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ARHITEKTURAS
PILSETA

RIGA

Laika posma no 19. gs. vidus lidz Pirmajam pasaules karam Riga
no viduslaiku cietoksna izauga par lielpilsétu un ieguva tads mads-
dienu veidolu. Gramata ir par Rigas celtném un arhitektiem, kuri
radija so pilsétu — Baltijas juras austrumu piekrastes arhitektlras
pérli. Tas centrala dala ieklauta pasaules kultGrmantojuma sa-
raksta. Apblves vértibu taja nosaka viduslaiku Vecpilséta, centra
bulvaru pusloks, atseviskas vésturiskas koka ékas, jigendstila
apblve un izcilas 20. un 30. gadu funkcionalisma celtnes.

Rigas arhitektlra pasaules sava laika izcilakas bUvmakslas
kvalitates apvienotas ar savdabigu vietéjo tradiciju iemiesojumu.
Vecriga veidojusies gandriz astonu gadsimtu garuma un ir ti-
piska Hanzas viduslaiku pilséta, tacu viss parégjais ap to rak-
sturigs vienigi Rigai.

Viena no Rigas rotam ir bulvari. Daudzas sabiedriskas un dzi-
vojamas ékas tajos céla 19. gs. 80., 70. un 80. gados péc seno
cietok$nu valnu nojauksanas. Saja laika lidziga pilsétvides parveide,
apbldveéjot no nocietingjumiem atbrivotas teritorijas, norité&ja dau-
dzas Eiropas pilsétas, tacu reti kur tas paveikts tik precizi, skaidri
un atbilstigi vienotai pilsétbUvnieciskai iecerei ka Riga (sikak skat. stasta
“Johans Daniels Felsko”). 19. gs. otras puses arhitekturas stils bija eklek-
tisms, kas plasi izmantoja visu iepriekséjo makslas stilu valodu.
Eklektisma celtném raksturigs apdares detalu piesatingjums,
zin@ma sadrumstalotiba un vienmeérigs kompozicijas ritms.

Bulvarus aptver lielakoties regularos taisnstura kvartalos
izkartota bijuso priekspilsétu apbdve. Lidz cietoksna likvidésanai
tajas driksté&ja celt tikai nelielas koka ekas, kuras 19. gs. nogalé
jau masveida nomainija ar daudzstavu mura celtném, galveno-
kart daudzdzivoklu ires namiem. Tomér starp tiem joprojam ir
saglabajusas nelielas, galvenokart 139. gs. pirmaja pusé vai ne-
daudz vélak bluvétas koka ékas. Tadu nav nevienas citas lielpilsé-
tas centra, tapéc tas uzskatamas par unikalu kultGras manto-
jumu. Sis koka ékas veidotas 19. gs. sakuma klasicisma, ka ari
greznas eklektisma stila formas.

Zelta laikmets Rigas vésturé bija 20. gs. sakums. Strauji
attistijas rupnieciba un tirdznieciba. Uzplauka partikas rdpnie-
ciba, metalapstrade, masinbldve, tekstilindustrija, elektroteh-
nisko iekartu un bavmaterialu razosana, bet Rigas osta kravu
apgrozijuma zina kluva par lielako toreizéja Krievijas impérija.
Pilsétas iedzivotaju skaits 15 gadu laika divkarsojas, pirms
Pirma pasaules kara parsniegdams pusmiljonu. Pilnigi parveido-
j@s pilsétas centra seja. |k gadus uzcéla vairakus desmitus vai
pat simtus daudzstavu muara namu. Rigas pievarté saka veido-
ties Eiropa pirma darzu pilséta — MezZzaparks.

Gadsimtu mija iezimeéjas bdtisks lGzums arhitektdras stilu
attistiba. 19. gs. eklektismu nomainija jugendstils. Tas radosas
metodes pamata lika jaunu principu — utilitari lietiskas substan-
ces izteiksmigu atveidojumu makslas darba veidola. Plasi izman-
toja ari originalus dekorativos ornamentus — liektu, saspringtu
ITNiju pinumus, eksotisku augu motivus, pavu, gulbju un

RIGA —
THE CITY OF
ARCHITECTURE

From the middle of the 19th century until World War |, Riga
grew and evolved from a Medieval fortress into a thriving com-
mercial city and acquired its current image. This book is about
the buildings of Riga and the architects who created this city,
which is an architectural gem found on eastern coast of the
Baltic Sea. The central part of Riga is inscribed on the World
Cultural Heritage List. The architectural value of the city is ex-
pressed through the Medieval Old City, the green semi-circle
formed by the central boulevards of the city, historically signifi-
cant timber buildings, the inventory of Art Nouveau buildings and
a number of buildings of the 1920s and 30s that are fine exam-
ples of the Functionalism style.

Riga's architecture is distinguished for the unique combina-
tion of the highest quality and level of architectural design and
an embodiment of local building traditions. Old Riga was cre-
ated gradually over the course of almost eight centuries; it is a
typical Hanseatic city. Everything else around the core, however
is characteristic only of Riga.

One of the jewels of Riga’s built environment is the boule-
vards. The many public edifices and apartment buildings along
the boulevards were built in the 1860s, 70s and 80s after the
Renaissance fortifications had been torn down. Similar transfor-
mation of cities, extending over the teritories of the former
ramparts, was going on at the same time in many other Euro-
pean cities as well; however, rarely were these changes as clear
and precise as in Riga, or as controled within a coherent plan
(see the section on Johann Daniel Felsko for more details). The
architectural style of the latter half of the 19th century in Riga
was Eclecticism, which eagerly absorbed into itself the lan-
guage and forms of all previous styles. Saturation of decorative
details, a super-abundance of minute elements, and a regular
rhythm of composition are the trademarks of Eclecticism.

Beyond the boulevards are residential structures built on the
land of the former suburbs, arranged in a gridiron pattern. Be-
fore the Medieval and Renaissance fortifications were torn down,
only small wooden houses were allowed there. At the end of
the 19th century, these were rapidly replaced by multi-storey
brick buildings which contained rental apartments. However,
many smaller wooden buildings, most of which were built in the
first half of the 19th century remained, and some still stand
amidst these larger buildings. This is not the case in most other
large European cities, and can therefore be regarded as a special
example of cultural heritage. These wooden houses were built in
the Classicism style, characteristic of the beginning of the 19th
century, and also in the rich style and format of Eclecticism.

The golden Age of Riga's building history was the first half of
the 20th century. Industry and trade experienced rapid develop-
ment. The food industry, the metal industry, machine and auto-
mobile building, the textile industry, the manufacture of electrical

and technical appliances, and prepara-
tion of building materials flourished, and,
consequently, the port of Riga became
the largest (in terms of cargo turnover)
in the entire Russian Empire. The city's
population doubled within 15years,
growing to over half a million by the be-
ginning of World War |. The face of the
city changed completely. Each year hun-
dreds of multistorey brick buildings were
erected. The first European garden
city — “MeZzaparks” — was beginning to
take shape on the outskirts of the city.

Furthermore, there was a break in
the development of architectural styles at
the turn of the century. This period
marked the replacement of Eclecticism by
Art Nouveau, which was based on a
completely new artistic principle: the emo-
tional and artistic expression of utulitarian
concepts in order to create a unique form
and piece of art. Decorative ornaments of
an original design were also used quite
extensively — undulating interwoven lines,
exatic floral motifs, figures of peacocks,
swans and fantastic animals, smiling or
screaming masks, and stuff and precise
geometric forms. The ornaments, how-
ever, are not the essence of this style; the
rich decorations were an integral part of
the architectural structure of the building,
subservient to its basic idea.

Art Nouveau entered Riga swiftly and
fully. Already as early as 1904, Eclecti-
cism had disappeared completely from
local building practice, although it main-
tained its role in other countries up until
World War | and later. Therefore, it is
precisely Art Nouveau that defines the particular features of the
cityscape of Riga. Approximately 40 per cent of all the buildings
in the downtown area were built in this style, and that is more than
in any other city of the world. Riga is an Art Nouveau metropolis.

Art Nouveau was distinctly anti-historic, and it marks the
beginning of the contemporary system of architectural styles.
Several rationalist Art Nouveau buildings directly anticipated the
coming style of Functionalism.

Functionalism dominated among the versatile stylistics
of the 1920s and 30s. It was a “clean” style characterised by pure
surfaces and building volumes, with developed plasticity of spatial




fantastisku dzivnieku figlras, smejosas vai kliedzosas maskas,
vai ari stingras, geometriski precizas formas. Tacu ornamenti
nav sSi stila batiba. Rotajumus organiski ierakstija celtnes arhi-
tektoniskaja struktdra, paklaujot tos pamattélam.

Jagendstils Riga ienaca strauji un visaptverosi. Jau ap
1904. gadu no blavprakses pilnigi izzuda eklektisms, lai gan visa
pasaulé tas nezaudé&ja savu lomu lidz pat Pirmajam pasaules
karam un Vvél ilgak. Tapéc ari jugendstils pilniba nosaka Rigas
centra pilsétvides ipatnéjos vaibstus. Ap 40%g0 no visam celtném
taja ir jugendstila pieminekli — vairak neka jebkura cita pilseta
pasaulé. Riga ir ista jugendstila metropole.

Jugendstils bija izteikti antivesturisks, ar to sakas musdienu
arhitektlras stilu sistéma. Vairakas jugendstila racionalistiskas
ievirzes celtnes uzlUkojamas ka tiesi funkcionalisma prieksveéstnesi.

domingja daudzveidigaja 20. un 30. gadu sti-
listika. Ta bija "tiru” plaknu un apjomu bdvmaksla ar attistitu ap-
jomu plastiku, kompozicijas horizontalitati, lieliem iestiklojumiem un
Iézeniem jumtiemn. Daudzas funkcionalisma celtnes Riga izcelas ne
tikai ar efektigu, precizu un izkoptu arhitektaru, bet ari ar to, ka
tas celtas vienlaicigi vai pat agrak par vienu otru si stila meistardarbu
Eiropa, kas jau kluvis par modernas arhitektliras simbolu.

Plasaka kultOrvésturiska skatijuma laika posms no pagajusa
gadsimta vidus lidz mUsu gadsimta vidum iezimé&jas ar divam it ka
pretrunigam tendencém — starptautiskas mijiedarbes paplasina-
Ssanos un vietéjo tradiciju nozimes pieaugumu. Viena iespaidoja
otru. Biezi vien kosmopolitisms veicingja lokalidentitates attistibu.

19. gs. eklektisma celtnes Riga ir izsmalcindtas un elegantas,
bet visuma tas atgadina daudzu talaika Eiropas lielpilsétu apbUvi.
Rigu tapéc nereti déve par "mazo Parizi’. Ari jugendstils uzstca gan
tuvas, gan talas ietekmes, tacu tas atraisija arhitektu radosos spé-
kus vieté&jas savdabibas mekl&jumiem. Ipasi spilgti tie iemiesojas ta
sauktaja nacionalaja romantisma — jugendstila novirziena, ar kuru
jauna latviesu arhitektu paaudze |Gkoja radit savu nacionalo stilu.

Rigu ir uzcélusi pasi ridzinieki. 19. gs. 90. gados te aktivi
praktiz€ja aptuveni 40 arhitekti, bet Pirma pasaules kara
prieksvakara — ap 70. No tiem attiecigi 25 un 56 bija Rigas
Politehniska institdta (RPI) absolventi. Arhitekturas fakultati RPI
atvéra 1869. gada. Driz vien ta kluva par profesionalo kadru
kalvi ne tikai Latvijai, bet ari Igaunijai un Lietuvai, ka ari Polijai un
daudzam Krievijas provincém. 20. gs. sakums bija Rigas arhi-
tektlras skolas stabilitates un uzplaukuma laiks. 20. un 30.
gados, kad ta turpingja darboties Latvijas Universitates sienas,
Arhitektlras fakultaté centréjas viss, kas saistits ar Latvijas un
tas galvaspilsétas Rigas buvmakslas attistibu.

