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PROJECT X 
“Project X” follows three seemingly anonymous high school seniors—Thomas, 

Costa and J.B.—as they attempt to finally make a name for themselves.  Their idea is 

innocent enough: let’s throw a party that no one will forget, and have a camera there, to 

document history in the making… but nothing could prepare them for this party.  Word 

spreads quickly as dreams are ruined, records are blemished and legends are born.  

“Project X” is a warning to parents and police everywhere. 

Nima Nourizadeh makes his feature film debut directing a cast of newcomers 

who scored parts through a nationwide talent search.  Todd Phillips (“The Hangover” 

films) produces the film, with Joel Silver, Scott Budnick, Andrew Rona, Alex Heineman 

and Marty P. Ewing executive producing.  The screenplay was written by Matt Drake 

and Michael Bacall, based on a story by Bacall. 

“Project X” stars Thomas Mann, Jonathan Daniel Brown, Oliver Cooper, Dax 

Flame, Kirby Bliss Blanton, Alexis Knapp and Miles Teller (“Footloose”). 

The behind-the-scenes creative team includes cinematographer Ken Seng (“Step 

Up 3D”), production designer Bill Brzeski (“The Hangover” films, “Due Date”), editor Jeff 

Groth (TV’s “Entourage”), and costume designer Alison McCosh (assistant costume 

designer, “The Hangover” films). 

Warner Bros. Pictures presents, a Silver Pictures production, in association with 

Green Hat Films, “Project X.”   

The film has been rated R by the MPAA for crude and sexual content throughout, 

nudity, drugs, drinking, pervasive language, reckless behavior and mayhem—all 

involving teens. 

 
www.projectxthemovie.com 

 
For downloadable general press information, 

please visit: http://press.warnerbros.com 
 

http://press.warnerbros.com/�
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ABOUT THE PRODUCTION 

“I wanted to be cool for one night.  I wanted girls to notice me.  

Then things got a little out of control.” 

 

 The house is in ruins, so much so that it looks more like a war zone than a 

neighborhood where families live.  It’s hard to tell what caused more damage, the 

fire or the helicopter’s efforts to put out the fire.  But the angry drug dealer with a 

flamethrower certainly shoulders a lot of the blame.  Of course, he was only 

trying to get his gnome back from the teenagers who stole it, and they were 

clueless about its real worth.  They just wanted a mascot for their party, their 

“planned social event,” intended to blow them out of their anonymous high school 

existences into the history books.  You only turn 17 once, right?  So, quite 

possibly, the high seven-figure damages are primarily their fault.   

 Good thing all of it was just make believe; though it was shot to look real, it 

is the result of the filming of the new outrageous comedy “Project X,” inspired by 

tales of real parties gone recklessly out of control and the high cost of righting the 

resulting mess. 

Producer Todd Phillips says, “It started in an odd way, more like an 

experiment.  Once we got the concept from [executive producer] Alex Heineman, 

a bunch of us sat around in a room and tossed out stories about memorable 

parties, ones that we were either a part of or had just heard about.  From there, it 

was about figuring out the vibe, the tone, the story of the movie.  That’s the fun 

part.” 

Writer Michael Bacall developed those stories into the scenario that plays 

out in the film.  “Todd contacted me while I was in Toronto shooting another film. 

We discussed the concept and that night I wrote a stream of consciousness e-

mail that essentially outlined the entire movie.  The idea from the outset was to 

create the gnarliest high school party of all time.  It was clear we needed a 

flamethrower.  The rest of the story naturally fell into place after a couple weeks.” 
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 Screenwriter Matt Drake enjoyed working on a screenplay that is 

supposed to feel completely unscripted.  “It was a challenge at first, trying to 

create a context in which the presence of a camera was justified and believable, 

yet not so distracting to audiences as to break the proverbial fourth wall.  Once 

we figured that out, the challenges became more technical, like ‘what kind(s) of 

bodily fluids do we want to see?’ and ‘should we kill someone or not?’” 

 “Project X” is the story of three friends out to celebrate the 17th birthday of 

one of the trio by throwing a party to end all parties.  Little by little, bad decision 

by unfortunate choice, the party gets out of control, shifting from celebratory to 

riotous, in the most literal sense.   

 Phillips explains, “This film’s really about the anonymous guys.  They’re 

not this, they’re not that.  They’re the ones that no one notices, so they don’t 

even get labeled.  They’re invisible.  It’s about what Costa says in the film, ‘We 

need a game changer.’  I actually think most kids in high school fall into that 

group, as opposed to the jocks or the nerds.  Most feel anonymous.”      

A couple of visually arresting, party-themed global television commercials 

for Adidas helped to float director Nima Nourizadeh to the top of the filmmakers’ 

list of candidates to handle the artfully created chaos of “Project X.”   

“Nima was a perfect match to the material,” comments Phillips.  “He’s a 

London-based director who comes from a music video and commercial world.  

Even though he hadn’t done a feature before, his work lends itself to the style of 

what we wanted ‘Project X’ to be.  But even more than his work, it was meeting 

with him, talking with him about the tone, the kind of movie he wanted to make.  

He seemed to really get it.”    

