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THE BRUNSWICK SESSTONS & THE END OF AN ERA

MUSIC IN
INOXVILLE

by CHARLES WOLFE

d " 45 THE DEPRESSION deapened in the 19308, the once-flourishing

market for reace and hillbilly records dwindled to almost

nothing; records thet were once pressed in editions of 15,000~
20,000 copies were now pressed in edifions of as few as 400, and
some titlea were issued in pressings as low as 45 copies. Across
the South people who listened to old fime music found themselves
unable often to afford éven the dimestore prices of cut-rate labels,
Though the record industry was 1o survive the Depression and come
out relatively unchanged, the music itself was not fo fare so well.
Some of the wild, reckleas apirit of old iime music was missing
from the later product that came out of the mid-1930s, and, it has
been argued, the form and subastance of the musioc alsoe changed.
Field recording certainly declined after 1930, and a lot of the

heterogenecus quality of the music vanished,

Twe of the last

great {ield sessions of the 1920s, end two of the last great
gessions of the stringband era, took place in Knoxville, Tenmessas,
in 1929 and 1930 when the Brunswick-Balke—Collender company came

to record over 150 sidea of bluss and old {time music, This sesaion
produced some of the finest old time music om record, including
tunes by such famous mugicians as Uncle Jimmie Thompson, Uncle Dave
Macon, MoFarland and Gardner, Hugh Cross and the Tennessee Ramblers,
but it alsoc produced some of the rarest and most obscure music;
many of the bands and wmusicians are still uimown. In line with
our continuing studies of field recoxrding of old time music, we
present the following skeitch of these two sessions, and in doing so
help to reconstruct some of the soedial, economic and oultural
context within which these recordinga were made. P
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The ¥poxville Brunswick sessions were held within aeven
months of each other, juat at the start of the Depression.
The firet session {August 27-31, 1929} produced 67 sides by
at least 17 differept grovps; the second session (March 29-
April 7, 1930} produced arvound 92 sides {the exact number is
uncertain - see session list notes) by at least 19 different

groups.

411 records were made at the broadeasting simdics of station
WHOX, which was then located in the o¢ld 5% James Hotel in
downtown Knoxville, On one of the records from the 1930
session, the Smoky Mountain Ramblers' "o Business Of Mine"
(Vo 543‘?), pne of the singers mentions that they are "up at
the 5t James on Ceniral Street", though the old hotel was on
Wall Street. The old St James was gtill sianding as late as
Dctober 1973, but as this article was being written word came
that the hotel was being torn down. Explained a city spokes-
man, "It was only a shell of its former self, was unsafe, and
had begome a haven for derelicts."

1% is unelear exactly who was in charge of the session for
Brunswick, Onpe account credits R.F, Lyons of Chicago;
others indicate the man in oharge was Richard (or Ricardoe)
Voynow of Chicage., Little is lmown about Voynow's carser as
a record preducer, but photographs indicate that he was the
same "Dick Voynow" who played piano in Bix Beiderbecke's
original Wolverines jazz band in 1923-24, and later Jimmy
McPartland's similar group in 1927, I% is guite possible
that Voynow could have gotten into the production end of
recording either through his asscciation with Gemmebt {the
eompany Bix recorded for in 1924) or later as a pianist/
arrapger in and around Chicago, Aa a matter of fact, some
excellent jazz by Maynard Baird was recorded during the
Knoxville sesaions, and Voynow might well represent a Tigure
from the zge of claseic Jazz moving inte the world of
¢lassic old time music. {This would not have been iumusual
in the 1920s; Frank Walker, Ralph FPeer and Art Satherly,
and other early A&R men, recorded jazz, blues and old time
sugic indiscriminately.)

With Voynow was Bill Brown, a little man who had formerly
worked with Columbia in Aflants =5 a sort of artisi-liaisen
psn; his job wes to work with the artists, loosen then up,
help them with tunes and ideas, and occasionslly provide
them with a bottle if opme was needed. He also helped in
rounding up misiciens for the sesslons, and gained a certain
amount of fame by appearing in a musber of the Skillet-Licker
gkite for Columbia, {Bert Layne has eaid that some of tha
Skillei-Lickers didn't espsolally like Bill, and considered
nim something of a rip-off artist; on "4 Corm Licker Still
In Georgia" Bill is cast as something of a belrayer who is
responsible for the boys getting caugbt and thrown in jail;
other misicians whe worked with him, howsver, apeak highly
of tim.) Apparently by 1929 Bill Brown was working for

Cackling Hert
The HN) Bllizs

Thyplen Bametan. Fradhir

‘mcad Tl orie by Al Hopklea
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Brunswick as an ertist-liaisop man; he would ha
familiar with the East Tenneasee area, since he’
helped out Frank Walker at the Columbis Johnsen
session in 1928, (Ses OTHM8 for an advertiscmemt
session featuring Brown's name,)

The two technicianag who worked with Voynow and E
were H,C. Bradshaw, who oomfrolled amplificatior
volume, and R, Chelf, who worked the recording s
itself. Moat of the field sessions apparently req
two technigians and an overseer; Ralph Peer wm '
a team of three, Frank Walker with four.

-

The oity Voynow and his Brunswick crew moved into
bustling centre for old time music in the late 12
The factories arcund and in Enoxville atiracied wamy
poople from the nearby bills sod provided steady ¢
ment for wany amateur musicians, Radio stations b
and WROL programmed e good deal of live musio, ani
of the local bands thet recorded were part of the
lar WNOX broadcasting crews, WHOX was cwned by
Sterchi Brothers, famous Tennesaee furnitore deal
had earlier shown their commitment Yo the cause o
time music by sponsoring Uncle Dave Macon'a first
recording session, as well as later ones. (Sterc
Brothers were also jobbers for the records in the
Tennessee aresa,)

Down at Market Hell giant fiddling convemtions we
staged twice o year, in April and then again in iu.
Cherokee Indians from the nearby Smoky Mountaine wowa
come to fiddle, as would Al Hopkins and his A§11 Bill
with wild, fiddling Charlie Bowman from Washington
County, Temnessee. (As one wiilmess recalled, it~
the fastest moving act that had ever been ssem in
Knoxville.") Hugh Cross would ride down from QL
Springs, and Jimmy MoGarroll and the Roane County
Ramblers would wander in; Push Pushinske and his»
Jazs Band fit into the scens somshow, often aharing
stage with the more traditiomal groups.

