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L3MXISMLY RS RIN3MdL VOMIL The Arabesque issue No.1 of 2010 contains two inaccuracies:
48 BILEN3OTISBI Page 51 — the picture caption should read: Casio — Guram Kukuladze
AT THE SPOLETO AND JACOB’S PILLOW Page 52 — paragraph 4, line 4 —instead of La Bayadere, the ballet Raymonda should be listed.
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HESED :100th Anniversary of the birth
——— : of Vakhtang Chabukiani
- Celebrated in association with UNESCO
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Vakhtang Chabukiani — 100.

Usually anniversaries are celebrated big in
Georgia. Monuments are unveiled,
evenings and concerts take place, books

are published...

This year will be the same.

Based on the proposition by the Geozrgian
government, the UNESCO has included
the Chabukiani anniversary in the 2010

international significant dates’ list.

Although the most important point on
the anniversary agenda is to assess the
Chabukiani phenomenon, to mark his

merit to the Georgian and wozld ballet.

Who was he — a genius of dance only, or a

genius of choreography too?

How well does the ballet world know his

legacy?

The generation who has not seen
Chabukiani on stage may judge him from
the few films left to our days, although his
contemporatries say he is not to be
assessed by them, as the tapes depict the
later period — although he is seen in a

brilliant shape there too.

To picture Chabukiani one must listen to
his partners and students... And we
prepared the anniversary issue materials
according to this principle. All of the
articles were printed at various times in
magazines, papers and books. Some of
them date quite far back, while others
were published just a short time ago.
Delving in these materials, the readers will
create an impression about the legendary

dancer and choreographer for themselves.
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one of the first partners of Chabukiani; she was the Prima
Ballerina of the Mariinsky Theatre of St. Petersburg when partnering

Chabukiani in his first tour to Tbilisi.

M3 gm@abaz 9ol ©o3sgdamgdgmo godez0bol yzgms »
©0©0 3585MK3935 JoMonm domg@dn. ngo mdomabab Mm3gHabs s
Bomyg@ab b39badg 8abo gmgmo 35GEbomGo s ghmaymo
8gamdatn ogm.

the dancer with whom all of Chabukiani’s great achievements in the
Georgian ballet are tied to. His long time Thilisi Opera and Ballet Theatre stage partner,

as well as a close friend.

bogoBmggmmb dofMggmo 3Ggbagb@ob bmg gmGosbosl
dgomodgomo, GmIgmoaz 980aMs(305380, 3560Ddo gobms (36mdomo domgabs
©5 3Jmbs 358030 Mdamalbdn 939335 396E96a Fod3060m36 ghomsw.
the granddaugther of Noe Zhordania, the first president of

Georgia, becoming a popular ballerina while in emigration to Paris, and

dancing with Vakhtang Chabukiani in T'bilisi.

JoBormmo mge@ ol oo dbsbomdo,
Gm3gemda Yoyl Josgmbydal 0Bzgzwme
F089305600 b3960Dg bammgs.

the great artist of the Georgian theatre,

deeply impressed by Chabukiani on stage.

39bosnGo 3m (3933230 @
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89a3m3HMds 5353306930 Fod43056mab.

the legendary dancer and the son of Elene
Chikvaidze, the first partner for Chabukiani. Periodically
arrived in Thilisi to prepate with the Georgian virtuoso.
The Moscow Bolshoi Theatre Principal and the Artistic
Director of the Thilisi Opera and Ballet State Theatre
ballet company (1983-85), he was in close friendship with
Chabukiani.

Hmdgemdag 39360 B3 3o539md
3968063 Fodn30560L Labgmab ¢33@s3ymBabsmzgal.
3sb 930360 BomBo ,,(39330L Ho0bon®,
Hm3gemds(3 bogomuGo gogmBsbabyMgdo
> dmambgdgdo 3g8magabobs
Fod30960L Jgbobgd.

Rote Makharadze the well-known public figure,

contributing a lot to the populatization of Chabukiani’s
name. Author of the Knight of Dance film that
preserved to us some unique tapes .and memories of

Chabukiani.
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With Vakhtang Chabukiani
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TATYANA VECHESLOVA
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From the book "I'm a Ballerina". Translation by N. Gurabanidze.
Published in short

35906 g 30g3 JmBgmamogogmo Lobbogmadmol T was still student of the choreographic school when 1
3mbBagmy gnysg0, Bms Lomadmb 3uEMmbLgdal attended an evening course concert.
3Mb3968L ©oggbBama.

The performance that got into my memory straight away

0©3585bbmgMEs Mdamabowsb Rad8mbyma

was the one by a blonde young boy from Tbilisi. This was

JofomBnsbo godg3ob godmbgmes. gb nym gob@eby

Fodmgoobo. 0go (39330300 »(3dEbmab (39335L”,
6m83@0@ 8&b33 ©59©ao.

Vakhtang Chabukiani, performing the Fiery Dance, staged by
himself. His extraordinary talents were amazing even back
then. Everyone was in awe of young Vakhtang’s brilliant

physique — moderate height, wide shoulders, narrow waist
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and surprisingly beautiful feet, with muscles shaping
on it without any artificial strain... small foot,
articulate hands, well-shaped head... Although he
would grow in height in front of our eyes just as he
started to dance. His dancing was inspired by inner
expression beyond imagination. Although not
everything was yet perfect back then, professional

nature of his dance was already apparent.

Vakhtang’s ascend to success was rapid. His debut
Don Qunixote performance in Leningrad captured the
audience, and the entire city was full of talk about
the young Chabukiani, although his feet remained
firmly on ground. We were all amazed by his work
rate and degree of wish to express all the possibilities
of human body in dancing. Many witnessed him
working on especially difficult and unknown
movements during the pauses between rehearsals.
Vakhtang would search for and compose new
combinations, and then amaze the Company with
innovatory movements in rehearsals. There was a
thunderous applause in the studio when Chabukiani
performed the Don Quixote variation created by him,
for the first time. For some reason people do not
remember now that he was the one who created it.
Chabukiani’s edition toured around the world,

performed by the Soviet artists.

Vakhtang would enter the stage during a pause.
Even his entrance was seen as dance — he would
do a circle that demonstrated challenge. As if his
every muscle strived to dance. As the first score
from orchestra rang out, his starting pose sent out
so much expressive power that the entire hall was
rocked by applause, and he had not even started

to dance.

His plasticity was perfect — he handled every nuance
of classical dance - masculine performance would be
followed by a feminine grace, when he, in order to
amuse us, would switch to soft female dancing shoes
and do the Aurora variations from The Sleeping Beanty,
doing eight pirouettes on the way. Vaganova, the
famous ballet master and pedagogue, would spread

her hands and sigh.

Our first partnering took place in Vakhtang’s
homeland. In 1931 he proposed to do a tour to
Tbilisi. Don Quixote was the piece for the staging, and

he was returning home for the first time, to show

what he had learned in Leningrad.

He restored Don Q in two weeks, and it had a striking
success. Vakhtang conquered Thbilisi. Rumour about a
“wonder of nature” spread out after the initial

performance.
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This was followed by more touring. More and more
success was coming on the way. An impresario from
United States, representative of the Columbia
Corporation, approached us at one of our concerts and

proposed a tour to the States.

We worked tirelessly for our appearance in New York, on
the Carnegie Hall stage - the stage which, just like La
Scala of Milan, or Kirov Theatre in Leningrad, has its
own significant history. Famous names like Toscanini,
Rakhmaninov, Duncan, Pavlova, Chalyapin, Horowitz,
Heifetz, Curci and others have many times been on this

stage.

We had been informed that an actor is already marked by

a performance in the Carnegie Hall, although, if they fail

there, it would cast doubts over their future success.

Every evening there was in front of packed audience, and
it was tough. Unlike us, Americans do not like listening
between numbers — they pay for ballet and want to see
dancing. We barely managed to change costumes and

make up in those three minutes. ..

The audience met us with careful kindness, but with every

number that changed into acknowledgement. There were
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shouts and knocking on scats close to the final part. And
then there was this whistle. We were frightened, and asked
what happened, but were told that this was a recognition
by the American audience. During one of the evenings the
former artists of our theatre — P. Vladimirov and now
world famous ballet master George Balanchine — came to
us and Vladimirov told Vakhtang: “If I had half your
talent, the entire world would be on their knees in front

of me”...

Tours went on — Chicago, Detroit, Boston, Los Angeles,
San Francisco... Genoa, Italy was next, and we could not
manage to appear in La Scala due to Vakhtang being ill.
...I especially experienced Vakhtang’s friendship and his

extraordinary character in New York.



2007000
. The Wizard

3360 60365dJ %

VERA TSIGNADZE 4 '
bsgomBorggemmb bsbsembm s680bGo
The People's Artist of Georgia
! J

3360 60360dJ RO 39bGO63 Fo3I43N0060). ,L5TAIBLANV
10 | Arabesque VERA TSIGNADZE AND VAKHTANG CHABUKIANI LAURENCLA




obmeglb ©85306ywgds Bgda 3oGggmo
dgbggms 3ob@Geba Fodaznobal bgmmgbgdabmab. gb
3mbos M3l @MmL. 03bsbo dogmb JmMgmamegaye
LobBogmgdgmdn gbbogmmdn. 3ob@oby dodnznsba
dogmdn Rodmgos aob@®mmbg BoMabs
LyBnMBMgaLmsb gMmo. dodmznabol godmbgemsd
a580mabgdgmo Jmadgdnmgds 8mobrnbs. 8nbo
RomdOnmo (39339, Mmammz bomamo boegs, abg
s@ndgds BgdlL (3bm3zMgdada. ob, Hog 03 Loesdmb
3bobg, oMobmegl 98mndmgds hgdo BgbbogMgdowsb.