Atseviskie stasti par ievérojamakajiem Rigas arhitektlras meis-
tariem un vinu dailradi Saja gramata sakartoti ta, lai veidotos ko-
paina par daudzveidigo, bet viengabalaino pilsétas vides télu ta at-
tistibas gaita. Tie grupé&ti tris nosacitas nodalas atbilstigi tam, kada
vEésturiska stila — eklektisma, jlgendstila vai funkcionalisma — peni-
oda katra meistara devums bijis razigakais un nozimigakais. Katrs
stasts ir vestijums ne tikai par konkrétu meistaru, bet ari par arhi-
tektlru vispar — konteksta ar Rigas bdvmakslas attistibas atse-
visko laika posmu patnibam. Personu raditgja gramatas nobeiguma
ieklauta papildinformacija par literatdru, kura var atrast vél kadas
zinas par arhitektiem, kas radija Eiropas lielpilsétu Rigu.

layout, horizontal orientation of composition, spacious glass areas,
and flat roofs. Functionalism buildings in Riga stand out not only
due to their effective, precise, and carefully designed and thought-
out architectural style, but also because they were built at the same
time as or even before masterpieces of this style in Western Eu-
rope which have become the icons of modern architecture.

From a wider cultural and historical perspective the time
period from the middle of the 13th century until the middle of
20th century is characterised by two seemingly contradictory
tendencies — the extension of international influences, hand-in-
hand with an increased significance being accorded to local tra-
ditions. One influenced the other, and cosmopolitanism often
facilitated the development of a local identity.

The Eclectic buildings of the 19th century in Riga are refined
and elegant; overall, they are similar to the architecture of the time
in many other major cities of Europe. Therefore, Riga is sometimes
referred to as “Little Paris”. The Art Nouveau buildings display the
echo of both near and more distant influences, while simultaneously
this style promoted and freed the creative potential of the archi-
tects who were in search of a local identity. These attempts at
originality found their expression in the so-called National Roman-
ticism substyle of Art Nouveau, through which a new generation
of Latvian architects attempted to create their own national style.

Riga was built by local architects. In the 1890s, there were
approximately 40 actively practicing architects, and on the eve of
World War |, about 70. Of these, 25 and 56, respectively, were
graduates from Riga Polytechnical Institute (RPI). Faculty of Ar-
chitecture was founded at the Institute in 1868. It rapidly became
the nurturing ground of professional architects not only for Latvia,
but also for Lithuania, Estonia, Poland, and many of the Russian
provinces. The beginning of the 20th century was the time of
stability and continued progress and development of the Riga
Architectural school. In the 1920s and 30s, when the faculty of
architecture began functioning within the University of Latvia, the
Architectural department became the center of all activities per-
taining to the development of architecture not only in the capital
city of Riga, but in all of Latvia as well. The various chapters de-
voted to the brilliant masters of architecture in Riga, as well as
their creative accomplishments, have been arranged in this book
s0 as to create a coherent picture of the multi-faceted and simul-
taneously coordinated image of the cityscape in the course of its
development. The chapters are grouped in three sections accord-
ing to periods of architectural style — Eclecticism, Art Nouveau,
and Functionalism, thus emphasizing the periods in which each
master made his most significant contribution. Each chapter is
a narration not only of a particular master, but also about archi-
tecture in general, within the context of the specific features in
the development of the art of building in Riga during each of the
separate time periods. Each story provides information not just
about the specific architect, but also about architect in general.
The stories are to be read in the context of specific aspects of
the construction arts in Riga at various historical periods. The
index of persons at the end of the book includes additional infor-
mation and literary sources in which more details on the archi-
tects who created the European city of Riga can be found.

THE MASTERS OF
ARCHITECTURE
OF LATE 19th
CENTURY RIGA

The first half of the 19th century has left only vague
traces on the architectural face of Riga,

while the presence of huilding activity during the
second half of the century is evident everywhere.
This is also the period of time when a school of
architecture was established in the city.

Until the 1860°s, the art of building in Riga was,

for the most part, “imported”. The large public
buildings that were bhuilt in Old Riga before

the fortifications were torn down were designed hy
architects from Berlin and St. Petershurg;

the actual construction was supervised by engineers

who arrived in Riga from abroad.




Viena no pirmajam mddra celtném arpus Vecrigas bija pilsétas
Pirmais jeb vacu teatris, tagad Latvijas Nacionala opera (1860-1862).
Vispirms tam projektu pasdtija pazistamajam vacu arhitektam
K. F. Langhansam (jaunakajam), bet vina projekts izradijas parak
dargs. Blvdarbus veica péc izdevigaka priekslikuma, kuru pie-
davaja Sanktpéterburgas profesors (1822-1885).
Operas nams ir viena no Rigas rotam, ists makslas templis, ko
simboliz& ari ékas arhitektldra. L. Bonstets darbojas ari Vacija,
péc vina projektiem celtas Ekas Sankt-
péterburga un Helsinkos. V&l viens vina
darbs Riga ir bijusi Mineralddenu iestade
Veérmanes darza Térbatas iela 2a. 1859.
gada L. Bonstets uzvaréja sis ékas
projektu konkursa. Padomju laika taja
atradas Autotransporta un soseju dar-
binieku arodbiedribas klubs, bet tagad
ta rdpigi atjaunota un atguvusi savu

sabiedrisko nozimibu ka daudzfunk-

cionala kultGras, izklaides un tirdz-

niecibas iestade. Ludvigs Bonstets

L. BONSTETS, OPERA ASPAZIAS BLLVARLS. 18501862
One of the first brick buildings, marking the expansion of city
development outside the boundaries of Old Riga was the First,
or German, Theater which is now the Latvian National Opera
(1860-1862). The initial design concept was requested by the
well-known German architect K. F. Langhans Jr., but his project
turned out to be too expensive. Construction was then carried
out according to the design offered by the St. Petersburg pro-
fessor (1822-1885), which was finan-
cially feasible. The Opera House is one of the architectural jew-
els of Riga; a real temple to the arts, that was also embodied

in the building’s architecture. L. Bohnstedt worked in Germany

Haralds Bose

H. BOSE. BIRZAS EKA. 1852-1855

Jauna teatra celtnieciba nodarbinaja ri-
dzinieku pratus jau kops 19. gs. sa-
kuma. 1854. gada Sanktpéterburgas
(1812-1894) iz-

stradaja veselu virkni projekta variantu

profesors

teatra jaunceltnei dazadas vietas Vec-
riga, bet jau 1850. gada vins to izpro-
jiektéja zem viena jumta ar Birzu. P&dé-
jai bavvietu driz vien atrada, nojaucot
senakas ékas vairakos zemesgabalos
starp Pils, Smilsu un Mazo Pils ielu.
Birza Doma laukuma 6 (1852-1855) ir
viena no greznakajam Rigas eklektisma
celtném. Tiesa gan, ta stipri cietusi
ugunsgréka 20. gs. 70. gadu beigas.
Piesatinatas Venécijas renesanses for-
mMas veidota eéka asoci€jas ar bagatibu,
ka tas ari pienakas jauna tipa, plasiem
finansu darijumiem domatajai celtnei.
Péc H. Boses projekta Vidzemes gu-
bernatora mitekla vajadzibadm paplasi-
naja un parveidoja ari telpas Rigas pili.
Tagad tur atrodas Valsts prezidenta
rezidence.

Otra ievérojamaka 18. gs. 50.
gadu jaunceltne Riga bija Liela dgilde. To
céla no 1853. lidz 1859. gadam péc
Sanktpéterburgas arhitekta

(1815-1858) projekta. Ekas neogotis-
kas fasades labi ieklaujas viduslaiku
vecpilsétas apblves rakstura, bet acim-
redzot stilizacijas avots nav izvéléts
nejausi. Eka atgadina anglu gotikas pili,
bet Anglija kurs katrs augstmanis tadu
nedrikstéja celt — tam bija nepiecie-
Sama pasa karala ipasa atlauja! Tadée-
jadi ékas arhitektlra neparprotami
pauda jau véstures mijkrésli grimsto-
sa8s cunfsu sistémas vél aktivo bru-

ninieku pasapzinu.

K. BEINE. I_E DE. 1853-1859
as well, and he designed buildings in St. Petersburg and Helsinki
too. There is another project of his in Riga — the former Mineral
Water Shop in the Vérmandarzs Park at Terbatas iela 2a.
L. Bohnstedt won the competition for the building and was able
to execute it. During the Soviet years, this structure served as
a Road Transportation and Highway Workers club; it has been
painstakingly restored today and thus has regained its original
significance as a multifunctional place of culture, entertainment,
and commerce.

The construction of a new theater had been on the minds of
Riga citizens since the start of the 19th century. St. Petersburg
professor (1812-1894) developed a whole
series of possible versions of such a project for various locations
in Old Riga. In 1850 he created a single concept for the theater
and the stock exchange under one roof.

A location was soon decided upon for the stock exchange,
where several older buildings had been demolished between Pils,
Smilsu, and Maza Pils iela. The resulting Stock Exchange
(1852-1855) at Doma laukums (Dome Square) 6, is one of the
most splendid examples of the Eclecticism style in Riga. How-
ever, it was rather badly damaged by a fire in the late 1970s.
This building, created in the architecturally rich forms of the
Venetian Renaissance, evokes associations with wealth, as was
natural for a building that was intended for financial activity.
Anaother project by H. Bosse was the reconstruction and expan-
sion of the Riga Castle to respond to the needs of the Governor
of Vidzeme. It is now the official residence of the President of
Latvia.

The second most famous building of the 1850s was Liela
Gilde (the Large Guild). It was built in the years 1853-1859 by
St. Petersburg architect (1815-1858). The Neo-
Gothic facades of the building blend in well with the Medieval
character of the Old City, and apparently the stylistic result had
not been left to chance. The building resembles an English
Gothic castle, notwithstanding the fact that in England not ev-
erybody was allowed to build such castles, since a special permit
from the monarch himself was necessary. Hence, the buildings’
architecture was an expression of the icons of the remembered
knights of the Medieval period although at the time they were
already receding into the shadows of history.
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Lidzigs pasttitdja pasapzinas simbols ir no 1883. lidz 18687.
gadam celtais Vidzemes brunniecibas nams (tagad LR Saeimas nams) J&-
kaba iela 1 1. Florences renesanses “palaco” formas veidota éka
atsauc atmina aristokratiskas Medic¢i dzimtas valdisanas laiku.
Tas noteikti bija visai tuvs €kas célaja — vietéjas vacu muiznie-
cibas idealiem. Brunniecibas nama arhitektoniskas idejas tap-
sana piedalijas ari J. F. Baumanis, tacu véstureé sis ékas sakara
skanigak ierakstits cits — R. PflGga vards. Abi arhitekti 1862.
gada ieguva pirmo prémiju ékas projektu konkursa.

(1842-1885) ir viens no izcilakajiem
Rigas 19. gs. otras puses arhitektiem. 1870. gada Sankt-
péterburgas Keizariskaja Makslas akadémija vins ieguva arhi-
tektlras akadémika gradu. To pieskira par apjomigu un filigrani,
lidz vissikakajai detalai, ieskaitot pat sienu gleznojumus, izstra-
datu un uzzimétu arhitektlras projektu. No 186893. lidz 1875.

R. PFLUGS. IRES NAMS KALPAKA BULVARI 1. 1874

R. PELUGS. IRES NAMS KRISJANA VALDEMARA I[ELA 4. 1877

gadam vins bija pedagogs Rigas Politehniskaja institdta un, kaut
ari Dievs vinu aizsauca vinsaulé parlieku atri, sava neilgajga moza
paspéja paveikt apbrinojami daudz.

