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PREFACE.

Tr18 volume of the Catalogue of Greek Coins describes the money
of Alexandria and the Nomes.

The coinage of Alexandria is amply illustrated. The illustration
of that of the Nomes is necessarily left aside on account of the
imperfect condition of the specimens of the National Collection. It
will not be possible to supply this defect until a much larger series
of good examples shall have been collected in this country or
elsewhere.

The writer is indebted for valuable aid to Mr. P. le Page
Renouf, Keeper of Egyptian and Assyrian Antiquities; to Mr. A.
S. Murray, Keeper of Greek and Roman Antiquities, and to
the Assistants of his Department; to Mr. B. V. Head, and the
Assistants of the Department of Coins and Medals. He must also
express his obligations to Mr. H. M. Kennard for having kindly
deposited in the Medal Room for study his large collection of Coins
of Alexandria.

REGINALD STUART POOLE.

Brrrise Muszum, 1892.

172949
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IMPERIAL COINAGE OF EGYPT.

PR —

INTRODUCTION.

1. CHRONOLOGY.

THe imperial coins of Egypt, as a rule, bear the year of the
Dates on sains. reign of the Emperor in which they were struck.
The year is the Alexandrian.*

There are difficulties as to the date of the official introduction of

Introduction  he Alexandrian year, which have been treated by

of Alexandrisn  Lepsius in his essay Ueber esnige Berithrungspunkte

yoar. der dgyptischen griechischen und romischen Chro-
nologie. His conclusions are as follows : +

1. The Alexandrian Era was dated B.c. 30.

2. The Epoch of the Alexandrian Calendar was B.c. 26. In
other words, the New Calendar was dated from that
year, in which the Egyptian Vague or civil year first
presented the characters of the Alexandrian year.

* Eckhel, iv. 41, seqq.; Ideler, Handbuch der Ckron. i. 140, seqq.; Boeckh,
C.I@G. iii. p. 309, p. 368-9 (no. 4715), p. 326. Lepsius, in the Konigsbuch,
gives in the table of Roman Emperors a column with the date of the Vague year,
or civil Egyptian year, in which the Emperor came to the throne (Synoptische
Tafeln, p. 10), but gives no correspondence with the Alexandrian year. This is
correct in the case of Augustus, but perplexing in the cases of the subsequent
Emporors, and it would also have been well to have noted that the Alexandrian
yoar began to be the official year in the reign of Augustus.

1 Berlin, dkad. phil.-kist. KI. 1859, p. 1, seqq.
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3. The introdaction of the Calendar does not date before
B.C. 8, and with the highest degree of probability not
before A.p. 5.* The first of these dates, B.c. 8, is that
of the decree of Augustus for the rectification of the
Calendar of Julius; the second, A.D. 5, is that of the
introduction at Rome of the Calendar of Augustns.
The Alexandrian year began 29, 30 Ang. of the ordinary Julian
year of the chronologers. The ordinary day of
commencement was 29 Aug., but in the year fol-
lowing its leap-year, which fell o.0. 6, and every fourth year after,
therefore in A.p. 7, 11, 15, &c., it began one day later, 30 Aug.t
The reign of each Emperor is thus dated on the coins :—The
first year is the part, however small, of the Alexan-
drianyear, in which the Emperor began to reign over
the Alexandrians. The years following, exclusive of the last, must be
complete Alexandrian years. The consequences of these conditions,
some of which must be next discussed, are easily to be inferred from
the dates at the head of each Emperor’s coins in the Catalogue.
In order to find the first Alexandrian year of an Emperor, it is
necessary to note whether he came to the throne before or after the

Its characters.

Régnal years.

* Ibid. 16.

1 Dr. Brugsch,in his Astronomische und astrologische Inschriften, abt. ii. Pref.
VL., mentions an inscription of Augustus, giving the correspondence of a fixed
year, the Alexandrian, with the Vague year. In citing the inscription, he describes
it as a correspondence of the Alexandrian and Sothiac years. It gives the datum :
Augustus 21, Epiphi 10 = Mesori 16 (p. 446). The correspondence is, however,
between the Vague year and the Sothiac year. Any one can verify this by referring
to Lepsius, op. cit. pp. 26, 27, where the table shows that in the 21st year of
Augustus, the agreement is exact between the Vague and Sothiac years. It must
be borne in mind that this year of Augustus is represented by the Vague year,
which began B.c. 10. The Alexandrian year was not yet introduced : if it had
been, it would at this time have begun on the 30 or 27 Aug., according to the
different reckonings. Cf. Lepsius, l. c.
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date of the beginning of the Alexandrian year Aug. 29, 30, marking
the years when the commencement was shifted to Aug. 30. Thus,
Elagabalus came to the throme A.n. 218, June 8, and died 222,
cir. Feb. 1, having reigned 3 years 7 months 24 days? he has,
therefore, the following five Alexandrian years:—

1. a.p. 218 June 8- Aug. 29

2. , 219 Ang.30- , 28

s , 220 , 20- , 28

4 , 221 , 29- , 28

5. , 222 , 29-Feb. 17

In the case of Augustus, his years are complete Egyptian Vague
years until the introduction of the Alexandrian years.

The date, except on the earliest dated coins of Augustus, is uni-
formly preceded by the symbol L for “ year,” but
€TOYC occasionally takes its place. The symbol
is of uncertain origin, It first appears on coins
which I have attributed to Ptolemy IV., Philopator, struck in
Cypras, &c. (Cat. Ptol. pp. 62, 68.) Under Ptolemy VIII., Euergetes
II, it became almost universal for all dated coins, and, except on
some coins of Augustus, so until the Reform of Diocletian. Probably
the symbol is a conventional form of the Egyptian sign for year
in the demotic character.

Symbol L for
year.

Difficulties in Imperial Dates.

The coinage of the reign of Augustus is the only group in the
Alexandrian series which is not dated throughout,
Being in bronze only, it forms a continuation of the
bronze money of the Ptolemies, which is generally undated, and
always so at the close of its period.

Augustus.
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The letter K, which appears upon an altar (p. 8, no. 19) and in
the field, where the type is a prow (no. 23), can
only be the numeral 20*, as on other coins we find
LKH upon the altar (no. 20). These coins with K are the only ones
in the series of Egypt under the Emperors which do not bear the
symbol L before the numeral of the date.

The coins of the year 28, just cited, thus begin the regular dated
series in bronze. The issue was, however, evidently irregular.
The dates known are 39, 40, 41 of Augustus, 39, 40, 41, 42,+ of
Livia with the years of Augustus. The coins of Tiberius and of
Livia with the years of Tiberius begin with 4, 5, no later being
known of Livia. There is, therefore, a want of continuity between
Augustus and his successor, the wanting years being 42, 43, 44
Aug.and 1,2, 8Tib. Dr. Friedlander published a coin in the Berlin
Cabinet similar to those described under pp. 2, 8, nos. 18 sqq., bearing
the date 46, LMS. He infers, on this and other evidence, that
some chronological starting-point is used anterior to B.c. 30, and
suggests the date of the triumvirate B.c. 43. 1 It seems a much
simpler theory to suppose that the coinage of Augustus was at
first considered as dating from an Era, the Era of Alexandria, and
thus was continued after his death until superseded by that of
Tiberius. According to this view, there is but a slight gap in the

Dates on coins.

* Dr. von Ballet cites this as the earliest date on the coins of Augustus.—Die
Daten d. Alex. Kaisermiinzen, 14.

+ For Livia year 42, cf. von Sallet, tbid. 16.

t Berliner Blitter, ii. 1865,277, sqq. Cf. von Sallet, op. cit. 18, 14. Friedliinder
having assumed that the coin is of the lifetime of Augustus, secks an earlier date
than B.c. 30. He founds the theory that this earlier date is B.c. 43, on the
extraordinary coin of Nemausus which has on the reverse L] A. Considering this
date to be that of the subjugation of Egypt, be finds the terminus @ quo in the
date of the triumvirate. If, however, the date is not that of the coin but a com-
memorative date, it is exceptional in Greek numismatics ; but equally so is the use of
the Egyptian year-symbol in a Roman province far away from the territories ruled
by the Ptolemies.
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continuity of years, whereas on Dr. Friedlinder’s hypothesis there
would be 23 years unrepresented after B.c. 48. It cannot be
determined what years are intended by these on the coins of
Augustus. It must, however, be remembered that the characters
of the Egyptian Vague year and of the Alexandrian year were so
similar at this time, that the matter is not likely to cause any
difficulty.

The regular billon series of Alexandria begins with the coins of -
Tiberins bearing on the reverse the head of Augustus as deified.
They continue the coinage of the Ptolemies.

The bronze coins of Tiberius with his bare head,
since they have low dates, can only be of his reign.
Under the Emperor Galba we find a different style in the first
and second years, AOYK AIB ZOYAN FAABA
KAIZ ZEB AYT being replaced by ZEPOYI
FAABA AYTO KAIZ ZEBA. The accession of Galba cannot
have been known at Alexandria until near the close of the
Alexandrian year:* the coinage of his first year was thus hastily
issued with a style which had to be changed afterwards.

The coins with the inscription AYT TIT ¢AAYI| OYEXMA-

ZIAN KAIZ have hitherto been classed to Titus.
v”p:;:".‘m“ This inscription occuars on the obverse of the billon

coins of year 1 with a head on either side, and the
reverse inscription PAAYI OYEZMAZIANOZX KAIZ (Pl xxxii.
221). The billon coins of year 2 differ only from those of year 1
in having the regular obverse inscription of Vespasian, AYTOK
KAIZ ZEBA OYEZIAZIANOY, and in having on the reverse
inscription of at least one coin of year 2 the addition of the prae-

Tiberius.

Galba,

# For the accession of Galba, cf. Fasti Rom. i. 50, 52. At Alexandria the new
Emperor would not have been accepted until his success was certain : consequently,
we here date the accession of Galba from Nero’s death.
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nomen T (Titus, id.228). It is thusevident that the inscription AYT
TIT ®AAYI OYEZIAZIAN KAIZ applies to the same person
as the inscription AYTOK KAIZ ZEBA OYEZMAZIANOY,
in other words that both are of Vespasian (cf. for portraits, id. 222,
225). If we compare the other billon coins of the same dates, with
a head on the obverse only, and the bronze coins of the same group,
we find the same two inscriptions, and once in the case of the bronze
both inscriptions on two coins of year 1 (nos. 246, 247). It may be
remarked that the second of these two coins (no. 247) would, if we
limited the inscription AYTOK &c. to the coins of Vespasian,
be the only coin of that Emperor’s first year in the British Museum.

The evidence of the heads on the obverses of the coins in billon
and bronze of years 1 and 2 is the same as that of the inscriptions,
and points to the same solution of the difficulty. The characteristic
portrait of year 1 is similar to that of Vitellius, the immediate pre-
decessor of Vespasian, and the characteristic portrait of year 2 is
the typical head of Vespasian. It is, however, remarkable that
only one coin of year 1, and that the exceptional bronze with the
regular inscription of Vespasian, has his typical head.

Though the reverse of the billon coins with the two heads bears
the inscription PAAY | OYEZMAZIANOZ KAIZ in year 1,and in
year 2 first the same inscription and then T ®AAY! OYEZTA-
ZIANOX KAIZ, practically identical save for the omission of AYT
with the obverse inscription of year 1 in the same class, yet the
head is always the same on the reverse, and it is a thoroughly
characteristic portrait of Titus, which it is hard to see how any
one could have doubted to be his.

How is this to be explained? It has been already noticed that
the style of Galba changes in his second year (p. xiii). In the case
of Vespasian the same evidently occurred. His proclamation at
Alexandria took place July 1, A.p. 69, and he was not accepted by
the senate until after the death of Vitellius, about Dec. 21 in the
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same year (Fasti Rom. i. pp. 54, 56). Consequently he was not

Emperor de jure in his first year at Alexandria. Hence the first style

without the title Augustus. This style, as is proved by the solitary
bronze coin of year 1 with his regular inscription, was speedily
changed for the socond style with Aungustus, though there may
have been some hesitation in the general introduction. Titus was
at first distinguished from his father as Flavius Vespasianus Caesar.
After his father’s change of style, but not immediately, he assumed
his praenomen on the coins, and then his inseription is the same as
his father’s first one omitting AYT. It may be added that on coins
of years 8 and 9 of Vespasian, with two heads, Titus has the style
AYTOKPATQP TITOZ KAIZAP in the genitive on bronze of
year 9 (nos. 226 sgq.) Titus first received the title Imperator on
Roman coins of the third consulate of Vespasian, o.n. 71, that
Emperor’s year 3-4 at Alexandria.*

The historical result of the inquiry is this, that Vespasian and
Titus were first proclaimed at Alexandria, the one as Emperor but
not Augustus, the other as Caesar, with styles which they did not
continue to bear. It must not be forgotten that there is no fact
new to history in these styles; each was Titus Flavius Vespasianus.
There is therefore no difficulty beyond the want of precedent in
Vespasian being called Imperator Titus Flavius Vespasianus, and

* It is well here to note the arguments of Dr. von Sallet on the inscriptions ot
the billon coin of year 1 with two heads. In reference to the reverse, he observes
that Vespasian was never Caesar, only Augustus ; that Vespasian could not appear
as Caesar on the reverso, with Titus as Imperator on the obverse. Vespasian he
notes does not use the gentilicium Flavius. As to the obverse, he notes that the
praenomen Titus is not used by Vespasian. Lastly, the reverse is not of Titus on
account of the absence of the praenomen, nor Domitian, nor Vespasianus junior.
Consequently, he leaves the coin to Titus with his obverse, but thinks that the
reverse is beyond explanation (Die Daten, u.s. w. 24-26). 1t will be noted that
the only points in this argument which affect the conclusion arrived at above are
the novelty of the use of Titus Flavius by Vespasian and of the disuse of Titus by

Titus. The second point is destroyed by the variety in year 2, which supplies the
wanting praenomen.
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Titus being called Flavins Vespasianus Caesar or Titus Flavius
Vespasianus Caesar. 'We have however to find, if possible, a reason
for the change to the ordinary style in the case of Vespasian. The
conditions of his accession were exceptional. Vespasian was first
proclaimed by Tiberius Alexander, the Praefect of Egypt, before
he was set up by the troops in Palestine. Consequently the coins
were probably struck by the Praefect at first without authority.
Certainly the engravers of most of the earlier dies had no aunthentic
portrait of Vespasian. The arrival of Vespasian at Alexandria,
where he heard of the death of Vitellius, which happened about
Dec. 21, a.p. 69 (Fasti Rom. pp. 54, 56), was probably after the
beginning of his second Egyptian year, 80 Aug. in this year.*
This coming to Alexandria would account for the change of style,
were it not that the coins show from one instance that it had already
taken effect in year 1 (p. 80, no. 247). If any fuarther argument is
needed to account for the anomaly which has been discussed, the
parallel case of the two styles of Galba may be cited (p. xiii).

The next chronological difficulty is presented by the coins of the
younger Faustina. Like Marcus Aurelius, the dates
on her coins are first of the reign of Antoninus, and
then of that of Marcus Aurelins, who struck first
as Caesar and then as Emperor. It will be seen from the chronology
of Fuustina that there are some years in both reigns which are
common, and which can only be discriminated by considerations
apart from the numerals. The chronology is as follows :—

Faustina Pii dies, and Faustina, her daughter, survives as
heiress of Antoninus Pius, after the beginning of the
Alex. year, Ant. 5+ . . . . . . AD, 141

Dates of Faustina
Marol.

# The previous incidents are stated by Josephus (B. J. IV. x. 2-6, xi. 1, 2, 4).
It is not necessary here to discuss any difficulties in these statements: the object
of the reference is to show that much must have occurred before Vespasian could
start for Alexandria. t Fasti Rom. i, p. 130.
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M. Aurelius marries Faustina, Alex. year, Ant. 10-11 a.p. 147

Faustina Marci dies Alex. year, Marci, 16* . . . 175
Consequently we may have Alexandrian coins of Faustina, under -
Antoninus 5-24 and Aurelins 1-16, the doubtful dates which could
be of either reign being 5-16.

The evidence of the coins is now to be stated.

There are two inscriptions and two portraits on the coins of
Fanstina Marci. The ordinary inscription PAYCTINA CEBACTH,
and the exceptional PAYCTINA CEB CEB €YCEB OYI or
$AYCTINA CEB OYI CEB €EYCEB are found with dates which
might be of Antoninus or of Aurelius. The second style is however,
so far as I know, not found with dates which cannot be of Antoninus,
the father of Faustina. The portraits are of two distinct types, a
yoang bust, the hair plaited and falling in curls over the fore-
head, and a mature bust with wavy hair. The mature portrait
is found with some dates which can only be of Aurelius, and
always with the inscription ®AYCTINA CEBACTH. The
coins with the young portrait would therefore naturally fall to the
reign of the Empress’s father, which would account for the use on
them of the style with ‘‘daughter.”” It may, however, be asked
why this style should be used together with the less appropriate
®AYCTINA CEBACTH. It will be seen on examining the coins
that those in billon almost invariably bear the shorter inscription
which is always used on the smaller bronze, whereas the bronze of
the largest size has almost invariably the longer inscription, The
natural inference is that the size of the coin dictated either a full or
an abbreviated inscription, the abbreviated inscription becoming on
Faustina’s accession her full style.

The chronology of the reign of Commodus is impor-

Chronology of . . .
Cemmodus. tant in reference to his coins. The dates are the
following : —
* Op. cit. p. 170.
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Commodus, named Caesar, 12 Oct. 166* Alex. year, Aur. 7

" assoc. Aug. 177+ s 17
» sole Emp. 17 Mar. 180} » 20
» dies - 31 Dec. 192§ s 33

Upon the Alexandrian coins Commodus uses the years of his father
Aurelivs. As Caesar and as associate in the empire, he would
naturally do so, and it would be convenient to
Dates on coins, .

continue the reckoning after he had become sole
Emperor, instead of beginning a new reckoning, either from his
association, or which would have been illogical, from his accession
as sole Emperor. I do not believe in the occurrence of dates of his
own reign, whatever that was, on these coins. It is éasy to read
A for A and to read units of lost tens as substantive dates, and the
desire to make a new series is always an incentive for unusual
readings.

The reign of Antoninus II. “ Caracalla >’ was in its chronology
similar to that of Commodus. He was first Caesar,
then Augustus associated with his father and after-
wards with Geta also, then with Geta only and
ultimately sole Emperor. Naturally he uses the years of his father’s

reign. Julia Domna and Geta follow the same

Dates of ‘¢ Cara-
calla.”

Geta, Julia

Domaa. reckoning. A principle is thus established. The coin

of Geta, no. 1481, with obverse AYT K-NOY CEN
FETAC K CEB? reverse, NEIKH KAl BPETAN (NEIKH KAI-
CAPOC BPETANNIKOY) is not of dies of two different periods,
but both belong to the time when Geta was Augustus, yet the
formula of the obverse inscription may have led the engraver to
adopt the formula of the reverse. Geta was appointed Angustus

* Op. cit. p. 166
+ Op. cit. p. 174. The Alexandrian year is fixed by the coin of year 17, described
below, no. 1392.

1 Op. cit. p. 178, § Op. cit. p. 190.
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A.D.209. The coin is dated year 19 (reckoning of Severus) = a.D.
211, 212.
Dr. von Sallet has shown that the coins confirm the statement
of Dion that Elagabalus divorced Paula and married
Dates of Wives of Severa, that he then divorced her and married three
Elagabalus.
others, but again took Severa back.* The coins
of the Roman series mention three wives of Elagabalus, Julia Paula,
Aquilia Severa, and Annia Faustina. These are found in the
Alexandrian series, Paula with years 2, 3, and 4, Severa with 4
and 5, and Faustina with the same years. Dr. von Sallet has
rerarked on the agreement of the dates with Dion’s statement.
It is evident that Elagabalus divorced Paula in his 4th Alexandrian
year, married Severa and divorced her in the same year, and still
in the same year married Faustina whom he divorced in the 5th
year and took back Severa.}
Severus Alexander as Caesar uses the year of Elagabalus, as
Augustus he dates from his first year in that

Dates of Beverus dignity. He was not a colleague-Emperor before

Alexander.
his sole reign.

A very interesting class of coins has its origin in the 10th year
of Severus Alexander, those with the palm in the
field of the reverse.

The palm referred to is not always a simple palm-branch,} but
sometimes is adorned with a fillet. It is a symbol of victory in war
or in the games. Originally Nike was the goddess of peaceful success
and, consequently, her appearance on coins marks victory in the
great Games. In course of time Nike was diverted to war and
denotes on coins what is now called Victory. This is in later Greek

Coins with palm.

* LXXXIX. 9, + Die Daten., p. 62, 53.
1 1t is necessary to avoid confusion with the Egyptian symbol of the year, the
shoot which Horapollo (1. 4) calls a palm-branch, making it the symbol of th

month. .
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times and throughout the Roman rule. In both capacities Nike
bears the wreath and palm. The province of the wreath and palm
is similarly divided. There is, however, this important difference :
whereas Nike was altogether diverted from her original function,
her wreath and palm were associated by the Romans with success
in the games as well as with victory in war. In consequence of
the wide diffusion of imitations of the great Games throughout
the Greek world, as well as of new and local games proper to
various cities, the wreath and the palm are frequently found as coin
types.

Both wreath and palm have sometimes a chronological reference.
The Greeks and Romans marked time by the recurrence of the
games. Consequently agonistic symbols could be used to mnote
any periods commemorated by games. At first the games noted time,
in the sequel eras were signalized by games, while the old method
still went on. Thus the Olympic Games afforded a reckoning of
time, and before their disuse in this function, the Emperors com-
memorated their decennalia by games.

The first decennalia which are commemorated on the Alexandrian
coins are those of Commodus, in whose 10th year as Emperor we
find the following billon coin : reverse,—

Within laurel-wreath, MEPI
KAET
in ex., LKZ (PL xxxi., 1442.)

The year at Rome was the 10th, but the Alexandrian year then
began seven months earlier than the Roman regnal year.* We may
regard this difference as accidental. The decennalia were no doubt
kept at Alexandria at the time fixed for the Roman commemoration.

The decennalia of Severus Alexander are more markedly recorded

* Fasti Rom. i. p. 178, 180.
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on his Alexandrian coinage. On the billon coins
of his 10th year in his own series and that of Julia
Mamaea the following reverse occurs :
‘Within laurel-wreath, MEPI
0AOC
A€EKA
TH
in ex., palm. Sev. Alex. (Pl xxxi., 1708) Mamaea
(cf. 1762). On all coins of year 10 of this reign the palm occurs,
and still more remarkably on all coins of later years, with the heads
of Severus or of Mamaea. Besides the commemorations just noticed
the decennalia also gave rise to the reissue of bronze coins of the
largest size of Severus and also of Mamaea, all dated year 10, and
having the palm on the reverse as a symbol.
Eckhel bas noticed that on the Alexandrian coins the palm, with
one exception, refers to the decennalia, the exception being on the

Decennalia of
Severus Alex.

coins of Domitianus I1.* No doubt he was unaware of the recur-
rence of the symbol on the large bronze coins of Philip I, Otacilia
Severa, and Philip II in the 6th year.

This issue of large bronze coins by Philip was ordered to com-
memorate the Ludi Saevulares which marked the
thousandth year of the building of the City. The
Museum has a single coin of this class of Philip I.,
year 5, which is without the palm (no. 2001.) ¥

The Saecular Games were celebrated by Philip T at Rome in the
year A.D. 248, in which his 5th Roman regnal year began from

Ludi Saeculares
of Philip L.

* Doct. Num. iv. p. 86, 87, 91, 92.

t M. Feuardent, Coll. Demetrio, ii. p. 217, no. 2827, describes a bronze coin of
Philip I., year 5, as having in the field a palm, ¢ dans le champ, une palme.” In
M. Postalakas’ notes of the corrections to be made in this work due to his examina-
tion of the cabinet after it was deposited at Athens, a MS. kindly lent to me, I
find this note, *“ 2827. dans le champ, une palme, . . ., a effacer.”
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March.* The time of the Games was about July at Rome;+
Philip’s 5th Alexandrian year was then about to end. Probably
the Games were kept at Alexandria at the beginning of the 6th
year.] The case is not parallel to that of the decennalia of Com-
modus which have been supposed above to have been kept at the
same time at Rome and at Alexandria: the Saecular Games were
far more important, would require a longer preparation, and from
their chronological importance would preferably have been kept at
the beginning of the Egyptian year. The palm occurs on no coins
but the bronze of the 6th year.
It is necessary here to leave the decennalia, to observe that Tra-
janus Decius reckoned his reign from two com-
ch';’:::: **  mencements, in A.0. 248, on his proclamation by
the troops, and most usually in A.p. 249, antumn,
when he defeated the Philips.§ Clearly the reckoning from
A.D. 249 is the Alexandrian, as no coins are known of any years but
1, 2 of Decius and his family. Decins was slain early in his third
Alexandrian year.
Hostilian, younger son of Decius, was Caesarwith Herennius in A.D.
250.|| Probably he was appointed Caesar with his
brother as Herennius was at once sent to Illyricum.

It is known that the death of Aurelian was followed by an inter-
regonum of six months. During this time the coins of Aurelian

of Hostilianus.

* Fasti Rom. i. p. 264,

+ Man vermuthet in Juli, zur Zeit der ludi Apollinares. Die Angabe bei Zosimus
xard mjv &pav rov Bépovs wird bestitigt von Claudian de VI. Cons. Honor. 388,
iam flavescentia centum messibus aestivae detondent Gargara falces, eto. Preller-
Jordan, Rom. Mytholog. I, Aufl. iii.; p. 89, n. 2.

t Cf. on the commemoration of the Saec. Games on coins, von Sallet, Die Daten,

. 60, sqq.
g § Cf. note by Professor Mommsen in Borghesi, Ocuvres complétes, iv. 290, 6.

|| Borghesi, op. cit. l.c.
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and of Severina dated in the seventh year must
Interregnum . .
after Aurolian. have been struck. There are no coins w1t.:hout
imperial heads that can be assigned to this period.
To return to the decennalia, the first Emperor after Severus

Alexander who reached the 10th year of his reign
Decennalia of

was Gallienus. His decennalia are commemorated
@allienus.

on the reverse of the billon coinage :
'Within laurel-wreath, A€KA
€THPI
CK vV
PIOV
in ex. LI (Pl. xxxi., 2240.)
The palm is general but not constant on the coins of Gallienus
and of Salonina from year 10 onwards. If we admit into the class
with the palm those types in which the symbol is part of the type,
the exceptions are greatly reduced.
Diocletian was the next Emperor who reached his 10th year.
Accordingly, we find on his billon or only coinage

Decennalia of . .
Dlealetian. of that year the following reverse :—
Within laurel-wreath, MEPI
AEKA
Beneath, palm. [Kennard Coll.]