380l d3m0006 dggz0dacmy.

39b@&obg0 (39339300 38 @9 gl ,3mALsMnEsb”,

(39350l (393350, »BM0bggmb” ©s Lbgs. wwmgbas
3booo© 3obbmgb daobo smdaggMgbs ,ucMabggmada”. Mo

LomzMo modabo nygm gb (300 sx3Mgboma 3mgbas!
200 Jmb 30bsby 833985 smaf 83069dbm. sbg nym
aohgMgdmmo 309630, 30067 o6 aodmnms, 300Mg oG
3mngdbg3s mog0L Lobboymdmddge RHmgdl.

9L 0gm smB8ox3MHmmzgabgdgmo Lobabomds! 8530639
dgge Bgdn dgbggots 3obBeba dodagnsbmab. Rgda
390053ma0 0(36mdes doMmnbs Lydnmbmgsal. 356
a00s6y308o BgMomom d0gdsmms Bnbmgal. o3
Bgmomdo ngo Bgis, BmB 8obmab LBsgmmdl
Bogog®o Jommggmo gmambs, HmIgmbacs
ya6smgdab dogisgze bnmwmgds. gb BgMama g
®3000mb6 30308007 Lab@dMm ,0bGmMabGdn". 3060
doM0bs bgdombmgad godomm. ab s gob@sbgo
»3O@L” 0035dM3bgb... Mmzs JoMa gonmm mMm30Mds
Jo63s 3mF00b@gmo asygbs s ,3oMGgdan" sdgo-
0dgo 808mgab@s... ©8bgmn g0gdo... Bofnbs
LyBombmgad RydlL mgzombab Bangnmbs BgMnmo.
80853 30b&0bal sMoxmgHn oM Yobms. dg 3o abgmo
dmMzbgo goysgo, ®m3 ggMogmal odds ggm
dg3dgmo. sMss Mbws 3gmdgs, MmB 8g(s JoMmggmo
3067, Bm3 gbbogmmd JmEgmaGogamm
LobBogmgdgmdn, M™3 gumom 30bws dobo dgom-
39mds... gb smdom, syzomgdgmo ngm. doaMsd b3s

396 2dmgomg. anmesbyzg@nmo Bsd8mggwo...

5 90, 393000 Mo3gbndg Bgmo. o3 HMabomgal
1339 @odmd3Mgdmon IJmbms JmMgmaMagogmn
LabBogmgdgmon, Mmoo Lybmbol 3o6dnem by dodmb
obmbmzgonl Lobgmmdal m3gMabs s domg@al

0g5@Md0 3(3933°3R0. 9Mo 3dzgbogH ©wgl,

I will never forget my first touch with the art of
Vakhtang Chabukiani. It happened during the war,
when I was studying at the Baku Choreographic
School and Chabukiani visited the city on tour, with
Marina Semenova. His performance impressed me
beyond any measure — his wizardry of dance
occupied a place in my life like an amazing vision.
What I saw that evening will never be erased from

my memory. I almost went mad.

Vakhtang was dancing the pas de deux from Le
The Bird and other roles. I

remember his inspired bird vividly even today. It was

Corsaire, Dance of

such a beautiful poetry in the air! It looked like he did

not intend to descend from there. He floated in the air

before spreading and swinging his , and this was
an amazing sight! My meeting with him took place at
that time. My pedagogue was familiar with Semenova,
and decided to address her with a letter about me,
writing that there was a talented Georgian gird studying
with her that could be taken into attention. The letter
was brought by myself to the Intourist hotel. Semenova
opened the door. She and Chabukiani were playing
cards, which were scattered by the the two-way wind
that rushed in upon the opening of the door... I stood
confused... Semenova read the letter but did not say
anything to Vakhtang, and I was too shy to talk,
although I was to say that I was Georgian too, studying
at the choreographic school and would be happy if I

could have her support. So I went back dissapointed...

Several years passed, and I had graduated from the
school, now dancing at the Akhundov Opera and
Ballet Theatre of Baku. One day I received a totally
unexpected letter from Chabukiani, inviting me to

T'bilisi. Thanks to God, he had heard about me.
What could I say?

Chabukiani turned my world upside down, and turned

it around. It is difficult to assess what he did for me.
So who is Vakhtang Chabukiani?

He is the wirzard. A wonder that even the greatest
professionals have not been able to explain and
understand fully. Chabukiani's genius can not be

analyzed.
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He never polished his poses in mirror. He did not need to.
The nature created his beauty and harmony. His body was
perfect, and his each movement had an extraordinary effect.

Everything came alive while Vakhtang was on stage.

One academic balletomane from Leningrad wrote: “You
probably have not seen what happens to the artists while
Chabukiani is performing. And I have not yet mentioned the

audience.”

Chabukiani without emotion,

Yes, it was impossible to s

joy, and excitement. He had amazing appearances. Nobody

could stand or walk on stage like Chabukiani. His
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performance ahead of the Don Quixote variations was
great. He simply walked, while the audience held its
breath... And there was Vakhtang in the unforgettable

pose, and the magic began. It was a great joy to watch this.

And Giselle? Even the simple, ordinary piroucttes were
done by him in a way that made them pieces of great art.
He flew like a hurricane while doing pirouettes; no
orchestra could match his pace. There was a conductor
from Leningrad who said that it was impossible to play at
that dizzy tempo. I thank God that I was able to touch the
art, and I consider myself happy that I saved this love and

amazement until today. God bless him.
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Newton used to say that whatever he
achieved in life was done thanks to
the giants’ shoulders he stood on. So did
our generation stand on the shoulders
of the giant like Vakhtang Chabukiani.
To express this in a lyrical sense, he is
one of the beloved sons of Terpsichore,
the one who dances his personality out.
Not only a performer of some movements,

but the dancer in the broadest meaning of

the term in the choreographic art.
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I heard a lot about Chabukiani in my childhood. His name was
mentioned often in my family. When my parents split, the talk about
Chabukiani went on, on the both sides of the barricade.

Chabukiani is an amazing character. As I already mentioned, he is
an incomparable partner and rival for Terpsichore (quote by

A. Danelia), and a lucky one. He was lucky in everything during
the first half of his life, while he had ill and hard ageing

I'was shown the place of his birth in Tbilisi — a cellar on Vera. I
was too born on Vera, quite close to the place, although never went
there, as others lived in the place by that time. Later the cellar, as
well as its house, was demolished, and the Philarmonic Hall was
built there — symbolic, perhaps. His father was Georgian, and the
mother was Hinnish; one physiotherapist, familiar with his

ancestors, told him:

— You have blood that will enable you to dance for a long time,
and to have a beautiful body during it.

Chabukiani began to receive his dance education in Tbilisi, under
Maria Perini (photo of the Italian pedagogue had its place on the
wall of his cabinet until the end of his life). I have been told by
many that he always demonstrated the will of leadership and
staging. He would stage the numbers, and then perform them,
alongside my mother — his first dance partner — ahead of the movie
shows, to fund themselves in the difficult 20ies.

Later, although I do not know how, they moved to Leningrad, and
enlisted at the Vaganova school. Chabukiani’s career started its
advance to the top. He was influential on everybody, including
Vaganova herself. He did not possess a high jump, having been
trained on Italian school, where there is much attention to turns,
but not to ballones. Students would jump without standing on their
heels, which is a major mistake, as it is of utmost importance that
the heel is firmly on ground before a jump. This was taught
perfectly by Russian ballet school.

Later Chabukiani would “fly” on stage. For ballet theatre, it is not
a right term to say “to jump high” — you could say something similar
to that in sport, but to mention what an artist wanted to express

in ballet, you should say, and feel, that they “flew up high”. Flying
with body, soul and expression, was done brilliantly by Chabukiani.
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The people who did not see Chabukiani on stage could judge
from the two films — Taras Bulba and La Bayadere — made 70
years ago; although they are only a ghost of him, as said by
those who witnessed him on stage, especially before the war.

Envious? Greatly so, although not as other actors known to
me. He would be described well by Pushkin’s words: “Genius
and evil cannot be relevant.” He had some inadequacies in
character, although, as I was tied to him with a firm
friendship for the last twenty years and was greatly helped by
him in my career, I think those things were done by him in
his youth, unintentionally in part.

Chabukiani was happy in life due to his artistic success. He
would guess every direction in an intuitive way. There were
two misfortunes on stage for him — the initial Don Quixote
performance, when on the final variation of the third act he
touched the stage after two turns, and the second one, doing
one of the variations (can not recall the production now),
being already a star, he fell after the final two turns in
arabesque. But even in these circumstances he landed in a
beautiful pose that enjoyed much appreciation. And he also
had a moment when he drank in the make-up room and
drove home in his car (he was one of the first in Leningrad
to have a car), falling asleep on his way and narrowly
avoiding accident.

There were no tapes or other kind of information back then,
but he managed to stage the great Spanish ballet Lanrencia.
Later, the chorcographers visiting me from abroad could not
hide their amazement at the fact that these dances were
staged so accurately. Intuition of a geniusl..

