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Laika posmâ no 19. gs. vidus lîdz Pirmajam pasaules karam Rîga 

no viduslaiku cietokôòa izauga par lielpilsçtu un ieguva tâs mûs­

dienu veidolu. Grâmata ir par Rîgas celtnçm un arhitektiem, kuri 

radîja ôo pilsçtu — Baltijas jûras austrumu piekrastes arhitektûras 

pçrli. Tâs centrâlâ daïa iekïauta pasaules kultûrmantojuma sa­

rakstâ. Apbûves vçrtîbu tajâ nosaka viduslaiku Vecpilsçta, centra 

bulvâru pusloks, atseviôías vçsturiskas koka çkas, jûgendstila 

apbûve un izcilas 20. un 30. gadu funkcionâlisma celtnes.

Rîgas arhitektûrâ pasaules sava laika izcilâkâs bûvmâkslas 

kvalitâtes apvienotas ar savdabîgu vietçjo tradîciju iemiesojumu. 

Vecrîga veidojusies gandrîz astoòu gadsimtu garumâ un ir ti­

piska Hanzas viduslaiku pilsçta, taèu viss pârçjais ap to rak­

sturîgs vienîgi Rîgai.

Viena no Rîgas rotâm ir bulvâri. Daudzâs sabiedriskâs un dzî­

vojamâs çkas tajos cçla 19. gs. 60., 70. un 80. gados pçc seno 

cietokôòu vaïòu nojaukôanas. Ôajâ laikâ lîdzîga pilsçtvides pârveide, 

apbûvçjot no nocietinâjumiem atbrîvotâs teritorijas, noritçja dau­

dzâs Eiropas pilsçtâs, taèu reti kur tas paveikts tik precîzi, skaidri 

un atbilstîgi vienotai pilsçtbûvnieciskai iecerei kâ Rîgâ (sîkâk skat. stâstâ 

“Johans Daniels Felsko”). 19. gs. otrâs puses arhitektûras stils bija eklek­

tisms, kas plaôi izmantoja visu iepriekôçjo mâkslas stilu valodu. 

Eklektisma celtnçm raksturîgs apdares detaïu piesâtinâjums, 

zinâma sadrumstalotîba un vienmçrîgs kompozîcijas ritms.

Bulvârus aptver lielâkoties regulâros taisnstûra kvartâlos 

izkârtotâ bijuôo priekôpilsçtu apbûve. Lîdz cietokôòa likvidçôanai 

tajâs drîkstçja celt tikai nelielas koka çkas, kuras 19. gs. nogalç 

jau masveidâ nomainîja ar daudzstâvu mûra celtnçm, galveno­

kârt daudzdzîvokïu îres namiem. Tomçr starp tiem joprojâm ir 

saglabâjuôâs nelielas, galvenokârt 19. gs. pirmajâ pusç vai ne­

daudz vçlâk bûvçtâs koka çkas. Tâdu nav nevienas citas lielpilsç­

tas centrâ, tâpçc tâs uzskatâmas par unikâlu kultûras manto­

jumu. Ôîs koka çkas veidotas 19. gs. sâkuma klasicisma, kâ arî 

greznâs eklektisma stila formâs.

Zelta laikmets Rîgas vçsturç bija 20. gs. sâkums. Strauji 

attîstîjâs rûpniecîba un tirdzniecîba. Uzplauka pârtikas rûpnie­

cîba, metâlapstrâde, maôînbûve, tekstilindustrija, elektroteh­

nisko iekârtu un bûvmateriâlu raºoôana, bet Rîgas osta kravu 

apgrozîjuma ziòâ kïuva par lielâko toreizçjâ Krievijas impçrijâ. 

Pilsçtas iedzîvotâju skaits 15 gadu laikâ divkârôojâs, pirms 

Pirmâ pasaules kara pârsniegdams pusmiljonu. Pilnîgi pârveido­

jâs pilsçtas centra seja. Ik gadus uzcçla vairâkus desmitus vai 

pat simtus daudzstâvu mûra namu. Rîgas pievârtç sâka veido­

ties Eiropâ pirmâ dârzu pilsçta — Meºaparks.

Gadsimtu mijâ iezîmçjâs bûtisks lûzums arhitektûras stilu 

attîstîbâ. 19. gs. eklektismu nomainîja jûgendstils. Tas radoôâs 

metodes pamatâ lika jaunu principu — utilitâri lietiôíâs substan­

ces izteiksmîgu atveidojumu mâkslas darba veidolâ. Plaôi izman­

toja arî oriìinâlus dekoratîvos ornamentus — liektu, saspringtu 

lîniju pinumus, eksotisku augu motîvus, pâvu, gulbju un 

From the middle of the 19th century until World War I, Riga 

grew and evolved from a Medieval fortress into a thriving com-

mercial city and acquired its current image. This book is about 

the buildings of Riga and the architects who created this city, 

which is an architectural gem found on eastern coast of the 

Baltic Sea. The central part of Riga is inscribed on the World 

Cultural Heritage List. The architectural value of the city is ex-

pressed through the Medieval Old City, the green semi-circle 

formed by the central boulevards of the city, historically signifi-

cant timber buildings, the inventory of Art Nouveau buildings and 

a number of buildings of the 1920s and 30s that are fine exam

ples of the Functionalism style.

Riga’s architecture is distinguished for the unique combina-

tion of the highest quality and level of architectural design and 

an embodiment of local building traditions. Old Riga was cre-

ated gradually over the course of almost eight centuries; it is a 

typical Hanseatic city. Everything else around the core, however 

is characteristic only of Riga.

One of the jewels of Riga’s built environment is the boule-

vards. The many public edifices and apartment buildings along 

the boulevards were built in the 1860s, 70s and 80s after the 

Renaissance fortifications had been torn down. Similar transfor-

mation of cities, extending over the teritories of the former 

ramparts, was going on at the same time in many other Euro-

pean cities as well; however, rarely were these changes as clear 

and precise as in Riga, or as controled within a coherent plan 

(see the section on Johann Daniel Felsko for more details). The 

architectural style of the latter half of the 19th century in Riga 

was Eclecticism, which eagerly absorbed into itself the lan-

guage and forms of all previous styles. Saturation of decorative 

details, a super-abundance of minute elements, and a regular 

rhythm of composition are the trademarks of Eclecticism.

Beyond the boulevards are residential structures built on the 

land of the former suburbs, arranged in a gridiron pattern. Be-

fore the Medieval and Renaissance fortifications were torn down, 

only small wooden houses were allowed there. At the end of 

the 19th century, these were rapidly replaced by multi-storey 

brick buildings which contained rental apartments. However, 

many smaller wooden buildings, most of which were built in the 

first half of the 19th century remained, and some still stand 

amidst these larger buildings. This is not the case in most other 

large European cities, and can therefore be regarded as a special 

example of cultural heritage. These wooden houses were built in 

the Classicism style, characteristic of the beginning of the 19th 

century, and also in the rich style and format of Eclecticism.

The golden Age of Riga’s building history was the first half of 

the 20th century. Industry and trade experienced rapid develop-

ment. The food industry, the metal industry, machine and auto-

mobile building, the textile industry, the manufacture of electrical 

and technical appliances, and prepara-

tion of building materials flourished, and, 

consequently, the port of Riga became 

the largest (in terms of cargo turnover) 

in the entire Russian Empire. The city’s 

population doubled within 15years, 

growing to over half a million by the be-

ginning of World War I. The face of the 

city changed completely. Each year hun-

dreds of multistorey brick buildings were 

erected. The first European garden 

city – “Meºaparks” – was beginning to 

take shape on the outskirts of the city.

Furthermore, there was a break in 

the development of architectural styles at 

the turn of the century. This period 

marked the replacement of Eclecticism by 

Art Nouveau, which was based on a 

completely new artistic principle: the emo-

tional and artistic expression of utulitarian 

concepts in order to create a unique form 

and piece of art. Decorative ornaments of 

an original design were also used quite 

extensively – undulating interwoven lines, 

exotic floral motifs, figures of peacocks, 

swans and fantastic animals, smiling or 

screaming masks, and stuff and precise 

geometric forms. The ornaments, how-

ever, are not the essence of this style; the 

rich decorations were an integral part of 

the architectural structure of the building, 

subservient to its basic idea.

Art Nouveau entered Riga swiftly and 

fully. Already as early as 1904, Eclecti-

cism had disappeared completely from 

local building practice, although it main-

tained its role in other countries up until 

World War I and later. Therefore, it is 

precisely Art Nouveau that defines the particular features of the 

cityscape of Riga. Approximately 40 per cent of all the buildings 

in the downtown area were built in this style, and that is more than 

in any other city of the world. Riga is an Art Nouveau metropolis.

Art Nouveau was distinctly anti-historic, and it marks the 

beginning of the contemporary system of architectural styles. 

Several rationalist Art Nouveau buildings directly anticipated the 

coming style of Functionalism.

Functionalism dominated among the versatile stylistics 

of the 1920s and 30s. It was a “clean” style characterised by pure 

surfaces and building volumes, with developed plasticity of spatial 



19. gs. pirmâ puse Rîgas arhitektûras sejâ 

atstâjusi ôodien vairs tikai 

vietâm pamanâmas pçdas, toties gadsimta 

otrâs puses elpa jauôama ik uz soïa. 

Tad arî izveidojâs vietçjâ arhitektûras skola. 

Lîdz 19. gs. seôdesmitajiem gadiem 

bûvmâksla Rîgâ lielâkoties bija 

“importa prece”. Lielâs sabiedriskâs çkas, 

kuras cçla Vecrîgâ vçl pirms vaïòu 

nojaukôanas un daºas arî pçc tam, 

projektçja Berlînes vai Sanktpçterburgas 

arhitekti, bet bûvdarbus vadîja meistari, 

kas Rîgâ bija ieraduôies no citurienes.

The first half of the 19th century has left only vague 

traces on the architectural face of Riga, 

while the presence of building activity during the 

second half of the century is evident everywhere. 

This is also the period of time when a school of 

architecture was established in the city.

Until the 1860’s, the art of building in Riga was, 

for the most part, “imported”. The large public 

buildings that were built in Old Riga before 

the fortifications were torn down were designed by 

architects from Berlin and St. Petersburg; 

the actual construction was supervised by engineers 

who arrived in Riga from abroad.
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fantastisku dzîvnieku figûras, smejoôas vai kliedzoôas maskas, 

vai arî stingras, ìeometriski precîzas formas. Taèu ornamenti 

nav ôî stila bûtîba. Rotâjumus organiski ierakstîja celtnes arhi­

tektoniskajâ struktûrâ, pakïaujot tos pamattçlam.

Jûgendstils Rîgâ ienâca strauji un visaptveroôi. Jau ap 

1904. gadu no bûvprakses pilnîgi izzuda eklektisms, lai gan visâ 

pasaulç tas nezaudçja savu lomu lîdz pat Pirmajam pasaules 

karam un vçl ilgâk. Tâpçc arî jûgendstils pilnîbâ nosaka Rîgas 

centra pilsçtvides îpatnçjos vaibstus. Ap 40% no visâm celtnçm 

tajâ ir jûgendstila pieminekïi — vairâk nekâ jebkurâ citâ pilsçtâ 

pasaulç. Rîga ir îsta jûgendstila metropole.

Jûgendstils bija izteikti antivçsturisks, ar to sâkâs mûsdienu 

arhitektûras stilu sistçma. Vairâkas jûgendstila racionâlistiskâs 

ievirzes celtnes uzlûkojamas kâ tieôi funkcionâlisma priekôvçstneôi.

Funkcionâlisms dominçja daudzveidîgajâ 20. un 30. gadu sti­

listikâ. Tâ bija “tîru” plakòu un apjomu bûvmâksla ar attîstîtu ap­

jomu plastiku, kompozîcijas horizontalitâti, lieliem iestiklojumiem un 

lçzeniem jumtiem. Daudzas funkcionâlisma celtnes Rîgâ izceïas ne 

tikai ar efektîgu, precîzu un izkoptu arhitektûru, bet arî ar to, ka 

tâs celtas vienlaicîgi vai pat agrâk par vienu otru ôî stila meistardarbu 

Eiropâ, kas jau kïuvis par modernâs arhitektûras simbolu.

Plaôâkâ kultûrvçsturiskâ skatîjumâ laika posms no pagâjuôâ 

gadsimta vidus lîdz mûsu gadsimta vidum iezîmçjas ar divâm it kâ 

pretrunîgâm tendencçm — starptautiskâs mijiedarbes paplaôinâ­

ôanos un vietçjo tradîciju nozîmes pieaugumu. Viena iespaidoja 

otru. Bieºi vien kosmopolîtisms veicinâja lokâlidentitâtes attîstîbu.

19. gs. eklektisma celtnes Rîgâ ir izsmalcinâtas un elegantas, 

bet visumâ tâs atgâdina daudzu tâlaika Eiropas lielpilsçtu apbûvi. 

Rîgu tâpçc nereti dçvç par “mazo Parîzi”. Arî jûgendstils uzsûca gan 

tuvas, gan tâlas ietekmes, taèu tas atraisîja arhitektu radoôos spç­

kus vietçjâs savdabîbas meklçjumiem. Îpaôi spilgti tie iemiesojâs tâ 

sauktajâ nacionâlajâ romantismâ — jûgendstila novirzienâ, ar kuru 

jaunâ latvieôu arhitektu paaudze lûkoja radît savu nacionâlo stilu.

Rîgu ir uzcçluôi paôi rîdzinieki. 19. gs. 90. gados te aktîvi 

praktizçja aptuveni 40 arhitekti, bet Pirmâ pasaules kara 

priekôvakarâ — ap 70. No tiem attiecîgi 25 un 56 bija Rîgas 

Politehniskâ institûta (RPI) absolventi. Arhitektûras fakultâti RPI 

atvçra 1869. gadâ. Drîz vien tâ kïuva par profesionâlo kadru 

kalvi ne tikai Latvijai, bet arî Igaunijai un Lietuvai, kâ arî Polijai un 

daudzâm Krievijas provincçm. 20. gs. sâkums bija Rîgas arhi­

tektûras skolas stabilitâtes un uzplaukuma laiks. 20. un 30. 

gados, kad tâ turpinâja darboties Latvijas Universitâtes sienâs, 

Arhitektûras fakultâtç centrçjâs viss, kas saistîts ar Latvijas un 

tâs galvaspilsçtas Rîgas bûvmâkslas attîstîbu.

Atseviôíie stâsti par ievçrojamâkajiem Rîgas arhitektûras meis­

tariem un viòu daiïradi ôajâ grâmatâ sakârtoti tâ, lai veidotos ko­

paina par daudzveidîgo, bet viengabalaino pilsçtas vides tçlu tâ at­

tîstîbas gaitâ. Tie grupçti trîs nosacîtâs nodaïâs atbilstîgi tam, kâda 

vçsturiskâ stila — eklektisma, jûgendstila vai funkcionâlisma — peri­

odâ katra meistara devums bijis raºîgâkais un nozîmîgâkais. Katrs 

stâsts ir vçstîjums ne tikai par konkrçtu meistaru, bet arî par arhi­

tektûru vispâr — kontekstâ ar Rîgas bûvmâkslas attîstîbas atse­

viôío laika posmu îpatnîbâm. Personu râdîtâjâ grâmatas nobeigumâ 

iekïauta papildinformâcija par literatûru, kurâ var atrast vçl kâdas 

ziòas par arhitektiem, kas radîja Eiropas lielpilsçtu Rîgu.

layout, horizontal orientation of composition, spacious glass areas, 

and flat roofs. Functionalism buildings in Riga stand out not only 

due to their effective, precise, and carefully designed and thought-

out architectural style, but also because they were built at the same 

time as or even before masterpieces of this style in Western Eu-

rope which have become the icons of modern architecture.

From a wider cultural and historical perspective the time 

period from the middle of the 19th century until the middle of 

20th century is characterised by two seemingly contradictory 

tendencies – the extension of international influences, hand-in-

hand with an increased significance being accorded to local tra-

ditions. One influenced the other, and cosmopolitanism often 

facilitated the development of a local identity.

The Eclectic buildings of the 19th century in Riga are refined 

and elegant; overall, they are similar to the architecture of the time 

in many other major cities of Europe. Therefore, Riga is sometimes 

referred to as “Little Paris”. The Art Nouveau buildings display the 

echo of both near and more distant influences, while simultaneously 

this style promoted and freed the creative potential of the archi-

tects who were in search of a local identity. These attempts at 

originality found their expression in the so-called National Roman-

ticism substyle of Art Nouveau, through which a new generation 

of Latvian architects attempted to create their own national style.

Riga was built by local architects. In the 1890s, there were 

approximately 40 actively practicing architects, and on the eve of 

World War I, about 70. Of these, 25 and 56, respectively, were 

graduates from Riga Polytechnical Institute (RPI). Faculty of Ar-

chitecture was founded at the Institute in 1869. It rapidly became 

the nurturing ground of professional architects not only for Latvia, 

but also for Lithuania, Estonia, Poland, and many of the Russian 

provinces. The beginning of the 20th century was the time of 

stability and continued progress and development of the Riga 

Architectural school. In the 1920s and 30s, when the faculty of 

architecture began functioning within the University of Latvia, the 

Architectural department became the center of all activities per-

taining to the development of architecture not only in the capital 

city of Riga, but in all of Latvia as well. The various chapters de-

voted to the brilliant masters of architecture in Riga, as well as 

their creative accomplishments, have been arranged in this book 

so as to create a coherent picture of the multi-faceted and simul-

taneously coordinated image of the cityscape in the course of its 

development. The chapters are grouped in three sections accord-

ing to periods of architectural style – Eclecticism, Art Nouveau, 

and Functionalism, thus emphasizing the periods in which each 

master made his most significant contribution. Each chapter is 

a narration not only of a particular master, but also about archi-

tecture in general, within the context of the specific features in 

the development of the art of building in Riga during each of the 

separate time periods. Each story provides information not just 

about the specific architect, but also about architect in general. 

The stories are to be read in the context of specific aspects of 

the construction arts in Rîga at various historical periods. The 

index of persons at the end of the book includes additional infor-

mation and literary sources in which more details on the archi-

tects who created the European city of Riga can be found.
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Viena no pirmajâm mûra celtnçm ârpus Vecrîgas bija pilsçtas 

Pirmais jeb vâcu teâtris, tagad Latvijas Nacionâlâ opera (1860–1862). 

Vispirms tam projektu pasûtîja pazîstamajam vâcu arhitektam 

K. F. Langhansam (jaunâkajam), bet viòa projekts izrâdîjâs pârâk 

dârgs. Bûvdarbus veica pçc izdevîgâka priekôlikuma, kuru pie­

dâvâja Sanktpçterburgas profesors Ludvigs Bonôtets (1822–1885). 

Operas nams ir viena no Rîgas rotâm, îsts mâkslas templis, ko 

simbolizç arî çkas arhitektûra. L. Bonôtets darbojâs arî Vâcijâ, 

pçc viòa projektiem celtas çkas Sankt­

pçterburgâ un Helsinkos. Vçl viens viòa 

darbs Rîgâ ir bijusî Minerâlûdeòu iestâde 

Vçrmanes dârzâ Tçrbatas ielâ 2a. 1859. 

gadâ L.  Bonôtets uzvarçja ôîs çkas 

projektu konkursâ. Padomju laikâ tajâ 

atradâs Autotransporta un ôoseju dar­

binieku arodbiedrîbas klubs, bet tagad 

tâ rûpîgi atjaunota un atguvusi savu 

sabiedrisko nozîmîbu kâ daudzfunk­

cionâla kultûras, izklaides un tirdz­

niecîbas iestâde.

One of the first brick buildings, marking the expansion of city 

development outside the boundaries of Old Riga was the First, 

or German, Theater which is now the Latvian National Opera 

(1860–1862). The initial design concept was requested by the 

well-known German architect K. F. Langhans Jr., but his project 

turned out to be too expensive. Construction was then carried 

out according to the design offered by the St. Petersburg pro-

fessor Ludvig Bohnstedt (1822–1885), which was finan-

cially feasible. The Opera House is one of the architectural jew-

els of Riga; a real temple to the arts, that was also embodied 

in the building’s architecture. L. Bohnstedt worked in Germany 

as well, and he designed buildings in St. Petersburg and Helsinki 

too. There is another project of his in Riga – the former Mineral 

Water Shop in the Vçrmaòdârzs Park at Tçrbatas iela 2a. 

L. Bohnstedt won the competition for the building and was able 

to execute it. During the Soviet years, this structure served as 

a Road Transportation and Highway Workers club; it has been 

painstakingly restored today and thus has regained its original 

significance as a multifunctional place of culture, entertainment, 

and commerce.

The construction of a new theater had been on the minds of 

Riga citizens since the start of the 19th century. St. Petersburg 

professor Harald Bosse (1812–1894) developed a whole 

series of possible versions of such a project for various locations 

in Old Riga. In 1850 he created a single concept for the theater 

and the stock exchange under one roof.

A location was soon decided upon for the stock exchange, 

where several older buildings had been demolished between Pils, 

Smilôu, and Mazâ Pils iela. The resulting Stock Exchange 

(1852–1855) at Doma laukums (Dome Square) 6, is one of the 

most splendid examples of the Eclecticism style in Riga. How-

ever, it was rather badly damaged by a fire in the late 1970s. 

This building, created in the architecturally rich forms of the 

Venetian Renaissance, evokes associations with wealth, as was 

natural for a building that was intended for financial activity. 

Another project by H. Bosse was the reconstruction and expan-

sion of the Riga Castle to respond to the needs of the Governor 

of Vidzeme. It is now the official residence of the President of 

Latvia.

The second most famous building of the 1850s was Lielâ 

Ìilde (the Large Guild). It was built in the years 1853–1859 by 

St. Petersburg architect Karl Beine (1815–1858). The Neo-

Gothic facades of the building blend in well with the Medieval 

character of the Old City, and apparently the stylistic result had 

not been left to chance. The building resembles an English 

Gothic castle, notwithstanding the fact that in England not ev-

erybody was allowed to build such castles, since a special permit 

from the monarch himself was necessary. Hence, the buildings’ 

architecture was an expression of the icons of the remembered 

knights of the Medieval period although at the time they were 

already receding into the shadows of history.

Jauna teâtra celtniecîba nodarbinâja rî­

dzinieku prâtus jau kopô 19.  gs. sâ­

kuma. 1854. gadâ Sanktpçterburgas 

profesors Haralds Bose (1812–1894) iz­

strâdâja veselu virkni projekta variantu 

teâtra jaunceltnei daºâdâs vietâs Vec­

rîgâ, bet jau 1850. gadâ viòô to izpro­

jektçja zem viena jumta ar Birºu. Pçdç­

jai bûvvietu drîz vien atrada, nojaucot 

senâkas çkas vairâkos zemesgabalos 

starp Pils, Smilôu un Mazo Pils ielu. 

Birºa Doma laukumâ 6 (1852–1855) ir 

viena no greznâkajâm Rîgas eklektisma 

celtnçm. Tiesa gan, tâ stipri cietusi 

ugunsgrçkâ 20. gs. 70. gadu beigâs. 

Piesâtinâtâs Vençcijas renesanses for­

mâs veidotâ çka asociçjas ar bagâtîbu, 

kâ tas arî pienâkas jauna tipa, plaôiem 

finanôu darîjumiem domâtajai celtnei. 

Pçc H. Boses projekta Vidzemes gu­

bernatora mitekïa vajadzîbâm paplaôi­

nâja un pârveidoja arî telpas Rîgas pilî. 

Tagad tur atrodas Valsts prezidenta 

rezidence.

Otra ievçrojamâkâ 19.  gs. 50. 

gadu jaunceltne Rîgâ bija Lielâ ìilde. To 

cçla no 1853. lîdz 1859. gadam pçc 

Sanktpçterburgas arhitekta Kârïa Bei­

nes (1815–1858) projekta. Çkas neogotis­

kâs fasâdes labi iekïaujas viduslaiku 

vecpilsçtas apbûves raksturâ, bet acîm­

redzot  stilizâcijas avots nav izvçlçts 

nejauôi. Çka atgâdina angïu gotikas pili, 

bet Anglijâ kurô katrs augstmanis tâdu 

nedrîkstçja celt  —  tam bija nepiecie­

ôama paôa karaïa îpaôa atïauja! Tâdç­

jâdi çkas arhitektûra nepârprotami 

pauda jau vçstures mijkrçslî grimsto­

ôâs cunfôu sistçmas vçl aktîvo bru­

òinieku paôapziòu.

L. BONÔTETS. OPERA ASPAZIJAS BULVÂRÎ 3. 1860–1862 K. BEINE. LIELÂ ÌILDE. 1853–1859

Ludvigs Bonôtets Haralds Bose

H. BOSE. BIRªAS ÇKA. 1852–1855
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Lîdzîgs pasûtîtâja paôapziòas simbols ir no 1863. lîdz 1867. 

gadam celtais Vidzemes bruòniecîbas nams (tagad LR Saeimas nams) Jç­

kaba ielâ 11. Florences renesanses “palaco” formâs veidotâ çka 

atsauc atmiòâ aristokrâtiskâs Medièi dzimtas valdîôanas laiku. 

Tas noteikti bija visai tuvs çkas cçlâja — vietçjâs vâcu muiºnie­

cîbas ideâliem. Bruòniecîbas nama arhitektoniskâs idejas tap­

ôanâ piedalîjâs arî J. F. Baumanis, taèu vçsturç ôîs çkas sakarâ 

skanîgâk ierakstîts cits — R. Pflûga vârds. Abi arhitekti 1862. 

gadâ ieguva pirmo prçmiju çkas projektu konkursâ.