Nourizadeh remembers, “I gave them my take on it, how I would want to 

develop the script.  Also, how I would want the movie to look and feel.  After a 

couple of calls to the producing team, they put me on the phone with Todd.  We 

really vibed, chatted and laughed a lot.  After that, [executive producer] Scott 

Budnick told me that they wanted me out there.  I didn’t know exactly what that 

meant, so I packed for about two weeks and came to Los Angeles.  Next thing I 

knew, it’d been two years.” 
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When asked why he thinks he fit “Project X,” Nourizadeh replies, “They 

thought I could bring my style to it, make it feel authentic.  What got me excited 

was doing this purely in first-person perspective.  They wanted to ground it, to 

come at it with a realistic approach.  And I thought great, if that’s what we want, 

then I want to cast unknowns.  To find new kids that were coming up was an 

exciting prospect.”  

Executive producer Joel Silver, himself quite experienced with the 

combination of action and bedlam, comments, “The idea was that the viewers 

were seeing something that was really happening.  We didn’t want to fill it with 

faces that were recognizable.  Yes, it is a narrative movie, but we wanted to 

make it feel like something nobody had seen before.  I think that helped us make 

it feel real.”   

Nourizadeh states, “I wanted the cast to feel like they were the characters, 

not actors playing this or that.  We set out to meet those kinds of kids who would 

offer us something.  We looked for people that we could develop into the script.” 

 

“I’m Thomas Kub.  It’s my birthday today.   

You should swing by.” 

 

To cast the three friends at the center of the story, the filmmakers looked 

to open auditions, most coming from self-submission on the specially created 

website, ProjectXOpenCall.com.  And true to their aim, they found young actors 

with not only characteristics similar to the roles as originally drafted, but also 

traits they could incorporate into the script, fashioning the part to the performer, 

and vice-versa.  As actor and role were matched, another key development 

decision was instigated: with only a couple of exceptions, the characters would 

carry the same names as the young performers playing them.   

Thomas Mann’s inherent sweetness and vulnerability dovetailed perfectly 

with Thomas, the teen reaching his benchmark 17th birthday.  Jonathan Daniel 

Brown’s comic skills were put to great use in the somewhat taciturn J.B., the 

most misfit-ish of the group, who is happy just to be included.  Oliver Cooper 
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came off more as a New Yorker, which he is not, than as a kid from Ohio, which 

he is, and so his character’s backstory as a confident and unwilling transplant 

from Queens to North Pasadena began to form even while in auditions.   

Mann was one of the few in the cast with previous feature film experience, 

but found that “Project X” was above and beyond anything else he’d done.  He 

observes, “It was unbelievable just to be on set, in a party that went from being a 

character in the film to being almost like a monster.  It was hard for me to play 

Thomas’s horror at the way the party turned, because we were really having so 

much fun; it was easier to be Thomas when he thought that his life was probably 

over anyway, so he was going to enjoy it.”     

Landing his first feature role, Brown could hardly believe his luck, stating, 

“It was not something I expected. I expected to work an eight-dollar-an-hour job 

forever and ever.  I dropped out of community college a couple of years before to 

pursue standup. That was my main goal.  Maybe get to some town in the 

Midwest and tell a joke in a bar and make 15 dollars and cry.  That’s it.  This was 

not what I was shooting for, but it was more than I ever could have hoped for.”  

Coincidentally, Cooper had also left school for the standup comedy life.  

While in acting class, he heard that “the guys who made ‘The Hangover’ were 

holding open auditions for a teen comedy.  I asked around, made connections, 

badgered people and finally got in to read.”  At his first audition, he showed them 

parts of Costa before the role was even fully formed…when he pulled down his 

pants—but left on his briefs.  Cooper says, “Whenever I felt the opportunity to 

take a risk, I'd take it, because I just thought about being myself and not being 

scared…because really, there was nothing to lose.  If you go in with something to 

lose, most likely you aren’t going to get it.  So I went in thinking, ‘Who gives a 

rat’s ass?’  Guess it worked.  But there were times during filming where I had to 

pull back.  It’s fun to play a jerk, but to make this kind of thing ultimately work, 

you have to be likeable.” 

Todd Phillips says, “It all kind of came down to those three guys and how 

they played off of each other.  We never did just solo casting, it was always three 
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guys at a time, mixing it up, bringing in this guy, switching out that one.  We just 

kept trying groupings until it clicked.”   

Joel Silver adds, “It feels like you know these kids, like you grew up with 

them.  Together, they really are a great team.” 

After getting cast, the three young actors “hung out, went to Big Bear, an 

amusement park…we’d go out to eat, or just go over to someone’s house and 

watch DVDs,” explains Brown.  While the guys might have just thought they were 

having fun for the sake of it, the filmmakers knew that familiarity reads on film, 

and riding a roller coaster is a heck of a lot more fun than rehearsing. 

 Of course, the main reason the boys want to have a party is to get noticed 

by members of the opposite sex—the girls they never had a shot at, especially 

Alexis, a particularly hot girl from school.  Alexis Knapp plays the role. 

“My character decides to go to the party that Thomas is throwing with his 

friends, because she doesn’t believe that they can really pull it off,” she says.  

“She knows that Thomas is into her, so that is part of her motivation, but she is 

also intrigued by his audacity.  When the party turns into this shockingly epic 

night, she starts to see Thomas in a new light, which is what Thomas only hoped 

would happen.” 