The big conventions wers staged by Frapk "Squire"
Hurphy, the grandpappy of old time music in Knoxvilld
in the '20s, who has been oslled "ome of the origh
of the old time fiddiers organisation idea." Squi:
Murphy was an accomplished old time fiddler hims *
{cnce when the circus came throwgh in 1929 he played
old circus tune he bad picked up in 1868 and won a
pass to the show), and had = 30-piece orchestra th
played for many of Knoxville's special occasions a
of course, for Squire's own conventions. Tt wesyp
ably a pretty straight band, bui it included, like
Whiteman's aggregation, many accomplished soleists
suall-group performers, The band was on the road
good deel of the time; it wes scheduled o make rew
at the 1929 session, but did not, or at lezat none w
releaged. But Squire was perbaps beat known as ar
premeur. He had a regular office in the Empire tail
where he held forth and furthered the cauge of good.
music; often the people who worked im the nsarby fa
oriea would drop by and play a few tunes with Squiré
when they got off work, He was very popular, ané al
the veteran Enoxville musiciana spesk well of him ev
today.

The Epoxville arsa was also known for a number of
szoeptional old time singers as well as ipatrumental
Hugh Cross was ons of the first great cowmiry ein



for Columbia in the '20%; George Reneau, "The Blind Musician
of the Smoky Mountains," who sang and harped and hooted hie
way through a long series of Vocalions, wandered arcund the
town singing at fairs and outings; Charlie Oaks conbtinued to
sing his clagsics about William Jemnings Bryan apd talk about
his bezt-aelliing Vocalion releases on Knoxville atreet-
corners, The famous team of MoFarland and Gardner (Mac and
Bob) lovated in Enoxwille, playing on WNOX 1925-31 before
moving on to the National Barn Dance; they recorded prolifi-
oally for Brunswick, and McFarland teamed with Reneau for
several reocords vnder the name (ollina Brothers.,

Taking all of this in, when he wasn't playing baseball, was
young Roy Acuff, the man who was to have a lot to say about
the direction post-Depression country music would take.

{See below.) The extent to wiilch Acuff was listening can be
demonstrated by comparing hie early wooal gtyle with that of
Cherlie Oaks, or contrasting his version of "Wabash Cannon
Bell" with Hugh Cross's Columbla and Vocalion vergioms of
1928 and 1929,

Enoxville was also important in even mere traditional
types of country singing, George Pullen Jackson,
famouy for his ploneering studies in white spirituzls,
admitted in 1929 that "his best clues kept leading him
to Fnoxville." "Tha Enoxville Harmony," published in
1838 and one of the first books published in the South
using four-shaped notes, was, in fact, being researched
by Jackaon in Enoxville only days after the 1529 sess-
ions ended. Jackson had also wriiten a series of art-
icles on Southern musieians for the Enmoxville papers,
and contimied to interview leeders of old harp singing
during his 1929 trip. Jackson's local contazet in
fnoxville was Mary Rothrook, & Lawson-McGhes librarian,

Somehow it all worked together: the genuine folk
msiciang, the Sacred Harp singers, the newer commercial
country artists, the jagz bands, the Push Pushinskas,
Squire Murphy's big band -~ they all provided a unique
and interesting Zeitgeist for Voynow and his boys to
explore and document. [r

ROY AGUFF Recalls His Early Days in Knoxville

"T g&duated [from Central H.igh of g - T
Enorville/ in 1924 , , . and T played :
baseball arcund Enoxville and tried
out for the Knoxville Smoldas. I did
not make it . ., . I had a sunstrecke,
which kmooked me out of a basebzll .
carear . , , and it took me three years oo
then to recuperate, and I ocouldn't ’
stand any sunshine at all. T would sit
on the porch at Arlington - that was 2
little suburb right between Fountain
Gity and Knoxville -~ and T would play
my fiddle in the afternoons, and ait en
the porch. My father would bring homs
recordinga of some of the old fiddlers
- T wisht I could think of their names
right now, I can later maybe, but right
off they don't come to me, because they
were Teal old back then, there wers not
too many of them - Fiddlin' John Carscn
was one of them, and Gid Tamner and the
Skillet-Lickers, and he would bring me
thoge records home, and I would listen

time when it astarted and then came
several of the groups, and we made up
the noonday show, Bub I laft the
noonday show . , . and I moved back %o
WROL and I stayed there approximately
five years, and whern we stayed there,
I didn't start the name of the Crazy
Tennesseans that I first recorded
under, it waz siarted by a boy by the
nane of Alan Stout. Alan later went
to Cincinmati and was later on the
show up there for years, as an announ-
cer, But we were in the studio tuning
up one day, fixing to go on the noon-
day show . , . and fplan, when they
switched the sound into us, Alan just
stepped up to the microphone, he ssid,
"Youtre listening to a grouwp of Crazy
Tennesseans,' and we carried the name
B from that,"[]

face part back thep, and got to play
the 1ittle girl's part . .
play the Toby part . . . plus play

. and I'd

to then and I would learn them. But
it's hard to find out what key they were
playing in, because you had the wind-up
Victrola, and the faster it played the
higher it was pitched, and Y could never
lmow whether I was in standerd or what
they were doing.®

Roy soon joined Dr Hauer's wedigine show
and began to act ocut skits and appear
with hia fiddle on staga. ™Well, in
high school I'd been in every play they
had . . . 20 I'd had a certain amount of
atage treining, 20 I wenl on the med
show with Dr Faver, and I can truthfaily
say I thoroughly enjoyed it. Thers was
thres of uz that had to do all the
entertainment and got {o play every type
of character! I got to play the blaok-

music - yesh, I'd play the fiddle and
aing, ind I'd sing real loud on the
med show, sing where they could hear
me a lohg waya. . . .

"4ind with oy fiddle and my voice and
the show business and what I kmew
about it, and what T learned off the
med show, and after thet season T
went to WROL in Knoxville, and I
tried out with a group of boys and we
did right well, . , . They were just
a group of boys. No name ~ we were
not known as any name at all. . . .
We was petting nothing out of Hhis at
all - it was all in fum, ., , ., We
got on & noonday show, and then WNOX
started what they called the Noonday
Morry-Go-Round - I was thers at the

The above remarks were ediied by
Charles Wolfe from an interview done
with Acuff by Doug Green for the Oral
History Program at the Country Mugic
Foundation Library at Naghville, and
are printed with their permigsion.