Roberts Augusts Pflûgs (1842–1885) ir viens no izcilâkajiem 

Rîgas 19.  gs. otrâs puses arhitektiem. 1870. gadâ Sankt­

pçterburgas Íeizariskajâ Mâkslas akadçmijâ viòô ieguva arhi­

tektûras akadçmiía grâdu. To pieôíîra par apjomîgu un filigrâni, 

lîdz vissîkâkajai detaïai, ieskaitot pat sienu gleznojumus, izstrâ­

dâtu un uzzîmçtu arhitektûras projektu. No 1869. lîdz 1875. 

gadam viòô bija pedagogs Rîgas Politehniskajâ institûtâ un, kaut 

arî Dievs viòu aizsauca viòsaulç pârlieku âtri, savâ neilgajâ mûºâ 

paspçja paveikt apbrînojami daudz.

Pçc R. Pflûga projektiem uzcelts vairâk nekâ 10 pareizti­

cîgo baznîcu Latvijâ (Vecsalacâ, Kalsnavâ, Jçkabpilî, Koknesç u. c.), Marijas 

Pasludinâôanas baznîca Mçness ielâ Rîgâ (1876–1879), dzîvojamâs 

çkas Rîgâ, Aristîda Briâna ielâ 3 (1876, pârbûvçtas 1931. gadâ), Jura 

Alunâna ielâ 2 (1876), Kalpaka bulvârî 1 (1874) un 3 (1873), Raiòa 

bulvârî 21 un 23 (abas 1875), Ôíûòu ielâ 13 (1868), Kriôjâòa Val­

demâra ielâ 4 (1877, arhitekta personîgais nams) un 17 (1872), kâ arî nolikta­

vas jeb spîíeri Maskavas ielâ 4 un 6 (1880) un citas çkas. Dzîvo­

jamâs çkas veidotas greznâs neorenesanses formâs, bet nolik­

tavas — t. s. íieìeïu stilâ. Starp “sarkanajiem spîíeriem” Pflûga 

celtie nami izceïas ar mâkslinieciski izkoptu veidolu un izteik­

smîgu figurâlo íieìeïu mûri.

There was a similar expression of the ideological heritage of the 

client – the Vidzeme Knighthood House, built in 1863–67, which 

currently houses the Latvian Saeima (Parliament) at Jçkaba iela 

11. It was designed following the “Palazzo” style of the Florentine 

Renaissance, and brings to mind associations with the reign of 

the aristocratic Medicci family. It was certainly close to the 

ideals of the builders of this edifice – the local German nobility. 

One of the architects of the architectural idea of the Vidzeme 

Knighthood House is J. F. Baumanis; however, there is another 

name that is more closely associated with this building – that 

of architect R. Pflug. Both these architects won the first prize 

in the competition for this building.

Robert August Pflug (1842–1885) was one of the 

most prominent architects of Riga in the latter half of the 19th 

century. In 1870, he was awarded the degree of Academician of 

Architecture by St. Petersburg Royal Academy of Architecture. 

He received this award for an incredibly detailed and voluminous 

architectural project, which was developed and drawn meticu-

lously, up to the very last detail, including wall paintings. In the 

years 1869–1875, he was a faculty member of Riga Polytech-

nical Institute, and, although he passed away at an early age, he 

managed to accomplish surprisingly much in his short life.

More than 10 orthodox churches were built in Latvia utilis-

ing designs by Pflug (in Vecsalaca, Kalsnava, Jçkabpils, Koknese, 

and elsewhere). He is also responsible for the Church of Annun-

ciation of Mary at Mçness iela in Rîga (1876–1879), the apart-

ment houses in Rîga at Aristîda Briâna iela 3 (1876, recon-

structed at the end of the 1920’s), at Jura Alunâna iela 2 

(1876), at Kalpaka bulvâris (Boulevard) 1 and 3 (1874 and 1873), 

at Raiòa bulvâris 21 and 23 (both in 1875), at Ôíûòu iela 13 

(1868), at Kriôjâòa Valdemâra iela 4 (1877– the private house 

of the architect), and Kriôjâòa Valdemâra iela 17 (1872), as well 

as the so-called red warehouses at Maskavas iela 4 and 6 

(1880), and other buildings. The apartment buildings were con-

structed in the resplendent forms of the Neo-Renaissance, but 

the warehouses – in the so-called “brick-style.” Among all the 
R. PFLÛGS. VIDZEMES BRUÒNIECÎBAS NAMS. 1863–1867 R. PFLÛGS. ÎRES NAMS KRIÔJÂÒA VALDEMÂRA IELÂ 4. 1877

R. PFLÛGS. ÎRES NAMS KALPAKA BULVÂRÎ 1. 1874 R. PFLÛGS. NOLIKTAVA MASKAVAS IELÂ 6
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Viens no pazîstamâkajiem R. Pflûga 

darbiem ir pareizticîgo Katedrâle Brîvî­

bas bulvârî 23 (1876–1884). Viòa projektu 

izvçlçjâs pçc sacensîbas ar divu citu Rî­

gas prominenèu — J. F. Baumaòa un 

H.  Ôçla darbiem. Katedrâles arhi­

tektûra iemantoja laikabiedru nedalîtu 

atzinîbu, par to slavinoôas atsauksmes 

parâdîjâs arî Krievijas presç.1 Tika îpaôi 

uzsvçrts, ka vietçjais arhitekts ir radî­

jis dievnamu, kura gars uztverts daudz 

izteiksmîgâk, nekâ to bûtu spçjuôi 

amata brâïi no Krievijas.

1863. gadâ no Vâcijas Rîgâ ieradâs Gustavs Ferdinands 

Aleksandrs Hilbigs (1822–1887). Viòu uzaicinâja par bûvmâkslas 

profesoru jaundibinâtajâ Rîgas Politehnikumâ, vçlâkajâ Rîgas 

Politehniskajâ institûtâ. Kad 1869. gadâ tur atklâja Arhitektûras 

fakultâti, viòô kïuva tâs pirmais dekâns. Pçc G. Hilbiga projekta 

uzcçla Politehnikuma, tagad Latvijas Universitâtes çku Raiòa 

bulvârî 19. Vispirms, 1866. gadâ — spârnu gar Raiòa bulvâri, 

pçc tam, 1876. gadâ — gar Meríeïa ielu, bet 1883. gadâ — gar 

Inºenieru ielu. Spârnu gar Arhitektu ielu tâdâs paôâs formâs kâ 

G. Hilbiga celtajiem uzbûvçja 1909. gadâ pçc profesora Oto 

Hofmaòa (1866–1919) projekta. Çka ir tipisks eklektisma stila darbs. 

Tajâ saskatâmas gan românikas, gan bizantieôu stila formas, 

bet kopumâ to var dçvçt arî par “pusloces stilu” — visas logaiïu 

pârsedzes ir pusloka arkas. Ôis “stils” bija diezgan izplatîts eklek­

tisma paveids un, pçc çkas pasûtîtâju — Rîgas Birºas komitejas 

pârstâvju — domâm, vislabâk pauda reprezentablajai mâcîbu 

iestâdei nepiecieôamo solîdumu un cçlu izteiksmîbu.

1 Новый кафедральный собор в Риге. Московский Вестник. — 1884. — 30 окт.

POLITEHNIKUMS RAIÒA BULVÂRÎ 19. 1866

R. PFLÛGS. PAREIZTICÎGO KATEDRÂLE BRÎVÎBAS BULVÂRÎ 23. 1876–1884

Gustavs Hilbigs

warehouses in Riga, built by Pflug stand out due to their artis-

tically complete form and expressively figurative brick elevations.

The Orthodox Cathedral at Brîvîbas iela 23 (1876–1884) 

is one of the best-known and most popular works of R. Pflug. His 

design was selected for execution after competing with those of 

two other prominent architects of Riga – J. F. Baumanis and 

H. Scheel. The architectural form of this cathedral won the unan-

imous. respect and approval of his contemporaries, and articles 

praising the architecture of the Cathedral appeared in the Rus-

sian press as well. It was emphasized in particular that a local 

architect had created a temple in which the holy spirit had been 

expressed even more fully than by the artists of Russia itself1.

In 1863 Gustav Ferdinand Alexander Hilbig 

(1822–1887) arrived in Riga from Krefeld, Germany. He was 

invited to serve as Professor of Building Arts by the newly estab-

lished Riga Polytechnic, which later became Riga Polytechnical 

Institute (RPI). When the Department of Architecture was 

opened there in 1869, he became the first Dean of the Faculty. 

G. Hilbig designed the new Polytecnicum, which was built at 

Raiòa bulvâris 19, now housing the University of Latvia. First, in 

1866, the wing along Raiòa bulvâris was built, then, in 1876, the 

wing along Meríeïa iela, and, in 1883 along Inºenieru iela. The 

wing on Arhitektu iela was built in the same forms as in the 

project designed by Hilbig, following designs by Professor Otto 

Hoffmann (1866–1919) in 1909. The building is an example 

of Eclecticism. The forms of the Romanesque and Byzantine styles 

were also utilized, but, in general, this could be classified as a 

“semi-circle” substyle, because all the arches of the apertures are 

semi-circles. This approach was a rather popular variety of Eclec-

ticism in Riga, which, according to the opinion of the clients – rep-

resentatives of the Riga Stock Exchange – was the best way to 

express the significance of a prestigious learning institution.
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G. Hilbigs publicçjis arî savam laikam novatoriskus teorçtiskos 

pçtîjumus par 19. gs. bûvmâkslas stilistiku2, bet kopâ ar savu 

dçlu arhitektu un arî Politehnikuma pedagogu Hermani Oto Hil­

bigu (1860–1939) uzcçla Sv. Pâvila baznîcu (1887). Pçc H. Hilbiga 

projektiem celti îres nami Alberta ielâ 7 (1908), Basteja bulvârî 6 

(1895), Elizabetes ielâ 6 (1901), 7 (1898) un 23 (1903). Lielâkâ daïa viòa 

darbu ir raksturîgi eklektisma stila pieminekïi, bet çka Elizabetes 

ielâ 23, kuras fasâde veidota, izmantojot Berlînes arhitekta 

A. Gîzekes skices, ir spoºs nâkamâ Rîgas arhitektûras attîstîbas 

posma — jûgendstila darbs.

2 Hilbig G. Die Grundprinzipien der architektonischen Formenbildung//Notizblatt des Technischen Vereins 
zu Riga. — 1864. — Nr. 1. — S. 2–5; Nr. 2. — S. 12–16; Nr. 3. — S. 19–24; Die Ingenierkunst des 
Altertums und der Gevenwart//Ibidem. — 1865. — Nr. 1. — S. 7–16.

G. Hilbig published innovative theoretical works on the subject 

of stylistics in the building arts of the 19th century2. Together 

with his son, an architect and also a lecturer at RPI, Herman 

Otto Hilbig (1860–1939) they built St. Paul’s church (1887). 

Also, H. Hilbig designed apartment houses that were built at 

Alberta iela 7 (1908), at Basteja bulvâris 6 and 7 (1901 and 

1898), and Elizabetes iela 23 (1903). Most of his works are 

typical of Eclecticism, while the building at Elizabetes iela 23, 

the facade of which was formed using the drafts of architect 

A. Giesecke from Berlin, is a splendid example of the next stage 

in the development of architectural styles – the Art Nouveau.

The successor to G. Hilbig in the position of Dean of the Faculty 

was a professor from Prague, Johannes Koch (1850–1915). 

His best known buildings in Riga are the Credit Bank of the 

Knighthood of Vidzeme, now the “Parex Bank” at Kriôjâòa 

Valdemâra iela 1b (1887), the building of Natural Sciences 

Laboratory of Riga Polytechnical Institute at Kronvalda bulvâris 

4 (1898), The Church of Luther at Toròkalna iela 3/5 (1888), 

and the St. Albert’s Catholic church on Liepâjas iela. It was built 

in 1901, with the participation of architect W. Bockslaff. The 

latter is also the author of the splendid interior of one of a few 

apartment buildings constructed by J. Koch – the residence of 

P. Schwartz at Skolas iela 1 (1899).

Hermanis Oto Hilbigs Johanness KohsG. HILBIGS, O. HILBIGS. SVÇTÂ PÂVILA BAZNÎCA. 1887

H. HILBIGS. ÎRES NAMS ELIZABETES IELÂ 23. 1903H. HILBIGS. ÎRES NAMS ELIZABETES IELÂ 6. 1901

G. Hilbiga pçctecis Arhitektûras fakultâtes dekâna amatâ bija 

no Prâgas ataicinâtais profesors Johanness Kohs (1850–1915). 

Pazîstamâkâs viòa celtnes Rîgâ ir Vidzemes muiºniecîbas kredît­

biedrîbas banka (tagad “Pareksa banka”) Kriôjâòa Valdemâra ielâ 1b (1887), 

Rîgas Politehniskâ institûta dabas zinîbu laboratoriju çka Kron­

valda bulvârî 4 (1898), Lutera baznîca Toròakalna ielâ 3/5 (1888) un 

Sv. Alberta katoïu baznîca Liepâjas ielâ. Tâ celta 1901. gadâ 

kopâ ar arhitektu V. Bokslafu. Pçdçjais izveidojis arî greznâs 

iekôtelpas vienai no nedaudzajâm J. Koha celtajâm dzîvojamajâm 

çkâm — P. Ôvarca rezidencei Skolas ielâ 1 (1889).

J. KOHS. BANKA KRIÔJÂÒA VALDEMÂRA IELÂ 1b. 1887



MASTERS OF ARCHITECTURE OF LATE 19th CENTURY

19

J. KOHS. LUTERA BAZNÎCA TORÒAKALNA IELÂ 3/5. 1888

Starp 19. gs. otrajâ pusç plaôâk pazîstamajiem Rîgas arhitek­

tiem redzama figûra bija Fridrihs Vilhelms Hess (1822–1877). Vis­

maz tâ viòu vçrtçja laikabiedri3. Viens no viòa skaistâkajiem 

darbiem gan neatrodas Rîgâ — tâ ir Bîriòu muiºas pils (1857–1860). 

Savu darbîbu Rîgâ F. Hess uzsâka kâ lîdzstrâdnieks Birºas un 

Pirmâ pilsçtas teâtra çkas celtniecîbâ. Viòô piedalîjâs arî Politeh­

nikuma nama projektçôanâ un bûvdarbos. Pçc viòa paôa projek­

tiem uzcelts ap 20 daudzstâvu mûra dzîvojamo çku. Daudzas 

no tâm atrodas Vecrîgâ, piemçram, Grçcinieku ielâ 6 (1867), Jau­

nielâ 11 (1860), Mârstaïu ielâ 14 (1877), Pils ielâ 18 (1876) un Vaïòu 

ielâ 8 (1870), bet vairums, protams, — bijuôajâs priekôpilsçtâs. Tie 

ir îres nami Jura Alunâna ielâ 1 (1872), Kriôjâòa Barona ielâ 66/68 

(1867), Brîvîbas ielâ 41 (1875) u. c. F. Hess cçlis arî virkni “sarkano 

spîíeru” — Pûpolu ielâ 3 (1868) un Spîíeru ielâ 1 (1868), 3 un 5 (1869), 

bet visvairâk — nelielas koka dzîvojamâs çkas. To projektçôana 

bija nozîmîgs maizes darbs gandrîz visiem tâlaika arhitektiem.

3 Riga und seine Bauten. — Riga, 1903. — S. 46.

Friedrich Willhelm Hess (1822–1877) was a prominent 

figure among the more popular architects of Riga in the second 

half of the 19th century. At least this was the opinion of his con-

temporaries3. One of his most beautiful works is not located in 

Riga – this is the Palace of the Manor of Bîriòi (1857–1860). F. 

Hess began his career as an assistant in the construction of the 

Stock Exchange and the First Theater building. He also participated 

in the design and construction of Riga Polytechnic. He designed by 

himself, however, approximately 20 multi-storey brick apartment 

buildings. Many of these are located in Old Riga, for example, at 

Grçcinieku iela 6 (1867), Jauniela 11 (1860), Mârstaïu iela 14 

(1877), L. Pils iela 18 (1876), and Valòu iela 8 (1870); however, 

the largest part, not surprisingly, is to be found in the former 

suburbs. These are apartment buildings at J. Alunâna iela 1 

(1872), Kriôjâòa Barona iela 66/68 (1867), Brîvîbas iela 41 

(1875) and others. F. Hess also built a whole series of the “red 

warehouses” – at Pûpolu iela 3 (1868) and Spîíeru iela 1 (1868), 

3, and 5 (1869); most of his works, however, are small, timber 

private houses. Designing these houses was a routine way for 

many architects of the day in order to maintain their practice.

F. HESS. ÎRES NAMS JAUNIELÂ 11. 1860
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4 Centrâlais Valsts vçstures arhîvs Sanktpçterburgâ, 218. f., 3. apr., 1719. I., 57. lp. 
The Central State Historical Archive in St. Petersburg, 218. f.,  apr. 3, 1719. I., p. 57.

19. gs. otrâs puses lielâs bûvaktivitâ­

tes Rîgâ ievadîja cietokôòa vaïòu no­

jaukôana un sekojoôâ lieliskâ bulvâru 

ansambïa izbûve. Par to rîdzinieki ir pa­

teicîbu parâdâ ne tikai pilsçtas arhi­

tektam J. D. Felsko, bet arî arhitektam 

un inºenierim Oto Dîcem (1833–1890). 

1856. gadâ izstrâdâtâ pilsçtas centra 

pârveides projekta paskaidrojuma 

rakstâ teikts, ka J. D. Felsko galvenais 

mçríis bija piepildît senloloto sapni bû­

vçties Vecrîgas tuvumâ un nodroôinât 

çrtu attîstîbu tirdzniecîbai un pilsçtas 

saimniecîbai, piebilstot: “Ôis divkârôais 

mçríis nepârtraukti vadîja arî inºenieri 

Dîci, kad viòô izstrâdâja ôo projektu, 

balstoties uz minçtajiem galvenajiem 

principiem.”4

Beidzoties vaïòu norakôanas dar­

biem, 1863. gadâ O. Dîce pârcçlâs uz 

Jelgavu un kâdus desmit gadus darbo­

jâs Kurzemç. Ôajâ laikâ lîdz ar citiem darbiem pçc viòa projektiem 

tapa lieliskais sarkano íieìeïu tilts pâr Ventu un jaunais râtsnams 

Kuldîgâ. Tad viòô atgriezâs Rîgâ un izvçrsa plaôu privâtpraksi, 

uzceldams virkni koka mâju, piemçram, Kriôjâòa Barona ielâ 48a 

(1889), Dzirnavu ielâ 64 (1879), Elizabetes ielâ 39 un Skolas ielâ 7 un 

37 (visas 1881) un vismaz 30 daudzstâvu mûra dzîvojamo çku — Avotu 

ielâ 23 (1885), Kriôjâòa Barona ielâ 28a (1882), 33 (1890) un 115 (1881), 

Aristîda Briâna ielâ 4 (1880), Brîvîbas ielâ 128 un 162 (1887), Kaln­

ciema ielâ 7a (1890), Aleksandra Èaka ielâ 48 (1882) un 97 (1889), 

Marijas ielâ 19 (1882), Tallinas ielâ 26 (1881) un 97 (1889) u. c.

Gandrîz visi O. Dîces celtie mûra nami ir tipiski eklektisma stila 

darinâjumi ar neorenesanses manierç piesâtinâtu fasâºu apdari. 

Tajâ ritmiski mijas daºâdi orderu arhitektûras elementi un de­

taïas, bet apmestajâs virsmâs parasti imitçta rustika. Ôâds 

arhitektoniskais veidols ir lielâkajai daïai 19. gs. otrajâ pusç ra­

dîtâs pilsçtas apbûves. Tikai vietâm manâma kâda neogotiska 

vai vçl kâdâ citâ formâli stilistiskâ eklektisma novirzienâ ieturçta 

çka. Stila vispârçjâ formu valoda it kâ nogludinâja iespçjamâs 

atôíirîbas atseviôíu arhitektu mâkslinieciskajâ rokrakstâ. Jau 

pieminçto arhitektu, kâ arî J. F. Baumaòa, E. fon Trompovska, 

K. Pçkôçna, H. Ôçla u. c. tâlaika pazîstamâko meistaru celtnçm 

stipri vien lîdzîgas ir arî viòu laikabiedru — V. de Grabes, K. H. Çm­

kes, J. Pfeifera, A. Aôenkampfa, A. Edelsona, A. Pîlemaòa, G. 

R. Vinklera, G. Krona u. c. bûvçtâs çkas.

Visai raºîgs bija arhitekts Viktors de Grabe (?–1894), kâdu 20 

daudzstâvu mûra dzîvojamo çku autors, tai skaitâ Audçju ielâ 1 

(1884), Kriôjâòa Barona ielâ 17 (1890), Dzirnavu ielâ 48 (1883) un 104 

(1884), Elizabetes ielâ 67 (1881), Meríeïa ielâ 6 (1882), Miesnieku ielâ 

14 (1880) un Raiòa bulvârî 5 (1879). Daudzâs viòa celtâs koka çkas 

The building boom of the latter half of the 19th century in Riga 

was triggered by the tearing down of the City fortifications and 

the subsequent design and construction of the extraordinary 

ensemble of boulevards. The residents of Riga owe their thanks 

for these boulevards not only to the city architect J. D. Felsko, 

but also to the architect and engineer Otto Dietze (1833–

1890). In the explanatory text of the reconstruction project for 

the City, which was drafted in 1856, it was stated that Felsko’s 

chief goal was to fulfill a dream that he had held for some time; 

namely, to be able to build in close proximity to Old Riga and to 

guarantee the successful development of both trade and econ-

omy within the City.”This two-fold goal continuously guided engi-

neer Dietze as well”, it is said further in this text, “while he was 

developing this particular project basing his ideas upon the al-

ready mentioned major principles”.4

When the demolition of the fortifications was completed in 

1863, O. Dietze moved to Jelgava, and for some ten years 

worked in the region of Kurzeme. During this period of time, 

together with other projects, he constructed the extraordinary 

red brick bridge across the river Venta, and then proceeded with 

Kuldîga Town Hall (1868). He returned to Riga and established 

a versatile and expansive private practice, building a whole se-

ries of timber houses, (for example, on Kriôjâòa Barona iela 48a 

(1889), Dzirnavu iela 64 (1879), Elizabetes iela 39, Skolas iela 

7 and 37 (all in 1881)) and at least 30 other multi-storey apart-

ment houses – at Avotu iela 23 (1884), Kriôjâòa Barona iela 

28a, 33 and 115 (1882, 1890 and 1881), Aristîda Briâna iela 

4 (1880), Brîvîbas iela 128 and 162 (1887), Kalnciema iela 7a 

(1890), Aleksandra Èaka iela 48 and 97 (1882 and 1889), 

Marijas iela 19 (1882) Tallinas iela 26 and 97 (1881 and 1889) 

and others.

Almost all the brick buildings designed and built by O. Dietze are 

typical examples of Eclecticism with facades decorated in rich 

Neo-Renaissance forms. They are conglomeration of various 

elements and details of architectural orders, but the plastered 

surfaces are rustic. This type of architectural model is common 

to most of the buildings constructed within this period of time 

in Riga. Only in a few places does a Neo-Gothic style building or 

one of the other formally stylistic trends of Eclecticism emerge. 

The overall language form in this style basically preceded all 

possible expressions of individuality within the artistic signa-

tures of the various architects.

The buildings of the above-mentioned architects, as well as 

those of J. F. Baumanis, E. von Trompowsky, K. Pçkôçns, H. Scheel, 

and other popular architects of the time, are quite similar to 

those built by their colleagues of the same time period such as 

V. de Grabbe, K. H. Ehmke, J. Pfeiffer, A. Aschenkampff, A. 

Edelson, A. Pihlemann, G. R. Winkler, G. Croon and others.

An extremely productive architect of the time was Victor 

de Grabbe (? – 1894), who is the author of some 20 multi-storey 

O. DÎCE. ÎRES NAMS ALEKSANDRA ÈAKA IELÂ 97. 1889
V. DE GRABE. ÎRES NAMS MERÍEÏA IELÂ 6. 1882

O. DÎCE. ÎRES NAMS ALEKSANDRA ÈAKA IELÂ 48 1882
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cietuôas pârbûvçs vai nojauktas. Tâ, piemçram, 1887. gadâ no 

zemes virsmas nozuda visai interesantais Rîgas Amatnieku ar­

teïu biedrîbas klubs Jçzusbaznîcas ielâ 3 (1879), bet citas vçl turas 

pretim laika zobam un cilvçku nolaidîbai. Unikâlo Rîgas koka ar­

hitektûras mantojumu joprojâm kuplina V. de Grabes celtâs çkas 

Kriôjâòa Barona ielâ 45/47 (1879) un 66/68 (1878), Aleksandra 

Èaka ielâ 50 (1882), Dzirnavu ielâ 15 (1879), Ìertrûdes ielâ 85 (1880), 

Stabu ielâ 25 (1881) u. c.

