Angeles Trade Tech, where he studied high-rise construction and freeway design . In 1963, he began designing 
special-effects props at the Haunted House nightclub in Hollywood . The owner recognized his skills and got Frazier a job at 
NBC . 

In 1970, he joined Local 44 and began working on special effects for motion pictures . He has been the special-effects coordinator 
and/or supervisor on more than 40 films and has been honored with Academy Award® nominations for “Twister,” “Armageddon,” 
“The Perfect Storm,” “Pearl Harbor” and “Spider-Man,” before finally winning in 2005 for “Spider-Man 2 .”  He was nominated once 
again in 2006 for his work on “Poseidon .”  

In addition to “Armageddon” and “Pearl Harbor,” Frazier’s work for Jerry Bruckheimer has included “The Sorcerer’s Apprentice” 
and all four of the films in the “Pirates of the Caribbean” franchise .

Frazier also won a British Academy of Film and Television Arts (BAFTA) Award for “The Perfect Storm” and two CLIO Awards for 
his work in TV commercials . He currently resides in Southern California .

Oscar® and Academy Award® are the registered trademarks and service marks of the Academy of Motion Picture Arts and Sciences.
Screen Actors Guild Award® and SAG Award® are the registered trademarks and service marks of Screen Actors Guild™.

Emmy® is the trademark property of the Academy of Television Arts & Sciences and the National Academy of Television Arts & Sciences.
Golden Globe® is the registered trademark and service mark of the Hollywood Foreign Press Association.

Tony® Award is a registered trademark and service mark of The American Theatre Wing.
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