Photograpk from dcuff felio of 1343,
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This article should be considered omiy &
pketochy outline of the Enoxville seasions;
it is only a brief survey of the mweical
climate and musicians in a diverss and
complex small oity of the late '20s;
de full justice to Xmozville's role in
aountry meic developmant would take z
volume in itself. Besides that, several
other factors complicate research in the
area, Foremost is the faect that many of

the records themselves, moat of which were
issued in the Voocalion 53008 and 5400s, are
among some of the rarest of 0ld time disocs;
1% ig hard to find the records to listen to,
and some of them (such as Yo 5378) may exist
in uwmigque copies. The records were made
Just at the start of the Depression, befors
the extent of the finmancial calamity had
winifested itaelf throughout the whole
egonoty, and by the time they were ready
for sale and distribution, few had the money to buy them., {Thers was as
much ag a five- to six-month lag between recording and fuil distribution
of scme of these sides; for instance, Vo 5402 by "Ballard Creas" was
recorded on Augmet 31, 1929, but did not appear in the catalogue supple-
ment wntil March 15, 1930,}

to

el dewn freun

made by Sterchl Brothrea al thesre)
Bt Jaines hatel broadeasling sta-
tUnao of WNOX,

The Trnneszen amblers., old
Lmme orceheetra, farcd the mlero-

To further complicate issues, some of the obscure groups that recorded

were not from the Knexville area, and thus were wnknowmn to most of the
informants around Enoxville; some groups apparently oame down from Kentuoky,
and one informant (Mack Sievers) said that he thought "a bunch of them came
down from Cingoinmati." Even round Cincinnati, though, some groups are
unknown, Finally, there is the disturbing faot that soms groups who were
known to record did not see any of their records released; until the old
Brunewick files become available o scholars, we can only guess at the scope
of thig unreleased zetivity.

Like Ralph Peer in Bristol, the Brunswick recording crew seems not to have
apecifically advertised iia presencs in Knoaville, bui rather depended on

the local papers to rum stories about their activities. At least no advert-
isements sppeared in the Knoxville papers immediately before the sessiom,
though Don Nelson reports that a member of Ridgel's Fountain Citlana recalls
an advertisement coming out in the papers in the spring of 1928. It womlén't
be wmugual for the company to have advertised in the spring of 1929, but 1928
seems stretehing things a 1little far, We do have evidence thet F.M, Gadsky
was touring the South for Brumswick on a talent unt in the spring of 19529;
we know he wag in Tennessee in April 1929, and he might well have advertised
for auditions, However, some of Gadsky's disecoveries were sent to New York
to record, and not told to weit for a fleld unit, Whaiever ihe case, my
research in the spring 1929 issuea of the Knoxville papsre has failed to
¥leld any advertisement, The firat account of the session to appear in the
news oolumns sppeared in the Aungust 27 iassue of the Eroxville Journal:

LOCAL ARTISTS MAEE RECORDS
Pirst Phonograph Recording Is Started Here

Phonograph recorda are o be made in Knoxville for the first time,
and by local talent. / Recording of a mmber of Vosalion records
will etart today at Sterchi Brothers broadecasting atudic im the S¢.
James Hotel and will continue ail week, The records will be made
by the Brunswick-Balke-Collender company, / The records made by
Enoxville and Engt Tennesses artiste will be distributed nation=lly,
and those artists proving to be the moet popular will probably be

dontharn maaniain faees hand sphione fiest
feddier tn fLAAle T i ihe pound proal Toeqs winle U
sluee o days ol The early reltlers wotre perlorming and the reeak
wore the [irsl poundsin be 1ec0fd- 4o door putned L rocord, 100
ed yesterdpy an the recards beiae! g ovrr.

4

Mountain Melodies Are
Preserved On

Tunes Recarded al Sicrc-‘h_i i?—r-r;f:r_;“Smrion; Tennessee Ra:
hlers First to Face Machine; Use Saund-Proof [Roem

Machine

Gttt walhea) ©

frecards of peojde s calees ehid
dren 5 pratile, »jeecher, anvihlag
will b piade, Richard Vornew o
Chteano, whn sy cherge of
record, apnonperd.  Bul thay fa
only  musiclans have made ey
Fauvinenis, !

Mavnard Tiadnd » nrcarrrn w
la record 1oday. The LT 4
Mimnes Francea Eimare,  Murie
I'arretie and Mra, Middred Ma
Patterron will riake recorda
norrow,  The Zoutheqn  Mf
light Entertalners came (o tow
from Conl Creeck tn record
of thelr old tme rouvle.

To maknr {the rorards the m
rians gn inio tha raundiers b
caatlng room and faer the aaltn
phone. Voynow eits Jurt ouisid
the rooh Yook thru & gla=s wi
dow and directs then b} meany ¢
Hghts.

The musie Is carried outside i}
room to the recording instroment

| where It 18 pleked up ca » solt

wax fecord. It Is a)sp broadram
thru A apeaker by the dlevelors
aidlo ko that he may know ju
what la belng recorded, '

At the elgnal of a red fght &
musiclans pet ready. " Tan yellg
light means alf qutet and the ghet
flarh mernn hepdo,

1a the Chicezo laboratory U
PBrunswick-Nalic-Colirnder peop
are using the recording machh
to make pecorda of their own o
versations and speeches, Voyor
rair.

One man had & speech 1o b
cehildren madn, “After T am gofe,
he nzid, 1 want you 1o have there |
words from me,” and ha asked b
chlldren to llve peaceably togoth
and gave them anme fatherly ac
vice, L

Mothers hnve had tecords pade
ot thelt ehlldren's baby talk.

P'eople who atutter and linp ape
using the records {o ace If thep
show any lmprovement [(rom week
tn wesk,

"Ono of the greatrsl uses we
huva found for tho records s for:
Aperehen’ Voypow telis.  “Many
ol tha blg exerutivea have sales
talka taken and ahlp the records
to thelr organizations,

“We have even mado these males
alka in farricn lnDgusges (0 4
*hipprd ahrosd.”

put under contract by a phonograph recording firm.
Brothera is a jobber for the Vocalion records.
Chicage, has come to Enoxville to have charge of the making of the
records by the following well lmown ariists.
Trio, Maypard Beird and His Southern Sersenaders, Tenmeseee Ramblers,
Euclid Suartet, Will Bemnett, negre, of Loudon;
Haskell Wolfenbarger, Cal Davenport and His Gang,

Oliver Springs;
22

/  Sterchi
/ R.F, Lyons, of

Ridgel's Fountain Citians, Wise
Orchestra, Southern Moonlight En
tainers, Frank Wurphy, Ha¥ry Van {
Ruth Pippin, Thelma Davenport, Sax
Chapel fuartet (negro), and others

University of Tennessee

Hugh Ballard Cross,



It is interesting that mmch of the telent was already lined up when
this story wes written, and by the {ime the session starded on
Avgnst 27: this means either that the Brunewick field doouts had
already lined up talent, or that there had boen some earlier adveri-
ising. Also curious ie the inelusion, in the list of performers
poheduled to record, of the pames of several artiate whose records
were never roleased {eee notes to session liats).