Péc R. Pfliga projektiem uzcelts vairak neka 10 pareizti-
cigo baznicu Latvija (Vecsalaca, Kalsnava, Jekabpili, Koknesé u. c.), Marijas
Pasludinasanas baznica Méness iela Riga (1876-1879), dzivojamas
ékas Riga, Aristida Briana iela 3 (1876, parblvéetas 1931. gada), Jura
Alunana iela 2 (1876), Kalpaka bulvari 1 (1874) un 3 (1873), Raina
bulvari 21 un 23 (abas 1875), Skanu iela 13 (1868), Krisjana Val-
demara iela 4 (1877, arhitekta personigais nams) un 17 (1872), k& ari nolikta-
vas jeb spikeri Maskavas iela 4 un B (1880) un citas ékas. Dzivo-
jamas ékas veidotas greznas neorenesanses formas, bet nolik-
tavas — t. s. kiegel|u stila. Starp “sarkanajiem spikeriem” Pflaga
celtie nami izcelas ar makslinieciski izkoptu veidolu un izteik-
smigu figuralo kiegelu mari.

MASTERS OF ARCHITECTURE OF LATE 19th CENTURY

There was a similar expression of the ideological heritage of the
client — the Vidzeme Knighthood House, built in 1863-67, which
currently houses the Latvian Saeima (Parliament) at Jékaba iela
11. It was designed following the “Palazzo” style of the Florentine
Renaissance, and brings to mind associations with the reign of
the aristocratic Medicci family. It was certainly close to the
ideals of the builders of this edifice — the local German nobility.
One of the architects of the architectural idea of the Vidzeme
Knighthood House is J. F. Baumanis; however, there is another
name that is more closely associated with this building — that
of architect R. Pflug. Both these architects won the first prize
in the competition for this building.

(1842-1885) was one of the
most prominent architects of Riga in the latter half of the 19th
century. In 1870, he was awarded the degree of Academician of
Architecture by St. Petersburg Royal Academy of Architecture.
He received this award for an incredibly detailed and voluminous
architectural project, which was developed and drawn meticu-
lously, up to the very last detail, including wall paintings. In the
years 1869-1875, he was a faculty member of Riga Polytech-
nical Institute, and, although he passed away at an early age, he
managed to accomplish surprisingly much in his short life.

Moare than 10 orthodox churches were built in Latvia utilis-
ing designs by Pflug (in Vecsalaca, Kalsnava, Jékabpils, Koknese,
and elsewhere). He is also responsible for the Church of Annun-
ciation of Mary at Méness iela in Riga (1876-1879), the apart-
ment houses in Riga at Aristida Bridna iela 3 (1876, recon-
structed at the end of the 1920's), at Jura Alunana iela 2
(1876), at Kalpaka bulvaris (Boulevard) 1 and 3 (1874 and 1873),
at Raina bulvaris 21 and 23 (both in 1875), at Skinu iela 13
(1868, at Krisjana Valdemara iela 4 (1877- the private house
of the architect), and KriSjana Valdemara iela 17 (1872), as well
as the so-called red warehouses at Maskavas iela 4 and 6
(1880, and other buildings. The apartment buildings were con-
structed in the resplendent forms of the Neo-Renaissance, but

the warehouses — in the so-called “brick-style.” Among all the

R. PFLOGS. NOLIKTAVA MASKAVAS [ELA B8




Viens no pazistamakajiem R. PflOga
darbiem ir pareizticigo Katedrale Brivi-
bas bulvari 23 (1876-1884]). Vina projektu
izvéléjds péc sacensibas ar divu citu Ri-
gas prominencu — J. F. Baumana un
H. Séla darbiem. Katedrales arhi-
tektlra iemantoja laikabiedru nedalitu
atzinibu, par to slavinosas atsauksmes
paradijas ari Krievijas presé.’ Tika ipasi
uzsvérts, ka vietéjais arhitekts ir radi-

jis dievnamu, kura gars uztverts daudz

Gustavs Hilbigs

izteiksmigak, neka to bltu spéjusi
amata brali no Krievijas.
1863. gada no Vacijas Riga ieradas
(1822-1887). Vinu uzaicinaja par buvmakslas

profesoru jaundibinataja Rigas Politehnikuma, vélakaja Rigas
Politehniskaja institdta. Kad 1869. gada tur atkldja Arhitektlras
fakultati, vins kluva tas pirmais dekans. Péc G. Hilbiga projekta
uzcéla Politehnikuma, tagad Latvijas Universitates €ku Raina
bulvari 19. Vispirms, 1866. gada — sparnu gar Raina bulvari,
péc tam, 18768. gada — gar Merkela ielu, bet 1883. gada — gar
InZenieru ielu. Sparnu gar Arhitektu ielu tddas pasas formas ka
G. Hilbiga celtajiem uzbldvéja 1908. gada péc profesora

(1866-1919) projekta. Eka ir tipisks eklektisma stila darbs.
Taja saskatamas gan romanikas, gan bizantiesu stila formas,
bet kopuma to var dévét ari par “pusloces stilu” — visas logailu
parsedzes ir pusloka arkas. Sis “stils” bija diezgan izplatits eklek-
tisma paveids un, péc ékas pasutitaju — Rigas Birzas komitejas
parstavju — domam, vislabak pauda reprezentablajai macibu

iestadei nepieciesamo solidumu un célu izteiksmibu.

Hosbiln KadeppanbHbi cobop B Pure. Mockosckuii BecTHuk. — 1884. — 30 oKT.

warehouses in Riga, built by Pflug stand out due to their artis-
tically complete form and expressively figurative brick elevations.
The Orthodox Cathedral at Brivibas iela 23 (1876-1884)
is one of the best-known and most popular works of R. Pflug. His
design was selected for execution after competing with those of
two other prominent architects of Riga — J. F. Baumanis and
H. Scheel. The architectural form of this cathedral won the unan-
imous. respect and approval of his contemporaries, and articles
praising the architecture of the Cathedral appeared in the Rus-
sian press as well. It was emphasized in particular that a local
architect had created a temple in which the holy spirit had been
expressed even more fully than by the artists of Russia itself ™.
In 1863
(1822-1887) arrived in Riga from Krefeld, Germany. He was
invited to serve as Professor of Building Arts by the newly estab-
lished Riga Polytechnic, which later became Riga Polytechnical
Institute (RPI). When the Department of Architecture was
opened there in 1869, he became the first Dean of the Faculty.
G. Hilbig designed the new Palytecnicum, which was built at
Raina bulvaris 19, now housing the University of Latvia. First, in
1866, the wing along Raina bulvaris was built, then, in 1876, the
wing along Merkela iela, and, in 1883 along InZenieru iela. The
wing on Arhitektu iela was built in the same forms as in the
project designed by Hilbig, following designs by Professor
(1866-1919) in 1909. The building is an example
of Eclecticism. The forms of the Romanesque and Byzantine styles
were also utilized, but, in general, this could be classified as a
“semi-circle” substyle, because all the arches of the apertures are
semi-circles. This approach was a rather popular variety of Eclec-
ticism in Riga, which, according to the opinion of the clients — rep-
resentatives of the Riga Stock Exchange — was the best way to

express the significance of a prestigious learning institution.

POLITEHNIKUMS RAINA BULVARI 19. 1866

VIBAS BULVARI 23. 1876-1884
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G. HILBIGS, 0. HILBIGS. SVETA PAVILA BAZNICA. 1887

G. Hilbigs publicégjis arl savam laikam novatoriskus teorétiskos G. Hilbig published innovative theoretical works on the subject . Hilbiga péctecis Arhitektlras fakultates dekana amata bija The successor to G. Hilbig in the position of Dean of the Faculty
pétijumus par 19. gs. bavmakslas stilistiku®, bet kopa ar savu of stylistics in the building arts of the 19th century=. Together no Pragas ataicinatais profesors Johanness Kohs (1850-1915). was a professor from Prague, Johannes Koch (1850-1915).
délu arhitektu un ari Politehnikuma pedagogu Hermani Oto Hil- with his son, an architect and also a lecturer at RPI, Herman Pazistamakas vina celtnes Riga ir Vidzemes muizniecibas kredit- His best known buildings in Riga are the Credit Bank of the
bigu (1860-1939) uzcéla Sv. Pavila baznicu (1887). Péc H. Hilbiga Otto Hilbig (1860-1939) they built St. Paul's church (1887). biedribas banka (tagad “Pareksa banka”) Krisjana Valdemara iela 1b (1887), Knighthood of Vidzeme, now the “Parex Bank” at KriSjana
projektiem celti ires nami Alberta iela 7 (1908), Basteja bulvari 8 Also, H. Hilbig designed apartment houses that were built at Rigas Politehniska institUta dabas zinibu laboratoriju éka Kron- Valdemara iela 1b (1887), the building of Natural Sciences
(1895), Elizabetes iela 6 (1901), 7 (1898) un 23 (1903). Lielaka dala vina Alberta iela 7 (1908), at Basteja bulvaris 6 and 7 (1901 and valda bulvari 4 (1898), Lutera baznica Tornakalna iela 3/5 (1888) un Laboratory of Riga Polytechnical Institute at Kronvalda bulvaris
darbu ir raksturigi eklektisma stila pieminekli, bet Eka Elizabetes 1898), and Elizabetes iela 23 (1903). Most of his works are Sv. Alberta katolu baznica Liepajas iela. Ta celta 1801. gada 4 (1898), The Church of Luther at Tornkalna iela 3/5 (1888),
iela 23, kuras fasade veidota, izmantojot Berlines arhitekta typical of Eclecticism, while the building at Elizabetes iela 23, kopa ar arhitektu V. Bokslafu. P&déjais izveidojis ari greznas and the St. Albert’s Catholic church on Liepajas iela. It was built
A. Gizekes skices, ir spozs nakama Rigas arhitektlras attistibas the facade of which was formed using the drafts of architect iekstelpas vienai no nedaudzajam J. Koha celtajam dzivojamajam in 1901, with the participation of architect W. Bockslaff. The
posma — jugendstila darbs. A. Giesecke from Berlin, is a splendid example of the next stage ékam — P. Svarca rezidencei Skolas iela 1 (1889). latter is also the author of the splendid interior of one of a few

in the development of architectural styles — the Art Nouveau. apartment buildings constructed by J. Koch — the residence of

£ Hilbig G. Die Grundprinzipien der architektonischen Formenbildung//Notizblatt des Technischen Vereins .
P. Schwartz at Skolas iela 1 (1899).

zu Riga. — 1864. — Nr. 1. — S. 2-5; Nr. 2. — 8. 12-18; Nr. 3. — S. 19-24; Die Ingenierkunst des
Altertums und der Gevenwart//Ibidem. — 1865. — Nr. 1. — S. 7-16.