One girl who Thomas isn’t nervous around—though perhaps should be—

is his longtime buddy Kirby, portrayed by Kirby Bliss Blanton.  “I’m sure everyone 

can remember having a friend that sees you as just a friend, but you see them as 

more, and how that feels,” she says of her character.  Blanton had fun playing 

the undercurrents of that relationship in flux.  “Nima encouraged us to do a little 

improv, have a really good time, and put ourselves into the characters, and I 

loved that.  I think the movie will be so real because of that, and because of the 

connection between Thomas and Kirby.” 

 Rounding out the cast of partiers and others are Miles Teller, who plays 

the college jock, Miles; comic Rick Shapiro as angry drug dealer T-Rick; Martin 

Klebba, credited only as the Angry Little Person, who takes his fury out on 

Thomas’s property; Rob Evors as the equally pissed off neighbor, Rob; Caitlin 

Dulany and Peter MacKenzie as Thomas’s too trusting Mom and Dad; Jesse 
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Marco as the DJ who sets the musical tone for the crazy night; and Brady Hender 

and Nick Nervies as the youthful yet fearless security detail hired by Costa to 

handle any unexpected situations…or take care of any unwanted party crashers.  

And, in the role of Thomas’s true “best friend” and possibly most unique party 

guest, Paxton, a Yorkshire Terrier mix, plays Milo, the family dog who is literally 

taken to new heights during the course of the night. 

For the key role of the A/V geek who is along as a chronicler of the 

evening, Nourizadeh and company found a young video blogger with his own 

following.  Dax Flame had been videoing his own wry and often left-field 

observations for two years before he was brought in to audition.  He says, 

“Because he’s holding the camera, my character doesn’t have a lot of screen 

time, but when he does, it’s very impactful.” 

 

“This is waaay more than 100 people.” 

 

In trying to establish a realistic environment in which the party could 

unfold—and actually create a way to open up the restrictions associated with a 

first person perspective film—Nourizadeh and director of photography Ken Seng 

realized that anyone with a phone in the 21st century is a filmmaker.  So right 

away, the team knew that “Project X” would not only be a venture beyond the 

borders explored in most previous high school movies, it would also be one that 

would be viewed through many eyes at once.  Most of the initial discussions 

about filming dealt with the utilization of multiple formats, captured with a wide 

variety of cameras.   

Seng offers, “‘Project X’ was filmed on eight different camera systems.  It’s 

a POV film told by the masses of people who attend the party, which gives it a 

totally unique point of view on the situation.  We also really looked at how best to 

capture the size of this event and the level of destruction with our resources.  For 

instance, how we could make 200 or so extras look like more than 1,000.” 

In pre-production, Nourizadeh and Seng looked at and tested 12 camera 

systems numerous times, landing on the digital-HD Sony F23 as the primary, 
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which could handle the extremes of lighting, from sunlight to strobes in the night.  

Coverage was shot on multiple cameras from every conceivable angle, in order 

that the finished project would stylistically reflect the haphazard nature of the 

night’s chaotic events.  During the 25 nights of shooting, the crew even 

distributed a dozen Flip cameras to various extras, who were encouraged to just 

film the good times they saw unfolding around them.  At the end of each evening, 

the cameras were collected and sent off to editorial.  Seng comments, “Some of 

what we got really added to the texture of the film.” 

One of the challenges of all of these cameras being utilized on set was 

how to keep them from showing up in the shots.  The solution?  Dress the 

camera crew like a group of black-clad partygoers and give them cameras 

stripped of all bells and whistles down to the bare essentials for filming.  Outfitted 

this way, they were hardly noticed as they dashed around the set, hiding in 

bushes, between cars or anywhere else they could go unnoticed in the scene.  

All of this fleeing—presumably from the authorities who eventually show up, or to 

get out of harm’s way—had the added bonus of providing even more chaotic 

energy to the already charged atmosphere.                        

In addition to the primary A and B cameras, the F23’s, and the Flips 

handed to the extras, filmmakers also utilized the EX3 HD camcorder; small, 

lipstick-sized point-of-view Iconix cameras, which doubled as the “hero” cell 

phones and as police surveillance cameras; iPhones and Blackberries; and even 

Canon still/video 5Ds and 7Ds, distributed when there were extra camera 

operators on the set. 

Seng quips, “God bless the editorial department, because we shot the 

equivalent of two million feet of film.  That’s like some epic war or adventure film 

shot over a six-month period.”  The department, under editor Jeff Groth, was able 

to keep pace with a running assemblage of the film so well that just two weeks 

after wrap, a first cut of the film was finished. 

Getting the different formats to speak the same editing language was 

accomplished by uploading all of the various digital formats into a special 

computer system engineered by Codex, which created useable files for 
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everything, enabling editors to treat it all as the same type of footage for the 

purposes of logging and cutting.   

 The fact that the film was shot largely in chronological order was 

advantageous to Groth and his team, which aided in maintaining a running cut of 

the scenes, mostly eliminating the need to go back and interpolate newly shot 

footage of scenes earlier in the timeline of the movie.  This was also a huge relief 

to the art department, who would have been hard-pressed to restore any part of 

the set to its pre-carnage state.  Once the party hit, there was no going back. 

