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HOW IT STARTED

[t occurs to me that the present members of the B.D.A. and others may like to know
something of the genesis of the movement. Why it began and how it began.

Over one hundred years ago the association took the form of several local associations
of Master Painters, isolated from each other by area. It appears one such area association,
probably the first of its kind, met at the house of Mr. J. Mands, The Horse Shoe Inn.
Bradford, on Februarv ist 1865 with Edward Harland presiding. Then on March Bth
1865, the West Riding Association was formed out of representatives from Leeds,
Bradford, Huddersfield, Dewsbury, Halifax, Keighley and Wakefield.

Wages at this time were different from area to area. Operatives in Leeds wanted twenty
six shillings per week, where at Huddersfeld lads were happy with twenty four shillings,
both for a working week of fifty two and a half hours.

Rules therefore were drafted and those relating to the pay and hours of the workmen
were the following:

No.3 That a payment by the hour is the most equitable both Sor summer and
winter regardless of how many hours for a week or for a day.

No.4  That the rate of wages be five pence farthing per hour Jfor all skifled mren.
Superior and inferior men to be paid ar such a rate of wiarges a5 may be
decided by the foreman or the employer.

No.5 That all time worked after 4 p.m. Saturdays and 9 pormt. on oither days be
paid ar time and one half.

Secretaries in those days went into some detail. The Frst entry of minutes were as
follows:-
‘The meeting was very interesting one 1o all present. It continued until afiter nine
o'clock having been interupted for about half an hour by the taking of rea with
beef amnd ham.”

The Yorkshire Master Painters Association also established a price list in 1866 which
was revised in 1868 and 1870,

A charge out rate for labour in 1870 according to this list was between ten pennies and
one shilling, paint was seven pence per pound and use of brush was an additional charge.

My main object for mentioning this is to demonstrate that organisation amongst
Master Painters is not quite so modern a development as we are sometimes aplt Lo suppose.

This local association also decided upon an annual dinner at a cost of half a crown for
which all members had to pay whether they attended or not, providing a little light social
activity for the master amid the year's business.

Other local associations followed in the path of Yorkshire doing similar work but the
influence was regional with no co-ordination or contact between them. Tt was in 1893 that
Scotland set up a National Association of individual members and federated a number of
existing local associations, it soon becoming clear to a few local associations in England
that this was the way forward.

At this ume Mr. W. G. Sutherland was an important name in the painting and
decorating trade. He was president of the Manchester and Salford Association of Master
Plasterers and Painters and editor of the Journal of Decorative Art which he had founded
thirteen years earlier. It’s thanks to the decorators who never waste anything or throw



The painter’s progress.
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anything away that I am able to correlate this history, most of which is from the pages of
the journal produced by Sutherland Publishing.

The call went out through this magazine to individuals and associations of the painting
craft from all over Great Britain and Ireland to an Internal Convention of Master Painters
on the 23rd, 24th and 25th of October 1894 held in the Memorial Hall, Manchester which
was to become three red letter days for the house painting trade. The convention was a
complete success, not one but two societies being established. One to be called *The
National Association of Master Painters of England and Wales” whose aim was to Carry
out solid useful trade work. The second society to be set up was to be known as “The
Institute of British House Painters and Decorators”. The work of the institute was to lift
up the ideal of the trade and concentrate on the art and craft side of it. The Institute held
the same relationship to the National Association as does the university to the college.
Master or man could become a member of the Institute so long as he satisfied the
examining authority unlike the Naticnal whose membership was to come from Master
Painters only. I may return to the Institute and its work in later chapters but the survival
of the National Association over the last one hundred vears is what T intend to trace.

NATIONAL ASSOCIATION OF MASTER
PAINTERS FOR ENGLAND AND WALES.
OFFICERS AND COMMITTEE.
President:
Geo. G. LaroLer.
Fice.-President
ALEX. WaiTE, June.
Trensarer 3 Seerefary:
Trosas Preston. W. G. SvruerLaso.
Commrtter:
“T. Borrawp, Manchester. ]. Biwss, Halifax.
J. Benskms, Leicester. . Braprew, Scarborough.
F. CowTax, Loodon. W. H. Cusciere, Bl'kbura.
]. Gascowne, Nottingham. ]. W. Hr, Middlesbro'.
T. Heskets, Warrington.  G. PorreR, Derby.

J. T. PoLrarp, Leeds. — RatcLiere, Bolton.
. Rossox, Malton, *[. SaLmon, Newcastle,
W. Siwesox, Huoll. — Seexcer, Bradford.
T. Snaw, Oldham. J- Smirs, Sheffeld,

C. VavcHaw, Hereford, R. WoonwosTta, Whitchaven
* The pames of Mr. B. G Satucs, Newcasila, a=d M. Tios Bovtawp,
Alanchesten, Bawe been added by the Comnitree.

P

Above is a list of the first officers and council as it was first published in November 1594,

On the morning of the first day of the conference a committee was set up to decide upon
the drafi rules. Mr. Sutherland gave a welcome address and outlined the objective 1o the
gathering.

John Cantrill was appointed the convention secretary and the convention committee
consisted of ten eminent decorators of the day. Bonner (Edinburgh), Laidler (Mewcastle),
Heap (Birmingham), Binns (Halifax), Thompson (Belfast). Benskin (Leicester). Preston
(Burnley), Cunliffe (Blackbum), Spencer (Bradford) and Windle (Nottingham).

Led
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In the afternoon of the first day members took a tour by steamer up the Manchester
Ship Canal, a little enjoyment before the evenings business. All the three days were filled
with business or activity, morning, afternoon and evenings.

Rules of the societies were formulated and interesting trade topics were discussed. Three
of the topics debated sull stir passions of most decorators to this day. They were:-

(1) John Taylor read a paper on “The Apprenticeship System’”.
(2) W. H. Goodier read a paper on *Job lots and short lengths in paperhangings’.
(3} W.G. Sutheriand read a paper on *“Technical Education®.

The success of the Conference in 1894 was the fourth success that Manchester had in
this year. The first being the opening of the Manchester Ship Canal, the second was a visit
by Queen Victoria and the third was the opening of the great water scheme from
Thirlmere.

No sooner had the delegates left this lovely Northern City with renewed optmisim of the
painting craft than the officials and committee set out on the crusade of making the
National long lasting.

First job was to appeal for membership and support (still as important todav). A
subscription was set at seven shillings and sixpence and the first committee meeting was
held in February 1895, the treasurer reporting that only seven pounds eighteen shillings
and one penny were credited. He complained about this lack of funds as subsequent
treasurers have, but this was a small matter for such high spirits and enthusiasm of this
first committee.

Nevertheless the subscription was raised 1o ten shillings and sixpence and early in
October 1895 the second conference was held to coincide with the Trade Exhibition at
Newcastle upon Tyne. This set a precedent for other conferences that lay ahead.

Mr. John Taylor was President, eight technical papers were read and membership had
increased. The treasurer showed a small balance and there was of course a dinner during
which there was a great deal of oratory and good fellowship. The presidential chain of
office was now in the early stages of construction and during this second year a firm of
soliciters was added to the list of officers.

At the third annual conference in Birmingham, Councillor J. Smith of Sheffield was
appointed President. The conference concluded in a *Banquet’ with the added brilliancy of
‘the electric light’. By the time the Sheffield Conference arrived in October 1897 the
treasurer reported an income of over £500 and affiliated associations were thirty three in
number and direct members were over the two hundred mark. Alex White was installed as
President for 1898 and by the time the conference was held in his home city of Liverpool
membership was fifteen hundred and affiliated associations were fifty. The state of the
accounts by this time uplifted Mr. Preston so much that during his report he aspired to
verse, something the later treasurers have not been able to do.

By 1899 Mr. Vaughan of Herford was in office during which time operatives went on
strike for increased wages which the National under its then existing constitution could
only intervene by invitation and then only in an advisory capacity.

The Wallpaper Manufacturers Ltd. was born out of the amalgamation of most leading
manufacturers of paperhangings and the annual conference was held in Hereford again
with a delegate from America. Forty four associations were now affilizted and member-
ship exceeded the fifteen hundred mark,



Thomas Preston was appeinted President for 1900 so his treasurer’s position was taken
on by Mr. Turner of Wakefield.

William George Sutherland was fifty vears old in 1900. He was a truly remarkable
person, an excellent craftsman, teacher and organiser who devoted his whole life to the
painting craft.

His father was William Sutherland, a master craftsman of the City of Birmingham
although as the name implies the families origins were Dornoch in Sutherlandshire,
migrating to the Midlands in the very early 1800s.

William Sutherland was born in 1819 to the gaelic speaking Angus Sutherland and
Janet Chisholm in the Long Millgate area of Manchester where the family had set up
home. In his youth it was decided that William should work as a house painter due to his
artistic aptitede and so an apprenticeship was found for him with Master Painter
Hawksworth.

An apprentice decorator had a merciless existence for seven years in those days. Hours
were long, sixty to seventy per week, no overtime pay, no holidays (perhaps half a day), all
for a weekly pay of "a halfpence’. But the passions in the apprentice of those days for
learning the skills of the trade and mastering its secrets were verv strong within them
which led to the burning of a lot of midnight oil mainly practising the art of graining, as
this was the only way of learning. A grainer to the trade would protect the secrets of how
he reproduced nature by even going to the extent of working behind locked doors,
covering windows and stopping up kev holes. Only the finished work was seen. So an
apprentice with aptitude and natural flair had to look into the finished work and from this
and natural samples develop his own method avoiding at all time ‘paintiness” in the work.

With this apprenticeship behind him Sutherland the elder worked his way around
France. It is not certain how long this period lasted but he finally returned to England to
marry and set up home and business in Birmingham about 1847.

It soon became clear to him that Technical Education was the answer to producing
tradesmen and he realised that if this was to work he had to break down the barriers of
‘Trade Secrets’. His first effort in publishing the technigues of the craft was in 1548 in the
form of a brochure. The subject was graining.

Life in the Midlands lasted twelve years. The family was now quite large and returned to
Manchester where William Sutherland again set up a business as Grainer to the trade.

William George Sutherland assisted his father from a very early age and easily absorbed
information and skill from his journeyman father, working together at graining. They
were earning £20 per week in the early 1860s. (Very good money could be earned at
graining in those days if you were good at it. Thomas Kershaw made even more money!).

Sutherland, like Kershaw, prained and marbled panels for exhibition purposes. They
were of very fine quality but his were never to equal the work of Kershaw. Therefore
Sutherland began to excel at technical writing. In 1863 he published *A Handbook of
Graining and Signwriting” which impressed Passmore Edwards of the ‘Building News’
who subsequently approached Sutherland and commissioned him to write articles on
house painting and decorating. This he did under the nom de plone *An experienced
Workman'. It was these trade descriptions based on his own experience that were his
greatest achievement which were to stimulate and motivate apprentices of the 1870s.
Unfortunately these were cribbed by rival publications which forced the issue of
copyright.

The Sutherland family.

William George Sutherland in his early reens.

Father Sutherland at this time was not a well man, in fact he suffered illness for twenty
five years causing W.G. his son to take a more active role in what was now a pr&sncu-s
deccratin_g business and also to take on the editorship of The Journal of Decorative Art.
The first issue was published in January 1881 in order to safeguard the technical writings.

This monthly journal was continuously produced for nearly one hundred wears
eventually succumbing to modern printing costs and lack of subscribers from the trade in
and around 1980. The first issue contained eight pages of technical writing, some
advn;nfsing and illustrations. From the very beginning the education of the appréntices.
the journeymen. the masters and the public in that order was the aim of this journal.

Fm_m l_he artil::]Fs written by father and son several books were published. “The Art of
Gra:mng a_.nd 'SLgr‘m_ﬁting and Glass Embossing’ were the work of father. “Church
Decoration’, "The Dining Room’ and *“The Drawing Room’ followed and later ‘Stencilling
for Craftsmen’ bv W.G.S.

So you see how easy it was for W. G. Sutherland to create the British Decorators
Assucmmn as we know it one hundred years on, devoting twenty two years of his life to it
and using the pages of the journal to get the Association's message out to the decorator. |
am afraid his decorating business in Manchester was sacrificed in order to build up the
National Association of Painters and Decorators.

W. G. Sutherland died in 1915. His son, also called W. G. Sutherland followed in his

fathar:s footsteps and became editor of the journal and secretary of the Mational
Association.



I return now to masters of the National Association in the 20th Century with Mr. Preston
from Burnley in office. During this vear the President visited many branches of the
association and even found time to attend an American conference in Washington.
Rossendale branch was formed and the annual conference was held at Blackpool so that
the Trade Exhibition could be accommodated. 1t was opened by the then Home Secretary,
the Ri. Hon, Sir Mathew White Ridley.

Four important decisions were taken at the conference. One was that the Association
should apply for incorporation, making it a legal entity. The second was the formation of
the International Travelling Scholarship. The third was that the Hon. Sec. Mr. Sutherland
having now served seven years without remuneration should in future enjoy a salary. The
fourth and final decision was indeed very good as even today all decorators know how
difficult it is to keep clothes free from paint. It appears that one of the Burnley members
keen to help the exhibitors had a can of paint spilled over him. A special grant from funds
was therefore made to provide him with a new pair of trousers.

The President for 1901 was Mr. J. W. Barker of Leicester who developed with
indefatizgable energy the policy of education of the apprentices which resulted in a record
number of entries for the competition founded the previous year.

Before we leave the year 1901 I must tell the story of Thomas Kershaw, Master Grainer
and Decorator who died in this vear.

IN PRAISE OF A MASTER GRAINER AND DECORATOR

Thomas Kershaw was born in April 1819 at Standish near Wigan. His early education
was non-existent compared to the education available today but, nevertheless, he learnt
what he could when he could.

During his very early years he showed an ability to paint, so his father found him an
apprenticeship with a firm of painters and decorators in Old Hall Street, Bolton. The
owner of the firm was a man named John Platt, with the reputation of having the largest
and best business in the Neorth of England. He was also said to be a very exacting master
and stern disciplinaran.