H. HILBIGS. IRES NAMS ELIZABETES IELA 8. 1901 H. HILBIGS. IRES NAMS ELIZABETES IELA 23. 1903 J. KOHS. BANKA KRISJANA VALDEMARA IELA 1b. 1887
et




Starp 19. gs. otraja pusé plasak pazistamajiem Rigas arhitek-
tiem redzama figlra bija Fridrihs Vilhelms Hess (1822-1877). Vis-

maz ta vinu Vvértéja laikabiedri®. Viens no vina skaistakajiem

darbiem gan neatrodas Riga — ta ir Birinu muizas pils (1857-1860).
Savu darbibu Riga F. Hess uzsaka ka lidzstradnieks Birzas un
Pirma pilsétas teatra ékas celtnieciba. Vins piedalijas ari Politeh-
nikuma nama projektésana un blvdarbos. P&éc vina pasa projek-
tiem uzcelts ap 20 daudzstavu mura dzivojamo éku. Daudzas
no tam atrodas Vecriga, pieméram, Grécinieku iela 6 (1867), Jau-
nield 11 (1860), Marstalu iela 14 (1877), Pils iela 18 (1876) un Valnu
iela 8 (1870), bet vairums, protams, — bijusajas priekspilsétas. Tie
ir ires nami Jura Alunana iela 1 (1872), Krisjana Barona iela 66/68
(1867), Brivibas iela 41 (1875) u. c. F. Hess célis ari virkni “sarkano
spikeru” — Pupolu iela 3 (1868) un Spikeru iela 1 (1868), 3 un 5 (1869],
bet visvairak — nelielas koka dzivojamas ékas. To projektésana

bija nozimigs maizes darbs gandriz visiem talaika arhitektiem.

3 Riga und seine Bauten. — Riga, 1903. — S. 46.

Friedrich Willhelm Hess (1822-1877) was a prominent
figure among the more popular architects of Riga in the second
half of the 1Sth century. At least this was the opinion of his con-
temporaries=. One of his most beautiful works is not located in
Riga — this is the Palace of the Manor of Birini (1857-1860). F.
Hess began his career as an assistant in the construction of the
Stock Exchange and the First Theater building. He also participated
in the design and construction of Riga Polytechnic. He designed by
himself, however, approximately 20 multi-storey brick apartment
buildings. Many of these are located in Old Riga, for example, at
Grécinieku iela 6 (1867), Jauniela 11 (1860), Marstalu iela 14
(1877), L. Pils iela 18 (1876), and Valnu iela 8 (1870); however,
the largest part, not surprisingly, is to be found in the former
suburbs. These are apartment buildings at J. Alunana iela 1
(1872), Krisjana Barona iela 66/68 (1867), Brivibas iela 41
(1875) and others. F. Hess also built a whole series of the “red
warehouses” — at Plpolu iela 3 (1868) and Spikeru iela 1 (1868),
3, and 5 (1869); most of his works, however, are small, timber
private houses. Designing these houses was a routine way for

many architects of the day in order to maintain their practice.
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19. gs. otras puses lielas blavaktivita-
tes Riga ievadija cietoksna valnu no-
jauksana un sekojosa lieliska bulvaru
ansambla izbGve. Par to ridzinieki ir pa-

teicilbu parada ne tikai pilsétas arhi-

tektam J. D. Felsko, bet ari arhitektam L

un inZenierim Oto Dicem (1833-1890). Y F m'!
. e ¥ e (B

1856. gada izstradata pilsétas centra | ; |

parveides projekta paskaidrojuma S

raksta teikts, ka J. D. Felsko galvenais
meérkis bija piepildit senloloto sapni ba- =
veéties Vecrigas tuvuma un nodrosinat
értu attistibu tirdzniecibai un pilsétas
saimniecibai, piebilstot: “Sis divkarsais

mérkis nepartraukti vadija arl inzenieri

Dici, kad vins izstradaja so projektu,
balstoties uz minétajiem galvenajiem
principiem.”<

Beidzoties valnu noraksanas dar-
biem, 18683. gada O. Dice parcélas uz
Jelgavu un kadus desmit gadus darbo-
jas Kurzemeé. Saja laika lidz ar citiem darbiem péc vina projektiem
tapa lieliskais sarkano kiedgelu tilts par Ventu un jaunais ratsnams
Kuldiga. Tad ving atgriezas Riga un izvérsa plasu privatpraksi,
uzceldams virkni koka maju, pieméram, Krisjana Barona iela 48a
(1889), Dzirnavu iela 64 (1879, Elizabetes iela 39 un Skolas ield 7 un
37 lvisas 1881) un vismaz 30 daudzstavu mura dzivojamo eéku — Avotu
iela 23 (1889), Krisjana Barona iela 28a (1882), 33 (1890) un 115 (1881),
Aristida Briana iela 4 (1880), Brivibas iela 128 un 162 (1887), Kaln-
ciema iela 7a (1890), Aleksandra Caka iela 48 (1882) un 97 (1889),
Marijas ielda 19 (1882), Tallinas iela 26 (1881) un 97 (1889) u. c.

< Centralais Valsts véstures arhivs Sanktpéaterburga, 218. f., 3. apr., 1719. |, 57. Ip.
The Central State Historical Archive in St. Petersburg, 218. f., apr. 3, 1719. I., p. 57.

0. DICE. IRES NAMS ALEKSANDRA CAKA IELA 48 1882
o
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The building boom of the latter half of the 19th century in Riga
was triggered by the tearing down of the City fortifications and
the subsequent design and construction of the extraordinary
ensemble of boulevards. The residents of Riga owe their thanks
for these boulevards not only to the city architect J. D. Felsko,
but also to the architect and engineer Otto Dietze (1833-
18900). In the explanatory text of the reconstruction project for
the City, which was drafted in 1856, it was stated that Felsko's
chief goal was to fulfill a dream that he had held for some time;
namely, to be able to build in close proximity to Old Riga and to
guarantee the successful development of both trade and econ-
omy within the City."This two-fold goal continuously guided engi-
neer Dietze as well”, it is said further in this text, “while he was
developing this particular project basing his ideas upon the al-
ready mentioned major principles”. <

When the demolition of the fortifications was completed in
1863, O. Dietze moved to Jelgava, and for some ten years
worked in the region of Kurzeme. During this period of time,
together with other projects, he constructed the extraordinary
red brick bridge across the river Venta, and then proceeded with
Kuldiga Town Hall (1868). He returned to Riga and established
a versatile and expansive private practice, building a whole se-
ries of timber houses, (for example, on Krisjana Barona iela 48a
(1889), Dzirnavu iela 64 (1879), Elizabetes iela 39, Skolas iela
7 and 37 (all in 1881)) and at least 30 other multi-storey apart-
ment houses — at Avotu iela 23 (1884), Krisjana Barona iela
28a, 33 and 115 (1882, 1890 and 1881), Aristida Briana iela
4 (1880, Brivibas iela 128 and 162 (1887), Kalnciema iela 7a
(1890), Aleksandra Caka iela 48 and 97 (1882 and 1889),
Marijas iela 19 (1882) Tallinas iela 26 and 97 (1881 and 1889)
and others.
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Gandriz visi O. Dices celtie mUdra nami ir tipiski eklektisma stila
darindjumi ar neorenesanses Mmanieré piesatinatu fasazu apdani.
Taja ritmiski mijas dazadi orderu arhitektlras elementi un de-
talas, bet apmestajas virsmas parasti imitéta rustika. Sads
arhitektoniskais veidols ir lielakajai dalai 19. gs. otraja pusé ra-
ditas pilsétas apblves. Tikai vietam manama kada neogotiska
vai vél kada cita formali stilistiska eklektisma novirziena ietureta
eka. Stila visparégja formu valoda it k& nogludingja iesp&jamas
atskiribas atsevisku arhitektu makslinieciskaja rokraksta. Jau
pieminéto arhitektu, ka ari J. F. Baumana, E. fon Trompovska,
K. Pékséna, H. Séla u. c. talaika pazistamako meistaru celtném
stipri vien lidzigas ir ari vinu laikabiedru — V. de Grabes, K. H. Em-
kes, J. Pfeifera, A. Asenkampfa, A. Edelsona, A. Pilemana, G.
R. Vinklera, G. Krona u. c. bavétas ékas.

Visai razigs bija arhitekts Viktors de Grabe (?-1894), kadu 20
daudzstavu mura dzivojamo éku autors, tai skaitd Audéju iela 1
(1884), Krisjana Barona iela 17 (1890), Dzirnavu iela 48 (1883) un 104
(1884), Elizabetes iela 87 (1881), Merkela iela B (1882), Miesnieku iela
14 (1880) un Raina bulvari 5 (1879). Daudzas vina celtas koka ékas

RIMEALA i - MTI

Almost all the brick buildings designed and built by O. Dietze are
typical examples of Eclecticism with facades decorated in rich
Neo-Renaissance forms. They are conglomeration of various
elements and details of architectural orders, but the plastered
surfaces are rustic. This type of architectural model is common
to most of the buildings constructed within this period of time
in Riga. Only in a few places does a Neo-Gothic style building or
one of the other formally stylistic trends of Eclecticism emerge.
The overall language form in this style basically preceded all
possible expressions of individuality within the artistic signa-
tures of the various architects.

The buildings of the above-mentioned architects, as well as
those of J. F. Baumanis, E. von Trompowsky, K. Peksens, H. Scheel,
and other popular architects of the time, are quite similar to
those built by their colleagues of the same time period such as
V. de Grabbe, K. H. Ehmke, J. Pfeiffer, A. Aschenkampff, A.
Edelson, A. Pihlemann, G. R. Winkler, G. Croon and others.

An extremely productive architect of the time was Victor
de Grabbe (? - 1894), who is the author of some 20 multi-storey
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V. DE GRABE. IRES NAMS AUDEJU IELA 1.

1884

brick apartment buildings, including the following: Audéju iela 1
(1884), Krisjana Barona iela 17 (1890), Dzirnavu iela 48 and
104 (1883 and 1884), Elizabetes iela 67 (1881), Merkela iela
6 (1882), Miesnieku iela 14 (1880) and Raina bulvaris 5 (1879).
Many of his timber houses and other buildings have been torn
down or rebuilt. Thus, for example, in 1887 the very interesting
Riga Craftsman’s Artel Assaciation Club at Jezushaznicas iela 3
(1879) disappeared from the inventory, but other buildings are
still holding their own against the forces of time and popular in-
difference. The unique heritage of Riga's timber architecture is
enriched by the houses built by V. de Grabbe at Barona iela 45/47
and 66/68 (1879 and 1878), Aleksandra Caka iela 50 (1882),
Dzirnavu iela 15 (1879), Gertrudes iela 85 (1880), Stabu iela 25
(1881), and a few others.
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cietusas parblvés vai nojauktas. Ta, pieméram, 1887. gada no
zemes virsmas nozuda visai interesantais Rigas Amatnieku ar-
telu biedribas klubs Jézusbaznicas iela 3 (1879), bet citas vél turas
pretim laika zobam un cilvéku nolaidibai. Unikalo Rigas koka ar-
hitektlras mantojumu joprojam kuplina V. de Grabes celtas ekas
Krigsjana Barona iela 45/47 (1879) un B86/688 (1878), Aleksandra
Caka iela 50 (1882), Dzirnavu iela 15 (1879), Gertrades iela 85 (1880),
Stabu iela 25 (1881) u. c.

No V. de Grabes neatpaliek ari arhitekta Juliusa Pfeifera
(1849-1904) atstatais mantojums. Profesionali nevainojami nostra-
dati vina celtie daudzstavu ires nami Krisjana Barona iela 51
(1891), Baznicas iela 33 (1902), Césu iela 5 (1901), Stabu iela 29
(19021, B3 (1901 un 84 (1902), Valguma iela 31a (1903-1904) u. c., bet

visas apkartegjas ielas ainavas rota ir éka Nometnu iela 18 (1899].

The multi-storey apartment buildings designed by Julius
Pfeiffer (1849-1904) are professionally flawless, and can be
found at Barona iela 51 (1891), Baznicas iela 33 (1902), Cesu
iela 5 (1901), Stabu iela 29, 53 and 94 (1902, 1901 and
1902), and Valguma iela 31a (1900), but the jewel within the
array of its surrounding buildings is the structure at Nometnu
iela 18 (1899). Its rich and generously raised facade ornamen-
tation reflects the evolving changes in the quiet and academi-
cally balanced form language of Eclecticism. It transformed into
a more dynamic, more complex and much more multi-faceted

form only in the late 19th century.
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19. GADSIMTA MEISTARI

Tas bagatiga

simta nogalé

un loti reljefa fasades apdare atspogulo 18. gad-

raksturigas izmainas eklektisma rami mierigaja un

akadémiski lidzsvarotaja formu valoda. Ta kluva dinamiskaka,

sarezdgitdka un daudzveidigdka arhitektonisko un dekorativo de-

talu lietojuma. Ista pérle ir J. Pfeifera celta koka éka Térbatas

ield 47 (1902).