No V. de Grabes neatpaliek arî arhitekta Jûliusa Pfeifera 

(1849–1904) atstâtais mantojums. Profesionâli nevainojami nostrâ­

dâti viòa celtie daudzstâvu îres nami Kriôjâòa Barona ielâ 51 

(1891), Baznîcas ielâ 33 (1902), Cçsu ielâ 5 (1901), Stabu ielâ 29 

(1902), 53 (1901) un 94 (1902), Valguma ielâ 31a (1903–1904) u. c., bet 

visas apkârtçjâs ielas ainavas rota ir çka Nometòu ielâ 18 (1899). 

brick apartment buildings, including the following: Audçju iela 1 

(1884), Kriôjâòa Barona iela 17 (1890), Dzirnavu iela 48 and 

104 (1883 and 1884), Elizabetes iela 67 (1881), Meríeïa iela 

6 (1882), Miesnieku iela 14 (1880) and Raiòa bulvâris 5 (1879). 

Many of his timber houses and other buildings have been torn 

down or rebuilt. Thus, for example, in 1887 the very interesting 

Riga Craftsman’s Artel Association Club at Jçzusbaznîcas iela 3 

(1879) disappeared from the inventory, but other buildings are 

still holding their own against the forces of time and popular in-

difference. The unique heritage of Riga’s timber architecture is 

enriched by the houses built by V. de Grabbe at Barona iela 45/47 

and 66/68 (1879 and 1878), Aleksandra Èaka iela 50 (1882), 

Dzirnavu iela 15 (1879), Ìertrûdes iela 85 (1880), Stabu iela 25 

(1881), and a few others.

The multi-storey apartment buildings designed by Julius 

Pfeiffer (1849–1904) are professionally flawless, and can be 

found at Barona iela 51 (1891), Baznîcas iela 33 (1902), Cçsu 

iela 5 (1901), Stabu iela 29, 53 and 94 (1902, 1901 and 

1902), and Valguma iela 31a (1900), but the jewel within the 

array of its surrounding buildings is the structure at Nometòu 

iela 18 (1899). Its rich and generously raised facade ornamen-

tation reflects the evolving changes in the quiet and academi-

cally balanced form language of Eclecticism. It transformed into 

a more dynamic, more complex and much more multi-faceted 

form only in the late 19th century.

V. DE GRABE. ÎRES NAMS AUDÇJU IELÂ 1. 1884

J. PFEIFERS. ÎRES NAMS NOMETÒU IELÂ 18. 1899
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5	Campe P. Lexikon Liv- und Kurländischer Baumeister, Bauhandwerker und Baugestalter von 1400–1850. 
II Teil — Nachtrag und Ergänzung zum I Bande. — Stockholm, 1957. — S. 463.

Tâs bagâtîgâ un ïoti reljefâ fasâdes apdare atspoguïo 19. gad­

simta nogalç raksturîgâs izmaiòas eklektisma râmi mierîgajâ un 

akadçmiski lîdzsvarotajâ formu valodâ. Tâ kïuva dinamiskâka, 

sareºìîtâka un daudzveidîgâka arhitektonisko un dekoratîvo de­

taïu lietojumâ. Îsta pçrle ir J. Pfeifera celtâ koka çka Tçrbatas 

ielâ 47 (1902).

Arhitektoniski izteiksmîgâkâs çkas, ko 

cçlis arhitekts Kârlis Heinrihs Çmke 

(1852–1932) ir Ìertrûdes ielâ 42 (1900), 

Raiòa bulvârî 6 (1881), Valmieras ielâ 16 

(1896) un 11. novembra krastmalâ 21 

(1884), Alfrçds Pîlemanis — Bruòinieku 

ielâ 43 (1905), Ìertrûdes ielâ 44 (1901), Jç­

kaba ielâ 20/22 (1895) un Dzirnavu ielâ 72 

(1901), Gustavs Rûdolfs Vinklers — Eliza­

betes ielâ 35 un 37 (1879), Ìertrûdes ielâ 

43 (1900), Stabu ielâ 54 (1883) un 11. no­

vembra krastmalâ 19 (1875), Apoloniuss 

Aleksandrs Edelsons (1827–ap 1900) — As­

pazijas bulvârî 36/38 (1875), Aristida 

Briâna ielâ 14 (1882), Meríeïa ielâ 3 (1880) 

un Pulkveºa Brieºa ielâ 6 (1880), Harijs 

Mçlbarts (1864–1946) — Lâèplçôa ielâ 33 

(1898) un Stabu ielâ 18 (1900). Lielâkoties 

tie visi ir îres nami. Tipoloìiski daudz­

veidîgâks ir civilinºeniera Fridriha Zei­

berliha (1850–?) arhitektûras mantojums. 

Viòô bija pazîstamâs R.  Hoizermaòa 

bûvfirmas lîdzîpaônieks, un pçc viòa pro­

jektiem uzcelts neogotiskais pilsçtas 

lombarda nams Zirgu ielâ 6 (1905), iz­

koptâs neorenesanses formâs veidotais 

îres nams Vidus ielâ 3 (1901), kâ arî virkne 

fabriku, tostarp Íimeïa alus brûzis 

Bruòinieku ielâ 2 (1898) un “Waldschlös­

schen” alus fabrika Tvaika ielâ 44, kuras 

teritorijâ pçc F.  Zeiberliha projekta 

1897. gadâ uzcelta arî fabrikas îpaô­

nieka A. fon Bingnera villa (tagad – muzejs “Dau

deri”). Vidzemes guberòas Tçrbatas skolu 

apriòía arhitekts Aleksejs Kîzelbaôs cç­

lis Pçtera I reâlskolu Kronvalda bulvârî 1 

(1889), Nikolaja I ìimnâziju Kriôjâòa Val­

demâra ielâ 1c (1891), Aleksandra III amat­

nieku skolu Maskavas ielâ 166 (1899) un 

draudzes skolu çkas Matîsa ielâ 37/39 

(1891) un Miera ielâ 61 (1895). Viòa darbs 

ir arî reâlskola Jelgavâ, Svçtes ielâ 18 

(1900). Pçc pazîstamâ civilinºeniera Flori­

ana fon Viganovska (1854–pirms 1914) projek­

tiem celta Sv. Franciska baznîca Katoïu 

ielâ 16 (1889) un divas visai savdabîgas 

“íieìeïu stila” çkas Gogoïa ielâ 7a (1896) un 

Pulkveºa Brieºa ielâ 2 (1883).

F. fon Viganovska pazîstamâkie 

darbi ârpus Rîgas ir vairâkas baznîcas 

Lietuvâ, Viïakas katoïu baznîca un 

Jçzus Sirds baznîca Rçzeknç (1888–1902).

Par daudzu arhitektu personîbâm vçsture saglabâjusi visai 

skopas ziòas. Tâ, piemçram, vienîgâ informâcija par arhitektu 

L. H. Geigenmilleru ir tâ, kuru kâdâ senâ avîzç pamanîjis pazîsta­

mais Latvijas arhitektûras vçstures pçtnieks Pauls Kampe, proti, 

1860. gada augustâ, peldoties Daugavâ, Rozenberga peldu 

iestâdç viòam nozagti 1300 sudraba rubïi. Geigenmillers avîzç 

nosaukts par ârzemnieku5. Viòô ieradâs no Plauenas (Vâcijâ) un Rîgâ 

ir pats sev radîjis pieminekli. Tâs ir dzîvojamâs çkas Blaumaòa ielâ 

15 (1869), Dzirnavu ielâ 62 (1879), Palasta ielâ 1 (1869) un Bîskapa 

gâtç 2 (1884), Lovisa alus brûzis Blaumaòa ielâ 22/24 (1869–1871) u. c.

A real pearl of the above-mentioned style is the timber building 

by J. Pfeiffer, located at Tçrbatas iela 47 (1902).

Records are altogether sparse as to the lives and accom-

plishments of many of the architects of this time. There is rather 

little information to be had on these spectacular talents; for 

example, the only information available on the architect Ludwig 

H. Geigenmüller is to be found in an old newspaper that the 

well-known Latvian architectural historian Paul Kampe stumbled 

upon – namely, while swimming in the Daugava in August 1860 

at the Rosenberg swimming hall, he was robbed of 1 300 silver 

roubles. Geigenmüller is referred to as a foreigner in the news-

paper article5. He arrived from Plauen, Germany, and created 

landmarks by his work in Riga –  the apartment buildings at 

Blaumaòa iela 15 (1869), Dzirnavu iela 62 (1879), Palasta iela 

1 and 2 (1869 and 1884), the Lowis brewery at Blaumaòa iela 

22/24 (1869–1871). and some other buildings.

The work of architect Karl Heinrich Ehmke (1852–

1932) – architecturally very expressive buildings are to be found 

at Ìetrûdes iela 42 (1900), Raiòa bulvâris 6 (1881), Valmieras 

iela 16 (1896), and the 11. Novembra Krastmala (Embankment) 

21 (1884).

Buildings by Apolonius Alexander Edelson (1827–

a. 1900) can be seen at Aspazijas bulvâris 36/38 (1875), A. 

Briâna iela 14 (1882), Meríeïa iela 3 (1880), and Pulkveºa Brieºa 

iela 6 (1880); by Harry Mehlbart (1864–1946)  – at 

Lâèplçôa iela 33 (1898) and Stabu iela 18 (1900). These are 

all apartment buildings. The architectural legacy of the civil en-

gineer Friedrich Seuberlich (1850–?) is more multi-faceted 

and diverse. He was a partner in the well-known R. Häusermann 

construction company, and the Neo-Gothic pawn-shop building 

at Zirgu iela 6 (1905) was built following his design; other works 

by the same architect are the apartment building at Vidus iela 

3, which is built in an extraordinarily refined Neo-Renaissance 

form, as well as entire series of factories, among which are the 

Kümmel brewery at Bruòinieku iela 2 (1898) and the “Wald-

schlösschen” beer factory at Tvaika iela 44. This territory is also 

the location of a villa belonging to the owner of the beer factory, 

A. von Büngner. The villa was the brainchild of F. Seuberlich as 

well, and is now the museum “Dauderi”.

Architect Alexei Kiselbasch who was the Tartu School 

region architect, built Peter I School at Kronvalda bulvâris 1 

(1889), the Nicholas I High School at Kriôjâòa Valdemâra iela 

1c (1891), the Alexander III Industrial Arts school at Maskavas 

iela 166 (1899), and the Congregational school buildings at 

Matîsa iela 37/39 (1891) and Miera iela 61 (1895). The High 

School in Jelgava, at Svçtes iela 18 (1900), is also one of 

his works. 

Projects of the well-known civil engineer Florian von 

Wyganowsky (1854–before 1914) are St. Francis Church 

at Katoïu iela 16 (1889) and two “brick style” buildings at 

Gogoïa iela 7a (1896) and Pulkveºa Brieºa iela 2 (1883). The 

best-known work of Florian von Wyganowsky outside Rîga in-

cludes several churches in Lithuania, as well as a Catholic 

church in Viïaka and the Heart of Jesus Church in Rçzekne 

(1888–1902).

Kârlis Heinrihs Çmke

Florians fon Viganovskis

J. PFEIFERS. ÎRES NAMS TÇRBATAS IELÂ 47. 1902 F. FON VIGANOVSKIS. SVÇTÂ FRANCISKA BAZNÎCA. 1889

A. KÎZELBAÔS. NIKOLAJA I ÌIMNÂZIJA KRIÔJÂÒA VALDEMÂRA IELÂ 1C. 1891
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Gadsimtu mijas lielajâ bûvçôanâs drudzî ar seviôíu raºîbu izcçlâs 

V. Hofmanis un I. Devendruss. Vilhelms Hofmanis (1869–1945) savu 

plaôo bûvpraksi uzsâka 1897. gadâ, kad Sanktpçterburgâ, Iekô­

lietu ministrijas Celtniecîbas tehniskajâ komitejâ, ieguva bûvat­

ïauju. Viòô Rîgâ uzcçla daudz koka un vairâk nekâ 40 daudzstâvu 

mûra dzîvojamo çku, galvenokârt greznâs, izkoptâs neorenesan­

ses formâs. Ar efektîgu apjomu plastiku izceïas viòa daudzstâvu 

mûra celtnes Bezdelîgu ielâ 12 (1902), Blaumaòa ielâ 25 (1899), 

Matîsa ielâ 64 (1899), Aleksandra Èaka ielâ 65 (1901), Nometòu 

ielâ 7a (1902), Stabu ielâ 55 (1901) un Uzvaras bulvârî 2 (1900), kâ 

arî koka çka Kalnciema ielâ 62 (1902). Nams Uzvaras bulvârî 2 ir 

viens no izcilâkajiem arhitektûras veidojumiem Daugavas kreisajâ 

krastâ tieôi iepretim Vecrîgai. Bûs svarîgi panâkt tâ harmonisku 

sasaisti ar paredzçto Nacionâlâs bibliotçkas jaunceltni. Stabu 

ielâ 13, Baznîcas ielas stûrî, paceïas viena no nedaudzajâm 

jûgendstila formâs veidotajâm V. Hofmaòa çkâm (1907).

Sanktpçterburgâ bûvtiesîbas vienlaikus ar V. Hofmani ieguva 

arhitekts–autodidakts Indriíis (jeb Heinrihs) Devendruss. Viòa 

radoôais sniegums ir ïoti bagâts (ap 100 daudzstâvu mûra namu vien!), bet 

nevienmçrîgs. Daºkârt “klibo” viòa celto çku fasâºu proporcijas, 

ir arî neveikli plâna risinâjumi. Uz daºiem jau divdesmitajos gados 

izstrâdâtiem pavisam necilu çciòu projektiem viòô uzspieda îpaôu 

zîmogu, kura teksts pasludinâja tâs par autora gara darbiem un 

brîdinâja citus nepiesavinâties tajos ietvertâs idejas. Ôad tad 

viòam radâs profesionâlas domstarpîbas ar pilsçtas bûvvaldi. 

Tomçr starp I. Devendrusa darbiem netrûkst arî atzîstamu veik­

smju, kâ, piemçram, Brîvîbas ielâ 102 (1902), Aleksandra Èaka 

ielâ 39 (1900) un 103 (1903), Tallinas ielâ 29/31 (1902), 36 (1900) un 

41/43 (1901). Izteiksmîgâkâs no neaptverami daudzajâm viòa cel­

tajâm koka çkâm ir Avotu ielâ 70 (1897), Kalnciema ielâ 29 (1899) 

un Slokas ielâ 36 (1899). 20. gadsimta sâkumâ vairâku I. De­

vendrusa celtòu fasâdçs vienmçrîgi ritmiskajâ eklektisma kom­

pozîcijâ parâdîjâs arî pa kâdam jûgendstila ornamentam, bet 

dzîvojamais nams Miera ielâ 94 (1909) jau iztâlçm saista uzmanîbu 

ar efektîgo stûra torni un nevainojamo jûgendstila dekoratîvo 

elementu lietojumu. I. Devendruss aktîvi darbojâs savâ profesijâ 

arî 20. un 30. gados, taèu kopumâ viòô, tâpat kâ V. Hofmanis, 

bija îsts eklektisma meistars.

Joprojâm laiku pa laikam grâmatâs vai periodikâ pavîd Kris­

tapa Morberga (1844–1928) vârds, dçvçjot viòu par vienu no pirma­

jiem latvieôu arhitektiem. Profesors A. Krûmiòô Morberga dzîvei 

un darbîbai veltîjis apjomîgu pçtîjumu6. Tajâ skaidri un pârlieci­

noôi pierâdîts, ka ôî uzòçmîgâ latvieôu censoòa mûºa galvenais 

veikums ir viòa lielais dâvinâjums Latvijas Universitâtei. Morber­

gam aizejot viòsaulç, daudzie nami, kas celti pçc J. F. Baumaòa, 

V. de Grabes un citu arhitektu projektiem, saskaòâ ar testa­

mentu kïuva par Universitâtes îpaôumu.

6 Krûmiòô A. Kristaps Morbergs. — Rîga, 1938. — 76 lpp.

Within the building boom at the turn of the century, an excep-

tional productivity was shown by W. Hoffmann and H. Deven-

druss. Wilhelm Hoffmann (1869–1945) began his long 

architectural career in 1897, when he was granted a construc-

tion licence by the Construction-Technical Committee of the Min-

istry of Internal Affairs. He built many timber apartment buildings 

in Riga, and more than 40 brick apartment houses, mainly relying 

on very rich, refined Neo-Renaissance forms. His multi-storey 

brick buildings stand out due to the plasticity of their volume. 

They are located at Bezdelîgu iela 12 (1902), Blaumaòa iela 25 

(1899), Matîsa iela 64 (1899), Aleksandra Èaka iela 65 (1901), 

Nometòu iela 7a (1902), and Stabu iela 55 (1901), as well as 

at Kalnciema iela 62 (1902). The building at Uzvaras bulvâris 2 

is one of the most distinguished architectural masterpieces on 

the left bank of the Daugava River, directly opposite the Old City. 

It will be very necessary to ensure that the new building of Na-

tional Library of Latvia which is to be built in the same region 

does not clash with this historical structure. One of the few build-

ings that W. Hoffmann built in the Art Nouveau style, at Stabu 

iela 13 on the corner of Baznîcas iela, was completed in 1907.

In St. Petersburg, as was the case with W. Hoffmann, the 

architect-autodidact Heinrich Devendruss was also granted 

his construction licence. His creative achievement is signifi-

cant – approximately 100 brick buildings alone – but largely lack-

ing a sense of unity and equilibrium. At times, the proportions of 

the facades of his buildings are “limp”, and some inept planning 

can be observed. An example of his attitude is that as early as the 

1920’s, he affixed a special seal on some projects of rather small 

buildings, the text of which declared these as being the spiritual 

masterpieces of the author, and warned others not to steal the 

ideas displayed. Occasionally he had some professional disputes 

with the City’s Construction Department. However, there are also 

many successes that can be identified among H. Devendruss’ 

works, for example, at Brîvîbas iela 102 (1902), Aleksandra Èaka 

iela 39 and 103 (1900 and 1903), Tallinas iela 29/31, 36 and 

41/43 (1902, 1900 and 1901). The most expressive of the huge 

number of Devendruss’ buildings are those at Avotu iela 70 

(1897), Kalnciema iela 29 (1899), and Slokas iela 36 (1899).

At the beginning of 20th century, several of the facades of 

H. Devendruss’ buildings introduced, within their unified and 

rhythmically eclectic compositions, an occasional element of Art 

Nouveau ornamentation. The apartment building at Miera iela 

94 (1909) captures attention at a considerable distance with 

its very effective corner tower and is flawless utilization of Art 

Nouveau decorative elements. H. Devendruss worked actively in 

his profession in the 1920’s and 1930’s as well, but he, like 

W. Hoffmann, was a real master of the style of Eclecticism.

Even now from time to time books or periodicals mention 

Kristaps Morbergs (1844–1928); he is referred to as one 

of the first architects of Latvian nationality. Professor A. Krûmiòô 

devoted an extensive research effort on Morberg’s life and work6. 

It is clearly shown that the most significant achievement of this 

V. HOFMANIS. ÎRES NAMS BEZDELÎGU IELÂ 12. 1902

V. HOFMANIS. ÎRES NAMS NOMETÒU IELÂ 7a. 1902

V. HOFMANIS. ÎRES NAMS STABU IELÂ 13. 1907V. HOFMANIS. ÎRES NAMS UZVARAS BULVÂRÎ 2. 1900 V. DEVENDRUSS. ÎRES NAMS MIERA IELÂ 94. 1909
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Savdabîgu vçlâ, plastiski piesâtinâtâ 

eklektisma celtòu ansambli radîja arhi­

tekts Rûdolfs Heinrihs Cirkvics (1857–

1926). To veido îres nami Ausekïa ielâ 

2, 4 un 6, Elizabetes ielâ 9 un Vîlandes 

ielâ 1, 3, 5, 7 un 11 (visi 1898–1899). Tur­

pat atrodas arî 1903. gadâ celtâ çka 

Vîlandes ielâ 2 ar otru fasâdi Rûpniecî­

bas ielâ 1. Tâ jau ir raksturîgs eklek­

tiski dekoratîvâ jûgendstila paraugs: 

iztâlçm çkas arhitektûra izskatâs tâpat 

kâ visâm citâm eklektisma fasâ­

dçm — ar vienmçrîgâ ritmâ vienmçrîgi 

piesâtinâtu apdari, taèu tuvplânâ re­

dzams, ka te nav lietoti tikpat kâ ne­

kâdi iepriekôçjo stilu elementi un de­

taïas, aizstâjot tâs ar raksturîgajiem 

jûgendstila dekoratîvajiem veidojumiem.

ambitious Latvian is his gift of buildings to the University of 

Latvia. Upon his death, many of the buildings owned by Morberg, 

which were built by J. F. Baumanis, V. de Grabbe and other ar-

chitects, were left to the University in his testament.

A late but rich ensemble of Eclecticism style buildings 

was created by architect Rudolph Heinrich Zirkwitz 

(1857–1926). It consists of a series of apartment buildings at 

Ausekïa iela 2, 4 and 6, Elizabetes iela 9, and Vîlandes iela 1, 3, 

5, 7, and 11 (all 1898–1899). The latter place is also the loca-

tion of a building dating from 1903 at Vîlandes iela 2 with its 

other facade at Rûpniecîbas iela 1. It is rather characteristic of 

the eclectically decorative style of Art Nouveau: at a distance, 

the building looks the same as all Eclecticism facades with a rich 

finish and saturation of details and a steady rhythm; however, 

upon closer observation, it can be seen that almost none of the 

elements and details of previous styles have been used 

here – they have been masterfully replaced by the characteristic 

decorative patterns of Art Nouveau.

R. CIRKVICS. ÎRES NAMS VÎLANDES IELÂ 1. 1898

R. CIRKVICS. ÎRES NAMS RÛPNIECÎBAS IELÂ 1. 1903

V. DEVENDRUSS. ÎRES NAMS ALEKSANDRA ÈAKA IELÂ 39. 1900

R. CIRKVICS. ÎRES NAMS VÎLANDES IELÂ 2. . 1903

R. CIRKVICS. ÎRES NAMS VÎLANDES IELÂ 11. 1899
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Alfrçds Aôenkampfs

Ar jûgendstila attîstîbu Rîgâ nesaraujami saistîts arî arhitekta 

Alfrçda Aôenkampfa (1858–1914) vârds. Pçc viòa projekta celta pati 

pirmâ jûgendstila çka Rîgâ — Groseta nams Audçju ielâ 7 (1899). 

Kopâ ar arhitektu Maksi Ôervinski (1877–1909) 1901. gadâ viòô 

izveidoja Rîgas 700 gadu jubilejas izstâdi, kas bija vesela jaunmo­

dîgo jûgendstila dekoratîvo formu izrâde. Viòô ir autors koka 

dzîvojamajai çkai Kristapa ielâ 2/4 (1904), kas ar savâm jûgendstila 

arhitektoniskajâm detaïâm ir liels retums Rîgas koka arhitektûrâ. 

Jûgendstila arhitektoniskâ izjûta atspoguïojas arî îres namos 

Miesnieku ielâ 7 un Pils ielâ 13/15 (1905). A. Aôenkampfa daiïra­

des lielâko daïu veido izsmalcinâtas eklektisma çkas. Savukârt 

eklektisma “íieìeïu stila” variants izmantots Jonatana biedrîbas 

skolâ Mârtiòa ielâ 7 (1900) un îres namos Aleksandra Èaka ielâ 91 

(1897) un Visvalºa ielâ 1 (1897). Íieìeïu virsmas kombinâcijas ar 

cementa lçjumâ vai apmetumâ veidotâm detaïâm arhitekts lieto­

jis lielâkajâ daïâ no savu celtòu fasâdçm. Izteiksmîgâkâs ir Brîvî­

bas ielâ 169 (1899), Meºa ielâ 1 (1896) un Mârupes ielâ 1 (1896). 

Pçdçjâs çkas kâpòu telpas sienas visâ augstumâ rotâja siºetiski 

ainavu gleznojumi, kuri 60. gadu beigâs pârtriepti ar pelçku eïïas 

krâsu. 80. gadu sâkumâ iznîcinâtas arî jûgendstila vitrâºas lifta 

ôahtâ Brîvîbas ielâ 52 (1902). Arî Blaumaòa ielâ 36 (1901) îres nama 

fasâdi rotâ bagâts arhitektonisko detaïu un rotâjumu klâsts, bet 

çkas ieejas hallç saglabâjies autentisks griestu gleznojums, kas, 

tâpat kâ mâjas tâfele, veidots jûgendstila ornamentâlajâ valodâ. 

Çka joprojâm saglabâjusi Rîgas kâdreizçjâs godîbas elpu. Izkopta 

detaïu kultûra raksturîga arî daudzajâm A. Aôenkampfa koka 

celtnçm, piemçram, Baloºu ielâ  21 (1897), Kalnciema ielâ 25b 

(1899), Melnsila ielâ 13 (1899) u. c.

Visu arhitektu veikumu ôajâ apskatâ, protams, nav iespç­

jams aptvert. Vairâkas interesantas Rîgas 19. gadsimta bûv­

mâkslas parâdîbas aplûkotas sekojoôos stâstos par atseviôíiem 

augstâkâs raudzes Rîgas arhitektûras meistariem.