Chabukiani is a unique phenomenon. He was the gift of his
time; maybe even slightly ahead of the time — and probably
this is how it should be in case of a leader and a great talent.
We often use the term “Genius”, although we could use
another one here — The highest degree of talent. But he was
born in a poor family, not really receiving any education; I
even heard that he was afraid to post his signature in his
childhood, afraid not to make some spelling mistake. And it
was the time of 20ies and 30ies, with the “Iron Curtain”.
How did he manage to stage this great ballet on Fuente
Ovejuna by Lope de Vega, on the Spanish folklore, that was
classical and folk at the same time? And I am not even
speaking about the logic and innovation of his dances — he
looks brilliant, and is a pure genius performing them.
Physique, coordination, plasticity, individuality, freedom and
natural dancing — all this was unique.

I experienced this on myself while on a class alongside him.
He was past 50 then, and could only walk in the studio.

In my opinion Chabukiani made a big mistake in not staying
in Leningrad or Moscow for his career. Patriotism did not
allow him to.

“Sillyness” is not dangerous for a dancer. Self-belief is good
if you are talented, although not a good thing for a director-
ballet master. His taste failed him in the periphery, although
he was talented enough to create Othello. A masterpiece with
the actors (lago and Desdemona) it was staged for, although
there are a lot of interesting pieces in the production for a
director too.

OQ3IMN. ,INBIVN“. ALBRECHT. GISELLE
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He was later assaulted in Georgia — blamed for a lot of
things, being spied on, and fired as the artistic director of
the company. Although he did not become confused and
kept on working in the chorcographic school, even traveled
abroad for conducting master classes. Then the Opera
Theatre in Thbilisi was destroyed in fire, which he was also
blamed for, and then illness — pain in feet and thighs — that
kept him almost unable of walking.

Vakhtang Chabukiani passed away abandoned by almost
everyone, in his own apartment that was once decorated
beautifully, although empty at the time. But, as his body was
carried out of the hall to be buried at the Mtatsminda
pantheon, the huge crowd gathered at the square applauded
him in a striking way, just like the genius of dance was used
to hearing; This was the last, and the best epitaph for the
maestro, his true acknowledgement.

-

-
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Meeting his amazing art has been one of the most vivid impressions of my

life. One of those that never disappear, never fade awayj, still excite you.
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The first time I saw him was in Minkus’ Firebird and 1
was left fascinated. Chabukiani flew into the stage on a
beautiful miniature score and floated in the air. This is

exactly how he remained in memory...

Thbilisi audience was looking so much forward to seeing
Chabukiani in his home city. When banners informed the
public about the event the interest doubled. That day the
“All Star” concert turned out especially festive. Every
number was performed by a star, and they were all
excited about it. At the end of the program the
announcer was unusually calm in declaring: “Minkus,
Firebird, petformed by the Honoured Artist of RSESR,
Vakhtang Chabukiani” The audience held its breath, and
with the first sounds of music a man flew, just like being
thrown by a catapult, out onto the stage, and floated
above it for a moment. This was so unexpected that the
hall did not even manage to react. The well-known ballons,
done so casily nowadays, were unknown to anybody back
then. It was hard to even imagine that a man could jump
and hold in the air, before carrying on to dance in an

;11]]11%iﬂg tﬁﬂ]PO.

The well-known ballerina Tatiana Vecheslova said in her
book: “Sometimes you had an impression that there were
not one but two Chabukianis”. On that memorable day
there were three. At least that is what the audience

thought...

He had to start everything from scratch after coming
back to his homeland. There were no examples of
creating hybrids of classical ballet and national dancing.
New forms had to be searched for and discovered.

ukiani’s endless energy and f: now, it

is hard to hide the amazement. He did not give writers

and composers any fest, cc tly proposing to unite
them for the noble deed of expressing aspirations and
nature of the Georgian people in classical dance. He
managed to instill everybody with this enthusiasm, and
the work got going. There was a new ballet with each new
scason. He staged Mzechabuki (Hear? of the Mountains).

The work was renamed Mgechabuki. The critics did not
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receive the production well — in their view the ballet master moved away from the classical ballet, but did not quite arrive to

the national dancing. But they missed the point that this was a new way,

ynthesis of both. He did not give up and carried on

working. Soon the production had its success and both audience and the critics were embracing the entire work and the

“Khorumi” from the third act is one of the examples for this.

Georgian dances, enriched by the unexpected transitions, links and successive ballet pas performed by Chabukiani. The

There is an opinion, witnessed on numerous occasions, that the ballet stars, both male and female, are not keen on performing

alongside each other, as they believe this might harm their personal sta

lom — success will need to be shared, or lost entirely. This

problem did not exist for female dancers in past — they were the ones dancing, while the males were only their support. They

even had the name ‘carriers’

which, if T am not mistaken, was first refused by Vaslav Nijinsky, in the beginning of the century, at

Diaghilev’s Patisian entres prix, followed by Chabukiani and Ermolaev, and then by V. Vasiliev; M. Lavrovsky, M. Licpa and others,

who promoted male dancer to the full-scale performer, and sometimes even the main source of dance. Without mentioning any

names [ would say that many high level ballerinas avoided partnering Vakhtang Chabukiani and preferred less stellar partners. His

success was such that many just refused to challenge him. It should be noted that Chabukiani himself said ‘no’ to a performance

with the well-known English ballerina Beryl Grey, citing the tall physique of the female dancer, which was possibly a realistic

reason, or it might have been something else.

It was 1944 and I was in my first year as a student of the Theatrical Institute, while Chabukiani began the forming of the

Thilisi Opera Theatre ballet company. There was shortage of people with professional education — such were only a few, if
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any. He thoroughly searched for possibilities of filling the company — asking, learning, collecting notes, even visiting people.
Assisting him was my artistic pedagogue, the tireless Dodo Aleksidze (a great dancer in past, graduate of the Perini private

ballet school, studying alongside Chabukiani).

It was my first year at the Institute and time for practices. The students were to present their diploma works in rhythmic
discipline — this was one of the majors, abolished now — for the wrong reasons in my opinion. One of the students became ill
just ahead of the presentation and their collective work was in danger. Somebody mentioned that there was ‘a guy’ among the
first year students who had finished the choreographic studio. Soon they found me and to the delight of the presenters and
their pedagogue, I quickly understood the rhythmic plot, so the presentation was set for the next day.

I possibly stood out and Dodo Aleksidze understood what was going on, so they called me to visit the professors’ room in
the morning. “Vakhtang Chabukiani is looking for you”, they said with a surprise. My decision to sacrifice ballet to my
theatrical aspirations was final, although I knew I would not be able to say no to Chabukiani himself, who was an incarnation
of everything spiritual and beautiful for me. Would it be hard for the conqueror of the United States to convince a 17 year
old hesitant fellow? I knew a single word from him would be enough. But I was so desperate for this not to happen. So the
only way, even though not very sincere, to avoid this, was to escape silently, which I did. I knew a hole which we used to enter
the Rustaveli Theatre, and that hole T used... This was my first, ‘to be’ meeting with Chabukiani.

But there was another, actual artistic meeting, In 1969 I was appointed the Senior Director of the Russian Program Direction

at the Georgian TV. I had already prepared several literature evenings for the central TV when a plot for a program about
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Vakhtang Chabukiani was brought to the office. I began the work with much responsibility and emotion... I knew Chabukiani
quite well by now. My elder daughter, Maka, had become the soloist of the ballet company after graduating, and she was one
of Chabukiani’s favourites. While working on the film I experienced how much love is felt my a man working on the beloved

topic.

We all worked with a lot of focus, collecting great deal of film material, among it the Don Quixote fragment with Chabukiani,
captured by the American film makers 35 years ago. We recorded interviews with G. Ulanova, M. Plisetskaya, R. Struchkova,
T. Vecheslova; with one of Chabukiani’s first partners and close friends Elene (Lyalya) Chikvaidze; with her famous son, the
People’s Artist of USSR Mikhail Lavrovsky, and others; In the Bolshoi Theatre we captured the Le Corsaire variations staged

and reworked by Chabukiani specially for Lavrovsky..

This was my first attempt at film directing and I worked not only with great pleasure, but with a lot of responsibility too. The
interviews of well-known artists turned out interesting; Chabukiani’s dancing was fabulous - he could not have done otherwise;

the overall quality of the film should not be judged by me though.

Several years later, after returning from Argentina, where he staged Don Quixote, Mr. Chabukiani told us that he had taken my

tilm The Wigard of Dance - Vakhtang Chabukiani with him on tour and it was broadcasted on the Buenos Aires T'V; the next

|

morning the famous Co/lon company met him in front of the Theatre entrance with grand applause...
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AWARDED THE VAKHTANG CHABUKIANI
MEDAL

In regard to the 100 Years Anniversary of

the birth of Vakhtang Chabukiani, Mr. Gigi
Ugulava, the Tbilisi Mayor, has established the
Vakhtang Chabukiani Medal, awarded for the merit
in popularization of the work of Vakhtang
Chabukiani, outstanding success in field of ballet,
and extraordinary share in popularization of ballet
art. On 28 May, at the Thilisi Youth Palace, the
Medal was awarded to: Vera Tsignadze — People’s
Artist of Georgia, Liliana Mitaishvili — Ballet
Coach of the Thilisi Opera and Ballet State
Theatre, Lali Kandelaki and Vasil Akhmeteli —
Leading Soloists of the Thilisi Opera and Ballet
State Theatre Ballet Company, Otar Khelashvili —
Soloist of the Ballet Company, Anna Albutashvili

— dancer of the Company, among others.
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5B6TR0L 63030° ClOSiﬂg Of thC Season

LALI KANDELAKI, VASIL AKHN

I’OICES OF SPK

The 158th season was rounded off by the Ballet Company
on June 7. The Ballet Gala was presented at the Shota
Rustaveli Theatre, starring the Prima Ballerina Nina
Ananiashvili, the soloists and actors of the Company. The
program consisted of one-act ballets Bizer Variations
(choreography by Alexei Ratmansky), Falling Angels
(choreography by Jiri Kylian), several pas de deux by Sir
Frederick Ashton and Dxo Concertant by Geotrge Balanchine.
The Artistic Director Nina Ananiashvili addressed the
audience at the end of the evening, expressed her gratitude
for their support to the Company and promised them more
interesting projects for the next season. The gala was
concluded by a surprise piece — Kintaur: by G. Matrghania,
staged on the music by V. Kakhidze.