Par daudzu arhitektu personibam vésture saglabajusi visai

skopas zinas. Ta, pieméram, vieniga informacija par arhitektu

L. H. Geigenmilleru ir ta, kuru kada sena avizé€ pamanijis pazista-

mais Latvijas arhitektlUras véstures pétnieks Pauls Kampe, proti,

18680. gada

augusta, peldoties Daugava, Rozenberga peldu

iestadé vinam nozagti 1300 sudraba rubli. Geigenmillers avize

nosaukts par arzemnieku®. Vins ieradas no Plauenas (Vacia un Riga

ir pats sev radijis pieminekli. Tas ir dzivojamas ekas Blaumana iela
15 (1869), Dzirnavu iela 82 ((1879), Palasta iela 1 (1869) un Biskapa
gaté 2 (1884), Lovisa alus brizis Blaumana iela 22/24 (1869-1871) u. c.

S Campe P Lexikon Liv- und Kurlandischer Baumeister, Bauhandwerker und Baugestalter von 1400-1850.
Il Teil — Nachtrag und Erganzung zum | Bande. — Stockholm, 1957. — S. 463.

J. PFEIFERS. IRES NAMS TERBATAS I[ELA 47 1902

A real pearl of the above-mentioned style is the timber building
by J. Pfeiffer, located at Terbatas iela 47 (1902).

Records are altogether sparse as to the lives and accom-
plishments of many of the architects of this time. There is rather
little information to be had on these spectacular talents; for
example, the only information available on the architect Ludwig
H. Geigenmiiller is to be found in an old newspaper that the
well-known Latvian architectural historian Paul Kampe stumbled
upon — namely, while swimming in the Daugava in August 1860
at the Rosenberg swimming hall, he was robbed of 1 300 silver
roubles. Geigenmiuiller is referred to as a foreigner in the news-
paper article=. He arrived from Plauen, Germany, and created
landmarks by his work in Riga — the apartment buildings at
Blaumana iela 15 (1869), Dzirnavu iela 62 (1879), Palasta iela
1 and 2 (1869 and 1884), the Lowis brewery at Blaumana iela
22/24 (1869-1871). and some other buildings.

The work of architect Karl Heinrich Ehmke (1852-
1932) — architecturally very expressive buildings are to be found
at Getrades iela 42 (1900), Raina bulvaris 6 (1881), Valmieras
iela 16 (1896), and the 11. Novembra Krastmala (Embankment)
21 (1884).

Buildings by Apolonius Alexander Edelson (1827-
a. 1900) can be seen at Aspazijas bulvaris 36/38 (1873), A.
Briana iela 14 (1882), Merkela iela 3 (1880), and Pulkveza Brieza
iela 6 (1880); by Harry Mehlbart (1864-1946) - at
Lacplésa iela 33 (1898) and Stabu iela 18 (1900). These are
all apartment buildings. The architectural legacy of the civil en-
gineer Friedrich Seuberlich (1850-?) is more multi-faceted
and diverse. He was a partner in the well-known R. Hédusermann
construction company, and the Neo-Gothic pawn-shop building
at Zirgu iela 6 (1905) was built following his design; other works
by the same architect are the apartment building at Vidus iela
3, which is built in an extraordinarily refined Neo-Renaissance
form, as well as entire series of factories, among which are the
Kimmel brewery at Bruninieku iela 2 (1898) and the “Wald-
schlosschen” beer factory at Tvaika iela 44. This territory is also
the location of a villa belonging to the owner of the beer factory,

Arhitektoniski izteiksmigakas ékas, ko
célis arhitekts Karlis Heinrihs Emke
(1852-1932) ir Gertrddes iela 42 (1900,
Raina bulvari 6 (1881), Valmieras iela 16
(1896) un 11. novembra krastmala 21
(1884), Alfreds Pilemanis — Bruninieku
iela 43 (19058), Gertrudes iela 44 (1901), Jé-
kaba iela 20/22 (1893) un Dzirnavu iela 72
(1901), Gustavs Rudolfs Vinklers — Eliza-
betes iela 35 un 37 (1879), Gertrudes iela
43 (1900), Stabu iela 54 (1883) un 11. no-
vembra krastmala 19 (1875), Apoloniuss
Aleksandrs Edelsons (1827-ap 1900) — As-
pazijas bulvari 36/38 ((1875), Aristida
Briana iela 14 (1882), Merkela iela 3 (1880)
un Pulkveza Brieza iela 6 (1880), Harijs
Meélbarts (1864-1946) — Lacplésa iela 33
(1898) un Stabu iela 18 (1900). Lielakoties
tie visi ir ires nami. Tipologiski daudz-
veidigaks ir civilinzeniera Fridriha Zei-
berliha (1850-?) arhitektlras mantojums.
Vinsg bija pazistamas R. Hoizermana
bavfirmas lidzipasnieks, un péc vina pro-
jektiem uzcelts neogotiskais pilsétas
lombarda nams Zirgu iela 68 (1909), iz-
koptas neorenesanses formas veidotais
ires nams Vidus iela 3 (1901), ka ari virkne
fabriku, tostarp Kimela alus brazis
Bruninieku iela 2 (1898) un “Waldschlos-
schen” alus fabrika Tvaika iela 44, kuras
teritorijd péc F. Zeiberlina projekta
1897. gada uzcelta ari fabrikas ipas-
nieka A. fon Bingnera villa (tagad — muzejs “Dau-
deri’). Vidzemes gubernas Térbatas skolu
aprinka arhitekts Aleksejs Kizelbass cé-
lis Pétera | realskolu Kronvalda bulvari 1
(1889), Nikolaja | dgimnaziju Krisjana Val-
demara iela 1c (1891), Aleksandra lll amat-
nieku skolu Maskavas iela 1686 (1899 un
draudzes skolu Ekas Matisa iela 37/39
(1891) un Miera iela 61 (1895). Vina darbs
ir arl realskola Jelgava, Svétes iela 18
(1900). Pé&c pazistama civilinzeniera Flori-
ana fon Viganovska (1854-pirms 1914) projek-
tiem celta Sv. Franciska baznica Katolu
iela 16 (1889) un divas visai savdabigas
“kiegelu stila” ékas Gogola iela 7a (1896) un
Pulkveza Brieza iela 2 (1883).

F. fon Viganovska pazistamakie
darbi arpus Rigas ir vairakas baznicas
Lietuva, Vilakas katolu baznica un
Jézus Sirds baznica Rézekné (1888-1902).

A. von Bungner. The villa was the brainchild of F. Seuberlich as
well, and is now the museum “Dauderi”.

Architect Alexei Kiselbasch who was the Tartu School
region architect, built Peter | School at Kronvalda bulvaris 1
(1889), the Nicholas | High Schoal at Krisjana Valdemara iela
1c (1891), the Alexander Ill Industrial Arts school at Maskavas
iela 166 (1899), and the Congregational school buildings at
Matisa iela 37/39 (1891) and Miera iela 61 (1895). The High
School in Jelgava, at Svétes iela 18 (1900), is also one of
his works.

Projects of the well-known civil engineer Florian von
Wyganowsky (1854-before 1914) are St. Francis Church
at Katolu iela 16 (1889) and two “brick style” buildings at
Gogola iela 7a (1896) and PulkveZa Brieza iela 2 (1883). The
best-known work of Florian von Wyganowsky outside Riga in-
cludes several churches in Lithuania, as well as a Catholic
church in Vilaka and the Heart of Jesus Church in Rézekne
(1888-1902).
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Gadsimtu mijas lielaja bavésanas drudzi ar sevisku razibu izcélas
V. Hofmanis un |. Devendruss. Vilhelms Hofmanis (1869-1945) savu
plaso blvpraksi uzsaka 1897. gada, kad Sanktpéterburga, leks-
lietu ministrijas Celtniecibas tehniskaja komiteja, ieguva blOvat-
lauju. Vins Riga uzcéla daudz koka un vairak neka 40 daudzstavu
mudra dzivojamo éku, galvenokart greznas, izkoptas neorenesan-
ses formas. Ar efektigu apjomu plastiku izcelas vina daudzstavu
mura celtnes Bezdeligu iela 12 (1902), Blaumana iela 25 (1899,
Matisa iela 64 (1899), Aleksandra Caka iela 65 (1901), Nometnu
iela 7a (1902), Stabu iela 55 (1901) un Uzvaras bulvari 2 (1900), ka
ari koka éka Kalnciema iela B2 (1902). Nams Uzvaras bulvari 2 ir
viens no izcilakajierm arhitektUras veidojumiem Daugavas kreisaja
krasta tiesi iepretim Vecrigai. Bds svarigi panakt ta harmonisku
sasaisti ar paredzéto Nacionalas bibliotékas jaunceltni. Stabu
iela 13, Baznicas ielas sturi, pacelas viena no nedaudzajam

jdgendstila formas veidotajam V. Hofmana ékam (1907].

V. HOFMANIS. IRES NAMS UZVAF’.AS"BULVAF%T 2. 1900
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V. HOFMANIS. IRES NAMS NOMETNU [ELA 7a. 1902

V. HOFMANIS. IRES NAMS STABU IELA 13. 1907
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Sanktp&éterburga bulavtiesibas vienlaikus ar V. Hofmani ieguva
arhitekts-autodidakts Indrikis (jeb Heinrihs) Devendruss. Vina
radosais sniegums ir |oti bagats (ap 100 daudzstavu mira namu vien!), bet
nevienmeérigs. Dazkart “klibo” vina celto Eku fasadzu proporcijas,
ir art neveikli plana risindjumi. Uz daziem jau divdesmitajos gados
izstradatiem pavisam necilu écinu projektiem vins uzspieda ipasu
zimogu, kura teksts pasludingja tas par autora gara darbiem un
bridindja citus nepiesavinaties tajos ietvertas idejas. Sad tad
vinam radas profesionalas domstarpibas ar pilsétas buvvaldi.
Tomeér starp |. Devendrusa darbiem netrikst ari atzistamu veik-
smiju, ka, pieméram, Brivibas iela 102 (1902), Aleksandra Caka
ielda 39 (19000 un 103 (1903), Tallinas iela 29/31 (1902), 36 (1900) un
41/43 (1901). Izteiksmigakas no neaptverami daudzajam vina cel-
tajam koka ékam ir Avotu ielda 70 (1897), Kalnciema iela 29 (1899)
un Slokas iela 368 (1899). 20. gadsimta sakuma vairaku |. De-
vendrusa celtnu fasadés viemmeérigi ritmiskaja eklektisma kom-
pozicija paradijas ari pa kadam jagendstila ornamentam, bet
dzivojamais nams Miera iela 94 (1909) jau iztalém saista uzmanibu
ar efektigo stlra torni un nevainojamo jugendstila dekorativo
elementu lietojumu. |. Devendruss aktivi darbojas sava profesija
ari 20. un 30. gados, tacu kopuma vins, tapat ka V. Hofmanis,
bija ists eklektisma meistars.