The palm appears even more irregularly on the coins of the 10th
and following years than in the case of Gallienus.

It is to be noted that there are no Alexandrian coins of Maxi-
mian I as Caesar, A.p, 285, nor does he, as Augustus, date from that
year.

There is no clear case of reference to decennalia under Maximian I.
The palm occurs on & coin of year 11. [Kennard Coll.] The
coin of the 9th year with the date in a laurel-wreath, (no. 2601)
might be supposed to be commemorative of the decennalia of the
colleague of this Emperor, Diocletian, inasmuch as this year was
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coincident with the 10th of that colleague, but the same reverse is
found on a coin of the same date of Diocletian, year 9 (no. 2541.)

The occurrence of the palm on coins attributed in this Catalogue
to Domitius Domitianus, is unexplained.

There is a solitary case of a possible commemoration of Quin-
quennalia in the coins of Aurelian, having as reverse-type a laurel-
wreath and within either ETOVC € or LE. (nos. 2372, 2873.)
The case of the 9th year of Diocletian, just cited, forbids us to
draw any inference.

The last Caesars who appear in the coinage, Constantius and Gal.

Maximianus, use their own dates. This must have
Dates of
Constantins and

Gal. Maximian  cletian and Maximian. The palm occurs on a coin
Cassars. of year 4 of Constantius. (no. 2608.)

been due to the inconsistency of the dates of Dio-

Difficulties of Attribution.

There are two Emperors in the series of Alexandria who bear the
L Aemitiszns, 2 of Aemilian, the legitimate Emperor, whose

name was M. Aemilius Aemilianus,* and another
Emperor, called on his coin M. I[ulius] Aemilianus. (Pl xxxii.
2306.) The coins of Aemilius are all of year 2, the only one of
I[ulius] is of year 1. The legitimate Emperor Aemilian was pro-
claimed about May A.p. 258, in Moesia ; after the death of the Galli
he was acknowledged by the Senate, and reigned thereafter about
three months till about May 254.+ There are many coins of

the Galli of their 8rd year at Alexandria, which began Aung. 258.

* For the praenomen M., see coins of Viminacium, Cat. Gr. Coins, Thrace, &c.,
p- 20, nos. 47, 8, &c., and Cohen M. I, 2 ed., p. 290, 292, 293.
+ See Fasti Rom. i. p. 274, 276.
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Therefore they must have reigned over Egypt some time in this
year. As it was the second year of Aemilian, we cannot expect to
find any coins of his first year. Itis therefore right to discriminate
the other Aemilian who struck in his first year. He could well be
the Aemilianus who, as praefect of Egypt, revolted against Gallienus
in the year A.p. 262 or 268, and ruled with much vigour until he
was taken captive by an officer of Gallienus.* As there is no gap
of a year in the Alexandrian coinage of Gallienus, we may suppose
that however long Aemilian may have ruled de facto, he did not
claim to rule de jure more than part of one or two Egyptian years.
Achilleus, or, a8 his fallest style on coins informs us, the Emperor
Lucins Domitius Domitianus, commonly styling
himself Domitianus, rendered himself independent
ruler of Egypt in the reign of Diocletian and
Maximian I. He was taken prisoner and slain by Diocletian on the
capture of Alexandris, after a siege of about eight months, in 4.p.297.
The length of the independence of Achilleus or Domitianus can be
shown by the dates of the coins of Diocletian and his colleagues.
The coins of Diocletian bear the dates years 1-12, those of Maxi-
mian I, years 1-11, those of the two Caesars, Constantius I and
Maximian II, years 1-4, no date being wanting in the four
sequences. The 12th year of Diocletian and the 11th of Maximian I
began in Egypt 30th Aug., 295. The 4th year of the two Caesars
began 29th Aug., 294.+ Thus the coinage of the Caesars ceased in
the year before that of the Augusti ended. Farther, the coins of
A.D. 295 struck by the Augusti are scanty. Consequently, it is
evident that the capital was lost to the empire early in the Egyptian
year, which began in 295, thus in the late autumn of 295. Alex-
andria was taken by Diocletian after about eight months’ siege in

L. Domitius
Domitianus.

* Fasti Rom. i. p. 288, 290; ii. p. 63.
+ Id. i. p. 326, 328, 334,
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A.D. 297.* Diocletian arrived in Egypt in A.p. 296.+ It is unlikely
that any city besides Alexandria offered a prolonged resistance.
Consequently, the war had almost certainly ended before the
Egyptian year began in A.p. 297,

The coinage of Domitianus aids theinquiry. Itis of two groups:
1. The Alexandrian, in billon of three sizes. (i.) Double the usual
coin, a most remarkable variety. (ii.) the usual coin, large. (iii.)
the usual coin of the period. 2. The follis of the new coinage
introduced in the Monetary Reform. All the coins of the Alex-
andrian class bear the date year 2.

Obviously, the 2nd year of Domitianus must have been that which
began a.p. 296 : his money of the reformed coinage must have been
issued subsequently to that of the old coinage dated in the 2nd
year, and therefore in A.p. 296-7.

A very important consequence of these facts is the fixing of the
Monetary Reform to A.p. 296, It cannot be supposed to have taken
place in A.p. 295, as the old coinage was struck by the Augusti in
Egypt after 30 Aug., 295, and the new must have been current in the
empire generally before Domitianus would have struck it; and he
must have done so before the siege of Alexandria, which evidently
occupied the earlier part of A.n. 297, as the issue of a new coinage,
not money of necessity, is unlikely to have occurred during a siege.
The year A.D. 296 therefore only remains as that of the Reform. }

* Eutrop. ix. 23; Oros. vii. 26 ; Hieronym ; ap. Clinton, Fasti Rom. i. 388.

t Fasti Rom. i. p. 338, 340.

} Thelate Count de Salis in his classification of Roman coins, dates the Reform
A.D. 296,
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II. Comvaag.
Arrangement.

The most convenient order in which the Imperial coins of Egypt
can be catalogued seems to be the following.

The coinage is first separated into two classes, the Alexandrian
coins and those of Nomes and Cities. Although the money of the
second class was struck at one mint, that mint being Alexandria,
its types are local, and therefore it is well to keep it separate.

The Alexandrian coinage consists of billon coins and bronze coins
of four denominations. Itis catalogued under each Emperor, the first
division being of coins which bear on the reverse a second imperial
portrait, followed by the second, of various other types of reverse
arranged in the order explained in the section Types, p. xxxix. sgq.
The portrait reverses are in the earlier billon coinage placed first on
account of their importance., For instance, there would be no billon
of Tiberius if, according to the usual custom, the billon money
with the head of Augustus were placed under the reign of Augustus.
He would then only have bronze money, and what was his billon
money would thus precede the far less important bronze. Under each
division, that of portrait reverses and that of various reverses, the
billon precedes the bronze. The order of the coins is not chrono-
logical, nor according to sizes,in the case of the bronze, but according
to types. The chronological indications are explained first by the
Table of Contents, and second by notices in the Introduction, to
which there are references in Index II. of the Catalogue. The
reason for the abandonment of the strict chronological system is,
that it has the effect of separating recurrent types and making
it impossible to describe them accurately without elaborate reference,
and in the caseof varieties without probable confusion. It isobviously
best to place all the types of, for instance Nilus, of one Emperor
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together, so that there is no need of reference; the varieties, as
recumbent or seated, &c., being grouped together, and their de-
scription not divided by the chronological order. A glance at the
tables will justify this method.

The Nome-series is arranged first geographically and then
chronologically. It is most important to keep under each nome
the coins struck for it, in order to give their evidence upon its local
mythology.*

Denominations,

On the subjugation of Egypt Augustus seems to have made no

change in the coinage, which was of bronze only.
Bronse of

Avgustas. His first coins are identical in the reverse types,

the mint-letters, and the two denominations, with
those of Cleopatra VII. (Comp. Pl xxv. 1, and p. 1, no. 8, with Cat.
Ptol., Pl xxx. 7, 8.) Subsequently Augustus issued one or two
lower denominations. Whether this bronze coinage had any rela-

tion to that of Rome has not been determined.
The long series of billon coins begins with Tiberius. He re-
issued the tetradrachms of the Ptolemies, the latest

Billon Tetra- .

drachm begins  Of which, those of Ptolemy XIII. Auletes, are
under Tiberius, of base metal, the latest base metal coin being
AD. 18. the drachm of Cleopatra, year 6, B.c. 47. (Cat.
Ptol. p. 122, no. 1.) The earliest date of these coins under Tiberius
is of year 7, which began A.p. 19.t . The aureus was equal to 25

# See pp. xcvii. segq. .
+ This date on the coinage was not known to Mommsen, Monn. Rom. iii.
p- 333, note 2.
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tetradrachms ; the tetradrachm, though in weight equal to 4 denarii,
was in silver contents only equnal to 1. But in legal value the
Alexandrian drachm was estimated as an obolus, thus one-sixth
of the denarius, which makes the tetradrachm equal in legal
value to two-thirds. This billon coinage falls in purity, and in
the time of Commodus is almost copper, washed with silver.*
Thus concurrently with the depreciation of the Roman coinage,
though more rapidly, the Alexandrian billon decreases in purity
and also in volume, until the small tetradrachms of Claudias II
Gothicus contain only ‘38 of pure silver and those of Diocletian, in
whose reign the series closes, *18.+

The bronze coinage continues and is of three denominations, until
a fourth is added, corresponding to the Roman
gestertius in size. The first examples of the

Largest bronze,  largest size occur under Vespasian. Then and
introduced by

Vespasian,

Later bronze.

subsequently we find four denominations, until
the reign of Commodus, when all regular issue
of bronze ceases, (as the baseness of billon made it unnecessary,)
only to be occasionally resumed, chiefly for chronological com-
memorative purposes.

No attempt is here made to determine the relation of the bronze
to the imperial gold or the provincial billon, as the materials for the
inquiry have not yet been collected. }

Munt.

All the imperial coins of Egypt, whether the so-called Alexan-
drian or those of Nomes or cities, were struck at ome place. The

# The view here taken is that of Mommsen, Provinces ii. p. 237, comp. however,
Mon. Rom. i. p. 56, iii. p. 332, seqq.

4+ Mon. Rom. iii. 333, note 3.

1 See however Mommsen, op. cif. iii. p. 335, 336.
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subjects of the * Alexandrian” are local of that city, referring to
its edifices, its mythology, and to the city itself, or else imperial,
and there is no reference to the Nome-worship except as connected
with that of Alexandria. The money is legally imperial, never
being autonomous or local, a8 Mommsen has conclusively shown.*
Thus the term Alexandrian is numismatically good, though not
legally. This term is therefore here retained inasmuch as the
relation of a coin to its place of minting is the essential matter to
remember in considering its value in evidence for history, mythology,
and art. The Nome-coins are on the other hand struck for the
Nomes at Alexandria.

Influence of Historical Events on Coinage.

The changes and fluctnations in the coinage of Alexandria de-
serve a slight notice here, as they may be traced to historical
causes, and thus there may be indicated a line of inquiry likely to
be more fruitful in the future.

The first gap in the series is the whole of the short reigm of
“ Caligula,” A.p. 87-41. This may be explained by
the disturbed state of Alexandria, shown by the
Prefect’s persecution of the Jewish citizens.

The coinage gained true importance by the issue under Ves-
pasian of large coins of bronze. It is evident that

col:'::';:::d he had a special regard for the city which first

No coins of ““Cali-
m”

asserted his pretensions.}
Under Domitian there was a great development of coin-types,
the interesting series of large bronze with a variety
of types distinct from those of the lower bronze
then having its true beginning, a series to continue,

Types developed
by Domitian.

* Provinces, ii. p. 237. t+ Fasti Rom. i. p. 56.
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only interrapted in the short reign of Nerva, until the accession of
Commodus. In the same reign began the issue of
local Egyptian coinages for the Nomes, a privilege
afterwards extended to a few cities, such coinages
being struck at Alexandria. This was a large concession to the
native Egyptians, as distinguished from the citizens of Alexandria.
It was destined to influence the Alexandrian coinage by introducing
into its types Egyptian subjects suggested by the local types, and
80 to render the coinage of the capital more Egyptian in character.
At the same time the local coinage felt the influence of the Alexan-
drian, inasmuch as the subjects were not usually presented in a
purely Egyptian form, but were Hellenized.

The coins of Trajan witness to the prosperity of the empire and
to that policy of beautifying the provincial cities
which was carried further by Hadrian. The Nome-
coinage was issned more largely, and it is clear that, as just men-
tioned, it had its influence on the central issues in which the same

First issue of
Nome-ooins.

Trajan.

subjects occur. The first coin struck for a city occurs in this reign.
1t may be noted that Trajan's coinage is the most Egyptian in the
series.
Hadrian departs somewhat from the Egyptianizing tendency seen
on the money of his predecessor. Though the
Nome-coinage continues, it has less importance,
being of the third instead of the largest size, the types do not
reappear on the central coinage, and Greek subjects, edifices, and
what may be termed imperial types are frequent.
Under Antoninus Pius the coinage, otherwise similar to that of
Hadrian, took a new departure in consequence of a
Antoninas. vory important chronological event, the beginning
of a Sothiac Cycle A.p. 189, in the 3rd Alexandrian year of the Em-
peror. The effect is first the issue, in the 6th year, of a commemora-
tive type, the Phoenix, in billon, with the inscription AIWN, and
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then that of a large number of mythological types of an astrolo-
gical character in the large bronze series. These appear in the
Emperor’s 8th year, .. 144-5. In the same year Nome-coins of
the largest bronze were issued with the heads of the Emperor and
Aurelins Caesar. No explanation has been offered of the strange
postponement of the commemoration of the Cycle.
Under Marcus Aurelius there is a remarkable decline of the
coinage. This was undoubtedly due to the disturbed
M. Aurelius. . .
state of the province. The Bucolic War shows a
wide-spread discontent among the native Egyptians, and the
difficulty of its suppression shows their strength. Avidius Cassius
having put down the revolt, rebelled and maintained himself for
three months in A.p. 175* We cannot wonder at the cessation in
this reign of the nome-coinage and the decrease of that of Alex-
andria. Aurelius could not restore the unity of Egypt. Hence-
forth, the types are Alexandrian and Roman : the splendid series
of large bronze virtually ceases.
The decline of the coinage is marked under Commodus and the
family of Severus. With the oriental Elagabalus,
Declize. there is a distinct revival, due no doubt to his
liking for the Alexandrian forms of worship. This is maintained
in the issues of Severus Alexander. The coinage, as it becomes
more and more debased, loses its interest. Under the military
Emperors, Roman military types increase, until the leading sub-
jects are aquilae with or without vexilla. It is the money not of
Egypt nor of Alexandria, but of the Roman garrison of Egypt.
Thus the adoption of the purely Roman coinage of the Monetary
Reform, with its Latin inscriptions, was no sudden innovation :
it was only the last step in the Romanization of the province.

* Fasti Rom. i., p. 170.
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The Art of Egyptian Coins under the Romans.

To discover the source of the Art of the Egyptian coins under
Rarly Grook in- the Roman rule we must go back more than six
fluence. centuries before the subjugation of the country by
Naukratis Augustus, to the days of Psammetichus I, who
foanded, became sole ruler of Egypt in the middle of the
seventh century before our era. He encouraged the Greeks to
settle in Egypt, not only as mercenaries but also as craftsmen and
merchants. To this policy was due the foundation in his reign
of the great emporinm of Naukratis and the military settlement of
Daphnae, which ultimately became commercial also. The presence
of skilled Greek workmen in Egypt could not fail to affect Egyptian
art, which having fallen very low, was under the rule of the Saite
Saite Remais-  house of Psammetichus revived with all the condi-
sance. tions of the oldest monumental civilization of the
country. That the characteristics of the art of this renaissance were
due to the influence of the Greek settlers needs some

evidence. This is supplied first by the circumstance

that a like movement in the same direction, assignable to the same
cause, is seen in the latest Assyrian sculptures, which are of the
age of the King Asshur-ban-habal, against whom
Psammetichus I rebelled. Secondly, the Egyptian
and the Assyrian sculptures of this time show a
freedom and a delicacy never, so far as we know, attained in earlier
times, while the Egyptian are marked by a naturalism which had
long disappeared. It may be objected that we here antedate
the movement of Greek art, that the works executed in Greek
countries in the seventh century B.c. are far behind those just cited
from Egypt and Assyria, and no doubt this is true. In Egy;;; and

Its Art.

Similar move-
ment in Assyria.
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in Assyria, however, the craftsmen had, if they worked for
foreign masters, not to invent but to modify. The hypothesis
is merely that men of flexible and original power took in hand the
old subjects, which thus revived. It must also be remembered
that the wars with the Lydians and the Persians and the fall of the
tyrants, involving a complete political change, with the transfer of
the patronage of art from the few to the many, may have had the
same effect in retarding the onward movement of Greek art, which
was produced in the middle ages on the Renaissance in the East by
the Crusades, and in the West by the political failure of the Emperor
Frederick II. ' Whether this view be true or not, there can be no
doubt that the great development of Egyptian architecture in the
forms of the capital can only have been due to the
Grosk 1nfeh® reeks: in the first place, it bloomed in the time
on Egyptian Ar. s
chitecture from when art had otherwise declined very low ;* in the
B.C. 308. second, it was accompanied or followed, both ulti-
mately existing together, by a strong Greek influence on the meaning
of the temple itself, the whole plan of which was changed by the
theories of Platonism. +
The foundation of Alexandria introduced the Greek art of
the age, ruled by the style of Lysippus and by that of con-
temporary masters in all branches. The special qualities of
this style may be seen in the portrait of Ptolemy I on his own
coins and those of his son. The native art continued beside this
purely Greek art, even at Alexandria, and between the two there
grew up a mixed style, not unlike the “archaistic” Graeco-Roman.
It might have been supposed that the wealth and magnificence
of the first two Ptolemies and their delight in shows, like the Pomp

* The first instance of the new forms, from which the simple palm-capital,
already used at Bubastis and Heracleopolis, in the fourteenth century B.c., must be
excluded, begins as early as the Eighteenth Dynasty.

+ Mariette, Monuments of Upper Egypt, 141 sqq. esp., 144, 145,
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of Philadelphos, would have greatly developed art,
m‘:m;:m e nd that the love of allegory which then prevailed
would have given it a special direction. There was,
however, a strong counteracting inflaence in the rule of science at
the Museum. Moreover, the later Ptolemies were rather Egyptians
than Greeks. Thus Alexandrian art was limited to the capital and
stunted in its growth. On the other hand, the rule of Platonism
which succeeded to that of science, introduced another Greek in-
fluence, as already mentioned, and gave to the temple an orderly
arrangement with a view to Platonic exposition. Egyptian art, left
undisturbed, pursued its natural development from the Greek prin-
ciple which had been earlier implanted. The mixed art is seen in
some well-known types, such for instance, as those of Isis and pos-
sibly her priestesses. Itresembles all uncertain and merely imitative
art. Its works show want of knowledge and want of confidence.
It is reasonable to think that there was a Greek revival under
Cleopatra, but if so0, it can have had no powerful effect. At the
Roman subjugation of Egypt her art had fallen far below the general
level of the Greek world. Henceforward Egyptian art is life-
less. Whatever changes it experiences are due to the changes of
. Graeco-Roman and Roman art. The coins afford at once its best
Art under the ©Xamples and its clearest history. The three divi-
Romans as seen sions of art are maintained. There are Greek types,
on Coins. Egyptian, and mixed, characterized in their treat-
ment by certain qualities, showing that there had been the three
styles. The chief movements are the renaissance under Trajan and
Hadrian, which is part of the history of all imperial coinage, thedecline
under Aurelius, as evident in the quality as in the variety of the
coins, this due to political causes, the revival under Elagabalus, quasi-
political, the decline after Severus Alexander, owing to the weaken-
ing of imperial power, this being a specially imperial coinage, and
the final debasement at the close of the three centuries. The Reform
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of Diocletian made the Alexandrian money in all respects Roman,
and mechanical as it is, it shows a superiority to what it supplanted.
The artistic interest of the coins lies in what they tell us of the

sources from which they took their subjects and in their manner of
representation.

The subjeots of coins, besides the portraits of imperial personages,
are statues, reliefs, the coin-types as the original
reliefs, animals, and various architectural objects.
The range is extraordinarily wide and the variety great.

The quality of Alexandrian art is inferior in delicacy to that of
Asia Minor at the time, and even to Roman. It is
not wanting in vigour and in a certain picturesque-

ness that is almost original. It also has an element of fancy or
caricature which is true to ancient Egyptian art and to the Alexan-
drian character. As instances, the representations of Nilus may be
cited in which the little Cubits are introduced in playful attitundes
(Pl xxi. 1577, 1587, 1672), and the subject of Isis with Harpo-
krates on her knee, while a second Harpokrates endeavours to
climb up her leg (no. 1127, not engr.). The portraits are generally
rough, but not always without character and force.

Bubjects of Coins,

Quality of Art.

Iconography.
The Iconography of the Alexandrian coins is of inferior interest.
This is due to the circumstance that the Emperors were at too
great a distance to be seen, except in the rare cases
of those who visited Egypt, and these did not in
all cases do so early in their reigns, when the type of portrait might
more readily be modified. Probably, in the case of the more

Probable sources.
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powerful of the earlier Emperors, a bust, not in most cases an
original, was sent to the province; usually, however, the only
anthority would be the Roman coinage. As a consequence of the
want of accurate information when the portrait was first put on
the coin-die at the beginning of the reign, there being a desire to
strike money of the first year, however few weeks it
Retention of ear- . . .
ler portraita. contained, there are instances of the retention of
the portrait of the previous Emperor. Thus Ves-
pasian in his 1st year almost always, and in his 2nd year sometimes,
has a similarity to Vitellius. It will be remembered that he was pro-
claimed at Alexandria very near the close of the Egyptian year, so
that the coins with the earlier portrait may have been struck within
a short interval, which is the more likely from the appearance of
the later portrait in the 1st year.* Similarly, the earlier portrait of
Hadrian is not characteristic of him, and has a general resemblance
to that of Trajan. Of his 1st year there are no coins known, which
is not surprising, as it began only three weeks before the beginning
of the Egyptian year.+ The change to the regular portrait cannot
be fixed to any year. It occurred in the course of years 2-10, after
which the old portrait disappears.

Inscriptions of Coins.

The Alexandrian coins as a rule follow the usual custom of
Obverse and re.  OT€6k Imperial money in having independent
verse inseriptions  obverse and reverse inscriptions. The coins of

independent. A olins Caesar are an exception: on them the

inscription begins on the obverse, and is completed on the

& See ante, p. xiii. sgq. + Fasti Rom. i.102, 104.
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reverse, the obverse giving the Caesar’s style, and the reverse his
offices, according to an occasional use of Roman Imperial coins,
thus: obverse, A AIAIOC KAICAP; reverse, AHM €ZOVC
VMAT B (PL x. 921, 923). Cf. Commodaus, no. 1369.

The Alexandrian coins similarly conform to the general usage of
Titles, COS, TE. the Greek Imperial class, and do not give, except

P. IMP, ‘‘occs. again those of Aelius, the consulship, tribunician

sional” a0t power, and “ occasional ” imperatorship. The im-

ven. . .
given peratorship, which is here termed occasional, is the
ml’""':"’ Abro-  agt office on Roman Imperial coins, and is numbered
xpdrep.

II, III, &c., the first occurrence being implied
in the title IMP. as conveying the perpetual command, which
usually begins the inscription. The Greek AdroxpdTwp is the
equivalent. On the Alexandrian coins Titus alone, as Caesar, bears
the title Imperator, exactly as Vespasian on the same coins, at the
head of the inscription, but probably he only takes it as general
(PL xxxii. 225, ¢f. nos. 226—8). It is regularly taken by the
Augusti in the sense of perpetual command.

The title Augustus, SeBacrds, is limited to the Emperors with

four exceptions. Phillip II Caesar, Saloninus
Augustus, Sefac-

rés Caesar, Carinus Caesar (sometimes), and Nume-

rianus Caesar, bear the titles Kaloap 3eBaards.

The only possible explanation that suggests itself for this

extraordinary deviation from usage is that these Caesars may
have thus been especially designated as successors.*

The inscriptions of both obverse and reverse are, as a rule, in

the nominative. Exceptionally however the inscrip-
Insoription ob- . . . . . .
tion is sometimes given in the genitive : thus we

verse.
find, in the coins of Augustus, the inscriptions

ZEBAZXITY KAIZAP-X and ZEBAZT-Z KAIZAP, showing

# Comp. von Sallet, Daten, p. 64, 65.
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indifference as to the use. Of the accusative there is an example
in the money of Aemilian, the legitimate Emperor, who is,
to judge from the coins in the Museum, always styled AIMIAIA-
NON. .

The reverse may bear two inscriptions, the name of the type and
the date, and it must bear the date, unless it is
on the obverse. If it bear the date alone the name
of the type is understood. The date may be written
with the symbol of the year and the numeral, or either or both

Insoriptions re-
verse,

may be written in words complete or abbreviated.

Types.