The production decided to shoot the party in a house located on the 

Warner Ranch in Burbank, a back lot of sorts comprised of multiple homes that 

line a faux residential street.  In fact, the house used in the film just happened to 

be located directly across the street from the character Roger Murtaugh’s house 

in Joel Silver’s “Lethal Weapon” films. 

“It was a nice bit of serendipity, being back on that street,” Silver reflects. 

Phillips explains, “We didn’t have many options when it came to finding a 

neighborhood in which to shoot, because shutting down a neighborhood every 

night for five weeks would be really annoying, not to mention setting fire to many 

of the homes and landscapes.  So, obviously, we needed to do all of this in a 

very controlled setting, and the Ranch, with its interesting history, fit the bill.”   

 

“Tonight’s about the girls we never had a shot at. 

Tonight’s about changing the game.” 

 

Just as the coolest party of your high school experience never really 

leaves you, the cast and crew of “Project X” will never forget the weeks they 

spent shooting the coolest fake high school party they’d ever been to. 

“It was unbelievable, to say the least,” Thomas Mann smiles.  “I mean, it 

was crazy that I got to work with Todd Phillips, Joel Silver and the entire group on 

one of my first films.  Everyone was just the greatest.  It all went by too fast, 

really, like a blur.” 
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Oliver Cooper adds, “Going into it, I had extremely high expectations of 

what my experience making the movie was going to be, and it exceeded 

everything I imagined.  I hope the audience will feel that way when they leave the 

theater, too.” 

“This is a time where literally anybody can pick up a camera and chronicle 

whatever is happening around them, and that’s what this film feels like,” says 

Jonathan Daniel Brown.  “I also think it shows the lengths friends will go to for 

each other, to make a birthday or some other occasion memorable.  Now, I 

wouldn’t say it needs to involve destruction of property and personal injury to do 

that, but sometimes, well, maybe it does.” 

Producer Todd Phillips observes, “It’s not really a straight out comedy, 

quite honestly.  It’s really just a movie about a few bad decisions and things 

spiraling out of control…and that’s always fun to document.”   

Director Nima Nourizadeh closes, “This is a movie about fun.  We had fun 

making it, we want people to have fun watching it.  Growing up in the `80s, we 

had excellent movies like ‘Weird Science’ and ‘Sixteen Candles,’ about those 

kids who wanted to change their lives, be noticed, be the popular ones for a 

change.  I hope this is that kind of movie for kids today—though I don’t 

recommend they base any of their decisions on the things they see Thomas and 

his friends doing!” 

 

X X X 
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ABOUT THE CAST 

THOMAS MANN (Thomas) will next be seen starring opposite Victoria 

Justice in Josh Schwartz’s directorial debut, “Fun Size,” set for release this 

October; and Max Meyer’s independent feature based on Pete Fromm’s novel 

“As Cool as I Am,” opposite Sarah Bolger, Claire Danes and James Marsden. 

Mann also stars with Jeremy Renner and Gemma Arterton in Tommy Wirkola’s 

“Hansel and Gretel: Witch Hunters,” releasing next January. 

Shortly after moving to Los Angeles, Mann landed a breakthrough 

supporting role in the 2010 comedy “It’s Kind of a Funny Story,” alongside Zach 

Galifianakis, Lauren Graham, Keir Gilchrist and Zoë Kravitz.   

 

OLIVER COOPER (Costa) makes his screen debut in “Project X.”  

A native of Toledo, Ohio, Cooper began performing stand-up comedy in 

local clubs, before moving to Los Angeles at the age of 19. 

 

 JONATHAN DANIEL BROWN (JB) honed his comedy skills through 

standup, sketch, acting and writing after graduating from high school.  “Project X” 

marks his feature film debut.  

A native of Los Angeles, Brown is an avid hiker and boxer.  

 

DAX FLAME (Dax) is a writer/ performer who rose to prominence after 

posting his video diary entries chronicling life as a high school student in 

suburban Texas on Youtube.  His videos have garnered over 40 million views. 

Flame will next appear in the Neal Moritz-produced feature film “21 Jump 

Street.”  

 

KIRBY BLISS BLANTON (Kirby) has made recurring appearances on the 

Nickelodeon series “Zoey 101” and “Unfabulous” as well as Disney Channel’s 

“Hannah Montana.”  She also made a guest appearance on HBO’s “Entourage” 

and will soon be seen on MTV’s “The Inbetweeners.” 
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Her independent film credits include “Scar” and “Ball Don’t Lie.” 

 

BRADY HENDER (Everett) had his first audition at age six, landing the 

lead role in the independent film "Aftermath."  

His other film credits include "Infamous," starring Sandra Bullock and 

Daniel Craig; a supporting lead as Gabe Paxton in "The Man Who Came Back," 

starring Billy Zane and Eric Braeden; and the 2010 horror release "Psychic 

Experiment," starring Reggie Bannister.  

Hender’s television credits include "The Unit,” “The Forgotten" and "Law & 

Order: Los Angeles."  He has also appeared on "The Tonight Show with Jay 

Leno."  

A native of Colorado, Hender grew up in Texas, working regularly. His 

national commercials include Capital One, Sears, Target, and Reliant Energy.  

Among his print ad campaigns are Mattel, Humiera, Epson and Radio Disney. 