The next day, Wednesdey, the KEnoxville News-Sentinel, the evening
paper, reported in detail an account of the first day's recording
gesgion, (The article, "Mountain Melodies Are Preserved (m
Mschine," 1s reproduced on the facing page.) When I read this
slipping to Mack Sisvers of the Tennessee Renmblers, he remembered
well the incident of someone coming in the deor. "That person was
Tuther Luallen, one of the members of the Southern Moonlight Enter-
tainers, They were scheduled to record right afier us, and he came
in late that morning and shut the door too hard apd ruined the
record. We all had a big laugh out of if, but we had to do the
record over,"

The firet Brunswick Knoxville spession ended that same week, on
Saturday, Avgust 31, 1929, A1l the mumbers from this session that
ware released were on the Voealion ladel. Though 23 of the 67
sides recorded were not released (possibly becawse some of them
wore by artlsts in the popular, rather than hillbilly or blues,
tradition), the session on the whole must have been considered
succedafnl by the Brunswick brass, The next spring they scheduled
& mamnoth session in K.noxville, and concentrated on hillbilly

recordings,

The second session began on March 29 and ran through April 7, 1930,
Here again, no formal advertising to attrsot artiste hae been dis-
covered, In fact, it was not until a wesk after the session ended
that the Enoxville Mewa—Sentinel covered the session, but they cov-
ored it in wonderful detail, In the Sundsy mepazine ascetion of the
paper appeared a full page full of photos and stories about the
session and the artists, wnder the collective title "Perpetuating
Our ¢Hill-Billy' Harmonies." {Reproduced on pp. 24-25,) Ths art-
icles ineluded an interview with Voynow, an explanation of how
records were mede, and shorter stories sbeut Uncle Dave Macon and
the Temnesses Ramblers, Aside from the photographs, the stories
gre importent in several aspects. The details on recording methods
make one of the few cogent statements we have szbout the nature and
mechanics of field recordings, and ii seems %o have been a good
deal more complicated than has been hitherto thought, The inter-
view with Uncle Dave ie ohe of his earliest, and has been hitherto
mnkoowa, (Tt does not appear in the bibliography of the JEMF's
Speeial Series booklet on Unole Dave,) It contains about the only
refleotion of the deepening Depression in the whole coverage of
this session, snd Uncle Dave's statement that "there were always
more people gaved by the musia, tho, than by the preachin'" sirikes
boms a3 one of his more sinocere proncuncements,

Since many of the bands and musiciana recorded at both 1929 and

1930 sesaions, the asimplest way %o disouss them Beems to be through
an informal directory. What follows is a temtative compilation of
wvhat information we have been able to gather about the variocue old
tize msicians who partigipated in these sessions, {To p. 26.)

Over page: the Enoxville News-Sentinel (Sunday, April 13, 1930;
section ¢, p. 1) reports the Brunswick aession of that year.
{Traced by the author; reproduction supplied by the Tennesses
State Library & Archives. Every effort has been made to improve
the quality of reproduction, but only Bo much can be dome with
wicrofila, We apologise to readers for any illegibility. Ed.)
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“(You Made Me Love $ou) WhyJ)id Your*

‘g "You Belong to Me, I Befong to You" -

1E [PEHTS X TROTs—AO0Y LOMAARTHO AND FHIS

X ROTAL FANADIANR

.8 !

g "Tip-Toe Thru' the Tulips With Me' .

g ‘Wishking and Waiting For Love” (from "Broad-

= way Babies” ).

H-SRLILIIN FOX THOTS—FRED RICH ANT HIS DRCH.

13 “Lavable and Sweer”

‘€ “Red Hair-and Freckles”

IS wun POHX TROTS-TIE CAARALESTON CHANERE.

9 “Sleepy Valley™

E " Recollections"

£ ssun WALTZES—THE CALAVIERS WALTZ ARTISTS.

55 “f Love You™

£ “Lewisada Blues”

E i rox WTITU—TI'U LEWIR AXD NIS Ba\.'\“,

E “Little- Pal”

ig “I'm fn Seventh Heaven”

‘= TN FOX TUOTE—PALL “II.I'TL\IJ\\ {"\ﬂ I‘“q OM‘H.

I§-%am L Bliepr-~ -~ -~n -

'A “Birmingham Bertha" :

! [F%H 1S 1 NCALS—ETIIEL WATERS

'g "Foelishments™ ) .

£ “Esau Buck” a
(R LI CIRMEDY SKETONES=—MMR LN ANTE MWK,

STHE TWO BLACIC UROWEN" .
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TENNESSEE RAMBLERS

The band recorded six releasged numbers in 1529, and
alao recorded in the 1930 session, though no sides were
released, Earlier had recorded for Brunswick in
Aghland, Ky, in 1528, Not bthe group thai later record-
ed for Bluebird, Persomnel: William (Fiddlin' Bill)
Siovers (fiddle}, James MMack" Sievers (banjo), Willie
Sievera {guitar) and Walt McKimney {Haweiian guitar).
{A full-lemgth article on the Ramblsrs will appear soon
in OTH.)

SOUTHERN MOONLIGHT ENTERTAINERS

Recorded aix aongs in 1929 and two in 1930, The group
was composed of the Rainey Family and Luther Luallen:
George Rainey, the father, was the leader and played
fiddle; Albert Rainey played guitar and sang the
voczls; Willie Rainey played banje; and Marvin
{"Dude") played guitar and mandolin. Luther Luallen
ugually played the second fiddle parta, Albert Rainey
told me that the group joined forces with Warren Cap-
linger and Andy Patterson to record "12 recorda” as
the Cumberland Mountain Entertainers, for Brumawick,
{Ashland, Ky., 1928 - preswmably without Luallen.)

The band alse possibly recorded for Columbia as the
Rainey 014 Time Band (e.g. "Engineer Frank Hawk") and
the Gatwood Square Dance Band, but I have been unable

to confirm this, "Dude”, considered ¢ne of the mogt
talented of the group, was killed in a car crash im 1950
on his way to a radic tryout, Three of the Rainey sona
still live in the old Coal Craek area (mow Lake City)
oorth of Enmoxville, though Albert is very ill and hospi-
talised at this writing, When George Rainey's house
burned several years ago, all of the group's documents
apd photographa and records were logt. The band stayed
together for a few years after the KEnoxville Brunswiock
segsions, eventually playing with "Eentucky Slim" before
disbanding. (For "Eentucly S1im" see the notes on Cal
Davenport. }

RIDGEL'S FQUNTAIN CITTANS

One of the mogst exciting bands to record; it did four
mmbers in 1929, four in 1%$30, all very influential
atringband renditiona, Perscmmel: Leroy Ridgel
{fiddle), Charles Aneil Ridgel (macdelin or guitar,
vocal), Carthsl Ridgel (gnitar or mandolin), Millard
Whitehead (12-string guitar, wocal). The band has been
digcugsed by Maleolm Blackard in several old issues of
BLUE YODELER and more recently by Donald Lee Nelson in
JEMFQ 29. (Nelson's date for the first sessicn is
wrong; 8ee seasion lists,)

26

1929

The sesaion began on Tuesday, August 27.