It was 1831, Thomas Kershaw was 12 years old and at the siart of his nine year
apprenticeship. George Kershaw, his father, worked on the land as a farmer in Standish
and although wages were low he somehow managed to find the £23 required to apprentice
his son to the house painting trade. Mr. Platt received this sum in return for instructing
Thomas in all aspects, mysteries and skills of the painting trade as it was in those days. He
was also expected to clothe and feed the boy. Indeed it was more like a nine year adoption
contract which both parties signed and was certainly a foolproof system of one to cne
training, ensuring the secrets of the trade be kept and more importantly passed on to those
learning the trade.

The young apprentices of those days were assured of two things from their indenture;
no wages as we know today and a full, complete knowledge of their chosen trade or craft.

Kershaw’s master demanded hard work and there was little any employee at Platts
could do about it. The working days were ten hours long including Saturdays with up to
four hours extra overtime each day. A sixty five hour week was a short week then. There
were many mundane jobs to be done; grinding paint with mular and slab, limewashing
walls and ceilings and pushing the handcart full of materials and equipment many miles to
the jobs that the firm had undertaken. After twelve months of this continual drudgery
Thomas qualified for one half days holiday to visit the Annual Fair. He was also to receive

The Surkerland Family, 1892

The cover of the first copy of Jowrnal of
Decorative Are 1881,



cne penny from his master for this visit. [t was at this time that he became determined to
be more than just an ordinary painter. So when the working day was over, he practiced the
skills of the higher branches of the trade, determined to be top man. With this in mind he
increased his working day 1o an incredible sixteen, eighteen or even twenty hours. This is
the dedication that distinguishes an artist. grainer, ornamentalist and signwriter from that
of a mere plain painter.

He also painted very good pictures which began to sell well, in Fact he did think that he
might study art in Rome except that he spent the money earned from sel ling these
paintings on graining tools and brushes. He began to copy oak direct from nature paying
sixpence for each Wainscot oak sample from the local wheelwright. As he neared the end
of his apprenticeship he was being recognised as the top man in his trade in the area
around Bolton and was teaching those who had once taught him.

When he had served his time at Platts despite many tempting offers coming his way, he
left the old firm and with his sights set firmly on London. travelled to Manchester and
found a job with a firm of painters called West and Slade of Oxford Street. Here he
became what was termed “Grainer to the Trade’, a form of sub-contractor travelling from
Job to job after the plain painter had grounded up the work. The painter would take
mstructions from the grainer as to the requirements for the final coat only and the grainers
duty was to strictly imitate the specified woods, oak being the most popular as it is tod ay.

Colour for grounds was made up from white lead ground in oil and tinted with Yellow
Ochre, Venetian Red and Burnt Umber. It was important that this colour was laid on
smoothly by the painter. The process of graining that Kershaw adopted is not really all
that clear but it is known that he did the work with amazing speed and the likeness to the
real wood was remarkable. As | understand it there were two methods of mixing graining
colour; in oil or in distemper. Oil graining colour was ground in boiled linseed oil and
turpentine and often a little soap or whiting was added to resist flow out. Distemper
graining colour was ground in ale, stale beer, vinegar or whisky. The theory was that stale
ale was normally used but in cold weather whisky was the best.

After working for twelve months in the Manchester area Kershaw moved to York and
worked for a while with a certain Mr. Walker of Stoegate and then for a painter in Hull
called Jefferson. Both these tradesmen offered partnerships to Kershaw but this was part
of his plan for prosperity. In 1843 he took off to London. a slaggering journey in those
days. and found employment with a firm of builders run by William Cubitt of the Greys
Inn Road, later to become Sir William Cubitt, Builder. It was a sizeable firm employing
eight grainers including one Scotsman who had the reputation of being known as the best
grainer in the country. His name was McPherson.

It ook Kershaw twelve months to knock McPherson off the number one spot and
secure the crown of Prince of Grainers for himself. He now felt he could go it alone, a sole
entreprencur with no intention of working for anybody other than himself. He began to
work on his own as & grainer, marbler and decorator.

He started to grain a few sample panels copied from nature, making regular visits to the
timber and veneer merchants and marble yards of London. These panels gained high
commendations from the Royal Commissioners of Guyder House, Whitehall and in 1851
the opportunity Kershaw had been waiting for came along. Now he could show the world
his skill at the first Great International Exhibition of Art Works. The site for this
exhibition was situated near the South Kensington Museum and covered some 799,000
square feet.

o — —

A wvast range of products, crafts and skills were represented, all of which were
administrated by the Royal Commissioners under the presidency of the Prince Consort.
Kershaw had a few problems as several master decorators tried to prevent his work from
being shown. Eventually however the sample panels measuring sixty inches by twenty one
inches [ound a prominent place 1o be exhibited mainly thanks to Professor Anstred, one of
the commissioners and to the chagrin of the clique of master painters and decorators.

The next major exhibition took place in 1855 in Paris and it was here that Kershaw was
truely acclaimed for his skill of imitating wood. However there was trouble once again,
this time in the form of criticism from a French master painter. He said of the work that
‘the panels have been executed by a new means of transfer’. This meant that Kershaw had
ta agree to demonstrate his skills in the exhibition hall to disprove the statement. Later the
French Master Painters Journal, The Journal de Mannell de Painteurere, published the
following statement in their September 15th 1855 copy:- “We regret that our inferiority to
the Englishman is incontestable and have to acknowledge that his work must be regarded
as masterpieces.” Many offers of work poured in but as these would have meant working
in foreign parts they were all declined. He also declined offers to write down the process he
had adopted to imitate wood, marble, embossed leathers and damask silks.

After the triumph of the Paris exhibition he bought a house in Baker Street and in 1857
set up a specialist decorators business. He also found time that same year to marry a
certain Miss Atkinson but suffered many domestic sorrows over the next forty vears. The
final accolade came in 1860 when the Painters Stainers Company marked their appreci-
ation of his talents by making him a member of their livery and a freeman of the City of
London. This has to be recognised as the height of his career. A description of Kershaw's
graining writien at this time said, “*Each door that was grained by him took over one hour
to complete, each door grained consisted of not teo much grain or too little, no colour in
excess or too low, cach door grained was a true copy of nature’s handiwork.”

In 1862 yet another international exhibition was held in London and was erected close
to the 1851 site. A report in the Art Journal Catalogue of that year wrote the following
statement on the decorative imitation work exhibited there:- “Kershaw’s imitations of silk
is not unwarthy of notice and the principle adopted here could be worked into the most
gorgeous effects. What that principle is has not been stated but it looks like the result of
‘tombing’ on a silver or metal ground. In the imitation of woods there has been no healthy
progress since 1851, if, indeed, there has not been manifest declension, for labour has now
taken the place of genius and the one is invariably inferior to the other. A man may spend
more Ume over copying a piece of marble than what would buy the real material.”

Kershaw continued working as a master grainer and decorator for many more years
ending his brilliant career at his Baker Street home at the age of eight two.

The most important places where Kershaw worked include:-
Buckingham Palace in 1858, Emperor’s Room and others.
Baron Lionel de Rothschild’s Manions.

Great Western Hotel, Paddington.
Dworchester House, Park Lane.
Manley Hall, Manchester.
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Mr. J. W. Barker, Mr. Jobm Gregory Crace.
Past President 1901,

A Pugin design.
produced by
Samuel Scout
circa 1848,

it was gold on
a green ground.

Thomas Kershaw's study in Baker Street, London,

Mr. John Diblee Crace,
first President Instituse of
British Decorators who had

life tenure of the office.

Mr. Vigurs Harris.

Mr. I. G. Cole served as President during 1902. The committee list was impressive:
Education numbered 23, Executive 16 and Paper Hanging 31 persons. You see wallpapers
have always been very much an integral and sometimes controversial subject within the
craft and the association.

The annual conference was held at Newcastle upon Tyne and the first scholarship
winner was George M. Atkins of Bradford and the exhibition was opened by John Diblez
Crace of London, the eminent decorator and first president of the ‘Institute of British
House Painters and Decorators for Great Britain and Ireland” which later became *The
Institute of British Decorators”. J. D. Crace was 635 years old and retired from business. It
would be impossible to pass such a name without looking at the "House of Crace” a little
closer.

The “House of Crace” 1743-1899
Edward Crace 1725-1799
John Crace 1754-1819
Fredenick Crace 1779-1859
John Gregory Crace 1B09-1890
John Diblee Crace 1837-7

Edward Crace was an artist who turned his attention to house decorating and
paperstaining. (In those days the two arts were combined). In 1780 Mr. Crace was
appointed to Curator of Pictures at the Royal Palaces and around the same time his son
John joined the firm to carry on the business after his father's death a few vears later, He
was employed by all the well known architects of the day and carried out work for George
I and for the Prince of Wales decorating Cariton House for him. Amongst his public
works were the Opera House, Drury Lane and Covent Garden. Afier his death his son
completed the work in hand and went on to decorate Brighton Pavilion for Geoge IV and
extensivelv at Windsor Castle.

The next head of the firm was John Gregory Crace who established the firm in Wigmore
Street. It was in 1848 when the government chose him to carry out the decoration work in
the new Houses of Parliament, the wallpaper designs by Augustus Welby Pugin were cut
and printed by Samuel Scott fater to become Scott, Cuthbertson & Co.

1. C. Crace wrote a history of paperhangings and delivered this in the form of a lecture
on the 4th and 18th February 1839 1o the Royal Institute of British Architects. These were
to become known as “The Crace Papers’ and he was the first real historian of the art of
paperstaining.

The principal rooms of Longleat, Chatsworth, Tavmouth Castle, Chiswick House and
many other important buildings were decorated by this firm. It was John Diblee Crace
who was the last active head of the firm. He simply transferred the use of all private
designs of paperhangings to Messrs. Cowton and Sons in 1399 whom the Crace business
was later acquired.

A happy and mellow eventide which the night shail
finger long to disturb.
In 1903 affiliated associations numbered fifty with a total membership of sixteen

hundred employers. John Riley of Nottingham was President and of course the annual
convention was held in his home town.

We now come to a very notable year. James Higson of Salford became President, a
relatively young man at the time but he had already served on the municipal council and
was also appointed to the Commission of the Peace. He was head of a large painting and
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plastering business in which he was third generation. Throughout his vear of office his
ability to dominate meetings and his power as a clear forceful speaker proved to be
successful and by the time the conference was held in St. James Hall, Manchester it was
obvious that it was going to be the biggest and best to date. It lasted for a whole week
generating a tremendous amount of interest from crowds of people from many different
walks of life.

At this time relationships between the employers and operatives were just about
bearable. There was unrest, long hours and low wages for the operatives with very little
cooperation from the employer.

Higson was one employer who could understand the conditions of his men and
proposed that the association members should work towards an understanding of the
operatives work in order that the trade be elevated. He suggested that Manchester was
exemplary (which it was, no stoppages for many years had oocurred).

Conseguently a very unusual event happened on the Saturday evening of the conference
week. A procession of seven hundred strong men, members of the operatives painters
society, headed by their official banners and brass band converged on the exhibition hall.
In an effort of goodwill the employers invited the men to join them at tea and there were
several speeches.

The second decade of the Association’s life began with Mr. H. Vigurs Harris of
Plymouth as President for 1905. Now Mr. Harris was a prominent member of the Society
of Friends, an abstainer and non-smoker. [ mention this because painting employers were,
in general, smokers and drinkers in the early part of the 20th Century. Many members
therefore thought that Vigurs Harris would impart an austere tone to the proceedings
throughout his year of office but they were quite wrong, in fact he was one of the most
distinguished presidents.

Harris & Sons, Plymouth, had been established for well over one hundred years by the
time Vigurs Harris became President. He was a caring employer showing deepest concern
for his operatives and the welfare of their families and in spite of the long journeys he
attended most meetings, always calling for a high ethical standard of conduct in the trade.

The Plymouth conference was a very happy one. Mr. Turner, the treasurer announced
that funds had reached £1,000. He had to step down from this appointment as he was o
become the next President. The treasurer’s job was taken by J. W. Bellamy of Birmingham
at this time.

The winner of the International Scholarship was W. W. Davidson, a very accomplished
decorator who was to achieve much more notoriety with his practical skills and journalism
in later years.

In 1906 the Sheffield Association started a new fashion by inviting ladies to the annual
dinner and shortly afterwards Burnley held a social evening instead of a dinner. This was
to become established as the normal sequence of events at branch dinners.

The President for 1907 was another Liverpool decorator, G. H. Morton. During this
vear the Hull Association withdrew from the National because of a policy disagreement.
Also some associations became defunct but even so membership held. Mr. Higson was
chairman of the Executive, still doing sterling work. The conference and exhibition was
held in the magnificent St. Georges Hall in Liverpool where the members elected Mr. Teall
of Birmingham as President for 1908,

At this time there was a great deal of industrial unrest. Many localised disputes
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occurred where men were looking for pence. halfpence or even farthings more per hour.
These were settled either by arbitration or by intervention from Mr. Sunley, secretary of
the Operatives Society or Mr. Sutherland, secretary of the National Association.

"It is good do the hard job,

It is good 1o play the man,

For the hard job gives us courage,
Where the easy never can.

It needs hard work to accomplish,
And it means a brighter smile,

For it brings the joy of having done
A thing worth while.”

Also at this time “The Great White Lead Debate’ began to raise its head as the first
award !'_ﬂ-r lead poisoning was made under the new Workmans Compensation Act. Bingley
Hall, Birmingham was the choice venue for the conference and Mr. Puttrell of Shel’E&lc[
was appointed President for 1909, a year in which the only prominent issue was the matter
of white lead poisoning. The government of the day announced its intention to set up a
committee of enquiry, which actually took the next eighteen years to get settled bearing in

mind that to all decorators of this time white lead based paints were everything to all men
and nothing could possibly ever replace it. )

vln 1910, the }'!sar_lhat King Edward died, our President was Mr. John Brown of
MNewcastle. At this time painting, the painter and public health was looming large. A
strong plea went out to making stripping of wallpaper before repapering coumpulsar}'
probably to eliminate mould and bacteria forming due to the use of flour paste. 1

“The use of arsenic in the printing of wallpapers did in fact cause distress to
people. In one case doctors artributed the illness of the occupamt of a
particular bedroom 1o the green print in the wallpaper. After stiripping and
repapering the person became well again. Even today the tour guides ar
Powderfam Castle, Devon will not enter one particular ;'m_mge due 1o as they
say “The print of the wallpaper causes a kind of distress 1o them™.' -

Also the danger of lead _paiﬂt was brought to the front by the French Government
prohibiting its use after 1915. Here in Britain it was to prove more difficult to restrict or
prohibit the use of lead paint to which T will return.