The obverse type of the Alexandrian coins is, with insignificant
exceptions, an imperial portrait. As a rule the
Obverse type. Augusti are laureate and the Caesars are always
bare-headed. Augustus and Tiberius are bare-headed in their
earlier years. The radiate diadem is worn by Augustus as deified
on coins of Tiberius. Afterwards it is very unusual. Nero, the
first after Augustus who wears it, and the first who does so (and
frequently) in his lifetime, may do 8o in imitation of Ptolemy III,
Euergetes, or V, Epiphanes. (Cat. Ptol. Pl. xii. 8, 4, 5; xvii. 1, 2).
Domitian occasionally wears a corn-wreath, and this may be in

imitation of Ptolemy V. (Cat. Ptol. PL xvii. 5).
The reverse type is rarely an imperial portrait, second in impor-
. tance to that on the obverse; usually, the reverse

Reverse type. . . .

type is a subject. The subjects are generally taken
from Greek and Egyptian mythology, or represent cities, &c.,
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personified, animals, the Egyptian sacred animals, or those in
relation to Greek divinities, Imperial persons and acts, buildings of
Alexandria, and various objects.
It is useful here to notice the most important and interesting
List of types. types of reverse—
Kronos. Greek mythology.
Zous. For Kronos, planet, see Zodiac, Saturn.
Of Zeus the only remarkable type is the figure carried by the eagle,
(Pl i. 897, 1015). 'When Zeus, standing or seated, is accompanied
by the eagle, the bird stands at his feet, looking back at him, the
old type of Zeus Aetophoros having fallen into disuse. The local
forms are Zeus Olympios (Pl i. 127), Zeus Nemeios, who is
crowned with the Nemean parsley-wreath, and strangely wears the
aegis (Pl i. 180), and Zeus Kapitolios.* These types are in the
series issued by Nero, no doubt in commemoration of local games
in imitation of the great coutests and others.
For Zeus, planet, see Zodiac, Jupiter.
Zeous Ammon is not to be regarded as a local form of Zeus, but
as a foreign divinity identified with the Greek
Zeous Ammon. . i
Zeus and the Libyan Ammon. His characteristic
is the ram’s horn (Pl i. 677 sgq.), and the ram is sacred to him.
Thus, Zeus Ammon drives a biga of rams (405), and the ram
is constantly associated with him.

For pantheistic Zeus Ammon, see p. lxii.

The only types of Hera which we can certainly identify are
the bust of Hera Argeia (PL i. 133), and a standing figure (PL. i.
no. 1470). It is possible that types attributed to Demeter in the
Catalogue may in some cases be of Hera, though Demeter as
identified with Isis would be a more favourite goddess at Alexandria.

* Head, Hist. Num. 719.
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Poseidon, as a sea-god, was worshipped at Alexandria. The,
absence of any Egyptian divinity with whom he
could be identified must have limited his cultus to
the Greek inhabitants,

For pantheistic Poseidon see Sarapis, p. Ixii. _

Hades was identified with Sarapis worshipped by the Egyptians,

and thus, as an unpopular divinity, identified with
one of great popularity, he almost disappears from
inscriptions and wholly from art. Even Kerberos was transferred
to Sarapis, and constantly accompanies him. The only subject
connected directly with Hades is that of the Rape of Persephone,
which rather belongs to the myth of Persephone, on whose account
it was no doubt introduced as & coin-type.

Demeter frequently occurs on the coins of Alexandria. No
identification with Isis is traced in these represen-
tations, unless it may be that when Euthenia, assimi-

lated to Isis, and Demeter occur together in the same type there is an
intention to signify a double form of the same divinity, Isis, in the
Egyptian fashion (see Euthenia, p. lxxix, Ixxx.) The worship of
Demeter seems to have been introduced, like that of Euthenia, in
relation to the corn-production of Egypt. It was, therefore, the
material part of her myth which is represented on the coins of
Alexandria, the story of Triptolemos and the corn-modius being
most important.

Poseidon.

Hades,

Persephone, as might be inferred from what has been noticed
above, scarcely appears on the Alexandrian coins.
There are none of those types which occur on Greek
sutonomous coins of the ages of the finest art and of decline, in
which there may be doubt whether a head represents Demeter or
Persephone. The only subject which relates to the myth of Perse-

phone is a remarkable reverse type of Trajan, which is apparently
g L

Persephone.
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“a reminiscence of a picture like other such subjects which do ot
Bape of suggest sculpture or relief. Hades is represented
Porsephone.  jn 5 quadriga drawn by galloping horses : he holds
Persephone, who is naked to the waist and seems to have fainted ;
the horses are led by Hermes Psychopompos; beneath the chariot
are seen the maiden’s overturned basket and scattered flowers and
corn. The presence of Hermes shows that the myth is taken in a
mystic sense (Pl ii. 407).

‘While Demeter remains purely Greek, nothwithstanding the pos-
sible idea that she was equivalent to Isis, Triptole-
mos appears in a singularly mixed form. His myth
was evidently accepted by the Alexandrians as a form of that of
Osiris.* Thus we see his type to be Greek Egyptianized. The
only form of the type shows Triptolemos scattering seed in a car
drawn by two serpents. He usually wears the elephant’s skin on
his head, and the serpents are generally winged, and whether winged
or wingless mostly wear the crown of Upper and Lower Egypt, the
skhent : they are therefore Agathodaemones (PL ii. 408, 582, 1332).
The myth was no doubt popularized through the influence of the idea
of the colonization of Athens from Sais (Athena, p.xliv.). The type
is a modification of the well-known Greek types of Triptolemos in the
winged serpent-car. The elephant’s skin headdress connects the sub-
ject with Alexandria, as if Triptolemos were specially Alexandrian.

Triptolemos.

This would agree with the types which connect Alexandria herself

with the corn-produce of Egypt (Alexandria, p. Ixxxiii, Ixxxiv).
The most remarkable types of Apollo are those which represent

Apollo Philesios, the statue of Apollo Philesios by Kanachos, at the
Btatue by temple of Branchidae near Miletus. They occur
Kanachos. in the series of Antoninus Pius. The first, on a

* Cf. Diod. Sic. 1. xx., where Triptolemos appears as a son or follower of Osiris,
and has the care of the agriculture of Attica. This is part of a myth of the reign
of Osiris, simlar to the carrent Egyptian myths of the Ptolemaio age.
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billon coin, presents the usual type, holding stag and bow, though in
asomewhat late style, as if from a Graeco-Roman copy, and there is a
tripod behind the statue, denoting the famous oracle. (Pl. iii. 936).
The second type is also on a billon coin (937). Itis, unfortunately, in
bad condition. The statne is represented facing and showing
the archaic style of the original ; in the right hand is what looks
like a patera and can scarcely be the stag; in the left is the
bow.  Although variation in the subject is the rule in the
best period of Greek art in the coin types, which give not
copies but varied recollections of famous works of sculpture, it is
the exception in the later ages, when the direct copy is the rule,
yet the resemblance in this representation to the others, those now
to be noticed, of the type of Kanachos, justify its being classed to
that type which the bronze coins of Antoninus present. There
Apollo stands facing between two Nemeses, both looking to-
wards him (1028) with, in one coin, the tripod on the left, the
proper right, of the central statue (1031). This type recalls that
of the * Homonoia” coin of Miletus and Smyrna, which shows
the same Apollo facing to the left of the two Nemeses, looking to-
wards each other. Itis of the same Emperor, Antoninus Pius, as
the coins of Alexandria.*

It would be very interesting if we could trace the appearance of
the Apollo of Branchidae to the influence of Naukratis. It is well
known that there was at this city a special cultus of the Milesian
Apollo,+ whose great temple was at Branchidae. It is evident that
the influence of Sais was felt by the Alexandrian coinage. (In the
instance of Athena, p. xliv. sgg.) Bat that the same was the case
as to Naukratis may be doubted, inasmuch as we have the parallel

# Overbeck, Kinstmythologie, Apollo. Miinztaf, I, no. 24 ; Mionnet, iii. p. 169,

no. 786. :
+ Egypt Exploration Fund, Petrie, Naukratis 1., Gardner, E., Naukratis 11.
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coin of Miletus with the two Nemeses of Smyrna, to compare with

the bronzes of Alexandria of the same Emperor: thus the billon

coins with the Apollo alone are of no value in evidence of Milesian
influence through Naukratis: it was rather direct.

Among other typesof Apollo, may be mentioned those which occur

in thebillon series of Neroconnected with the Games,

"’“ﬁ.ff..m”’ ANOAAQN NVBIOE (MVOEIOE, Pl iii. 141),

and AMOAAQN AKTIOZ (PL iii. 144). Both

have the ordinary laureate bust, but there is this difference, that the

Pythian Apollo has a quiver on his shoulder, the Aktian has a trident.

Helios is distingunished by the radiate diadem. He remains a

Greek divinity without taking any of the charac-

teristics of any Egyptian divinity, though in pan-

theistic types Egyptian divinities borrow his radiate diadem. Con-

sidering the importance of the sun-god in Egypt as occupying the

basis of the whole system of worship, and extending with its develop-

ment, this is most remarkable, and is sufficient to establish an axiom,

that Greek types are mot affected by Egyptian, but Egyptian by

Gresk. When a type shows a double origin we find that the Egyp-

tian form is Hellenized, and not the converse. For pantheistic

Helios.

types see Sarapis, Anubis.
Artemis is a purely Greek divinity. The Asiatic types do not
occur, nor is there any assimilation with Egyptian divinities. Selene
Artemis, appears with or without Helios, and is likewise
Belene, ‘Hellenic only.
The Greek Hephaistos does not occur. For the
Hephaistos.
Egyptian see Phtha.
Athena occars in various forms on the Alexandrian coins, and her
types are frequent, although she does not seem to
have been specially worshipped in the city. The
cause of her prominence on the money seems to have been the popu-
larity of the idea that Athens was a colony of Sais. This idea was

Athena,
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so fully accepted by the Egyptians that Athena appears as the nome-
goddess on the large and third sized bronze coins,
thus corresponding to the Egyptian Nit or  Neith.”
Her type at Sais, the characteristic of which is that she usually holds
the owl on her extended right hand, recurs at Alexandria (Comp. iv.
942 with Langlois, Nomes, Pl. iv. 8). In the Scholia on Aristo-
phanes this type is describedas Athena Archegetis. (s’ Apynyéridos
’AOgvas 10 dyarpa yhatka elyev & T3 xepl. Schol. Av. v. 515).
The Scholiast or some author with whom he was acquainted must
have known of a statue of the Saite type called Athena Archegetis.
The coins of Athens show that there was such a statue in the city
about Hadrian’s time (Ca?. Attica, p. 84, no. 585, and note 1, p. 93,
Pl xv. 3 ; xvi. 2). The epithet Archegetis designates the leader of a
colony, either the human leader or the divinity under whose auspices
the enterprise was undertaken. Obviously the statue would be
dedicated at the colony. There were two ideas of the origin of the
Athenians, the one that they and the whole population of Attica were
antochthons, the other that Athens was colonized from Sais in Egypt.
The last is no doubt a late idea, yet earlier than the appearance on
coins of the Saite type of Athena. It must be remembered that the
Greek city of Naukratis was in the Saite Nome,* although evidently
enjoying a kind of quasi-independence under the Roman Emperors,
To Naukratis was no doubt due the Hellenic type of Sais, and that
this type had been long naturalized in Egypt is evident from the
occurrence of a peculiar local form of Athena on the coins of the
Oxyrhynchite Nome, in which the goddess of Oxyrhynchus is no
doubt assimilated to Nit of Sais under the form of Athena.
In a purely Egyptian part of the country, such a type would
not appear under the empire, had not Greek influence long
before made the identification of Nit and Athena widely

Athens of Sals.

# Pliny alone mentions a Naukratite Nome (N. H. v. ix. 9).
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-popular. It seems, therefore, that we may describe the type of
Athena carrying the owl as Athena Archegetis at Alexandria and
‘Sais, though it by no means follows that the type should be so
described elsewhere.

Another noticeable type of Athena is that in which she appears
wearing helmet aegis and chiton, holding the scales
and cornucopiae of Dikaiosyne. This remarkable
type must be the Athena Stathmia of Hesychius, who, it should be
remembered, was an Alexandrian. (Lex. Jtafula émiferov’ AOpas.)
No doubt she was worshipped as guardian of equity in commerce.
The A. Agoraia, whose temple appears to have stood in the Agora
at Sparta, takes her epithet from the locality.*

The other types of Athena on the Alexandrian coins cannot as
yet be specially designated : no doubt they represent local statues,
one or more of which may be of forms special to the city.

The occurrence together of Athena and Ares (Pl. v. 418), is unex-
pected, but it is justified by the description of the shield of Achilles.+
. Ares, while retaining his type in Graeco-Roman art, is assimilated

to an Egyptian divinity, the warrior Horus of Se-

Ares. bennytus. (Comp. Pl. iv. 1087, 1494 with Langlois

iii. 12. Here, as in the case of Athena, the Egyptian type assumes
the foreign form. This is the usual representation of Ares. For the
Roman, see Pl iv. 1040. It is important to discriminate between
the Emperor in military attire and Ares: the rule seems to be that
the Emperor in these circumstances is bare-headed. Alexander is
possibly represented like the Emperor, on the coinage of the District
of Alexandria, as the divinity of the district, but the type may be of

Athena Stathmia.

#* Paus, TIL xi. 9. Cf. 11. The mention of Zeus Agoraios and Hermes A. show
that the epithet denotes the place not the function.
4+ IL xviii. 516-519.—
7ipxe 8'dpa o Apns xal Madrds ‘Adjwy
dude xpvoein, xpvoea 8¢ eipara éobyy,
kak® Kat peydho oUv Tevxeoy, dore Bed mep
dudis dpi{niw’




COINAGE. xlvii

Ares, for a like figure appears on the coins of the Leontopolite Nome.
(Cf. Langlois, Pl iv. 10, with infra p. 844, 14.) So far as I have
ascertained Alexander never appears on the coins of the city which
he founded and named after himself. This is remarkable, considering
the importance of the head of Alexander in the earlier coinage of the
Ptolemies. (Cat. Ptol. p. xvi, sqq.) The representation of the
founder seems to have been lost in that of the city, in the form
wearing the elephant’s skin, common in the imperial coinage.

Aphrodite is scarcely represented on the Alexandrian coinage,
although we should have expected types to occur
frequently. In the Ptolemaic coinage Cleopatra VII
and Ptolemy XVI Caesar appear as Aphrodite and Eros (Cut.
Ptol. p. 122, P1. xxx. 6), and the temple of Arsinoé II as Aphrodite
at Zephyrium, near Alexandria, was famous.. The money of Faustina
Marci presents the solitary type of this goddess in
the Roman form of Venus Victrix. She stands to
the 1., clad in talaric chiton and peplos, holding a helmet and a
shield inscribed AVNAMIC which rests onacolumn. (Pl. v.1345).
On the Roman imperial coinage Venus Victrix is sometimes fully
clad, and she may hold a helmet in her r. hand, or a shield in
her 1., the helmet and shield not commonly occurring in the same
type. Occasionally, she leans her 1. on a column. The shield has
as a device the Wolf and Twins. It is evident that the Alexandrian
coin represents the same form of the goddess with the substitution
of AVNAMIC for the Wolf and Twins. Whether the Greek word
is a translation of Roma, ‘Pwu, is too long a question to be here
discussed.

Aphrodite, Eros.

¢¢Yenus Victrix,”

- Hermes is almost wanting in the series except in_
ormet. the compound form Hermanubis. (p. lxviii., 1xix.)
Hestia, in the Roman form Vesta, may perhaps
Hestis, Vesta. Lol .
be traced in the future among the Roman personi-

fications.
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Dionysos, notwithstanding on the one hand the identification

Dioagsos. with Osiris by Greek writers, and on the other, the
fame of the Mareotic wine, is scarcely represented
on the coins.

Herakles appears almost exclusively in the reign of Antoninus

Herakles, Pins, and then as performing his labours or
Labours, &0, of 80ing through adventures of the same class of

Herakles. actions. (Pl vi.) Hispopularity being thus limited
in time, can scarcely have been due to his identification with
Harpokrates, one of the three chief Egyptian divinities of Alex-
andria.®* It may rather have been due to an association of the myth
of Herakles with solar phenomena,t for the novel types introduced
by Antoninus Pius probably had their origin in the commemora-
tion of the recurrence in his reign of the beginning of the great
Sothiac Cycle. It may be observed that the coin-types are no doubt
taken either from metopes or pictures, more probably, to judge from
their style, from pictures.

In the Museum collection only nine labours are found, and the series
does not seem to be complete in known coins. The most interes-
ting types are those which refer to adventures outside the series of
labours.}{ In one Herakles is portrayed striking a giantess with his
uplifted club (PL vi. 10568). This has been supposed by Mionnet
to be the slaughter of Echidna (VL. p. 251, no. 1708), but there is
no warrant in the myth of Herakles. Two rare subjects, for
the identification of which I am indebted to my colleague Mr.
Murray, are Herakles destroying the vines of Sylems (Pl vi.
1056), and Herakles entertained by the Centaur Pholos (1057).

* The subjects are purely Greek, presenting no assimilation to Egyptian.

+ See Furtwaengler, in Roscher Lex. s.v. Herakles, i. 2189.

1 These might have no astronomical reference, but be due to the desire to make
an interesting series.
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The Dioskuri as sea-gods were specially worshipped at Alexan-
dria, This must be regarded as a Greek cultus,
there being no analogues in Egyptian mythology.
A bronze coin of Trajan has the type of the Dioskuri standing on
either side of a goddess of Egyptian type who can only be Isis
(no. 451). Considering that Isis Pharia was the protector of the
Pharos, the Dioskuri, as gods of navigation, might well be asso-
ciated with her at Alexandria. - The inscription of the Pharos
according to Strabo was this :—roiiror & dvédnke Sworparos Kvidios,
Plhos Tév BacMwy, Tis Ty mAwilouébvwy ceTnplas ydpw, ds ¢now
7 émvypadrj, xvii. i 6. This is evidently a loose quotation as we
should say the inscription tells how, &c., adding the substance. In
Codex C the following words are added in the margin :—émiypaupa.
JwaTparos Kvidios dekipavovs Geois acwriipaw Urrép Tdv miwilopévar.
This second form has the characteristics of a Greek dedicatory
inscription. It evidently had no place in the text, but was added
by some one who knew it.* Clearly, therefore, the Pharos bore
the architect’s dedication to the Dioskuri, as feol cwriipes.t Hence,
the type of the Dioskuri on either side of Isis, here Isis Pharia.
Another reference is found in the mwapdanuov of the Alexandrian
ship in which St. Paul left Melita, Acts xxviii. 11.}

The only Asiatic divinity whose figure occurs in the series is
Kybele, whose worship, or at least type, may have
been introduced from Rome. There is no trace of

the Artemis of Ephesus.

Dioskuri.

Kybele,

® In some codices the marginal words are found in the text, with or without the
word émiypappa, which after émypaci is evidently redundant. See Kramer’s note
ad loe, vol. iii. 356, in his ed.

+ This clearly has no reference to the title as applied to Ptolemy I and
Berenice 1.

1 dvixbnpev év mhoip mapaxexepaxdrs év 13 viop "Aefavdpivy, mapaciue Atoo-
Kxovpois. A
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The types of Asklepios and Hygieia are not infrequent in con-

sequence of the importance of healing in the

Asklepics, Hy- Alexandrian philosophic development of religion.
gleia.

There are no specially interesting forms except the

combination of Asklepios with a pantheistic Sarapis. See Sarapis.

One subject occurs which relates to the myth of Orpheus, in
which he is represented playing his lyre, surrounded
by the listening animals (Pl. xi. 1878). This must
have been taken from a pictare.

The group of personifications and allegorical subjects is a very
Personifieations  Wide and interesting ome. Clearly the source is
snd allegorical ~ mainly Roman, though the Greek interpretation of

subjects. subject and inscription gives a Greek colour.
Some few types are of purely Greek origin. The entire omission
of the Muses would be remarkable, were it not that their temple,
the Museum, had become & university, and all recollection of the
original idea had doubtless been lost.

It is needless to discuss well-known types, common to the
Roman. Imperial series, and determined by their Latin inscriptions
in that series. The types to be discussed are unusual or new ones

Orpheus.

of certain attribution, and such as are obscure.
Dikaiosyne,'thé Roman Aequitas, first appears, named, holding
Dikaiosyne and  8cales in her r. hand (Pl vii. 146). She again
Monets. appears, named, holding scales and sceptre (245).
This type recurs later with the name Moneta (viii. 1262). At
the same time there is a kindred type, unnamed, holding scales and
cornucopiae (PL. vii. 865, ¢f. 1220). This may indicate that when the
type of Dikaiosyne with scales and sceptre was appropriated to
Moneta, a new type was introduced for Dikaiosyne in lien of that of
which she had been deprived. The two types continue until the reign
of Septimins Severus, under whom they are found in the billon
series, Moneta being discriminated by the adjunct of a statue of
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Hermes (Pl viii. 1456). After this time the type with scales and cor-
nucopiae alone survives. This is here described as Dikaiosyne. On
the Roman Imperial coinage of the same time there is no discrimina.
tion, the inscriptions Aequitas and Moneta accompanying the same
type, even when the little heap of coins in front of the figure would
seem to indicate Moneta. Thus the inscription AEQVITAS
PVBLICA accompanies the figures of the three Monetae, charac-
terized by their heaps of coins, on a medallion of Julia Domna,
(Froehner, Médatllons, p. 159), and a single figure with the same
adjunct (Op. cit. p. 228). It is, however, very unlikely that a
term like Moneta, taken from the Latin, for which there was no
Greek equivalent, would have been generally understood on the
Alexandrian coinage unless expressed.

The types of Eirene are very interesting and instructive. Asa
standing figure she holds helmet and caduceus, an
early type (Pl vii. 148). The ordinary type holds

ears of corn and caducens (231). The substitution of the;ears of
corn for the olive-branch of Roman Imperial money is characteristi-
cally Egyptian, and shows that the Alexandrians allowed themselves
a certain degree of freedom even when dealing with purely foreign
types, where no influence of the native religion could be brought
to bear on the representation.

Under Maximinus I, a new type of the standing Eirene appears,
in which she holds a branch and a sceptre, transversely (Pl wvii.
1783). The attribution is fixed by denarii of the-same Emperor,
in which the inscription is PAX AVGVSTI, and the type iden-
tical, though the object held in the r. hand is a clearly defined
branch, no doubt intended to be of olive. Afterwards the older
type with ears of corn and caduceus recurs, as under Hostilianus
(Pl vii. 2099), and under Trebonianus Gallus another new type
occurs with olive-branch and sceptre held upright (2108.)

The seated Eirene with Ploutos as a child, having emerged from
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the cornucopiae beside her throne (Pl. vii. 1261,

T mestd  1376), has been identified by Mr. B. V. Head, who

pointed out to me the similar type of Hierapolis
Phrygiae, described by Dr. Imhoof-Blumer, in which the infant
Ploutos is seen within the cornucopiae of Eubosia or Euposia (Mon-
nates Grecques, p. 401 sqq., PL. G. 26). This identification led Mr.
Head to the conjecture that the child who in some types of Nilus
emerges from his cornucopiae may be Ploutos. It may be ques-
tioned, however, whether the child is not the 16th cabit, see p. 1xxvi.
It may be noted that in the Alexandrian representations the child
holds a sceptre. See Nilus.

The large bronze coins of Trajan present a remarkable type of

Eirene and Homonoia clasping hands, Eirene

n:“.m holding ears of corn, and Homonoia a double

omonia.

cornucopiae, with the inscription EIPHNH KAl

OMONOIA (Pl viii. 434), the inscription being once transposed in
Museum specimens, OMONOIA KAl EIPHNH (no. 428). There
seems to be no parallel in the coinage of Greek cities to this asso-
ciation of two abstractions, like the Latin HONOS ET VIRTVS.

The unvarying type of Elpis, Spes (Pl. viii. 291) is very note-
worthy as showing a direct borrowing of a marked
Roman type, which retains its archaic characteristics
even when combined with an Egyptian figure in a group, the
Egyptian figure being treated in the Alexandrian style. This
group, that of Harpokrates of Mendes and Elpis, is found in two
varieties (Pl xvii. 458, 459). A curious type is Elpis turreted,
the Elpis of the city (Alexandria) under Severus Alexander (Pl
viii., 1620).

Elentheria, or Libertas, is represented on the coins of Galba
and Otho, whose engravers here clearly borrowed
from the previous issue, the type being characteris-
tic of Galba. The type is wholly unlike the Libertas of Galba's

Elpis.

Eleutheria.
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Latin coins, Eleutheria being here portrayed holding wreath and
sceptre, and resting 1. arm on a colamn (PL viii. 192), instead of
holding the cap of liberty and sceptre.

Eusebeia, or Pietas, has two types. First she is represented
—— holding patera and sceptre (Pl viii. 919, 1217),

afterwards with her r. sprinkling incense on altar
and holding acerra in her 1. (viii. 2089). The other varieties of her
type on Roman imperial coins are wanting.

Euthenia is evidently, from her first appearance on the coins,
associated with Nilus as his consort. Her types
will, therefore, be discussed after his.

Homonoia, or Concordia, on the Alexandrian money, follows the
Roman usage. She implies either the quality or
its influence on two imperial personages. The
types are by no means remarkable except that of Eirene and
Homonoia already noticed. (p. lii.) On Greek imperial coins

Euthenia.

Homonois.

we find a Homonoia of two towns or rarely three. This idea, for it
could not have been more, does not appear on the Alexan-
drian coinage in consequence, no doubt, of its severely imperial
character.

Notwithstanding this, the imperial money of Ephesus under

Homopola ot  Oordianus ITI, presents a series of Homonoia coins

Ephosus with  of that city with Alexandria, inscribed EPECIQN

Alexandria. KA AAEEANAPEQN OMONOIA, with varie-
ties, of which the most important is EPECIQN TVXH AAEZAN-
APESN, this referring to the type of Tyche. The Alexandrian
coins of Gordianus III and of Tranquillina, present no trace of any
reciprocity on the part of Alexandria.