The day-to—day

recording schedule. is uncertain, but if ig known that
K-123/4 wers recorded on Wednesday the 28th, and R-162/3 on
Saturday the 31st.

£-100
K-101
K-102
E-103

X-104
K-105
E-106
K-107

K-108
E-109
X-110
K-~111

E-112
K113
K114
E-115

K-116
K-117
E-118
K-119
¥-120

E-121

E-122
£-123

K-124
K-125
E-126
K-127
E-128
E-129
E-130
E-131
X132
E-133
E-134
E-135
E-136
E-137
%138
£-139
E-140
K-d1
K-142

E-143
E-144
E-145
K~146

K147

E-148
E-149

TENNESSEE RAMBLERS  Garbage Can Blues 5378
Tennessee Traveler 5378
Ramblera Harch 5362
In My Dear 0ld Sumny South
5398
7
TENNESSEE mmai.ms Hawaiian Medley 5394

Give The Fiddlers A Dram 5362
SOUTHERN HMOONLIGHET ENTERTAINERS

Wy Carolina Girl 5388

Are You Happy Or Lonesome 5372

2

?

SOUTHERY MOONLIGHT ENTERTAINERS 5372
My Blue Ridgs Mountain GQuesn
Dream Waltz 5388
Sister Liz 5407 -
Buckin' Mule 5407

RIDGEL'S FOUNTATN CITTANS
Hallelujah To The Lamb 5363

Be Ready 5363
Frae Little Bird 5389
Little Bonnis 538%
?
?
WISE STRING ORCHESTRA
Yellow Dog Bluea 5360
How Dry I 4m 5360

MAYNARD BATRD & HIS SOQUTHERN SERENADERS
I Can't Keep From Loving
That Gal T4 j
I'm Sorry I Said Goodbye Toj

?

?

WILL BENNETT Railroad Bill 1464
Real Estate Bluea 1464

HASRELL WOLFENBARGER My Little Girl - 5330
Sailing Out On The Ocean 5330

LEQOLA MANNING He Caras For He- 1446
He Fang Ma 1446

01d Black Crew In The
Hickory Nut Tree 5359
My Pocdle Dog 5359

=} ) g-\‘l'\}‘«}ﬂ)'\)w‘lh}»\)*\)
5
o

BALLJ_!RD CROSS The Wabash Cannon Ball 5377
Lorrainna 5377

?

?

{continued oppogita)



X150 CAL DAVENPORT & KIS GANG
Double Fagle March B394
X-151 Broken Hearted Lover 5371
E-152 Little Rosewocd Cmeket 5371
X-153 Blue Ridge Mountzin Blues 5398
K-154  BALLARD CROSS Down Where The Swanee
River Flowe 5402
E-15% Won't You Walbz Home Sweet
) . Home With Me 5402
E-156  SENTOR CHAPEL QDARTETTE
In My Saviour's Care 1475
E-157 The Great Judgment 1475
K~158 7
E-159 7
£-160  SENIOR CHAPEL QUARTETTE
Lonesome Road 1437
E-161 Way Down Home 1437
E-162 MATHARD BAIRD & HIS SOUTHERN SEREMADERS
Sorry 15834
E-163 Juat For Tou 15834
E-164 7
E-165  CAL WEST Cal Weet's Yodel Blues
~ Part 1 5361
E-166 Cal West's Todel Blues
~ Part 2 5361
NOTE:- about 23 sides from thia session were not issued

and information is thus not available on them, Some unre-
leased sides were probably by artists lipted above. How-
ever, the Enoxville Journal memtioned the following artists
a3 scheduled to record at this seasion, and none of their
pames phows up in the relessed items that we have: Euolid
Gusrtet, Frauk Murphy (probably Semire Murphy and/or his
orcheatra), Harry Van Gilder, U-T Tric, Ruth Pippin snd
Thelma Davenport (& relative of Cal Davenport). Same of
the pissing numbars are probably by them, and are probably
popular music as opposed to hillbilly, jazz or blues.

[ NEW
IRECORDS

| Here Each Weekh—Come fn—Phone ot Write

Bally Goodin -
Lo Dot
i Vet Flakn Faintt
i 'l'n:n__ueh; o Leary e Ol Eome
and Guidare

§

| Kroxville Outfitting Co.

Kibgel'B ruouwnws.u Citians: et back, Lercy Ridgel; ST
seated, Charles Ridgel, ¥illard Whitehead, Carthel : '
Bidgel.

WISE STRING ORCEESTRA

Hed two relemsed mumberse in the 1929 session, 'Tellow
Dog Blues" anid "How Dry 1 Am," both gutsy, bard-driving
muabere. This band was yet another family group, being
compoaed of George Wise (guitar) and his two sons,
Newvman {fiddle} amd C,J, {banjo, guitar). The boys
worked at the factories in Knoxwille and pleayed mueic op
the side. The Wise trio were also members of Squire
Murphy's orchestra that frequently played at the Market
Hall. The Wise band of% n placed high in the stringband
category at the Enoxville fiddling econventions, and
their pame of‘ten appears in news accounts of the con~
testa, 4s far sa I can determine, these Wise musicians
were not the pame Wisea thet recorded with Clarence
Greene in Johnson City {mee JEMFG 24),

VILL BENNETT L

A remarksble blues singer from Loudon, Temn,, outside
Enoxville, A4pparently the two sides he recorded in 1929
are his sole recorded output. ("Reilroad Bill" has been
reissued on Rootes EL~318, 'The East Coast States Vol. 1!
and "Real Estate Bluss" on Roois RL-334, 'Comntry Bluee
Obseurdifies Vol., 1.' A very brief check im Loudoen in
Detober 1973 failed to uncover the whersahouts of
Bommett or relatives, E4,)

HASKELL WOLFENBARGER
Singer with guitar, recorded iwo mumbers in 1929. Loeal
ipfermanta recall a Jepes Wolfenbarger who played guitar
and pang avd feel this may be the pave person, 27