: Frederick Grundy of Loughborough took office in 1911 when Lloyd George introduced
his Hf,a]_th and Uncmpfqyment Insurance Scheme which became law in 1912 when Mr.
T. N. Richards was President. The commotion and hullabaloo of this bright promise of
ninepence for fourpence did not pacify everybody. -

Before we move on from the years 1911, 1912 with Mr. M. T. N. Richards of Chester in
“fﬁ“: a brief word on the education of the decorator which was still a high priority of the
association. Stencilled decoration was gaining popularity due to the efforts of tradesmen
and designers of the day, W. G. Sutherland Jor., William Fourniss and George R. Rigby
to name just three exponents of this crafi. At the Derby conference Mr. Righy read a very
comprehensive paper on the subject. I show vou two examples of his stencils to illustrate

his lecture. Notice how lines in design form ties to produce a beautiful effect, quite
different to what we find in today’s designs.

I like the following brief explanation of the art of stencil work which is mainly the i
and thoughts on the subject of W. G. Sutherland Inr. s mainly the ideas
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Beauriful stencil design by . R. Righy
showing how lines in desigr form ries. 2

Stencils and stencilling

Slﬁ_:wi]]:ing owes its effect almost entirely to ‘a hard silhouvette form’. The craftsman
desrg_ner of 80, 90, _]ﬂ{} years ago soon developed an ability to express his ideas in these
definitely shaped pieces. Even though efforis of broken colour or wipe out stencils were
made.

The stencil's beauty lies in its simplicity, all unnecessary items being abolished or
combined into broader Aat areas. This was stencil designing at its best. Another feature of
good design were the ‘ties’. These held the shaped pieces together and had to form a
feature of the pattern, so that a conclusive, simple story was told across a frieze, on a panel
or along walls.

At this point I include how W. G. Sutheriand illustrates the point of good and bad
design of stencils in his book “Stencilling for Craftsmen’.
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Ties which do not form pare of the The same piece of ornament, showing
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desig. the ties forming part of the design.

I quote what William George says about the craft of stencilling from the same book:
“Stencilling is a handy and entirely practicable means by which the
decorator may apply his own ornamental detail. It is not merely a cheap
substitute for hand painting. or a short cut, but a craft in itself capable of
decorative effects of its own, effects not available by other means, and
capable also of unlimited development in the hands of an artist who studies
its possibilities.”
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So the stencil plate became a mask or shield through which pattern was worked and no
attempt was made to disguise the “ties” the plates were made from; parchment, laminated
lead or zinc, waterproof paper called Willesden paper and even wallpaper but cartridge
paper was most popular and successful. The reason: drawing and designing was easily
done on it. the water-proofing could quite efficiently be done on it and so too the cutting
out.

The good workman would prepare all this in the evening when his days work was done.
His cutting knife was perhaps a favourite penknife, kitchen knife or he may have preferred
one of a variety of proprietary stencil knives, kept constantly sharp on an oil stone.

Mechanical aids in cutting out were not used, straight lines were cut by a free hand, this
sorted out the fact that there was no mechanical repetition in size, shape or detail, but at
most a general resemblance to natural facts. “Nature abhores repetition.”

‘First follow notwre, and your fudgement frame
Jrom her juse standard.”

It is painfully obvious that by stencilling we cannot exactly reproduce the petals of a
flower or the leaves of a tree, therefore not attempt was made, but the decorator devised
forms that would be acceptable as ornament when repeated over and over. He did this in
two ways: plates with “cut out™ pattern or plates with “cut out™ backeround.

Decorators could alse buy from catalogues. Wrights of Lymm for instance employed
stencil cutters producing stencils from diapers for churches to spots and borders for
domestic use,

Application of the design was by single or several plates - most decorators could stencil
several colours on one plate but some divided the master plate into colours and produced
smaller, single colour plates. Whatever, the paint, stain or dye was applied by the
movement of the stencil brush known as stippling or dabbing. Rubbing the paint in
resulted in disaster — paint on the underside of the stencil, causing ‘wooly’ edges or
smearing. My theory is that most stencil work was done from one plate and the gradual
merging of pigment gave a further quality to the design. The colour of the palette was a
pure tint of red, Wenetian Red, Lemon, Ultramarine Blue, White or Black.

W. W. Davidson, another educationalist of decorating and a famous stenciller, said of
the Art, quote:- “In its very limitations lie its strength”.

Owr return to the History of the B.D.A. finds us in the year 1913 with Mr. Sharp of
Leamington as President. It was the 20th annual dinner at the Regent Hotel in
Leamington on September 24th when for the first time ladies graced the proceedings with
their presence. The Trade Exhibition did not take place due to the new attitude of
expanding social and educational activity. During this year numerous wages disputes,
strikes and arbitrations occurred all over the country.

In his report the National secretary referred to these disputes emphasising the fact that
the “National Association™ had not intervened in any of them even when its help had been
invited. They could only tender advice as an incorporated association is debarred Ffrom
deing anything that, if done, would constitute it a trades union.

For the year 1914, there was only one nomination for President, that of James Higson
J.P., Manchester who had already held office in 1904. He was elected which produced the
second precedent of this conference.

At this time whilst the employer was charging out one shilling for labour and seven
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Sapper J. Fahey (John Cantrifl & Som) Sapper E. O Brian ( Mr. O, Heggs)
Sapper J. Fisker ( Messrs. Kendal, Milne & Co. Sapper R. Severn (W. G. Surherland)

Var.

Mr. Higson and his four vice-presidents in office over the period af the First World W
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pence per pound for paint thus producing a Ffair profit after covering his overheads, I
venture to assert that the position of the painting operative was near the line of chronic
poverty earning an average of nine pence per hour for a fifty hour week. This gave him a
weekly wage of £1-17-6d with the incidence of “lay offs’ reducing this further to £1-15s
per week. So you can see how easily an ever increasing attitude of suspicion developed
over the last few years between employers and the men of our trade and for that matter
kindred trades.

Now before the days of Trade Unions and Employer Associations there existed a
mutual respect between the employer and the workman which was in fact killed off by
Trade Socicties. We can now look back on the employer as a person who thought labour
was a thing merely to be bought and sold and the operative as a man out. through his
trade union, to improve his status and pay, without much regard to his own well being.

By 1914 relationships had become strained to breaking point. It was a vear that began
placidly and ended in catastrophe. For many weeks a dispute involving stoppage of work
had been in progress in the London building trade, demands for more wages and
alterations to the working rules spread throughout the country and there was the added
problem of getting union members to work amicably alongside non union members.

It was men like Mr. Higson and a few more enlightened employers and workmen that
had been conscious of the need for a more intimate relationship between the different
parties. It’s thanks to the great London Building Trades Strike of 1914 that one such
London employer, Mr. Malcolm Sparkes was greatly oppressed by the futility of the
method of dealing with disputes. He studied the issues and saw the only way to avoid
conflict was to make both employers and men jointly responsible for good government of
trade suggesting the establishment of a Joint Council of emplovers and workmen in the
building trade for which support grew steadily over the next couple of vears.

Returning to the work of the association, forthcoming conference arrangements and
quarterly meetings were going ahead. Exhibition spaces were let as early as January [914
due mainly to the trading possibilities that the den sely populated Manchester venue could
bring. Then, upon a world aghast, came the avalanche of World War. Internal strife was
abandoned for the time being, the national lock out was called off as men faced much
greater issues. The brightest and best of our youth and many good men flocked to the
colours, so many of them never to return.

The Association had to rethink. The hire of the exhibition hall was legal and binding
and enforceable but nearly all the exhibitors soon found it impossible to take part. An
enormous financial loss to the association was looming but at the last minute the leasees of
the building and the exhibitors agreed on postponement to the following year. At the same
time the National Executive requested that Mr. Higson and his four vice-presidents,
Messrs. Haywood, Stewart-Green. Peter and Butterworth remain in office for another
year.

This is definite evidence that the general impression of the war was that it would be over
and done with in less than a year making it possible to meet at conference the following
year. However as it turned out 1915 was even less practicable than 1914 Fortunately
exhibitors consented to contribute towards the expenses incurred and the project was
abandoned saving the association from possible financial disaster.

The war strengthened our association when it was expected to finish it and through its
duration (four years and three menths) Mr. Higson and his vice-presidents remained in
office.



ALWAYS READY |

THE HEW PATENT

KHUTTIHE BOTTLE.

SO DECORATLDR CAN
AFFORN TD

BE WITHILT IT.

Practisally Artighl

A Orest Savieg of
Thee 2m8 Muterish,

PRIGE,
comale mity bewsa,
I, 9d. sach.
L..mﬁ. a:.-:-_.

|‘:==h m{ ""':--nk Hiomes, = the Muber —

JAMES BROOKS,

&y Incline Aoad, HOLLINWOODL. |

Lt. Norman Lea Sissons,
Killed i acrion in 1916,

Fﬂ--_-ﬁh _’%E&‘ eﬁ-—-ﬁ'
“TYNECASTLE

¥O0U CANT USE FLOUR

1-T

(THE TYNECASTLE)}
PASTE POWDER
Takm the place of fowr =
the melisg =t Patc &t ales
ook, o ol pockess 24/ net
per groas, Semole packer 2d
P postage. Cornage paod e

orders ol £3 and :pw:'nv_

THE TYNECASTLE O,
Murieston Road,
EDINBURGH.

0

It was in May 1915 that the strength behind the Joumnal of Decorative Art and the
National Association, Mr. W. G. Sutherland died. His loss was felt throughout the trade
but W. G. Sutherland Jnr. took up his father’s work very successfully for very many years
to come.

In 1916 the National Operative Painters Society took the first step after two years of
putting into effect Mr. Sparkes proposal of Joint Councils. They suggested to the National
Association of Master House Painters and Decorators of England and Wales that the
Executive Committees of the two bodies should meet for the purpose of discussing matters
of commeon interest. This meeting was held on December 21st 1916 at the Town Hall,
Salford under the presidency and also mayor, Councillor James Higson J.P. The result
was the formation of an advisory body known as “The National Painters and Decorators
Joint Council’. Some months later in 1917, the Government Commitiee on Recon-
struction (The Whitley Committee) having considered Mr. Sparkes’ memorandum,
adopted it and came out in favour of the establishment of Joint Industrial Council in every
industry. May I make it therefore quite clear and smile a satisfied smile, that owing to an
initiative of the painting operatives with endorsement from the employers, our trade led
the way in this matter.

The object in the constitution of the joint council was to promote the continuous and
progressive improvement of the industry, to realise its organic unity as a great national
service and to advance the well being and status of all connected with it.

Six aims relavent at the time were:-
(1) Regularisation of wages.
(2) Prevention of unemployment.
(3) Employment of partially disabled soldiers.
(4) Technical training and research.
(5) Publicity.
(6) Continuous and progressive improvment.

During the great struggle the painter, decorator and paperhanger at home also had a
fight on their hands. Their problem was the continual one of improving wages and
conditions, which by 1917 through strikes and arbitration had improved a little. Another
problem was the regulation of materials and the use of. The paperhanger used flour paste
as adhesive before and during the war, This was lor many people a waste of basic foods
and a call went out to cease all paperhanging so that all flour could be used for bread
alone. Fortunately the manufacturers were one step ahead and proprietary paste powders
were being developed by companies like: Wallpaper Manufacturers (W.P.M.), The
Tynecastle Co., and the still familiar L.A_P. Therefore if the mind of the paperhanger
could be changed he could be as patriotic as he liked and still do his work.

Two other staple commaodities that came under control was all lead and all shellac.
There was still the on going problem of lead poisoning in operative painters — could
restricied use help? Remember this lead paint problem and enguiry into its use had been
going on since 1909 dela}ﬁd until 1911 when Winston Churchill, then Home Sec*retar].- st
up his committes to investigate the dangers of lead paints. Also remember, lead paint was
to the painter what flour was to the paperhanger — irreplaceable.

Dwuring the First World War the Rt. Hon. Winston Churchill M.P. was Minister of
Munitions and it was he who exercised his powers under the Defence of the Realm Act to
take possession of all lead in whatever form. An employer usually stocked lead in oil, dry
white lead. red lead and litharge. Its use was now regulated in the painting of houses. In
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any one job the quantity could not exceed twenty eight pounds and even then the
employer had to be a licensed user and send in monthly returns of lead used and lead in
stock.

By 1918 wages. conditions and industrial relations were improving almost monthly. The
historical struggle of the under privileged and their oppressors from the beginning of the
century was now looking as though progress was being made in the right direction. “The
Ragged Trousered Philanthropist™ makes further reading of the work of the house painter
and sign-writer before the war. The manuscripts were written for the book by Robert
Tressall (a nom-de-plume) for Robert Noonan in the middle of the first decade of the
twentieth century and first published in 1914. Tt gives a grim account of the humour and
pitiless realism the working man endured. Tressall reveals the lives and hearts of his
workmates, their opinions of their betters. their political views, their attitude towards
socialism, the harships, browbeatings in amongst the clanging of the whitewash pail and
the swishing of the two knot distemper brush. It is a valuable picture of how our trade
OICE Was.

Whatever else trade unions have done they have altered for the better the deplorable
conditions under which many in the building trade had to work, The book represents the
boss as exploiting and driving the men for the sake of greed and profit whilst the men were
as diligent then as they have always been.

Organisations like the Operatives Painters Union, the recently formed Master Painters
Federation together with the area and jeint councils, shaped and uplified the trade over
the years to come in which education and training began to play a major role.

The Great War was also slowly coming towards a victorious end when in June 1918 at a
council meeting of the National Association of Master House Painters and Decorators of
England & Wales (incorporated) with Mr Higson in the chair. a draft constitition was
submitted. Tt was explained that appointed committees had been legally advised that in
order to extend the powers and functions of the Association as desired it would be
necessary to wind up the existing association and start de nove. The new federation to be
registered as a trade union was moved by I. H. Cantill and seconded by Mr. J. Brooks and
established by the Autumn. A liquidator was appointed and the necessary “funeral
arrangements were made.