The billon coins of Galba and Otho present the type of a female
figure clad in talaric chiton and peplos, holding little
Nike and trophy, with the inscription KPATHZIZ.
(P viii. 195). There is no exactly corresponding type in Roman

Kratesis.
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imperial money. Thus both subject and inscription might be Alexan-
drian, like Semasgia (p. 1v.) . It may, however, be reasonably argued
that it is most unlikely that an original type and inscription would
have been introduced at Alexandria in the brief reign of Galba, and
continued in the brief reign of Otho. The type of Latin money of
Galba which most nearly resembles this Alexandrian one is
VIRTVS, who appears on an aurens of this Emperor, advancing 1.,
clad in short chiton with diplois and buskins, holding little Nike
and sword in sheath, the Museum specimen being of Spanish fabric.
It must be noted that the Roman types of Virtus are male as well
as female, with the attributes of Mars in the one case and of Roma
in the other. A second word is frequently added in the inscription,
as AVG, AVGVST], or the Emperor’s name. The type can then
be the figure of Virtus, like Roma, that of the Emperor, or a subject
connected with the Virtus of the Emperor, it being of course im-
possible to discriminate between the Martial type which occasionally
accompanies the inscription VIRTVS, and the Emperor as a military
personage. It seems therefore that the Alexandrian type Kratesis
rather corresponds to Virtus than represents a new personification.
Among the types of Nero is a female figure, armed with helmet
Kratesis or and spear, holding patera and shield, who is pro-
Arete } bably Virtus, and therefore either Kratesis or
Arete. (179, 180, not engr.)
Moneta has already been discussed under Dikaiosyne (p. L, li.)
Moneta. For the types see Dikaiosyne and Moneta.

The types of Nike are numerous, but call for no further remark
than that they necessarily refer to Roman victories,
and are personal to the Emperors. In the coinage

of Alexandria there is no looking back to past events in the history
of the city or its Greek rulers.

There is one probable occurrence of the Roman type Securitas,

Securitas. under Julia Domna (Pl. vii. 1471). The Greek

Nike.
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Asphaleiat equivalent would be doddreia or Adeia, more pro-
Adelst bably the former.

Semasia is a purely Alexandrian type. The subject is a female

figure on a galloping horse; she is clad in short

chiton and peplos, and urges her horse with a

whip : the inscription is CHMACIA (Pl xi. 1298, 1381). The sense

of onuacia here must be giving a signal. The LXX use it in the

Semasia.

sense of blowing trumpets to announce a solemn day, translating
the words, “a day of blowing the trumpets,” Num. xxix. 1, by #uépa
onpacias. By Diodorus Siculus the plural is employed in the
sense of “ aspects,” where he says that they who travel across the
great desert of Arabia are like seafarers who mpds 7as dmd Tdv
dprrwv onpactas Ty Siékodov mowivras (I1. 54).

Tyche was evidently very popular with the Alexandrians. This
is shown by the frequency of her appearance on
the coins, and by the importance of her temple.
(See Tychaion). She is represented, whether standing, seated, or
recumbent, holding rudder and, unless recumbent, cornucopiae, and
wearing on her head usually the modius (PL. xi. 725, seqq.), but rarely
the headdress of Isis (724), to whom she is thus assimilated. Tyche is

shown in this aspect in a bronze from Herculaneum.
m::““ (Museo Borbonico, Vol. III. tav. xxvi. and text.)

Under Severus Alexander the peplos of Tyche is
tied over her breast in a knot (Pl. xi. 1642), and under Philip I this
is clearly the knot of Isis (Pl. xi. 1974). Afterwards its distinc-
tive character is not regularly maintained, so far as the coins
show. The combination of Tyche and Isis is merely the mnion
of two modes of representing a city, as defined by Professor
Gardner, by the guardian deity and by a Tyche.
(“ Countries and Cities in Ancient Art,” Hellenic
Journal, IX. i. p. 48). Tyche is therefore on the coins of
Alexandria, Toyn wdlews.

Tyche.

Téxn wdhews
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The types indicate by their variety that there was no specially
famous statue, unlike the case of Antioch on the Orontes, where
the leading type represents the statue by Eutychides. Libanius
in his account of the Tycheion gives a description of a standing
statne in that temple which clearly was the principal statue in
one part, not necessarily the chief one in the whole building. It
is not repeated on the coins, perhaps because it was part of a
group of Tyche crowning Ge, who, in turn, crowned Alexander
(ap. Overbeck Schriftquellen, no. 1987.) Groups do occur on the
coins of not more than three figures, sometimes one crowned
by another, which confirms the statement of Libanius, who, rhe-
torician as he is, can scarcely have invented the subject. (See Pl
xv. 2211, where the statne of Sarapis is crowned by Nike, Ares
standing on the other side. The type of the Temple of Tyche,
representing not the Tychaion but its sauctuary, shows the recum-
bent Tyche as the statme (Pl xxviii. 1198)) This type also
occars on homonoia coins of Ephesus and Alexandria as representing
the Egyptian city, with the difference that Tyche is recumbent
without legs to the couch, and has a cornucopiae behind her.
(Ionia, Pl xxxviii. 8.)

The zodiacal types and those others which have an astronomical

reference no doubt had their origin in the com-

Zodisealand 1o ooment of the Sothiac Cycle, A.p. 139, in the
other astronomi.

cal signs. third Alexandrian year of Antoninus Pius. This
Cycle marks the coincidence of the Egyptian

old civil or Vague year, and their old fixed or Sothiac year,
which occurred after the completion of 1461 Vague years, and
1460 Sothiac years.

There are two coins in the astronomical series of Antoninus Pius
which have the type of the zodiac. It is to be noted
that the zodiac is not Egyptian, but was probably in-

troduced into Egypt at the beginning of the Roman dominion, when
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at least it first appears on the monuments. The first zodiacal coin
is remarkable as not bearing a date: the rest have year 8. The
type is the heads of Sarapis and Isis, surrounded by two zodiacs,
one within the other, each sign within the corresponding one.
(Pl xii. 1078). Sarapis and Isis are of course the chief divinities
of Alexandria, but Isis may, as Isis-Sothis, refer to the Sothiac
Cycle. The coincidence of the two zodiacs clearly indicates that
the two years have coincided. The second coin shows the bust
of Sarapis in the centre, around which are the busts of the sun
the moon and the five planets, and in an outer circle, the Zodiac
(PL xii. 1079). .

It will be observed that in the series of signs there is first a regular
order, the Moon in Cancer and the Sun in Leo, followed by the five
planets and the five signs from Virgo to Capricornus. The five
planets are then repeated in retrograde order with the remaining
five signs in regular order. The object of the inversion is to retain
the planets in their proper signs.

The following is the system and the known coins referring to it :—
Moon in Cancer (Pl. xii. 1082), Sun in Leo (1084) : then in regular
order, Mercury in Virgo (Mionnet, 1607), Venus in Libra (Id. 1608),
Mars in Scorpio (Feuard. Cat. Dem., Pl xxiii. 1664), Jupiter in
Sagittarius (Pl xii. 1087), Saturn in Capricornus (Mt., 1611), next
in retrograde order, Saturn in Aquarius (PL xii. 1088), Jupiter in
Pisces (1090), Mars in Aries (Fenard., Pl xxiii. 1668), and Venus
in Taurus. (Pl xii. 1080.)

The only type of which I can find no instance is Mercury in
Gemini.

There are two other types which are not zodiacal, nor belonging
to Greek uranography, and which are classed at the end of the
astronomical series as they can scarcely belong to
any other group. Neither Greek nor Egyptian
mythology seems to offer an explanation of them.

These types are the Ploughman and the Reaper. They are 1.101; con-
: ‘

The Ploughman
and the Reaper.
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nected with the zodiacal group, as they occur on coins of the 5th and
not the 8th year. The Ploughman is represented driving a plongh
drawn by a yoke of oxen, whom he goads. He wears a very short
kirtle a chlamys and a pointed cap (PL xii. 1091). The Reaper wears
the same kirtle and nothing else. He holds the sickle with which he
cuts ears of corn (1092). The two types are connected in subject
and in the manner of representation, but still more strikingly by
the Egyptian kirtle, although the Greek artist is seen in the modi-
fication of dress in the case of the Ploughman., In examining the
various uranographies I have only been successful in recognizing
one of these supposed signs. The Ploughman occurs in the Sphaera
Barbarica,* and this fact supports the theory that the types repre-
sent signs. Moreover the Ploughman suggests the Reaper. With-
out entering into the difficult question of the various uranographies
known to the early astrologers, which would involve too large a
digression, it is necessary here to add that the Sphaera Barbarica
was a uranography accommodated to the geography of Egypt.+
The subject of the types representing Egyptian divinities is a far
more complicated one than that just left. This
mﬁ;:..m'm' subject is itself obscure: there is no good treatise
on the later Egyptian mythology, nor everr on the
cultus at Alexandria : we have largely to depend on the authority
of the old religious documents as illustrating a system greatly
changed by Greek influence. It will be the best method to arrange
the types in the most probable order and to justify that order,
adding only the most necessary illustration. This part of the Intro-
duction is in fact a first attempt towards an outline of the Graeco-
. Egyptian mythology of Alexandria, with some hints for the con-
sideration of the later phases of the mythology of the whole

# «Varro de Scenicis originibus, vel in Scauro: Triptolemum dicit Nigidius
Sphaerae barbaricae sub Virginis signo ‘aratorem, quem Orona Aegyptii vocant ;
quod Oron Osiridis filium ab hoc educatum dicunt.” Serv. ad Georg. I. 19.

+ Forcellini Lex. s. v. Sphaera.
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counntry; it being borne in mind that the influence of Greek ideas
was very unequally felt by the Egyptians. Sarapis, however, asso-
ciated with Isis and Harpokrates, nndoubtedly had in his famous
statue a Greek form, and so presented a wholly new type to
which the Egyptian mind would not be readily accustomed. We
must make allowance for the growth of the wide popularity of the
worship of Sarapis, but yet we cannot consider that he ever became
a part of Egyptian mythology. The mythology we have to ex-
amine is that of Alexandria. On the other hand the worship of
Sarapis could not be readily accepted by the Greeks of Alexandria,
coloured as it was by Egyptian ideas, especially in his association
with the purely Egyptian Isis and Harpokrates. Consequently it
was long limited to the Egyptian quarter of Alexandria, where the
Sarapeum lay, and was to a great extent Egyptian despite the
adoption of a Greek stutue. Thus the Graeco-Egyptian mythology
of Alexandria was originally the religion of the Egyptian quarter,
though it afterwards spread through the Greek part, so that in the
time of Gordianus III, the Ephesians considered that Sarapis and
Isis were as good representatives as the Tyche of the city for
Alexandria as was the Asiatic or the Greek Artemis for Ephesus
(see the Homonoia coins, Ionia, Pl. xxxviii. 4—9).

In Egypt each city worshipped a Cycle of nine divinities or an
Ennead, of which the first with two associates the
Triad or group of the chief divinities of the city.
The Triad was usunally of father mother and son.
The Triad of Alexandria was of Sarapis Isis and Harpokrates.
(Pl xiv. 749). Each of these had different forms,
generally or always with appropriate epithets:

Enneads and
Triads.

Triad of Alexan.
dria.
these we cannot always define on the coins, and

thus the representations are generally described simply as of
Sarapis, &c., without epithet. When the coin-types suggest an
epithet or compound name it is noted. ‘
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The name Sarapis is a Greek form of the Egyptian Hesdr-Hapi,
a word compounded of the names of Osiris and
Apis, and applied to the divinity who was the
defunct and deified, thus the ¢ Osirian * form, of the sacred bull Apis.
As Sarapis this Egyptian divinity appears in a Greek form. It is
necessary to account for this exceptional fact in the Graeco-Egyptian
mythology. It is not merely a case of a new type introduced from
Greek art; it is that of such a type substituted for the regular
Egyptian one.

The famous statue of Sarapis was brought to Alexandria by one

Barapis.

of the Ptolemies to be the centre of a new cultus.
It was necessary to cover the proceedings with a
cloud of mystery; for so strong a measure needed
the seeming sanction of the supernatural. Hence the growth of
legend which surrounds the facts and which led at an early time
to contradictory versions of what occurred. The basis of the legend

is the desire to account for the Greek character of the statue.
The obscurity of the legend is to be seen in both the time and
source to which the introduction of the statue is

Introduction of
cultus,

Date of Introdus- . . . s
ton. referred, still more in the extraordinary circum-

stances under which it is said to have occurred.

The King under whom the statue was brought is variously called

Ptolemy I II or III, if we may so read Tacitus, where he says,
regnante Ptolemaeo, quem tertia aetas tulit. (Htst. iv. 84).

The statue was Greek and assigned to the celebrated Bryaxis,unless

there were two sculptors of that name. The known

s::::: :‘ Bryaxis worked at the sculptures of the Mausoleum,

yet Pliny says, Bryaxis Aesculapium et Seleucum

fecit (N. H. xxxiv. 73). If he intends Seleucus Nicator, this wounld

suit a second sculptor of the name, but Overbeck notes that he

does not say Seleucum regem (Schriftg. 1327). Supposing-thé

statue to be earlier in date than the first Ptolemy, which is thus
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probable, it must have been brought to Egypt from some Greek
city. This is the general view of the legend, and the favourite city
is Sinope in Poutus or strictly Paphlagonia. *Its name presented
a happy similarity to the Egyptian Hill Sinopion at Memphis,
Swamwoy 3pos, Se-(t-)n-Hapi, the Hill of Apis, where was the
temple of Hesar-Hapi, whence some derived the name Sinopite
Zeus (Zevs 3 wwmitys, Dionys. Perieg. 255, cf. Eustath. Comm. ad.v.),
applied to Sarapis at Alexandria. What could be more likely than
that the Sarapis of the Sinopion in his Greek form should be traced
to the Sinope of Paphlagonia ?

If there was a temple of Sarapis at Rhakotis the palaeopolis of
Alexandria, which was older in date than the foundation of the
Sarapeum by one of the Ptolemies, perhaps in the same temenos*, the
new cultus would have more readily found a home, where the
Egyptians were more used than elsewhere to Greek art.t

There is no question that the statue of Sarapis attributed to
Bryaxis was one of Hades, possibly modified in
attributes on the introduction of the cultus into
Alexandria. The coins present two types, as though representing
statues, besides pantheistic types which may be merely numis-
matic. The two usual types are unvaried ; they represent Sarapis
seated, Kerberos at his feet (Pl xiii. 447, 621, 1749), or standing
with the same attendant (613). The seated type seems to represent
the famous statue, as it is shown in the Sarapeum. (Pl xxviii. 872,

Statue of Barapis.

1252). That the standing type also represents a statue is by no
means improbable.

#* The chief authorities are Tacitus, Hist. iv, 81, 8qq., the treatise de Iside et
Osiride ed. Parthey, 28, 29, and note, p. 212, sqq. Clem. Alex. Protr. iv. 48,
P 42, sq., ed. Pott.; ap. Overbeck, Schriftq. no. 1325.

* 4 Templum pro magnitudine urbis extructum, loco cui nomen Rhbacotis. Fuerat
illic sacellum Serapidi atque Isidi antiquitus sacratum. Zacit. Hist. iv. 84,
Macrobius says, however, that the temples of Sarapis were outside the walls
of the Egyptian cities, on account of the native dislike to sacrifices of animals.
Saturn. 1. vii, ‘
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The lapidary inscriptions present a single style for Sarapis which
is pantheistic. It is ZEYZ HAIOZ ZAPAMNIZ.
Upon the coins we find ZAPATIZ (289, not engr.),
ZEYZ ZAPAMNIZ (258 n.e. 8qq.), and HAIOZ ZAPANIZ (PL xv.
284). It is to be noted that the inscription HAIOZ ZAPAMIZ
applies to a type discriminated by the radiate diadem. It would
seem therefore that we should always consider the ordinary type Zeus
Barapis, and that it would probably be right for the radiate to follow
the lapidary inscriptions and have the name Zeus Helios Sarapis.

There is a remarkable pantheistic type of the head of Sarapis,
most complete with the attributes of Zeus Ammon,
Helios, Poseidon, Asklepios, and Nilus (Pl. xv. 744,
1102, cf. 1862, 1945). It is hopeless in the absence of an inscription,
numismatic or lapidary, to find the correct designation of this
type.

It is now possible to sum up what the coins sanction our holding
as the most satisfactory theory of the introduction of the worship of
Sarapis, and of the character attributed to him. The famous statue
was the work of a Greek artist, probably Bryaxis. It represented
Hades. Ptolemy I or II in some manner, which was kept secret,
acquired this statue. It may be remarked that a statue of Hades
can never have been very popular in a Hellenic city. In Egypt
the statae was held to represent a form of the most popular
divinity of the country, the Egyptian Hades, Osiris. This form,
the deified Bull Apis, Hesar-Hapi, or Osiris-Apis, originated the
the name Sarapis. Osiris was of very high importance in the
Egyptian Pantheon, and it was the native habit to assimilate all
forms to a leading divinity. Thus in earlier times each local object of
worship was assimilated to Ra the sun, as Amun with the name
Amun-Ra. Sarapis as Osiris could thus be as readily assimilated to
Zeus as the Libyan Ammon could become Zeus Ammon. Osiris
was the sun of the night, and the sun, however important Osiris

8tyle pantheistio.

Pantheistic type.
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became, could not be deposed from the headship of the Pantheon.
Thus the assimilation to Helios was as natural as that to Zeus.
Then Sarapis became Zeus Helios Sarapis, though we cannot be
sure that he should always be described more fully than as Zeus
Sarapis or even Sarapis.
Isis was an Egyptian divinity. As the consort of Osiris she
became the consort of Sarapis. At Alexandria she
Isis r::i"m PR worshipped under two forms, as Isis Pharia
Isis Menuthitis, 8nd Isis Menuthitis, Elous 5 é&v Mevodbs, (B.C.1.G.
ili. 4683b.) Isis Pharia is easily recognized
in the type of the goddess in Greek dress, holding an inflated
sail (PL xvi. 1118), and sometimes with the Pharos before her
(1119). No other type can be identified with either of the local
forms. Isis Sothis is represented on the coinage
(1121, 1839), and may have had a temple or a
shrine in a temple of Isis at Alexandria.

There are no pantheistic types of Isis on the coins. Her case
was unlike that of her consort Sarapis. She had a definite place,
as the chief goddess, in the Pantheon, and it was therefore not
necessary to assimilate her to any other divinity. The assimilations
which we see are those of other divinities to Isis. Euthenia, as the
spouse of Nilus, himself assimilated to Sarapis, takes the peculiar
knot characteristic of Isis (PL xxi. 796)., Tyche of the City assumes
the headdress of Isis, which is only a combination of two modes
of representing a city. (Tyche, xi. 724,5. For Isis Tyche see B.C.L.G.
iii. 6005, for I. Dikaiosyne II. 2295). Various representations of Isis
alone or Isis suckling Harpokrates are given. (PL xvi.)

Isis Sothis.

Harpokrates, the third member of the triad of Alexandria, occupies
a different position from those of Sarapis and Isis.
As Har-pa-khruti or “ Horus the infant,” he is a
lesser divinity, and can only be brought up to a position worthy of
his parents by identification with more important forms of Horus.

Harpokrates.
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It is to be noted that the Egyptian mythology had no true genea-
logies : thus, Horus as Har-uer or “ Horus the great,” though brother
of Osiris and Isis, was only another form of the infant Horus, their
child. Sarapis was identified with various divinities, under their
Greek names. Isis, the ‘“ myriad named,” had a maultitude of
epithets, still remaining Isis. Harpokrates had his infant form and
various other forms, all mature, from the diverse shapes in which
Horus was worshipped in Egypt. These are of special importance

~as connecting the Alexandrian worship with the nome worship,

and as showing by their occasional difference from the nome types
that the provincial coinage, wherever struck, was intended for
local circulation.

The different types of Harpokrates are as follows, both from
Alexandrian and nome coins.

Certain types seem to represent the forms of Harpokrates

worshipped at Alexandria. These are, Harpokrates
Harpokrates of

Alexandzls. as a naked child, his hand to his chin, in his 1, cornu-

copiae. (PL xvii. 306). This type occurs with the
busts of Sarapis and Isis. (Pl. xiv. 749). In both cases the head-
dress is obscure. Allied to this type is the figure of Harpokrates
as a youth, his lower limbs covered with a himation, but, in other
respects, the same as the preceding, the headdress again obscure.
(Pl xvii. 991). There is another type which wears the skhent, and,
a8 & bust, has behind the club surmounted by & hawk (1387), or,
as a figure, is a youth naked but for himation thrown over 1. arm,
in which the club with the hawk is held, or draped; at his feet is
a ram with a disk on his head (769, cf. 768, not engr.). The ram
is connected with Harpokrates at Mendes, and I have therefore
classed this last type to that origin.
Harpokrates of Herakleopolis Magna has an identical representa-
Harpokratesof  tion on the Alexandrian coins (Pl xvii. 766),

Xel;:l;::olil and on those of the Herakleopolite Nome. He

—
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wears modins and raises his hand in the characteristic attitude of
Harpokrates and holds the club of Herakles on which the hawk is
perched. Here he is identified, as is evident from the nome-coins,
with Her-Shefit the ‘ Ram-faced,” the chief divinity of Herak-
leopolis, a form of Osiris. (Renouf, Myth of Osiris Unnefer, 17, 18.)
To the Greeks, Her-Shefit was Herakles: hence the club here
given to Harpokrates,
Harpokrates of Mendes is the third member of a triad of which
Harpokrates of  the chief was a variety of the ram-headed type of
Mendes. Osiris. On the Alexandrian coins he is represented
as bearded and with the Ammon horn, holding sceptre and club. His
headdress is either the hemhem-crown of Harpokrates, the horns
disk and plumes of Osiris, or the modius of Sarapis. He is seated
on arms and accompanied by two rams, or simply seated on a throne
without back (PL xvii. 456, 458, 459). On the coins of the Mendesian
Nome a divinity is seen standing, wearing the horns disk and
plumes of Osiris, and carrying a goat on his hand. On the Alexan-
drian coins he appears as Harpokrates with club and ram {p. lxiv.) ;
the Mendesian type is probably of the local form of Osiris, Mendes.
Harpokrates of Pelusium occurs on the Alexandrian coins.
On one we see a bust of a youthful character,

Harpokraten of wearing the hemhem-crown, and having on the left

Pelusiam.
side, as if held in the left hand, a pomegranate.

(PL xvii. 764). On the coins of the town of Pelusium the same
head of Harpokrates occurs; but as it is not a bust, the pome-
granate is omitted. (Langlois, Pl iii. 1). The pomegranate is,
however, the reverse type of a smaller coin of Pelusium, (Id. p. 89,
no. 70), and the club occurs on another of the Prosopite Nome
(Id. p. 50, no. 97), just as the corresponding figure does on larger
coins of the same Nome. (Id. p. 50, no. 96).

Harpokrates of Kanopos has a remarkable type, differing only
in adjuncts on the Alexandrian and the nome coins. He is Lrepre-
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sented as a youth, having below the waist the body

m::::;:: of of a crocodile ; he wears the skhent, and holds his

right hand in the characteristic attitude of ‘Harpo-

krates, and in his left carries a cornucopiae. (Pl. xvii. 462).

The chief object of worship at Kanopos, the capital of the Mene-

laite Nome, was the crocodile-headed Sebak, who, as identified with

Osiris, might give rise to this compound form of Harpokrates, an
Osirian divinity.

Harpokrates of Taua appears on the coins of the Phthemphu-
Harpokrates of  thite Nome, of which this town was the capital,
Taua and Buto.  gquatting on the lotus, his right hand to his mouth,

in his left the club, and wearing a crown, if correctly represented
in the Catalogue Demetrio, IL. p. 321. On the coins of the Phthe-
note Nome, Harpokrates of Buto has the same type without the
crown, if again the Catalogue Demetrio is correct. (Ibid. p. 825).
The type of the squatting Harpokrates on the lotus in the Alexan-
drian series wears the hemhem-crown, and if the engravings above
referred to are correct, can scarcely be other than the Harpo-
krates of Taua. (Pl xvii. 1130). The remarkable type of Harpo-
krates, seated sideways on an androsphinx, wearing skhent, his right
hand to his mouth, in his left a cornucopiae, the sphinx surrounded
by lotuses, &c., is clearly a Harpokrates of the marsh-lands (460) ;
and if the view expressed above be correct, he might suit the
Harpokrates of Buto.

There are certain remarkable representations of divinities in the
form of vases with human heads, known as Canopi,
from the circumstance that Rufinus uses this term
in the singular ¢ Canopus’ for the divinity represented under the
symbol of a hydria, which he thus describes : ¢ Ipsum Canopi simu-
lacrum, pedibus perexiguis, attracto collo et quasi sugillato, ventre
tumido in modum hydrise cum dorso aequaliter tereti formatur.”
(Hist, Eccl. 11. xxvi). It may be inferred from the context that

Canopi.
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these vases were painted in various colours (variis coloribus
pictam), and had each & human head (caput desuper positum).
The original material was pottery (hydriae fictiles).*

The types on all the coins have the general characteristics
described by Rufinus. The vase is human-headed ;
no feet are visible, as the lowest part of the vase
is surrounded by a kind of support, which evidently is intended to
prevent its overturning ; the neck is drawn out and pressed into

Types of Canopi.

form (quasi sugillato), as would be the case in a vase of pottery ;
the body is globular in front, and flat behind, and it is either
decorated with figures or draped.