Recorded six nombers for the 1929 segajon; more
commonly known as Hugh Cress, a very pepular singer
for Columbiz in the late '20s,- Cross made records with .| The sesaion - which definitely begarn with K-8022; 8021 was

l
|
l ' BALLARD CROSS 1 93“

Riley Puckett and the Skillet-Lickers in addition to the last master used at the preceding Brunswick seasion in
those under hiz own nama. Atlanta - commenced on Saturday, March 29. As befora, the
daily schedule is uncertain, but the aides eut on Monday the
Crosa was born in the mountains of East Tennassee in F1at definitely included K-8048-57, and probably began with
1904 and played with a travelling show before beginning E-8037. X-8100/1 were made on Monday, April 7, end the
his redio career at WNOX im 1926. He first recorded session probably ended op that day,
for Columbia in Atlanta in 1927, and in 192% joined the .
WLS Barn Dance aa a member of John Lair's Cumberland
Ridge Runrers. In 1934 he became, with Shug Fisher, £-8022  SHMOEY MOUNTAIN RAMBLERS
the "Radio Pals", From 1938-47 he was master of cere- San Antonio 5422
moniesa for the Poone County Jamboree over WLW, Cincimn- E-8023 Back To 0ld 3moky Mountain
ati. His wife Mary (who djed in 1945) sang with him on . 5422
dome records, and Crossa himself died only recently. K-8024 Ain't Tt Hell, Boys 5451
E-802% Dowvn Tn Tennessee 5451
E-8026 PERRY COUNTY MUSIC MAKERS
I'm Sad And Blue 5425
K-8027 Haudaline 5425
E-5028 Got A Buddy I Must See 5443
K-8029 By The Cottage Door 5443
E-8030 KENTUCKY HOLINESS SINGERS
I'm On My Way 5439
E-3031 I Will Not Be Removed 5439
= R S .- E-80372 SMOEY MOUNTAIN RAMBLERS o
H FLOWS No Business Of Mine } 5437
K-8033 o Business 0f Mine
1. K-8034 Bear Hountain Rag 5437
1r b X-8035 THE APPALACHTA VAGABOND
Bard For To Love 5450
' E-8036 Peddler And Hia Wifs 5450
Il Crogs had been discovered by Columbia in Oliver Springa, | X-8037 ¢
! a suburb north of Enoxvilla, by Bob Crates, a record F-8038 7
N salesman, Crogd's recording of "Wabash Cannonbail® on E-B03% 7
1 Vocalion is very similar to the Columbia versien he E-8040 7
recorded sarlier (inm April 1929, on Co 15439-D - Ed.), E-8041 7
except that the Vocalion omits his attempta to yodel. E-8042 7
Days after the Brunswick session was concluded, the E-8043 7
Enoxville record stores were running ads in the paper E-B044 7
for Hugh Crosa's Columbia version of "Wabash Caumon- E-BO4G 7
ball." ($ee reproduction cn p. 23.) This suggests K-8046 LESTER McFARLAND & ROBERT 4. GARDNER
Cross's regiomal popularity, as well as ample reason why Where The Sweet Magnolias
he disguised his name as '"Ballard Cross" for the Bruns- Bloom 426
wick segsion. (Brumswick and Columbia wers highly K-8047 Ky Littls Georgia Rose 426
competitive for artists, and ¢me would not record E-8048 UNCLE DAVE MAGON Little Sally Waters roj
artists who hed recorded for the other,) ) E-8049 Let'a A1) G Home raj
E-8050 %

Ths other mumbers recorded are not unusual; "Old Black E-8051 ¢
Crow" ia associated with the Allen Brothers and "Poodls E-8052 TNCLE DAVE MACON Trade With Your Home Man rej

Dog" with Riley Puckett, But Cross's role in the E-8053 UNCLE DAVE MACON & SON rej
transmission of "Wabash Cannonball" is important amd I Wish 1 Had My Whiakey Back
needs further study. K-8054 Going To The Mill rej
E-~8055 Posaun Pie rej
R CAL DAVERPORT & HIS GANG K-B056 Leave The 0ld Sheep Alcne rej
- £-8057 I Used To Love Somebody  rej
. - 4 very popular group around Knoxville throughout the X-8058 GIBBS BROTHERS with CLAUDE DAVIS
TR B '30a, The leader was Cal Davenport, a banjo playsr; Goodbye Dixie Dear 5469
R with him was his cousin Hubert Davenport {harmonica spd | K-8059 Do You Think That You
guitar) and, at various timea, Malcolm Davenport, Could Love He 5469
Hubert's brother, on guitar, and two cousins, Benry and | K-8060 - . You Left Mo Last Night
Bill Brown, who played mandolin and guitar respectively. Broken Rearted 5464
Later, after the recordings, the group picked up a K~8061 Strolling Home With Jemny 5464
1 fiddler, Ben Hutchens. Most of the singing wag done by | E-8062 I Love My Toodlum-Doc o447
1 Henry, Bill, Malcolm and Bubert — Cal himself didn't E-8063 I Wandered Away From Home 5447
sing mach. %-8064 CLAYTON & HIS MELDDY MOUNTAINEERS -
. ' ) . Lookout Valley Waltz 5434
Most of the band worked full-time at Fulton's, a factory | XK—8065 June Wedding Waltz 5494
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K-8066
E-B06T
E-8068
E-B069
E-B070
E-807T
E-8072

E-8073
E-8074

X-8075
E-B076
E-8077
K-8078

E-8079
E-B080
E-8081
E-B082

E-8083
E-B084

E-808%
E-B086
E-8oa7
F-8088
E-8089
E-8090

E-8091
E-8092
K-8093
E-8094

E-8095
£-8096
K-80%7
E-8098
E-8093
E-g100

E-~8101
K-8102
E-8103
E-8104
E-8105
E-B106

E-8107
E-8108

E-8109

E-8110
E-8111

R-8112
K-8113

HOTE: -

TENNESSEE TRIO Fnox County Stomp  1517/5472
Vine Street Rag 1517/5472

?

g

?

2

LESTER ¥cFARLAND & ROBERT 4. GARDNER
The Tomerked Grave 548

The Mansion Of Aching

Rearts S48
Will The Roses Bloom In
Beaven 461
Asleep At The Switch 463
?
?
RIDGEL'S FOUNTAIN CITIANS
The Bgld Headed End Of
The Broom 5455
The Nick Nack Somg 5455
Baby Call Your Dog Off 5427
Gittin! Upstaire 5427
LOUIS BIRD It's Funny What Whiskey
Will Do 5428

FHothing Goes Hard With Me 5428
SOUTHERN MOONLIGHT ENTERTAINWERS
Then I'11 Hove To Town 5440
How To Make Love 5440
The Arcade Building Moan 1492
Sgtan Iz Busy In Encxville %92

LEQLA MANNIIG

Laying In The Graveyard 1529
The Blues Is 41) Wrong 1529
BESS PENNTNGTON If You Think I'm Not
Worthy 5423
Jack Ang May 5423
7
UNCLE JTMWY THOMPSON Lynchburg 54564

Tacle Jinmy's Favorite
Fiddling Pieces 5456

?

ETOWAR QUARTET Walldns With My Lord 5456
Back In The Years 5466

?

?

MAYNARD BAIRD & QORCHESTRA
Pogtage Stomp 1516
I Can't Stop Lovin' You 1516

?

?

?

?