The last Annual General Meeting of the National Association was held at Milton Hall,
Manchester on the morning of Thursday October 24th 1918. Mr Higson was not present
due to ill health. Mr. Butterworth took the chair. The usual business was attended to:
Treasurer’s report, apprentice competitions, Education and wages of men which had risen
by an unprecedented scale (1s-5pence + 12%:% war bonus).

Two reasons were given:-
Scarcity and valee of the operative and the purchasing power of the sovereign.
The Mational Association had started its life twenty thres vears before in Manchester
and by the end of the morning it died in Manchester. It did not fall in its work. it was

strong and healthy but limited in what it could do. It has practically no funds in hand but
it did have enthusiastic hard working members with high ideals.

They had looked around the chaos of the painting craft industry and had set out on a
Jjourney to produce a finer conception of what our trade should be. They had achieved this
and also produced a good foundation upon which to build a new Federation.

P
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The manulacturing processes of white lead

The stack process — the oldest
method of producing white
lead. Its capacity was of one
hundred tons. in thirteen
‘heights’ in each of which
were 147 dozen pots of acetic
acid resting upon spent tan
bark, 23,000 in all. Three
months was required for
corroston by this method.
Each [leadstrap or wicket
welghed five pounds. There
Were 17,250 1o each
stack. >

Mr. G. E. Topham,
Pasr President 1922,

4 The chamber process was
pul into practice about 1902
but the process was originally
used in 1749,

In each of the chambers
strap lead was hung owver
wooden bars and acetic acid,
water vapour and carbon
dioxide was conducted to the
chamber underground. Tem-
peratures of T0°c was estab-
lished and the whole reaction
took about eight weeks.
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The inaugural general meeting was held in the afternoon of Thursday October 24th
I918, Milton Hall, Deansgate, Manchester. Mr. Butterworth presided over the meeting.
Secretary, pro fem Mr. W. G. Sutherland Jnr. opened the meeting and the following
motion was put forward, quote:- “That the Rules registered with the registrar of Friendly
Societies on the 1st October 1918 and now produced. be confirmed and adopted as the
Rules of the Federation.” The resolution was put and passed unanimously.

When it came to the election of President for this first year there was only one
nomination. Yes you guessed it. It was that of Mr. James Higson J.P. who placed himself
entirely at the disposal of the Federation even though he was not at the meeting. It was
suggested that he should be notified of his unanimous election by telegram. His
vice-presidents stood with him for this ensuing year — Messrs. Butterworth, Peters,
Harwood and Stewart-Greene with his team of figure-heads only duly elected, it came
time to elect the most important job, that of Secretary. Once again there was only one
nomination, that of Mr. Sutherland who thankfully was happy to continue with the work
his father had begun.

By January 1919 painters and decorators began to feel free again to run their own
business instead of being practically under state supervision. White lead and linseed oil
was released and the word ‘genuine’ began appearing again instead of the word
*substitute’.

Men returning home from the war were filling up the labour exchanges and apprentices
were looking to continue their indentures with their employers. To them the impression
was of a flourishing trade in this period of reconstruction. Men looked set to earn a living
wages for a 46% hour week and masters a living profit

To go to work

To earn the cash
To buy the food

To gain the strength
To g0 to work eic.

At this time an effort was being made to limit Federation membership to Bona-fide
master pamters.

You see, our trade has suffered constantly from the type of *master painter’ whose stock
in trade was often limited to two pairs of steps, a plank. a paste board and a couple of flat
brushes. The war drove this person to the ‘operatives’ association and was responsible for
the low lewel to which the trade had sunk and from which it now had to be raised. Yes
please, be patient with me! In 1919 there was a real quarrel developing. Not with the
worthy master crafisman but with the kind of man (dare I say it) who remains content to
run “‘a one man show"".

Mr. Thomas Foster, the idealist, Treasurer - N.F.M.P. in his booklet said and T quote:

“There are far too many small businesses carried on by weak incompetent
men, wheo find their clientele among that class of people who want a cheap
thing irrespective of guality. Many men now in business on their own
account would be far better and more profitably employed as managers or
foremen and some even as journeymen.”

By the time peace had been secured with Germany. members of the Federation had to
choose the next President for 1920. Mr Higson was due to hand over the chain of office to
his successor after a period of six years covering the whole length of the Great War and
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the completely reorganised association to Federation status. The diversity of Higson's
interests was phenomenal. He was prominent in freemasonry, Governor of Manchester
Grammar School, Mayor of the Royal Borough of Salford (as was) in 1917 and only poor
health stopped this man entering Parliament. He possessed what can be truly termed a
‘magnetic personality”

1920 was to be a critical year, therefore a man of great strength of character had to be
found. The search however was not a difficult one. A unanimous call went out for the
nomination of Mr. John H. McDermid of Darlington. A fine craftsman, directing a high
class decorating business in Darlington. Under his chairmanship the Federation of
Associations could grow in size and strength. In fact by January 1920 there were 3.500
members.

“Work and wages’ was the predominant feature of this vear. By May Ist the workin g
week was negotiated to 44 hours and wages had reached £5-2-6d (approximately 2sdd per
hour). Lay offs were non existant but industrial strife was back with a vengeance. In fact
justas bad as in 1914 although the housing schemes were providing quite a lot of work for
the building industry.

The painting work done was very basic and left a lot to be desired, washed walls and
ceilings and tar derivative treatment to woodwork. Decent good class work was slowly
becoming the privilege of the rich. By November/December the high profits of emplovers
and the ever imcreasing demands from operatives was becoming a menace to our industry.
The sale of painting materials to the general public was growing enormously and for 1s6d
you could buy an instruction book and do the job yourself. D.LY. had arrived. so had
counter trade and along with it people who knew little and cared less about the painter.

Unemployment and winter "lay offs’ was knocking at our door once again.

“When the fly dies
The painter cries
Whe'll buy the ticket of a putty knife?”

Mr. McDermid was actually in office for sixteen months because of a new arrangement
by which Presidents of the future take up their duties in January instead of October.
Therefore on January 27th 1921 at Milton Hall the chain was transferred to the
President-Elect, Mr. John Hewson Cantrill or "Mr. John as he was more commoniy
known around his native Manchester where he carried on the successful business his
father had established.

Both were very skilled crafismen in their own right. Of Mr. Cantrill's many interests,
education and training was closest to his heart.

The major debate that the Federation was employed with in this year was the white lead
controversy — “Prohibition against Regulation™. The materials committee of the Feder-
ation led by Secretary Butterworth were involved with the white lead issue for many
months to come. I recount only some of the truths and half truths of this saga to you.

In March 1921 a document was issued by the International Labour Office entitled
“Questionnaire on the Prohibition of the use of White Lead in Painting™. This paper was

in preparation for the rext International Labour Conference at Geneva in October 1921,
These conferences were held under the terms of the Peace Treaty. This was to be the third,
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the first was in 1919 at Washington, the second in 1920 at Genoa. The matters discussed
were then brought to the respective parliaments with a view to legislation.

The Questionnaire actually consisted of a great number of preconceived opinions,
one of which I quote:-
“Whatever may be said to the contrary, lead compounds mixed with oif by
hand increase the possibility of poisoning through the skin.”

In other words, the guestion was put, but the authors knew the answer and were not
going to accept anything said to the contrary. It also stated that the number of lead
poisonings amongst painters in England in the ten yvears between 1900 and 1909 inclusive
was 1,973, of which 383 were fatal. This information was based on the evidence of Dr.
T. M. Legge. H.M. Inspector of Factories but was misrepresented. The total number of
deaths is correct but Dr. Legge clearly stated back in 1911 that the 383 fatal cases included
the plumbing as well as the painting trade. The medical profession was also quick to
diagnose lead poisoning in any patient with abdominal trouble if he stated that his trade
was that of painter or plumber.

The prohibition of white lead paints originated in France in [909. A law was passed on
July 20th 1909 prohibiting its use after July 1915 but this law was still not in foree in 1921,
The campaign in France was of a reckless nature and based on one advocate M. Poirier
who stated that there were 15,693 cases of lead poisoning in Paris in a single vear. On this
statement being checked it was found that it was actually based on his discovery of 43
cases diagnosed in the hospitals of Paris on one day. Msr. Poirier simply multiplied this
number by the number of days in a year to arrive at his astounding total. France could
possibly have stood to gain by the compulsory use of substitutes for lead.

The statement from the Mational Amalgamated Society of Operative House and Ship
Painters and Decorators of Great Britain, which at this time had 70,000 members, gave
figures of 560 deaths due to lead poisoning registered with the society in the vears 1910 to
1919. They expressed the opinion that nothing short of absolute prohibition could remove
the dangers attendant on the use of white lead paint to its members.

The case for the operative was based only upon the principal of previous working rule
concession; “The painting of fixed flagstaffs’ to which Master Painters had agreed. This
rule was that no flagstaff should be painted unless it could be taken down. The argument
was good, better 1o lose a customer than risk a good man having his neck broken.

Lord Askwith wrote at the time; quote:- “The memorandum and gquestionnaire put out
by the International Labour Office on the prohibition of lead paints was acting in the
interests of others and bore the signs of haste and ignorance and it might as well use the
propaganda of the rival pigment company which it actually named as being a suitable
substitute for lead.”

The Case for Regulation

The Master Painters argument was a simple one. It was accepted that painters were
subjected to oocupational diseases: Plumbism, Phthisis and Bright's Disease. The cause of
plumbism and phthisis was by absorption of lead into the system almost entirely via the
lungs in the form of dust which was created for the most part by one process, that of dry
rubbing down. It was thought that Bright's disease was due to volatile thinners.

Omne of the happiest facts about the decorating trade is that the emplover has usually
been an apprentice and journeyman and has experienced during this period all practical
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processes of the trade so employers were unanimous in the recommendations put out by
the Federation. That is that the process of dry rubbing down should be abolished in order
to remove the danger of a dust laden atmosphere of lead particles and sharp glass dust
from glasspaper whilst the operative was working.

He also advocated that simple regulation should be tried before prohibition which
would be costly to an entire industry.

Mr James Edward Butterworth was the Federation's appointed technical advisor, one
of six representing the employers delegate at the Geneva conference October 25th to
Mowvember 19th 1921 along with Mr. J. A. Gibson of the English Operative Painters
Society, who was one of the advisors for the workers delegate.

A very busy year for President Cantrill and his executive because by January 1922 Mr,
Butterworth had reported back from Geneva and published a report which concluded
that:-

Regulations should be made for the use in painting of white lead or

mixtures containing it in each participating country based upon the

following principles:-

EXTRACT.

(1) a. Painters should only handle white lead in paste form or paint ready
for use.

b. Avoid applying lead paint in the form of spray.

¢. Avoid the danger of dust arising from dry rubbing down and
SCTApIng.

a. Provision of adequate washing facilities,

b. Painters to use overalls.

c. Prevention of soiling outdoor clothes by paint.

(3) a. Compulsory notification of cases of saturnism.

b. Medical examinations of workers.
(4) Dastribution of information in regard to hygiene.

It is interesting to note that it was quite possible to obtain 10lbs of metallic lead from
141bs of white lead.

To explain; White lead 2PSCO3PS{OH)2 theoretically contains 80% of metallic lead,
White lead in oil contains about 8% linseed oil. 141bs of white lead ground in oil should
therefore contain 10lbs metallic lead.

The safety of the whole of us
Depend so much on all of us

It behoves each of us

To be thoughtful of the rest of us.

At a financial meeting of the Wational Federation of Master Painters held in
Manchester, Monday February 6th 1922, the retiring President Mr. Cantrill placed the
chain of office around the shoulders of Mr. George E. Topham of Harrogate, the new
President for the ensuing year.

In May of this vear The Building Trades Parliament, born as I said earlier in 1918 of
idealism and visions of men, died. Killed off by materialism and too much talk. We are
now in the 1920°s slump period, work was scarce and wages decreased by 6 pence per hour,
how was the trade to live through this depression? Faith in the movement perhaps and a
beliel that the Federation would come through the test with credit.
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A painting class in 1923 ar the Northerr Polyrechaic.
Mr. Eaiton in the centre is the Instrucior.
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Due to the pressure brought about by President Cantrill in 1921 education of
apprentices was becoming established in the form of Technical classes. The craft teachers
formed its own Painting Craft Teachers Association and formulated a curriculum for the
classes to follow for the years ahead.

On Thursday February 15th 1922 at the Y.M.C.A. Hall. Leicester, President G. E.
Topham invested Mr. C. E. Campbell of London as his successor. Tt is interesting to note
that in this year whilst painters and decorators were struggling with the wet rubbing of
paintwork with pumice stone and English manufacturers were struggling to find an
alternative waterproof sandpaper, an American firm, The Minnesota Mining and
Manufacturing Co. were experimenting with just such a material, independently of our

white lead controversy. These experiments produced good results just when demand here
had become acute.

This new sandpaper was handled in this country by Messrs. R. W. Greef & Co. Ltd.,
London. The sandpaper was given the name “Wet or Dry". By 1924 when John W. Alder
of Sunderland was in office it was the year of The British Empire Exhibition at Wembley.
Admission was 1s6d. Qur trade was admirably represented particularly at The Palace of
Art and The Palace of Industry. The pictures tell the story of the exhilarating sensation
wisitors received during their visit.

Also in this year, June 20th to be exact, the *Lead Paint (Protection against Poisoning)
Bill’ came in for its second reading in the House of Commons. I have discussed this before
but I return to it because as you recall The Master Painters and The Operative Painters
supported ratification. Other interested parties proposed that clause 1 of the Bill which
was prohibition should be dropped but regulation should be imposed from the outcome of
the discussions. It became evident that there was considerable opposition to clause 1 and
that if it were pressed to a division, the Bill would be lost.

The Home Secretary therefore urged that the House should grant the second reading of
the Bill and send it 1o Committee where the fate of clause 1 was to be decided. Should the
clause survive the whole Bill would become law. If defeated the Government undertook to
proceed with the remainder of the Bill. There we must leave lead paint for the time being.