After the gala, the closing of the season was marked at the

celebratory event at the Griboedov Russian Drama Theatre.

The Company was congratulated by the members of the
Friends of Georgian Ballet, the Ambassador of Japan to
Georgia Masayoshi Kamohara and the attending guests.
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ILIA II THE CATHOLICOS-PATRIARCH OF 6 EORGE

LogoBomnggmmb gommmogmb-3s@fastdo aemoas II.

Irma Nioradze in Thilisi

Prima Ballerina Irma Nioradze visited Thilisi again,
this time in frame of the Georgian Spirit festival. On
May 25 she danced at the Rustaveli Theatre,
performing in Sheherezade by N. Rimsky-Korsakov
(choreography by M. Fokine, reconstructed by

A. Liepa). The performance was held with support
of the Maris Liepa Charity Foundation, the Tbilisi
Opera and Ballet State Theatre and Nina Ananiashvili.
Partnering Nioradze was a well known international
dancer Farouk Ruzimatov. The State Ballet of

Georgia took their part in the performance.

The second part of the program saw the Prima
Ballerina feature in several ballet miniatures (Carmzen,
The Dying Swan and the fraction from the ballet
Legend of Love). The program also starred the actors
of the Ballet Company, performing L. Gottschalk’s
Tarantella (choreography by George Balanchine —

N. Matiashvili, Y. Mergaliev) and A. Knaifel’s Wings
(choreography by George Aleksidze — A. Albutashvili,

0630 60ME®OdI, BOGIL HIBN3ISGMBN.
,80306:0%ORY" " O. Khelashvili). The evening was attended by the
IRMA NIORADZE, FAROUK RUZIMATOV. ) ) ) N -
SCHEHEREZADE Catholicos-Patriarch of All Georgia, Ilia I1.
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330R333083N396,30 NbNXRO:

THE EVENT OF SELECTING THE RISING TALENTS OF THE BALLET WORLD
TOOK PLACE FOR THE SECOND TIME IN TBILISI. ON APRIL 29,

THESHOTA RUSTAVELI STATE DRAMA THEATRE WAS THE HOST FOR THE
A\‘CQ\R:QI_NG CEREMONY OF THE NINA ANANIASHVILI AND GILBERT ALBERT
INTI@ATIONAL PRIZE “STAR”. THE FAMOUS SWISS JEWELLER COULD
N()'l% PRESENT AT THE CEREMONY AND THE GALA CONCERT,
ALTHOUGH HIS VIDEO ADRESS WAS SEEN BY HUNDREDS OF

MLLETO:N’IAN f'ﬁ AT THE THEATRE:
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»B3gMBgE0bs s bymm3@mmobasb asbbbgeggdom, Some could deem the art of dance as
(3933006 bgemmszbgds bmads dgadmgds gugdgEmmen ephemeral, in contrast to those of

800RBomb. sGox3960 8basgbo. gb sGab bymmg6gds, painting and sculpture. But there is no
6)0’)83@0(3 0@080%86[) BBUGL) agbbogﬁ)géob ©5 truth in that. This is the art that

beautifies our memoties and makes

030930d93L domygBob gomb3gmaggdb.

ballet stars shine.

g} Q! G}
g{]aQO bbby 2)3236 Q2 d306 %oll))o 3[: ;‘338@03060 b ool Me and Nina wanted to present
JOM33J9>3°0g000° md38 DGOD- 0D000 5T FOEOTLIQTM precious stars to you. They will stay as
dmambgdom aMRgdnsb s (39330Lod0 B396n

memories of this gala evening and be

b083°6v3@°b 3d0®J3 360’)0 QoQob@ﬁﬁgbo OdBUBO“' another proof of our love to dance.
JodgH semdgho Gilbert Albert

This time the Prize was granted to Nino Gogua,

LogBHmsdmEobm semasgds Bgmb JoBmggm domgFnbal,
@domobol m3gMabs o domg@al babgmdBogm mgs@mab the Leading Soloist of the Tbilisi Opera and
Ballet State Theatre Ballet Company, and David
Hallberg, the Principal Dancer of the American
Ballet Theatre.

653y306 bLmEobGL 6obm gmamalb s 38gMozolb domg@al
@go@Mal 3673096 9300 dmmdgmal bgmso Boms.
3oo-3mb(3968 dg 606 gmaned mgeo srogom Jgabigms Gogua danced the white adagio from the T act
»390980L §dab“ dgmMg dmddggdnEsb s doynmgdmoabomgal of Swan Lake, as well as the popular duo from

3oM30@ 65(36mdo s@agam oMo 3mbmbmgol gMcm8mddgogdo- Yuri Possokhov’s one-act Sagalobeli. David
060 domgBowsb ,bogommdgmo®. gz00 dmmdgHads 3o Hallberg featured in Sir Frederick Ashton’s
BFggmog 93@mbal Ledsmg@m 8060s@u®s ,,Dance of the miniature Dance of the Blessed Spirits and the

Blessed Spirits” oo 3530 35 09 09 3. Boogmgbgol dsmg@nwsh black pas de deux from Swan Lake (partnering
»39R080b Gds" (oo 3obrgmsgmsb gFHmaw).

him was Lali Kandelaki).

Arabesqune talked to the latest laureates of the
»06089b30% gbondMs ,300b33mag0b” sbom moyMge®gdbL: “Star’:

606M 3M3J9, RIZNX 3MX3IMBN 3IRV-3ME6BIMHE DI
NINO GOGUA, DAVID HALLBERG ON GALA CONCERT
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Nino Gogua:

"DOING MY BEST
TO MAKE YOU HAPPY"

0M&6033 bM3JIGN3N
TORNIKE KHOMERIKI

606m amasb 6563589393b R396 w339
dngghg0go. dmemm byon Bgmoas 336 35360
3603369mm3360 356805 0(3933° ©> Esbab

Lagsb@Ammm §umbggddy yEbmgma dsmg@ab
360803mbgdab dsmama ggusbgdgda psadbsbayms.

We have grown familiar with Nino Gogua’s success.
She has danced many significant roles for the last five
years and received critical acclaim for her performances

during the Company’s tours.

6abm, gommizszm ,336Ab33mo300"
IROomEMgdsb.

3o@mmdol gobno Immmzgabogab.

Amammo dnsdggomagdgda danmy
3ome-3mb3ghd dy?

bgmmzbgdalb bygmmdn 8mmgeby ymggmo s@sdnsbo-
Lomgolb dg@ o 860d369mmgabos sbgon smosmgdabs
o bLEE3Ymab Jomgds. gb gomem Rgdmgalb LbmMgw
sbgor bGIPmb BaB8mowagbl. smgrgMmommazsebgdeymo
5 93m309Mo s3ommgdymo 3o, Kxombby®
Loeedmbagom ngm. goma-3mbi3gm@o bmd mea
>@ad00babamgal — Rgdmgolb o Lgz0abogal aym
3m3bogdymo ©s hzgb dognmgdmobogol 9bws
33939693065, o) BoBmB ogndbabygom gb gomwom.

AmeEob 3308939 36G9300b moyMgsGo GmI
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Loeedmb gsdsMmzgedwyg bigm d306g bbom sy
Jomds@mbads babm s65605dg0mBs Jombs 5dals
dgbobgd. bamzomn gdmz0gda 3jmbws.
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Laureate

Nino, congratulations on being awarded

the Star prize.

Could you sum up your impressions from

the evening?

When did you find out that you would be one of

the two laureates?
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What kind of partner was David Hallberg?
3obmob og@onMe o6 308dogns. Rzgbomgal snwgs
3306 356&0s Lamadmb gabsmabomgal. RsbL, Gm3
ob 3oM@bomMal sDML amgomabbnbgdl, Mo 3o
86033bgmmzobos dm(3g33930bmgab.

#3560b33mo30” domg@ab bsdysGmb
sbamasdmps 39Mb3gdgoyma
3m(3933939980b;g0b ssMbEs. Msb 6n0d6s3L
396m30b 53 3Mg3n0b moyMgs@mds?

The Star was founded for young talents

of dance. What does being the laureate of such

qb 36800 Bgdmgal gobbsznm@gdom o gobl
5&oMgdbL. Lodomag@m gofngms Lodbybsmmu dgGow©
bob8mgmgs s 08 Imzmy ™o 39360l Jombyges

prize mean for you?

Logntm. Bgdmgal sbgmo gomemb Bomgds wowa
3580300, Moasb 53 3Mgdn0m 9339 EIROMEMIdL M
3m (3933930000 — mads bmbsdgomo, 9339600
MmdMdD(3M3e 5 ]300 Immdgmago Bgdmzal
bo8gomam 393mastin 30Mb33mog9d0 oMnsb.