Joprojam laiku pa laikam gramatas vai periodika pavid Kris-
tapa Morberga (1844-1928) vards, dévejot vinu par vienu no pirma-
jiem latviesu arhitektiem. Profesors A. Krdmins Morberga dzivei
un darbibai veltijis apjomigu pé&tijumu®. Taja skaidri un parlieci-
nosi pieradits, ka si uznémiga latviesu censona muoza galvenais
veikums ir vina lielais davingjums Latvijas Universitatei. Morber-
gam aizejot vinsaulg, daudzie nami, kas celti péc J. F. Baumana,
V. de Grabes un citu arhitektu projektiem, saskana ar testa-

mentu kluva par Universitates ipasumu.

© Kramins A. Kristaps Morbergs. — Riga, 1938. — 76 Ipp.

V. DEVENDRUSS. IRES NAI\/IS MIERA [ELA 94. 1909

Within the building boom at the turn of the century, an excep-
tional productivity was shown by W. Hoffmann and H. Deven-
druss. Wilhelm Hoffmann (1869-1945) began his long
architectural career in 1897, when he was granted a construc-
tion licence by the Construction-Technical Committee of the Min-
istry of Internal Affairs. He built many timber apartment buildings
in Riga, and more than 40 brick apartment houses, mainly relying
on very rich, refined Neo-Renaissance forms. His multi-storey
brick buildings stand out due to the plasticity of their volume.
They are located at Bezdeligu iela 12 (1902), Blaumana iela 25
(1899), Matisa iela 64 (1899), Aleksandra Caka iela 65 (1901),
Nometnu iela 7a (1902), and Stabu iela 55 (1901), as well as
at Kalnciema iela 62 (1902). The building at Uzvaras bulvaris 2
is one of the most distinguished architectural masterpieces on
the left bank of the Daugava River, directly opposite the Old City.
It will be very necessary to ensure that the new building of Na-
tional Library of Latvia which is to be built in the same region
does not clash with this historical structure. One of the few build-
ings that W. Hoffmann built in the Art Nouveau style, at Stabu
iela 13 on the corner of Baznicas iela, was completed in 1907.

In St. Petersburg, as was the case with W. Hoffmann, the
architect-autodidact Heinrich Devendruss was also granted
his construction licence. His creative achievement is signifi-
cant — approximately 100 brick buildings alone — but largely lack-
ing a sense of unity and equilibrium. At times, the proportions of
the facades of his buildings are “limp”, and some inept planning
can be observed. An example of his attitude is that as early as the
1920's, he affixed a special seal on some projects of rather small
buildings, the text of which declared these as being the spiritual
masterpieces of the author, and warned others not to steal the
ideas displayed. Occasionally he had some professional disputes
with the City's Construction Department. However, there are also
many successes that can be identified among H. Devendruss’
warks, for example, at Brivibas iela 102 (1902), Aleksandra Caka
iela 39 and 103 (1900 and 1903), Tallinas iela 29/31, 36 and
41/43 (1902, 1900 and 1901). The most expressive of the huge
number of Devendruss’ buildings are those at Avotu iela 70
(1897), Kalnciema iela 29 (1899), and Slokas iela 36 (1899).

At the beginning of 20th century, several of the facades of
H. Devendruss’ buildings introduced, within their unified and
rhythmically eclectic compositions, an occasional element of Art
Nouveau ornamentation. The apartment building at Miera iela
94 (1909) captures attention at a considerable distance with
its very effective corner tower and is flawless utilization of Art
Nouveau decorative elements. H. Devendruss worked actively in
his profession in the 1920’s and 1930's as well, but he, like
W. Hoffmann, was a real master of the style of Eclecticism.

Even now from time to time books or periodicals mention
Kristaps Morbergs (1844-1928); he is referred to as one
of the first architects of Latvian nationality. Professor A. Krimins
devoted an extensive research effort on Morberg's life and work®.
It is clearly shown that the most significant achievement of this
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V. DEVENDRUSS. IRES NAMS ALEKSANDRA éA_KA IELA 39. 1900

Savdabigu Vvéla, plastiski piesatinata
eklektisma celtnu ansambli radija arhi-
tekts (1857-
1926). To veido ires nami Ausekla iela
2, 4 un B, Elizabetes iela 9 un Vilandes
ielda 1, 3, 5, 7 un 11 (isi 1898-1899). Tur-
pat atrodas ari 1903. gada celta éka
Vilandes iela 2 ar otru fasadi RUpnieci-
bas iela 1. Ta jau ir raksturigs eklek-
tiski dekorativa jugendstila paraugs:
iztalém ékas arhitektlra izskatas tapat
k& visam citéam eklektisma fasa-
dém — ar vienmeériga ritma vienmeéerigi
piesatinatu apdari, tacu tuvplana re-
dzams, ka te nav lietoti tikpat ka ne-
kadi iepriekséjo stilu elementi un de-
talas, aizstajot tas ar raksturigajiem
jbgendstila dekorativajiem veidojumiem.

S
R. CIRKVICS. IRES NAMS VILANDES IELA 2. . 1903

ambitious Latvian is his gift of buildings to the University of
Latvia. Upon his death, many of the buildings owned by Morberg,
which were built by J. F. Baumanis, V. de Grabbe and other ar-
chitects, were left to the University in his testament.

A late but rich ensemble of Eclecticism style buildings
was created by architect
(1857-19286). It consists of a series of apartment buildings at
Ausekla iela 2, 4 and B, Elizabetes iela 9, and Vilandes iela 1, 3,
5, 7, and 11 (all 1898-1899). The latter place is also the loca-
tion of a building dating from 1903 at Vilandes iela 2 with its
other facade at Ripniecibas iela 1. It is rather characteristic of
the eclectically decorative style of Art Nouveau: at a distance,
the building looks the same as all Eclecticism facades with a rich
finish and saturation of details and a steady rhythm; however,
upon closer observation, it can be seen that almost none of the
elements and details of previous styles have been used
here — they have been masterfully replaced by the characteristic
decorative patterns of Art Nouveau.



19. GADSIMTA MEISTARI

Ar jogendstila attistibu Riga nesaraujami saistits ari arhitekta
Alfreda Asenkampfa (1858-1914) vards. Pé&c vina projekta celta pati
pirma jugendstila éka Riga — Groseta nams Audgju iela 7 (1899).
Kopa ar arhitektu Maksi Servinski (1877-1909) 1901 . gada vins
izveidoja Rigas 700 gadu jubilejas izstadi, kas bija vesela jaunmo-
digo jagendstila dekorativo formu izrade. Vins ir autors koka
dzivojamajai ékai Kristapa iela 2/4 (1904), kas ar savam jugendstila
arhitektoniskajam detalam ir liels retums Rigas koka arhitektara.
Jdgendstila arhitektoniska izjota atspogulojas ari ires namos
Miesnieku ielda 7 un Pils iela 13/15 (1909). A. Asenkampfa dailra-
des lielako dalu veido izsmalcinatas eklektisma ékas. Savukart
eklektisma “kiegelu stila” variants izmantots Jonatana biedribas
skola Martina iela 7 (1900) un ires namos Aleksandra Caka iela 91
(1897) un Visvalza iela 1 (1897). Kiedgelu virsmas kombinacijas ar
cementa IEjuma vai apmetuma veidotam detalam arhitekts lieto-
jis lielakaja dala no savu celtnu fasadém. lzteiksmigakas ir Brivi-
bas iela 169 ((1899), Meza iela 1 (1896) un Marupes iela 1 (1896).
Pédéjas ékas kapnu telpas sienas visa augstuma rotaja sizetiski
ainavu gleznojumi, kuri 80. gadu beigas partriepti ar peléku ellas
krasu. 80. gadu sakuma iznicinatas ari jagendstila vitrazas lifta
Sahta Brivibas iela 52 (1902). Ari Blaumana iela 36 (13901) ires nama
fasadi rota bagats arhitektonisko detalu un rotajumu klasts, bet
Ekas ieejas hallé saglabgjies autentisks griestu gleznojums, kas,
tapat ka majas tafele, veidots jugendstila ornamentalaja valoda.
Eka joprojam saglabajusi Rigas kadreizé&jas godibas elpu. Izkopta
detalu kultGra raksturiga ari daudzajam A. Asenkampfa koka
celtném, pieméram, Balozu iela 21 (1897), Kalnciema iela 25b
(1899), Melnsila iela 13 (1899) u. c.

Visu arhitektu veikumu sSaja apskata, protams, nav iespé-
jams aptvert. Vairakas interesantas Rigas 19. gadsimta blav-
makslas paradibas aplUkotas sekojosos stastos par atseviskiem

augstakas raudzes Rigas arhitektlras meistariem.

A. ASENKAMPFS. IRES NAMS BRIVIBAS IELA 52. 1902

1

The idea of Art Nouveau and its development and progress in
Riga can be linked most strongly with architect Alfred
Aschenkampff (1858-1914). The very first Art Nouveau
building in Riga was constructed according to his design — it is
the Grasset's building at Audgju iela 7 (1899). In collaboration
with architect IMlax Scherwinsky (1877-1909), he created
the Riga 700th anniversary exhibition in 1901, which was an
excellent display of the newly introduced Art Nouveau style in its
various forms. He is the author of a timber residential building
at Kristapa iela 2/4 (1904), which, with all of its Art Nouveau
details, is a rarity when it comes to timber architecture in Riga.
Something of the architectural feeling of the Art Nouveau is
reflected in the apartment buildings at Miesnieku iela 7 (1905)
as well; however, the greatest part of the creative repertoire of
A. Aschenkampff consists of refined and carefully thought out
Eclecticism style buildings. The “brick-style” variation of Eclecti-
cism is employed for the Jonathan Society School at Martina
iela 7 (1900) and several apartment buildings at Aleksandra
Caka iela 91 (1897) and Visvalza iela 1 (1897). The elegant
combinations of details formed in the brick surfaces and cement
mouldings have been utilized by the architect in most facades of
his buildings. The most expressive of these are at Brivibas
iela 169 (1899), Meza iela 1 (1896), and Marupes iela 1
(1896). The entire entrance hall and staircase of the latter was
decorated with scenic landscape paintings, which at the end of

the 1960's, were covered with grey oil paint. The extraordinary

A. ASENKAMPFS. IRES NAMS AUDEJU IELA 7. 1899
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Art Nouveau stained glass panels in the elevators at Brivibas
iela 52 (1902) were destroyed at the beginning of the 1980's.
The facade, which was created in Neo-Renaissance forms,
stands out with an amazingly well developed plasticity of volume
and fine details. The apartment building at Blaumana iela 36
(1901) has an unusually rich decorated facade. The entrance
hall of the building still shows a unigue ceiling painting which was
formed in the ornamental language of the Art Nouveau style.
This building has preserved the feeling and scope of Riga's for-
mer grandeur. A refined culture of detail is characteristic of
many of A. Aschenkampff's timber structures as well; for exam-
ple, at BaloZu iela 21 (1897), Kalnciema iela 25b (1899), and
Melnsila iela 13 (1899).

It is impossible, of course, to list and analyse the achieve-
ments of all of the architects of this period in this review — sev-
eral very interesting elements and phenomena within the archi-
tecture of 19th century Riga have been examined in the following
chapters, which review the accomplishments of specific archi-
tectural masters of Riga.
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19. GADSIMTA MEISTARI

MASTERS OF ARCHITECTURE OF LATE 19TH CENTURY RIGA

JOHANN DANIEL FELSKO

JOHANS
DANIELS
FELSKO

Johana Daniela Felsko (1813. 30. X Riga-1902. 07. X Rigd) vards nesaraujami

f
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RIGAS RATSNAMA PARBUVES PROJEKTS. 1848.