The idea of Art Nouveau and its development and progress in 

Riga can be linked most strongly with architect Alfred 

Aschenkampff (1858–1914). The very first Art Nouveau 

building in Riga was constructed according to his design – it is 

the Grasset’s building at Audçju iela 7 (1899). In collaboration 

with architect Max Scherwinsky (1877–1909), he created 

the Riga 700th anniversary exhibition in 1901, which was an 

excellent display of the newly introduced Art Nouveau style in its 

various forms. He is the author of a timber residential building 

at Kristapa iela 2/4 (1904), which, with all of its Art Nouveau 

details, is a rarity when it comes to timber architecture in Riga. 

Something of the architectural feeling of the Art Nouveau is 

reflected in the apartment buildings at Miesnieku iela 7 (1905) 

as well; however, the greatest part of the creative repertoire of 

A. Aschenkampff consists of refined and carefully thought out 

Eclecticism style buildings. The “brick-style” variation of Eclecti-

cism is employed for the Jonathan Society School at Mârtiòa 

iela 7 (1900) and several apartment buildings at Aleksandra 

Èaka iela 91 (1897) and Visvalºa iela 1 (1897). The elegant 

combinations of details formed in the brick surfaces and cement 

mouldings have been utilized by the architect in most facades of 

his buildings. The most expressive of these are at Brîvîbas 

iela 169 (1899), Meºa iela 1 (1896), and Mârupes iela 1 

(1896). The entire entrance hall and staircase of the latter was 

decorated with scenic landscape paintings, which at the end of 

the 1960’s, were covered with grey oil paint. The extraordinary 

Art Nouveau stained glass panels in the elevators at Brîvîbas 

iela 52 (1902) were destroyed at the beginning of the 1980’s. 

The facade, which was created in Neo-Renaissance forms, 

stands out with an amazingly well developed plasticity of volume 

and fine details. The apartment building at Blaumaòa iela 36 

(1901) has an unusually rich decorated facade. The entrance 

hall of the building still shows a unique ceiling painting which was 

formed in the ornamental language of the Art Nouveau style. 

This building has preserved the feeling and scope of Riga’s for-

mer grandeur. A refined culture of detail is characteristic of 

many of A. Aschenkampff’s timber structures as well; for exam-

ple, at Baloºu iela 21 (1897), Kalnciema iela 25b (1899), and 

Melnsila iela 13 (1899).

It is impossible, of course, to list and analyse the achieve-

ments of all of the architects of this period in this review – sev-

eral very interesting elements and phenomena within the archi-

tecture of 19th century Riga have been examined in the following 

chapters, which review the accomplishments of specific archi-

tectural masters of Riga.

A. AÔENKAMPFS. ÎRES NAMS BRÎVÎBAS IELÂ 52. 1902 A. AÔENKAMPFS. ÎRES NAMS AUDÇJU IELÂ 7. 1899

A. AÔENKAMPFS. ÎRES NAMS BRÎVÎBAS IELÂ 169. 1899

A. AÔENKAMPFS. IEEJAS HALLE BLAUMAÒA IELÂ 36. 1901
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JOHANS 
DANIELS 
FELSKO

MASTERS OF ARCHITECTURE OF LATE 19TH CENTURY RIGA

The name of Johann Daniel Felsko (October 30, 1813, Riga – Oc-

tober 7, 1902, Riga) is inseparably tied to the history of the city 

of Riga during very significant time period, which saw the start of 

Riga’s growth into the metropolitan city it is now. He spent 35 

years (1844–1879) as the chief architect of Riga. The most 

significant accomplishment of his creative work is the develop-

ment of the center of Riga. J. D. Felsko learned the building pro-

fession by being an apprentice to J. D. Gottfried, architect of Riga 

and master of the craft, and then worked as an apprentice in 

Warsaw and Poznan. With a scholarship from Riga Town Council, 

he studied architecture from 1835 to 1840 in Copenhagen, then 

returned to Riga and began his very productive professional ca-

reer in this city. In 1843 he became an elder of Riga Bricklayers’ 

Union, but in 1851 the St. Petersburg Academy of Arts awarded 

him the degree of Free Artist.

One of the first large projects by J. D. Felsko was the recon-

struction of the Riga Town Hall in 1848. The architect con-

structed a third storey on top of the almost 100-year old monu-

ment of the Classicism style, while still preserving its harmonic 

scale and the overall historic character of the building. The build-

ing of the Rîga City Hall, which burned down during World War 

II, was torn down completely in 1954, and a boxy building for one 

of the departments of Riga Technical University was put up on 

the site in 1965. In 2000 that building was partly torn down in 

order to make room for a new city hall. In 1849 Felsko renovated 

the Neo-Gothic tower of St. John’s church, which remains in 

place to this day. A city does not, however, consist only of build-

ings, churches and schools, or public structures. Buildings are 

the external layer, or the skin of the city, but the frame, or skel-

eton, is formed by the pattern of streets and squares. Up to the 

middle of the 19th century Riga was surrounded by fortifications, 

bastions, and moats. The fortress was ringed by an esplanade, 

but beyond it were the suburbs, in which only small timber build-

ings, of no more than two floors were allowed. In case of attack, 

these small houses were burned to the ground in order to expand 

the esplanade as a field of fire from the fortress. This fate befell 

Riga’s suburbs in 1812. This situation was a major obstacle to 

the normal development of the city. Since it was no longer pos-

sible to find space for the construction of new large buildings 

inside, in 1856 the Tsar of Russia approved the raising of for-

tress, and J. D. Felsko, together with his colleague Otto Dietze 

started to develop a plan for the reconstruction of the city with-

out delay. In the fall of that year, the work was done. In the fol-

lowing year, the Tsar approved this plan, and the same fall, the 

RÎGAS RÂTSNAMA PÂRBÛVES PROJEKTS. 1848.

SVÇTÂS ÌERTRÛDES BAZNÎCA. 1863–1869

RÎGAS CENTRA PÂRVEIDES PROJEKTS. 1856 SVÇTÂ JÂÒA BAZNÎCAS TORNIS. 1849

Johana Daniela Felsko (1813. 30. X Rîgâ–1902. 07. X Rîgâ) vârds nesaraujami 

saistîts ar Rîgu pilsçtas vçsturç seviôíi nozîmîgâ laikposmâ, kad 

sâkâs tâs izaugsme par mûsdienu lielpilsçtu. Veselus 35 gadus 

(1844–1879) viòô bija Rîgas galvenais arhitekts. Lielâkais arhitekta 

darba auglis ir Rîgas centra pilsçtbûvnieciskais veidols.

Vispirms J. D. Felsko apguva mûrnieka amata prasmi pie 

Rîgas bûvmeistara J. D. Gotfrîda, tad strâdâja par zelli Varôavâ 

un Poznaòâ. Ar Rîgas Râtes stipendiju no 1835. lîdz 1840. ga­

dam studçja arhitektûru Kopenhâgenâ, tad atgriezâs Rîgâ un 

uzsâka savu raºeno profesionâlo darbîbu. 1843. gadâ viòô kïuva 

par Rîgas mûrnieku amatu cunftes vecâko, bet 1851. gadâ 

Sanktpçterburgas Mâkslas akadçmija viòam pieôíîra brîvmâksli­

nieka grâdu.

Viens no pirmajiem lielâkajiem J. D. Felsko darbiem bija Rîgas 

Râtsnama pârbûve 1848. gadâ. Gandrîz 100 gadu vecajam kla­

sicisma stila piemineklim arhitekts visai delikâti “uzsçdinâja” treôo 

stâvu, prazdams saglabât harmonisku mçrogu un celtnes kopçjo 

vçsturisko raksturu (kara laikâ izdeguôo Râtsnamu nojauca 1954. gadâ. 1965. gadâ tâ vietâ 

uzcçla Rîgas Tehniskâs universitâtes Aparâtu bûves fakultâtes kastveida çku, kuru savukârt daïçji nojauca 

2000. gadâ, tâs vietâ uzceïot Râtsnama imitâciju). Nâkamajâ gadâ Felsko no jauna 

uzcçla neogotisko torni Jâòa baznîcai, kas saglabâjies vçl ôobrîd.

Pilsçta tomçr nav tikai tâs nami, baznîcas, skolas, sabied­

riskâs çkas. Celtnes ir pilsçtas miesa, bet skeletu veido ielas un 

laukumi, tâs pilsçtbûvnieciskâ plânojuma struktûra.

Lîdz pagâjuôâ gadsimta vidum Rîga 

bija ar zemesvaïòiem, bastioniem un 

ûdensgrâvjiem apjozts cietoksnis. Ap­

kârt tam pletâs klaja esplanâde, bet aiz 

tâs — priekôpilsçtas, kurâs drîkstçja 

celt vienîgi mazstâvu koka çkas. Kara 

gadîjumâ tâs nodedzinâja, lai paplaôi­

nâtu esplanâdi brîvai apôaudei no cie­

tokôòa. Ôâds liktenis Rîgas priekôpilsç­

tas piemeklçja arî 1812. gadâ. Ôis stâ­

voklis nopietni traucçja pilsçtas 

normâlai attîstîbai, jo nebija vairs iespç­

jams atrast vietu jaunu kapitâlu çku 

celtniecîbai. 1856. gadâ Krievijas cars 

atïâva cietoksni nojaukt. J. D. Felsko 

kopâ ar savu kolçìi arhitektu Oto Dîci 

nekavçjoties íçrâs pie pilsçtas centra 

pârveidoôanas projekta, un tajâ paôâ 

gadâ tas bija gatavs. Nâkamajâ gadâ 

cars ôo projektu apstiprinâja, un rudenî 



ARHITEKTS

35

19. GADSIMTA MEISTARI  MASTERS OF ARCHITECTURE OF LATE 19TH CENTURY

34

rîdzinieki íçrâs pie vaïòu norakôanas. Lai samazinâtu kopçjâs 

darbu izmaksas, sâkotnçjo projektu vairâkkârt pârveidoja, taèu 

J. D. Felsko iecere pamatvilcienos saglabâjâs un pakâpeniski ie­

guva reâlus apveidus Rîgas bulvâru loka apbûvç. Tas ir lielisks 

pilsçtbûvniecisks ansamblis ar bijuôo cietokôòa grâvju vietâ izvei­

doto kanâlu kâ galveno kompozîcijas asi, ap kuru izkârtoti apstâ­

dîjumi, brîvstâvoôas sabiedriskâs çkas un atseviôíi perimetrâli 

apbûvçti dzîvojamo çku kvartâli. Septiòdesmitajos gados likvidçja 

arî Citadeles cietoksni, un arî tâ esplanâdes teritoriju pârveidoja 

pçc J. D. Felsko un O. Dîces projektâ fiksçtajiem principiem. Lî­

dzîgi Rîgai, lielâkâ daïa Eiropas pilsçtu bija vaïòiem un bastioniem 

apjozti cietokôòi, un to plâni atgâdinâja daudzstaru zvaigznes. 

19. gs. otrajâ pusç cietokôòi gandrîz visur izzuda, tomçr ir pavi­

sam nedaudz pilsçtu, kuru centri tika pârveidoti kompleksi, pçc 

vienotas ieceres, un ieguva ansambïa raksturu. Klasisks 19. gs. 

pilsçtbûvniecîbas piemineklis ir slavenais Vînes Rings, kura izvei­

des projekts radâs 1859. gadâ — pâris gadu vçlâk nekâ Rîgâ!

Pilsçtbûvniecîba savâ ziòâ ir nepateicîgâkâ vides veidoôanas 

mâkslas nozare, jo pilsçtbûvnieks sava darba augïus reti kad 

dabû redzçt pilnîbâ: pilsçtu ceï paaudzçm ilgi, neviena pilsçta 

residents or Riga began digging up the old fortifications. The 

initial project underwent several alterations in order to decrease 

the costs, significantly however, J. D. Felsko’s basic ideas were 

preserved and gradually were implemented in the construction 

of the semi-circle of Riga’s boulevards. The result is a superb 

urban ensemble with a canal –  formed from the moat of the 

fortifications – becoming the central axis of the composition, 

which in turn, borders with free-standing public buildings, green 

spaces, and separate blocks of apartment buildings.

In the 1870s, the citadel fortress was also torn down, and 

the esplanade territory of the fortress was re-designed following 

the guidelines advanced in the designs of J.  D.  Felsko and 

O. Dietze. Similarly to Riga, most of the cities of Europe were 

once nothing more than fortresses surrounded by bastions and 

ramparts, and the plans of these cities resembled multi-pointed 

stars. During the latter half of the 19th century, the fortresses 

disappeared almost everywhere. However, there are only a few 

cities whose downtown areas underwent reconstruction follow-

ing a coherent and unified concept. Such a classic monument to 

19th century urban planning is the famous Vienna Ring, which 

îstenîbâ nekad nav pilnîgi gatava, turklât dzîve pilsçtplânojumâ 

allaº ienes korekcijas. Taèu Rîgas bulvâru ansamblis ir Eiropas 

mçroga unikâls pilsçtbûvniecîbas piemineklis, kurô gan saista 

Vecpilsçtu ar bijuôo priekôpilsçtu kapitâlâs apbûves rajoniem, 

gan nodroôina nepiecieôamo intervâlu starp abâm pilsçtas daïâm.

1879. gadâ, kad jaunizveidotajâ pilsçtas bûvvaldç strâdâja 

pie jauna pilsçtas centrâlâs daïas ìenerâlplâna, izraisîjâs plaôas 

diskusijas par dzelzceïa uzbçrumu starp staciju un Daugavas 

tiltu. J. D. Felsko, kas jau pirms gada bija aizgâjis pensijâ, nâca 

klajâ ar tiem laikiem visai novatorisku priekôlikumu slieºu ceïus 

ôajâ posmâ veidot uz estakâdes. Ôî doma gan palika vienîgi idejas 

lîmenî, toties J. D. Felsko ieteikums preèu staciju bûvçt bijuôo 

pilsçtas ganîbu teritorijâ tika realizçts pçc gadsimta ceturkôòa.

J. D. Felsko radoôais talants iemiesojâs arî daudzâs celtnçs, 

it îpaôi sabiedriskajâs çkâs, kas kuplâ skaitâ rotâ Rîgas centru.

Pçc J. D. Felsko projektiem celta vesela virkne baznîcu — Mâr­

tiòa (1851, pârbûvçta 1887. gadâ pçc H. Ôçla projekta), vecâ Sv. Ìertrûdes (1863–1868), 

Anglikâòu (1859), Sv. Trîsvienîbas baznîca Sarkandaugavâ (1876–1878), 

kâ arî Sv. Annas (1857–1859) un Sv. Nikolaja (1873–1874) baznîcas Piòíu 

muiºâ. Tâs visas ir neogotiskas, ar krâôòu un meistarîgi veidotu 

ANGLIKÂÒU BAZNÎCA ANGLIKÂÒU IELÂ 2A. 1859 RÎGAS REÂLÌIMNÂZIJA RAIÒA BULVÂRÎ 8. 1874

SVÇTÂS TRÎSVIENÎBAS BAZNÎCA. 1876–1878
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was created in 1859, a few years later than the boulevard ring 

of Riga.

Urban planning is, in its own peculiar way, the most frustrat-

ing part of effect to create a built environment due to the fact that 

the planner himself is rarely around long enough to see the fruits 

of his labour – city development may span for several generations, 

and no city is ever quite “finished.” Furthermore, evolving forces 

and events almost inevitably tend to force modification to even the 

best-laid plans. However, the ensemble of boulevards in Riga can 

be looked upon as a unique urban achievement. This powerful 

feature links the Old City to the formerly suburban areas and si-

multaneously provides the necessary spacing between the two 

distinct parts of the city.

In 1879, when the newly formed municipal Construction De-

partment was drafting a new master plan for the central district 

of the city, extensive discussions began regarding the construc-

tion of railroad tracks between the central station and the Dau-

gava bridge. J. D. Felsko, who had already been in retirement for 

a year, initiated and defended an idea that was innovative for that 

time – namely, that the railroad tracks should be constructed on 

an elevated viaduct. This suggestion was never put into practice, 

but J. D. Felsko’s idea of building the freight station on the former 

public grazing lands was respected, and it materialized a quarter 

of a century later.

arhitektonisko apdari. Meistars ir autors arî vairâkâm sko­

lâm — pilsçtas reâlìimnâzijai (tagad 1. ìimnâzija Raiòa bulvârî 8, 1874), reâlsko­

lai (tagad 2. vidusskola Kriôjâòa Valdemâra ielâ 1, 1876–1879) un Amatnieku biedrîbas 

skolai Aspazijas bulvârî 34 (1876), bijuôajai Sadovòikova nabagmâ­

jai (tagad poliklînika Sadovòikova ielâ 20, 1873), vairâkâm dzîvojamâm çkâm — An­

tonijas ielâ 2 (1879), Elizabetes ielâ 49 (1870), Brîvîbas ielâ 71 (1879), 

Ôíûòu ielâ 11 (1854) u. c. Arhitekts savâs celtnçs lietojis plaôu 

eklektisma stila formâlo izteiksmes lîdzekïu gammu — tajâs ir 

gan kaut kas no renesanses, gan arî t. s. apaïloka stils (“Rundbogen-

stil”), taèu visiemîïotâkâ viòam bija neogotika. Turklât katrâ celtnç 

tâ skan atôíirîgâ toòkârtâ. Neogotisku J. D. Felsko savâ Rîgas 

centra rekonstrukcijas projektâ bija iecerçjis arî tirdzniecîbas 

pasâºu Daugavmalâ (palika nerealizçta), tâda bija arî pilsçtas gâzes 

fabrika (tagad Ûdens un kanalizâcijas saimniecîbas pârvalde Basteja bulvârî 1, 1861), kurâ 

gan vairs nav impozanto gâzes rezervuâru celtòu.

Laikam gan viena no visefektîgâkajâm J. D. Felsko celtnçm ir 

Mazâs jeb Amatnieku ìildes nams Amatu ielâ 3/5 (1864–1866). Tâ 

arhitektûra veidota unisonâ ar nedaudz vecâko kaimiòçku — Lielo 

ìildi, bet arhitekts tolaik lîdz pçdçjai iespçjai sablîvçtajâ viduslaiku 

apbûvç çkas priekôâ prata iekârtot nelielu skvçriòu, ko visai atzi­

nîgi novçrtçja laikabiedri. Ïoti grezni apdarinâtas iekôtelpas. 

Daudzas logailas aizpilda vitrâºas, kas veidotas Hannoverç pçc 

mâkslinieka A. Freiôtatla zîmçjumiem. Kâdâ tagadçjâs aktieru 

telpas logâ redzami arî vitrâºu autora un J. D. Felsko portreti.

A whole array of churches came into being, as designed by 

J. D. Felsko: St. Martins church (1851; extended in 1887 accor

ding to a project by H. Scheel), the Old St. Gertrud (1863–68), 

the Anglican church (1859), St. Trinity church in the suburb of 

Sarkandaugava (1876–78), the St. Ann (1857–59) and St. Nico-

lai church (1873–74), both on the lands of the Piòíu mansion. All 

of them are Neo-Gothic in style with colourful and eloquent archi-

tectural touches. This master is also the author of several schools: 

the municipal grammar school, now the High School Nr. 1 at Raiòa 

bulvâris 8 (1874), another grammar school, now the High School 

Nr. 2 at Kriôjâòa Valdemâra iela 1 (1876–79), and the Crafts-

men’s Association school at Aspazijas bulvâris 34 (1876). He also 

designed the Sadovnikow home for the poor (now a walk-in clinic) 

at Sadovòikova iela 20 (1873), various apartment buildings at 

Elizabetes iela 49 (1870), Antonijas iela 2 (1879), Brîvîbas iela 71 

(1879), Ôíûòu iela 11 (1854), and a few others. The architect 

utilized a rather wide spectrum of the formal elements of Eclecti-

cism style in his buildings: elements of the Renaissance and of the 

so-called “semi-circle” style (“Runbogenstil”) can be found; however, 

his favourite was Neo-Gothic. This style appears in completely 

different forms and tones from building to building. J. D. Felsko, in 

his reconstruction project for Riga’s center envisioned the river-

bank development of the Daugava in a Neo-Gothic style as well; 

however, this particular dream of his has remained unfulfilled. He 

applied the same vision to the municipal gas works (which now 

houses the water and sanitation administration) at Basteja bul-

vâris 1 (1861), which, however, no longer possesses the imposing 

gas tanks that once stood there. Perhaps one of the most effective 

of J. D. Felsko buildings is the Small (or craftsmen) Guild at Amatu 

iela 3/5 (1864–66). This building’s architecture is in harmony with 

that of its slightly older neighbour – the Large Guild. The architect 

arranged a small square in front of the very bulky Medieval-like 

construction that already stood there. This feature was evaluated 

very positively by his contemporaries. The interior is very grand 

and ornate. Many of the windows are decorated with stained glass 

from Hannover by the artist A. Freistatl. In the window of the 

rooms now used by actors, the portraits of the author of the 

paintings, as well as that of J. D. Felsko can be seen.

The work of J. D. Felsko was acclaimed, and he was awarded 

various medals. In 1864, the Governor General of the Baltic re-

gion, in nominating the architect for a 3rd class St. Stanislaw’s 

medal wrote: “The architect of the city of Riga, the Govermental 

Secretary, Mr. Felsko, in his more than 20 years of service has, 

with his knowledge and selfless work done a huge service to the 

city of Riga… The rapid and successful completion of many com-

munity projects are the direct result of the vast experience and 

commendable level of his understanding of architecture and end-

less and continuous work…”1.

Medals and awards are not, however, the principal evidence 

of accomplishment. Riga and its residents will forever be in debt 

to its first and most significant chief architect for his work of a 

lifetime that could never be replicated.

Sekmîgais un raºenais J. D. Felsko darbs tika novçrtçts arî ar 

vairâkiem ordeòiem. Salîdzinot ar mûsu neseno pagâtni, pagâju­

ôajâ gadsimtâ tiem bija pavisam cits svars un nozîme. 1864. 

gadâ Baltijas ìenerâlgubernators, iesakot apbalvot arhitektu ar 

3. pakâpes Sv. Staòislava ordeni, rakstîja: “Rîgas pilsçtas arhi­

tekts, guberòas sekretârs (tâ bija viena no cara laika ierçdòiem pieôíiramajâm “èinâm” – J. 

K.) Felsko sava vairâk nekâ 20 gadus ilgâ dienesta laikâ ar savâm 

zinâôanâm un nenogurdinâmo darbîbu ir ievçrojami pakalpojis Rî­

gas pilsçtai… Âtra un sekmîga daudzu sabiedrisku darbu izpilde 

galvenokârt pierakstâma guberòas sekretâra Felsko pieredzei, 

teicamai lietpratîbai bûvmâkslâ un nenorimstoôajam darbam.”1

Regâlijas tomçr nav galvenais. Rîga un rîdzinieki bûs mûºam 

parâdâ savam pirmajam galvenajam Arhitektam par viòa mûºa 

neatkârtojamo veikumu.

REÂLSKOLA KRIÔJÂÒA VALDEMÂRA IELÂ 1. 1876–1879

MAZÂ ÌILDE AMATU IELÂ 3/5. 1864–1866ÎRES NAMS ANTONIJAS IELÂ 2. 1879

1	 Centrâlais Valsts vçstures arhîvs Sanktpçterburgâ, 1284. f., 241. apr., 56. l., 474.–475. lp. 
The Central State Historical Archive in St. Petersburg, 1284/241/56 — p. 475.
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Mûsdienu Rîgas centra lielâs bûvçôanas laikâ 19. gadsimta ot­

rajâ pusç un 20. gadsimta sâkumâ viens no paôiem raºîgâkajiem 

arhitektiem bija Kârlis Johans Felsko (1844. 18. V Rîgâ–1918. Rîgâ). Pçc 

viòa projektiem Rîgâ uzcelts vairâk nekâ 115 daudzstâvu mûra 

dzîvojamo un sabiedrisko çku, rûpnîcu un citu celtòu, un vçl ne­

apzinâts skaits koka mâju. No tâm gan daudzas, pateicoties 

pilsçtas sava laika varasvîru pûlçm, 70. un 80. gados nozu­

duôas (piemçram, 1898. gadâ celto skaisto koka çku Brîvîbas ielâ 175 nojauca 1988. gadâ). Ielas 

apbûves ainavâ lielâkoties palika neglîti tukôumi — kâ izsisti zobi 

smaidâ pavçrtâ mutç. Ja arî vietâ nâca kas cits, tad ôo jaun­

bûvju arhitektûras mâkslinieciskâ kvalitâte lielâkoties nav pat 

salîdzinâma ar jebkuru no K. Felsko darbiem. Rîgâ vairâk par 

viòu uzcçluôi vienîgi K. Pçkôçns un J. Alksnis.

Arhitektûra Kârlim Felsko bija ielikta jau ôûpulî: viòa tçvs 

J. D. Felsko bija Rîgas galvenais arhitekts (1844–1879). K. Felsko 

baudîja labu akadçmisko izglîtîbu. Viòô apmeklçja luterâòu drau­

dzes skolu Rîgâ un trîs gadus strâdâja sava tçva bûvbirojâ, bet 

no 1863. lîdz 1865. gadam mâcîjâs Zîgenes (Vestfâlç, Vâcijâ) bûv­

skolâ, tad studçja Berlînes bûvakadçmijâ un papildinâja zinâ­

ôanas pazîstamo vâcu arhitektu Hudes un Hennikes bûvbirojâ. 