[ now come to the year 1925 when J. E. Butterworth became our President in February.
It was a year when the education of painters and decorators was a VEry important issue
with the Federation both at national and branch level, due to the emergence of a new
school of craft teacher, developing good quality original teaching material for the
apprentices in the Technical classes,

One such man from Bolton but teaching at Bradford Technical Institution was Ernest
Sanderson who published at this time his teaching aids for the setting out and spacing of
letter shapes, Antique Roman and Antique Block. He also produced a sheet on the
graining of cak, his theory being: “'If you can grain figured oak ¥ou can grain any variety
of wood.” When I was an apprentice in Bradford in the 1950s this method was referred
to as the five nightmares. All these sheets are still referred to and used in our colleges
today.

W. W. Davidson was another great Decorative Painter with education in his heart.
James Lawrence had a deep interest in the technical side of painting and paint chemastry
and many others too numerous to mention were writing about our trade and publishing in
the form of technical books.

The Annual National Competitions for Apprentices and Crafismen was now becoming
very strong. Actual entries for 1923 totalled 5,089. This caused considerable expense in
prizes and organisation which was shared by our Wational Federation and The Mational
Operatives Painters Society. Never was a portion of our subscription expended in a better
cause.

The National Joint Education Committee consisted of seven emplovers and seven
operatives with an alternative employer and operative elected Chairman each year, whose
work was never more important during this time.

The exhibition of apprentice educational work was usually held at the same time as the
conference which in 1925 was at Manchester, Tuesday November 17th to Monday
Movember 23rd.

It was on Tuesday January 12th 1926 at the Council meeting in Bedford that Mr.
Butterworth’s vear of office ended. For him it was a strenuous year. Trade depression
being the root cause. He handed the chain to Henry Manning who also believed that
technical education was the great hope for the future of our craft.

On May 23rd 1926 the great strike was declared by the Trade Union Council, It was not
a general strike as such but it was sufficiently big and widespread to cause inconvenience
and financial loss. It was at this time that the ‘Flying Scotsman® was wrecked by striking
men, along with other acts of hooliganism and sabotage. It was not the rights or wrongs of
the miners or railwaymen in question but the fact that the T.U.C. ordered agreements
made prior to 1926 by organisations of emplovers and operatives to be broken.

It was at a conference of Trade Union Executives, held at The Memorial Hall, London,
on May Ist that Mr. Bevin made a statement upon policy decided upon by the T.U.C. Mr.
Bevin is reported by The Manchester Guardian Lo have said: **No argument as to who is
to remain in and who is to come out must be raised. You must take your orders and obey
them.”

This claimed that a small group of men possessed the right to order millions of other
men to work or refrain from work at any time or place, who dare issue such an order? A
trade union leader did and many thousands of British men obeved him.

Members of the building trade were also ordered to cease work with the exception of
those working on: subsidy housing, hospitals, public health service, ship building and
engineering. So with regards to painters the term subsidy housing it was felt covered many
forms of domestic buildings and taking the country as a whole the call out of painters
fizzled out and the majority remained peaceably at work. The T.U.C. called off the strike
on Wednesday May 12th 1926.

Qur President of 1926 was a great one for guoting poetry in the speeches he made
throughout his term of office. At the 1926 conference in Bedford Mr. Manning quoted a
poem affter the dinner which had been used before and perhaps had been used since but 1
requote because it sums up this period of the Federation’s work and the importance it put
on the Education Committee and Materials Committee.

An old man tridging a lone highway,
Came at evening cold and grey,

To a chasm, vast and deep and wide,

The old man crossed in the twilight dim,
The sulfen stream had no fear to him,

But he turned when safe on the other side,
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Lead Paint Act, 1926,
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And built ¢ bridge to span the tide,

“Ofd man,”" said a fellow pilgrim near,

“You are wasting your strength with building here,
Your journey will end wirh the ending day,

You never again will pass this way,

You have crossed the chasm deep and wide,
Why build this bridge ar eventide"

The builder lifted his old grey head,

“Good friend, in the path T have come™ he said
There followed after me to-day,

A youth whose feer must pass this way,

This chasm thar is as nought o me,

To that fair haired yourh may a pitfall be,

He too nnest cross in the neilight dim,

Gaod friend, I am building this bridee for hin."

The first of January 1927 was important for two things:-
(I) The Lead Paint (Protection against Poisoning) Act of 1926 came into force.
(2) The Painters National Working rules governing wages and working conditions came
into force (which I produce in full on another page).

It is interesting to note that the Lead Paint Bill passed through The House of Lords in
September of 1926 but did not fully ratify the Geneva Convention, which provided for
limited prohibition of white lead on interiors and the application of regulations to the
external painting of buildings, to which the National Federation of Master Painters put
their support.

The new act imposed regulation only. It included no actual prohibition of its use and it
referred only to the painting of buildings. All the controversy {and there was a lot) over
many years raged around the question of whether there should be:-

(1) Anabsolute prohibition of white lead in painting buildings as proposed by the Hatch
committee of 1911,

(2) A measure of internal prohibition and external regulation on painting buildings as
proposed by The Geneva Convention 1921 and the abortive Bill introduced by the
Labour Government in 1924,

How could lead poisoning be eradicated so long as the reference was to the painting of
buildings only? Was the next vexed question to be asked by Federationists. They also
regretted the seriosuly modified regulations compared with the original into which the
Federation had put so much effort.

On January 15th 1927, at the council meeting of The MNational Federation of Master
Painters at Leicester, Mr. George H. Biscoe was formally installed as President lor 1927.

By March the Federation had to consider the New Factories Bill which would affect all
industries and was looked upon as further regulation along with the scaffolding
regulations which it was thought would necessitate a large increase in the ranks of Factory
Inspectors. Therefore our Federation made it their business to keenly scrutinise both of
these proposed bills.

The long awaited Lead Paint Act was fully published at Conference and Trade
Exhibition time which was held at Leicester. I produce this in full later in the text as it was
issned on September 6th 1927,

35



Ist Prize.

The Duresco stand ¢ King of
water panrts) ar the New-
castle Conference and Exhi-
hition 1931,

Just visible alowng the side
are several decorative panels
which was the work of
students and craftsmen using
Diresca as a medium.

Ist prize of six guineas,
second of four guineas and a
third prize of three guineas
were awarded.

Third Prize.

At the conference an old friend of Federation work was nominated President for 1928,
He was Thomas Foster and was installed as President in January 1928. He was a good
man, able to boost the morale of decorators struggling to keep working in these very
difficult times. Many decorators saw education as the big development and the path to
take to improve the status of the craft. Opportunities for apprentices were looking good.
Competition work was interesting to do. Duresco was worth £6-6-0d first prize and Lewis
Berger & Sons offered a prize of £60 tenable at The Royal College or other approved art
schools. The City and Guilds certificate was also worked hard for by apprentices but only
a handful obtained first class awards in what was a very difficult examination by todav’s
standards.

Although our President was a Bolton man he chose to have the Conference at St.
Annes-on-Sea on September 24th to 29th. Here references were still being made in
speeches to the long drawn out depression and the lack of painters work but the
Federation stayed successful and looked to the future with Mr. Forster proposing that
Mr. John R. Chappell of Leeds be our President for the year 1929.

Again the work of the Education Committee featured as being of the greatest importance
producing the syllabus of work for the competitions for young hopeful crafismen. The
Butterworth prize was open to employers and journeymen, the subject being Business
Management and worth two guineas. The Sutherland prize, in memory of our founder, was
awarded for essays on Craft Hygiene, all of which were presented at an exhibition of
manufacturers and student work at the Leeds Conference held in October at Leeds Hall,
This was still seen as the most important method of advertising our craft to the public.

In January 1930 our Federation launched with some trepidation the *Federation official
organ’ called The National Master Painter. This was to be published monthly at
Federation H.Q., Brazenose Sireet, Manchester. Therefore with Education, materials.
wages and conditions and a new monthly journal to produce, the work of the Feder-
ationists was mapped out for the thirties. Certainly work was becoming more available
and employers were looking towards 4 more prosperous century.

Mr. A. Andrews of London was our President for 1930 followed in 1931 by Councillor
Richardson of Newcastle upon Tyne. The Annual Conference was held at Newcastle upon
Tyne on Tuesday September 22nd and in connection with this conference the wsual
exhibition was held in St. Georges Drill Hall, St. Marys Place. The usual trade stands were
there but it was the work of apprentices that stole the show. 6,000 specimens of work were
submitted, the young painter of the 30's having to survive tesis of: Drawing, Design,
Lettering, Graining, Varnishing, Stencilling. Colour schemes, Marbling, Heraldic devices.
Water-colour sketches and Nature studies. Mr. Edwin Lett was then chairman of the
Mational Joint Education Committee who along with The National Federation of Master
Painters had made major endeavours to educate not only the painting apprentice of that
time but also the public.

Our President for 1932 was A. Ratcliffe M.P. and in 1933 J. Wigley. In 1934 J. W.
Boanson I.P. presided over business.

Regular manufacturers that took exhibition stands at the Conferences and also at
Olympia were:-
Lewis Berger & Sons

Earliest records show that Lewis Berger began manufacturing at Homerton in the vear
1760. He must have established what is surely the oldest dry colour factory in Britain. As a
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The House of Lewis Berger built in the late 17005 as it was in 1863 in the grownds of kis Homerton
Dry Cofouwr Works. The bov window was the office of Lewis Berger.
! Lewis Berger & Sons, Ltd.,
Makes of Paints. Colours & Varnishes
HOMERTON, LONDON. N.E.

The e
Cochineal THE FIRST HEAD OF
fnseet. THE HOUSE OF BERGER.

paint chemist he developed a secret process for making Vermilion (the sulphide of
Mercury), hence the trade mark which the company adoepted. They also made Crimson
from the cochineal insect which also turned orange red by adding acids and violet by
adding alkalis. Prussian Blue was also produced. The company Lewis Berger and Sons
Ltd. lasted for 134 years with a member of the Berger family upholding the Berger name.
In the 1920's it was a busier factory with the age old methods still surviving in one shed
along side much more up to date paint making methods. The rest we know!

Arthur Sanderson and Sons Lid.

Another trade stand very often present was that of Arthur Sanderson and Sons Ltd.
established in 1860 as an agency for French Paperhangings in Soho Square. Arthur
Sanderson the founder, soon created a large business from this connection with Parisian
manufacturers. Within five years he had transferred operations to 52 Berners Street and
by 1879 he had decided to go into manufacturing wallpapers and procesded to erect a
factory for this purpose in Chiswick. Sadly. before the factory could produce wallpapers
Arthur Sanderson died in 1882, He left behind three very able successors in his sons,
Messrs. John, Arthur and Harold under whose management the business grew and
prospered.

John Sanderson died in 1915 but it was Arthur Burgough Sanderson in control of
Berners Street from 1881 until 1932 and Harold Sanderson in control at Chiswick and
Perivale who were the commercial giants. With outstanding foresight they produced what
is now quite simply an institution of quality and design to all who have in the past and
today worked with Sanderson's materials.

Sissons Brothers and Company Ltd.

Thomas Sissons commenced business in the old town of Hull in 1800 as a partner in the
firm of Sissons, Weddell and Company but withdrew in 1803 to form his own company
with his brother Richard Jennison to be known as Sissons Brothers and Company located
on the banks of the River Humber eventually covering 19 acres. During the history of this
firm it saw the great evolution in painting products through the whole range of varnishes,
enamels, water paints, plastic emulsion paint and synthetic coatings.

When Sissons is mentioned amongst painters one remarkable material comes to mind,
Hall’s Distemper, one the earliest washable water paints and certainly the most famous.
Or was it just good advertising? Who has not seen the two painters carrying a plank
bearing the name Hall’s Distemper? The original patent belonged to Mr. Allan T. Hall, a
refative of the Sissons family.

In 1926 The Prince of Wales made a visit to the factory and throughout the life of the
firm it showed continued expansion specialising in the 1950's in the rapid advance of
plastic emulsions and always with a Sissons on the Board of Directors unttl modern
commerce swallowed it up.

The Ripolin Poster

When it came to advertising of paint materials of yesteryear, the Ripolin poster
(reproduced) is probably the most remarkable well architectured poster ever produced.
The elegant foot, the lively character, the accessories and whole range of colour. Sadly I
cannot reproduce these colours but even in monochrome what this French poster artist

captured is a delight. Also we decorators are still Juggling with our colours, materials and
work to this day.
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Geo. M. Whiley, Gold Beaters

Established in 1783 Geo. M. Whilev, Gold Beaters trade stand was often seen at our
Trade Exhibitions throughout these early vears of Federation work.

The protection of gold leal was essentially a British industry with English beaters
unrivalled throughout the world.

Machines play a small part. A long narrow bar 12x1x %" was cast and rolled into a thin
ribbon about 525 feet long by 1 inch wide. It was then cut into one inch squares.

The gold beater took 150 of these squares which he interleaved with as many parchment
leaves. This bundle was called a “cutch’. The cutch was then beaten on a smooth marble
block with a 15lb hammer for 20 minutes by which time the gold had thinned and
extended to the edges. It is then taken from the cutch and each piece is quartered; the 150
become 600 pieces. These were then interleaved with gold beaters ‘skin”. This bundie is
called a “shoder’ and is 4% inches square. Another beating takes place with a 12Ib
hammer, more careful, more delicate, more precise than the last.

After two hours the gold has expanded as far as the slider will allow. Each piece is once
again quartered, 600 becoming 2,400. These are again interleaved with gold beaters skin to
form three packets, each containing 800 pieces called the *Mould” which is 5% inches
square. The third and last beating takes place with a 7Ib hammer for 5 hours. The leaf is
now so thin that even a change in the weather could affect it. 25 of these leaves were then
placed in a book of tissue paper, the leaves of which had been covered with rouge to
Thamas Sissans, founder of the great paint The Prince of Wales escorted by prevent the thin leaves of gold from adhering to the paper. One ounce of gold in leaf form
firm Sissons Brothers and Company Lid. Mr. J. A. Dew, will cover 250 square feet.

The House of Williamson, Est. 1775

Ripon is a place where varnish was first made in England and all because of an
old-world banker who could speak a little French Many French refugees came to
England in the 1770s and one found his way to Ripon market place. No-one could speak
French except Mr. Daniel Williamson the banker who took the frightened refugee home
with him.