©930035 R396056 Londs@dn mgdzs, Gm3 ab

David mentioned that he takes pleasure from visiting o L3dmzgbgdsl nmgdl LadsmgGm

venues and enjoying ballet performances other than Boidm©a96930bo3 36, mybrsi M3 oA
petforming himself. Do you have the same interest (3033°39L. 396 b3nMse gLBMgdn Igbo
in watching ballet evenings from the audience? 3megaddeb 333mbgemgalb?

B396L go@®dn myobya 583mbggmms s
1odMoga dgamdamo dysgl, MGmdgmos Bom3sdgdmm
6ad0glb 3oMng@odn Lognmom BoMmds@gdom smgagdgzsd.
obgongg dogmdsl 330Mdbmd omgsb. 83 yzgmoxmal
30m35mobbnbgdom, bodmgamem LogaMms
90 3bgm0b bogdasbmdom ©snbEgMabads s smdsm
oM@ abGmonsi 39 ao0dMEgda, oyyzn dgblb
356dg3m 808nbotyg 3mzmabgdl o6 doowgzbg ;mzaema.
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"ANOTHER
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FOR MY CAREER"
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David Hallberg has already managed to achieve
his share of recognition in ballet world. The
Principal of the American Ballet Theatre, he can
often be seen on various stages around the
world. David travelled to Thbilisi from Moscow,
where he performed Giselle, to receive the
Gilbert Albert and Nina Ananiashvili
International Prize Star. The interview with him

was recorded ahead of the gala performance:
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RINRX 3MR3I430. DAVID HALLBERG
DANCE OF THE BLESSED SPIRITS

David, thank you for finding time
for the interview. It is a pleasure to

see you arrive in Tbilisi.
Thank you, it is really good to be here.

How did you get involved in plans for

the event?

I was contacted in the name of Nina and
informed that she wanted to invite and award
me. This was news for me, and I was quite
excited about it, but it took two attempts to get
me here, as it did not work out from the start.
We tried a couple of times, and finally the date
was set. [ was in Moscow for this time and it
was a very short flight from there. She has been
such a great hostess, opening up theatre and

hosting me at her own house.

Did you think at some point that this

project might not have happened?

It was possible that I might not have been
able to come and receive the prize due to

my busy schedule, but I thought it was

and be here.

important that if I was to be

awarded, I would need to come

Do you see this visit to Georgia and

the gala as another fresh experience?

Most definitely, because I have never been to

Geozrgia and being awarded something is like

a recognition that maybe you are making

difference, or you are doing something right,

or maybe people are influenced by you, which

is nice. It is very nice experiencing company

under Nina and it is something I will hold a

certain memory of. It adds texture to your

career.

You partnered Nina Ananiashvili in her

last season with ABT, and you performed

together in La Sylphide.

I can say that she is one of the most

spontancous performers I have danced

with and one of the most exciting

performers I have seen on stage in

the sense that she draws audience
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into what she is going to give to them. There is a lot to be said
about her, because in this generation many people are more
interested in technical side than the emotional one, and that
is what Nina is so great in, showing what she is portraying
and not only pointing her feet, turning faster and jumping
higher. Ilearned that after a couple of years of watching

her perform.

QOTN JO6RIWHSN. RIBNX 3MR3IM3N. ,3IRIJNL BB
AKI, DAVID HALLBERG. SWAN LAKE

LALT KANDE.
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Mr. Han was a father figure for me in training and the kind
of nurturing he gave me was really beneficial. The same kind
of attention was given to me at the ABT, where they really
formed me as a dancer. I made a lot of mistakes and needed
to learn a lot artistically. I think some of the companies do
not wish to be patient with dancers and want to sce results
right away. That was not the case with me and I really

benefited from it.

It was, and it was a very hard experience. They
really treated me like a foreigner, and the atmo-
sphere was very influencing. Getting to know Paris,
seeing the company perform, being in school,
learning French — I walked away really having my

cyes open.

I had it before from my teacher who was very strict
—and I did not question it. It was the way I was
used to, so the work itself was not harder than
what I did with Mr. Han. It was more like
atmosphere — you stood up when teachers went by,
and this whole institutional atmosphere and the
respect of students to their teachers was very

interesting.

Yes, it came quite naturally and I think it came
from my parents. Every weekend I was at various
venues seeing things with this insatiable curiosity
about everything. Also, my taste has grown with
time — having been in New York now I'm very
much into avant garde style, a bit weird one. Weird
in the sense that it’s not classical. It is really
important for me, for developing my dancing. You
are so much more aware of your surroundings and

CXPCIiCﬂCC more.

Thank you very much, I hope so too.
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Laurencia premiered
at the Mikhailovsky Theatre

On June 5 and 6 the ballet Lanrencia premiered at the Mikhailovsky
Theatre of St. Petersburg. To celebrate the centenary from the birth of
the great choreographer Vakhtang Chabukiani, Michael Messerer, the
Ballet Master in Chief of the theatre staged the legendary ballet. The
sets by Vadim Ryndin were revived by Oleg Molchanov and Vyacheslav
Okunev. The production was staged in association with the T'bilisi

Opera and Ballet Theatre.

The title role was danced by Irina Perren (June, 5) and Fkaterina Borchenko (June, 6). Frondoso was performed

by Marat Shemiunowv.

The participants of the evening paid tribute to the great choreographer of the 20th century. The premiere was
followed by fragments of the film featuring Chabukiani.
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Anniversary Editions

The book Vakhtang Chabukiani — 100 by Lamara Nebieridze — Manager of the
Vakhtang Chabukiani Memorial Muscum Assets, and David Jangveladze — Director

of the Museum, has been published with the support of the Thilisi City Hall.

The Archives of the Georgian Theatre have published the book Phenomenon by the Theatrical Expert Kote

Ninikashvili, dedicated to the 100 Years Anniversary of the birth of Vakhtang Chabukiani.
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Gala Dedicated to the Independence Day

On May 26, marking the Independence Day of Georgia, the Marjanishvili State Drama Theatre hosted a
gala concert, attended by the officials of the Ministry of Foreign Affairs and the foreign diplomatic
corps representatives. The gala was presented in three acts and featured one act ballets Mozartiana, Apolo

Musagete (choreography by George Balanchine) and Sechs Téinge (choreography by Jirf Kylian).

Joboypo dopnEo 30bLEFBO —

5 0gmoblb 806L 330, dgmmAmbob Mgb3mdmozol Mm3gMobs s damg@ob
Bogomboma® 3009306 mge@@da, badsGmggmmb babgm8Bagm domg@ds
9003md8700g80560 domg@gdalb Lomsdm godsfmmes. JoMommmao domg@ab god8mbgms
806L 330 dgmmmEbol LobgmdbogmgdMogn ©sdme300gdmmdal el 8ngdmabs,
Mmdgmog 3 03mobl 80badbs. 3Mmamsedsdn Bamdmmagbomn oym gmmdmddg-

0960560 domg@gdo — ,LgMgbsws®, ,Lagommdgmo® s ,gdgbo (39335

19.00

Joomo dommgB ol Bo8s@gdnm as8mbgmabmeb w@s3o3306gdnm Babm sbsb0sdg0mls
Sgm@bol 3Mgbngb@ds smgdLobomg e 30d963m3 3oMon dammds gomanbawms.

The Georgian Ballet in Minsk

On July 5 in Minsk, the capital city of Belarus, the National Academic Opera and Ballet Theater
of the Republic of Belarus hosted the State Ballet of Georgia, performing the one-act ballet
program. The appearance of the Georgian company was dedicated to the National
Independence Day of Belarus, marked on July 3. The program presented ballets Serenade,
Sagalobeli and Sechs Tinze.

Alexander Lukashenko, the President of Belarus congratulated Nina Ananiashvili on the successful performance

of the Georgian ballet.
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Biarritz, the Bournonville Summer School

During July 25-31, 2010 the Friench resort Biarritz was the place of the traditional Summer School for the young dancers
— Bournonville in Biarritz. The studies were conducted by the Danish choreographers and ballet masters — Frank Andersen,
Dinna Bjoern, Anne Marie Vessel Schlueter and Eva Kloborg, The dance talents studied the Bournonville style and
technique. With the organizing and financing of the Friends of the Georgian Ballet, the dancers of our Company — Sopho
Phantsulaia, George Mshvenieradze and Ekaterine Lominadze — were taking part in the Summer school program.
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Reception at the Embassy of Japan

Upon returning from the Tour of Japan the Company was hosted by
the Ambassador of Japan to Georgia, His Excellency Mr. Masayoshi
Kamohara and Mrs. Junko Kamohara at the residency. The Artistic
Director of the Company Nina Ananiashvili spoke to the Ambassador
and his spouse about the Tour and expressed her gratitude towards

the Embassy of Japan for the aid in organizing it.
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The Steeping Beauty at
the Choreographic School

The Thilisi V. Chabukiani State
School of Ballet Art presented P.
‘Tchaikovsky’s The Sleeping Beanty
(choreography by Marius Petipa,
choreographic edition and staging
by Nurki Maghalashvili) at this
year’s concluding evening. The
annual event was held on April 27 at
the Rustaveli Theatre, and was
dedicated to the 100 years anniversary
of the birth of Vakhtang Chabukiani.
The concert part of the evening
presented the variations from ballets
by Vakhtang Chabukiani, as well as

classical and character dances.