No 1866. lîdz 1867. gadam viòô studçja Sanktpçterburgas 

Mâkslas akadçmijâ, kur ieguva brîvmâkslinieka grâdu. Atgriezies 

Rîgâ, J. D. Felsko strâdâja par bûvrevidentu Rîgas pilsçtas valdç 

un vienlaikus par zîmçôanas skolotâju Amatnieku skolâ. No 

1875. lîdz 1887. gadam K. Felsko bija profesoru G. Hilbiga un 

pçc tam J. Koha asistents Rîgas Politehniskajâ institûtâ.

Ôajâ laikâ arî sâkâs K. Felsko apbrînojami produktîvâ radoôâ 

darbîba. Arhitekts bija îsts eklektisma meistars. Eklektisma stila 

mâkslinieciskâ metode bija tikpat kâ ar viòa garu un dvçseli sa­

augusi, ôî stila formâlâs izteiksmes valodâ viòô sasniedza îstu 

profesionâlu virtuozitâti. Viòa celtnes atrodamas visos Rîgas 

nostûros.

Pilsçtas centrâ grûti atrast tâdu vietu, no kuras nevarçtu 

redzçt vismaz kâdu K. Felsko bûvçtu namu. Daudz to ir bulvâru 

ansamblî, piemçram, Jura Alunâna ielâ 3 (1897) 4, 6 (1879) un 9 

(1885), Elizabetes ielâ 4 (1883) un 12 (1886), Kalpaka bulvârî 10 (1884) 

u. c. Vecrîgâ pçc viòa projektiem bûvçtas çkas Smilôu ielâ 7 

(1890) un 12 (1897), Grçcinieku ielâ 28 (1896), Vaïòu ielâ 7 (1894) un 

21 (1893), Ôíûòu ielâ 3 (1894) u. c. Pçdçjâ, tâpat kâ daudzas citas 

Vecrîgâ, raduôâs, kapitâli pârbûvçjot senâku celtni. Arî çkai 

Kaïíu ielâ 18 (1884) K. Felsko uzcçla divus augôçjos stâvus, 

apakôçjiem rûpîgi saglabâjot vçrtîgos baroka laikmeta apdares 

elementus un detaïas. 1848. gadâ lîdzîgi bija rîkojies arhitekta 

tçvs J. D. Felsko, uzbûvçjot treôo stâvu Rîgas Râtsnamam.

One of the most productive architects during the building boom 

of the late 19th century and early 20th century was Karl Johann 

Felsko (May 18, 1844, Riga – 1918, Riga). More than 115 

multi-storey brick apartment and public buildings, factories, and 

other buildings were constructed following his designs, as well 

as an still unknown number of timber houses. Of these, many 

have disappeared due to the policies of city leaders in the 1970s 

and 1980s (for example, the beautiful timber building at Brîvîbas 

iela 175 (1898, torn down in 1988). The resulting streetscape 

was punctuated by depressing empty areas, similar to a tooth-

less smile. If something else was built in these spaces, the ar-

tistic quality of these modern structures had been in no way 

comparable to any of K. Felsko’s works. The only other architects 

who built more buildings in Riga were K. Pçkôçns and J. Alksnis.

The building arts accompanied K. Felsko from the cradle; 

his father was the chief architect of Riga J. D. Felsko (1844–

1879). K. Felsko received an excellent academic education. He 

attended the Lutheran Congregational school in Riga and worked 

with his father in his private practice for three years, but, from 

1963 to 1865, he attended Siegen school of architecture in 

Westfalen Germany, then went on to continue his studies at the 

Berlin Architectural Academy and supplemented his experience 

and skills by working in the private practice of the German ar-

chitects Hude and Hennicke. From 1866 to 1867 he studied at 

St. Petersburg Academy of Arts, where he was awarded the 

title of Free Artist. Upon returning to Riga he worked as a 

building inspector in Riga municipality and, at the same time, as 

an art and drawing instructor at Riga Craftsmen’s school. From 

1875 to 1887, K. Felsko was an assistant to the professors 

J. Koch and G. Hilbig at Riga Polytechnic Institute.

It was during this latter period that an astonishingly produc-

tive phase began in the life of this architect. He was a true 

master of the Eclecticism style. The artistic methods of Eclec-

ticism were a part of him, his body and soul. In this style he 

Râtslaukums bija Vecrîgas sirds. Ôo­

dienas un rîtdienas paaudºu uzdevums 

ir atgût tâ spoºumu pçc katastrofâla­

jiem Otrâ pasaules kara un pçckara 

laika postîjumiem, rîkojoties tikpat ra­

doôi un laikmetîgi, kâ to darîja K. Felsko 

un viòa laikabiedri.

Sava veida punktu uz “i” ôî ansam­

bïa arhitektoniskajâ izveidç savulaik uz­

lika Kârlis Felsko. No 1889. lîdz 1891. 

gadam pçc viòa projekta pârveidoja tir­

gonim E. Ômitam piederoôo vienkârôo 

divstâvu çciòu, kas atradâs lîdzâs 

Melngalvju namam. K. Felsko tai uzcçla 

augstu, plastiski bagâtu, pret Râtslau­

kumu vçrstu greznu zelmini, kura silu­

ets bija lîdzîgs Melngalvju namam, taèu 

arhitektoniskâ apdare —  gluºi citâda. 

Ôo celtni E. Ômits izîrçja Ôvâbes ko­

mercfirmai, tâpçc tautas mutç tas 

iegâja ar Ôvâbes nama nosaukumu. 

Tas bija raksturîgs eklektisma darinâ­

jums ar apdarç ritmiski mijkârtotiem 

stilizçtiem antîkâs arhitektûras un re­

nesanses motîviem un uzsvçrti hori­

zontâlâm dzegâm, kas kontrastçja ar 

Melngalvju nama vertikâlo gotisko niôu 

kârtojumu. Kâdreiz tika rakstîts, ka K. 

Felsko projektçtais nams ir preten­

cioza celtne, kas “mâkslinieciskâ ziòâ 

stipri vâjina Melngalvju nama arhitekto­

nisko izteiksmi”,1 taèu patiesîbâ bija 

1 Latvieôu konversâcijas vârdnîca. — Rîga, 1935. — 13. 
sçj. — 26535. sl.

NOLIKTAVAS MASKAVAS IELÂ 16 UN 14. 1878ÎRES NAMS KAÏÍU IELÂ 18. 1884

ÎRES NAMS SMILÔU IELÂ 12. 1897
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otrâdi — bez sava jaunâ kaimiòa Melngalvju nams drîzâk izskatî­

jâs kâ grezna rotaïlieta tukôâ plauktâ. Zîmîgi, ka visos lîdz mums 

nonâkuôajos fotouzòçmumos Melngalvju nams fiksçts kopâ ar 

Ôvâbes mâju. Arî abu çku atjaunoôana notika vienlaikus (1995–1999).

Aiz Râtsnama, kâdreizçjâ Svçrtuves ielâ, atradâs vçl viens 

K. Felsko meistardarbs — Jakôa tirdzniecîbas nams (1900–1901, kopâ 

ar arhitektu K. Neiburgeru), kas savulaik bija vienîgais modernais universâl­

veikals pilsçtâ. Arî tas aizgâja bojâ, taèu vecie rîdzinieki vçl labi 

atceras tâ grezno fasâdi ar keramikas flîzîôu mozaîku (veidota pçc 

Nirnbergas arhitekta T. Eiriha skices). Çka bija veidota metâla karkasa kons­

trukcijâ, tajâ bija uzstâdîts Rîgâ viens no pirmajiem elektriskajiem 

liftiem.

K. Felsko daiïrade saistîta ar daudzâm novitâtçm sava laika 

bûvmâkslâ. Tâ, piemçram, viòa projektçtais îres nams Kriôjâòa 

Barona ielâ 25 jeb Blaumaòa ielâ 26 (1896) ir viens no pirmajiem, 

kura plânojums tuvojas mûsdienu masveidâ bûvçtajâm sekciju 

tipa çkâm.

Visvairâk K. Felsko cçla dzîvojamâs çkas. Daïa no tâm ir bagâto 

pilsoòu mâjokïi — villas, piemçram, tirgoòa Dâvja Ezîôa nams 

Elizabetes ielâ 59 (1889) un alus brûºa îpaônieka Kristiâna Kârïa 

Kristapa fon Strika nami Aristîda Briâna ielâ 9 (1883 un 1889), kâ arî 

maôînu fabrikas “Herminghaus und Woormann” îpaônieka villa 

Slokas ielâ 37 (1892). Lîdzîgs arhitektoniskais veidols ir tirgoòa 

Riharda Hromzes namam Baznîcas ielâ 25 (1897), kura skulp­

turâlos rotâjumus veidojis ievçrojamais Rîgas tçlnieks A. Folcs, 

tâpat kâ vairâkâm citâm K. Felsko bûvçm — Kriôjâòa Valdemâra 

ielâ 27/29 (1902), Elizabetes ielâ 3 (1899), Lâèplçôa ielâ 36 (1900), 

Brîvîbas ielâ 157 (1898), Ìertrûdes ielâ 49 (1906) u. c. Tie visi ir 

daudzstâvu mûra îres nami, kas faktiski nosaka 19. gadsimta 

otrâs puses pilsçtapbûves veidolu. Vçl daïa no K. Felsko pa­

veiktâ ir îres nami Brîvîbas ielâ 173, 195 (1897 un 1895), Dzirnavu 

ielâ 9 (1880), 55 (1881), 71 (1883), 111 (1896) un 117 (1884), Elizabetes 

ielâ 24, 26 (1897) un 75 (1890), Marijas ielâ 1 (1884), 4 (1896) un 5 (1895) 

u. c. 19. gs. daºkârt pat sauc par îres namu gadsimtu.

reached the level of real professional virtuosity. His buildings 

can be found on virtually every corner of Riga.

It is difficult to find a place in the center of the city from 

which one cannot see a building that is the work of K. Felsko. 

Many of them are located in the ensemble of boulevards – for 

example, on J. Alunâna iela 3, 4, 6 and 9 (1897, 1897, 1879 

and 1885), Elizabetes iela 4 and 12 (1883 and 1897), 

O. Kalpaka bulvâris 10 (1884), and other locations. In Old Riga 

his buildings are: Smilôu iela 7 and 12 (1890 and 1897), 

Grçcinieku iela 28 (1896), Vaïòu iela 7 and 21 (1894 and 1893) 

and Ôíûòu iela 13 (1894). The latter, like many others in Old Riga, 

were created by reconstruction of an old building. The building 

at Kaïíu iela 18 (1884), for example, gained two upper floors, 

while preserving the invaluable Baroque elements and details on 

the lower part of the building. In 1848 the architect’s father did 

approximately the same thing, when he added a third floor to the 

Town Hall. The Râtslaukums (City Hall) square at one time was 

ÎRES NAMS MARIJAS IELÂ 5. 1895 ÎRES NAMS BAZNÎCAS IELÂ 25. 1897

Tçlnieks Augusts Folcs
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the heart of Old Rîga, and it is the duty of the present-day and 

future generations to restore its glory after the devastation that 

it encountered during and after World War II. We need to be just 

as creative in our approach as Karl Felsko and his contemporar-

ies were. The name of Karl Felsko can be linked with a distinct 

highlight in the development of the Town Hall Square.

From 1889 to 1891 a simple two-storey building next to 

the famous Melngalvju (“Black Heads” or Moors’ Heads) House, 

which belonged to tradesman E. Schmidt, was reconstructed by 

K. Felsko. He created a high and very ornate pediment, rich in 

plasticity, directly facing the Town Hall. Its silhouette was similar 

to that of Melngalvju House, but with a distinctly different archi-

tectural finish. This building was rented out by E. Schmidt to the 

Schwabe company, and thus became the “Schwabe House” to 

the people. This building was a most characteristic example of 

Eclecticism, displaying rhythmically intertwined stylized motives 

from Antique and Renaissance architecture and accented hori-

zontal cornices, which were in a distinct contrast to the vertical 

arrangements of the Gothic niches of Melngalvju House. It has 

been written that this building by K. Felsko was very pretentious 

and that, from an artistic point of view, it weakened the archi-

tectonic impression of the famous House1; however, in reality, 

exactly the opposite was true – without its new neighbor, Meln-

galvju House looked like an ornate toy on an empty shelf. It 

should be noted that in all the photographs that have found their 

way into our collections, Melngalvju House always appears to-

gether with the Schwabe house. In 1995, the simultaneous re-

construction of both these buildings was begun and in 2000 it 

was completed.

Next to theTown Hall on former Svçrtuves iela, there used 

to be another K. Felsko’s masterpieces – the Jaksch Trade build-

ing (1900–1991), designed and built in collaboration with the 

architect K. Neuburger, which was, in its day, the only modern 

department store in the whole city. This building has also been 

destroyed, but older residents of Riga still remember well its 

ornate ceramic tile mural, designed by the Neurenburg architect 

R. Eyrich. It had a steel structure, and one of the first electric 

elevators in Riga.

K. Felsko’s work incorporated many innovations in the build-

ing arts of his day. For example, the apartment block he designed 

at Kriôjâòa Barona iela 25 or Blaumaòa iela 26 (1896) was one 

of the first buildings whose plans were very close to the sec-

tion-type buildings produced still in 1980s. Mostly though, 

K. Felsko designed and constructed apartment buildings. Some 

of these are the homes of the wealthy and elite residents of the 

city –  villas, such as the businessman Dâvis Ezîtis’ house at 

Elizabetes iela 59 (1889), Aristîda Briâna iela 9 (1883 and 

1889) or the villa at Slokas iela 37 (1892), which belonged to 

the owner of the machine factory “Herminghaus und Woormann.” 

1 Latvieôu konversâcijas vârdnîca. — Rîga, 1935. — 13. 
sçj. — 26535. sl.

ÎRES NAMS KRIÔJÂÒA VALDEMÂRA IELÂ 27/29. 1902

CIGRAS VANNU IESTÂDE VAÏÒU IELÂ 10. 1887
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A similar architectural approach is to be found in the building 

belonging to the businessman Richard Chromse, which is located 

at Baznîcas iela 25 (1897), and has sculptural ornamentations 

designed by the popular Riga artist A. Volz. This is similar to 

other buildings designed by K. Felsko – at Kriôjâòa Valdemâra 

iela 27/29 (1902), Elizabetes iela 3 (1899), Lâèplçôa iela 36 

(1900), Ìertrûdes iela 49 (1906) and some others. These are 

all multi-storey brick apartment buildings, which, in fact, effec-

tively reflect the architectural style and character of the city-

scape in the latter half of 19th century. Another contribution in 

this sphere by K. Felsko is the series of apartment buildings at 

Brîvîbas iela 157, 173, 193 and 195 (1898, 1897, 1897 and 

1895), Dzirnavu iela 9, 55, 71, 111 and 117 (1880, 1881, 

1883, 1896 and 1884), Elizabetes iela 24, 26 and 75 (1897, 

1897 and 1890), and Marijas iela 1, 4, and 5 (1884, 1896 and 

1895). The second half of 19th century in Riga’s architectural 

history is often referred to as the period of apartment buildings.

Eclecticism has a pan-European, sometimes even cosmo-

politan character. Many of the blocks constructed in Riga on the 

boulevards are very alike to certain areas in Berlin, Vienna, 

Rome, and Paris. Perhaps it is because of this that Riga is often 

referred to as “Little Paris”. K. Felsko’s buildings in Riga do, 

however, stand out due to their extraordinarily refined and ex-

pressive nature. The architectural decor as interpreted by 

K. Felsko is very much based on relief, and this factor distin-

guishes these buildings from others the same way that a flat 

drawing is different from a sculpture.

The increase in protruding and voluminous details was a 

distinguishing symptom in the development of Eclecticism in its 

later period. The most characteristic works by K. Felsko in this 

period are the already mentioned apartment buildings at Baznî-

cas iela 25 and Kriôjâòa Valdemâra iela 27/29, as well as the 

buildings at Dzirnavu iela 43 (1898), Elizabetes iela 3 (1899), 

Ìertrûdes iela 22, 39 and 49 (1897, 1899 and 1906), 

A. Kalniòa iela 1 and 1a (both 1895), and Lâèplçôa iela 13 and 

36 (both 1900). The facades of these buildings are like fantastic 

paintings with very carefully placed filigree elements of orders, 

cornices, pediments, garlands, cartouches, herms and many 

other elements of architectural and decorative finish. The repro-

duction of older, historical means of expression, on which the 

Eclecticism style was based, is for the most part, centered on 

the free interpretation of the forms of the Renaissance; however, 

it is also possible to encounter Neo-Gothic and other Neo-styles. 

Neo-Gothicism, in Felsko’s interpretation, can be seen on the 

apartment building at Meríeïa iela 8 (1882), and partly on the 

former pumping station at Maskavas iela 194 (1897). The latter 

building can be classified also as an example of a specific sub-

style of Eclecticism, the so-called brick style. Another example 

of it is the Kruger water therapy institution at Baznîcas iela 18 

(1884), or a whole series of factory buildings by Felsko – for 

example, the former Russian-Rhine lead paint factory at Kriô-

jâòa Barona iela 130 (1902–1917), the carriage and machine 

factory “Phoenix” at Brîvîbas iela 201 (1895), and others. 

K. Felsko had an excellent understanding of various finishing 

materials. At times, he intertwined bricks with details molded 

from cement. Such touches are found at the former riding hall 

at Strçlnieku iela 8 (1895), the city orphan’s home at Zeïïu iela 

8 (1888; in collaboration with architect K. Neuburger), the gas 

holder at Matîsa iela 106 (1901), and others. Strict, heavily 

rustic formal language of the Florentine Renaissance style was 

employed in the designs of the former Zigra bath-houses at 

Vaïòu iela 10 (1887), the apartment house at Basteja bulvâris 

4 (1898), and several other facades of his buildings. There is 

much artistic flexibility and creative ability to be seen here.

At the beginning of the 20th century, during the blooming 

of Art Nouveau, the incredible productivity of K. Felsko visibly 

decreased. The creative method of the new style was too far 

from and foreign to his artistic thinking and approach, even 

though, already in 1897, the design of the apartment building 

at Tçrbatas iela 41/43 anticipated ornamental elements in the 

forms of Art Nouveau. These ideas, however, did not materialize 

or develop further, but in 1903 a very imposing building ap-

peared at Blaumaòa iela 28. Its Neo-Gothic facade ornamen

tation was interwoven with a multitude of monsters, birds, chi-

meras, bears, masks, and other typically Art Nouveau decora-

tions and metalwork. The building successfully accentuates the 

crossing of Pçrses and Blaumaòa ielas, and there is a small 

fore-court on Kriôjâòa Barona iela.

The above-mentioned items constitute only a small portion 

of what the architect achieved for his city in his very busy and 

productive life and career. Before World War I, together with 

E. Laube and W. Bockslaff, he was one of three Riga Building 

Board official advisers dealing with the questions of architecture. 

History has not, unfortunately, preserved any portraits of 

K. Felsko; yet, the essence of his personality will be forever with 

us in his many beautiful works of architecture.

Eklektismam kopumâ ir vispâreiropeisks, zinâmâ mçrâ pat kos­

mopolîtisks raksturs. Rîgas bulvâru apbûvei lîdzîgi kvartâli kuplâ 

skaitâ redzami gan Berlînç un Vînç, gan Româ un Parîzç. Varbût 

tâpçc Rîgu daºkârt dçvç par “mazo Parîzi”. K. Felsko celtnes 

Rîgas apbûves pamatmasâ tomçr izceïas ar îpaôi izkoptu, greznu 

plastiku. Arhitektoniskais dekors viòa izpildîjumâ ir ïoti reljefs, no 

daudzâm citâm celtnçm tas atôíiras apmçram tâpat kâ augst­

cilnis no blâva zîmçjuma.

Detaïu un apjomu formu plastikas kâpinâjums bija seviôíi 

raksturîgs eklektisma attîstîbas vçlajam posmam ap gadsimtu 

miju. Raksturîgâkie K. Felsko darbi ôajâ laikâ ir jau minçtie îres 

nami Baznîcas ielâ 25 un Kriôjâòa Valdemâra ielâ 27/29, kâ arî 

çkas Dzirnavu ielâ 43 (1898), Elizabetes ielâ 3 (1899), Ìertrûdes 

ielâ 22 (1897), 39 (1899) un 49 (1906), Alfrçda Kalniòa ielâ 1 un 1a 

(1895), Lâèplçôa ielâ 13 un 36 (1900) u. c. To fasâdes ir kâ brî­

niôías gleznas, kurâs filigrâni izkârtoti izsmalcinâti orderu ele­

menti, sandriki, starpdzegas, ziedu vijas, kartuôas, hermas un 

daudzi citi arhitektoniskâs un ornamentâlâs apdares elementi.

Senâko vçsturisko stilu izteiksmes lîdzekïu atveidoôana, uz 

ko balstîjâs eklektisms, lielâkoties centrçjâs brîvâ renesanses 

formu stilizâcijâ, taèu sastopama arî neogotika un citi neostili. 

Neogotika K. Felsko izpildîjumâ redzama îres namâ Meríeïa ielâ 

8 (1882), daïçji arî bijuôajâ ûdensvada sûkòu mâjâ Maskavas ielâ 

194 (1896). Pçdçjâ gan drîzâk klasificçjama kâ eklektisma îpaôa 

paveida, t. s. íieìeïu stila skaists piemçrs, — tâpat kâ Krîgera 

ûdensdziedniecîbas iestâde Baznîcas ielâ 18 (1884) vai virkne ar­

hitekta celto rûpniecîbas çku — bijuôâ Krievu–Reinas svina krâsu 

fabrika Kriôjâòa Barona ielâ 130 (1902–1917), vagonu un maôînu 

fabrika “Fçnikss” Brîvîbas gatvç 201 (1895) u. c. K. Felsko vispâr 

lieliski pârvaldîja daºâdus apdares materiâlus. Viòô nereti mijkâr­

tojis apdares íieìeli ar apmetuma laukumiem un cementa lçjumâ 

veidotâm detaïâm. Tâdi ir daudzi jau minçtie îres nami, bijuôâs 

iejâdes zâle Strçlnieku ielâ 8 (1895), pilsçtas bâriòu nams Zeïïu ielâ 

8 (1888, kopâ ar arhitektu K. Neiburgeru), gâzes rezervuârs Matîsa ielâ 106 

(1901) u. c. Stingrâ, smagnçji rustikâlâ Florences renesanses 

formu valodâ veidotas bijuôâs Cigras vannu iestâdes Vaïòu ielâ 

10 (1887), îres nama Basteja bulvârî 4 (1898) un daºu citu viòa 

celtòu fasâdes.Tieôâm apbrînojama daudzpusîba.

20. gs. sâkumâ, jûgendstila uzplaukuma laikâ, K. Felsko 

grûti aptveramâ raºîba tomçr jûtami apsîka: jaunâ stila radoôâ 

metode acîmredzot bija pârâk tâla un sveôa viòa mâkslinieciskajai 

domâôanai un sûtîbai, lai gan jau 1897. gadâ (!) îres nama projektâ 

Tçrbatas ielâ 41/43 fasâdçs iecerçti jûgendstila formu garâ vei­

doti ornamentâli elementi. Tie netika realizçti, tomçr 1903. gadâ 

parâdîjâs ârkârtîgi impozantâ çka Blaumaòa ielâ 28. Tâs fasâºu 

apdarç daudzus stilizçtus gotikas elementus K. Felsko cauraudis 

ar daºâdu fantastisku nezvçru, putnu, himçru un lâèu figûrâm, 

maskâm un liekti vijîgâs jûgendstila lînijâs veidotiem metâla 

reºìiem. Çka veiksmîgi akcentç Blaumaòa un Pçrses ielu satek­

vietu, Kriôjâòa Barona ielâ izveidots neliels priekôdârziòô.

Pirms Pirmâ pasaules kara arhitekts kopâ ar E. Laubi un V. 

Bokslafu bija viens no trim Rîgas pilsçtas bûvvaldes oficiâlajiem 

ekspertiem arhitektûras mâkslinieciskajos jautâjumos. Vçsture 

nav saglabâjusi nevienu K. Felsko portretu, bet viòa tçls iemie­

sots viòa daudzajos nemirstîgajos darbos.

ÎRES NAMS LÂÈPLÇÔA IELÂ 36. 1900

ÎRES NAMS BLAUMAÒA IELÂ 28. 1903
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MASTERS OF ARCHITECTURE OF LATE 19TH CENTURY RIGA

J. F. Baumanis (1834. 23. V Rîgâ–1891. 19. III Rîgâ) ir pirmais akadçmiski 

izglîtotais latvieôu tautîbas arhitekts. Ne par vienu citu mûsu 

arhitektu nav rakstîts tik daudz kâ par viòu, turklât visos laikos. 

Pagâjuôajâ gadsimtâ to darîjuôi Puriòu Klâvs, L. Zemgalietis un 

virkne citu autoru, pirmâs neatkarîgâs Latvijas laikâ — A. Mal­

vess, P. Kampe, R. Skrabâns, vâcu okupâcijas laikâ — P. Kun­

dziòô, padomju laikâ — V. Apsîtis. Viòam veltîtas publikâcijas bi­

juôas arî emigrâcijas literatûrâ. Visi un vienmçr rakstîjuôi par 

Baumani, uzsverot viòa tautîbu pat tad, kad par latviskuma iz­

celôanu âtri vien varçja iegût burºuâziskâ nacionâlista “godu”.