 

NICK NERVIES (Tyler) has feature credits including “Role Models”; “The 

Soloist,” alongside Jamie Foxx; and “House Broken,” with Danny DeVito. 

His television credits include “Everybody Hates Chris,” David Alan Grier’s 

“Chocolate News,” a guest starring role on “Monk,” and a recurring role on HBO’s 

“Curb Your Enthusiasm.”  He also booked a role as a series regular on the CW’s 

“Hell on Earth.” 

A native of Torrance, California, Nervies landed his first role at age 11 on 

“Will & Grace.”  In his spare time, Nervies likes to work on his rap music. A 

die‐hard sports fan, he also enjoys cheering on the Los Angeles Lakers. 

 

ALEXIS KNAPP (Alexis) is a talented young actress on the rise.   

She will next be seen in Tom Vaughan's “So Undercover,” starring 

opposite Miley Cyrus, and in the comedy “Pitch Perfect,” starring opposite Anna 

Kendrick and Brittany Snow.  
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MILES TELLER (Miles) made his feature screen debut as loner teen 

Jason Willette opposite Nicole Kidman in the film “Rabbit Hole,” based on the 

Pulitzer Prize-winning and Tony-nominated play. He won the role two weeks 

before graduating from college. 

Teller most recently starred as Willard in the 2011 feature “Footloose.”  He 

will next be seen in the comedy “21 and Over,” scheduled for release this year. 

Born in Downingtown, Pennsylvania, Teller grew up in Florida participating 

in high school theatre productions.  He represented his district at the Florida 

State Thespian Festival and was also recruited to attend a performing arts class 

at the New York School for Film and TV.  Teller graduated Summa Cum Laude 

from high school, and graduated from NYU.   He has remained a die-hard 

Phillies and Eagles fan.  

 
 

 
ABOUT THE FILMMAKERS 

 

NIMA NOURIZADEH (Director) marks his feature film directorial debut 

with “Project X.”  

After graduating from Central St. Martins College of Art & 

Design, Nourizadeh and friends formed The Imaginary Tennis Club.  Based in 

East London, the collective established the Millers Terrace Art Gallery and shot 

various videos for bands and up-and-coming UK artists. In 2005, Nourizadeh 

directed a breakthrough clip for Hot Chip's smash single "Over and Over," 

followed by award-winning videos for artists such as Lily Allen, Chromeo, Flight 

of the Conchords, Santigold and more.   

In 2008, he won Best Director at the UK Music Video Awards, and soon 

after, branched out into commercials with an epic spot for Adidas' 60th 

anniversary.  The ad “House Party” featured many high profile athletes, 

musicians and artists, including David Beckham, Kevin Garnett, Missy Elliott, 

Katy Perry, Mark Gonzales and more. The spot was met with huge critical 

acclaim and won several awards, including a Silver at Cannes. 
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TODD PHILLIPS (Producer) directed and produced the 2009 blockbuster 

hit comedy “The Hangover,” starring Bradley Cooper, Ed Helms, Zach 

Galifianakis and Justin Bartha.  The film became the highest-grossing R-rated 

comedy of all time and won a Golden Globe Award for Best Motion Picture – 

Comedy or Musical.  He directed, co-wrote and  produced the sequel, “The 

Hangover Part II” and directed, co-wrote and produced the 2010 comedy “Due 

Date,” starring Zach Galifianakis and Robert Downey Jr.   

Phillips started his career as a documentary filmmaker, inspired by humor 

taken from everyday reality and the belief that the truth is often stranger than 

fiction.  

His first film, “Hated,” portrayed the revolting antics of extreme punk rocker 

G.G. Allin and became an instant underground sensation.  It was released in the 

summer of 1994 and went on to become the highest grossing student film of its 

time.  

He followed that in 1998 with “Frat House,” a documentary that he 

produced and directed for HBO’s popular “America Undercover” series.  “Frat 

House” premiered at the 1998 Sundance Film Festival and won the Grand Jury 

Prize for documentary features. The unflinching exposé of life in fraternities 

created a public controversy that eventually caused the film to be shelved by 

HBO.  Phillips still hopes to release it in the future. 

After meeting producer Ivan Reitman at Sundance, Phillips made his 

crossover to features with 2000’s “Road Trip,” which established him as a new 

force in comedy.  He simultaneously produced and directed “Bittersweet Motel,” 

a documentary on musical cult phenomenon Phish. 

In one way or another, Phillips’ films explore the nature of male 

relationships, and in doing so he has worked with some of Hollywood’s biggest 

comedic actors, writing and directing such films as “Old School,” in 2003; 

“Starsky & Hutch,” in 2004; and “School for Scoundrels,” in 2006.  Phillips was 

nominated for a 2006 Academy Award® for Best Adapted Screenplay for his work 
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on “Borat: Cultural Learnings of America for Make Benefit Glorious Nation of 

Kazakhstan.”  

 
MICHAEL BACALL (Story / Screenplay) has feature credits including 

“Scott Pilgrim vs. The World,” “Bookies,” “Manic” and the upcoming “21 Jump 

Street.”  
His projects in development at various studios include “Little Girl Lost,” 

with Marc Platt, and “In Search of Captain Zero,” with Radar Films. 