The leading parts in The Slkeping Beanty
were performed by the students of
the school’s 7th year Nino Sama-
dashvili (Aurora), Mari Eloshvili and
Mamnka Kikalishvili (6-7th years, The
Blue Bird).
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SARY TOUR OF HER JAPAN DEBUT

1a.n"' llet in the country of the rising sun. After a three year
>f the State Ballet of Georgia. Classics Giselle and Romeo and
i Company in Nagoya, Osaka and Tokyo. In the capital city the
- the pr stigious 4000-seater halls of Bunka Kaikan and U-Port.
ompany at the tour were soloists of the Bolshoi Theatre Andrei

Morihiro Iwata. The performances were concluded on March 14.

o g 4 : )
esent the Japanese press reaction on the Company performances:
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Vivid,

Outstanding Presence
of A Prima Ballerina

KEIKO NAKAMURA

Yomiuri Online by Yominri Shimbun,

March 11, 2010
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NINA ANANIASHVILI, ANDREY UVAROV, ALEXEI FADEECHEV, MORTHIRO IVATA AFTER A PERFORMANCE. TOKYO, THE BUNKA KAIKAN THEATRE

Nina Ananiashvili, admired as “Bolshoi Beauty”, has
performances commemorating the 20th anniversary of her
Japan debut. I saw a performance in Nagoya (February 24,
2010 at Aichi Prefectural Arts Theatre), which was the opening
performance of the approximately 20-days-long Japan tour.

She has been Artistic Director of the company for 6 years
and this is the second Japan tour for the company, last scen
in Japan three years ago.

The company brings two programs; Roweo and Juliet was
staged in Nagoya (Music by S. Prokotiev, Choreographed by
L. Lavrovsky, 3 Acts).

Act I, Scene 1, started with a vigorous skirmish in a square in
Verona; the action moved on to the Capulet home, where a ball
was about to take place. Juliet (Ananiashvili), as a 14-year-old,
cavorted with delight with her nanny. Her light-as-a-fairy
movements were exactly like a girl’s; it scemed as if she were

“love is the loadstone of love”.

I saw Nina for the first time at the World Ballet Festival in 1991.
[In this performance as Julict] she was much more youthful
and pretty, as pure as a lily, compared with that time. Haruko
Sugimura, a great Japanese actress, played a 15-year-old-girl

when she was in her 80s; similarly, old Kabuki actors have
won over the audience with their girl roles. We have these
kinds of splendid performances but ballet is totally different
from such performances. Nina Ananiashvili has kept her
position as a top ballerina at both Bolshoi Ballet and American
Ballet Theatre for more than 20 years. Her God-given talents
obviously include the youthful spring in her muscles.

Act 11T was particularly splendid. She danced Juliet’s feelings
very expressively — with quick running steps she transformed
from a young girl to a woman through her falling in love with
Romeo (Andrei Uvarov). Romeo and Juliet is a well-known
story of the joy of love, the pain of separation and above all,
the tragedy of star-crossed lovers. Due to this, there were some
scenes which felt somewhat old fashioned — the choreography
laden with explanatory mime. However, such feclings were
driven away with the overwhelming presence of the prima
ballerina, who was beautifully expressive even as the “dead” Juliet.

Uvarov and Iwata, both Bolshoi artists, were brilliant — the former
particularly for his nobility, the later for his astounding clevation.

In addition, the young dancers of the State Ballet of Georgia,

such as Lali Kandelaki and Vasil Akhmeteli are steadily

growing up.
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“From Fairy Nina,
Supreme Pertformances’

Nina Ananiashvili, one of the most popular stars in

the ballet world today, is currently touring Japan in Romeo
and Juliet and Giselle. This year marks the 20th anniversary
of her debut in Japan, when she deeply impressed

the Japanese audience with her sublime performances

in the same classics with the Bolshoi Ballet. These are
her farewell performances in the roles of Juliet and

Giselle in Japan.

2010

5 %LJ"P < ’774""‘"

IPPEI FUKUDA

dance critic, The Tokyo Shimbun,
March 17, 2010 (Evening Edition)

In Romeo and Juliet on March 5, she expressed Juliet’s growing
sentiments of passion and sadness with all her heart from

her first meeting with Romeo (Andrei Uvarov).

Her performance showed an artist who remains at the peak
of her powers and excited the applause of the entire
theatre. Her partnership with Uvarov was brilliant and

their acting at the last scene deeply moved the heart of the

4_,

ALLET

When the fairy-like Ananiashvili first appeared on the
stage, the theatre turned into an artistic space, filled
with her aura. This appealing quality remains unchanged;
however, her youthful dynamic movements have evolved
into deep expressiveness, making her more moving in

her roles.

In Giselle on March 3, the pas de deux in act 2 — where she

saves the life of Albrecht (Andrei Uvarov) — was masterful.

She flowed into pose after pose, with her arms, head, body

and legs forming unforgettable Romantic images.

audience. Her feelings for Japan can be said to be reflected

in the performance.

As Mercutio, the bravura dancing of Morihiro Iwata (the

only Japanese dancer with the Bolshoi) drew much applause.

The State Ballet of Georgia is making remarkable progress and
Irakli Bakhtadze (as Tybalt) was notable among the dancers.

One can only wish glory for the future of the distinguished
company led by Nina.
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On June 9 the Thilisi Z. Paliashvili Opera and Ballet State Theatre Ballet . .
Company traveled to the United States on the third tour to the country in last
five seasons. This time they performed once more at the Spoleto and Jacob’s
Pillow festivals. The Spoleto event saw the Company present Giselle, while
Jacob’s Pillow was treated to a mixed bill program (Bizet Variations, Sagalobeli,
Several pas de deux by Sir Frederick Ashton, Duo Concertant by George
Balanchine and Falling Angels by Jiti Kylian). The Royal Ballet Principal
Dancer David Makhateli-danced alongside the Company at the Spoleto, while
Sebastian Kloborg of.the Royal Danish Ballet petformed together with the
State Ballet of Georgla at the Jacob’ s Pillow. Both dancets are well known to
the Georgian audience, as they have fcatured in productions staged in Thilisi.

The US ptess reacts to the tout of the Georglan ballet in the States
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Flirtatious Bunch, Instigating Playful Adventures

Prima ballerinas know how to work a crowd, sweeping their
arms and eyes up and out as if to embrace the farthest reaches
of cavernous theaters. So it was on Wednesday at the Ted
Shawn Theater here, when Nina Ananiashvili warmly
acknowledged her public on opening night at the Jacob’s

Pillow Dance Festival.

Never mind that the only things above the stage were humble
rafters; you can take the star out of the opera house, but you
can’t take the opera house out of the star. One of the curiosities
of her troupe, the State Ballet of Georgia, is its dual existence
as a plucky start-up operation and international attraction since

Ms. Ananiashvili revived the floundering company in 2004.

Ms. Ananiashvili, who is from Thilisi and has long been an
intercontinental darling, took control at the request of the
Georgian president, Mikheil Saakashvili; one minute she was

an American Ballet Theater principal, the next a returning

national hero. Wednesday’s program, which Jacob’ Pillow’s
executive director, Ella Baff, described in preshow remarks as a
“snapshot of ballet in the 20th century and now;” stretched from
Frederick Ashton to Jiri Kylian. It proves Ms. Ananiashvili to be
as adventuresome an artistic director as performer. Her dancers
appear equally game, and, like her, have an appealing openness
and lack of mannerisms. They also displayed tech

despite being constrained by the shallow Ted Shawn stage.

But the program, which lasted a little more than two hours,
was only intermittently stirring, It’s tempting to wonder if the
State Ballet of Geo sn’t quite found its artistic impera-
tive, beyond Mr. hvili’s request.

Or perhaps it’s that all of these works are so new to the
company. All but one were acquired within the last two years,
and it seems no coincidence that the two strongest works have

cither been in the repertory the longest (Balanchine’s Do
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Concertant, added in 2000) or were created specifically for the
Georgians (Alexei Ratmansky’s witty, adult play on sexual
manners, Biger Variations). They were also the only ballets to
feature live music, and both looked considerably sharper than
they did during the troupe’s 2008 stint at the Brooklyn
Academy of Music. The Royal Danish Ballet soloist Sebastian
Kloborg, appearing as a guest, and Nino Gogua offered the

night’s most incisive, dynamic performances in Duo Concertant.

Certainly, there was plenty to admire elsewhere, in Ms.
Ananiashvili’s programming and in her dancing, which retains
its youthful freshness and musical intelligence. There she was
as the not-so-innocent flirt in Bizer Variations. And how good
to see the supple, nuanced play of her arms and delicate point
work in Ashton’s Thais (1971), named for the Meditation from

Massenet’s opera.

She performed it with the ardent Vasil Akhmeteli, who was
cqually effective with Lali Kandelaki in Ashton’s oices of

Spring pas de deux (1977), set to Strauss. Mellow and playful,

the duet makes much of traveling lifts and coy flirtations,

emphasizing Ashton’s penchant for softening ballet’s academic
side with subtle, witty exchanges. His characters almost always

seem like human beings first, even (or perhaps especially)
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NINA ANANIASHVILI AND THE BALLET COMPANY WITH CONDUCTOR ROBERT COLE AFTER

THE GISELLE PERFORMANCE. THE SPOLETO FESTIVAL
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when they are portraying animals, as in the saucy 1985 romp
La Chatte métamorphosée en femme,

Lana Mghebrishvili.

anced on Wednesday

Anna Muradeli and Otar Khelashvili lacked convincing
chemistry in Ashton’s Sy/ia pas de deux (1952), set to Delibes,
and seemed especially affected by the stage’s limitations. But
Mr. Khelashvili has a buoyant, space-cating jump, and Ms.
Muradeli, though her footwork failed her toward the end,

evoked Sylvia’s steely charms.