Hom Hall's Distempercpensansw

In return for this hospitality the Frenchman told the secret of varnish marking to
Williamson and so in his leisure time Mr. Williamson made varnish.

When private bankers were ousted out by the stock banks Williamson began to sell
varnish for profit. The earliest records show that in 1775 varnish sold at £3-10-0d per
gallon. In 1924 it was 19 shillings per gallen. It was Daniel Williamson who adopted the
trade mark “as true steel as Ripon Rowels” which is a phrase indicative of sterlings worth
and integrity.

Returning to the work of the National Federation of Master Painters and Decorators in
the year 1933, Alderman Douglas Gosling O.B.E., J.P. was President that year followed
by Mr. D). Green in 1936, F. Robinson in 1937 and E. Hoyle in 1938,

It was Mr. J. W. Brett who found himself in the unfortunate positton of President in
1939, the year the second world war broke out. Little did Mr. Brett realise that sevEn
presidential conference after dinner speeches lay ahead of him. These years again were
very difficult for the decorators and the Federation. Sad and bitter experiences of the war
years are still with us to this day. The Federation once again losing a number of its
The Ripolin Posver, members by death during this war.
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Mr. Arthur
Sanderson,
Souender.

Mr. Arthur
Burgongh
Sanderson.

The Berners Streed premises of
Messrs. A, Sanderson & Sons Lud.,

This BRITISH STRIPPER
will save its cost in a week!

T TLTTTTTLS LT LTI
&S(N M 52-55 BERNERS ST

" " LONDON - W

e e EEleene, e pae

"CIGHTNING"

i

= R ERRE RS VR R RS

MANUEACTTRERS OF VWALLPAPERS
PRINTED IN & Foocdaos@oaons R ::&;}505 WALLPJ‘EEP
FAST-TO-LICHT COLOURS 745 APER

SUPPLIED ONLY THROUGH THE TRADE o sovmes siws cmmes.
SEE QUR Ne. § BOOK.

Lo N o N N S N N O O T T T S

Sanderson developed the steam stripper —
this is the 1930 model.

sk —

e

During these war vears the Annual General meetings were held in Leeds and by the
September of 1945 at the A.G.M. held at the Art Gallery, Mr. Brett delivered his final
address. Mormal working conditions were far from being normal and Federation
members were voting on a reorganisation scheme. Therefore as far as the Federation’s
history is concerned Mr. Brett must be another prominent Presidential figure for his work
over these years,

Decorative skills did not suffer at all during this period in fact stencilli ng had reached its
pinnacle as my illustration shows. Unfortuantely from this time on stencilling became a
lost art to our trade, so too, attempts to imitate real wood and marble were being
abandoned, but grain effects survived a little longer. It was relief decoration that was now
in vogue at first using plaster mixed with distemper (Gesso relief), until the innovation of
‘plastic paint” under the brand name of Marb-le-cote which later became the Artex we
know today.

Also the development in paint at this time was *Dulux’. *‘Dulite’ and ‘Beldec’. products
of LC.L (Paints) Ltd. which was formerly Nobel Chemical Finishes Ltd.

To take the Federation into the 1950s Mr. Brett handed the chain of office over to LL
Col. R. Stuart Sisterson of Newcastle for the yvear 1946, Capt. F. P. Wallsgrove M.C. took
office for 1947, James Dearden 1948 and another of Manchester’s sons Mr. E. Walter
Webster was our President for 1949 followed bv W. 5. Barrett in 1950,

In 1950 the National Joint Educational Couneil brought into use for the first time funds
bequeathed to it by the late Mr. W. I Cummings which provided two Annual
Scholarships valued at £20 each. It was given to the student with the highest aggregate
mark over a five or six year period.

The first award went to Mr. Ronald Lippiatt of Leamington. He chose to have extra
and concentrated tuition with the great Mr. Zeph Carr of Sheffield. Ron became a craft
teacher in later years at Coventry and was a boss of mine when I took on my first teaching
post there,

It was about 1950 that the technical advance in our mndustry began. Emulsion paints
were in their infancy, so too was roller application and spraying decorative paints. Schools
as wiell as parents were giving advice to boys; “to geta trade™ or “'with a trade behind you,
you are never without work or a bob or two in your pocket™ was being said over and over
again.

Jobs were available in the painting craft but it was up to federated amd also
non-federated members to attract these school leavers into the job which our President for
1950 had made a priority for his year in office. The number of apprentices registered as
indentured apprentices was smaller than expected for the year, Craft education under the
banner of the National Jeint Education Council (N_I.E.C.) was never more important so
that our trade could make the most of the opportunities that lay ahead ofit. Therefore our
Federation set out to ensure an increasing number of suitably trained personnel was made
available each vear.

It is true to say, the technical training during the 50s was good, carried out by the new
breed of craft teacher and it continued to be good for the next 25/30 vears. An
apprenticeship in decorating was something a lad could be proud of, attending evening
classes three times a week plus a day release if you happened to work for an enlightened
employer. Five years working towards the City & Guilds final examinations and making
sure that the indenture agreement was not broken enabled you to defer vour National
Service from the age of 18 to the age of 21 when the apprenticeship was complete and vou
were “out of your time".
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At the Warden's Stand Down Parade, London,
August 1945 Her Muajesiy the Queen spoke 1o
Cowncillor Donglas Gosling, O.B.E., ..FP
President of the Manchester and District
Federation of Master Painters.

( Daily Sketch phorograplh)

=

\\rl I
e
(

S

=z~ _.)

Work produceed in stencil by W. W. Davidson ~ Mr. Zeph Carr with his pupil, Mr. Romald |
Lippiart. |

i 1941, This art is now lost 1o our frade.
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All this behind you, you were then stuck in the forces for two vears Mational Service.
After this break in your working life if was usual to return to the old shop where your job
would be waiting for you. as a tradesman of course. not an apprentice.

Before leaving 1950 and Craft Education, one of our finest craft teachers, Charles H.
Eaton retired in the summer of this year after 30 vears at the Northern Polytechnic having
devoted a life’s work to raising the standard of painiing and decorating. He was one of a
small group of craft teachers who in the [930s founded the Painting Craft Teachers
Association and who also collaborated with W. H. Cantrill in establishing the Institute of
British Decorators Examinations. It was teachers such as Charles Eaton, Randall
Whittaker, William Cantrill, James Lawrence and others who were responsible for
ensuring that the future “skib™ carried on the traditions of his calling but also made sure
that he was sent out into the trade with the knowledge that work was serious and time
valuable.

Our President for 1950, Mr. W. 8. Barrett, F.1B.D.. with a background in decorating
going back to the 18th Century, held the Annual Conference in Bath during the first week
in October. The following officers were appointed for 1951:- President: Mr. W. J. Brooker,
London. Vice-President: Coun. Ellis Whatley, M.B.E., Middlesbrough. Junior Vice-
President: Mr. E. Haley, Bradford. The Treasurer at this time was Mr. H. R. McDermid
of Guiseley.

The annual installation of the President of the N.F.M.P. for 1951 took place at
Frascati’s Restaurant, London during a social evening on December 12th 1950. Mr.
Brooker then began his year of office. The vear was important because of the Festival of
Britain taking place that year exactly 100 years after the Great Exhibition of 1851 which
had lead to the birth of technical education. How the Festival of Britain would affect the
future was in the thoughts of many people and the effect it would have on their lives,

Exhibitions were popular in 1951 and Mr. Brooker’s Annual Conference saw a return
of the “Trade Exhibition™ alongside the usual Mational Joint Educational Council
Exhibition of student work. This after a gap of 13 years. (Caused by a member of our
profession — not a skilled man!, judging by the devastation he left behind.)

This conference was held in Brighton during the first week of October 1951, All the
work produced by the student craftsmen was of superior quality but the general painting
industry was still suffering from the usual labour problems; no difficulty with quantity but
a vast improvement in quality was again appealed for by our President. He quoted: “A
coat of size and a coat of gloss paint is not paintin.™ May I dare to add, I remember this
dodge quite well, glue size was an amazing material.

“Some men of noble stock were made,
Some glory in the murder blade,
Some praise a science or an art,

Bt [ like honorable Trade.”

The Deceraber meeting of the National Council of the N.F.M.P. was the occasion when
the new Federation officers previously elected at the Annual General Meeting assumed
their duties and for 1952 on the 4th December Coun. Ellis Whatley of Middlesbrough was
mstalled. The country had a serious economic problem at this time which meant that the
Federation had to vet again weather a storm by instilling optimism and building upon its
foundations for future individual and collective prosperity.

The Federation's conference was held in Scarborough from 27th September to
4th October. Mr. Whatley became the only President not to attend his own conference
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Mr. E. Walter Websrer, Mr. Walter Barret!,
President N.FM.P. 1949 President NF.M.P. [950

Eric Johns from a drawing
by W, W. Davidsomn.

THE NATIONAL ASSOCIATION
OF MASTER HOUSE PAINTERS
AND DECORATORS OF

ENGLAND AND WALES.
INCORPORATED.

WAS FOUINDED IN 1894 TO PROMOTE

AND PROTECT THE INTERESTS OF

THE TRADE.BY SOCIAL INTERCOURSE
AND EDUCATIONAL WORK.

(reorge Gavin Laidler. Fefrr Camirill. Win. Sutherland.
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(unfortunately due to ill health) but by December 2nd he was in good health and able 1o
install Mr. Edward Haley as President for 1953 at the Craiglands Hotel, likley, Mr. Haley
being a member of the Bradford Branch of the N.F.M.P.

Mr. Haley had a wvery colourful year of office ahead due to the Coronation of Her
Majesty Queen Elizabeth II. Many new colours for bunting and decoration were
developed by the Colour Council who also issued a2 commemorative colour card of five
calours sponsored by Princess Margaret.

Elizabethan Red Marguernite Green
Princess Gray
Beau Blue Spun Gold
This card was available to Federation members at a cost of ten shillings (50p).

At this point in our history the working week for the operative was 46 hours. (8
hours Monday to Friday and 4 hours Saturday). Yearly subscription to the Federation for
employers was 2% guineas but about to be increased to 3 guineas.

The philosophy of the Annual Conference of the National Trade Federation was
designed (o bring together as large a number of members as possible with their family and
friends, to transact business and take part in social and sporting activities. [t was also
intended to publicise such a Federation. Mr. Haley’s conference at Harrogate met all these
criteria with an exhibition of excellent painting work in the Sun Pavilion, Valley Gardens,
along with a first class, well supported Trade Exhibition at the Drill Hall in Leeds,
terminating in the largest attended dinner and dance since the war,

1954 was Diamond Jubilee Year for the N.F.M.P. with Mr. James E. Littler as
President. We were a Federation of great strength at this time. Membership was good but
could of course have been better. It's strength at this time came from traditions of its 60
years of history sufficient of which was still known to its members. This was a compelling
factor which made the successors of our founders solve the problems just as confusing to
them in the 1950s as they are to us in 1994,

In 1954 the Federation had the problem of deferment to deal with. Tt was felt that this
deferment should be compulsory for craft apprentices in order that their training could be
completed without interruption. It appeared that this could not be granted due to limiting
the apprentices freedom of choice.

Another problem our executive had to deal with was the word “Improver” with regands
to an apprentice. The word was an unfortunate choice. It was given to describe a lad who
was not apprenticed but who for instance had drifted into the trade after National Service
at the age of 18. However it was a word which was often abused. For example a lad who
served his apprenticeship, had been deferred, had then completed his National Service and
subsequently returned to his old shop was often called an “improver” for a year or s0. The
Federation actively discouraged its use.

Lt was in the summer of 1954 that [ had my first taste of the decorating trade. I worked
for six weeks during the school holidays in my father’s firm for which he paid me £] per
week. I remember well the operatives, each covered from head to tee in whites with a
painter’s apron touching their boot laces, the smells of lead paint, glue size and flat oil
paint. The early emulsions were mysterious to me because I was not allowed by the other
decorators to do much painting work. I simply ‘mugged’ afier them. I particularky
remember the small that came from a box of Walpamur when it was opened and emptied
into a galvanised pail to be beaten up into a consistency for application.
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Mr. Littler was vet another President from Manchester and his choice of venue for the
conference was Blackpool. He in turn installed Mr. H. Ray McDermid. F.I.B.D. of
Skipton and member of the Wharfedale Branch at the Craiglands Hotel, Ilkley.

1955 is the year in which [ started full time working in the decorating trade. 1 joined my
father’s firm in the summer. He was proprietor of the firm named Chapman & Oughterson
in Keighley, Yorkshire. There were another two Mamed shops in the town, one of which |
remember was called Balderson and Dickenson. (Today they might well be known as C. &
Q. Decorators or B. & D. Painting Contractors, I wonder?) I think I prefer the 505 more
lengthy description of the firms. A more common, name for them was “Green & Cream™
and “Brown and Cream™ on account of the limited choice of colours they seemed to use at
this time.

I went to Bradford Regional College of Art for two afternocens and three evenings per
week. Attendance was virtually compulsory because of being able to be deferred at the age
of eighteen. I was lucky. my cralt teachers were of the new wave of keen and very skilled
people.

Ernest Sanderson had left Bradford by then and Reg Wilson was Principal of the
decorating section of the college. Charles Hartley and Leonard Smith were teachers there
and Mr. Barlow from Ilkley was the man who taught me how to grain. Night after night
we had to practice the *Five Mightmares' of figured oak until it was mastered.

A rubbing of your evening's work was taken on lining paper then the panel was cleaned
off ready lor the next session. This is how apprentices of the painting trade were taught the
skills in the 1950s, Work was still mainly done on panels 21 inches by 42 inches. One side
was moulded and used for graining the various woods, the other side was flat for sign
work. On this type of panel the voung painter practised many skills and he also learnt the
dexterity and patience that our craft demanded from them.

When the City & Guilds Craft Examination had to be taken the work was done on a
larger panel measuring 8 feet by 4 feet which included a half door. All the preparatory
work was done during several weeks attendance at the dav release class and when the time
came, usually around Cup Final Dav, attendance at college on two Saturday afternoons
was necessary to sit the practical examination. This discipline was valuable to the
apprentice. Day release. evening class attendance together with working one to ong on site
with skilled tradesmen taught us the trade well.