The name of Johann Daniel Felsko (October 30, 1813, Riga — Oc-
saistits ar Rigu pilsétas véstureé seviski nozimiga laikposma, kad tober 7, 1902, Riga) is inseparably tied to the history of the city
sakas tas izaugsme par musdienu lielpilsétu. Veselus 35 gadus of Riga during very significant time period, which saw the start of
(1844-1879) vins bija Rigas galvenais arhitekts. Lielakais arhitekta Riga's growth into the metropolitan city it is now. He spent 35
years (1844-1879) as the chief architect of Riga. The most

significant accomplishment of his creative work is the develop-

darba auglis ir Rigas centra pilsétblvnieciskais veidols.
Vispirms J. D. Felsko apguva murnieka amata prasmi pie
Rigas bavmeistara J. D. Gotfrida, tad stradaja par zelli Varsava ment of the center of Riga. J. D. Felsko learned the building pro-
un Poznana. Ar Rigas Rates stipendiju no 1835. lidz 1840. ga- fession by being an apprentice to J. D. Gottfried, architect of Riga
dam studéja arhitektldru Kopenhagena, tad atgriezas Riga un and master of the craft, and then worked as an apprentice in
uzsaka savu razeno profesionalo darbibu. 1843. gada vins kluva Warsaw and Poznan. With a scholarship from Riga Town Council,
par Rigas murnieku amatu cunftes vecako, bet 1851. gada he studied architecture from 1835 to 1840 in Copenhagen, then
Sanktpéterburgas Makslas akadémija vinam pieskira brivmaksli- returned to Riga and began his very productive professional ca-
nieka gradu. reer in this city. In 1843 he became an elder of Riga Bricklayers’

Union, but in 1851 the St. Petersburg Academy of Arts awarded

Viens no pirmajiem lielakajierm J. D. Felsko darbiem bija Rigas
Ratsnama parblave 1848. gada. Gandriz 100 gadu vecajam kla- him the degree of Free Artist.

sicisma stila piemineklim arhitekts visai delikati “uzsédinaja” treso One of the first large projects by J. D. Felsko was the recon-

stavu, prazdams saglabat harmonisku mérogu un celtnes kop€gjo struction of the Riga Town Hall in 1848. The architect con-

vesturisko raksturu (kara laika izdeguso Ratsnamu nojauca 1954. gada. 1965. gada ta vieta structed a third storey on top of the almost 100-year old monu-

uzcéla Rigas Tehniskas universitates Aparatu bives fakultates kastveida éku, kuru savukart dalgji nojauca ment of the Classicism style, while still preserving its harmonic
2000. gada, tas vietd uzcelot Ratsnama imitaciju). Nakamaja gada Felsko no jauna scale and the overall historic character of the building. The build-
uzcéla neogotisko torni Jana baznicai, kas saglabsgjies vél sobrid. ing of the Riga City Hall, which burned down during World War
Pilséta tomér nav tikai tas nami, baznicas, skolas, sabied- I, was torn down completely in 1954, and a boxy building for one
riskas ékas. Celtnes ir pilsétas miesa, bet skeletu veido ielas un of the departments of Riga Technical University was put up on
the site in 1965. In 2000 that building was partly torn down in

order to make room for a new city hall. In 1849 Felsko renovated

laukumi, tas pilsétblvnieciska planojuma struktdra.

AZNICA. 1883

Lidz pagajusa gadsimta vidum Riga

bija ar zemesvalniem, bastioniem un the Neo-Gothic tower of St. John's church, which remains in

Udensgravijiem apjozts cietoksnis. Ap- place to this day. A city does not, however, consist only of build-

kart tam pletas klaja esplanade, bet aiz ings, churches and schools, or public structures. Buildings are

tés — priekspilsétas, kuras drikstéja the external layer, or the skin of the city, but the frame, or skel-
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celt vienigi mazstavu koka ékas. Kara eton, is formed by the pattern of streets and squares. Up to the

gadijuma tas nodedzinaja, lai paplasi- middle of the 1Sth century Riga was surrounded by fortifications,

v re

natu esplanadi brivai apsaudei no cie- bastions, and moats. The fortress was ringed by an esplanade,

toksna. Sads liktenis Rigas priekspilsé- but beyond it were the suburbs, in which only small timber build-

tas piemekléja ari 1812. gada. Sis sta- ings, of no more than two floors were allowed. In case of attack,
voklis nopietni traucéja pilsétas these small houses were burned to the ground in order to expand
normalai attistibai, jo nebija vairs iespé- the esplanade as a field of fire from the fortress. This fate befell

jams atrast vietu jaunu kapitalu éku Riga's suburbs in 1812. This situation was a major obstacle to

celtniecibai. 1856. gada Krievijas cars
atlava cietoksni nojaukt. J. D. Felsko
kopa ar savu kolédi arhitektu Oto Dici
nekavéjoties kéras pie pilsétas centra
parveidosanas projekta, un taja pasa
gada tas bija gatavs. Nakamaja gada
cars so projektu apstipringja, un rudeni

SVETA JANA

BAZNICAS TORNIS.

1849

the normal development of the city. Since it was no longer pos-
sible to find space for the construction of new large buildings
inside, in 1856 the Tsar of Russia approved the raising of for-
tress, and J. D. Felsko, together with his colleague Otto Dietze
started to develop a plan for the reconstruction of the city with-
out delay. In the fall of that year, the work was done. In the fol-
lowing year, the Tsar approved this plan, and the same fall, the
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ANGLIKANU BAZNICA ANGLIKANU IELA 2A. 185

ridzinieki kéras pie valnu noraksanas. Lai samazindtu kopé&jas
darbu izmaksas, sakotnéjo projektu vairakkart parveidoja, tacu
J. D. Felsko iecere pamatvilcienos saglabajas un pakapeniski ie-
guva realus apveidus Rigas bulvaru loka apbudveé. Tas ir lielisks
pilsétblvniecisks ansamblis ar bijuso cietoksna gravju vieta izvei-
doto kanalu ka galveno kompozicijas asi, ap kuru izkartoti apsta-
dijumi, brivstavosas sabiedriskas ékas un atseviski perimetrali
apbOvéti dzivojamo éku kvartali. Septindesmitajos gados likvidgja
ari Citadeles cietoksni, un ari ta esplanades teritoriju parveidoja
péc J. D. Felsko un O. Dices projekta fiksétajiem principiem. Li-
dzigi Rigai, lielaka dala Eiropas pilsétu bija valniem un bastioniem
apjozti cietoksni, un to plani atgadindja daudzstaru zvaigznes.
19. gs. otraja pusé cietoksni gandriz visur izzuda, toméer ir pavi-
sam nedaudz pilsétu, kuru centri tika parveidoti kompleksi, péc
vienotas ieceres, un ieguva ansambla raksturu. Klasisks 19. gs.
pilsétbUvniecibas piemineklis ir slavenais Vines Rings, kura izvei-
des projekts radas 1859. gada — paris gadu vélak neka Riga!
Pilsétblvnieciba sava zina ir nepateicigédka vides veidosanas
makslas nozare, jo pilsétblvnieks sava darba auglus reti kad
dabu redzéet pilniba: pilsétu cel paaudzém ilgi, neviena pilséta

RIGAS REALGIMNAZIJA RAINA BULVARI 8. 1874

residents or Riga began digging up the old fortifications. The
initial project underwent several alterations in order to decrease
the costs, significantly however, J. D. Felsko's basic ideas were
preserved and gradually were implemented in the construction
of the semi-circle of Riga's boulevards. The result is a superb
urban ensemble with a canal — formed from the moat of the
fortifications — becoming the central axis of the composition,
which in turn, borders with free-standing public buildings, green
spaces, and separate blocks of apartment buildings.

In the 1870s, the citadel fortress was also torn down, and
the esplanade territory of the fortress was re-designed following
the guidelines advanced in the designs of J. D. Felsko and
0. Dietze. Similarly to Riga, most of the cities of Europe were
once nothing more than fortresses surrounded by bastions and
ramparts, and the plans of these cities resembled multi-pointed
stars. During the latter half of the 19th century, the fortresses
disappeared almost everywhere. However, there are only a few
cities whose downtown areas underwent reconstruction follow-
ing a coherent and unified concept. Such a classic monument to
19th century urban planning is the famous Vienna Ring, which
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isteniba nekad nav pilnigi gatava, turklat dzive pilsétplanojuma
allaz ienes korekcijas. Tacu Rigas bulvaru ansamblis ir Eiropas
meéroga unikals pilsétblOvniecibas piemineklis, kurs gan saista
Vecpilsétu ar bijuso priekspilsétu kapitalas apbdves rajoniem,
gan nodrosina nepieciesamo intervalu starp abam pilsétas dalam.
1879. gada, kad jaunizveidotaja pilsétas blavvaldeé stradaja
pie jauna pilsétas centralas dalas generalplana, izraisijas plasas
diskusijas par dzelzcela uzbérumu starp staciju un Daugavas
tiltu. J. D. Felsko, kas jau pirms gada bija aizgajis pensija, naca
klajgd ar tiem laikiem visai novatorisku priekslikumu sliezu celus
Saja posma veidot uz estakades. Si doma gan palika vienigi idejas
limeni, toties J. D. Felsko ieteikums precu staciju baveét bijuso
pilsétas ganibu teritorija tika realizé€ts péc gadsimta ceturksna.
Jd. D. Felsko radosais talants iemiesojas ari daudzas celtnés,
it (pasi sabiedriskajas ékas, kas kupla skaita rota Rigas centru.
Péc J. D. Felsko projektiem celta vesela virkne baznicu — Mar-
tina (1851, parbuveta 1887. gada pec H. Séla projekta), veca Sv. Gertrides (1863-1868),
Anglikanu (1859, Sv. Trisvienibas baznica Sarkandaugava (1876-1878),
k& ari Sv. Annas (1857-1859) un Sv. Nikolaja (1873-1874) baznicas Pinku

muiza. Tas visas ir neogotiskas, ar krasnu un meistarigi veidotu
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arhitektonisko apdari. Meistars ir autors ari vairakam sko-
l&am — pilsétas realdgimnazijai (tagad 1. gimnazija Raina bulvari 8, 1874), realsko-
lai (tagad 2. vidusskola Krigjana Valdemara iela 1, 1876-1879) un Amatnieku biedribas
skolai Aspazijas bulvari 34 (1876), bijusajai Sadovnikova nabagma-
jai (tagad poliklinika Sadovnikova iela 20, 1873), vairakam dzivojamam eékam — An-
tonijas iela 2 (1879), Elizabetes iela 49 (1870), Brivibas iela 71 (1879,
Skanu ielda 11 (1854) u. c. Arhitekts savas celtnés lietojis plasu
eklektisma stila formalo izteiksmes lidzeklu gammu — tajas ir
gan kaut kas no renesanses, gan ari t. s. apalloka stils (“Rundbogen-
stil"), tacu visiemilotaka vinam bija neogotika. Turklat katra celtné
ta skan atskirigd tonkarta. Neogotisku J. D. Felsko sava Rigas
centra rekonstrukcijas projekta bija ieceréjis ari tirdzniecibas
pasazu Daugavmala (palika nerealizéta), tada bija ari pilsétas gazes
fabrika (tagad Udens un kanalizacijas saimniecibas parvalde Basteja bulvari 1, 1861), kura
gan vairs nav impozanto gazes rezervuaru celtnu.

Laikam gan viena no visefektigakajam J. D. Felsko celtném ir
Mazas jeb Amatnieku gildes nams Amatu iela 3/5 (1864-1866). Ta
arhitektldra veidota unisona ar nedaudz vecako kaiminéku — Lielo
gildi, bet arhitekts tolaik lidz pédé&jai iespé&jai sablivétaja viduslaiku
apbaveé ékas prieksa prata iekartot nelielu skvérinu, ko visai atzi-
nigi novértéja laikabiedri. Loti grezni apdarinatas iekstelpas.
Daudzas logailas aizpilda vitrazas, kas veidotas Hannoveré péc
makslinieka A. Freistatla ziméjumiem. Kada tagadéjas aktieru

telpas loga redzami ari vitrazu autora un J. D. Felsko portreti.

was created in 1859, a few years later than the boulevard ring
of Riga.