The company showed an entirely different side in Mr.
an’s Falling Angels (1989), an athletic, rather dated
response to Steve Reich’s Drumming, and in the evening’s
encore, Kintanri, a slinky Georgian folk dance led by Ms.
Gogua. It was a special surprise, “if you’re not tired,” Ms.

Ananiashvili teased, charming as ever.
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VASIL AKHMETELL NINA ANANTASHVILL, BATU KUTELIA = THE AMBASSADOR OF GEORGIA TO
THE USA, DAVID MAKHATELIL NINO GOGUA. THE SPOLETO FESTIVAL

606M 3M3Vd R LIBILGNOE IRMB3MAIN d3IGNIT FILOIMLIBMOE IGMOR.
“DUO CONCERTANT”. £303M3L BOXMIL BILANZOXN

NINO GOGUA AND SEBASTIAN KLOBORG WITH US MUSICIANS.

DUO CONCERTANT. THE JACOB’S PILLOW FESTIVAL

LOBOWIBM RHLO KINAMBL BOXMIL BIL&NZOROL LGIEODBI
THE BALLET COMPANY ON THE JACOB’S PILLOW FESTIVAL STAGE
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successful was Lana Mghebrishvili, evoking all that is case and plenitude. Though Kloborg wasn’t as refined

stereotypically feline in the charming but scant La Chatte. physically — he doesn’t yet have the crispness for the petit
allegro sections — he was temperamentally well-suited to

Also charming though slight was Alexei Ratmansky’s Gogua.
“Bizet Variations Pas de Six,” a perhaps tongue-in-cheeck
period psychodrama. Ananiashvili played the coquette The eight women in Jiri Kylian’s “Falling Angels” seemed like
whose heart truly belongs to an ardent and virile marionettes propelled almost entirely by Steve Reich’s
Akhmeteli. The other women pouted like philistines, and ~ “Drumming, Part 1.” They skittered neurotically with their feet

while Akhmeteli looked like he was in love, the other close together or stepped methodically from one long lunge to

men looked like they were just waiting for the next lift.

The real joy of the evening was George Balanchine’s
gloriously simple “Duo Concertante,” for two dancers
and two onstage musicians, pianist Jeannette Fang and
violinist David Southorn. Throughout the piece, Gogua
and Sebastian Kloborg (a guest from the Royal Danish
Ballet) stood at the piano, listening and responding to
the dramatic Igor Stravinsky score. Three years ago
Gogua, though possessed of a beautiful line and
technique, couldn’t seem to relax, to just dance. Now she

has come into herself, lithe and sensuous, moving with

another, like slo-mo cyborg marathoners. Sometimes the
women stood or lay down in their own squares of light as if
they were boxed in, a sense heightened by the mostly unison
dancing. The solos and duets that broke out only underscored
the stark repetition: A quickly bent knee or flung out arm
caught the eye like a sudden ripple in a quiet pond.

It was rigorous stuff, and uneven in execution. Not all the
women have the upper body strength for some of the piece’s
demands, and though flexible, they don’t all know how to
undulate organically. Nonetheless the company persevered,

leaving us with a worthy Kylian, and the promise of possibility.

“TED SHAWN
THEATRE -

~ 1942

JOSEPH FRANZ = architect
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The Thilisi Opera and Ballet State Theatre
Ballet Company staged choreography

by George Aleksidze, to mark the 70 years
anniversary of the birth of the
choreographer. The evening took place at
the Shota Rustaveli State Drame Theatre
on May 11 and 12.

The reconstruction of the chorcography
was undertaken by Marina and Mariam
Aleksidzes. The program, presented in two
acts, consisted of 12 ballet miniatures

(on music by A. Webern, M. de Falla,

J. P. Remo, O. Karavaichuk,

G. Kancheli, V. Kakhidze, A. Piazzola,

1. Dunaevsky and A. Knaifel) and a full
scale ballet Denzon (on Symphony No. 6

by G. Kancheli).

We present the article by Sopho Kilasonia,
published in the daily newspaper 24 Hours:
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n Movement

SOPHO KILASONIA

24 Hours

“I, George Aleksidze, was born in 1939 in Thilisi. Man recalls
his birth and childhood with pictures and memories of
parents and relatives. These lines are written by me at the age
of 65, when frames of childhood are seen diminished and as
in fog, from this so-called ‘peak’ of life...” — this is the
beginning of a extensive text encompassing his monologues,
our dialogues, fragments from memories, and plans for the
future that goes on, now without him. This text, in its full
and only version, is left to me from him, and belongs only

to me, at least yet... It is hard for me to share it in full with
readers, yet. Numerous Russian editions will be enriched

by a Georgian one soon... The book about the man who,

in his own wotds, could not imagine life without movement,

even for a second.

QIR0 306RINWSJN, 3OLOXW d63IGINN. ,&I63ML BOBGITOR™
LALI KANDELAKI, VASIL AKHMETELL INSTEAD OF A TANGO
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For George Aleksidze, 65 years was the peak, and not the
end, despite that he passed away 3 years after. Perhaps only
the chosen manage to stay until the end like they were at the
‘beginning’,— active in artistic work, energetic, full of ideas,
wishes, but free of anything negative, like children. Probably
this freedom and calmness was the reason, that during our
last meeting, when he said “I will leave soon, not much is left
for me”, he still sat calmly, listening to the electronic music
of a modern young musician, and ‘noted’ the choreographic
sketches in notebook... Of us two, it was me who was

concerned and afraid that day.

He had been waiting for the last few years to see his
productions restaged in Tbilisi. While it did not happen
during his life, the ballet company of the Tbilisi Opera and
Ballet Theatre presented his works in the Shota Rustaveli
Theatre on May 11 and 12, to mark the 70 years anniversary
of his birth. George Aleksidze’s stagings from various times

were reconstructed by Mariam and Marina Aleksidzes.

The anniversary evening program consisted mainly of the
choreographic miniatures. The neoclassical and modern
mythological themes, as well as simple plot-less compositions
may not display the scale of author’ artistic work, but
definitely present his signature trends and ideology. And the
mood for the chamber character of these productions was

augmented by the Rustaveli Theatre stage-hall.

It we separate the anniversary context from this evening, it
can be discovered that the ballet company of the Tbilisi
Opera and Ballet Theatre carries on with one of its repertory
lines — the miniature stagings by Aleksidze will join the one-
act ballets and minor ballet opus’. Taking into account the
significance that is attached to author’s ballets of original
work in Europe, it can be speculated that several of the
works presented today and tomorrow could find their place
in the company’s touring repertory and enjoy success in this
manner. Especially as Mariam, the choreographer’s daughter,
has already performed several of the mentioned miniatures
on individual tours to several European cities and enjoyed

curtain calls each time.

The evening was split into several parts. There was nobody
speaking to us about George Aleksidze. It was just his art
and his monologue, which periodically explains the details
like the role of music, freedom of choice, form in art,

and so on.

Besides the miniatures, a work of a larger scale — Demon
(Symphony No.6 by Gia Kancheli) was presented, which
concluded the evening. Kancheli’s music can also be heard
before that, though... And regarding Demon it can

be said that Nino Gogua’s exquisite physique and plastics
not only endure this pretentious production with
Aleksidze’s stylistics, but suits it to itself well. Thanks

to this performer the work has become not only
interesting, but beautiful to witness, while the chorcography

is very telling;

Instead of a Tango, well-known to the balletomanes,

was also included in the program, and performed
marvelously by Lali Kandelaki, again. Wings by Knaifel is
another piece familiar to the Georgian audience. But the
evening treated us to several miniatures staged by the
choreographer in St. Petersburg, after suffering the signifi-
cant trauma, and performed in Thilisi for the first time.
Among them should be noted The Martyrdom of Queen
Shushanifi, with Nino Ochiauri in the first cast, and Lana
Mghebrishvili on May 12. The drama, reaching its peak in
this work, and characteristic to the Aleksidze’s last
stagings in contrast to his carlier free manner, is
acknowledged, although differently, by both dancers.
This can also be explained by their different plastics

and inner dynamics.

Although the most original and significant image of the
evening was the red of Mariam Aleksidze - the red costume
and the appropriate temperament, encapsulating the

flamengo lines and arrhythmics of Aleksidze’s style.

It is difficult to know if The Evening of Choreography by George
Aleksidzge will retain its place in the ballet company’s
repertory, although I can be definite about the warmth the
audience received it with, and the interest towards it. I do not
know what today’s company will inherit from Aleksidze,
although I know for sure what will stay with us, the ones
who knew him as a teacher and a friend — it 1s his calls for
artistic freedom, freedom in general, and love towards the

work and life.

“T'he essence of life is to become better, to become free
from your utterly confused thoughts, passions, fear. You
must never let others reign over your inner world, as
everybody has their own life... You must not waste life. ..
You must cherish your spiritual calmness. Everything is
ephemeral, so do not worry about trivialities and most

importantly, stay slightly above the carthly matters.”
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Tamara Toumanova had never been to Georgia. She was even born abroad, which was not an ordinary story — it happened in
train, while Fivgenia Tumanishvili was on her way to the Siberia to meet her spouse Konstantin Zakharov — the Doctor at the
Caucasian Military District. Zakharov and Evgenia were acquainted via her brother Zakaria, also the initiator for their
marriage. “My parents got separated by the war and the revolution”, wrote Toumanova later. Vladimar Khazidovich-
Boretsky, cited as her father in all later publications, seems to be Evgenia Tumanishvili’s husband from the second marriage.