During Mr. McDermid’s busy vear of office in 1935 there was a notable occasion and
unigue event. April 1st saw the inauguration of the W. G. Sutherland Scholarship Fund. It
was W. G. Sutherland’s father who had launched the National Association and had left no
material wealth to his son except A job to do and a tradition to be carried out™. Which is
what he did with overwhelming ability mainly as editor of the Journal, now called the
Painting and Decorating. He was also secretary of our association for many years,
Manufacturers and decorators alike contributed to this fund which in 1935 amounted to
£1.100, proof if proof were needed of the high regard and esteem in which Mr. Sutherland
was held in the painting and decorating industry. The fund was awarded at a rate of £100
as an annual scholarship to a part-time student of the crafi.

The Annual Conference held at the Grand Hotel, Scarborough in 1955 took a big issue
as its theme, that of “Membership’. Yes it was then as it is now. What gqualifies
membership to the Federation or the Association now? Members in 1955 were reminded
that the Federation was not a craft guild therefore the crafismanship of the employer was
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not in guestion. The Federation was a registered trade union for employers of the painting
and decorating craft and as long as the employer was a bona-fide emplover then this
qualified for membership. The argument remains the same.

President for the 1936 was F. J. Williams and in this vear the death of W. G. Sutherland
Jor. occurred after a lifetimes work in owr craft. In 1957 Mr. Allan Exley of Colne,
Lancashire became President. a post richly deserved. His work for the Federation was
untiring. His installation took place in Sheffield which was a verv prosperous “City of
Steel” at that time. Ruskin once described Sheffield as A dark picture set in a golden
frame".

Mr. Exley was a prolific writer of craft practices and experiences as well as being
Mational Secretary for many vears. The Annual Conference was held at Southport with
the Trade Exhibition held earlier at Birmingham.

1958 and so a return to Yorkshire and a special town familiar to decorators. Mr. T.
Craven Lightowler, President for this vear and in 1959 Councillor E. F. Oddy. F.I.B.D.,
ex mayer of Harrogate and now President of our Federation. During Mr. Oddy’s vear of
office as Mational President, my lather Mr. W. Binns, William to some, Billv to most and
Willy to the rest who knew him became President of the Northern Eastern Region of the
MN.F.M.P.

During my apprenticeship I produced an example of bleached feathered mahogany on a
42 wnch by 22 inch panel. It was no masterpiece but it did enter the N_J1.E.C. exhibition of
apprentices work in 1959,

The medium or gild used was two parts raw linseed oil and three parts turps plus a spot
or two of terebine in a dipper with colours on a pallette. I mention this because the
transparent oil medium formula was used bwv a lot of grainers before 1960 although the oil
percentage depended a lot on the heat of the room, size of work or speed of craftsman.
Proprietory brands of graining colour were available.

Two of the great grainers this trade has known were Zeph Carr practising in the 30s and
40s and Ernest Dobson. F.I.B.D.. R.C.A. (Brussels) who [ believe was most well known in
the 50s and 60s. Ernest Dobson was not just a master grainer but also a teacher of the craft
and trade journalist. He was alse the only man that T am aware of, although 1 am sure
there are manyv others, who graduated from the Academy of Painting in Brussels which
was widely advertised in the Trade Journals before the First World War.

To this day the Institut Van Der Kelen is still very successful with a two year waiting list
of students from all over the world for eniry to the yearly six month course in trompe
['ozil. When | visited the school in 1991 1 found a fascinating place where you step back in
time and learn the skills of 100 years ago. Unflortunately I could not take up the option of
a place due to the prohibitive costs involved.

1960 was a tume when the National Federation of Master Painters had to make progress
by emploving new apprentices runming the firm more efficiently and attending Branch
meetings as often as possible.

It was the time when lightweight tubular scaffold was beginning to replace the timber
Rap-Rig scaffold and when high opacity paints and thixotropics were being marketed, the
painters classified them as “One coat paints”. Luxol from British Paints Ltd. was one such
enamel the manufacturers did not describe as a one coat paint but did accept that higher
labour costs meant a demand for economy which could be met satisfaclonly by using high
opacity enamels such as Luxol. | have no doubt that at this time master painters 1ook
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advantage of these products. Also the search for brilliant white was on. We used to add a
little touch of black to our white at this time in order to stop the yvellowing look. It was
Jenson and Nickolson Ltd., manufacturers of Robbialac Paints, who came up with the
first super white which they called “Della Robbia™. This was achieved mainly by high
pigmentation using titanium dioxide. Tt was from the Florentine artist and sculpter
Lucadella Robbia whose white glaze has defied emulation that the white emulsion paint
took its name. The emulsion paint thal was wnable to gain popularity was Hadrians,
Synflat containing IFCA. a powerful insecticide that kills all known insects. That very
expensive advertising dog also appeared in the early 60s.

In the colleges at this time the full pre-apprentice course for intending building
apprentices was set to become a vital supplement to the normal education system and a
source of recruitment o our trade. The course was intended to provide school leavers with
an extended general education as well as a sound introdection to the building industry and
the various crafts within it

Qur association once again in its histery was fighting for its life after five turbulent
vears. It went to conference in 1960 at St. Annes-on-Sea with an optimistic note for the
next decade. Councillor C. T. Holmes JL.P., L.I.B.D. of CardiflT was our President. With
unemployment virtually non-existent and plenty of work about, things did look good. In
fact labour relations were far from satisfactory. The emplovers were not taking on enough
apprentices to ensure a continuous flow of craftsmen. This was a completely different
picture to when the Federation last visited St. Annes in 1938. The employer took
advantage of the unemployment situation and diluted the labour force with low paid
apprentices and tradesmen. Then dire need drove the public to de their own decorating. In
1960 the decorators faced a do-it-yoursell market dangerously glamourised by the media
and some paint manufacturers as a fashionable pastime.

“Little drops of whiskey,
Lirtle hips of gin

Makes a feller wonder
Where the ‘ell he’s bin™

At St. Annes Mr. E. W. Cartlidge of North Staffordshire branch was nominated for
office of President for 1961, His installation dinner took place in Stoke-on-Trent on Tth
December [960. Fortunately in 1961 labour relationships eased a little by the reduction of
the working week to 42 hours from 2nd QOctober 1961 and the standard rates were:

(i) Crafltsmen and Labourers Lotidon: disd
Liverpool District Grade A
5. d. 5. d.
Craftsmen 5 T 5 6
Labourers 50 4 10
(ii) Apprentices 25 af
Crafisman s Lovwdon and
Age Rare Liverpool District Grade A
5. d. 5. d.
15 25 i 5 I 4%
16 331 I 10 I 10
17 50 2 9 2 9
18 6274 I 6 i 5%
19 75 4 2% 4 i
20 BT 4 1% 4 9%
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Morris V. Cox, President in 1962 along with his committes, were very concerned about
the heavy losses the Federation was sulfering due to non payment of subscriptions by
members. It was a real problem even though membership was strong, up to 3,100 divided
mnto five regions and ninety six branches. It's strength was still in the North. Yet over the
previous five years there remained an overall deficit in funds of £4.524.00,

You see. patient reader. up until the late 50s this painting and decorating employers
federation was made up of quite wealthy member firms but it was slowly being infiltrated
by “the small man" (which by now had become as hackneved a phrase as do-it-vourself).
All firms had to pay the same subscription of three guineas. At the time, therefore, the
little fella felt he was paying for the big fella, so a huge case for graduated subscription was
staring the committez in the face because the small man now accounted for three quarters
of the membership.

*The small man did not then aspire to high office™ (this also applies today), indeed he
could not afford such aspirations. The small man was just content to belong and made to
feel that he belonged (this too applies in today’s association).

In 1963 Mr. Donald H. Gow became President and in 1964 Mr. L. Millen and by the
time Harold Haley of Bradford became Mational President in 1965 following his late
brother in the honour of high office of the National Federation of Master Painters of
England and Wales there was a grave crisis within the ranks. Producing the journal was a
major problem, the secretary resigned and the National Office would have ground to a
hale if it hadn't been for Mr. Douglas, the Assistant Secretary and other loval staff. A
Director of the Federation had to be appointed and he was Mr. John F. C. Morris who
was followed in the appointment by Mr. Ken A, C. Blease in 1949,

It was Harold and his lady Rene who were of great strength of character who brought
this association through a critical and very troubled vear. Indeed he was re-elected to serve
a second term of office and along with the director and committee produced a stronger
and more virle Federation after his two vears were over.

We were once again represented on the MWational Joint Council for the Building
Industry and were in close contact with the Construction Industry Training Board and
other Governmental bodies. We now had National and Worldwide recognition.

Mr. Frederick A. Wilby of North Staffordshire branch was installed Mational President
in December 1966 by Mr. Haley. A lot of work Jay ahead of Mr. Wilby and the committee
members to ensure that the Federation's re-organisation, development and financial
stability be achieved. In order to stabilise costs the offices of the N.F.M.P. moved in this
year from Manchester to Harrogate and members were asked to subscribe by way of a
supplementary subscription to provide up to date financing — *A bitter pill to swallow!". In
October of 1967 decorators were asked to gather together in conference in a “Beautiful
Heawven of Peace™ — “Hardd Hafan Hedd”, Llandudno town’s motto. Then in 1968, Mr.
H. 5. Forshaw took office and Mr. G. F. Humphreys, Treasurer had the unenviable task
of asking for yet higher and higher subscriptions.

On a personal note, by this time [ had stugied for the Full Technological Certificate in
Painting and Decorating at Leeds Technical College where 1 met up with the great master
John E. Deady. [ alse obtained a Certificate of Education, Leads University, studied for at
Huddersfield Technical Teaching Training College. My first teaching post was at
Coventry, Warwickshire during which time I met many dynamic personalities of our
trade. Painting and Deocrating departments began to lose their attachment to Art
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Colleges and became part of Building Departments. Dramatic changes were also set in
motion in the education of our apprentices. indeed the whole apprenticeship scheme was
about to change. I met Peter Fisher, a lecturer at Brighton Technical College. leader and
supporter of the C.L.T.B. new pattern of training. He was very scornful of the methods of
teaching apprentices on the 42 inches by 22 inches panel and the 4 foot by 8 foot screen.

Imperfect though the system may have been it did produce good craftsmen as replied by
Mr. John Butterworth, F.R.S.A_. F1.B.D., editor, Journal of Painting and Decorating.
Clearly Mr. Fisher needed reminding that the Federation of Master Painters pioneered
craft classes for apprentices. therefore if changes were taking place. the Federation would
play a vital part in its development even though some of us instinctively work towards the
glories of the past.

Perhaps the case of:-

“He is right and you are right,
Al is right as right canr be.”

Heraldry. Graining or free hand ornament. It was a good discipline if nothing else
which seems 1o me to be lacking in today’s training.

I also met Mr. John Leeming, F.I.B.D. of Poole, a leading craft educationalist and
highly successful Master Painter and Decorator who became our President possibly at the
maost critical stage of a long history of the Federation. He was just the man to hold the
office of Presidency in 1969 whilst the development of Craft Training was put on a sound
basis under the Industrial Training Boards.

The conference in Bournemouth in October of 1969 was the first held in the South of
England for many years and Mr. Blease™s first annual conference as our newly appointed
director.

It was Ald. John Peace and his good lady Dorothy who took the Federation into the
T0s.

At the time in our history when a gallon of paint turned into five litres. Mr. Forshaw
was installed President for a second term of office. This was different to his last term of
office when there was so much discontentment in the ranks. The regions were now more
supportive of the National Office, the category system of paying subscriptions was a
suceess, and we still had a small financial deficit.

The publication of “The Master Painter’ was still a huge financial burden but its
retention seemed assured. In 1972 Mr. Frederick E. Wilby also had a second bite of the
Presidential cherry and it fell 1o him to launch the Federation’s *Code of Practice” on the
18th January 1972. This was a new phase that we were entering.

To increase public awareness of its activities was the priority of the master painters since
over the last few years pride in craftmanship had been replaced by sociological, economic
and technological changes in which mass production was accepted as a reasonable
replacement for skill, integrity and high standards of workmanship.

For the first ime the Federation started to look outward and this strength of purpose
and energetic drive came from our director at this time, Mr. Ken Bleasz.

The T0s brought with them wage disputes and the building crafis were not to be left out
of any deals that were being made. They negotiated a three year pay settlement taking
them from £20 per week to £26 per week initially then to £32 per week in 1974,
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The installation and Annual General Meeting in September 1972 took place at
Blackpool. Maurice Waterhouse became President. Soon after in December a special
meeting was held at Harrogate out of which came yet another press release from National
Office:-

At a Special General Meeting of members of the Federation, held at Harrogate on
the 12th December, 1972, it was decided Lo change the name of the Federation from
the National Federation of Master Painters and Decorators of England and Wales
to the more concise and equally descriptive one of the “BRITISH DECORATORS
ASSOCTIATION™, the change to be effective on and from Ist January 1973.

Over the last two or three years, the NFMP & D has devoted great effort to
improving the generally accepted image of the professional decorator and. through
the introduction in 1972 of its Code of Practice, has been able to offer the general
public a guarantee of work carried out by its member firms.

Despite the undoubted success achieved in these two fields, the former name of
the Association, which has existed for 78 years, tended to convey the impression of
an old-fashioned organisation. the name “masterpainter and decorator” being
more appropriate to a trade union than to an employers’ association.

For this reason. it was felt that a new designation should be adopted. one more
modern in concept, concise. brief and descriptive in form and, at the same time, one
which would be readily acceptable and which would convey an up-dated image of
the trade to the public generally.

The name now chesen, the British Decorators Association, not only meets all
these requirements but, at the same time. establishes the national character of the
organisation at the time of Britain’s entry into the EE.C.

The British Decorators Association will continue, as it has done since 1894, to
promote the continuous and progressive improvement of the painting and decorat-
ing industry as a whole and to advance the well being and status of all connected
therewith.

Whilst the name of our organisation has been changed. the principles for which
the NFMP & D stood will continue to be those of the BDA.