 
MATT DRAKE (Screenplay) has written for such companies as The Jim 

Henson Company, Lakeshore Entertainment, Imagine Entertainment, Universal 

Pictures, Disney Animation, Walden Media, Fox Animation, Blue Sky Studios, 

Sidney Kimmel Entertainment, Mandate Pictures, and Warner Bros. 

Drake’s first screenplay, “Tully,” was produced in 2000.  Co-written with 

director Hilary Birmingham, the film won the Audience Award for Best Feature 

Film at the 2000 Gen Art Film Festival and the Audience Award for Best Drama 

at the 2000 Newport International Film Festival. In 2002, the film was nominated 

for four Independent Spirit Awards, including Best Feature and Best Screenplay, 

and also received a Special Mention for Excellence in Filmmaking from the 

National Board of Review.  

He has a number of projects in development, including his original 

screenplay “The Necessary Death of Charlie Countryman,” which appeared on 

The Black List, the annual compilation of Hollywood's most liked screenplays.  

 

JOEL SILVER (Executive Producer) is one of the most prolific and 

successful producers in motion picture history.  He has produced 65 films, 

including the groundbreaking “The Matrix” trilogy, the blockbuster four-part 

“Lethal Weapon” franchise, and the seminal action films “Die Hard” and 

“Predator.”  To date, Silver’s catalog of films have earned over $12 billion in 

worldwide revenue from all sources. 

In 2009, Silver produced the worldwide hit “Sherlock Holmes,” which 

earned more than $518 million at the global box office.  Directed by Guy Ritchie, 



 16 

the film starred Robert Downey Jr. and Jude Law as Holmes and Dr. Watson, 

respectively.  Silver more recently produced the worldwide hit “Sherlock Holmes: 

A Game of Shadows,” which reunited Downey and Law, again under the 

direction of Ritchie.  The film has grossed more than $500 million to date, and 

counting. 

Silver’s upcoming projects include the Dark Castle Entertainment films 

“The Apparition,” a supernatural thriller starring Ashley Greene and Tom Felton; 

and the actioner “Bullet to the Head,” starring Sylvester Stallone under the 

direction of Walter Hill. 

Silver structured a deal for his Dark Castle Entertainment production 

company that gives him green-lighting power and creative control of all films 

produced under the label, to be distributed by Warner Bros.  Dark Castle began 

with a string of hit films starting with the record-breaking 1999 opening of “House 

on Haunted Hill,” followed by “Thir13en Ghosts” in 2001, “Ghost Ship” in 2002, 

“Gothika” in 2003 and “House of Wax” in 2005.  Dark Castle more recently 

released Guy Ritchie’s critically acclaimed actioner “RocknRolla,” with an 

ensemble cast led by Gerard Butler, Tom Wilkinson, Thandie Newton and Mark 

Strong; the horror thriller “Orphan,” starring Vera Farmiga and Peter Sarsgaard; 

the actioner “Ninja Assassin,” directed by James McTeigue; “The Losers,” 

starring Jeffrey Dean Morgan, Zoë Saldana and Chris Evans; and Jaume Collet-

Serra’s “Unknown,” starring Liam Neeson, January Jones and Diane Kruger. 

Previously, Silver’s 1999 production “The Matrix” grossed over $456 

million globally, earning more than any other Warner Bros. Pictures film in the 

studio’s history at the time of its release.  Universally acclaimed for its innovative 

storytelling and visuals, “The Matrix” won four Academy Awards®, including Best 

Visual Effects.  The first DVD release to sell one million units, “The Matrix” was 

instrumental in powering the initial sale of consumer DVD machines.  The second 

installment of the epic “Matrix” trilogy, “The Matrix Reloaded,” earned over $740 

million at the worldwide box office, making it the highest-grossing R-rated film of 

all time.  The opening weekend box office receipts for “The Matrix Revolutions,” 

the final chapter in the explosive trilogy, totaled a staggering $203 million 
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worldwide.  To date, “The Matrix” franchise has grossed $3 billion from all 

sources worldwide.  

While overseeing production on “The Matrix Reloaded” and “The Matrix 

Revolutions,” Silver produced the integral video game “Enter the Matrix,” which 

features one hour of additional film footage written and directed by the 

Wachowski brothers and starred Jada Pinkett Smith and Anthony Wong, who 

reprised their roles from the films.  He also executive produced “The Animatrix,” a 

groundbreaking collection of nine short anime films inspired by the visionary 

action and storytelling that power “The Matrix.”  

Silver later produced the action thriller “V for Vendetta,” based on the 

acclaimed graphic novel and starring Natalie Portman; the action comedy thriller 

“Kiss Kiss, Bang Bang,” written and directed by Shane Black and starring Robert 

Downey Jr., Val Kilmer and Michelle Monaghan.  He also produced the hit films 

“Romeo Must Die,” starring Jet Li and Aaliyah; “Exit Wounds,” starring Steven 

Seagal and DMX; and “Swordfish,” starring John Travolta, Hugh Jackman and 

Halle Berry.   

Silver is also a successful television producer.  He served as executive 

producer on the CBS series “Moonlight,” which won the People’s Choice Award 

for Favorite New TV Drama in its debut year.  He was previously an executive 

producer on the critically acclaimed UPN television series “Veronica Mars,” 

starring Kristen Bell.  Silver also executive produced, with Richard Donner, David 

Giler, Walter Hill and Robert Zemeckis, eight seasons of the award-winning HBO 

series “Tales from the Crypt,” as well as two “Tales from the Crypt” films. 