He is regarded as having had significant influence on Tamar Tumanishvili’s opbringing, although mother was all for Tamara.

Evgenia was never a dancer, although she loved ballet much — The Mariinsky Theatre, evenings of which she often

attended, was then in awe of Preobrajenskaya. Inspired by her, she wished to enter her child into a ballet school.

The family first arrived to Shanghai from Vladivostok, and then moved to Cairo, although Evgenia said once: “I want my
daughter to be raised in Paris”, and that is what happened. One of the things that made Paris more appealing was that
Preobrajenskaya was teaching there. It was difficult to accept Tamara at the age of five, while the Russian ballet schools
received the children at seven. Still, she was accepted, and soon Toumanova was dancing in Anna Pavlova’s company.
Preobrajenskaya changed her surname to Toumanova. In 1929, Diaghilev’s ballerinas — Tatiana Chamie and Natalya
Branitskaya — invited the mother and the daughter to the Sarah Bernhardt Theatre, for the program of Nabokov’s Ode and
Balanchine’s Apolo Musagete. During the intermission Tamara was introduced to Diaghilev, Balanchine and Lifar by
Tchelitchew: “T'his is the girl I saw at the Paris Opera; her dance is magnificent.”” Toumanova was 10 years old and this
was her first meeting with Balanchine, who was trying to establish himself in Furope and to create a company. Not much
time had passed since the meeting until Balanchine arrived at Preobrajenskaya’s studio to see Toumanova. Alongside
Tamara, he selected Irina Baronova and Tatiana Riabouchinska — the pupils of Preobrajenskaya and Matilda Kshesinskaya.
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ALEXEI FADEECHEV, YURI GRIGOROVICH, TAMARA TOUMANOVA, NINA ANANIASHVILI. USA 1987
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This is how Toumanova became the ‘Baby Ballerina’ of
Balanchine, and the girl destined for greatness by him.
“Doubrovska is a star, although your daughter will be the next

one.”, Evgenia was told by him.

Toumanova’s big ballet career started at the age of 13. Balanchine
was a special person for her, and he cared for the little girl. He
staged several ballets for her — Cozillon (1932), Mozartiana (the
first version dated 1933). Soon they were apart, as Balanchine
traveled to America and Tamara carried on performing in
Furope. He was not an ordinary person in her life, and
Toumanova knew it. She even wrote in her diary — “Look out,

Tamarichkal He is the most wanted gentleman for every lady.”

Later she also moved to the United States and starred in a
Broadway musicle Szar in Front of Us. The movie career proved
successful for her, starring in Days of Glory by Casey Robinson
in 1944 and partnering Gregory Peck. Relationship with
Robinson became bigger than the work, and they married in
the Russian-Greek Orthodox Church of St. Mary in
California. Later she recalled seeing Balanchine, when he
approached her and said: “How could I have missed the

5%

marriage of my own daughter?

Balanchine was never indifferent to her. In 1946 he proposed
that they moved Paris Opera, and one day she was called to a
rehearsal, where Balanchine met her with a smile and told her
about the big plan of staging I e Palais de Cristal on Symphony in
C (the title the ballet itself received later) by Bizet. This is how
Toumanova became the performer of the second part of the
production — the adagio. She performed it with Roger Ritz.
The premiere was triumphant, and when she moved down to
the audience while on partner’s knee, the audience met it with
amazement. She was accompanied by her beloved ‘Mamushka’
at every performance, the person Tamara credited for her
successful career. Balanchine introduced Fvgenia Tumanishvili
to Karin von Aroldingen in Los Angeles, during the New York
City Ballet tour: “T'his is Toumanova’s mother. When Tamara
was in Paris Opera, Evgenia softened her pointes so that she

would not feel pain.”

In 1989, the family of painter Gia Pkhakadze in Thilisi received the
phone call from Tamara Toumanova, with sad news of her mother
passing away. Gia Pkhakadze is the grandson of Toumanova’s
uncle Zakaria Tumanishvili. She wanted her mother to be buried
in Thilisi after she would pass away herself, as the mother’s grave
was the greatest of treasuries for her. Evgenia Tumanishvili’s
epitaph, in the United States, reads: ““The Princess Evgenia
Tumanishvili” — she was the descedant of the noble Tumanishvi-
lis family, who descended from the Mdivan-Begi of King Erekle.

Gia Pkhakadze recalls that his grand father Zakaria
Tumanishvili tried to meet his sister and her daughter before
his passing away, and even met Yekaterina Hurtseva, the
Minister of Culture of USSR for this matter. Plans for
Toumanova’s tour to Moscow were almost done, although the
conditions from the American side demanded the traveling of
their own orchestra, which ended the possibility of the

successful outcome. And so ended his hopes to see his sister

0158969 013396M3S RS 606M 969609330X0). 933. 1987
TAMARA TOUMANOVA AND NINA ANANIASHVILI. USA 1987

and Tamara. Zakaria Tumanishvili maintained correspondence
with Evgenia during the period of him being in political
repression, especially after the war, when he was partly
rehabilitated.

Vladimer Ukhtomsky, the partner to Toumanova, visited
Thilisi in the 70ies, asked for her relatives in the Opera Theatre
and even visited Zakaria Tumanishvili’s house, although the

latter was 1ll at the time, passing away soon after.

The unique photograph at the beginning of the article was
brought to Thilisi to Nina Ananiashvili by Alexander Vasiliev,
the well-known fashion historian and designer. The photo
depicts Tamara Toumanova in the Georgian dress. An
interesting story about Toumanova is told by Ananiashvili
herself. She was told about Toumanova by Tamara Finch, the
interpreter for the Bolshoi Theatre company and the former
Diaghilev ballerina, during the tour of the company to the
Covent Garden. Finch promised her to send the Georgian
ballerina’s regards to Toumanova, and Ananiashvili recalls the
emotion of hearing from Yuri Grigorovich that Tamara
Toumanova was visiting the Bolshoi company during their tour
of the United States to see her. “I was shocked, did not even
know what to say to her... she came in, congratulated me on
successful performances, handed over a small box, and said:
“This necklace belonged to Anna Pavlova. She gifted it to me,
wnd now [ would like you to wear it, to have it as a present from
me.” I can not relay the feelings of that moment. I was
astonished, freezed. I often called her after the meeting, and
wanted to dedicate a concert to her, although she was already ill

and could not leave home due to the medical procedures.”
Tamara Toumanova, the Black Pearl of the Ballet world,

passed away on May 29, 1996 in Santa Monica. She is buried

at the Hollywood Forever Cemetery, alongside her mother.
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The Company

DAVID ANANIASHVILI.
DON QUIXOTE
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On March 30, at the Shota Rustaveli State Drama Theatre, Don
Quixote by L. Minkus was presented. The leading parts were
danced by Lali Kandelaki (Chelita) and Vasil Akhmeteli (Basilio).

The performance saw the first appearance of Nino Makhashvili

as the Street Dancer, while Anna Gorgiashvili danced in Bolero

for the first time, partnered by David Ananeli.
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On the gala concert marking the awarding ceremony of the Nina Ananiashvili
and Gilbert Albert International Prize “Star”, on April 29 at the Shota Rustaveli

Theatre, the following dancers have had their debuts in respective productions:

Sylvia by L. Delibes (choreggraphy by Sir Frederick Ashton) — Otar Khelashvili, with Anna
Muradeli. Tarantella by 1. Gottschalk (choreagraphy by George Balanchine) — Nino Matiashvili
and Yassani Mergaliev. Thais by ]. Massenet — Nina Ananiashvili and 1V asil Akhmeteli
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On June 7, in the gala concert dedicated to the closing of the 158th theatrical season,
Lali Kandelaki and Vasil Akhmeteli had their debuts in Vozces of Spring by J. Strauss.

The Company Soloist Rodney Cuthbertson will not be carrying on as the Company
dancer, starting from the new season. The decision by the dancer was announced to the
Company members by Nina Ananiashvili on the season-closing event. She thanked
Rodney for taking his part in the Company performances and wished him the best for

the future.
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The New Season Has Opened

On September 17 the Ballet Company opened its new season in a new environment. The gala concert dedicated to the
event was hosted by the Thbilisi Art Hall, and the gala was the opening event for this new cultural spot as well. The

audience was addressed by Nina Ananiashvili and Nino Tsilosani, the representative of the Tbilisi Art Hall.

Along with the new ballet season, the Friends of the Georgian Ballet have also renewed their work. The organization
had its first gathering of the season at the foyer of the Art Hall. The chairman Elvira Pietraroia Sandalli wished the

Ballet Company a successful scason and spoke about the future plans for the organization.
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Friends of the Georgian Ballet also named the scholarships of the new season —

the following pupils of the V. Chabukiani State School of Ballet Art:

68 | Arabesque

92969 smagadgacrma
Elene Alaphishvili
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Nikoloz Papashvili
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Giorgi Badurashvili
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Svetlana Miminoshvili
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Anna-Maria Oniani
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Mariam Gurgenidze
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Tinatin Khaindrava

356033 bamzsdn
Mariam Khalvashi
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Scholarship in the name of Per and Ulla Eklund

Las 3omnsdbmbab Lsbgmmdal LEo3gbwons
Scholarship in the name of Sarah Williamson
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Scholarship in the name of Mariella Tefft
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Scholarship in the name of Lia Matchavariani
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Scholarship in the name of Lia Gogolashvili
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Scholarship in the name of Mayumi Iino
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Scholarship in the name of Marylis Sevilla-Gonzaga
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Scholarship in the name of Izumi Takahashi