Pateicoties J. F. Baumaòa vârdam, zinâms priekôstats par 

19. gs. otrâs puses arhitektûras profesionâlo kvalitâti saglabâ­

jâs arî tajâ ne pârâk senajâ pagâtnç, kad jau skolas solâ mâcîja, 

ka visa tâlaika bûvmâksla bija viens vienîgs pagrimums, sastin­

gums un falsifikâcija un pirms gadiem 100 visu cçla, kâ ienâca 

prâtâ, pakïaujoties namîpaônieku iegribâm un gaumei, bet arhi­

tektiem, ja tâdi vispâr bija, atstâja vienîgi iespçju izdekorçt fasâ­

des, tâpçc nevarçja atraisîties viòu radoôais talants.

J.  F.  Baumanis dzimis Zaíusalas enkurnieku ìimenç. No 

1846. lîdz 1847. gadam viòô apmeklçja t. s. Morica skolu, mâ­

cîjâs arî pie savas mâtes brâïa J. Purâta. No 1853. gada ap­

guva bûvniecîbas amatprasmi pie namdarmeistara J. Staudena. 

No 1856. lîdz 1860. gadam J. F. Baumanis strâdâja arhitekta 

akadçmiía H. Ôçla bûvbirojâ. No 1860. gada ar arhitekta profe­

sora L. Bonôteta atbalstu studçja Berlînes Bûvakadçmijâ, 1865. 

gada septembrî J. F. Baumanis Sanktpçterburgas Íeizariskajâ 

Mâkslas akadçmijâ ieguva arhitekta–mâkslinieka diplomu un lîdz 

ar to — bûvtiesîbas. Parasti uzskata, ka no 1862. lîdz 1863. 

gadam viòô studçjis ôajâ akadçmijâ, taèu dokumenti pierâda, ka 

J. F. Baumanis ôajâ augstskolâ vienîgi nokârtojis vairâkus pâr­

baudîjumus kâ eksterns,1 bet 1888. gadâ ieguvis arî II pakâpes 

arhitekta–mâkslinieka grâdu. 1863. gadâ viòô kopâ ar R. Pflûgu 

ieguva pirmo prçmiju Vidzemes Bruòniecîbas nama (tagad LR Saeimas 

nams) projektu konkursâ, bet no 1863. lîdz 1865. gadam strâ­

dâja pie daºâdâm bûvçm Rîgâ. Pçc bûvtiesîbu iegûôanas 

J. F. Baumanis izvçrsa ârkârtîgi raºîgu arhitekta praksi, no 1870. 

lîdz 1880. gadam bûdams arî Vidzemes guberòas arhitekts.

Dzîve mçtâja J. F. Baumani kâ skaidu laiviòu bangojoôâ jûrâ, 

taèu îsti zemniecisks spçks, latvisks pamatîgums un prâts ïâva 

viòam noturçties virs ûdens pat tad, kad likâs — teju teju devî­

tais vilnis apraks visu.

1 Ômite E. Nianses (Vai un kâ Jânis Baumanis mâcîjâs Pçterburgas Mâkslas akadçmijâ) // 
Latvijas Arhîvi. — 1997. — Nr. 3. — 64. lpp.

APGABALTIESAS ÇKA BRÎVÎBAS BULVÂRÎ 34. 1888
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Viòô ieguva plaôus namîpaôumus Rîgâ un zaudçja tos ekono­

misko krîºu brîºos, izbûvçja savai ìimenei lepnu villu Jûrmalâ, 

bet ugunsgrçks to pârvçrta pelnos, darbojâs pilsçtas domç, bet 

tur neprata sadzîvot ar “pilsçtas tçviem”, kam paôlabums bieºi 

vien bija tuvâks par sabiedrîbas interesçm. Arhitekta veikums 

tomçr tika arî oficiâli atzîts — viòô apbalvots ar Sv. Staòislava III 

pakâpes un Sv. Annas ordeni.

Var vienîgi apbrînot, ko visu savâ neilgajâ mûºâ paspçja pa­

veikt ôis neparasti talantîgais un uzòçmîgais latvieôu tautas dçls. 

Tiesa, sava laika ekonomiskâs un sabiedriski politiskâs konjun­

ktûras dçï ne vienmçr bija izdevîgi bût latvietim. Vçl vairâk — lat­

vieôiem savâ zemç bija slçgtas daudzas durvis, bet ar pieri mûri 

nesagâzîsi. Jau arhitekta tçvs Bûmanis savu latvisko uzvârdu 

bija apmainîjis pret vâcisko Baumani. Starp citu, arî pazîstamais 

latvieôu rûpnieks un sabiedriskais darbinieks Kristaps Kalniòô 

(Krauklîôu Pçtera prototips A. Deglava românâ “Rîga”) bija kïuvis par Bergu. Jânis 

Fridrihs Baumanis par sievu apòçma vâcieti Johannu Barbaru 

Banôu. Mâjâs, ìimenç, viòi visbieºâk runâja vâciski, taèu viòô 

bija un tautas atmiòâ mûºîgi paliks kâ viens no paôiem redzamâ­

kajiem pirmâ latvieôu atmodas laikmeta darbiniekiem.

Baumanis bija viens no Rîgas Latvieôu biedrîbas dibinâtâjiem. 

Viòô bez atlîdzîbas izgatavoja pirmâ Biedrîbas nama projektu. No 

1872. lîdz 1875. gadam bija ôîs biedrîbas priekônieks, viens no 

pirmo latvieôu Dziesmusvçtku organizçtâjiem, Latvieôu bied­

rîbas kora priekônieks utt. Sabiedriskâ aktivitâte un nerimtîgas 

darboôanâs gars Baumani pavadîjis visu mûºu, lai ko arî viòô ne­

darîtu. Strâdâjot par mâcekli pie J. Staudena un labojot Pçter­

baznîcas torni, viòô esot uzrâpies gailim mugurâ — ôî leìenda 

minçta arî românâ “Rîga”. Studçdams Berlînç, viòô piedalîjâs 

turienes vingroôanas svçtku organizçôanâ. Arî Rîgâ bija aktîvs 

vingroôanas un paukoôanas biedrîbu loceklis, bet 1872. gadâ 

kâdâs airçôanas sacensîbâs Maskavâ kopâ ar saviem kâdreizç­

jiem amata biedriem enkurniekiem izcînîja vairâkas pirmâs vietas, 

par ko “dabûja no lielkòaza Konstantîna par goda algu smalku 

kastîti ar sudraba cigâru un spièku dozi”. 2

1862. gadâ J. F. Baumanis Pçterburgâ lîdzdarbojâs turie­

nes Arhitektu biedrîbas izveidoôanâ, bet 1879. gadâ bija to 19 

arhitektu vidû, kas lîdzîgu profesionâlu biedrîbu pirmoreiz nodi­

binâja arî Rîgâ. Tomçr viss, ko Baumanis paveicis latvieôu kul­

tûras vçsturç, nevar lîdzinâties viòa celtnçm.

Lieliskajâ Rîgas bulvâru ansamblî (starp Vecpilsçtu un Elizabetes ielu) 54 

dzîvojamâs un sabiedriskâs çkas celtas pçc J. F. Baumaòa pro­

jektiem. Tas ir vairâk nekâ treôdaïa no visas ôî ansambïa apbû­

ves. Salîdzinâjumam: 19 bulvâru çku autors ir K. Felsko, 13 — H. 

Ôçls, 12 — R. Pflûgs. Tâdçjâdi var droôi teikt, ka tieôi J. F. Bau­

manis J. D. Felsko izveidoto bulvâru skeletu apaudzçja ar miesu. 

Pavisam Rîgâ pçc Baumaòa projektiem uzceltas ap pusotra 

simta çku. Apmçram treôdaïa no tâm bija koka, no kurâm ôobrîd 

saglabâjies vairs tikai kâds ducis.

J. F. Baumanis (May 23, 1834, Riga – March 19, 1891, Riga) is 

the first academically educated Latvian architect. No other archi-

tect of ours has been written about as much as Baumanis and 

during various periods of history as well. During the last century, 

this was done by Puriòu Klâvs, L. Zemgalietis, and a whole series 

of other authors; during the first period of Latvian indepen-

dence – by A. Malvess, P. Kampe, R. Skrabâns; during the Ger-

man occupation  –  by P.  Kundziòô; during the Soviet occupa-

tion – by V. Apsîtis. He has also been mentioned in professional 

literature abroad. Writing about Baumanis every author highlights 

Baumanis’ nationality, even during the times when accenting any-

thing Latvian could have resulted in a label of “bourgeous nationalist”.

Thanks to Baumanis, a realistic viewpoint of the profes-

sional quality of 19th century architecture has been preserved, 

even during the not so distant past, when students in schools 

were taught that all architecture of that time was nothing more 

than falsification and degradation, and that 100 years ago ev-

erything and anything was built according to the tastes and re-

quirements of the owners buildings. It was also asserted that 

architects, if there were such a profession, were really only 

given an opportunity to decorate facades, and, thus, their poten-

tially creative talent had not been able to develop.

J. F. Baumanis was born into a raftsman’s family on the is-

land of Zaíusala. From 1846 to 1847, he attended the so-called 

Moritz school, and also learned from his uncle J. Purâts. In 

1853 he began learning the art of construction with the carpinter 

J. Staudens. From 1856 to 1860, he worked in the office of the 

architect and academician H. Scheell. From 1860, with the sup-

port of architecture professor Ludwig Bohnstedt, he studied at 

Berlin Building Academy. In 1865, Jânis Fridrihs Baumanis got 

the diploma of an architect and artist from St. Petersburg Im-

perial Academy of Art, and it allowed him to work as an architect. 

It is commonly thought that he was a student at the academy in 

1862 and 1863, but in fact the documents show that Baumanis 

only took a number of examinations without becoming an actual 

student. In 1888 he earned the second-level degree of an archi-

tect and artist. In 1863 he and P. Pflug won the first prize in a 

competition held to find the design for the building of Vidzeme 

Knighthood (now the building in which Latvia’s parliament sits). 

Between 1863 and 1865 he worked on a variety of buildings in 

Rîga. Having obtained the construction licence, Baumanis be-

came an enormously productive architect. Between 1870 and 

1880 he served as the chief architect of the Vidzeme Province 

of the Russian Empire.

Life and fate tossed J. F. Baumanis around like a small boat 

in a rough ocean, but the true power of the land, along with an 

element of Latvian toughness, allowed him to stay afloat even 

during the times when it seemed that he was doomed. Without 

elementary education, he studied in various colleges, acquired 

extensive real estate in Riga and lost those properties during 

periods of economic crisis, built a beautiful villa for his family in 

Jûrmala, but a fire turned it into a mound of ashes. He also 

served on The City Council, but could not cooperate with the city 

fathers whose interests were self serving. The achievements of 

the architect have received public recognition – he was awarded 

the St. Stanislav and the St. Anne’s medal, 3rd order.

One can only stand in awe before the accomplishments, in 

a rather short life of this unusually talented and innovative Lat-

vian native son. It has to be recognized that due to economic and 

socio-political situation of the day it was not always profitable 

or advantageous to be a Latvian. Moreover, many doors were 

closed to Latvians and, as the native saying goes, one cannot 

break down a brick wall with one’s forehead. The architect’s fa-

ther Bûmanis had already changed his Latvian surname to the 

more German sounding Baumann. It can also be mentioned that 

the well-known Latvian industrialist and public activist Kristaps 

Kalniòô (Pçteris Krauklîtis’ prototype in the novel “Riga” by 

A. Deglavs) had become Christoph Berg. Jânis Frîdrihs Bau-

manis married the German-born Johanna Barbara Bansch. At 

home with his family he spoke mostly German; however, he was 

one of the most visible participants in the first awakening, and 

he remains so in the memories of the people.

Baumanis was one of the founders of the Riga Latvian soci-

ety. Without charging any fee, he prepared the design for the 

first building of the society and was also one of the organizers 

of the first Latvian Song Festival, the director of the Riga Latvian 

Society Choir, etc. Social activity and an unceasing work ethics 

accompanied Baumanis throughout his life, no matter what he 

did. Working as an apprentice for J. Staudens, he, while reno-

vating the tower of St. Peter’s church, climbed onto the back of 

the rooster weather-vane at the very top – this legendary story 

is also mentioned in the novel “Riga”. While studying in Berlin, he 

participated in organizing the local gymnastics festival. Also in 

Riga he was an active member of the gymnastics society as well 

as the Fencing Association, but, in 1872, during a rowing match 

in Moscow, with his former raftsmen partners took several first 

places for which he received “a fine box with a silver cigar and 

matchbox” (L. Zemgalietis) from the Grand Prince Constantin. 

In 1862, J. F. Baumanis in St. Petersburg collaborated in the 

formation of the local Architects’ Society, but in 1879 was 

among the 19 architects who founded a similar society in Riga. 

However, all that Baumanis has given to Latvian cultural history 

cannot be compared with his buildings.

In the superb ensemble of Riga’s boulevards between Old 

Riga and Elizabetes iela, 54 public and apartment buildings have 

been erected following J. F. Baumanis designs. This is more than 

a third of the entire development of this district. In comparison, 

the architect of 19 buildings on the boulevards is K. Felsko, 

13 – H. Scheel, 12 – R. Pflug. Hence, it can be said with confi-

dence that J. Baumanis provided the “body” for the “skeleton” of 

the boulevards developed by J. D. Felsko. In total, some 150 

objects have been built by Baumanis in Riga. Approximately a 

third of these are timber houses, of which only about a dozen 

have survived to the present day.
2 Zemgalietis L. Jânis Baumanis // Baltijas Vçstnesis. — 1881. — 23. martâ.

ÎRES NAMS ASPAZIJAS BULVÂRÎ 26/28. 1879

SAVRUPMÂJA KALPAKA BULVÂRÎ 4. 1874

ÎRES NAMS KALPAKA BULVÂRÎ 6. 1881
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There were no regional or national features in the architecture 

of the 19th century. The Eclecticism of the day was oriented into 

the generally European formal language of academic architec-

tural expression. Baumanis’ buildings too were not particularly 

different from those created by his colleagues of the day, right 

here in Riga as well as in any other city of Europe. Still, J. F. Bau-

manis’ work, even today, can serve as an excellent model of 

professional skillfulness, especially when it comes to solutions 

within an urban context.

It is of some interest to explore the approach J. F. Bau-

manis used in developing the four C. Bergs’ buildings at the 

current Alfrçda Kalniòa iela 6 and 8 and at Elizabetes iela 18 

and 20 (1885–1886). Here, the architect has superbly enliv-

ened the somewhat dry, even monotonous and academically 

boring (as stated by P. Kampe) image of the closed block. Both 

of the buildings on Elizabetes iela are separated from each an-

other; the well-organised space between them activates the 

inner area of the block and ties it to the street. In contrast, the 

buildings on Alfrçda Kalniòa iela are set back from the dominant 

construction line and create a harmonicous overlap with the 

peripheral construction to the space around the partially 

free-standing Pfab’s (later Benjamiòô’) house at Kriôjâòa Barona 

iela 12 (1876, architects H. Ende and W. Böckmann). Similar 

approach, but in a different interpretation was utilized by Bau-

manis at Raiòa bulvâris 27 and 31 (1874 and 1884). These 

buildings form a kind of luxurious frame for Lomonosov college, 

which he built himself from 1868 to 1871 (remodelled in 1938 

according to a design by I. Blankenburgs).

One of the most individualistic and brightest urban and ar-

chitectural achievements of Baumanis is the design of the Re-

gional Court building. The initial project was prepared by the ar-

chitect in 1887, drafting facades in Renaissance forms with 

several Baroque helmets. When the design was reviewed at the 

Ministry of Interior Affairs in St. Petersburg, it was pointed out 

that “the facade should be changed, removing the false helmets, 

which do not lend the building a special character but just create 

useless expenses”3. The following year Baumanis submitted a 

new project, whose facades were designed in Baroque forms 

with an accented cornice and a neutral silhouette. The project 

was approved without any objections, and in general the building 

was executed in this form – nevertheless, with the previously 

criticized helmets. With these features, the building acquired an 

artistic image with an expressive and necessary skyline – it could 

be easily seen from a distance and was located opposite the 

newly-erected Orthodox Cathedral, also crowned with domes.

In many of the apartment buildings by Baumanis situated on 

the boulevards Neo-Renaissance elements can be observed: 

Basteja bulvâris 12 (1878), Kriôjâòa Barona iela 6, 8 and 10 

(all – 1879), Kalpaka bulvâris 6 (1881), Antonijas iela 6 (1889), 

19. gs. arhitektûrâ vçl lieki meklçt ôo­

dien tik aktuâlo reìionâlo vai nacionâlo 

savdabîbu. Tâlaika eklektisma stils bija 

izteikts vispâreiropeiskâs akadçmiskâs 

bûvmâkslas izteiksmes lîdzekïu un 

formu valodâ. Arî Baumaòa celtnes ne­

bija daudz savâdâkas par viòa lai­

kabiedru radîtajâm gan tepat Rîgâ, gan 

jebkurâ Eiropas kultûras pilsçtâ. Tomçr 

J. F. Baumaòa daiïrade vçl ôodien var 

bût kâ lieliska profesionâlâs meistarî­

bas skola, it îpaôi pilsçtbûvniecisko 

jautâjumu atrisinâôanâ.

Pietiek kaut vai pavçrot, kâ 

J.  F.  Baumanis izveidojis èetrus 

K. Berga namus tagadçjâ Alfrçda Kal­

niòa ielâ 6 un 8 un Elizabetes ielâ 18 un 

20 (1885–1886). Te arhitekts lieliski atdzîvi­

nâjis varbût pasauso, kâdreiz pat par 

vienmuïîgu un akadçmiski garlaicîgu dç­

vçto (P. Kampe) cieôo kvartâlu apbûvi. Abas 

çkas Elizabetes ielâ ir atvirzîtas viena 

no otras, labiekârtotâ atstarpe starp 

tâm aktivizç iekôkvartâla telpu un 

saista to ar ielu. Savukârt çkas Alfrçda 

Kalniòa ielâ veido pakâpenisku atvirzî­

jumu no ielas apbûves lînijas un rada 

harmonisku pâreju no perimetrâlâs ap­

bûves uz telpu ap daïçji brîvstâvoôo 

Pfâba (vçlâk Benjamiòa) namu Kriôjâòa Ba­

rona ielâ 12 (1876, arhitekti H. Ende un V. Bekmanis). 

Lîdzîgu paòçmienu, bet atôíirîgâ veidâ 

Baumanis izmantojis Raiòa bulvârî 27 

un 31 (1874 un 1884). Ôîs çkas veido it kâ 

greznu ietvaru viòa paôa no 1868. lîdz 

1871. gadam celtajai Lomonosova ìim­

nâzijai (pârbûvçta 1938. gadâ pçc I. Blankenburga projekta).

Viena no spilgtâkajâm un savdabî­

gâkajâm Baumaòa pilsçtbûvnieciskajâm 

veiksmçm ir Apgabaltiesas nama izvei­

dojums. Pirmo projektu tai arhitekts 

izstrâdâja 1887. gadâ, paredzot rene­

sanses formâs ietçrptas fasâdes ar 

vairâkiem barokâliem kupoliem. Pro­

jektu izskatot Pçterburgâ, Iekôlietu mi­

nistrijâ, aizrâdîja, ka “jâizmaina fasâde, 

novâcot neîstos kupolus, kas nepieôíir 

celtnei îpaôu raksturu un rada nevaja­

dzîgus izdevumus”. 3

3 Centrâlais Valsts vçstures arhîvs Sankpçterburgâ, 1293. f., 85. 
apr., 33. l., 6. lp.

1 The Central State Historical Archive in St. Petersburg, 
1293/85/33 — p. 6.

ÎRES NAMS ALFRÇDA KALNIÒA IELÂ 8. 1885

LOMONOSOVA ÌIMNÂZIJA RAIÒA BULVÂRÎ 29. 1868–1871 (PÂRBÛVÇTA 1938)

ÎRES NAMS RAIÒA BULVÂRÎ 31. 1884

ÎRES NAMI KRIÔJÂÒA BARONA IELÂ 2 UN 4. 1881

ÎRES NAMS BRÎVÎBAS BULVÂRÎ 21. 1876

ÎRES NAMI MERÍEÏA IELÂ 5, 7 UN 9. 1880–1883
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and dozens of other buildings, as well as Neo-Gothic elements: 

Meríeïa iela 17/19 (1872), Kalpaka bulvâris 4 (1874), Basteja bul-

vâris 10 (1876), Kriôjâòa Valdemâra iela 8 (1879), Meríeïa iela 12 

(1881), Raiòa bulvâris 33 (1884). Other Neo-styles and combina-

tions thereof can be discerned too, but there is always a visible dif-

ference in formal expression, which serves to achieve a sense of 

harmony and creates an indivisible unity of architectural image.

Obviously, the buildings referred to above represent only a 

small part of Baumanis’ works; this inventory does not include 

the exquisite Mentssendorff’s building at Raiòa bulvâris 9 

(1872–1876), Baumanis’ own house and C. Bergs’ buildings at 

Brîvîbas bulvâris 19 and 21 (both 1876), the former Alexander 

school (currently the Latvian Academy of Music; Kriôjâòa Barona 

iela 1, 1870–1875), the Circus (1889), the Craftsmen’s Soci-

ety (built in 1868 on the corner of Vaïòu iela and Audçju iela, 

destroyed during World War II, older residents of Riga still re-

member it as the building with the most beautiful ballroom in the 

city), the former Bank building at Pils iela 12 (1877), and many, 

many more. Utilising Baumanis’ designs, 17 Orthodox churches 

were built in Southern Estonia and the Vidzeme region in Lat-

via – Bçrzaune, Nîtaure, Mârciena, Valmiera, and elsewhere, as 

well as the Church of All Saints on Katoïu iela in Riga (1882).

The constructions by Baumanis for the first three Latvian 

Song Festivals remain in the memory of the people almost on a 

legendary level. The temporary timber concert hall, constructed 

for 3rd festival in 1888, and located in Esplanâde Square, 

seated 12,000 listeners and had a stage for 3,000 singers; it 

was almost 140 m long and approximately 70 m wide. The span 

of the truss, covering the middle bay, reached 24 m. The con-

struction had very commendable acoustics.

J. F. Baumanis’ architecture was on the level of the interna-

tional standards of the day, with no exceptions from the point of 

view both of contemporary approaches and professionalism. His 

art was taken over by K. Pçkôçns who, together with already the 

third generation of Latvian architects brought it further along to 

a new quality. At the forefront of this evolution were E. Laube, 

A. Vanags, and others, thus shaping modern Riga – a city of 

European culture. In 1894, on the occasion of 150th anniver-

sary of the ancestor of Latvian architecture, a commemorative 

plaque was placed at the Regional Court building.

Nâkamajâ gadâ Baumanis iesniedza jaunu projektu, kurâ fa­

sâdes bija veidotas barokâlâs formâs ar uzsvçrtu vainagojoôu 

dzegu un neitrâlu siluetu. Projektu apstiprinâja bez jebkâdâm 

iebildçm un visumâ tâdu arî çku uzcçla, tomçr ar visiem sâkot­

nçji iecerçtajiem kupoliem. Lîdz ar to celtne ieguva konkrçtai 

vietai —  jau iztâlçm uztveramâ ielu satekâ un iepretim nesen 

uzceltajai, kupoliem vainagotajai katedrâlei —  visatbilstoôâko 

mâksliniecisko veidolu ar nepiecieôamo izteiksmîgo siluetu.

Daudzajos bulvâru îres namos Baumaòa izpildîjumâ var re­

dzçt gan neorenesansi (Basteja bulvârî 12, 1878; Kriôjâòa Barona ielâ 6, 8 un 10, 1879; 

Kalpaka bulvârî 6, 1881; Antonijas ielâ 6, 1889 un desmitiem citu çku), gan neogotiku (Meríeïa 

ielâ 17/19, 1872; Kalpaka bulvârî 4, 1874; Basteja bulvârî 10, 1876; Kriôjâòa Valdemâra ielâ 8, 1879; 

Meríeïa ielâ 12, 1881; viesnîca Raiòa bulvârî 33, 1884 u. c.), gan citus neostilus vai to 

kombinâcijas, bet vienmçr atôíirîgâs formâs, kas tomçr sav­

starpçji harmonç un veido nedalâmi viengabalainu apbûves ainavu.

Te minçta tikai niecîga daïa no Baumaòa darbiem. Kur tad 

vçl lieliskais N. E. Mencendorfas nams Raiòa bulvârî 9 (1872–1876), 

paôa Baumaòa un K. Berga nami Brîvîbas bulvârî 19 un 21 (1876), 

bijusî Aleksandra ìimnâzija (tagad Latvijas Mûzikas akadçmija Kriôjâòa Barona ielâ 1, 

1870–1875), cirks (1889), Amatnieku biedrîba (1868, Vaïòu un Audçju ielas stûrî; gâja 

bojâ Otrâ pasaules kara laikâ, bet vecie rîdzinieki tâs zâli vçl atceras kâ lepnâko Rîgâ), bijusî bankas 

çka Pils ielâ 12 (1877) un daudz citu namu. Pçc Baumaòa pro­

jektiem celtas 17 pareizticîgo baznîcas Dienvidigaunijâ un Vid­

zemç — Bçrzaunç, Nîtaurç, Mârciemâ, Valmierâ u. c., kâ arî 

Visu svçto baznîca Katoïu ielâ 10 Rîgâ (1868, 1881). Kâ leìenda 

tautas atmiòâ saglabâjuôâs Baumaòa bûves trim pirmajiem lat­

vieôu Dziesmusvçtkiem. 1888. gadâ celtajâ III Dziesmusvçtku 

koncertzâlç, kas atradâs Esplanâdç, bija vietas 3000 dziedâtâ­

jiem un 12 000 klausîtâjiem. Tâ bija gandrîz 140 m gara un ap 

70 m plata koka pagaidu bûve. Tâs spraiôïu konstrukcijâ pâr­

segtâ vidusjoma laidums sasniedza 24 m, telpa izcçlâs ar tei­

camu akustiku.