The Canopi represent Osiris and Isis, Osiris being probably
Sarapis. The Canopus of Osiris is of two forms, (1) draped and

® Jam vero Canopi quis enumeret superstitiosa flagitia? ubi praetextu sacer-
dotalium literarum (ita etenim appellant antiquas Aegyptiorum literas) magicae
artis erat pene publica schola. Quem locum velut fontem quendam atque originem
daemonum in tantum venerabantur Pagani, ut multo ibi maior celebritas, quam
apud Alexandriam haberetur. Sed de huius quoque monstri errore, cuiusmodi
originem tradant, absuardum non erit paucis exponere. Ferunt aliquando Chaldaeos
ignem, deum suum circumferentes, cum omnium provinciarum diis habuisse con-
flictum, quo scilicet qui vicisset, hic esse deus ab omnibus crederetur. Reliquarum
provinciarum dii, aeris, aut auri, argentique, aut ligni, vel lapidis, vel ex quacunque
materia constabant, quae per ignem procul dubio corrumperetur. Ex quo fiebat,
ut ignis locis omnibus obtineret. Haeo cum audisset Canopi sacerdos, callidum
quiddamn excogitavit. Hydrise fieri solent in Aegypti partibus fictiles, undique
crebris et minutis admodum foraminibus patulse, quibus turbida aqua desudans,
defecatior ac purior redditur. Harum ille unam cera foraminibus obturatis, desuper
etiam variis coloribus pictam, aqua repletam statuit in deum. Et excisum veteris
simulacri, quod Menelai gubernatoris ferebatur, caput desuper positum diligenter
aptavit. Adsunt posthaec Chaldaei: itur in couflictum: circa hydriam ignis
accenditur : cera qua foramina fuerant obturata, resolvitur : sudante bydria ignis
extinguitur. Sacerdotis fraude Canopus Chaldaeorum victor ostenditur. Unde
ipsum Canopi simulacrum, pedibus perexiguis, attracto collo et quasi sugillato,
ventre tumido in modum hydrise cum dorso aequaliter tereti formatur. kx hao
persuasione velut deus victor omnium colebatur. Sed profecerint haec fortusse
aliquando contra Chaldaeos.* Nunc vero adventante sacerdote Dei Theophilo, nullus
profuit sudor, nec ceris fraus obtecta subvenit. Vastata sunt uinnia, atque ad soluin
deducta. (Hist. Eccl. 11. xxvi.)
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wearing the atef-crown, which consisted of the
Canopi represent ’

Osiris and Tsis. crown of Upper Egypt, between two plumes, above

the ram’s horns (Pl. xviii. 625); and (2) adorned
with figures and wearing the crown with disk and plumes above the
ram’s horns with uraei (268, 775, 2214). The Canopus of Isis is
draped, with a uraeus in front of the body of the vase, and wears the
headdress of cow’s horns and lunar disk (633). These types caunot
as yet be further discriminated. The two headdresses of Osiris are
indiscriminately used by the ancient Egyptians, and therefore we
cannot assign them to particular forms. No doubt in Alexandrian
usage they designated such forms, or they would not occur
together in one coin-type (452, 632, 779, 1183, 1134). This esta-
blished, it is evident that each type was restricted to its particular
use, whether both are represented on a coin or only one.

There can be no doubt that the origin of the Canopi is due to the
vases with the heads of the so-called Genii of
Amenta, the children of Osiris, in which the
viscera of the dead were placed when the body was embalmed.
One of these was human-headed, the rest animal-headed. These
vases, a8 connected with Osiris, would saggest the further develop-
ment of the Canopi, which may have been aided by the use of
mummy figures of Osiris, to hold funereal papyri. The origin of

Origin of Canopi.

the name Canopus for the vases is more obscure.*
In the old Egyptian religion Anubis, the jackal-headed god of
embalmment, a son of Osiris, is an important mem-
:x::::i:d'r:z ber of the Osirian group. In the Alexandrian
Hormanabis,  System he is represented by Hermanubis, whose
form is as Greek as that of Sarapis. The origin of
the name Hermanubis is a remarkable instance of the Alexandrian

a a
* The Egyptian name of the town, Canopus, 7} ﬂ.b €3 , Pekuat (Decree of
Cunopus, hier.), seems to be derived from a root with the idea of division, or
measure. Comp. Pierret, Pocabd. s. v., p. 160.
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method. In the old system there was a form of
Har-mAxnp. Horus and Anubis, called Har-m-Anup. This was
a combination of two opposites, so usual in Egyptian mythology.
The Alexandrians adopted the name, and by a slight change made
it a compound of Hermes and Anubis, the Greek and the Egyptian
Psychopompi. The figure of Hermanubis is not jackal-headed,
but is accompanied by a jackal. On his head he wears a modius,
like the gods of the cycle of Sarapis: this is sometimes exactly the
modius of Sarapis, and frequently has a lotus-petal in front or at
the side: he holds palm-branch and caduceus, or the two combined
(PL. xviii. 1188, 1428, 1506, 1678, 2050). He once appears in
attendance on Sarapis (Pl xv. 748) as Elpis on Harpokrates of
Mendes (xvii. 458).* Though it is clearly accurate to describe the
usual type of this divinity as Hermanubis, probably, if we are to
judge from the comparative frequency of the occurrence of the
name Anubis in literature, the usual name was Anubis, as Zeus
Sarapis seems to have been usually called Sarapis simply.
One pantheistic type of Hermanubis occurs in which he wears the
radiate diadem of Helios (Pl. xviii. 1506), thus recall-

Pantheistio type. ;. perhaps by accident, the solar character of the
Helios Hermana- . . ..
bist first mythological element in the original form,

Har-m-Anup. According to the analogy of Helios
Sarapis, this type should have been named Helios Hermanubis.
The types of Nilus and his immediate cycle form the most

* The account of the dream of Ptolemy I, as given by Tacitus, seems to point to
Anubis as the messenger of Sarapis: “ Origo dei nondum nostris auctoribus celebrata :
Aegyptiorum antistites sic memorant ; Ptolemaeo regi, qui Macedonum primus
Aegypti opes firmavit, cum Alexandrisne recens conditae moenia templaque et
religiones adderet, oblatum per quietem decore eximio et majore quam humana
specie juvenem, qui moneret ut, fidissimis amicorum in Pontum missis, effigiem
suam acciret: laetum id regno, magnamgque et inclutam sedem fore, quae excepisset.
Simul visum eundeimn juvenem in coelum igne plurimo attolli.” (Hist.iv. 83.) The
description agrees with Anubis, who is reprcsented on the coins as a handsome
young man, not with Sarapis, who is always bearded.
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interesting group in the mythology and art of
Alexandria. In these subjects the fancy of the
Alexandrians had free scope, and no others give us so high an idea
of their capacity when unshackled by Greek ideas and forms on the
one hand and by Egyptian on the other.

The ancient Egyptian type of Nilus as a god, when the name
Hapi, probably signifying ¢ the hidden,” is
applied to him, was that of a stout old man,* painted
green or blue, naked but for a waist-belt with

Nilus.

Type, Ancient
Egypulan.

hanging strips of linen. There were two Niles, the Nile of the
South or Upper Egypt, and the Nile of the North or Lower Egypt.
The Nile of the South wears on his head flowers of the symbolical
plant of that country, the lotus, and the Nile of the North similarly
tufts of the papyrus. (Comp. Brugsch, Geog. Inschr, i. pp. 77, 78).t+

* Nilus has been considered androgynous ; so Brugsch (Geog. Inschr. 1. p. 77),
but later he seems to modify this view, describing him * als fettleibigen minnlichen
Gott mit hersbhingenden Weiberbriisten, um auf seine gleichsam ausgesogene
Nihrkraft hinzudeuten.” (Relig. und Mytholog. p. 638). His figure is, however,
precisely that of stout old men in the Egyptian representations. (Comp. Wilkinson,
Ane. Eg. 8 ed. II. p. 270, where the harper and the man beating time bave precisely
the feminine characteristics of Nilus.) Mr. Renouf has called my attention to the
vignette of the Book of the Dead, xvii. ver. 13, where the commentary rather than
the text is illustrated by two figures connected with the two basins, thus described
by M. de Rougé : “ La vignette contient deux personnages méles et & la mamelle -
pendante, qui répondent aux deux bassins indiqués par le texte; Pun est
rouge, I’autre & la chair verte. Le premier est représenté, dans quelques manu-
scrits, tenant 'embléme des multitudes d’années qui rappelle son nom [daus
le commentaire]; leurs attributs sont du reste trés-variés dans les vignettes.”!
Note! “ V. Rituel Cadet,nos. 18 et 19 de la vignette.” (Rev. drch. N. 8.1. p. 242.)
In the variants of Naville, one of these personages has the characteristic figure of
Nilus, except in one case ; in another case, the other figure nay be female. (Naville,
Todtenbuck, 1. pl. xxviii. These particulars are given as the types of the Book of
the Dead, and may ultimately illustrate the figure of Nilus, The type of Nilus in
Alexandrian art clearly repeats the Egyptian type in a Greek form : it is the figure
of a stout old man.

+ Wilkinson remarks that in the temple of EIl-Uksur, in the scene of the birth
of Amenoph III, there are two figures of Nilus, one red and the other blue, which
he conjectures to be the Nile of the inundation and the ordinary river. (Ane. Eg.
3ed, V. p. 68, 59.)
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It is well known that Nilus was assimilated to Osiris; conse-

quently in the Alexandrian system the assimilation

ofi':i.i":u:h"::d:° to Sarapis was a matter of course.* This is seen

to Barapis. in a pantheistic type of Sarapis, already noticed

(p. Ixii, pl. xv. 744). It is remarkable that

though Sarapis takes an attribute of Nilus, the converse does not
oceur.

In the old mythology Nilus is an inferior divinity. This is seen
in the fumction which the two Niles perform, when they bind the
royal throne with their distinctive water-plants, the lotus and the
papyrus. No doubt Nilus holds high rank in a pantheistic poem
like the Hymn of Enna,i but this is quite an exceptional document.
With the new system it was different. A river-god recommended
himself to the nature-loving Greeks, the mystery of the source of
the Nile aroused their scientific wonder, and the recording of the
annual rise pleased their scientific accuracy. Moreover Nilus, who
had excited.the interest of the Greek poets, and who could be
represented in a Greek form, would be welcome at Alexandria, and
it only needed the relation to Sarapis to effect his introduction.
Originally without a consort, who could not have been easily intro-

. duced in scenes where the two Niles were mutually complementary,

he now needed ome. This female counterpart was found in
Euthenia, who, since Nilus was assimilated to Sarapis, was herself
assimilated to Isis (Euthenia).

® The name Hépi is radically distinct from Hap, the name of the Bull Apis, and
from Hapi, that of one of the four so-called Genii of Amenta, children of Osiris.
Thus there is no etymological link with Sarapis through Apis or the immediate
cycle of Osiris.

+ This work, which belongs to the Ramesside school of writers, in speaking of
the Nile as a divinity not to be represented, inaccessible, immovable by the sacred
books, contained in no temple, certainly explains the high place given him in the
Alexandrian mythology. See the translation in Maspero Hist. Anc. des Peuples
de I'Orient, 4 ed. p. 11—13. Pap. Sallier II. pl. xi. xii.
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The famous statue of Nilus in the Vatican is the most complete
representation of the type as formed by Alexandrian
StatusofNilusin g0 Jt was found with a statue of the Tiber

the Vatican gives . . .
Alexandriantype. Which was suggested by it, and which must there-
fore be later, which is, moreover, of inferior style.
The later statue is probably of the age of the coin of Alexandria
of Antoninus Pius, year 17, with the standing figures of the two
rivers and the inscription TIBEPIC OMONOIA (Pl xxi. 1167,
Mionnet, vi.,p. 285,n0. 1591,from Eckhel, Syll.pr. p. 72.) It is indeed
possible that this coin commemorates the placing together of the
two statues. The Nilus is either an original of the later age of the
Date. Ptolemies, or a very fine copy of an earlier time
than the Tiber. (For the two statues, see Visconti,
Mus. Pie Clém. i., p. 288, sqq. pls. Nilus, xxxvii.; Tiber, xxxviii. :
for the date, cf. Friedrichs-Wolters, Gipsabgiisse, p. 611, no. 1543.)
In this statue Nilus is represented as a stout old man, reclining,
his head turned back. He is crowned with a

Desoription.

wreath apparently of the leaves and buds of the
lotus. (Visc., op. ¢it., pl. xxxvii). In his right hand he carries
ears of corn, like his consort Eathenia on the coins, instead of the
usual branch of coin representations ; in his left he holds a cornu-
copiae with bunches of grapes, lotus-petals, and other products.
His left arm rests on an androsphinx. Beneath him are the
waters of the river, which flow from the point of the cornucopiae.
About Nilus play sixteen male children of diminutive size, the
sixteen cubits of a good inundation, to be presently discussed.
Fifteen have issued from the cornucopiae and move down over it,
sport with an ichneumon and a crocodile in the waves beneath, and
climb up the right leg and arm of Nilus. The sixteenth, the most
important of all, is just emerging from the cornucopiae, the last of
the series. The order is evident. (See the engraving in Baumeis-

ter, Denkm. s. v.)
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Unfortunately the statue is much restored; in particular the
upper parts of all the children: the work was well done by Caspar
Sibilla. The restorations are shown in the pl. of Clarac, 748.

The back and two sides of the base are adorned with charac-
teristic reliefs in place of the stream on the front. They show
fights of crocodiles and hippopotami, pigmies in boats hunting the
" erocodile, and cows, as in Pharaoh’s dream, feeding on the bank.
The reliefs are given by Clarac, pl. 748, from Visconti Mus. Pie-
Clém. i., pl. xxxvii., as if on the front of the base, which of course
makes them out of scale and crowded. (For a description of the
statue see Friedrichs-Wolters, Gipsabgiisse, p. 611 seqq., no. 1543.)

Although this statue, or its original, belongs to an age of Greek
art when the theatrical ruled, it stands out as an example of a
dignified manner, lighted up by an agreeable playfulness, which is
consistent with the genius of the witty Alexandrians, and may be
traced to the love of humour which is evident in ancient Egyptian
work even of a serious character. (See, for instance, Wilkinson,
Anc. Eg. 3 ed. V., pl. 84, p. 415, 416.) '

Clarac engraves several other sculptures, all inferior to the
Other scalptures. famous Roman statue. The most important are the

Nile of the Louvre and the Worsley statue now in
the possession of Sir Francis Cook, Bart., Visconde de Montserrat,
at Cintra. Both are evidently copies of the Roman statue. The
Louvre statue gives sixteen children (Clarae, pl. 749 c.); the
Worsley seventeen (op. cit., pl. 748). The other types are simpler,
and, except the Holkham statuette, are entirely without the chil-
dren, the general characteristic being that they carry the cornu-
copiae in the left hand, the arm resting on a sphinx, a crocodile, or
the head of a hippopotamus. The Holkham statuette is important.
Nilas wears a wreath of cinquefoil flowers and leaves, holds a bunch
of grapes and the cornucopiae, resting his left arm on a hippopota-

mus. There are two children in the water and a orocodile,
l
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(Clarac, pl. 749 ; Michaelis, p. 815, 816). For the various types
see Clarac (pl. 748, 749, 7494, 7498, 749c).
The description of Nilus in the “ Pictures’’ of Philostratus

closely agrees with the complete subject described
Piotures of Nilus. :

above, making allowance for the freedom permitted -
Philostratus.

to the painter as compared with the sculptor, and
for the rhetorical style of the writer. The following is a sufficient
outline of the passage :—The Nile is represented with the Cubits as
infants playing about him, smiling, in sach a lively portrayal, that
one would think they could speak. They climb over him, and he
gives them flowers to make wreaths; they mount up one above
another carrying sistra, the characteristic instruments of Nilus.
“ Croeodiles and hippopotami are added by some in the stream,” ¢ as
well as symbols of agriculture and navigation.””* He is painted of
gigantic stature, his foot on the fountains, while he gazes on
Poseidon, and asks many children. (Philost. Imag. I. v.). The
description is on the whole faithful, the sistra alone being wanting
in all statues, but they may easily have either been of metal or too
fragile, and thus have not survived to our time.

The coins give us an epitome of the same subject. As their
space does not admit the sixteen Cubits, they are
Details of coins.

either omitted, or frequently one, the essential
sixteenth is introduced, or rarely a small namber. It will be well
to take each part of the subject, and to note the important variants
on the coins.

The attitude is varied. The river is usually recumbent, almost
always supported by a crocodile, and then carried
on the stream. Sometimes he is seated on rocks,

Attitude.

® The passage rendered in this sentence is difficult, but the rendering seems
justified by the reliefs of the Vatican statue (p. Ixxii. seq.). Itis asfollows: kpoxddeihot
pév odv kal ol mordpiot 7dv Immov, ods 7§ Neike Tivés mpooypdPovary, amdrewvrar viv
év Babeiq 7fj divp, p) Bios Tois wadios éuméoor, yewpylas 3¢ xai vavrdias ovuBola
3nhot 7ov Neilov éx Towotde, & mai, Aéyov. (Imag.I. v.)
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no doubt the rocks of the First Cataract. In his temple the statue
is thus represented (Pl. xxviii. 881), and from this we may conjecture
that the Vatican statue was not or does not represent the chief
statne at Alexandria. He is rarely seen in a standing posture,
and then omly in a group. (Pl xxi. 477, 1167). The two Niles
are never represented. The idea does mot occur in Alex-
andrian art, which knew but ome Nile, which 'mythological]y
rose at the First Cataract: hence the rocks on which the figure
sits, i

The wreath on the head of Nilus is usually of the lotus, two
Wreath, usually buds of the flower generally appearing in fronmt.
oflotus; rarely  (Pls, xix. xx. xxi.) It may be sometimes of the

’.' pyrust papyrus, but thisis hard or impossible to determine.

The dress of Nilus is a himation over his lower
limbs,

The objects held in the hands are usually a branch of the
Objeots held in PBPYTUS reed and the cornucopiae. In one type
hands, usually  Nilus holds the lotus-flower in his right hand.
papyrus branch  (P] xix, 285.) Generally the papyrus reed is held
and cornucopise. . . ..

in the right hand, and the cornucopiae in the left,

Dross.

but the converse is not unusual.

As already mentioned the crocodile almost always supports Nilus
Crocodile snd  When recumbent. When he is seated the crocodile,
Hippopotamus,  the hippopotamus, or the elephant, stands on the
sad Elephant. rocks, and Nilus rests his left arm upon the crea-

ture. When he is recumbent, and unsupported by the crocodile,
he rests his arm on the hippopotamus, who stands behind him. He
is thus the Nile at the cataract-island, Elephantine.

The sixteen Cubits are represented on the coins with the Nilas

The Bixteen type, in epitome, the largest number being eight, or

Cubits. perhaps ten; this on billon coins, which are not
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large enough to admit of full or clear representation. (Pl. xxi.
1577, 1587, 1672). All appear on a coin with Euthenia (xxii. 485).
The identification with the sixteen Cubits of a good Nile at Mem-
phis is proved by the statement of Philostratus referred to above
(p. Ixxiv.) ; by the number specified by Pliny—* Justum incremen-
tum est cubitorum xvi. ; minores aquae non omnia rigant, ampliores
detinent tardius recedendo ” (N. H. V. ix. 10) ; and by the present
rise at Cairo, which is the same for a good Nile. Moreover, the
numerals 16, which frequently occur on the coins with Nilus types,
and on no others, show the correctness of the interpretation.

The most important of the Cubits is the sixteenth, who in the

The 16th Cubit, Vatican statue emerges from the cornucopiae. He
Ploutos ? is represented more frequently than any other.
Usually he emerges from the cornucopiae, but sometimes he sits on
it, and not unfrequently he holds a wreath towards Nilus as if to
crown him. It has been suggested that he is Ploutos (p.lii.). This
would not disaccord with the statement of Horapollo, that 16
signified in hieroglyphics %dors; (I. xxxii.), though a male personifi-
_cation could not be so called. Nor do Pliny’s words present any
"difficulty: “In =xii cubitis famem (provincia) sentit, in xiii
etiamnum esurit, xiv cubita hilaritatem adferunt, xv securi-
tatem, xvi delicias” (l.c.). It is quite evident that here we have
ideas and not personifications.

The Nilometer occurs in front of the figure of Nilus in connection
with the Cubits, in the form of an obelisk (Pl xxi.
1577, 1587), or as a stele (1152) bearing marks
probably intended to indicate an inscription (1301).

When Nilus is represented recumbent in the river supported
by the crocodile, sometimes water plants are seen

‘:;:::p::::: in the stream. These are apparently lotus flowers
Nilus. (Pl xx. 472, xxi. 1152), as may be inferred from a
comparison of the type of Harpokrates of Buto (?)

Nilometer.



COINAGE, Ixxvii

(p. Ixvi., pl. xvii. 460), who would be surrounded by the lotus-flowers,
as they were specially sacred to him.

It might be supposed that certain types of Nilus, especially

those with the numerals 16, and those in which
Are any types of the infant Plontos? holds a wreath towards the river-
Nilus commemo- . . .
rative of good god, are commemorative of good inundations.
inundationst  The Alexandrian year began on the 29-80th
August, and the maximum height of the inunda-
tion at Memphis is attained, at latest, about a month after.
It would, therefore, have been easy to commemorate a good Nile
on the coinage of the new year, supposing' that it was not usual
to prepare all the dies before the close of the preceding year.
The coins in the Museum make it possible to answer this
question with reasonable probability, the types of Nilus being
common and the specimens numerous. It is evident that the
choice of types referring to the good inundations is arbitrary, as
they occur, for instance, under Trajan and Hadrian, in an order
which cannot correspond to the occurrence of natural phenomena.
Under Hadrian there are Nilus-types in 13 years, those with the
numerals 16 are found only under three years, and those three
years are consecutive. It is obviously useless to pursue the
inquiry.

There are two remarkable types of Nilus, to be noted for their
Nilus in biga of non-Hellenic character, though the art is not
hippopotami,  native Egyptian. In one Nilus stands in a biga of

rides hippopota-  hippopotami (Pl. xxi. 476), in the other he rides a
e hippopotamus (1157).
The pantheistic representation of Nilus is to be regarded as of

Pantheistic Sarapis, as it is clear that Sarapis is here the chief
Rilus. divinity, taking the attributes of others. (See
p- lxii.)

The spouse of Nilus was Euthenia. That a frequent type, with
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many interesting varieties, represents Euthenia is
Euthenia the

spouse of Nilus proved by the inscription of coins with this type

(Pl xxii. 1162,1803). That Euthenia is the spouse

of Nilus is proved by the occurrence of the type thus attributed

with that of Nilus (xxi. 1158). Euthenia, the Latin Abundantia, and
possibly the later Ubertas, was thus removed from the class of per-
sonifications to that of divinities. No doubt the line of demarcation
between the two classes was always so shadowy that this could have
happened in any period of Greek mythology, but at no time could
so pure a personification as Euthenia have become a goddess fit to
be associated on equal terms with so important a goddess as
Demeter. This counld only have happened at a city like Alexandria,
where a compound mythology was formed out of Greek and foreign
elements. Nilus, as already explained, was originally without a
consort, as an inferior divinity of peculiar type and character ; but
when raised to the high rank of direct assimilation with Sarapis, in
the Alexandrian system, he needed a consort, and his female coun-
terpart was found in Euthenia, who' was assimilated to Isis the
spouse of Sarapis. (See p. Ixxi.)

Euthenia is represented, like Nilus, usually recambent, but some-
times seated. She is, if seated, usually seated on a
base ; but once, like Nilus, she sits on rocks. (PL
xxii. 484). It is only in groups that she appears standing, again

Attitude.

like her consort, though this attitude is commoner in her case.
The wreath on the head of Eathenia is of corn. At first she
seems to wear this wreath only (Pl xxii. 28, 108) ;
Wreath of corn, |gter the uraeus appears between the ears of corn
orm:nd rising above her forehead (Pl. xxi. 796, xxii). The
reason of this addition, if such it be, was no. doubt
to discriminate Euthenia from Demeter or Persephone, and to
associate her with Isis.
The dress of Euthenia is a chiton and peplos, and in one remark-

-



COINAGE. Ixxix

able representation the chiton is tied across the chest
Dress: Isiac

Yot with the Isiac knot, or * nodus Isiacus” of archaeo-

logists. (Pl xxi. 796.)

Euthenia usually holds in her right hand ears of corn and poppy-
heads, sometimes in her left a sceptre. In one
case she holds the sistrum of Isis in her right (l.c.),
in another, the lotus in her left (PL xxii. 1162).
The left arm of Eunthenia habitually rests on a recunmbent andro-
sphinx, of the Egyptian type, and therefore male.
This was the symbol of Har-em-khuti, or Harmachis,
the rising sun, and may be introduced to associate the abundance
of Egypt with the sun.

There is one representation of Euthenia which specially asso-
ciates her with Nilus. She is represented seated
on a base, holding ears of corn and sceptre, her
left arm resting on the androsphinx, while around
her play the sixteen infants representing the sixteen Cubits of a
good inundation. (Pl xxii. 485; see p. Ixxvi.). This is the only
instance which I know in which the whole number of the Cubits
appears on & coin.

In another important type Euthenia is seated on rocks, resting

her body and right arm on the androsphinx, be-

Eathenis at Ele-  {ween a rock and a garlanded base on which
phantine.

Objeots held in
hands.

. Androsphinx.

The Sixteen
Cubits.

stands a large vase, one-handled, and with a long
spout sloping downwards (Pl xxii. 484). This type, like the
similar types of Nilus, on which he appears seated on rocks,
sometimes with the elephant beside him, sometimes with the
Nilometer near, is clearly Euthenia at Elephantine, the cataract-
island of the Nilometer. (See p. lxxv.).
The groups of Euthenia are especially instructive. Her impor-
@Groups, Euthenis tance as assimilated to Isis explains the otherwise
sud Demeter.  very perplexing type in which Demeter stands
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before the seated Euthenia. (Pl xxii. 488). Isis wasthe most im-
portant goddess in the Egyptian pantheon, and was also in litera-
ture identified with Demeter. But it was not possible to carry this
identification into the region of the practical in mythology or art,
as Dionysos was identified with Osiris the consort of Isis. Conse-
quently, Dionysos and Demeter should have been a corres-
ponding pair to Osiris and Isis, which on the Greek side was not
admissible. There is a second type, in which Euthenia and
Demeter both appear. They stand, facing one another, each
holding in her inner hand ears of corn, while Euthenia has a

sceptre in the other, Demeter a long torch (487, 806).
There is a most interesting type of Nilus and Euthenia,
that which represents Nilus and his consort,

Nilus and as half-length figures, rising from the waters of
Euthenia rising . . .
from river. the river. Nilus is turned to the left, crowned

with the lotus-wreath, his himation flowing over
his left shoulder, in his left hand a papyrus reed. Euthenia is turned
three-quarters towards him ; on her head is the uraeus between
ears of corn, the front of her wreath ; her mantle is tied across the
chest with the so-called Isiac knot, leaving the breasts bare, and she
holds the sistrum iz her raised r. hand. (Pl xxi. 796.) This coin,
which is of the reign of Hadrian, seems to be unquestionably a
reminiscence of a picture.