Perhaps this was a bit presumptious of our Federation as it consisted of members [rom
England and Wales only or was it simple brevity. Why use eleven words in an official
designation when three will do or even just three letters. Certainly the Scottish Decorators
Federation took objection to the new name even though we offered to them affiliation,
thus preserving their Scottish image. It remained a guestion of Mationalism.

The National Conference held at Buxton, Derbyshire in 1973 included the installation
ceremony during the AGM. This combination was to set the future patiern of National
Conferences. The Trade Exhibitions were a thing of the past and apprentice work and
competitions were now held at the Building Exhibition at Olympia.

Mr. S. Harris became our President in 1974, This was Do-it-Yourself lift off year. As the
price of paint soared by about a third due to the oil crisis it seemed that no-one but the
very wealthy would ever employ a decorator again.

Only about 5% of the decorators work related to domestic jobs at this time and
‘woodchips’ cut domestic wallpapering by one third. The dagger was thrust into the
decorator by the manufacturer whose raw materials had become very expensive between
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AMENDMENTS TO

CONSTITUTION AND RULES OF THE FEDERATION

CONSEQUENT TO INTRODUCTION OF CODE OF PRACTICE

At a Special General Mesting of the Federation, held 2t
the Crovwn Hotel, Harrogate, on Tuesday, Tth December,
971, it was resolved that the Code of Practice, as set

out b der, be

{25 an A dix to the

Constitution and Rubes of the Federation:

Code of Practice

Ezch frm in membership of the Natiosa! Federation of
Master Paintess and Decorators of Engand and Wales
(hereiralter refermed to as “the Federation') shall sub-
seribe o and be bound by the terms of this Code of
Practice which establiches standards for the comduct af,
and {he work by, such member firms 50 25 to
raice the status of painting and decorating contractors
and o improve their tfrade relationships wilh both primate
and industrial clients.

1. Ezch member firm of the FPederztion shall, im all

senses and &t all times, observe 2 high standasd of com-

mercial bonesty i dealing with s clienilsc

2. i} A member firm shaf be prepared to subsnit a
writben quatation Bor work to be underta®en, unless
the work is of such infricate 2 mature as to preclude
the submision of a fair eshimate; in such cases, it
should be podnbed out to the chent that it would be
to the advantage of both parties if the work wene
to be cammied out on 2 day work basis.

B} I sach cases, prior to the commencement of any
woek, tbe client should be informed of daywork
mebes for lsbour and matenials; daywork sheeds and )
or [ully costed time sheels should be presented to
the dlient if 50 reguested.

) A member firm is ender mo obligation to s=bmil a
quokstion merely for establishing the value of an
msurance ar other claim; beat if @ qootation is

d for sack purp 2 fee may be charged
therefor.

i) Any quotation submitbed shall be fair to both
parties and <kail be sch as bo yield a reasonsble
profit for a feir job.

1. i) A member firm shall so conduct its business that
all woek shall be executed by competent workmen
and apprentices under proper supervision. Employ-
v shall be paid [far wages in accordanoe with rates
agreed betwesn Lher brade ursons aod the
Federation,

n) A member firm stall if 50 reguesbed, madke recom-
mendstions as to the paterials Lo be used, such
malemais ko be of good quality and o be sed m
scroedance with the makers’ recommendations.

4. A member frm shall amvange, and at all times mamtbar,

adequale insurance cover @ pespect of both employers”

2nd public Babalily risks.

5. i) A roz=aber firm shall always recommend ko 1B

ciZent a method of treatment which will give a good
and lasting job. When worlang to 2 specification,
the tzrms thereof shall be faithlally caried out.
When asked to recommend = specification, 2 Grm
shalll recommend one which shall be adeguoate for
its purpass.

1} The sttention of the client or his representztive
shall be dramsm 10 any apparent shottcomings which
exist in & specification, but no responsibilily wil
Be accepted for.work which the client has sequested
to be cammied out i direct comflict with the firm's
professonal adwice.

iii) Having complsed with Claise 5 [ii), no member
firm shall bave any responsibility for an inadequate
specification prepared by a professional architect
OF SITVETOT.
6. A member frm ought pot Lo be expecbed, without
it tal comyp bon,, Lo reciify which are oot
fts respoasshility.
T. A member Grm shefl poarambes its work against failupes
due to its delzctive workmasship for a period of six
months from the date of completion of the work.
8. The Federation undertalies Lo investigabe any anre-
sofned complainls made by cliants and to act as arbitrator
in such cases.
Addibionally, it was also resolved tsat-—
{i} The existing Rule S{Q) be redesigrated “S{r)™ and
that the Following be inserted 25 Buale 5{gl:—
“To ensure that 2l members of the Federation shall
wxbscribe to and be bound by the termes and requirements
al the Federation's Code of Fractios a5 524 owt in the
Appendix to the Coastitution zod Rules."”

{m} The exsting Rule 6(2) be rodesipnated “6(a}i}™ and
that tha followizg be inserted as Role S{aliil-—

“ Admiktance to membership shall be conditicnzal on Lhe
applicant anderteiing to subscribe to and be boand by
the terms aed requic ts of the Federatioe's Code of
Practice.™

All members are advised bo amend thetr copies of the
Constitution and Rales actordingly and will appreciats
tat £ mow becomss mandatory on each member firm
bo obgerie the terms of the Federztion’s Code of
Practioe. HACE

the vears 1973 and 1977 and just at this critical time for our trade it looked as though the
goodwill of the paint makers had wwrned against the trade. [t was the madcap era of bonus
deals and special discounts in paint and wallpaper. A time when it was often cheaper to
buy materials from the local supermarket than even the wholesaler could from the
manufacturer! The paint maker pandered to this retail market even though the trade
market volume was half as much again.

Mr. W. H. Bonney was our President of the British Diecorators Association in 1975, Mr.
T. L. Sewell, F.I.B.D. in 1976 and Mr. I. E. Savage. A.C.L.5. our President in 1977. These
were several years of trauma, depression. exasperation and [rustration. Desperate times
these were for the decorator although bv 1978 when Frank Pitts, F.LB.D. became
National President. a more optimistic view was laken by our MNational Director Ken
Blease when he said, “This vear (1978) should prove significantly better than last - at
worst, no worse!". In any case the manufacturers were beginning to be more hefpful with
exciting mew ranges for both interior and exterior use, most declaring an end to the bonus
deals and special discounts to the retail market.

By January 1978 Crown Paints had set up some two hundred trade centres in Britain
under their Trade Centres — collect concept.

In 1979 Mr. A. Brenchley, F.I.B.D. was installed President and Mr. H. W. Cross took
the British Decorators into the 1980s.

Before the concept of Trade Counters the decorator wsually had a shop and workshop
where stock was held for retail and for the work in hand but at this time in our history
wallpaper. paint, tools and scaffold was nmow being held at trade counters such as
Macdougall Rose, Crown Paints, Leyland Paints and Manders. This made life easier for
the sole trader. All he required was a van to carry the goods for the immediate task or job.
It therefore enabled more self-employed tradesmen to enter the market working from a
home base.

The 1980s looked promising for the decorator. The public sector had to start
maintaining its buildings sometime and there was a revival of traditional skills in domestic
work. Broken colour was back in vogue, painted kitchens, marbling and the stressed look,
rags were being rolled over what seemed to be every wardrobe door in the land and
Ratcliffes transparent oil glazes were all set for a boom time.

It was in 1981 when Mr. K. L. G. Campbell, F.B.I.D. was President of the B.D.A. that
the Journal of Decorative Art which was then called The Painting and Decorating was
struggling to continueg production due to greatly reduced sales. I do not know why this
happened because there were more self-employed painters and painting firms than ever
before but it was possibly because the magazine cost money! There were free trade papers
being issued at this time by the paint makers and there was of course the bi-monthly
British Decorator available to the B.D.A. members after all. So the Painting and
Decorating which was first published in 1881 by the Sutherland family ceased being
published in the early 1980s. Whether it actually made its centenary is not too clear. One
month it was published and the next it was gone.

Unfortunately the opportunity for the tradesmen journalists went with it. It had been
somewhat of a tradition of our trade and the policy of consecutive editors of the Journal
that craftsmen and craft educators wrote practical articles for practical men in the pages of
this monthly journal and very successfully too. To a certain extent the practical talk has
been excluded from the pages of the British Decorator also, which prior to 1930 had
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aiways included something practical to read along with more official reports. Likewise at
branch meetings and conferences, business matters receive a higher proportion of time
than practical trade talks ever do contrary 1o similar events in the past when the reading of
trade processes and demonstrations were given an equal share of the procesdings.

This void i the late 19705 early 1980s was identified by the interior designers who
produced glossy book after glossy hook all about the decorative processes of our craft.
Skills and techniques that we had made our own since 1850 were now in book shops and
DIY stores. The craft of stencilling and stencil designing for instance was all ours from
1880 until we lost it in 1980. Then all of a sudden the people practising these skills that our
trade pioneered years ago started to call it specialist decorating or special paint effects.

To return to our historical adventure. the B.D.A. National President in 1982 was Mr.
D. B. Deighton and in 1983 Mr. E. Gordon. It was in 1984, as members I'm sure will
remember, that Mr. A. S. Broadley of Leeds became our President and sadly in July of
that year Arthur died. It was the first time that a National President had died in office and
it was Mr. Deighton who stepped in and acted President for the remaining part of the year
until conference at Blackpool when Wilfred L Harrison became President for the ensuing
year. Our Honorary Treasurer during this period of the association’s affairs was Mr. J_ E.
Savage, A.C.LS., a post which he held for a number of years.

Al the 1985 conference it was proposed that Mr. F. J. Keeble, M.B.E. should be
appointed President of the association for the vear 1985/6. This was the 90th Annual
General Meeting of this association to be held. which means we are now getting close o
the Annual General Meeting and Conference which will mark the centenary of same. This
also means dear reader, fellow craftsmen and members of the Association that you
probably know as much or even more than I do about this period of the British
Decorators Association. I will therefore be brief in this the last decade in my attempt to
put faces and events to the list of National Presidents of the B.D.A. which always appears
in the front pages of the members’ yearly reference handbook.

In 1987 when Mr. E. S. Knowles was President, our Director, Ken Blease looked
towards his early retirement after 19 ¥ears' service at Head Office, Haywra Street,
Harrogate. It was to come into effect in February 1988. His one regret was the journal
which he had virtually made his, building it into a viable operation in the late T0s was by
1986/7 running up large debts. Therefore it seemed continuity of the Association’s
business for the newly appointed Director was going to be a challenging one.

The appointment of the new Director, consequent to the retirement of Kenneth Blease
on the 29th February 1988 went to Mr. John Young, B.5c., A.C1S.. M.B.ILM. taking up
his directorship on March 1st 1983, His previous job was Executive Director of the
National Association of Funeral Directors.

Our President in 1988 for ten months only due to procedural changes was once again
Maurice Waterhouse from Chorley in Lancashire. The following vear 1989, the National
Director along with the National Executive and the new Forward Development Working
Party brought their deliberations for the future of the B.D.A. to the business meeting. It
was Walter Smith who was now our MNational President. Walter, an acquaintance of mine
from the ‘old days of the Full Technological Certificate courses at the Jacob Kramer
College. Leeds, took all this in his stride, meeting these new challenges and proposals of
the F.D.W.P. head on. The B.D.A. was ready for “change’.

Harry Short was our President for 1990, the vear in which the wheels of change and
restructuring began to slowly turn, gaining speed in 1992,
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f ‘oung through early retirement and gained Stanley ‘Bm}lght{:n We lost a
H;'r? Eliiofsﬁic[j;c[c‘itrguss E] Harfagam and gained a Head Dfﬁce address in huneefmn. ‘l.:e also
gained a higher profile through sponsorship with manufacturers suc_h as Henkel dAd 5::;5
and Harris Paint Brushes and when we needed to gain members we lost them due to the
demise of Plymouth and District Branch.

It is to the last quartet of National Presidents of the Bntish Decorators Assm:iaiiun'ﬁ
first one hundred years existence that I now arrive at. Mr. Kf:nnef.h Hunt, Mr. George Ba
1992 (the driving force behind the implementation of restructuring the Assc;ctatlpn]_ Mr.
Geoffrey Noble 1993 and our President for this centenary year Mr. Robert J. Collier 1994,
To all I pay tribute.

Each has contributed endless hours to the high office of National President oflthe
B.D.A., each has travelled hundreds of miles, atte_ncicgf up to E{]ﬂ_functmns and lost
nﬁmﬁr{;us working hours in the time honoured fashion for this Painting and Decorating
craft. f e

i y sidents of this Association,

In fact I pay tribute to the work of all great Eradesmel:l Pres: .
each a?w'héjm‘mmﬂ to us from Regional or Branch Presidents. Also to the ha}'d_workt?f
both past and present paid stafl and of course to all members of this Association who
simply want to belong and take part in its history and its future.

For its future that we now look towards | hope we teach, not tell people about every
facet of our cralt and our trade association.

Mr. J. E. Butterwori. _ .
Technical Advisor for Employers, Gemeva Convention 1921 aund Past Presidert 1925,
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The British Decorators Association: T wish it well,

Finally may 1 add the following guotation by Mr. J. E. Butterworth, past President
under his pseudonym of Eric Johns.

“We are all inclined to think we are very important people, doing great things. But
it is well for us sometimes to look back at “the rock from which we were hewn and
the pit from which we were digged".

It is well for us if only to remind us of the debt we owe to the pioneers of past
years, the men who. in even more difficult days than these, laid the foundations
upon which we later folk have built.

We may look at the work of the intervening vears and consider whether we have
gone forward or backward or even sideways and we may perhaps learn something
from the survey of the past that will help us in the future.”

Eric Johns.

And thevery lastword comesdown tous [romabout 1910 andis typical ol the sardonic
wit of the "skibs” of those days.

A painter stood ar the Golden (ate,
His head was bended low,
He meekly asked the man of fate,
Which way he had to go,
“Wihat have you done” Saint Peter asked.
“To gain admittance here?”
“I've been a painter down on eardh,
For many a weary year'.
Saint Peter opened wide the gate,
And beaming said “All's well!
Cowe right inside and choose vour harp,
You've had your share of hell”.