LOWE STOFES, ACMER MILLER, WALT MeKINNEY K REAVY
MARTIN, ROGER WILLIAMS, BILL BROWN
The Great Hatfield-McCoy

Foud ~ Part 1 422
?
ALEY HOOD & HIS RATLROAD BOTS
L. ind N. Rag 5463
Corbin Slide 5463
?
LOWE STOKES a.o, fas above/
The Great Hatfield-McCoy
Feud ~ Part 2 422
fdo./ ~ Part 3 423
fdo./ - Part 4 423

*

some of the unreleased sides are by the Tennessee
Ramblers, probably some of the block K-B037-45,

At least

one of the Rawblers' numbers was "Scuthern Train 113."

Standing: Casa Walker, "Keptucky S1im” (in blackface),
Henry Brown, unknown; seated: Hubert Davenport, Bob
Darnell, Cal Davenport. Enoxville, o. 1937.

in Enoxville. Hubert worked there for over 40 years.
For a time the band travelled for the JFG coffee company
under the leadership of & man named "Pay Cash" Tayler,
and algo played and travelled as fass Walker's Novelty
Band; Cass Walker was the owner of a grocery chain in
Fooxville. (The "Eentucky S1im" they worked with in this
bapd ie presumably not the ssme Eentucky Slim who later
pzde records with Horry Choates for the Bumming Bird
label.) The band broke up as the boys began to marry and
gettle down, Cal died in huguet 1972 and Hubert died
five years agc., Both played music with friends until the
end.

According to Mrs Hubert Davenpert, "Some of their epeci-
alties were 'Smoky Mowntain Blues,' *Lost Train,' 'Under
The Donble Eagle,' and 'Three 0'Clock In The Morming,!
Hubert himself was in his time considered one of the two
bast herp players, right up there with - whet's his name,
De Ford Bailey. In faei, T think Hubert told me they
onceé played together on that station WDAD in Nashville

- not really as & duet, but at the same time on that
station., Apd the boys played with Uncle Dave Macon -
one time when Uncle Dave and his son Dorris came through,
Uncle Dave borrowed Cal's banjo and played with them."

Cal and hie gang recorded four selections in 1929, all
of which were released.

SMOKY MOUNTAIN RAMBLERS

4 regular band that played on Knmoxville radio for a
dentist named Hamiliton; FHugh Cross occasionmally sang
with them., Pergonnel: Homer "Slim" Miller (fiddle),
Ray Gully, from Indianapolis {tenor banjo), Walt HcKin-
ney (Hawaiian guitar]. Billy Lamb of Chaitencoga was an
off-and-on member of the group, playing gecond fiddle.
Any second-fiddle work orn the records may be by hin or
by Lowe Stokes. Miller, MoFioney apd Stokes all parii-
cipated in the "Hatfield-McCoy Feud" skits. Otis Elder
oftien sang with the band, and may have been on the
records. {This is possibly the 0dis Elder who later
recorded by himself and with Ray Whitley for ARC. Ed.)
Clayton Mchichen and Bert Layne of the Skillet-Lickers
oceasionally played with the group.

"8lim® Hille-r later played at the Renfro Valley Barn
Dance for many years.
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PERRY COUNTY MUSTC MAKERS

4n unusual group that recorded with a gither. When their
"Ttp Sad And Blue" was raissued on 'Echoes Of The Ozarks,
Tol. 3' {County 520}, they were tentatively located in
Perry County, Arkansag, but in fact they came from Perry
County, Tennessee. Personnel: WNomnie Smith {zither,
vocal), Bulow Smith {guitar, vocal), Henry Bone (harmon-
ica, mamager). Nennie and Bulew Smith are sister and
brother, and today live im Pine View, Tenun,, near Linden;
Nonnie is 77, Bulow 65.

fonnie Smith wrote and copyrighted all four selections
the band recorded. The instrument she played wes an old
Germen zither. Henry Bone is said to have played on the
records - and Vocalion adverts for them list zither,
guitar and harmonica - but mo harmonica is audible., Bone
was from Bakersville, Tenn.

The Smiths claim they received ¥B.00 in royalties on
their records, but poasibly this does not inmelude an
advance payment., Sister and brother both atill play.
{A more detailed feature on the Perry County Musie
Makera will follew in OTM later.)

KENTUCKY EOLINESS STHGERS

This seems to ba a ftraditional atringband doing gospel
mphers, The styls is definitely not that of Ermeat
Phipps, and n¢ one asems to know mach about them.
Line-up: singing with mandolin, banjo, guitars.

THE APPALACHTA VACABOND

Has been identified as Hayea Shepherd, a singer from
Eantueky. He sings in a high classic style and accompan~
iea himgelf on the banjo.

MoFARLAND & GARDNER
Recorded ascme of the most commercially successful numbers

at the session; they are well kmown, and their careers
are well docunented elsewbers.

= —_

UNCLE DAVE MAGON

Several people repmember geeing Uncle Dave at the sesmion,
and the JEMF discography lists a mumber of aidea by
"Tnele Dave Mason and Son" and a couple by "incle Dave

Macon" alone. Nome were relsaged, and there is no ment-

ion in the JEMP disco of 8id Barkyeader being along, as
he cbviously was. To clear up the myatery, I wemt to the
two people most directly involved and aaled about the
fnoxville sesaion.

8514 Harioreader: 'Yea, we had an engagemant to go
there, but the equipment was not working right that

day. We weren't the first to record ~ thers were
othera in there before us that day, mone that I kmew,
they had somé other people thet I pever had heard of

- tut we made just a few tests - it wmsn't many, We
recorded for about an bour, it seems, then they said
the audio was bad on them, and they cancelled the
wiole thing. We went right om home afterwards, Uncle
Dave was kind of disgusted about the whole thimg; we
were out all the travel expsunses up there and didn't
get a penny, and we had passed up an engagement to go
there in the first place. The session was beld in the
St James hotel, I think, I didn't record any by my-
aelf, just with Uncle Dave, They worked with equip-
ment and worked but they cowldn't get it right." !

Dorris Macon: "Yeah, I remember making the records,
They were the first I mede with Dad, I think, We made
lem fn soms hotel - in the Farragut Hotel, I think, '
Me apd Sid and Dad; we al) three played on the records
most of the time, 5id playing fiddle and me guitar,

T have no idea why they were mever released. Back
then the company would mail the pasters to you if you
wanted Tem, free of charge, and Dad usually wanted
them, and he had a lot of master reccords, but I dem't
recall ever hearing those, I think the record company
wrote us wanting us to come up there. I don't remem-
ber them making that picture; %there were so many
pictures in 9o many papers, especislly vben we toured
up there in North Carolina and such; Dad told me that
I should save all of them, that some day someone

would want 'sm, but I never did. Should have. We
came right back after we finished making those recerds,
though., I don't remember whether or oot the three of
us were regularly playing together.™

The interview with Uncle Dave iy reflective of Uncle Dave's
philosophy; though we don't have the records from the
session, this interview is some consolation.