The Byzantine historian, Theophylact Simocatta, himself of
Egyptian descent, writing of a time at which he appears to have
been resident at Alexandria (Hist. viii. 13), the close of the
reign of Mauricius Tiberius, relates an extraordinary story of an
apparition of Nilus and his consort, which illustrates this type.
He says that Menas, then Eparch of Egypt, being engaged on
some official journey in the Delta, came at early dawn to the bank
of the river. There he saw arise from the depths of the stream a
man of amazing size, his face like that of a giant, fierce in glance,
his hair yellow-brown turning grey, his cheeks like those of an
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athlete, the muscles of the loins as a sailor’s, strong in chest,
the back heroic, the arms mighty. He appeared above the water,
as far as the loins. At the third hour of the day there arose from
the water a female animal, described as & beautiful woman,
showing herself as far as the male animal previously described.
They were seen by the Eparch and his cohort until sanset, when
they disappeared below the water.*

It is quite evident that the description of the male animal may
have been suggested by a marine mammal, such as those which
were captured in Arab times in the northernmost part of the Delta.
For this reason I have given the description almost in full. His
female companion is, on the other hand, a creature of fancy. It is
probable that the story reached Theophylact as that of an appear-
ance of Nilus, Aoyos 8¢ éxelvov adrov medurévas Tov Nethov, with his
consort, and he drew the description in his rhetorical manner from
such an original as the coin of Hadrian, which has given rise to
this discussion. The coin shows that such a picture was once at
Alexandria, agreeing closely with the description of the historian.
It is evident that he inclined to the popular idea that Nilus had
appeared, but did not wish to commit himself to such a pagan notion,
70 pév odw Negov {bov éxcivo, elmeiv ydp dvBpwmov otrmre Tebdppna,
and thus contented himself with a description after a well-known
picture. It might be objected that the pictares of the temples and
other public buildings of Alexandria, so far as they were mytho-
logical, must have perished at the time of the attack on the temple
of Sarapis, were it not for the curious story of how the statues of
the Tychaion slid down from their bases and announced to a certain
calligrapher the death of the Emperor Mauricius. This story told by
the same writer shows that the works of art, even when religious,
were sometimes left undisturbed.t

* Theophylacti Simocattae, Hist. vii. 16; Corp. Bons. p. 209-301.
t 1bid. viii. 13, p. 341-343.
m
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In the other groups of Nilus and Euthenia full figures of both

are seen. The most significant is that in which

Nilus erowned  Nj]ug seated is crowned by Euthenia, Nilus crowned
by Euthenia, and . .

other groups. by Plenty (Pl. xxi. 1160). In another type Euthenin

walks behind Nilus, with her right arm raised as if
having just crowned him (477); in & third she presents ears of
corn to Nilus seated (1158).
A curious subject, quite isolated in the Alexandrian series, is that
which presents 8 Homonoia or Concordia type, not between cities,
or rather peoples, as usual, but between rivers, the
;”g’:‘b:’;'. Tiber and the Nile. It occurs on a bronze of
and Nilus, Antoninus Pius. The inscription is TIBEPIC
(in ex.) OMONOIA, the type Tiberis and Nilus
facing one another and clasping right hands. Tiberis holds a branch
in his right hand ; Nilus holds ears of corn, as if presenting them to
Tiberis (cf. the attitude of Alexandria, touching the Emperor’s
hand and holding ears of corn, Pl. xxvii. 669) : on the right arm of
Nilus is one of the little Cubits, and another is at his feet, and in
his left hand he holds the cornucopiae (Pl xxi. 1167).

There are two types which appear to represent Phtha, the Egyptian
Hephaistos. In the one, which is of Greek style, he
is represented clad in chiton and himation, holding
sceptre and tongs (Pl. xxiii. 636), in the other, as a
mummy, covered with the netting of beads usual in the early Roman
age, holding an Egyptian sceptre varied in form (637, 638). In
both types he wears a close-fitting Egyptian cap surmounted by
a disk, and this seems to show that the same divinity is intended.

Phths, Egyptian
Hephaistos t

Two representations of cities are seen on the Alexandrian coins,
those of Roma and Alexandria. Roma is generally
of the Amazonian type, with the right breast bare,
usual on Roman coins. (Pl xxiii.) She cannot always be discrimi-

Cities, Roma.

nated on Roman coins from Virtus, and therefore some representations
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here called Roma may be of Virtus, Kratesis (?) or Arete (?)
A deviation from general usage is seen in the type of Roma
wearing a cuirass (xxiii. 162, 211, 2620). Her seated figure cannot
always be distinguished from that of Athena in the case of the
later coins, in which neither the aegis of Athena nor the Amazonian
dress of Roma can be clearly seen. Here the rule has been to
carry on the sequence of types, and not to change an attribution
because the representation has become obscure.

There are various interesting types of Alexandria, showing that
while no doubt there were many statues of the
city there, no one was predominantly famous which

became typical, unlike the case of Antioch on the Orontes.

The first type of Alexandria in the chronological order of occur-

rence is that wearing the elephant’s skin on her
Type 1., wearing

Elophant's skin. head, clad in short chiton with diplois peplos and

endromides, holding ears of corn and vexillum
(PL. xxiv. 998, 1687), or vexillum alone (Pl xxvii. 868), or wreath
and sceptre (244). This type is clearly connected with the founder
Alexander, through his characteristic headdress in Alexandrian art.
It is not easy to account for the vexillum. Perhaps under the
earlier Emperors Alexandria was a cavalry station.
The second type is the Tyche of the city, Toyn mdrews, with
IL Téxn xérews. turreted headdress, talaric chiton with diplois and
Tychoofthe  peplos, holding rudder and small figure of Isis
City. Pharia, which surmounted the Pharos (PL xxiv. 1000,
cf. xvi,, xxix.). This type is varied in the headdress, which in later
coins presents the towers rising from a close-fitting cap with brim
(1684, 1989, 2088, 2082), sometimes adorned with a wreath (1532).
The third type represents Alexandria standing between two
IIL Alexandriabe- crouching or recumbent figures, two ports. She
twoen two ports. j5 clad in & talaric chiton with peplos over her

lower limbs. In one representation she holds ears of corn and
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cornucopiae (p. 95, no. 808), in the other, ears of corn and rudder
(PL xxiv. 1178). As she does not uniformly hold the radder, she
cannot in both cases be the Tyche of the city. In front of her and
behind her is a galley approaching, that in front under sail. On
either side, beneath the galleys, is a recumbent or crouching
figure : that behind is recumbent and in every respect like Nilus,
crowned with lotus and wearing himation over lower limbs, except
that in his right hand he holds & rudder; the other is crouching,
and is a female figure looking back, without any special attributes.
It would be true to Egyptian ideas to represent a lake by a Nilotic
figure (see p. Ixx. n. *), and to Greek ideas to represent a port by a
nymph. The city had a double port on the sea face, divided by
the Heptastadium into the Greater Port and the
The double port,  Fy;ogt08, On the land side was the Lake Mare-
and port of Lake . . e .
Mareotis. otis, which, with its docks, formed an inland port.
Clearly, the distinotly Nilotic figure with the
wreath of lotus can only be this lake or its freshwater port, while
the nymph, which seems without such characteristics, may well be
the double port to seaward.
I have grouped together all the animals, as it is not always

possible to separate them into their classes. The
Animals, sacred |

Egyptian, Greek
mythologieal,  animals, such as the Hawk; next in order come
Roman connected
with games, &c.

most important are clearly the Egyptian sacred

those which have a mythological reference to Greek
divinities, as the Panther to Dionysos; and, lastly,
those which occur also on Roman coins, and are connected with
the public games. To these may be added the legionary Aquila.
All that is necessary here is to mnotice the more difficult types in
alpbabetical order.

The cultus of the Bull Apis, which must have been introduced
from Memphis, its ancient seat, was of course

Bull Apis g )
? sacred to Sarapis, whose name, as has been noticed
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(p. Ix.), was derived from that of the defunct and deified Apis. He
is represented with the disk of the moon between his horns, and
before him an altar of Egyptian form (Pl. xxv. 812). The disk
is sometimes wanting (1175 not engr.).
The Crocodile was no doubt sacred to Harpokrates of Kanopos,
Crocodil. whose peculiar form as a youth with a crocodile’s
body, represented on the coins of Alexandria and
the Menelaite Nome, has already been noticed (p.lxv.lxvi.). Of
course the crocodile was primarily sacred to the crocodile-headed
Sebak of Kanopos,but the link with Alexandria needed to account for
the crocodile on the coins is no doubt Harpokrates. The animal
has the solar disk on his head, which would agree with the solar
divinity Harpokrates (Pl. xxv. 816).
It is important to discriminate the use of the Kagle, first in the
Eagle, Boman Ptolemaic fashion as the bird of Zeus, when he
Aquila. frequently stands on the thunderbolt or has a palm
Cousecratio. 451088 him (PL. xxv. 1, 166), and then as the Roman
legionary Aquila. Ultimately the meaning, when the Eagle carries
a wreath, or has the palm across him, is always military. (Pl xxv.)
The eagle also occurs in the Consecratio, ddeépwats type.
The Hawk, crowned with the Egyptian skhent, the crown of
Upper and Lower Egypt (xxv. 275), is in the native
mythology sacred to the solar gods, such as Ra and

Hawk.

Horus. He is therefore at Alexandria connected with Harpo-
krates, a form of Horas.

The Hippopotamus appears on the coins of the District of the
Hippopotamus. Alexandrians as held on the extended right hand of
the district divinity, possibly Alexander (see p.
xlvi.). Probably this cultus of the hippopotamus was handed down

from the earlier town Rhakotis.
The Ibis, sacred to Thoth, the Egyptian Hermes,

Ibis.
* implies & worship of Thoth at or near Alexandria.
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This is explained by the neighbourhood of the town of Hermo-
polis Parva.

The Jackal was sacred to Anubis. He is therefore seen beside

the figure of Hermanubis (Pl. xviii. 1138, 1428,
2050), and occurs alone (xxvi. 838).

The Phoenix, in the form of the Benuu, or Numidian crane, occurs
on a billon coin of Antoninus Pius, in connection
with the beginning of the Sothiac Cycle (p. lvi.).
It is represented with a radiate nimbus around its head, and is
accompanied by the inscription AIWN (PL xxvi. 1004).

There are several interesting types of the serpent and snake,
Serpent, Agatho- the serpent being the Agathodaemon, sacred to

dsemon, snake,  Qarapis, and the snake the Uraeus, sacred to his
Uraeus.

Jaokal,

Phoenix,

consort Isis.

The Agathodaemon or good genius was worshipped in every
Egyptian town, and had a special name in each (Brugsch, Dict.
Geog., p. 1364, 1872). Unfortunately Brugsch’s lists do not
contain the District of the Alexandrians. On the coins he is
always represented erect, and usually wearing the skhent, in the
midst of corn and poppies, generally with a caduceus, also rising
from the ground (Pl xxvi. 171, 390). He also appears on the
back of a horse (1308 not engr.). In a curious variety of this type
he has the head of Sarapis (xiv. 1105). This distinctly connects
him with that divinity.

The Uraeus is also represented erect, and wears the headdress
of Isis (xxvi. 505). The Agathodaemon and Uraeus are shewn
facing one another, with the caduceus club and sistrum rising from
the ground (668), or in the midst of corn and poppies (845).
In the symbols the caduceus should refer to Hermanubis, but here
seems to be connected with Sarapis: the sistrum is a symbol of
Isis, and the club of Harpokrates. The frequency of the occur-
rence of the caduceus is noteworthy. '
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The sphinxes form an interesting and difficult group. First
there is the usual Egyptian Androsphinx, in the ordinary (male)
8phinzes, Andro- form and the ordinary recumbent position. There

sphinx. are also female sphinxes, whose types are rather
Greek than Egyptian. The simple form wears the
modius and uraeus, and holds, like a Greek griffin,
& wheel under the fore-paw (Pl xxvi. 846). This is an ancient
type, possibly Phoenician,* but perhaps introduced into Alexandria

Female sphinxes.

from some Greek settlement, such as Naukratis. The complex
form differs alone in being three-headed, the only obscare detail
being the headdress, for it is uncertain whether the objects rising
above the modii are uraei (850); in the other form the uraeus
is represented in front of the modius, but in 846 only.

There is a very remarkable trimorphous male sphinx. This type
has a man’s head, lion’s body, and the head of a
crocodile in front of the breast. The attitude is
standing, and upon the head is one of the head-
dresses of Osiris, consisting of the ram’s horns, uraei, plumes,
and disk. Upon the back is seated a small griffin, holding its
wheel (xxvi.858). This type is clearly connected with Sarapis, and,
by the presence of the wheel, with the female sphinxes.

The group of types representing Imperial Persons and Acts is
undoubtedly Roman, and several of the types are
seen on Roman money, the rest being mainly

Trimorphous
male sphinx.

Imperisl Persons
and Aots.
variations of these, due to their local issue. None

of them are accompanied by Greek inscriptions. Here they must
be noticed very briefly, and the inscriptions of the corresponding
Roman types supplied, in the simplest form, as Profectio Aug.
instead of Profectio Augusti. The order of cataloguing will be

# Comp. the type of sphinx discovered by Mr. Petrie, at Tanis (E. E. F. Tanis I,
p- 43, front. 8).
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followed, which is that of subjects, the Emperor in a triumphal
chariot first, then on horseback, then standing, &c., as we cannot
supply all the inscriptions.

The following are the most important types: —

The triumphal types are those in which the Emperor is repre.
Emperor in tri. sented in a triumphal quadriga of horses or ele-
umphal quadriga; phants, holding laurel-branch and aquila (P1. xxvii.

in biga of Cen- 508, 868, 866). A singular type is that in which

s he is seen in a biga of Centaurs, a subject clearly

of this class, notwithstanding its scenic character. It is to be

noted that the Centaurs hold figures of Nike,and that the type occurs
under two Emperors, Domitian (338) and Trajan (507 not engr.).

The types which would in Roman coins bear sach inscriptions as
PROFECTIO AVG. either represent the Emperor on a cantering

Erperor on horse, his spear couched, or galloping over a pros-

horseback. trate enemy, and striking downwards, (Pl. xxvii,
1430) or else simply advancing, his right arm raised (1534).

The Emperor sacrificing before the bust of Sarapis, raised on a
column, would in Roman coins bear such an in-
scription as VOTA SVSCEPTA or SOLVTA.

The type of Commodus is important as showing

Emperor sacri.
ficing to Barapis.

the Emperor in the dress of the High Priest of Sarapis (Pl. xxvii.
1432), whereas Elagabalus is merely clad in the toga (1524).

The coin with the Emperor, in this case Hadrian, seated in a
galley under oars with steersman, with the date
of the 15th year, that of the Emperor’s visit to
Egypt (xxvii. 871) would, if Roman, bear the legend
FELICITATI AVG.

The Liberalitas or Congiarium type of the 20th year of Anto-

ninus Pius is important, as its date does not corres-

Emperor in gal-
ley.

Liberalitas, or

Conglarium, pond with any one of the nine liberalitates which

are commemorated on the Roman coins of this
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Emperor. Clearly it is, therefore, a local distribution, and pro-

bably to the people of Alexandria. The Emperor is seated on a

suggestum, receiving a tessera from Liberalitas, while Alexan-
dria () stands behind, the right hand upraised (PL xxvii. 1007).

The arrival of the Emperor Hadrian at Alexandria is commemo-

rated by three types. One, the Emperor in a galley,

:::i: m: has been already noticed (p. lxxxviii.) : the others

are clearly ADVENTVI AVG. ALEXANDRIAE

types, though strikingly differing from the treatment of the same

or like subjects on the Roman coinage of Hadrian. In one type the

Emperor is represented in a slowly advancing
Emperor in

fot. chariot drawn by four horses, clad in toga and

veiled, his right arm upraised, in his left aquila,
received by Alexandria, clad in short chiton, her head covered
with elephant’s skin, her right arm upraised, in her left hand
vexillum (Pl. =xxvii. 868). In the other type
Alexandria, holding vexillam, presents corn to
the Emperor (669), or holding corn in her left
kisses the hand of the Emperor (870).
There are two other types of the Emperor and Alexandria. On
Emporororowned  ©0€ she alternates with a female figure (xxvii. 530),

by Euthenia (?) which may be Euthenia: this type is of Trajan.
Alexandria.

Emperor on
foot.

In the other type Commodus is seen crowned by
Alexandria, who has the turreted headdress and holds corn in her
left hand (1436).

The Alexandrian types of buildings are of much archaeological
importance, as they undoubtedly represent most
of the chief edifices of the city, and as most of
them can be named.

Groek and Ro- The Greek and Roman mode of representing
man mode of re- buildi rally i ito A & 1
prosenting buuig.  PUildings was generally in epitome. emple

ings.. was thus represented by its front portico, and when
n

Buildings,
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it was thought fit to show the statne of the sanctuary, all the
columns but the two extreme ones were omitted to leave sp\ace
enough for the statue in the centre.

The buildings of Alexandria, as represented on the coins, are of
four styles of architecture, Greek, Roman, Egyptian,
and Graeco-Egyptian. The Egyptian and Graeco-
Egyptian styles were evidently limited to temples
of the native divinities.

The Temple of Zeus is represented by a distyle portico, the statue

Btyloes at Alex-
andria.

being shown between the columns. Zeus is naked,
Tewples. Temple |, 1 ing back ; on his right hand, the thunderbolt ;
of Zeus.
in his left, sceptre; at his feet, a flaming altar.
(Pl xxviii. 533). It is remarkable that the figure of Zeus on the
coins has a different pose.

The subject of the Temple of Athena is similar. The edifice is
shown as a distyle portico, and the statue of the
goddess is seen ; she holds Nike on the right hand,
and an altar, flaming, is at her feet (Pl. xxviii. 1191). In an
instance of this type, without the temple, Athena has the altar at
her feet, while behind her is a head apparently of Zeus (414 not
engr.). This suggests the possibility that the temple of Athena was
attached to that of Zeus.

The Temple of Tyche is the Tychaion described by Libanius,
and referred to by Theophylact Simocatta. The
temple is of Greek type, like the two already

Temple of Athena.

Temple of Tyche,
Tyohaion.
described, and is shown as distyle, the goddess

appearing on her couch between the columns (PL xxviii. 1198).
Probably this was the form of the chief statue; those which
Libanius describes, including that of the standing goddess in a
group (vol. iv., p. 1118, ed. Reiske), having, according to Theo-
phylact Simocatta, been outside the temple. (Hist. viii,, 18).

The famous Temple of Sarapis, or Sarapeum, is represented by a
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distyle portico, in the pediment of which are
Temple of Bara-

pis, Sarapeum.

sculptured two figures of Nike, placed so as to
fill the space, holding between them a globe: within
is seen the statne of Sarapis, seated, Kerberos at his feet. (Pl
xxviii, 872.) On one type (1252) we see figures on the back of
the throne, no doubt those of Nike also represented on some types
of Sarapis, seated. (Pl. xiii. 447.)

There are two types, referring to the dedication of a
temple, which seem to represent the Sarapeum, within which is
another represented of a smaller size. This must be considered
under the Adrianon, or Hadrianum, the temple within the
other.

The Temple of Isis has two types, possibly of two temples. The
first shows the propylon of an edifice. This is in
Egyptian style, with the usual high slightly in-
clined towers, pierced with square apertures fcr the flagstaves,

Temple of Isis.

having above the low portal in the centre a statue of the goddess.
(PL xxviii. 542, 879). The second type shows a distyle edifice, sup-
ported by Egyptian columns, in the rounded pediment of which is
the globe and uraei: within is seated Isis suckling Harpokrates
(1194). This type of Isis, also seen by itself (Pl. xvi. 762), was no
doubt the chief statue of a temple. The edifice may portray the
portico, but is more probably the naos. The rounded pediment
would scarcely be intended for the cornice of the portico.

In a variety of the second type the edifice contains two so-called
Canopic figures of two forms of Osiris (PL xxviii. 877). This subject
also occurs without the edifice. (Pl. xviii. 779.) Possibly here it
merely indicates that Osiris had a shrine in the temple of Isis, whose
place as the chief object of worship is indicated by her statue over
the entrance (542, 879.)

The Temple of Hermanubis, or Anubis, is not dissimilar in its
ropresentation to that of Isis in the second form, except that the
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columns which support the rounded pediment are
of Greek or Roman type. Within is seen the
statne of Hermanubis, with his jackal behind him

Temple of Herm-
snubis.

(PL xxviii, 1197, pediment angular, 1196 not engr.), as usual.

The Temple of Nilus has an exceptional representation, that of a
tetrastyle portico, within which is the figure of
Nilus seated on rocks (Pl. xxviii. 881), from which
it may be inferred that this type, when occurring on the coins is a
copy of the chief statue.

The somewhat difficult subject of the temple dedicated in the
Sarapeum is now to be discussed. There are
two types. The first, which is of Trajan, shows
Sarapis standing in a temple, apparently his own,
placing his right hand on a small distyle edifice, with in one case dots
upon it to indicate an inscription (Pl. xxix. 587, cf. 534 not engr.).
Under Hadrian the same subject recurs, with an important variety in
which Hadrian stands with his right hand on the little temple,

before Sarapis, whose right hand is raised: on the little temple is

AAP
the inscription N' SN showing that the temple received the name by

Temple of Nilus.

Adrianon, Had-
risnum.

which it was subsequently known from Hadrian (876). Pro-
bably the original name was TPAIANON.

It might be inferred from the coins that this temple was merely
an addition to the Sarapeum, in the form of a chapel or lesser
temple ; but this is shown to be out of the question, by its having
been turned into a church as early as the time of St. Athanasius,
therefore long before the overthrow of the worship of Sarapis,
as will be next shown. 8t. Epiphanius mentions among the
many churches of Alexandria, the newly-built one called the
Kaisareis, formerly the Adrianon, afterwards the Licinian
gymnasium, or basilica, which under Constantius II was rebuilt
as a church (adv. Haer. IL., i, 69). St. Athanasius mentions the
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church (4dpol. 1) 1t is evident from these different uses that the
edifice cannot alone be meant by St. Epiphanius: the surrounding
temenos is probably included.

The extraordinary type of an Altar of great size, assuming the’
character of an edifice, the determination of which
I owe to my colleague Mr. Murray, is peculiar to
the Alexandrian series. It is represented as hexa-
style, except in one type (Pl. xxix. 1204), which is tetrastyle, no
doubt on account of the statue, The horns are like aplustria, and
at the corners beneath each is a dolphin (see esp. 882, 1200). Upon
the roof is in the centre a mass of fuel from which a flame rises,
strangely varied in one case (1204). One type shows the edifice
hung with garlands (1255). In some there is a statue before an
altar of Egyptian form: the statue cannot be determined from the
Museum specimens (1200, 1204). In most there is between each
column & curule chair, with in some cases a wreath, usually upright
but at least once flat (882, 1204, 1255). Itseems probable that the
altar is that of the Emperor, and that the curule chairs were intended
for him and the other imperial personages, the wreaths standing
for them in their absence. If this attribution be correct, no doubt
the altar was part of the Kaisareion, or Caesareum.

The Trinmphal Arch, first occurring as a type under Domitian, is
clearly imperial. It cannot represent one of the city
gates, two of which, those of Helios and of Selene,
might have had & common form, and so have been represented by a
common type, for the chariot in the centre of the roof is a trinmphal
car, in which the Emperor is standing (Pl. xxix. 286, 341, 842).

There is in the Museum a most interesting type of Trajan,
representing a building, of a peculiar character
of architecture, which seems to be a classical
adaptation of the Egyptian style. It consists of a
deep base, on which are three bosses, surmounted by two towers

Altar, of Kaisa-
reion (1)

Triumphal Arch.

Publis
Fountain.
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between which is a standing statue. The towers are flanked by
columns, with between them on each side a standing statue. ~The
statue in the centre is surmounted by an eagle with open wings, and
is therefore of Zeus, with whose figure the form, so far as it is dis-
cernible, agrees (no. 546 not engr.). The building has no sign of
a door. I believe it to be a public fountain.

. The celebratéd Pharos of Alexandria is several times represented
under three types: 1, as the sole type (xxix. 884, var. 1205, 1206) ;
2, with Isis Pharia advancing towards it (xvi. 1119); 8, with a ship
sailing from it (xxix. 1489), the last type occurring only on a coin
of Commodus.

The first and second types give a clear and consistent view of the
structure, which supplies the deficiencies of ancient
The Pharos.

authors. It is represented as a narrow square
tower, the sides on most coins slightly concave, with a short upper
storey, having straight sides perforated to show the light within.
Near the ground is a doorway approached by a short flight of
steps. At each corner is a Triton blowing a buccinum, and on
the summit, standing on a pedestal, a statue, probably of Isis Pharia,
notwithstanding that the Pharos was dedicated to the Dioscuri.
(p- xlix). There are slight varieties in the coins, ag the absence of
the pedestal of the statue, but it is evident that there is no essential
difference in the representation of this famous structure, which has
an archaeological value, as it portrays a type which was followed by
the architects of later lighthouses.

The barge of Sarapis may be a Greek representation of the sacred
Barge of Sarapis. barge of the Sarapeum, or may symbolically portray

the arrival at Alexandria of the famous statue. It
is a Greek galley, in the midst of which is Sarapis seated, Kerberos
at his feet; on either side is a goddess. In one type the goddesses
are Isis Pharia and Demeter (Pl. xxix. 886). In the other type,
they are Demeter and Tyche (1207).
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Under the head of * Various Objects,” I have placed alphabeti-
cally important types which could not readily be
classed in the preceding sections.
The Thymiaterion in a shrine may be connected with the worship
of the Emperor. (Pl xxx.7). Thisisalmost certain
in other types, and of course certain in that of
the flaming altar with the accompanying legend, A®IEPWCIC.
(2446). The Caduceus, when associated with ears of corn, seems to
Caducens. belong to the cultus of the Agathodaemon (890 ;
cf. xxvi. 3890). The Cornumcopiae is evidently
Cornucopise.  derived from the Ptolemaic money, and does mot
Two c::: UM% geem to be connected with any divinity in a
e special manner. The two Cornuacopiae may be a
Cresoent, Homonoia type. The Crescent is no doubt a
symbol of Selene. The Ears of Corn with or with-
out poppy-heads probably belong to Demeter.
Hands olasped.  The Hands clasped are defined as a Homonoia type
Hesddress of  (X%%- 1279). The Headdress of Isis (901) and
Isis, Harpo-  that of Harpokrates, the ‘“hemhem” crown (902),
krates. need no comment. The various types of the modius
Modius types.
are remarkable, and show more than anything else
the popularity at Alexandria of the cultus of Demeter. The
modins occurs alone (551), or between two flaming torches. In
one case the torches are encircled by serpents (29), in another
the modius bears a relief of the Rape of Persephone (906). The
modius is also seen in a quadriga drawn by horses (552), in a biga ot
oxen (553), and in a car drawn by the winged serpents of Triptolemos
(554). In accord with the.last type, we see the modius placed
on a column, on either side of which is one of the winged ser-
) pents, erect (557). The Pilei of the Dioskuri
Pg:,: 2?;:? occur. There is besides the umsual Prow the
type of a galley sailing, which in the series of

Various objects.