J. F. Baumaòa arhitektûra bija pasaules sava laika standartu 

lîmenî bez jebkâdâm novirzçm — ne laika, ne profesionâlâ izpil­

dîjuma ziòâ. Viòa mâkslu pâròçma K. Pçkôçns. Savukârt viòô 

kopâ ar jau treôo latvieôu arhitektu paaudzi, kuras priekôgalâ bija 

E. Laube, A. Vanags u. c., jaunâ kvalitâtç to nesa tâlâk, veidodami 

mûsdienu Rîgu — Eiropas kultûras pilsçtu. 1984. gadâ, atzîmçjot 

latvieôu arhitektu ciltstçva 150. dzimôanas dienu, pie Apga­

baltiesas nama atklâja J. F. Baumanim veltîtu piemiòas plâksni.

AMATNIEKU BIEDRÎBAS NAMS VAÏÒU IELÂ 30. 1868 (NAV SAGLABÂJIES)

SAVRUPMÂJA RAIÒA BULVÂRÎ 9. 1872–1876
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AUGUSTS 
REINBERGS

MASTERS OF ARCHITECTURE OF LATE 19TH CENTURY RIGA

Gadsimta sâkuma drudºainâs bûvçôanas laikâ arhitektiem bija 

darba pilnas rokas. Augusts Reinbergs (1860. 28. III Rîgâ–1908. 30. VII Lî-

gatnes pag. Jaunramas muiºâ) atôíirîbâ no ne viena vien sava laikabiedra 

radîjis skaitliski gan ne pârâk daudz, taèu visas viòa celtnes, it 

îpaôi Nacionâlâ teâtra çka, ierindojas starp paôas augstâkâs 

proves mâkslas darbiem. Tâs radâs tad, kad A. Reinbergs bija 

tikko pârkâpis 40 gadu slieksni, aiz kura arhitektûras profesijâ 

sâkas îsts briedums un patiesa radoôâ varçôana. Paveikt vairâk 

ôîs zemes virsû Dievs viòam nebija atvçlçjis.

Pabeidzis pilsçtas ìimnâziju, A. Reinbergs 1877. gadâ 

iestâjâs Rîgas Politehniskâ institûta Arhitektûras fakultâtç, kuru 

absolvçja jau pçc èetriem gadiem — 1881. gadâ, turklât ar iz­

cilîbu. Divus gadus jaunais arhitekts nostrâdâja pie ievçrojamâ 

Rîgas arhitektûras meistara akadçmiía Roberta Pflûga, darbo­

damies pie Katedrâles jaunbûves iekôçjâs apdares un arî vadî­

dams Baltijas pirmâs amatniecîbas izstâdes iekârtoôanu. 1883. 

gadâ A. Reinbergs Pçterburgâ ieguva III pakâpes klasiskâ mâks­

linieka grâdu, tad divus gadus pavadîja studiju ceïojumos Aus­

trijâ, Itâlijâ, Francijâ un Vâcijâ. Viòa skièu burtnîcâs uzkrâjâs 

pamatîgs un talantîgi fiksçts materiâls par Eiropas klasisko arhi­

tektûru. Acîmredzot tieôi tâs izpratne un izjûta arî kïuva par 

A. Reinberga vçlâkâs mâkslinieciskâs daiïrades pamatu.

No 1885. lîdz 1886. gadam A. Reinbergs atkal bija savâ 

“Alma mater”, kur mâcîjâs pats un arî mâcîja citus: papildinâjâs 

pie Arhitektûras fakultâtes dekâna profesora J. Koha un strâ­

dâja par tçlotâjas ìeometrijas profesora A. Beka asistentu. Lai­

kabiedri izteicâs, ka strâdât kopâ ar Reinbergu ir tîrais prieks, 

pat grûtâkos uzdevumus viòô prata izpildît ar patiku, viòa sa­

biedrîbâ nekad neradâs iespaids, ka darbs varçtu bût slogs. Pçc 

tam divus gadus arhitekts strâdâja Rîgas–Pleskavas dzelzceïa 

bûvdarbos, no 1888. lîdz 1889. gadam — atkal par asistentu 

RPI un vienlaikus par zîmçôanas skolotâju pilsçtas reâlskolâ. 

Ôajâ laikâ arhitekts veica arî arheoloìiskus pçtîjumus un apse­

kojumus Doma klosterî, Jçkaba baznîcâ, kâ arî virknç Vecrîgas 

vçsturiskajos pilsoòu namos. Tad A. Reinbergu uzaicinâja darbâ 

Sanktpçterburgâ, un no 1890. lîdz 1899. gadam viòô dzîvoja 

Òevas krastos. Ôajâ laikâ aktîvi piedalîjâs gan vietçjos, gan 

starptautiskajos arhitektu kongresos (Stokholmâ, Minhenç, Londonâ u. c.), 

nodibinâja ìimeni un 1894. gadâ ieguva II pakâpes klasiskâ 

mâkslinieka grâdu.

Pçc uzvaras Rîgas II pilsçtas teâtra projektu konkursâ arhi­

tekts atgriezâs savâ dzimtajâ pilsçtâ un ar sev piemîtoôo rosîbu, 

enerìiju un neparastajâm darbaspçjâm metâs sabiedriskajâs ak­

tivitâtçs un profesionâlajâ darbâ. A. Reinbergs atkal kïuva par 

At the beginning of the 20th century, during the building boom, all 

the architects of the day had their hands full. August Reinberg 

(March 28, 1860, Riga – July 30, 1908, the Jaunrama mansion, 

Ligatne district), unlike several of his colleagues, created fewer 

buildings; however, all of his works, especially the National The-

ater building, can be characterized as being of the highest artistic 

calibre. They were created when Reinberg had just stepped over 

the 40-year mark in his life. It is the time when an architect 

reaches professional maturity, and a true level of artistic ability. 

It was not in God’s plan for him to accomplish more in his life-time.

In 1877, upon graduation from the municipal high-school, 

Reinberg entered Riga Polytechnical Institute (RPI), the Depart-

ment of Architecture, which he completed in four years, in 1881, 

with honours. For two years the young architect worked for the 

famous Riga architectural master, the academician Robert Pflug, 

concentrating especially on the interior design of the cathedral, 

as well as organizing the first Baltic Craftsmen’s exhibition. In 

1883, Reinberg was awarded a 3rd level Classical Artist degree 

at St. Petersburg; he spent the next two years travelling and 

studying in Austria, Italy, France, and Germany. His sketch 

books were filled with bold and very talanted material on Euro-

pean Classical architecture. Apparently, these insights and 

deeper understanding became the very foundation of Reinberg’s 

creative work. From 1885 to 1886, Reinberg was back at his 

“Alma Mater”, where he continued his studies, and taught others 

as well. He supplemented his knowledge from the Dean, profes-

sor J. Koch, and worked as an assistant to the professor of 

geometry, A. Beck. His colleagues asserted that working with 

Reinberg was pure joy, and that he was able to accomplish even 

the most difficult tasks with enthusiasm and, anyone who spent 

time in his company never got the feeling that work was a prob-

lem. For two years, the architect worked on the construction of 

the Riga–Pscow railroad, from 1888 to 1889 again as an as-

sistant at RPI. At the same time, the architect also involved 

himself in archaeological research at the Dome cloister, at the 

St. Jacob’s Church, as well as in a whole series of historical 

citizens’ houses in Old Riga. Then, Reinberg was invited to 

St. Petersburg, and from 1890 to 1899 he lived on the banks 

of the Neva. During this time, he actively participated in both 

local and international architectural conferences – in Stockholm, 

Munich, London, and elsewhere; he started a family of his own, 

and, in 1894, was awarded a 2nd level Classical Artist degree.

After winning at a competition for the project of Riga’s Sec-

ond City Theater, the architect returned to his homeland, and, 

with energy typical to his character, as well as with a surprising 

ability to work seemingly endlessly, threw himself into the social 

activities of Riga and professional work. Reinberg again became 

the chairman or Riga Architects’ Society (in 1889 he was among 

the founders of this organization, as well as its first chairman). 

In 1905, he became an assistant professor at RPI, and in the 

same year, he was nominated and later elected a member of the 

Riga City Council. With a great sense of responsibility, he 

worked long and hard, and eventually, the extensive work took 

its toll on the architect – his health became steadily worse, and 

in 1906, he suffered a stroke, the result of which was a loss of 

speech, even though he retained perfect clarity of mind. Doctors’ 

efforts helped little, and on the 17th July 1908, (according to 

the old calendar) the architect passed away at the age of 48.

The turn of the century saw the announcement of a large 

competition, on an international level, for the building of a new 

Riga City Hall (this building was planned at the place on the 

Bastejkalns Hill). The project that had been submitted by Rein-

berg took 3rd place. Various publications printed reviews prais-

ing this accomplishment by Reinberg, but did not really give him 

the credit he was due, and, simultaneously, abused him for the 

design of the second theater building that was then already 

under construction: “from day to day the architectural mishaps 

and mistakes in this building become more visible… the theater 

is too low, too clumsy, its form is not organic; its silhouette 

does not show any aesthetic activity…”1 In spite of all this, 

that building, currently the National Theater, was one of the 

most significant events in the development of Riga at that time. 

It is possible to discuss the scale of the theater in relation to 

the buildings surrounding it; however, the structure exhibits a 

very high level of professionalism both artistically and tech

nically.

The construction of the theater actually began in June 1899. 

The chief contractor was the well-known Latvian masonry master 

K.  Íergalvis, carpentry was done by K.  Steinert, but wood-

work – by M. Pagasts. It would be very difficult to find another 

building in Riga that is more elaborate and rich in its architec-

tural finish than this theater. The sculptural decor has an espe-

cial effect. The interior was done by the very popular Riga com-

pany “Otto & Wassil”, but the facades were executed by the even 

more popular sculptor August Volz (1851–1926). Almost ev-

eryone has noticed the figures at the doorway, whose artistic 

expression is so powerful that it seems to flow over and capture 

all the facade. Along with a great variety of architecturally dec-

orative elements, there are also sculptural reliefs depicting 

Pushkin, Schiller (the main facade), Goethe, Shakespeare (on 

the side facing the canal), as well as Molliere and Gogol (Kro-

nvalda bulvâris side). All of this, combined with a very developed 

plasticity of volumes, lends the structure an almost Baroque 

aura, even though, according to the pronouncements of the ar-

chitect, the idea was to create a Louis XVII period style inter-

twined with the architecture of the late 18th century Riga burg-

ers buildings (specifically with the ones constructed by the ar-

chitect Ch. Haberland)2.

The theater was completed in September 1902, but during 

this same time, the construction had already begun on another 

of Reinbergt’s large buildings  –  the National Bank at 

1 Illustrierte Beilage der Rigaschen Rundschau. — 1901. —  
	 Nr. 3. — s. 24. 
2 Riga und seine Bauten. — Riga, 1903. — S. 281.

TEÂTRA ÇKA KRONVALDA BULVÂRÎ 2. 1900–1902

A. FOLCS. SKULPTÛRAS TEÂTRA IEEJAS PORTÂLÂ
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Kriôjâòa Valdemâra iela 2a. Here too the principal construction 

work was handled by an altogether respectable Latvian com-

pany – the bricklayer P. Radziòô’ firm. The bank building was 

officially approved for use and opened in January 1905. If the 

National Theater stood out among other buildings because of its 

very modern technical equipment (stage, machinery, ventilation, 

lighting system), then the bank excelled because of its struc-

tural system – the principal parts of the main halls had all been 

formed in reinforced concrete. The interior design is simple, but 

thoroughly done, and even the tiniest details have been carefully 

thought through. The facades reflect stylised Florentine Renais-

sance in a “free form” as the author himself commented. The 

metal eagles above the main entrance of the building symbolize 

wealth, and serve as a special advertisement for the building.

The theater and the bank building belong to the last gener-

ation of Eclecticism style structures in Riga. At that time, the 

Art Nouveau had already appeared and it did so also in A. Rein-

berg’s own house on Skolas iela 3 (1905). It reflects already a 

mature and deliberately rational manner of Riga’s Art Nouveau. 

Also in this building, every single detail has been carefully de-

signed and formed. In each item and feature, whether it be 

bannisters, floor coverings, door panels, or even door handles, 

there is evidence of the architect’s creative approach. The very 

essence of the personality of the architect is obviously reflected 

in the inscription on the facade that faces the garden – “Arbeit 

Rîgas Arhitektu biedrîbas priekôsçdçtâju (1889. gadâ viòô bija starp tâs di-

binâtâjiem un arî tâs pirmais priekôsçdçtâjs). 1905. gadâ viòô kïuva adjunktpro­

fesors RPI, ôajâ gadâ viòu ievçlçja arî par Rîgas pilsçtas Domes 

locekli. Ar augstu atbildîbas sajûtu veiktâ daudzpusîgâ, apjomîgâ 

un nerimtîgâ darboôanâs salauza arhitekta veselîbu, 1906. 

gadâ viòu íçra trieka, kas laupîja runasspçjas, lai gan pilnîgi sa­

glabâjâs prâta skaidrîba. Ârstu mâksla lîdzçja maz, un 1908. 

gada 17. jûlijâ (pçc vecâ stila) arhitekts, bûdams tikai 48 gadus vecs, 

aizgâja viòsaulç…

Gadsimtu mijâ notika plaôs starptautisks jauna Rîgas pilsç­

tas nama projektu konkurss (ôo celtni iecerçja bûvçt Bastejkalna vietâ). A. Re­

inberga projekts tajâ ieguva 3. vietu. Tâlaika periodikâ par ôo 

viòa veikumu sastopami nepavisam ne cildinoôi vçrtçjumi, pie 

viena nozâkâjot arî tobrîd topoôâs II pilsçtas teâtra jaunceltnes 

arhitektûru: “no dienas uz dienu redzamâki kïûst kïûdainâ pro­

jekta trûkumi… teâtris ir par zemu, par stûrainu, tâ formas — ne­

organiskas, tâ siluetam nav nekâdas estçtiskas iedarbîbas…”1 

Lai nu kâ, bet ôî celtne — tagadçjâ Nacionâlâ teâtra çka — bija 

viens no ievçrojamâkajiem notikumiem visâ tâlaika Rîgas arhi­

tektûrâ. Var, protams, diskutçt par teâtra apjoma mçrogu at­

tiecîbâ pret apkârtçjo apbûvi, taèu kopumâ celtne nenoliedzami 

ir augstas profesionalitâtes, kâ arî izcila mâkslinieciskâ un teh­

niskâ izpildîjuma lîmeòa paraugs.

1 Illustrierte Beilage der Rigaschen Rundschau. — 1901. — Nr. 3. — S. 
24.

VALSTS BANKAS ÇKA KRIÔJÂÒA VALDEMÂRA IELÂ 2A. 1901–1905

KÂPÒU TELPA VALSTS BANKAS ÇKÂ
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Teâtri sâka celt 1899. gada jûnijâ. Galvenais bûvuzòçmçjs bija 

pazîstamais latvieôu mûrniekmeistars K. Íergalvis, namdaru 

darbus veica K. Ôteinerta, bet bûvgaldniecîbas — M. Pagasta 

uzòçmums. Rîgâ laikam gan bûs grûti atrast celtni, kas apdares 

formu piesâtinâtîbas un greznîbas ziòâ lîdzinâtos ôai. Seviôíi 

efektîgs ir skulpturâlais dekors. Iekôtelpâs to veidoja populârâ 

Rîgas tçlniecîbas firma “Otto & Vassil”, bet fasâºu noformç­

jumâ — vçl populârâkais tçlnieks Augusts Folcs (1851–1926). Katrs 

bûs pamanîjis varenâs atlantu figûras pie galvenâs ieejas, taèu 

to formu spçks un izteiksmîgums it kâ apòçmis visas çkas fasâ­

des. Lîdz ar visdaºâdâkajiem arhitektoniski dekoratîvajiem ele­

mentiem te ir arî siºetiski skulpturâli ciïòi, to skaitâ Puôkina un 

Ôillera (galvenajâ fasâdç), Gçtes un Ôekspîra (Kanâlmalas pusç), kâ arî Moljçra 

un Gogoïa (Kronvalda bulvâra fasâdç) skulpturâli portreti. Tas viss kopâ ar 

visai attîstîto apjomu plastiku celtnei pieôíir zinâmâ mçrâ ba­

rokâlu noskaòu, lai gan pçc paôa arhitekta formulçjuma te 

domâta Ludviía XVII laikmeta stila formu atskaòa, kas sa­

sauktos ar Rîgas 18. gadsimta nogales pilsoòu namu arhi­

tektûru (konkrçti – Rîgas bûvmeistara K. Hâberlanda celtnçm).2

Teâtra bûvdarbus pabeidza 1902. gada septembrî, bet to­

starp jau bija sâkta cita liela A. Reinberga celtne — Valsts banka 

(Kriôjâòa Valdemâra ielâ 2a). Arî te galvenos bûvdarbus veica visai respek­

tabla latvieôu firma — mûrniekmeistara P. Radziòa bûvuzòç­

mums. Bankas çku nodeva ekspluatâcijâ 1905. gada janvârî. Ja 

teâtris izcçlâs ar savam laikam ïoti modernu inºeniertehnisko 

aprîkojumu (skatuves maôinçriju, vçdinâôanas un apgaismes sistçmâm u. c.), tad bankas 

çka — ar konstruktîvo izpildîjumu: operâciju zâïu daïa veidota 

dzelzsbetona karkasâ. Apdare ir samçrâ vienkârôa, taèu pama­

tîgi izstrâdâta, vissîkâkâ detaïa te rûpîgi pârdomâta. Fasâdes 

ieturçtas stilizçtâs Florences renesanses formâs “brîvâ pielie­

tojumâ”, kâ rakstîja pats autors. Metâlâ kaltie çrgïi virs çkas 

ieejas simbolizç bagâtîbu un lîdz ar to ir savdabîga çkas vizît­

karte.

Teâtra un bankas çkas pieder pie pçdçjâm eklektisma stila 

celtnçm Rîgâ. Tajâ laikâ jau uzplauka jûgendstils un A. Reinberga 

paôa namâ Skolas ielâ 3 (1905) ôis jaunais stils parâdâs izkoptâ 

veidâ un Rîgas jûgendstilam raksturîgâ racionâli solîdâ atturîbâ. 

Arî te rûpîgi pârdomâta un veidota katra detaïa. Katrâ vietâ, vai 

tâs bûtu kâpòu margas, grîdas iesegums, durvju pildiòi vai pat 

rokturi, — jûtams arhitekta radoôâs domas pieskâriens. Arhi­

tekta personîbas bûtîba acîmredzot atspoguïojas uzrakstâ “Ar­

beit ist der Bürgers Zierd” (“Darbs – pilsoòu rota”), kas atveidots pret 

dârzu pavçrstajâ çkas sânu fasâdç.

Interesanti piebilst, ka vienu no ôîs çkas fasâdes kompozîci­

jas dekoratîvajiem elementiem — ornamentâlu laukumu starp un 

virs divâm logailâm kopâ ar balkonu — 1908. gadâ arhitekts E. 

Laube atkârtoja çkâ Miera ielâ 27. Protams, ornamenta raksts 

Laubem bija pilnîgi cits. Reinberga namâ tas saglabâjis agrâ 

jûgendstila lîniju vijîgumu, kas caurauº stilizçtu augu lapas un 

ziedus.

ist der Bürgers Zierd” (Work is the jewel of the citizen). It is 

interesting to note that one of the decorative elements of com-

position on the facade  –  an ornamental space between and 

above two windows, together with a balcony – was repeated by 

architect E. Laube on a building at Miera iela 27 in 1908. Nat-

urally, the actual design was completely different, but in Rein-

berg’s building it has retained the early Art Nouveau pattern with 

the typical undulated lines that always twine their way through 

leaves and flowers.

Reinberg also built the Krimulda church tower (1905), and 

the building for the Estonian Estate Credit Bank in Tallin (1902–

04), the school in Pärnu (1902), the Strenèu psychiatric hospi-

tal (1904–06), and the estate of Barron Wulf in Taivola, in the 

Valga district (Estonia). One of the most striking works of his 

was the “Vecriga” complex (Old Riga) – most probably the larg-

est and most effective attraction at Riga 700th anniversary 

exhibition in 1901. It was an imitation of an entire Medieval city, 

located on the shores of the canal, where the Congress Hall now 

stands, and was structured by A. Reinberg, using both his own 

encyclopaedic knowledge of history, and the graphic reconstruc-

tions drawn by Dr. W. Neumann.

In the center of “Vecriga” there was a “Town Square” with a 

stylised Town Hall looking very much the way the real one had up 

to 1749. Melngalvju (“Black Heads”) house was included with its 

former Gothic facade. A few buildings followed the sketches of 

the well-known historian J. Ch. Brotze; the surrounding little 

streets (Kaïíu, Ôâïu, Kungu) were designed in a very romantic 

and stylised Medieval spirit, and everything was enclosed by 

walls and towers. All of the buildings, naturally, were fantasies 

with slightly smaller dimension than in a real life, but they were 

done in such an extraordinarily precise and meticulous manner 

that they left observers with a feeling of total reality.

The walls of these buildings, up to the height of approxi-

mately 3 meters were nailed together of boards that were an 

inch thick, covered with lath and plastered; above the 3-meter 

level the plaster was held to the frame only by straw. The archi-

tect had also achieved an amazingly realistic image of brickwork 

by means of paint alone. Many of the lower floors of the buildings 

displayed “real” interiors, which contained bars, stores, or exhi-

bition halls and galleries. The whole of the “Vecriga” exhibit, 

which in the currency of the day cost 27,000 roubles, was not 

only a fantastic fairytale world, but also a romantically realistic 

example of the very deep historical knowledge of the author. 

Along with other activities, the exhibition accommodated theat-

rical shows that included authentically dressed “ancient Latvians” 

in Medieval and other historically “correct” costumes, including 

the Renaissance.

There were also other interesting activities and perfor-

mances that reached their peak in 1901, on St.  John’s Eve 

(23rd June). The “Vecriga” exhibit lasted only one summer, but 

it has remained vivid and colourful in the memories of the resi-

dents of Riga for a very long time.

A. Reinbergs cçlis arî Krimuldas baznîcas torni (1905), Igaunijas 

muiºniecîbas kredîtbankas çku Tallinâ (1902–1904), skolu Pçrnavâ 

(1902), Strenèu psihiatriskâs slimnîcas çkas (1904–1906) un barona 

Vulfa muiºu Taivolâ Valgas rajonâ, taèu viens no impozantâka­

jiem viòa darbiem bija “Vecrîga” — laikam gan lielâkâ un efektîgâkâ 

atrakcija grandiozajâ Rîgas 700 gadu jubilejas izstâdç 1901. 

gadâ. Tâ bija veselas viduslaiku pilsçtas imitâcija, kas atradâs 

kanâlmalâ, tagadçjâ Kongresu nama vietâ, un bija veidota pçc 

A. Reinberga projekta, izmantojot gan viòa paôa enciklopçdiskâs 

vçstures zinâôanas, gan Dr. V. Neimaòa Rîgas senceltòu gra­

fiskos zîmçjumus.

“Vecrîgas” centrâ atradâs “Râtslaukums” ar stilizçtu Râts­

namu, kas izskatîjâs tâds, kâds tas, iespçjams, bija lîdz 1749. 

gadam. Arî Melngalvju namam te bija vçl tîri gotiska fasâde. Da­

ºas celtnes bija atveidotas pçc J. K. Broces skicçm, apkârtçjo 

ieliòu (Kaïíu, Ôâïu, Kungu) apbûve veidota romantiski stilizçtas viduslaiku 

arhitektûras garâ, bet visu apjoza mûri un toròi. Celtnes, pro­

tams, bija nedaudz samazinâta izmçra butaforijas, taèu izgata­

votas tik meistarîgi, ka atstâja patiesa îstuma iespaidu.

Apmçram lîdz 3 m augstumam ôo çku sienas bija sanaglotas 

no collu bieziem dçïiem, apsistas ar skaliòiem un apmestas, bet 

augstâk apmetums turçjâs vienîgi uz latâm, skaliòiem un sal­

miem. Ar vadziòâm apmetumâ un krâsojumu ârkârtîgi pârlieci­

noôi bija imitçts íieìeïu mûris. Daudzu çku apakôstâvos bija 

“îstas” iekôtelpas, kurâs atradâs funkcionçjoôi krodziòi, bodîtes 

vai izstâºu telpas. Visa “Vecrîga”, kura tâ laika naudâ izmaksâja 

27 000 rbï., bija ne tikai teiksmaina pasaku valstîba, bet arî tâs 

autora nopietno un dziïo vçstures zinâôanu romantizçti telpisks 

atspulgs. Lîdz ar citiem pasâkumiem tajâ notika arî teatralizçti 

uzvedumi, kuros piedalîjâs gan “senlatvieôi”, gan renesanses, 

ampîra u. c. laikmetu kostîmos tçrpti pilsoòi. Bija arî citas jaut­

ras izdarîbas, kas savu kulminâciju sasniedza 1901. gada Jâòu 

vakarâ. “Vecrîga” eksistçja tikai vienu vasaru, bet vçl ilgi tâ palika 

dzîvâ un spilgtâ rîdzinieku atmiòâ.
2 Riga und seine Bauten. — Riga, 1903. — S. 