Silver began his career as an associate producer on “The Warriors,” and 

then produced “48 HRS.,” “Streets of Fire” and “Brewster’s Millions.” 

In 1985, Silver launched his Silver Pictures production banner with the 

breakout hit “Commando,” followed by “Jumpin’ Jack Flash” and “Predator.”  

Silver Pictures solidified its status as one of the industry’s leading production 

companies with the release of the “Lethal Weapon” series and the action 

blockbusters “Die Hard” and “Die Hard 2: Die Harder.”  Silver went on to produce 
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“The Last Boy Scout,” “Demolition Man,” “Richie Rich,” “Executive Decision” and 

“Conspiracy Theory.”   

Long before starting his producing career, as a student at Columbia High 

School in Maplewood, New Jersey, Silver and a group of his friends developed a 

game called Ultimate Frisbee.  The fast-moving team sport has since become a 

global phenomenon supported by tournaments in 50 countries. 

 
SCOTT BUDNICK (Executive Producer) is Executive Vice President of 

Production for Green Hat Films, overseeing the development and production of a 

varied slate of projects.  He most recently executive produced “Due Date,” and 

the blockbuster hit “The Hangover,” which won a Golden Globe for Best Motion 

Picture – Musical or Comedy, and its sequel, “The Hangover Part II.” 

Budnick began his entertainment career in local casting while at Emory 

University in his hometown of Atlanta, Georgia.  Upon graduation, he relocated to 

Los Angeles, serving as casting assistant on Todd Phillips’ “Road Trip” and then 

as associate to the director on “Old School,” starring Vince Vaughn, Luke Wilson, 

Will Ferrell and Jeremy Piven. 

Budnick served associate producer on Phillips’ following films, “Starsky & 

Hutch,” starring Owen Wilson and Ben Stiller and “All The King’s Men,” starring 

Sean Penn and Jude Law, which Phillips executive produced; and was co-

producer on “School for Scoundrels,” starring Billy Bob Thornton. 

 

ANDREW RONA (Executive Producer) is President of Silver Pictures and 

Co-President of Silver’s genre banner Dark Castle Entertainment. Since his 

hiring by Joel Silver in January 2009, the company has released the worldwide 

hit “Sherlock Holmes,” and its sequel, “Sherlock Holmes: A Game of Shadows,” 

directed by Guy Ritchie and starring Robert Downey Jr.; “Unknown,” starring 

Liam Neeson; Jaume Collet-Serra’s horror hit “Orphan”; the Hughes Brothers’ 

“The Book of Eli,” starring Denzel Washington.  Upcoming, Rona is a producer 

on the supernatural “The Apparition,” from first-time director Todd Lincoln and will 

executive produce Walter Hill’s “Bullet to the Head.” 
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In addition, Rona is a producer on many projects in development, 

including Albert Hughes’ “Motor City,” starring Dominic Cooper and Amber 

Heard; “Line of Sight”; and Nicolas Refn’s “Logan’s Run.”  He is also responsible 

for developing the upcoming Silver Pictures projects “Ben 10,” based on the 

network cartoon series; the remake of the classic “Gypsy”; Zack Snyder’s “The 

Last Photograph”; and a reboot of the successful “Lethal Weapon” franchise. 

Prior to Rona joining Silver Pictures and Dark Castle Entertainment, he 

was Co-President of Rogue Pictures (a division of Universal Pictures), a position 

he held since 2005.  At Rogue, he oversaw the production, marketing and 

distribution of such films as “Coraline,” Henry Selick’s Academy Award®-

nominated stop-motion animated film; “The Unborn,” directed by David S. Goyer; 

“The Last House on the Left,” the Dennis Iliadis-directed remake of Wes 

Craven’s 1972 horror classic; “Fighting,” starring Channing Tatum; “Hot Fuzz”; 

the comedy “Balls of Fury”; and Bryan Bertino’s thriller “The Strangers.”  In 

addition, Rona formed production deals with many talented filmmakers, including 

Wes Craven’s company Midnight Pictures and Michael Bay’s Platinum Dunes.  

Working closely with Co-President Andrew Karpen and former Universal 

Chairman David Linde, Rona grew Rogue Pictures into a major force in the genre 

film business and a valuable asset for Universal.  Rogue was sold to Relativity 

Media in December 2008.  

Previous to Rogue Pictures, Rona served as Co-President of Dimension 

Films.  He began his career at Dimension’s parent company, Miramax Films, in 

1993 as an assistant to Harvey Weinstein.  He quickly moved up the ladder, 

eventually becoming a production executive and helping to form the Dimension 

Films banner.  He became Co-President with Brad Weston in 2000.  During his 

tenure, the company produced a number of hits, including the hugely successful 

“Scream” and “Spy Kids” franchises; Robert Rodriguez’s “Sin City”; the Billy Bob 

Thornton comedy “Bad Santa”; and “Reindeer Games.”  Rona also served as 

co-producer on Guillermo Del Toro’s “Mimic,” and executive produced a number 

of films, including Terry Gilliam’s “The Brothers Grimm,” “Scary Movie 3,” and 

the “Scream” trilogy.  In 2004, Rona was featured on Bravo’s “Project 
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Greenlight,” where, along with executive producers Ben Affleck, Matt Damon 

and Chris Moore, and producer Wes Craven, he oversaw the production of the 

film “Feast.” 