* Altars,

Ears of Corn.
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Nero is accompanied by the inscr. ZEBAZTO®OPOZ, indicating
the ship which brought the Emperor to Alexandria (176). A
like type occurs under Hadrian without the inscription (xxvii.
871). The Sistrum refers to Isis; and the Star

Sistrum. . ) X
Star to Helios, as nsual on Greek coins. The varjous
Trophies. types of Trophies with usually two captives refer

to Roman victories (xxxi.), but there is mno

one alluding, so far as I can ascertain, to the suppression of
Egyptian revolts. It is only in late types of Nike, &c. that the
Emperors may record the defeat of a rival rather than the
Vasos. subjugation of Egypt. The Vase-subjects present
Wreath. one interesting type of an Egyptian sacred vase
(xxxi. 11). The Wreaths are apparently almost

always of lanrel. At first they represent the wreath of Nike (17);
afterwards, when encircling the inscription commemorating the
Decennalia, they may be used merely as fit to enclose the record of
the auspicious completion of the period. (1442, 1703,2240.) Inthe
money of Marcus Aurelius the inscription L. | within a laurel-wreath

may commemorate the Decennalia (1283.)
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Noumes axp Crties.

Besides the money struck for Alexandria, the Imperial Coinage
of Egypt comprises bronze pieces struck for the Nomes and a
very few cities, a class usually called the Coinage of the Nomes.
It will be necessary to discuss the main features of the series. A
full examination is as yet impossible. No cabinet contains a good
representative series, nor can such & series be made of the speci-
mens of different cabinets. The difficulties of description are very
great, since we are frequently uncertain as to the personage
represented. This is explained by the fact that the selection is
Alexandrian, not local.

Dates of Coins.

The dates borne by this coinage are Domitian, year 11 ; Trajan,
years 12, 18, 14, 15; Hadrian, year 11 ; Antoninus
Pius, year 8; and Marcus Aurelius Caesar, the same

Dates.

date. The coins of Domitian are extremely rare, and those of
Marcus Aurelius are rare. The dates on the coins do not seem to
have any special significance, either as connected with an Egyptian
cycle, or with the reigns of the Emperors.

Place of Striking.

A short examination of these coins is enough to show that all of
the regular series were struck at Alexandria. There
#mck' .i:. are a few pieces of what may be called token-money,
such as the leaden coins of Memphis, and the late

bronze coin of Panopolis.
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Denominations.

The series presents specimens of the four chief denominations of
Egypti incial . itian struck of
Demominations. gyptian pt:ovmcla. money. Domitian .sruc o

the second size, Trajan of the first, Hadrian of the
third and fourth, Antoninus Pius and Marcus Aurelins Caesar of
the first. It is thus obvious that each series was independent of

the next following it.

Inscriptions.

The obverse inscriptions are the same as those on the coins of
Alexandria. Ason that series such inscriptions are
Inscriptions. . . . .
wanting on the smallest size. The reverse inscrip-
tions present the name of the Nome or City for which a coin was struck,
and the date. On the largest coins the name is written in full, and in
veryrare instances of Nome coins is preceded or followed by the word
NOMOC: this use is found on the coins of Domitian (infra,
p. 354, no. 56; Berliner Blitter, iv. 29, segq.; pl. xviii. 1, 2, 3).
The smaller coins of Hadrian present the name of the Nome in an
abbreviated form, which could sometimes be that of the capital.
Even when there are no other coins giving the full inscription, the
great rarity of such coins as are undoubtedly civic, justifies our
classing the pieces just mentioned as Nome-coins, except those of
Naukratis, which intervene with the short inscription between those
with the full inscription of the city name.

Types.
There is a general similarity between the coins of the Nomes and
those of Alexandria, and at the same time there
Types. are essential differences. The similarity is princi-

pally seen in the relation of the types to the sizes of-the coins.
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The differénces are seen in the exact character of this relation, in
the usual definiteness of the types and in the omission in the fourth
size of the types of the larger coins. This omission may be excluded
from consideration as due to the issue under Hadrian of small coins
only. The difference in the character of the types is that the large
Nome coins show the type of the smallest held in the hand of the
divinity, whereas this is not the case in the Alexandrian series,
in which there is no distinct connection in type between the larger
and the smaller coins.

An important question now arises, are the Nome coins of any
authority ? In other words, was the selection by Alexandria of the
weight that the selection by local capitals would have had? A
striking instance seems sufficient of itself to decide the question on
the negative side. In subjects relating to Alexandrian worship, or
strack for Nomes near Alexandria, we have a right to expect
accurate selection of types. And we must expect that the sacred
animals are correct. But in remote parts of Egypt we may well
doubt whether this was the case. The coins of the Thinite Nome,
unconnected in their types with the worship of Alexandria and
far distant, we find a remarkable selection of type. These coins
present a figure of Elpis or Spes, held by the Nome divinity in the
large bronze,and as the sole type in the smallest size. M. Jacques
de Rougé is naturally unwilling to admit the presence of a Greek
type in a Greco-Roman form, and proposes an Egyptian attribution.
(Rev. Num.N. S. xv. pp. 15-17.) The typeis however perfectly clear.
It is directly repugnant to Egyptian local worship. It belongsto a
class of Alexandrian types due to Greco-Roman association. This
suggests that the local types emanating from Alexandria were
really Alexandrian and are not necessarily of any local value. This
view is confirmed by the examination of other Nome coins not con-
nected with the Alexandrian Triad, and of Nomes remote from

Alexandria. If we do this we find instances where the type changes,
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and also where it is not to be connected with the leading Nome
divinity. For example, the coinage of the Diopolite Nome presents
a figure of Amon, and another of Helios. These instances cover
both characteristics. It would thus seem certain that the Nome
types were not only selected at Alexandria, but that the selection
was independent of local worship unconnected with Alexandria.
Consequently the stady of the Nome series illustrates rather the
worship of the capital and its local varieties, than the worship of
the Nomes unconnected with Alexandria. Thus the series loses
much of its interest as its mythological value is small and uncertain.
The Egyptian subjects of the Alexandrian cycle belong to the best-
known section of Graco-Egyptian mythology, the cycle of Sarapis.
So far as this cycle touches the cycles of the Nomes, that is to say
in the cases of Sarapis, Isis, and Harpocrates, identification is easy,
for the Alexandrian notion is applicable to the Nomes. When,
however, we find types having no traceable relation to this cycle
it is.safest to attempt no identification. Consequently I have
adopted an entirely different system in the Alexandrian coins and
those struck for the Nomes. I have not attempted a full treatment
of the subject which would have greatly increased the volame with-
out presenting any definite result.
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rev. behind, star.
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705, insert Pl. v.

724, insert, after date, with headdress of Isis.

796, for lotus read corn.
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1286, insert PL 1.
2099, for olive-branch read ears of corn.
2170, for 1A read le

2289, insert Pl. xxxI.
2327, for Anubis read Hermanubis.
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2625, } insert Pl. xxx11.
2627,
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IMPERIAL COINS OF EGYPT,

STRUCK AT ALEXANDRIA.

No. Obverse. Reverse.

AUGUSTUS.
B.C. 30, Aug. 31—a.D. 14, Aug. 19.
Dated from Alexandrian Era, B.0. 80 : See Introduction.
43 years in Egypt.
BRONZE.
a. Imperator Caesar, B.0. 30—27.
Egyptian Vague Years.

OEeY YleY Head of KAIZAPeZ AYTeKPATePeX Eaglel, on
Augustus r., bare. thunderbolt ; in front, cornucopiae ; behind, TT
Size 1-05
Y1 [PL xxv.]
2 .
Similar. Similar ; behind, M .
3 Size ‘8
b. Caesar Augustus, B.c. 27—a.D. 14.
Egyptian Vague Years, followed by- Alexandrian from B.c. 8 or A.pn. 5 :
See Introduction : afterwards Alex. only.
Head r., laur. Nike L, clad in talaric chiton with diplois, holds
wreath and palm.
4 in field, L MA Size 1+
5 ” ”» Size 75
. B




o

IMPERIAL COIN8 OF EGYPT, ALEXANDRIA.

10

11

13

"ICEBA CTeL Headr.,
bare.

KAl ZAP  Headr.,
laur.

KAl ZAP  Similar
type.

CEBA LTeL Headr,
bare.

SEBA XTeX Similar
type.

(C in inscr.)

Head r., laur.

No. Obverse. Reverse.
KAl ZAP Similar|ZEBA XTeX  Ihisl.
type.
6 Size

[PL xxv.] *6

KAl CAP Circular shrine, showing four
columns ; within is seen thymiaterion.

[PL xxx.] Bize 11

ZEBAXTeX Crescent and Star.
Size 55

ZEBA XTeX Hoaddress of Isis, cow’s horns,
disk, and plumes, as head of staff: fillet-border.*

Size °6

KAICAP  Pontifical instruments, ladle, vase,
lituus, and axe.

Size -9

KAl LCAP  Vase with cover 1, of oenochod
form, the body ornamented with wreath above
three thyrsi; in front, as spout? headdress of
Isis, cow’s horns, disk, and plumes ; the vase sup-
ported on cushion.

[Pl xxxt1.] Size 1-05
details obscure. Size 1*
Wreath of oak, enclosing date.
A Bize 75

* This border represents a wreath formed of olive-leaves and olives, such as is still
used in the Cyclades. For this information I am indebted to Mr. Svoronos.




19

20

24

25

CEBA LCTeL  Altar,

round, inscribed K

KAl ZA PeX Altar,
round, inscribed [KH

CEBALTeL Prow r.;
above, K

.| Star of eight rays.

KAl  CAP

Wreath of laurel, enclosing LCEBA

2 in inscr.

Wreath of oak, enclosing

CEBA
CToL

Double cornucopiae.

LTeV

KAl
CAP

AUGUSTUS. 3
No. Obverse. Reverse.
14 A€ Size -6
15 M Size .55
16 IMA Size 1-

(in ex.) ZEBAXTeX|Wreath of laurel, enclosing KAIZA

Altar, round, bound Poxz

with garland; on either
- side, laurel.

Wriv [Pl. xxx1.] Size 8

18 Bize -85

Size +65

Size 7

Size ‘6

-55

Size

‘65

Size

Size <656

Size 45




IMPERTAL

COINS OF EGYPT, ALEXANDRIA.

No.

Obverse.

Reverse.

28

30

31

32

33

c. With title Pater Patriae, B.C. 2—a.D. 14.

TTATHP TTIATPlAeX
Head r., laur,

Similar.

zEB.A ZTeX Comucopiae, bound with fillet.
Size ‘85

ZEBA ZXTeX  Ears of corn, bound together.
Size 1°

Head of Livia r., hair in
knot behind.

Similar type.

Similar type.

LIVIA.
Ob. a.p. 29.
Years of Augustus.

EVOH NIA Bust of Euthenia r., bound with
corn and carrying ears of corn in r. hand.

[PL xxmm.] Size -9
Modius, containing ears of corn and poppy-heads,

bound with wreath of flowers; on each side,
flaming torch around which serpent twines.

inex, LAG [Pl xxx.] Size 1-

Wreath of oak, enclosing date.

Ae Size -95
M Size 95
” . Size ‘75
IMA Size 1+

[For later coins, with yecars of Tiberius, see p. 8.]




GAIUS OAESAR.— DRUSUS TIB. FIL.

No.

Obverse. Reverse.

34

35

GAIUS CAESAR,
Augusti nepos.
Ob. A.p. 4, Feb. 21.

Head of Gaius r.; in![TAl  Crescent, horns upwards.
front, I (o)

Size
DRUSTUS,
Tiberii fil.
Ob. A, 23.
Year of Augustus.
Head of Drusus r., laur. Wreath of oak, enclosing date.
M Size

45




IMPERIAL COINS OF EGYPT, ALEXANDRIA.

Obverse.

Reverse.

36

37

38

39

40

41

43

44

45

46

”

»

”

head r.

head 1.

ihead r.

head 1. ;

head r.;

head 1. ;

b

)

b

”

”

TIBERIUS.

A.D. 14, Aug. 19—A.p. 37, Mar. 16.

24 years in Egypt.

BILLON.

Reverse-type, Radiate Head of Augustus,

TIBEPIOZKAIZAPZ
EBAXZTOX Head of

Tiberius, laur.

head r.; in front, LZ

[H

A in inscr.;

in front, I'_H

Lo

OEOX IZEBAZTOX
radiate.

head r., A in inscr,

»

head 1.

head r.

head 1.

head r.

head 1,

head r.

head 1.

”

”»

Head of Augustus,

Sizes 1°1—-95




TIBERIUS,

-1

No Obverse. Reverse.
47 [head 1. ; in front, [X  |head r.
48| . KA " in front, lituus,
49 » ” ” ”
50 |head r. ; ” " head 1. ” ”
BRONZE,

Head of Tiberius r., bare.| TIBE Crocodile r.
51 inex., LA Size 6
52 » » Size -65

[double-struck.]

53 ”» ”» Size 65

T | B E Headr.,|Eaglel,

bare.

54 in field, L A Size ‘65
55 ” L E Size 65

Head r., bare, TIBEPleY Hippopotamus r.
56 inex., LA ) Size ‘75
57 ” LE Size -8
58 2 2 Size -8
59 » LS Size ‘75

' Similar type. Wreath of oak, enclosing T

. LA
60 Size -6




IMPERIAL COINS OF EGYPT, ALEXANDRIA.

Obverse. : Reverse.

61

62

63

64

LIVIA
Ob. a.p. 29.
[For earlier coins, with years of Augustus, see p. 4.]

Years of Tiberius.

Head of Livia r., hair tied | Ears of corn and poppy-heads tied together.

in knot behind.

in field, L A © Size 55
” L E Size ‘65
GERMANICUS.
Ob. a.p. 19, Oct. 9.
Year of Tiberius.
T E Head of Germa-| Wreath of oak, enclosing T
nicus r., bare. LA

Bize 6
Size 6




CLAUDIUS. 9

Obverse. Reverse.

65

66

67

68

69

CLAUDIUS.
A.D. 41, January 25—a.p. 54, October 12.
15 years in Egypt.
BILLON.
a. Reverse-type, Bust of Antonia, Claudii mater.

TIKAAYAIKAIZZEB(ANTOQNIA XZEBAXTH Bust of Antonia
ATEPMANIAYTOKP| r., hair in queue.
flead of Claudius r., Sizes 1'—+95
aur.

in front, LB

. s A in inscr. A in inscr.

in front, lituus. "

b. Reverse-type, Cornucopiae and Busts of Britannicus, Antonia, and Octavia,
Claudii Aug, ff.

TIKAAYKAI CEBAC|AYTO  Bust of Britannicus r., between busts of
reepm Head off{ KPA Antonia and Octavia, which face one
Claudins r., laur, another and rise from cornucopiae crossed.

in front, LLI" Size ‘75

c. Reverse-type, Messalina as Demeter.

TIKAAYAIKAIZZEB(MEZIAAINA KAIZ ZEBAZX Messalina
AFEPMANIAYTOK| as Demeter 1., veiled and clad in chiton and pe-
Head of Claudius r.,| plos, holds two small figures, two of her children,
laur. and ears of corn ; L arm rests on column.
Sizes 1:05—-9

in front, @ ‘in front, lituus.
c




10 IMPERIAL COINS OF EGYPT, ALEXANDRIA.
No. Ob‘vem. Reverse.
70 |in front, I'_- in front, lituus,
71 » ”
72 |in front, [T MEZIAAl NA in inscr.
3] , |8 ” " [PLm.]
o, [E " »
75 » E ” ”»
76 " ” R ” ”
d. Other Reverse-types.
TIKAAYKAIZ ZEB|AIKAl OXYNH Dikaiosyne 1, veiled and
r EIPAY O  Head| clad in chiton and peplos, holds in r. scales.
r., laur
7 behind, LI Size -95
TIKAKA CEr€AV |Bust of Sarapis r., wearing modius, taenia, and
Similar head. chiton.
78 lin front, | Size -6
BRONZE.
TIKAAYKAI CEBA|AYTOKPA Xike, advancing 1., clad in chiton
gr €EPMA Head r.,| with diplois, holds wreath and palm.
ur.
79 lin front, star. in field, L B ~Size 1*
80 T'KAAYKA' C€BAC ” ” Size -8
reepm |




CLAUDIUS. 11

Obverse.

Reverse.

-81

82

83

84

86

86

87

88

89

90

91

TIKAAYKAI CEBAC
FeEPMA Similar

type.
in front, !

IA

°

TIKAAYKAI CEBAC
FEPM  Similartype.

TIKAAYKAI] CeB
ACrepMm

TIKAAYKAI CEBAC
FréEPMA in front,
star.

TIB KAAY  Similar
type.

TIKAAYKAI CEBAC
FreEPMA  Head r,

laur.

AYTO KPA Bust of Nilus r., crowned with
papyrus; over r, shoulder, cornucopiae; on l.
shoulder, infant, Ploutos % 1. arm raised.

Size 1*
[PL x1x.]
AYTOKPA Bull butting r.
inex. LB Size °8
» LI [Pl xxv.] Size 1°
Crocodile r. Sizes 6—'55
above, LZ
» LI
» ”
Lt

»

AYTO KPA Esgler., on thunderbolt, looking
back.

Size 95
infield, L I
» L B
L ir

»



12 IMPERIAL COINS OF EGYPT, ALEXANDRIA.
No. Obverse. Reverse
TIB KAAY  Similar|Eagle r., on thunderbolt.
type. '
93 in field, L [PL xxv.] Size ‘55
Similar. Frog r. Size 55
94 above, LI
95 ”
TIKAAYKAI CEBAC|AYTOKPA Hippopotamus r.
rePMA Head r,
laur.
96 [in front, star. inex. LB Size 95
|
97 | TIKAJAYKAI ce| , ” Size °75
| BACFeP™M
98 (in front, star. A\ ininser.| ,, Lr A in inscr. Size ‘95
TIKAAYKAI CEBAC|AYTO KPA  Winged caduceus and ears of
rePMA Similar| corn, tied together. Size 1
type.
99 'in front, ||_
100 ,, LIA
TIKAAYKAI CEBAC|AYTOKPA  Ears of corn, tied together. |
reem Similar
type.
101|in front, lituus. in fieldr., LB Size ‘75
102 ” ” Size ‘8




CLAUDIUS. 13

106

107

TIKAAYKAI C
repm
type.

No Obverse. Reverse.
Similar, AYTO KPA Right hand 1. clasping ears of
corn und poppy-heads. Size 8
103 bemeath, L 1 [PL xxx]
104 AYT OKPA » ”
105 ” ” L IA
€BAC|AYTOKPA Right hands clasped. Size 8

Similar

below, L |

” LIA




14 IMPERIAL COINS OF EGYPT, ALEXANDRIA,
No. Obverse. Reverse.
AGRIPPINA CLAUDII.
Ob. a.p. 59, March.
Years of Claudsus,
BRONZE.
ATPINNINA CEBA |Bust of Euthenia r., crowned with corn ; carrying
CTH Bust of Agrip-| ears of corn.
pina r., as Demeter,
crowned with corn, hair Size 1°
in queue.
108 in field, €YOH NIA [Pl. xx11.]
L B
109 1 ” »
” ”
110 » 1]

111

Similar.

L ir

Modius, containing ears of corn and poppy-heads,
bound with wreath of flowers; on each side,
flaming torch bound with fillet.

inex., LIB? Size -8




NERO.

15

No.

Obverse.

Reverse.

112

113

114

115

116

117

118

NERO.

A.D. 54, October 13—a.p. 68, June 9.

15 years in Egypt.

BILLON.

a. Reverse-type, Head of Augustus.
OEOX XIEBAZTOX Head r, radiate.

NEPQKAAYKAIZZE
BrePAY  Bust of
Nero 1., radiate, wears

aegis.
in front, |l_l'

Size

b. Reverse-type, Head of Tiberius.
TIBEPIOX KAIZAP Head r,, laur.

Similar.
in front, ||_l'

”» 124

Size

¢. Reverse-type, Bust of Agrippina Claudii, Neronis mater.

NEPKAAYKAIZ ZEB
FEPAY[TO] Head

r., laur.

NEP[QKAJA[Y]KAIZ
EBAFEPAYTO

ArPINNINA ZEBAXTH Bust r, hair in
Sizes 1:06—"95

queue.

in front, E

” LA

‘95

‘95




16 IMPERIAL COINS OF EGYPT, ALEXANDRIA.

No. Obverse. Reverse.

d. Reverse-type, Bust of Octavia Neronis.

NEPKAAYKAIZ OKTAOYIA ZEBAZTOY Bust r.
ZEBFEPAYTO
Similar, Sizes *95—-9

119 in front, I'_-
120 ” ”

121 NEPQKAAYKAIZ O -
SEBATEPAYTO

e. Reverse-type, Bust of Poppaea Neronis.

NEPQKAAYKAIZZE|MOMMNAIAZEBAZTH Bust r., hair in
BrFrEPAY Head r,| queue.

radiate. Sizes 1-—*95
122 in front, |!
123 ”» ”
124 . LA
125 ”» ”
f. Other Reverse-types. Sizes 1'05—-9

NEPQKAAYKAIZZE|AIOZOAYMMIOY  Bust of Zeus Olympius
BrEPAY  Bust l,| r,laur
radiate and wearing
aegis.

126/in front, |II

w7, LA in front, star. [PL 1.]

128 , ., |




NERO. 17

No. Obverse. Reverse.
Similar. TEYZ NEMEIOX Bust r., crowned with
parsley ; wearing aegis.
129/in front, 1M
130, la in front, star, [PL 1]
131 » »
Similar. HPA APIrEIA Bustr, wearing stephane and
veil.
132/in front, [
133 » I'_A in front, star. [Pl 1.]
134 ” ” » ”
135 ” ”
. |Similar. MOoXZEIAQNIZOMIOX Bust r.; behind
shoulder, trident. '
136|in front, 1A in front, star. ' [PL 1]
137 ” ” » ”

NEPKAAYKAIZ AH MH  TEP (sic) Demeter standing 1., clad
ZEBrePAYTO in chiton with diplois and peplos, holding ears
Head, laur., r. of corn and long sceptre.

138 in front, E [PL 11.]
139 ”» »

NEPQKAAYKAIZZE/AYTO KPA Bustof Apollo r., laur.

ggEP Bust r,,
iate, wearing aegis.
140 in front, LI [Pl 1m1.]
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IMPERIAL

COINS OF EGYPT, ALEXANDRIA.

No. Obverse. Reverse.
NEPQKAAYKAIZZIE |ATIOAAQN TNYOEIoX Bust r, laur.;
BrEPAY Similar| behind shoulder, quiver.
type 1.
141|in front, 1A [PL 1]
142 » on nyelox
143 ” ”
Similar. AMOAAQN  AKTIOX Bust r, laur,;
behind shoulder, trident.
144|in front, I'_A in front, star. [PL 1]
NEPKAAYKAIZ AIKAl OXYNH  Dikaiosyne standing 1,
ZEBrePAYTo veiled and clad in chiton and peplos, holding in
Head, laur., . 1. scales.
145 behind, |C _
146|NEPQKAAYKAIE | ,, |E [Pl vir]
ZEBATEPAYToO
147/ NEPQNKAAYKAIZ | ,, IS
ZEBA[FEPAYToO
NEPQNKAAYKAIZ |IPH  NH (infield). Eirene standing r., clad in
ZEBATEPAYTO chiton and peplos, holding caduceus and helmet.
Similar type. '
148 in front, |E [Pl vir.]
149 NEPQKAAYKAIZ » »
[ZEBATEPAY]TO
NEPQKAAYKAIX |[OMO] NOIA Homonoia seated 1., clad in
[ZEBATEPJAYTO | chiton and peplos; in r., patera.
150 in front, |E




XERO. 19

151

No. Obverse. Reverse.

NEPKAAYKAIZ AHMOZPQ MAIQN Demos of Romans 1,
SEBrEPAYTO clad in himation, holding long sceptre and ¢ornu-
Similar type. copiae,

in front, |
152 NEPQKAAYKAIZ » [E
ZEBArEPAYTO
153 NEPONKAAYKAIZ | ,, IS [PL zxm.]
ZEBATEPAYTO

NEPKAAYKAIZ MPON-NEOYZE BAZTOY The Emperor
ZEBFreEPAYTO seated l., radiate, and clad in chiton and hima-
Similar type. tion, holding roll and sceptre.

154 in front, [T
155 NEPONKAAYKAIE | , |E [PL x1]
ZEBATEPAYTO

NEPQKAAYKAIZZE(AYTO KPA  Bust of éarapis r, wearing
Brep Head, ra-| taenia and modius adorned with laurel-branches.
diate, r.

156 in front, L!

» LA
157

» 2 [Pl. XIIL]
158 .

NEPQKAAYKAIZ (Pw MH (in field). Roma seated 1., helmeted,
ZEBAFEPAYTO clad in chiton and peplos, holding in r. Nike 1.
Similar type. bearing trophy, and in 1. sword in sheath,

159 behind, [E
160 » ” [PL xxmn.]

161

” ”
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IMPERIAL, COINS OF EGYPT, ALEXANDRTA.

Obverse.

Reverse.

163

164

165

166

167

168

170

171

169

172

NEPQKAAYK AIZ
ZEBIrepP Bust r.,
radiate, wearing cuirass
and aegis.