281. NAMS SKOLAS IELÂ 3. 1905

NAMS SKOLAS IELÂ 3. PAGALMA PUSES FASÂDES RASÇJUMS. 1905
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EDMUNDS 
FON TROMPOVSKIS
Neparasti produktîvo 19. gs. nogales 

un 20.  gs. sâkuma Rîgas arhitektu 

saimç redzama personîba bija Edmunds 

fon Trompovskis (1851. 28. III Rîgâ–1919. 19. I 

Rîgâ). Viòa radoôais mantojums ir ie­

vçrojams ne tikai ar kvantitâti, bet arî 

ar kvalitâti. Pçc E. fon Trompovska 

projektiem Rîgâ uzcelts vairâk nekâ 

100 daudzstâvu mûra dzîvojamo namu, 

rûpnîcu un sabiedrisko çku. Kâ visi 

tâlaika arhitekti, viòô cçlis arî daudzas 

jo daudzas koka çkas, kuru skaits vçl 

nav apzinâts.

No 1871. lîdz 1876. gadam E. fon 

Trompovskis studçja inºenierzinîbas, 

bet pçc tam — arhitektûru Rîgas Poli­

tehniskajâ institûtâ, ko absolvçja 1878. 

gadâ ar bûvinºeniera grâdu. Kâdu gadu 

pastrâdâja Vitebskas guberòâ, pçc 

tam atgriezâs Rîgâ, piedalîjâs jûras di­

bena reljefa uzmçrîôanâ pie Daugav­

grîvas un Tukuma–Ventspils dzelzceïa 

bûves priekôdarbos, bet 1880. gadâ 

atvçra savu bûvtehnisko biroju. Tajâ 

tapa ne tikai daudzu çku, bet arî vai­

râku Rîgas priekôpilsçtu rajonu 

A very visible member of the unusually productive family of Riga 

architects of the late 19th and early 20th centuries was Ed-

mund von Trompowsky (March 28, 1851, Riga – January 19, 

1919, Riga). His creative legacy is significant not only thanks to 

its quantity, but to its quality as well. Following designs by E. von 

Trompowsky, more than 100 multi-storey brick apartment 

houses, factories and public buildings were built in Riga. Like all 

architects of his time, he also built many timber buildings, the 

exact number of which is still not determined.

During the years from 1871 to 1876, E. von Trompowsky 

studied engineering, but after that architecture, at Riga Poly-

technic Institute, which he graduated from in 1878 with the 

degree of Civil Engineer. Subsequently, for some time, he was 

employed in the province of Vitebsk, and after that he returned 

to Riga, where he participated in the surveying of the sea floor 

near Daugavgrîva and in the preparatory work for the Tu-

kums-Ventspils railroad, but, in 1880, he opened his own archi-

tectural office. This was the birthplace not only of many a build-

ing, but also of the planning projects for several of Riga’s sub-

urban areas. Simultaneously, E. von Trompowsky was the 

taxation official of several insurance companies. A number of 

following generations of architects went through a process of 

professional maturity at his bureau: for example, from 1907 to 

1908, H. Pirang; in 1909, H. Tiemer and G. von Tiesenhausen. 

In 1906, an employee of von Trompowsky was A. von Hoynin-

gen-Huene, who occupied himself with a rather wide-scale con-

struction in Jelgava afterwards.

pilsçtbûvnieciskâ plânojuma projekti. Vienlaicîgi E. fon Trom­

povskis bija vairâku apdroôinâôanas sabiedrîbu taksators.

Viòa bûvbirojâ profesionâlâ brieduma skolu izgâja ne viens 

vien jaunâkâs paaudzes arhitekts. Piemçram, no 1907. lîdz 

1908. gadam — H. Pîrangs, bet 1909. gadâ — H. Tîmers un 

G. fon Tîzenhauzens. 1906. gadâ pie Trompovska strâdâja arî 

A. fon Hoiningens-Huens, kurô pçc tam izvçrsa plaôu bûvdarbîbu 

Jelgavâ.

Vârda tieôâ un pârnestâ nozîmç tâlu redzama ir viena no 

pirmajâm E. fon Trompovska lielajâm celtnçm — Tîzenhauzena 

îres nams Pulkveºa Brieºa ielâ 1 (1883). Ôo viduslaiku pilij lîdzîgo 

neogotisko çku vainago vesels meºs dzeguïotu tornîôu. Tie veido 

nepiecieôamo izteiksmîgo siluetu çkai, kas labi uztverama vai­

râku ielu satekpunktâ.

ÎRES NAMS PULKVEªA BRIEªA IELÂ 1. 1883 ÎRES NAMS LÂÈPLÇÔA IELÂ 17. 1896

KANTORA ÇKA TALLINAS IELÂ 6/10. 1899ÎRES NAMS TALLINAS IELÂ 6/10 1896
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Neogotikas tçma arhitektu interesçjusi vairâkkârt. Tâ izman­

tota, piemçram, O. Erbes metâlizstrâdâjumu fabrikas kantora 

çkâ Tallinas ielâ 6/10 (1899). Ôî vienstâva koka çka atrodas blakus 

jau 1896. gadâ uzbûvçtajai, arî neogotiskajai divstâvu koka dzî­

vojamajai çkai. Citu lîdzîgas stilistikas piemçru Rîgas koka arhi­

tektûrâ nav.

Neogotiski ir arî daudzstâvu îres nami Lâèplçôa ielâ 17 (1896) 

un Tçrbatas ielâ 57 (1900), bet Dzirnavu ielâ 53 un Citadeles 

ielâ 2 (abi 1898) fasâºu apdarç filigrânas vçlâs gotikas detaïas 

In both the literal and figurative meaning of the word, visible 

from a great distance is one of E. von Trompowsky’s first large 

building  –  the Tiesenhausen apartment building at Pulkveºa 

Brieºa iela 1 (1883). This castle-like Neo-Gothic building is 

crowned by a whole forest of turrets. They form the obligatory 

expressive silhouette of the building on the cross-point of sev-

eral streets. The Neo-Gothic theme had repeatedly been of in-

terest to this architect. It has been utilized, for example, as the 

office building of the metal factory of O. Erbe, which is at Tallinas 

iela 6/10 (1899) This single-storey timber building stands next 

to the one built already in 1896; also a Neo-Gothic timber res-

idential building, two-stories. No other examples of timber ar-

chitecture in this style exist in Riga.

There are also several Neo-Gothic multi-storey apartment 

buildings  –  at Lâèplçôa iela 17 (1896) and Tçrbatas iela 57 

(1900), but at Dzirnavu iela 53 and Citadeles iela 2 (both 1898) 

the pattern of the facades is a creative mixture of filigree late 

Gothic-period details and elements of orders in the character-

istic Neo-Renaissance manner. The building at Citadeles iela 2 

belonged to E. von Trompowsky himself, hence, several span-

drels are ornamented with triangles and compasses – the tools 

of the architect. Similar forms are to be found on the facades of 

buildings owned by other architects  –  R.  Pflug’s house at 

Valdemâra iela 4 (1877), and R. Schmaeling’s house at Dzirnavu 

iela 60 (1892). Perhaps these are also the symbols of the Free 

Masons.

All of these multi-storey buildings have 6 floors. Buildings 

as high as these were not constructed in Riga earlier, although, 

the height limit in building regulations was fixed at up to 6 floors 

only in 1902, decreasing the absolute height from 77 to 70 feet 

(21.3 m). The building at Lâèplçôa iela 17 was the first 6-storey 

building in Riga. This was followed by several others, the authors 

of which were mostly E. von Trompowsky, K.  Pçkôçns, and 

K. Felsko. Within the series of the earliest 6-storey buildings in 

Riga, works by E. von Trompowsky also include the apartment 

buildings at Antonijas iela 10 (1897), E. Birznieka-Upîôa iela 11 

(1898), Skolas iela 13 (1901), and Tçrbatas iela 20 (1901). 

They have refined, detailed and richly ornamented Neo-Renais-

sance style facades, and the top (6th floor) is a mansard.

The Neo-Renaissance style is represented most widely in 

Trompowsky’s work. In the core of the downtown, multi-storey 

apartment buildings in this style are found at Antonijas iela 12 

(1895), Artilçrijas iela 26 (1901), E. Birznieka-Upîôa iela 20a 

(1900), Brîvîbas iela 146 (1902), Bruòinieku iela 10 and 61 

(1896 un 1900), Elijas iela 12 (1903), Ìertrûdes iela 62 and 

67 (1896 and 1898), Marijas iela 10 and 12 (1896 and 1898), 

Stabu iela 20 and 86 (1901 and 1899), Vaïòu iela 4 (1896-98), 

and other places. Of similar style is the Riga Mutual Credit 

Society Bank at Jçkaba iela 2 (1893), and the Riga Latvian 

Craftsmen’s Assistance Association building at Lâèplçôa iela 25 

(1901), which is more commonly known as the Old Daile Theater 

(for these purposes, the building underwent reconstruction in 

1931, as designed by A. Krûmiòô).

mijas ar raksturîgajâ neorenesanses manierç lietotiem orderu 

arhitektûras elementiem.

Çka Citadeles ielâ 2 piederçja paôam E. fon Trompovskim, 

tâpçc daºâs dekoratîvâs linetçs virs logailâm ievietoti ciïòi, kas 

attçlo arhitekta darbarîkus — trîsstûri un cirkuli. Lîdzîgi veidojumi 

ir arî daºu citu arhitektu personîgo namu fasâdçs — R. Pflûga 

namâ Kriôjâòa Valdemâra ielâ 4 (1877) un R. Ômçlinga namâ Dzir­

navu ielâ 60 (1892). Var bût, ka tas ir arî brîvmûrnieku simbols.

This same formal language of Neo-Renaissance, only in more 

conservative manner and with a much sparse usage of architec-

tural detail, was utilized by E. von Trompowsky in the more dis-

tant suburbs of the city in the construction of simpler and 

smaller buildings, such as Brîvîbas gatve 276 (1896), 

M. Nometòu iela 43 (1887), or Vienîbas gatve 32 (1894). How-

ever, a real palace, in the truest sense of the word, with a park 

surrounding the building, is the former rubber factory owner 

Mindell’s villa at M. Nometòu iela 43 (1887) – perhaps the 

oldest brick dwelling house in all of Pârdaugava area. Unfortu-

ÎRES NAMS CITADELES IELÂ 2. 1898ÎRES NAMS SKOLAS IELÂ 13. 1901
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Visiem ôiem daudzstâvu namiem ir seôi stâvi. Agrâk tik augstas 

çkas Rîgâ necçla, kaut arî ar bûvnoteikumiem apbûves aug­

stumu ierobeºoja lîdz seôiem stâviem tikai 1902. gadâ, arî ab­

solûto augstumu samazinot no 11 lîdz 10 asîm (21,3 m). Çka 

Lâèplçôa ielâ 17 bija pirmais seôstâvu nams Rîgâ. Tam sekoja 

vairâki citi, kuru autori galvenokârt bija E.  fon Trompovskis, 

K. Pçkôçns un K. Felsko. Ôajâ agrâko Rîgas seôstâvu çku virknç 

ir arî îres nami Antonijas ielâ 10 (1897), Ernesta Birznieka-Upîôa 

ielâ 11 (1898), Skolas ielâ 13 (1901) un Tçrbatas ielâ 20 (1901). Tiem 

ir izkoptas un detaïâm bagâtîgi piesâtinâtas neorenesanses 

fasâdes, bet sestais stâvs veidots kâ mansards.

Neorenesanse Trompovska daiïradç pârstâvçta visplaôâk. 

Pilsçtas centrâlâ rajona daudzstâvu dzîvojamâs çkâs ôî stilistika 

izmantota Antonijas ielâ 12 (1895), Artilçrijas ielâ 26 (1901), Er­

nesta Birznieka-Upîôa ielâ 20a (1900), Brîvîbas ielâ 146 (1902), 

Bruòinieku ielâ 10 (1896) un 61 (1900), Elijas ielâ 12 (1903), Ìer­

trûdes ielâ 62 (1896) un 67 (1898), Marijas ielâ 10 (1896) un 12 (1898), 

Stabu ielâ 20 (1901) un 86 (1899), Vaïòu ielâ 4 (1896–1898) u. c. Lîdzîga 

ir arî Rîgas savstarpçjâs kredîtbiedrîbas banka Jçkaba ielâ 2 

(1893) un Rîgas Latvieôu amatnieku palîdzîbas biedrîbas nams 

Lâèplçôa ielâ 25 (1901), ko visi lielâkoties pazîst kâ veco Dailes 

teâtri (ôim nolûkam çku pârbûvçja 1931. gadâ pçc arhitekta A. Krûmiòa projekta).

To paôu neorenesanses formu, tikai atturîgâkâ izpildîjumâ 

un ar skopâku arhitektonisko detaïu lietojumu E. fon Trom­

povskis izmantojis, nomaïâkos pilsçtas rajonos ceïot vienkârôâ­

kas un mazâka apjoma çkas, kâ Brîvîbas gatvç 276 (1896), Ma­

zajâ Nometòu ielâ 34 (1901) vai Vienîbas gatvç 32 (1894). Savukârt 

îsta pils ar parku visapkârt bija gumijas fabrikas îpaônieka Min­

deïa villa Mazajâ Nometòu ielâ 43 (1887) — laikam gan pati vecâkâ 

mûra dzîvojamâ çka Pârdaugavâ. 90. gadu sâkumâ ôis izcilais 

arhitektûras piemineklis paôvaldîbas ierçdòu bezatbildîbas dçï 

pârvçrtâs drupâs. 1999. gadâ uzsâkta tâ atjaunoôana.

E. fon Trompovskis cçlis arî daudzas Rîgas fabrikas. Apjoma 

un arhitektoniskâs kvalitâtes ziòâ starp tâm izceïas alus fabrika 

“Livonija” Maskavas ielâ 231 (1898). Arhitekta celto koka çku pla­

ôajâ klâstâ izteiksmîgâkâs ir Baloºu ielâ 26 (1903), Kalnciema ielâ 

25a (1899) un tâ dçvçtais Kapteiòa nams Balasta dambî 20/22 

(1899).

nately, this extraordinary architectural monument has turned 

into a pile of rubbish due to negligence of the local government. 

Renovation started in 1999.

E. von Trompowsky also built many factories in Riga. Re-

garding their spatial arrangement and architectural quality, the 

one that stands out is the brewery “Livonia”, at Maskavas iela 

231 (1898). Among the many timber buildings created by the 

artist, the buildings at Baloºu iela 26 (1903), Kalnciema iela 

25a (1899), and the so-called “captain’s building” at Balasta 

dambis 20/22 (1899) are the most expressive ones.

The creative processes of this architect took place within 

the scope of both Eclecticism and Art Nouveau. His Art Nouveau 

buildings are very “pure” examples of the style, without any 

Eclectic addition. In the early phase of the Art Nouveau period, 

namely from 1900 to 1905, the work of several architects 

20. GADSIMTA 30. GADU REKLÂMZÎMÇJUMS MINDEÏA GUMIJAS FABRIKAI MAZAJÂ NOMETÒU IELÂ 43 MINDEÏA VILLA MAZAJÂ NOMETÒU IELÂ 43. 1887

ÎRES NAMS KALNCIEMA IELÂ 25A. 1899

“KAPTEIÒA NAMS” BALASTA DAMBÎ 20/22. 1899

EDMUNDS FON TROMPOVSKIS AR KUNDZI MARGARÇTU 
(MARGARETHE), MEITÂM IRÇNU (IRENE) UN MARTU (MARTHA) 
1913. GADÂ

ÎRES NAMS TÇRBATAS IELÂ 20. 1901

ALUS FABRIKA “LIVONIJA” MASKAVAS IELÂ 231. 1898
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Arhitekta radoôâ darbîba noritçja gan eklektisma, gan jûgend­

stila periodâ. Viòa celtâs jûgendstila çkas ir “tîri” ôî stila paraugi, 

bez eklektisku kompozîcijas paòçmienu vai vçsturisko formu pie­

maisîjuma. Raksturîgi, ka jûgendstila agrâs fâzes laikâ — no 

1900. lîdz 1905. gadam, kad vairâku arhitektu izpildîjumâ parâ­

dîjâs pçc vienmçrîgi ritmiskâs kompozîcijas paòçmiena eklektis­

kas, bet ornamentâlâ rotâjuma ziòâ jûgendstilam pieskaitâmas 

celtnes, Trompovska daiïradç jûtama pretçja tendence. Viòa ar­

hitektûras detaïas saglabâja eklektisma izteiksmes lîdzekïu paleti, 

bet çku apjomu kompozîcija it kâ atdzîvojâs, kïuva dinamiskâka 

un çrtai iekôtelpu plânojuma struktûrai vairâk atbilstoôa. Arî 

dekoratîvie elementi vairâk integrçti arhitektoniskajâ pamat­

formâ. Ôî jûgendstila strukturâlajam principam pietuvinâtâ izjûta 

atspoguïojas, piemçram, çkâs Alauksta ielâ 4 (1902), Avotu ielâ 

68 (1904) un zinâmâ mçrâ arî Aleksandra Èaka ielâ 43 (1903). 

Vienîgi nelielajâ çkâ Èiekurkalna 6. ôíçrslînijâ 8 (1902) vienmçrîgi 

combined rhythmic Eclectic compositions with the ornamental 

decorations fitting into the Art Nouveau mode. The architecture 

of Trompowsky, however, preserved the formal language of 

Eclecticism, but the composition of the volumes of buildings 

came alive – they are much more dynamic and more cognizant 

of the plans of buildings with comfortably arranged inner areas. 

The decorative elements are also more integrated into the ar-

chitectural basic form. This feeling and expression, so close to 

the principles of Art Nouveau, are reflected in the buildings at 

Alauksta iela 4 (1902), Avotu iela 68 (1904), and, to a certain 

extent, at Aleksandra Èaka iela 43 (1903). Only in the small 

building at Èiekurkalna 6. ôíçrslînija 8 (1902) we find a few Art 

Nouveau decorations in the rhythmic composition of the facade.

ÎRES NAMS ALEKSANDRA  ÈAKA IELÂ 43. 1903 ÎRES NAMS MARIJAS IELÂ 10. 1896 ÎRES NAMS TÇRBATAS IELÂ 28. 1912

ÎRES NAMS DZIRNAVU IELÂ 37. 1908

ÎRES NAMS CÇSU IELÂ 43. 1910

BIEDRÎBAS NAMS SKOLAS IELÂ 6. 1913



20. gs. sâkuma krasais lûzums arhitektûras 

stilu attîstîbâ nevienas pilsçtas apbûvç ne­

iezîmçja tik uzskatâmus vaibstus kâ Rîgâ. 

Pilnîgi pârveidojâs bijuôo priekôpilsçtu vei­

dols. Desmitiem jûgendstila çku parâdîjâs arî 

Vecrîgâ.

The abrupt break in the development of architectural 

styles which took place at the beginning of the  

20th century was much more obvious in Riga than in  

any other city. The former suburban parts of the city  

underwent a total change. Dozens of Art Nouveau 

buildings appeared in Old Riga as well.
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ritmiskajâ fasâdes kompozîcijâ iepîti atseviôíi jûgendstila deko­

ratîvie motîvi.

Starp 1904. un 1908. gadu, kad no Rîgas bûvmâkslas 

skatuves jau bija pilnîgi nogâjis eklektisms, pieklusa arî E. fon 

Trompovskis. Ôajâ laikâ viòô neuzcçla tikpat kâ neko arhitekto­

niski nozîmîgu, bet 1908. gadâ parâdîjâs îres nams Dzirnavu 

ielâ 37. Tas ir izcils racionâlistiskâ jûgendstila darbs. Eleganti 

lîdzsvarotajâ, bet asimetriski kompensçtajâ fasâdç nav nekâdu 

ornamentâlu rotâjumu. Mâksliniecisko izteiksmîbu nodroôina 

spçcîgâ apjoma plastika, siluets un apdares materiâli — apme­

tuma faktûru variâcijas un krâsainu keramikas flîºu ielikumi. Çkas 

veidols ir tuvs latvieôu nacionâlajam romantismam. Çka ilgu laiku 

tika slikti uzturçta, nokïuva bûvtehniski pavisam bçdîgâ stâvoklî, 

un 1999. gadâ to nâcâs nojaukt. Tâs vietâ uzbûvçtâs jaunâs 

dzîvojamâs çkas fasâdç (arhitektu birojs “Sarma & Norde”) visumâ saglabâta 

E. fon Trompovska celtnes fasâdes kompozîcijas shçma un pat 

pârnestas atseviôías autentiskâs apdares detaïas (keramikas flîzes).

20. gs. pirmâs desmitgades beigâs arhitekta darbîba jûtami 

aktivizçjâs. Ap ôo laiku viòa izpildîjumâ parâdîjâs vesela virkne 

racionâlistisku jûgendstila darbu, kuru vainagojums ir îres nami 

Cçsu ielâ 43 (1910) un Tçrbatas ielâ 28 (1912). Çkas zelmini Alek­

sandra Èaka ielâ 44 (1911) rotâ milzîga kartuôa ar uzrakstu “La­

bor omnia vincit” (Darbs rada visu) — gandrîz tâda pati kâ Elizabetes 

ielâ 23 (1903, arhitekts H. Hilbigs). Nav, protams, izslçgts, ka ôo çku 

arhitektoniskâ veidola tapôanâ savu roku bija pielikuôi meistara 

lîdzstrâdnieki — jaunâkâs paaudzes arhitekti, kas darbojâs viòa 

bûvbirojâ. 1913. gadâ E. fon Trompovskis izstrâdâja arî pirmo 

projektu ºîdu kluba un biedrîbas namam Skolas ielâ 6 (1913), kuru 

uzcçla nedaudz pârveidotâ variantâ P. Mandelôtama vadîbâ.

Meistara radoôajam garam un profesionâlajai izjûtai acîm­

redzot tuvâka tomçr bija eklektisma akadçmiski klasiskâ arhi­

tektûra. Tâpçc ap 1910. gadu, kad modç nâca retrospektîvais 

neoklasicisms, arhitekts nepievçrsâs arî tam, bet radîja vairâkas 

çkas romantiski pârveidotâ itâïu, franèu vai vâcu neorenesanses 

garâ, kâ, piemçram, Blaumaòa ielâ 6 (1912), Elizabetes ielâ 69 

(1910) un Ìertrûdes ielâ 77 (1910).

E. fon Trompovskim un viòa daiïradei lîdz ôim nav tikusi vel­

tîta îpaôa uzmanîba, taèu viòô ir viens no tiem, kas sevi pilnîbâ 

ziedoja Rîgas pilsçtai.

Between 1904 and 1908, when Eclecticism had completely 

disappeared from the stage of architecture in Riga, E. von Trom

powsky became silent as well. During this period of time, he 

built almost nothing that had any architectural significance, but, 

in 1908, an apartment building appeared at Dzirnavu iela 37. 

This building is an above-average example of rationalistic Art 

Nouveau. The elegantly balanced, but asymmetrically composed 

facade has no ornamental decorations. Artistic expression is 

ensured by a powerful plasticity of volume, silhouette, variations 

of the materials used for the finish, and insets of colorful ce-

ramic tile. The shape of the building is close to that of Latvian 

National Romanticism.

The building was poorly maintained for a long time and 

ended up in a very poor condition indeed. In 1999 it had to be 

torn down. A new residential building has been put up in its 

place, and the facade of that structure (architectural firm of 

“Sarma & Norde”) has more or less maintained the compositional 

scheme of the original building by Edmund von Trompovsky. A 

few of the authentic building elements (ceramic tiles) from the 

older structure have been incorporated into the new one.

At the close of the first decade of the 20th century, the 

productivity of this architect emerged again. Around this time, 

a whole series of his works in the rationalistic Art Nouveau style 

appeared, the crown of which are the apartment buildings at 

Cçsu iela 43 (1910) and Tçrbatas iela 28 (1912). The building 

at Aleksandra Èaka iela 44 (1911) has a pediment that is dec-

orated by a giant cartouche with the heading “Labor omnia vincit” 

(Work creates all). Similar heading is on the pediment of the 

building at Elizabetes iela 23 (1903; architect H. Hilbig). Cer-

tainly, it is not impossible that the development of the architec-

tural form of those buildings’ came about with the help of some 

of the master’s colleagues – the architects of the new genera-

tion who worked in his office. In 1913, E. von Trompowsky also 

developed the first project for the Jewish club and Association 

building at Skolas iela 6 (1913), which was built in a somewhat 

altered form under the supervision of P. Mandelstamm.

The creative spirit of the master, as well as his professional 

intuition obviously were more closely tied to the academically 

classical language of Eclecticism. Hence, around 1910, when 

retrospective Neo-Classicism emerged, the architect did not 

turn to this trend, but, instead, created several buildings in a 

romantically transformed Italian, French, or German Neo-Re-

naissance expression, for example, the buildings at Blaumaòa 

iela 6 (1912), Elizabetes iela 69 (1910), and Ìertrûdes iela 77 

(1910). E. von Trompowsky and his art have not, up to now, been 

accorded any great attention to, however he is one of those who 

was completely dedicated and gave himself to the city of Riga.