Rona has been a member of the Academy of Motion Picture Arts & 

Sciences since 2008.  He is a graduate of The School of Visual Arts in New York 

City.  His student thesis film, “Box Alley,” won a number of awards, including best 

student film at the Hampton Film Festival. 

  
ALEX HEINEMAN (Executive Producer) has been Senior Vice President 

of Production at Dark Castle Entertainment and Silver Pictures since January 

2009.   

Under the Dark Castle banner, he most recently produced “The 

Apparition,” starring Ashley Greene and Sebastian Stan, which will be in theatres 

later this year.  He is also producing Jeff Wadlow’s thriller “Non Stop,” written by 

John Richardson & Chris Roach, currently in development at Dark Castle.  

Upcoming Silver Pictures projects in development on which he will serve 

as executive producer include “Line of Sight”; an adaptation of “The Galton 

Case,” an elevated period detective story from the highly acclaimed Lew Archer 

Series by Ross Macdonald, in partnership with Random House Films; “World 

War X”; “Houdini”: “Fully Automatic”; “Conviction”; and a live-action feature 

adaptation of “Ben 10,” Cartoon Network's popular sci-fi franchise. 

Previously Vice President of Production at Rogue Pictures, he oversaw 

several films, including “The Strangers” and “Last House on the Left,” and 

brought in the animated hit “Coraline.” 

Raised in the New York area, Heineman began his career with an 

internship at Miramax Films that subsequently opened the door to a creative 

executive position in 2001 at Dimension Films, garnering experience on films like 

“Sin City” and the “Spy Kids” franchise.  
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MARTY P. EWING (Executive Producer) most recently served as 

executive producer on the comedy "Here Comes the Boom," written and 

produced by as well as starring Kevin James, set for release in October.  

 Ewing’s other executive producing credits include “Observe and Report,” 

“Yes Man,” starring Jim Carrey; “Blades of Glory,” starring Will Ferrell and Jon 

Heder; “She’s the Man,” starring Amanda Bynes; “The Prize Winner of Defiance, 

Ohio,” starring Julianne Moore; “Man of the House,” starring Tommy Lee Jones; 

Jay Russell’s “Ladder 49,” starring Joaquin Phoenix and John Travolta, and “My 

Dog Skip,” starring Frankie Muniz, Diane Lane, Luke Wilson and Kevin Bacon; 

and the critically acclaimed family film “Holes,” from director Andrew Davis. 

Ewing made the transition to producing following a long career as a production 

manager and assistant director.  His early credits include serving as a co-

producer on “Stealing Harvard” and “Sweet November,” and as associate 

producer on “Almost Famous” and “The Haunting.” 

 

KEN SENG (Director of Photography) captured international attention with 

his groundbreaking large-set choreographed 3D action sequences in “Step Up 

3D.”   

His other feature work includes the slick thriller “Obsessed,” starring 

Beyoncé and the horror film “Quarantine.”  

Frequently lending his hand to large scale commercial campaigns, he 

crafted the beautiful images in the most recent Canadian Budweiser campaign, 

directed by Oscar® nominated Henry Alex Rubin. 

 

BILL BRZESKI (Production Designer) previously designed Todd Phillips’ 

“The Hangover,” for which he received an Art Director’s Guild Award nomination 

for Excellence in Production Design, as well as its follow-up “The Hangover Part 

II,” and “Due Date.” 

His other credits include “Flipped,” which reunited him with Rob Reiner, 

having served as production designer on Reiner’s “The Bucket List”; and re-

teaming with Rob Minkoff on “The Forbidden Kingdom,” having previously 
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worked on the director’s groundbreaking CGI movie “Stuart Little” and its sequel, 

“Stuart Little 2.”  Some of the designer’s additional credits include “Deck the 

Halls,” “Blue Streak,” James L. Brooks’ Oscar®-winning “As Good As It Gets,” 

and “Matilda.” 

Brzeski received his undergraduate degree from Miami University and his 

MFA in Design from New York University’s Tisch School of the Arts.  Originally 

interested in designing for the ballet and opera, he began his career in the 

theatre before moving to Los Angeles from New York City and designing more 

than 800 episodes of various television series.   

Brzeski also designs commercial spaces, most notably the award-winning 

Susina Bakery in Los Angeles. 

His production design workshops at graduate and undergraduate levels 

have been hosted by New York University School of the Arts, Miami University, 

Clemson University and Loyola University Film School. 

 

JEFF GROTH (Editor) has spent 11 years editing a wide variety of film 

and television projects.  His most recent credits include the HBO pilot "40," 

multiple seasons of the comedy series "Entourage" and "Community," and the 

documentary/nonfiction comedy "Religulous," starring Bill Maher and directed by 

Larry Charles. 

 
ALISON MCCOSH (Costume Designer) has previously worked alongside 

Louise Mingenbach on Todd Phillips’ “The Hangover,” “The Hangover Part II” 

and “Due Date.” 

“Project X” marks McCosh’s first solo collaboration with Todd Phillips as a 

costume designer.   

A native of Scotland, she currently resides in Los Angeles. 

 