Similar.

NEPQKAAYKAIZZE
BCEP  Bust r,
radiate, wearing aegis.

NEPQKAAYKAICCE
BrEPAYTO Hecad

r., laur,

NEPQKAAYKAIZZE
BrePAYToO
Similar type.

AYTO KPA Bust of Roma r, armed with
helmet and cuirass.

in front, [l [PL xxn]
AYTO KPA Bust of Alexandria r., head

covered with elephant’s skin.

in front, |IB [PL. xx1v.]

» ”

AY TOKPA Eagle 1., on thunderbolt; behind
eagle, palm.

in front, |'_A

» »  behind, simpulum. [Pl xxv.]
nooon ”
, LB »
Hippopotamus r. ; in ex., star,
above, LENAT
» LENA [PL xxv1.]
NEO-AFrA6-AAIM Serpent Agathodaemon

r., wearing skhent, enfolding ears of corn and
poppy-heads.

in front, L': [PL xxv1.]

12

”




NERO. 21

No. Obverse. Reverse.
178 NEPQKAAYKAIZ  |in front, (&
. ZEBAT EPAYTO
174 NEPQNKAAYKAIZ | , |E
ZEBATEPAYTO
175 » . &
NEPQKAAYKAIZZIE ZEBAZTOPOPOZ Galley sailing r.
BIrEPAY Head L
radiate and wearing aegis.
176|in front, [IF [PL xxx.]
177 ” beneath, two dolphins r.
178 "
BRONZE.
NEPKAAV KAICEB|AY TO KPAT  Female figure, Kratesis or
FEP Head r., laur. Arete, 1, armed with helmet and spear, holding
patera and shield.
179 in front, [H Size -85
180 ” » Size ‘8
Similar. AYTO KPA Bust of Alexandria r., head
covered with elephant’s skin.
181 in front, [H Size *75
NEPQKAAYKA[IZ |Bull Apis r,, disk between horns.
53!; EPAYT
Similar type.
152 above, l'_A Sizo ‘95
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IMPERIAL COINS OF EGYPT, ALEXANDRIA.

No Obverse. Reverse.
NEPQKAAYKAIZZEAYTO KPA Eagler.
BreP Similar type.
183 in front, I Sizo ‘95
Similar, AYTO KPA Eagle r, looking back.
184 in field, L ir Size 95
NEPQKAAYKAIZXE |Serpent Agathodaemon r., enfolding ears of corn
BrEPAY  Similar| and poppy-heads.
type.
185 in field, L 1A Size 95
,’ \ "‘ \.\ 'c\
No inscr. Head r., laur. | Trophy, to which is bound captive kneelihg r.
186 in field, L H [PL xxx1.] Size 6
187 » » Size 55
NEPOQKAAVKAIZXZE|Vase of oenochoé form, with cover.
B[FEP]JAVT Head
r., laur.
188 date effaced. Size 1-05
No inser. Head r., laur. | Wreath of laurel enclosing | (date?)
189 Size ‘5




GALBA, 23

No. Obverse. Reverse.
GALBA.
A.D. 68, April 3—a.p. 69, January 15.
2 years in Egypt.
BILLON, Sizes 1'05—95
AOYKAIBZOYAMNITA|EIPH NH Bust r., veiled and crowned with
ABAKAIZZEBAYT| wreath of olive ; behind r. shoulder, caduceus.
Head of Galba r., laur.
190 in front, |A
191|ZEPOYIFAABAAYT |in front, star.
OKAIZ[ZEBA
in ‘front, IE
AOYKAIBZOYANMIA|[EAEV  OEPIA Eleutheria standingl., resting
ABAKAIZZEBAYT| on column, holds wreath and sceptre.
Similar type.
192|in front, |A [Pl vim.]
193|ZEPOVIFAABAAVT |in front, simpulum.
OKAIZZEBA
in front, |§ .
AOVKAIBZOVAMIrA|KPA TH ZIX  Kratesis standing facing,
[ABAKAIZZEBAVT| head 1, holds Nike and trophy.
Similar type.
194, in front, |A
195 ZEPOYI]TAABAAYV |in field 1., simpulum. [Pl vur]
TOKAIZZEBA
in front, LB

196

” »

star.

»



24 IMPERIAL COINS OF EGYPT, ALEXANDRIA.
No. Obverse. Reverse.
AOVKAIBZOVANIA'PQ MH Bust r, armed with helmet cuirass
ABAKAIZZEBAVT| spear and shield.
Similar type.
197in front, |A
198/ ZEPOVIFAABAAVT |in front, star.
OKAIZZEBA
Similar type.
in front, |§
AOVKAIBZOVAMNTIA AAEZAN APEA Bust r., head covered with
ABAKAIZZEBAV elephant’s skin.
Similar type.
199/in front, |A
200 ” »
BRONZE.
ZEPOYIFAABAAYT Bust of Sarapis r., wearing taenia and modius.
OKAIZZEBA
Head, r., laur.
201 in front, [B Size 95
Similar. Bust of Isis r.,, wearing headdress of horns and
disk. B Y ‘ “ Size ‘95
202 in front, |§
203 ” ”
Similar, Canopus of Osiris r., headdress, horns uraei and
plumes.
204 in front, |§ Size 8
Similar. Bust of Nilus r., crowned with papyrus; behind,
cornucopiae.
205 in front, |§ Size 12




OTHO. 25

No. Obverse. Reverse.
OTHO.
A.D. 69, Jan. 15—April 16.
BILLON, Sizes 1:05—95
AYTOKMAPKOONN |EIPH NH  Bust r., veiled, and crowned with
.OZKAIZZEB wreath of olive ; behind shoulder, caduceus.
Head of Otho r., laur.
206|in front, |A (PL vi]
207 ”
Similar. EAEV OEPIA Eleutheria standing 1.,
resting on column, holds wreath and sceptre.
208|in front, |L'\ in field 1., simpulum.
209 » ”
Similar. KPA TH ZIX Kratesis, standing facing,
head 1., holds Nike and trophy.
210/in front, |A
Similar, PQ MH Bust r, armed with helmet, cuirass,
spear and shield.
211|in front, |A [PL xxu]
Similar. | AAEZAN APEA Bust r., head covered with
elephant's skin.
212|in front, |A ' [Pl xx1v.]
BRONZE,
AY]TOKMAPKOOS |Bust of Sarapis r., wearing taenia and modius.
go;;m]zz[zes '
ead r., laur.
218| ’ in front, |A Size 1+




26

IMPERIAL COINS OF EGYPT, ALEXANDRIA.

No.

Obverse,

Reverse.

14

215

_|AYToKMAPKOOGON

OXKAIZIEB
Similar type.

MAPKOOQN  KAIZ
ZEBAYT

MAPKOOOQN KAIZ

ZEBAYT  Similar
type.
216
AYTOKMAPKOOQN
OXKAIZZ[EB
Similar type.
217

Bust of Isis r., wears horns, disk not seen, and
corn-wreath, knot on r. side of dress.

in front, |A Size 115

Isis wears disk and horns, and taenia. ~ Size ‘95
in front, |/_'\

Canopus of Osiris r., with headdress of horns, uraei,
disk, and plumes.

in front, lﬁ Size '8

Bust of Nilus r., crowned with papyrus ; behind r.
shoulder, cornucopiae.

in front, E Size 1°1




VITELLIUS, 27

No. Obverse. Reverse.

VITELLIUS,.
A.D. 69, April 16—ecire. Dec. 21.
One year in Egypt.®
| BILLON.

OAOVOV|TKAIZ ZEB |Nike advancing 1., wears short chiton with diplois,

FTEPMAVT holds wreath and palm.
Head of Vitellins, r.,
laur.
218 in front, |A [PL 1x] Size 1-
BRONZE.

OI\OVOVITKAIZ:EB Bust of Sarapis r., wears modius.
FEPMAVT

Head r., laur.
219 in front, [A \ Size 1-
OAOV]OVITKAIZX |Canopus of Osiris on cushion r., wears headdress
EBIrEPM[AVT of horns, uraei, disk, and plumes.
Similar type.
in front, |é Size ‘85

® Vitellius was only recognized during one Egyptian year in Egypt, as Vespasian was
proclaimed at Alexandria July 1, A.D. 69.




IMPERIAL OOINS OF EGYPT, ALEXANDRIA.

Obverse.

Reverse.

15

INAZIAINKAIZ

laur.

in front, l/_\

V\E/ZI'IAZIJAN
o
in front, E

12
H

”

”»

AYTOKKAIZZEBAO
YEZMAZIANOY

Head r., laur.

[ENAT

»

”

AVTTITOAAVIOVE
Head of Vespasian r.,

AVTOKKAIZZEBA[O

VESPASIANTUS.

A.D, 69, Dec. 21—a.p. 79, June 23.

First proclaimed at Alexandria, July 1, a.p. 69.

11 Years in Egypt.

a. Reverse-type, Bust or Head of Titus Caesar,

BILLON. Sizes 1:06—95

SAAVIOVEZIMAZIANOZKAIZ

Titus r., laur., wears cuirass.

Bust of

[Pl xxxm.]

[Pl. xxxi]

TOAAVIOVEZMAZIANOZKAIZ Headr,

laur. [Pl xxxi1]
AVTOKPATQPTITOZKAIZAP ”
[Pl xxx11.]
BRONZE. Sizes 1:35—13

AYTOKPATOPOX.TITOY-KAl SAPOZ.
Head r., laur.




VESPASIANUS, 29

Obverse.

Reverse.

234
236

236

237

238

AVTTITOAAVIOV
EZNAZIANKAIZ
Head of Vespasian r.,
laur.

in front, lé

2 ”

” ”»

AVTOKKAIZZEBAO
VEZMAZIANOV

|§ .

2

th)

”

AVTTITOAAVIOVE
ZNAZIANKAIZ
Similar type.

in front, Iﬁ

” ”»

AVTOKKAIZZEBAO
VEEZMAZIANOV
1B

”

IC

AYT[OKKAIZZEBA]
OYEZNMAZIANOY

ZEB Similar type.

239

b. Various reverse-types.
Sizes 1:2—+95

El PH NH Eireno standing 1., holds flower
and caduceus. ‘

BILLON.

[PL vm.]

Nike advancing 1., holds wreath and palm.

ZAPA NIT Bust of Sarapis r., wears taenia
and modius.

in front, l'_-




30

IMPERIAL COINS OF EGYPT, ALEXANDRIA.

No. Obverse. Reverse.
AVTTITOAAVIOVE |PQ MH Romal, armed with helmet cuirass
ZMNAZIANKAIZ spear and shield, wears cothurni.
Similar type.
240|in front, A [PL xxm1.]
241l AVTOKKAIZZEBAO
VEZNAZIANOV
” E
AVTTITOAAVIOVE  AAEEAN  APEIA  Alexandria 1., head
ZMAZIANKAIZ covered with elephant’s skin, wears short chiton
Similar type. with diplois, chlamys, and cothurni, holds wreath
and sceptre.
242|in front, E
243l AVTOKKAIZZEBAO
VEZMAZIANOV
”» LB
2aa ,, L AAEEAN AP EIA  [PL xxiv.]
BRONZE.
AVTOKKAIZZEBAO |AIKAIOZVNH  Dikaiosyne standing 1., holds
VEZMAZIANOV scales and sceptre.
Head r., laur.
245 [ENAT [PL vir.] Size75
AYTTITOAAYIOYE |Bust of Nike r., showing wings.
ZMNAZIANKAIZ Sizes 1'45—1-35
Similar type. .
246 in front, |A
247|AYTOKKAIZZEBAO » v
YEZNAZIANOY
248 ”» ”» @
249) » S L
250 ” 12 » ‘




VESPASIANUS. 31

Obverse.

Reverse.

251

255

256

259

No inser.  Similar type.

AVTOKKA IZZEBAO
VEZMAZIANOV
Similar type.

AVTOKKAIZZEBAZ
OVEZMAZI ANoV
Similar type.

-

AYTOKKAIZZEBAO
YEZMAZIANOY

:Nike advancing 1., holds wreath and palm.
[ENAT Size *5

Bust of Smpxs r., wears taenia and modius.
Bizes 1:05—-95

|
|
|
|
I
|
in front, IE
' ”» E

» B

” ”

ZEYX  XIAPAMNIX Zous Sarapis standingl.,

wears modius, holds sceptre in 1., r. stretched out
over Kerberos, seated at his feet. Size 1-1
in front, It'
ZEYZIAPANIZ
IEN AT

ZEYX ZAPATIX Zeus Sarapis seated 1., wears
modius, holds sceptre in 1, r. stretched out
over Kerberos, seated at his feet.

in front, t‘ Size 1-2



32

IMPERIAL OOINS OF EGYPT, ALEXANDRIA.

No. Obverse. Reverse.
AVTTITOAAVIOVE |Bust of Isis r., wears horns (disk not seen) and
ZNAZIAN[KAIZ corn-wreath ; knot on r, side of dress.

Similar type.
261 in front, [A [PL xv1.] Size 12
262/ AVTOKKAIZZEBA » |[ Isis, wears disk and horns and taenia.
............ Size 1'05
263l AVTOKPATKAIZAO | ,, ”» » ”
VEZNAZIANOV
264 AVTOKKAIZZEBAO | , |4 , Size 1-
VEZMAZIANoOV

265 t1) " Ls' 2 ”

266 ” » ” ”» Size '95

267 " . & » Size 105
AVTOKKAIZZEBAO |Canopue of Osiris on stand r., wears headdress of

VEZMNAZIANOV ram’s horns, uraei, disk, and plumes.
Similar type.

268 in front, |8 [PL zvm] Size *9
AVTTIITOAAVIOV [Bust of Nilus r., crowned with papyrus; om r.
EXMNAZIANK[AIZ shoulder, cornucopiae.

269 in front, |A [PL x1x.] Size 1-1

270 AVTOKKAIXX]EBAO| ,, [B Size 115

VEZMAZIAN o[V




VESPASIANUS, 33
No. Obverse. Reverse.
AVTOKKAIZZEBAO (ZEBAXTOV Bust of Alexandria r., head
VEZMAZIANOV covered with elephant’s skin. Size ‘9
Similar type.
271 in front, lt'
272/ AVTOKPKAIZAPOX |ENAT
OVEZNMAZI ANov
273 ”» »
274 AVTOK]PKAIZAPOV ”
EZNAZIAN oV
AVTOKKAIZZIEBAO |Hawk r., crowned with skhent.
VEZMNAZIANOV
Similar type.
275, behind, & [PL xxv.] Size ‘85
276 ”» E' Size *75
No inscr. Similar type. |Ibis r.
277 behind, [S Sizo 6




84 IMPERIAL COINS OF EGYPT, ALEXANDRIA.
No Obverse, Reverse.
TITUS.
A.p. 79, June 23—a.p. 81, Sept. 13.
4 Years in Egypt.
BILLON.
AVTOKTITOVKAIZ |OMO NOIA Homonoia seated L, holding in
OVEZNMAZIANOV | r, olive branch. Size 1- to 9
ZEB  Head of Titus
r., laur.
278 in front, IE
279 I* behind, star.
280 » [PL x.]
Similar., "|ZAPA TNIZX Bust of Sarapis r., wearing taenia
and modius,
281 in front, [




DOMITIANUS. 35

No. Obverse. Reverse.
DOMITIANTUS.
A.D. 81, Sept. 13—a.p 96, Sept. 18.
16 Years in Egypt.
a. Reverse type, Head of Domitia.
BRONZE.
AYTKAIZAPAOMIT AOMITIA ZEBAXTH Bustr.
IANOXIEBIrEPM
| Head of Domitian laur.,
r.
l
282!in front, |& ' Hair in queue. - Size ‘85
283l , |E | Hair rolled. , T

b. Various reverse-types.

BILLON. Sizes 1'06— 95

AYTKAIZAPAOMIT|HAI o ZAPANIX  Helios Sarapis, stand-
IANOZZEBIrEPM ing 1, radiate and wearing modius, r. hand ex-
Head r., laur. tended ; in l., sceptre ; at his feet, Kerberos.

in front, |§

AYTOKKAIZAPOZXA |Bust of Nilus r., wearing papyrus crown; over r.
OMITIANOYZEB shoulder, lotus-flower.

Similar type. .
' ETOVX AEVTEPoOV [PL xx.]

AYTKAIZAPAOMIT |Triumphal Arch, having three doorways; in pedi-
IANOZZEBIEPM ment, globe held by two figures of Nike; upon
Similar type. ’ roof, statue of the Emperor, holding branch of
laure] and sceptre,in quadriga, flanked by trophies
with captives.

in field, L & [PL xxi1x.]
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IMPERIAL COINS OF EGYPT, ALEXANDRIA,

290

AVTKAICAP Ao
MITCeBIrerPM
Head r., crowned with
corn ;** wears aegis.

AVTKAIZAPAOMIT
IANOZ ZEBIEPM

Head r., laur.

in front, S’

AVTKAICAP Ao
MITCeBIrePM
Head r., crowned with
corn.

AVTKAICO€oVioC
AOMITCEBrePMm
Similar type.

Same inscription. Head

r.,, laur.

No Obverse. Reverse.
BRONZE,
AVTKAIZAPAOMIT (Bust of Zeus Ammon r., horned ; disk on head.
IANOXZXEBIrEPM
Head r., laur.
287 ETOVX EKToV Size ‘95

AOH NA ZEBAXT Athena standingl., wears
aegis and helmet; holds ears of com in r.
hand ; L rests on shield ornamented with Gorgon-
head. Size 1-2

in front, L'
Ll

[Pl 1v.]
type varied.

”

AIKAIO ZVNH Dikaiosyne standing 1., clad in
chiton and peplos, holding scales and sceptre.

Size 75

EATIIC CEBACTH Elpisstanding L, clad in
chiton and peplos, holding flower and raising
chiton.

infield, L 1A [PL viu] Size *95

€VOHNIA? CE BACTH Euthenia? seated
1, holding ears of corn and sceptre surmounted
by ball

[EVOHNIA?] CE BACTH

in front, LIA [Pl xx11.] Size 1°15

Nike advancing 1., holding wreath and palm.
Sizes 1'15—1+05
in front, L'A
LIB
» LIE
in field, L

»

IE

® The corn-wreath may occur on obscure specimens described as with laur, head.




DOMITIANTUS. 37

Obverse.

Reverse.

)
(33
k=

300

1301

302
303

304

305

AVTKAICAP Ao
MITCEBrepPMm
Similar type.

AVTOKKAIZAPAOM
ITTIANOXZXEB
FePM

AVTOKKAIZAPAOM
ITIANOZZEBIrEPM
Similar type.

AYTKAIZAPAOMIT
IANOXZEBIrEPM

rep

AVTOKKAIZAPAOM
ITIANOXZXIEB
Similar type.

AVT[OKIKAIZAP
AOMITZEBrePM
Head r., wears corn-
wreath,

TVXH CEBACT Tychestanding l., wearing
modius ; holds rudderand cornucopiae. Size 1°

in front, LIA [PL x1.]

in field, L 1A

Bust of Sarapis r., wearing taenia and modius.

Size ‘95

ETOVZ AEVTEPOV

ETOVZ TPIToV

9

Bust of Isis r.,, wearing disk, horns, and ears of

wheat ; knot on breast. Sizes 1'—95
ETOVX AEVTEPoOV
EToVX TPIToV [Pl xvi.]

ETOVX ENATOV

Isis Pharia advaneing r., clad in chiton and peplos
which flies behind her, holding inflated sail with
both hands and 1. foot.

behind, LA Size 1+
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IMPERIAL

COINS OF EGYPT, ALEXANDRIA.

No.

Obverse.

Reverse.

306

308

309
310

311

313
314

315

AVT KAIZAP
AOMITZEBIrePM
Head r., laur.

7|Same inscr.

Similar type 1.

AVTKAIZ ©OEOViOX
AOMI[TZEBrrePM]
+ Similar type r.

AYTOKKAIZAPAOM
iTIANOZZEB
Similar type.

\

AVTKAIZAPAOMIT
IANOXZEBIEPM
Similar type.

AVTIKAICAP Ao
MITCEBIrePM
Similar type.

Harpokrates 1., wearing skhent ; r, hand raised ;
1. holds chlamys and cornucopiae.
Size 95

in front, LIA [PL xvi.]

Nilus recumbent L ; holds reed and cornucopise ;
L hand rests on crocodile r., bemeath which,
water-plants.

above, L'B Size 115

Bust of Alexandria r., head covered with elephant’s
skin, Sizes 1:05—9

ETOVZ AEVTEPOV
ETOVZ TPITOV
[PL xx1v.]

Bull Apis r.; disk between his horns; in front,
altar. Sizes 1'—9

above, IE

Is

[ENAT

L1
”

o

”»




DOMITIANUS. 39

Obverse.

Reverse.

316

317

318

319
320

321

322

323
324

325
326

- 1397

No inscr. Head r., laur.

AVTKAICAP Ao
MITCEBIrepPM

Head r., laur.

AVTOKKAIZAPAOM
ITIANOXZXEB
Similar type.

ZEBrepPM

AVTKAICAP Ao
“MITCEBI'EPM

Similar head.

AVTKAIZAPAOMIT
IANOZZEBIrEPM
Similar type.

in front, LE
Is
74

»

b1

Crocodile r. ; on head, disk.

Size 55
above, E [PL xxv.] ’

.
Dolphin twined round anchor.
1A Size

in field, L 7

Eagle . Sizes 1-—-95
ETOYX AEYTEPoOY

ETOVE TPITOV

ETOVX EKToV

Eagle r., looking back, wings open.

. Size 7

in ex., LIA

Female griffin seated r., 1. fore-paw on wheel.
Sizes '8 —75

in ex., EN AT

[PL xxv.]

”»
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COINS OF EGYPT, ALEXANDRIA.

bbvem.

Reverse.

328

329

330

331

332

333

334

335

336

337

AVTOKKAIZAPAOM
ITIANOXZZEB
Similar type.

AVTKAIIZAPAOMI
TIANOZZEBIEPM

» in front, E

”

AVTKAIZAP Ao
MIT[ZEBrepmM
Similar type.

AVTKAICAP Ao
MITCeEBIr€ePM

Head r., crowned with|

corn,

Head L laur.”

Similar.

Same inscr. Head r., laur.

Hawk r., wearing skhent with uraeus.
Sizes -8 —°7

in front, IE

S ]

Rhinoceros r.

in ex.,, LIA Size 75

Horse galloping r., bridled ; on his back, serpent
Agathodaemon, wearing skhent.

Size 9
beneath, |'_A
w »  Typel
Androsphinx r., recumbent.
1above, [IA Size '-7

Uracus 1., wearing head-dress of Isis ; horns, disk,
and plumes,

\behind, [|A

Size 75




DOMITIANUS, 41

339

340

341

342

343

No. Obverse. Reverse.
AVTKAIZOEOVVIOX|Emperor in biga of Centaurs r., holding branch of
AOM[ITZEBIEP| laurel and sceptre; each Centaur holds Nike
M Head r., laur.;| and staff, the nearer looking back at Emperor.
Wears aegis.
338 inex,, LIA [Pl xxviL] Size 13

Same inscr. Head r., laur.

AVTKAICO€EOoVIOC
AOMITCEBrerP
M Similar head ; wears

aegis.

Similar.

no aegis,

AVT KAICOEoVI
oL AOMITLCEB
FEPM Similar type.

No inscr. Head r.,laur.;
in front, 11

344

Emperor in quadriga of elephants r., holding branch .
of laurel and sceptre; upon elephants’ heads
Nike r., holding wreath and palm.

in ex.,, LIE Size 1°35

Emperor in quadriga of horses r., holding branch
of laurel and sceptre.

above, L IB Size 11 .

Triumphal Arch, having three doorways sur-
mounted by metopes and iment ; upon i,
the Emperor, holding branch of laurel and
sceptre, in chariot of six horses, flanked by

trophies with captives. Size 1-35
in field, L 1A [PL xxix.]
[L] 1IE [Pl xx1x.]

Pharos ; a circular tower, surmounted by lantern of
open work; on summit, statue facing, holding
uncertain object and sceptre ; upon lower stage,
on either side, Triton blowing buccinum.

Date effaced. Size 1:16
Cornucopiae.
infield, L B Size -4b
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IMPERIAL COINS OF EGYPT, ALEXANDRIA.

No.

Obverse.

Reverse.

345

346

347

348

AVTKAICAP Ao
MITCeEBIrePM
- Similar type.

Same inscr. -Similar type 1.

AVTKAILOEoVIoL
AO .....
Head r., laur.

-----

No inser. Head
crowned with corn.

Modius, containing ears of corn and poppy-heads;
on each side, a flaming torch, bound with fillets.

Size -7
in field, L 1A [PL xxx.]
o om »
Right hands clasped.
beneath, LIA Size ‘75
.» | Uncertain object (eel §) fixed on stick.
in field, L 1A [PL xxv.] Size ‘55




NERVA. 43

354

No. Obverse. Reverse.
NERVA.
A.D. 96, Sept. 18—a.p. 98, Jan. 25.
2 Years in Egypt.
BILLON, Sizes 1°:05—1-
AVT-NEPOVAZ Eirene standing 1., holding ears of corn and cadu-
KAIZ-ZEB. Head of| eceus. '
Nerva r., laur.
349 in field, L A
Similar, Tyche standing 1., holding rudder and cornucopiae.
350 in field, L A
Similar. Bust of Sarapis r., wearing modius, in front of
which star.
351 in field, L A [PL xm.]
Similar. Eagle r.
352 in field, L A
Similar, - Agathodaemon serpent r., wearing skhent; enfolds
winged caduceus and stalk of corn.
353 in ex., LA
BRONZE.

Nofinser. Similar type ;| Cornucopiae.

in front, |

in field, L B Size ‘55
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No.

Obverse.

Reverse.

365

356

357

368

359

360

A.D. 98,

AVTT PAIANAPI
CEBIrePMAAKIK
Head r., laur. ; in froxt,
star,

AVTTPAIANAPICEB

FEPMAAKIKNAP
Head r., radiate; wears
aegis; in front, star.

AYTPAIANAPIC €

BrePMAAKIKNAP|.

Similar t