5464

Strolling Home With J'cnny
Cibhe Brothars with Cha
Wocal with Sjag Muwic

GIBBS BROTHERS & CLAUDE DAVIS

Little informstion available, Davis ig presumably the
Columbia recording artist. (He also recorded for Brunswick
again in 1930, in Atlanta; and for other compmniea., Ed.)
Line—up: singing with mandolin, ateel guitar, gmitar,

CLAYTON & HIS MELODY MOUNTAINEERS

Recorded two 1930 sides. The group compriges iwo fiddles,
guitar and banjo. On "June Wedding Waliz" the guifer is
played Bawaiian-gstyle, and it is tempiing to suggest

Walt McEinpey as the musician; but this is only a guess.

(Photograph of Unole Dave Macon from mid-'20s Vocalion 1ist.)




TENNESSEE TRIO

A black group, listed in "Blues & Gospel Records 1902-
1942." Enewn locally as “the Armstrong boys.™ Played
standards like "Baby Face," "I Can't Give You Anything
But Love, Baby," in addition to standard blues fare.
Aeotuelly played in the Vine Street area. Persomnel:
Howard Armstrong (fiddle), Rolend Martin (bamjo), Carl
Martin {guitar), wkmown (string bess). {This is a prob-
able Mine-up, but several of the musicians played several
instruments.)

In an interview, Carl Martin reeaslled: "“The fsllows beat
us out of the record, though; that's what disencoureged
we from lots of recording because - it wes Brunswick -
they beat us out - & fellow called Browm, The record way
suppoaed to be under my neme but he put bis name on it.,.
/We/ recorded tbose munbers in the St James Hotel in
FKnoxville. Brunewick had their owifit there; they bad
ooue through there, They wrote us letters; if we had
any falent, music and Llike that, they were going to put
the studio vp in the hotel and for us o come up there.
We went up there and we made the pieces., They kmow vwhen
the record’s right., They had wax; they make it on the
wax, Wihen they put that wax sway fhen he eaid, 'You'll
hear from me in & wonth.' He pever 4i3 write back and

eo I said {o myself, 'Well, they beat ue out of the
record,' I heard that record but I had 4o pay to hear
it, on the vendor." (78 QUARTERLY 1:2 /1968/.)

The band's two sides were issued in the old time series
{Vo 5472) as by the TENNESSEE TRIQ apd 2lso in the "race"
peries (Vo 1517} as by the TENNESSEE CHOCOLATE DROPS,
Carl Mariin and Howard Armsirong are playing together
again, and heve recorded for Rounder.

BESS PENNINGTON

Recorded iwo numbers in 1930; might have beep & woman
named Press Permington, from Penmington Gap, Va., but
little information is awvailable. Singing with guitar.

THCLE JTMMY TROMPSOM

The famous fiddler who originated the Grand Ole Opry.
These were his last recordings, made shorily before his
death. (They have besn reissued on several budget LPs,
{ogether with his other, Columbia, sides, Ed.)

MATIARD BAIRD & ORCHESTRA

A noted jazz band in the area, bubt many traditionally
coriented musicians knew and respected Baird, and soms
oven played with hin, The two 1930 zidea on Vo 1516
have been reissued by the I&JRC on their sixth LP, with
useful notes by Dick Rachaelsgon.

ALEX HOOD & HIS RATLROAD BOTS

The careers of Bood and the other members of his band
are discussed fully in Donald Lee Heleon's article "John
V. Walker: Corbin's Finest" in JEMFQ 27. This aleo
sheds some light on the group that recorded the
YHetfield-H¥cloy Feud® in 1930. John Walker, fiddler-in
Hood's band, often placed high in the famous LaFollette
fiddling contests in LaFollette, Tenn, - Personmel: John
V. Walker (fiddle), slex Hood {banjo}, Clyde Whittaker &
Bert Earls (guitars), “Corbin 8lide” also features
talking by Bill Brown,

About the remesining artists, not lizted abowe, little is
knowe at this time,

/Editor's Note: these include:

LEOLA MANNING - a black gospel simger with piane and
guitar accompaniment; her YArcade Building Moan" and
"Satan Is Busy In Knoxville" (Vo 1492}, remarkable
topical/religious compositions, will be discussed in
g fubure OTH;

the SENIOR CHAPEL QUARTETTE, an unaccompanied black
gospel group;

the ETOWAH QUARTET, s piano-accompauied white gospel
group, whiecb recorded alsec for Columbia,

CAL WEST, a yodelling minger-guitarist;

and LOULS BIRD, who sang with fiddle and guitar ace-
popaniment, and may have been oconnected with the
Kentucky Birds [Flper, Commie a.c.), who recorded for
Victor and Gennmett./

Thus one of the largest old time music sessions to be
held ip Tepnessee came %o a oonclusion, As the last
mugicians left the St James Hotel 1o return o their
homes, few could realige the extent to which the dsepen~
ing Depression would affect their lives and their music.
Some of them would continue to play regularly throughout
the hard times; others would soon quit music and go to
work at more ‘regular jobs. Few of the records were to
gell well, and some of the musicians even today were
unaware that their records had even been issued.

The fact that this session marked, in a sense, the end of
an era is underscored by an item that appeared in the
Enoxville papers as the session was ending., It involved
Charlie Oaks, the famous singer of the start of the old
time pusie sge, who, with his blind wife, was now reduced
to playlng for nickels in Market Spuare. The paper
quoted Oake, “whese voice a few years beck was hsard on
1falking machine records all over the country,” as saying:

"There is no work we can do here, Both of us can
sing, so we sing and keep ourselves off siraighi-out
cbarity, The most my wife and T ever make is around
£10 on Saturday. Our average collection on veekdays
ie lesz than 5. And we are not begging. . . .
Tallcing machine pecple were anxious to pay me for
making recorda, Surely my volce is not so bad now
that I'm cheating the people who give me 2 nickel
now and then."

Ls Charlie Qaks was singing in the street, the Brunswick
recording engineers were packing their equipment and
getting ready to head back north.

ACENOWLEDGEMENTS: James Sievers, Clinton, Temn.; Mrs
Willie Sharp, Emoxville; Mrs Hubert Davenport, Knoxville;
Luther Luallen, Lake City, Tenn.; 4lbert Rainey, Oliver
Springs; Doyle Jones, Jamesfown; Bob Pimson, Nashville;
Steve Davis, Clarksville; Country Music Foundation,
Naahville; Dorris Macon, Woodberry, Temn,; Sid Hark-
reader, Nashville. Photo of Cal Davenport group courtesy
of Mrs Hubert Davenport.
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