Urban planning is, in its own peculiar way, the most frustrat-
ing part of effect to create a built environment due to the fact that
the planner himself is rarely around long enough to see the fruits
of his labour — city development may span for several generations,
and no city is ever quite “finished.” Furthermore, evolving forces
and events almost inevitably tend to force modification to even the
best-laid plans. However, the ensemble of boulevards in Riga can
be looked upon as a unique urban achievement. This powerful
feature links the Old City to the formerly suburban areas and si-
multaneously provides the necessary spacing between the two
distinct parts of the city.

In 1879, when the newly formed municipal Construction De-
partment was drafting a new master plan for the central district
of the city, extensive discussions began regarding the construc-
tion of railroad tracks between the central station and the Dau-
gava bridge. J. D. Felsko, who had already been in retirement for
a year, initiated and defended an idea that was innovative for that
time — namely, that the railroad tracks should be constructed on
an elevated viaduct. This suggestion was never put into practice,
but J. D. Felska's idea of building the freight station on the former
public grazing lands was respected, and it materialized a quarter

of a century later.

IRES NAMS ANTONIJAS IELA 2. 1879

REALSKOLA KRISJANA VALDEMARA IELA 1. 18768-1879

Sekmigais un razenais J. D. Felsko darbs tika novértéts ari ar
vairakiem ordeniem. Salidzinot ar mdsu neseno pagatni, pagaju-
S$ajad gadsimta tiem bija pavisam cits svars un nozime. 1864.
gada Baltijas generalgubernators, iesakot apbalvot arhitektu ar
3. pakapes Sv. Stanislava ordeni, rakstija: “Rigas pilsétas arhi-
tekts, gubernas sekretars (ta bija viena no cara laika ierédniem pieskiramajam “Cinam” - J.
K] Felsko sava vairak neka 20 gadus ilga dienesta laika ar savam
zindsanam un nenogurdinamo darbibu ir ievérojami pakalpojis Ri-
gas pilsétai... Atra un sekmiga daudzu sabiedrisku darbu izpilde
galvenokart pierakstama gubernas sekretara Felsko pieredzei,
teicamai lietpratibai bvmaksla un nenorimstosajam darbam.”’
Regalijas tomeér nav galvenais. Riga un ridzinieki bds mazam
parada savam pirmajam galvenajam Arhitektam par vina moza

neatkartojamo veikumu.

Centralais Valsts véstures arhivs Sanktpéterburga, 1284. f., 241. apr., 56. |., 474.-475. Ip.
The Central State Historical Archive in St. Petersburg, 1284,/241/56 — p. 475.

MAZA GILDE AMATU IELA 3/5. 1864-1866

JOHANN DANIEL FELSKO

A whole array of churches came into being, as designed by
J. D. Felsko: St. Martins church (1851; extended in 1887 accor-
ding to a project by H. Scheel), the Old St. Gertrud (1863-68),
the Anglican church (1859), St. Trinity church in the suburb of
Sarkandaugava (1876-78), the St. Ann (1857-59) and St. Nico-
lai church (1873-74), both on the lands of the Pinku mansion. All
of them are Neo-Gothic in style with colourful and eloguent archi-
tectural touches. This master is also the author of several schools:
the municipal grammar school, now the High School Nr. 1 at Raina
bulvaris 8 (1874), another grammar school, now the High School
Nr. 2 at Krisjana Valdemara iela 1 (1876-79), and the Crafts-
men'’s Association school at Aspazijas bulvaris 34 (1876). He also
designed the Sadovnikow home for the poor (now a walk-in clinic)
at Sadovnikova iela 20 (1873), various apartment buildings at
Elizabetes iela 49 (1870), Antonijas iela 2 (1879), Brivibas iela 71
(1879), Skiinu iela 11 (1854), and a few others. The architect
utilized a rather wide spectrum of the formal elements of Eclecti-
cism style in his buildings: elements of the Renaissance and of the
so-called “semi-circle” style (“Runbogenstil”) can be found; however,
his favourite was Neo-Gothic. This style appears in completely
different forms and tones from building to building. J. D. Felsko, in
his reconstruction project for Riga’'s center envisioned the river-
bank development of the Daugava in a Neo-Gothic style as well;
however, this particular dream of his has remained unfulfilled. He
applied the same vision to the municipal gas works (which now
houses the water and sanitation administration) at Basteja bul-
varis 1 (1861), which, however, no longer possesses the imposing
gas tanks that once stood there. Perhaps one of the most effective
of J. D. Felsko buildings is the Small (or craftsmen) Guild at Amatu
iela 3/5 (1864-66). This building’s architecture is in harmony with
that of its slightly older neighbour — the Large Guild. The architect
arranged a small square in front of the very bulky Medieval-like
construction that already stood there. This feature was evaluated
very positively by his contempararies. The interior is very grand
and ornate. Many of the windows are decorated with stained glass
from Hannover by the artist A. Freistatl. In the window of the
rooms now used by actors, the portraits of the author of the
paintings, as well as that of J. D. Felsko can be seen.

The work of J. D. Felsko was acclaimed, and he was awarded
various medals. In 1864, the Governor General of the Baltic re-
gion, in nominating the architect for a 3rd class St. Stanislaw's
medal wrote: “The architect of the city of Riga, the Govermental
Secretary, Mr. Felsko, in his more than 20 years of service has,
with his knowledge and selfless work done a huge service to the
city of Riga... The rapid and successful completion of many com-
munity projects are the direct result of the vast experience and
commendable level of his understanding of architecture and end-
less and continuous work...” 7.

Medals and awards are not, however, the principal evidence
of accomplishment. Riga and its residents will forever be in debt
to its first and most significant chief architect for his work of a
lifetime that could never be replicated.
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MASTERS OF ARCHITECTURE OF LATE 19TH CENTURY RIGA

KARLIS
FELSKO

Mlsdienu Rigas centra lielas bdvésanas laika 19. gadsimta ot-
raja pusé un 20. gadsimta sakuma viens no pasiem razigakajiem
arhitektiem bija Karlis Johans Felsko (1844. 18. V Riga-1918. Rigd). P&c
vina projektiem Riga uzcelts vairak neka 115 daudzstavu mudra
dzivojamo un sabiedrisko €ku, rdpnicu un citu celtnu, un vél ne-
apzinats skaits koka maju. No tam gan daudzas, pateicoties
pilsétas sava laika varasviru pulém, 70. un 80. gados nozu-
dusas (pieméram, 1898. gada celto skaisto koka éku Brivibas ield 175 nojauca 1988. gada). lelas
apblves ainava lielakoties palika negliti tuksumi — k& izsisti zobi
smaida pavérta muté. Ja ari vietd naca kas cits, tad so jaun-
bdvju arhitektlras makslinieciska kvalitate lielakoties nav pat
salidzinama ar jebkuru no K. Felsko darbiem. Riga vairak par
vinu uzcélusi vienigi K. Pékséns un J. Alksnis.

Arhitektdra Karlim Felsko bija ielikta jau sGpuli: vina tévs
J. D. Felsko bija Rigas galvenais arhitekts (1844-1879). K. Felsko
baudija labu akadémisko izglitibu. Vinsg apmeklgja luteranu drau-
dzes skolu Riga un tris gadus stradaja sava téva bavbiroja, bet
no 1863. lidz 18685. gadam macijas Zigenes (Vestfalg, Vacijal bOv-
skola, tad studéja Berlines blvakadémija un papildingja zina-
Ssanas pazistamo vacu arhitektu Hudes un Hennikes bavbiroja.
No 1866. Iidz 1887. gadam vins studg&ja Sanktpé&terburgas
Makslas akadémija, kur ieguva brivmakslinieka gradu. Atgriezies
Riga, J. D. Felsko stradaja par bavrevidentu Rigas pilsétas valdé
un vienlaikus par zimésanas skolotdaju Amatnieku skola. No
1875. lidz 1887. gadam K. Felsko bija profesoru G. Hilbiga un
péc tam J. Koha asistents Rigas Politehniskaja institdta.

éajé laika ari sakas K. Felsko apbrinojami produktiva radosa
darbiba. Arhitekts bija ists eklektisma meistars. Eklektisma stila
makslinieciska metode bija tikpat ka ar vina garu un dvéseli sa-
augusi, Si stila formalas izteiksmes valoda vins sasniedza istu
profesionalu virtuozitati. Vina celtnes atrodamas visos Rigas
nostaros.

Pilsétas centra gruti atrast tadu vietu, no kuras nevarétu
redzét vismaz kadu K. Felsko bavétu namu. Daudz to ir bulvaru
ansambli, pieméram, Jura Alunana iela 3 (1897) 4, 8 (1879 un 9
(1885), Elizabetes iela 4 (1883) un 12 (1886), Kalpaka bulvari 10 (1884)
u. c. Vecrigd péc vina projektiemn blOvétas ékas Smilsu iela 7
(1890) un 12 (1897), Grécinieku iela 28 (1896), Valnu ielda 7 (1894) un
21 (1893), éKGDu iela 3 (1894) u. c. Pedegja, tapat ka daudzas citas
Vecriga, radusas, kapitali parbdvéjot senaku celtni. Ari ékai
Kalku iela 18 (1884) K. Felsko uzcéla divus augséjos stavus,
apakséjiem rdpigi saglabajot vértigos baroka laikmeta apdares
elementus un detalas. 1848. gada lidzigi bija rikojies arhitekta
tévs J. D. Felsko, uzblvéjot treso stavu Rigas Ratsnamam.

e

TRES NAMS KALKU IELA 18. 1884

One of the most productive architects during the building boom
of the late 19th century and early 20th century was Karl Johann
Felsko (May 18, 1844, Riga — 1918, Riga). More than 115
multi-storey brick apartment and public buildings, factories, and
other buildings were constructed following his designs, as well
as an still unknown number of timber houses. Of these, many
have disappeared due to the policies of city leaders in the 1970s
and 1980s (for example, the beautiful timber building at Brivibas
iela 175 (1898, torn down in 1988). The resulting streetscape
was punctuated by depressing empty areas, similar to a tooth-
less smile. If something else was built in these spaces, the ar-
tistic quality of these modern structures had been in no way
comparable to any of K. Felska’s works. The only other architects
who built more buildings in Riga were K. Pek&éns and J. Alksnis.

The building arts accompanied K. Felsko from the cradle;
his father was the chief architect of Riga J. D. Felsko (1844-
1879). K. Felsko received an excellent academic education. He
attended the Lutheran Congregational school in Riga and worked
with his father in his private practice for three years, but, from
1963 to 1865, he attended Siegen school of architecture in
\Westfalen Germany, then went on to continue his studies at the
Berlin Architectural Academy and supplemented his experience
and skills by working in the private practice of the German ar-
chitects Hude and Hennicke. From 1866 to 1867 he studied at
St. Petersburg Academy of Arts, where he was awarded the
title of Free Artist. Upon returning to Riga he worked as a
building inspector in Riga municipality and, at the same time, as
an art and drawing instructor at Riga Craftsmen’s school. From
1875 to 1887, K. Felsko was an assistant to the professors
J. Koch and G. Hilbig at Riga Polytechnic Institute.

It was during this latter period that an astonishingly produc-
tive phase began in the life of this architect. He was a true
master of the Eclecticism style. The artistic methods of Eclec-
ticism were a part of him, his bady and soul. In this style he

-

Ratslaukums bija Vecrigas sirds. So-
dienas un ritdienas paaudzu uzdevums
ir atgdt tad spozumu péc katastrofala-
jiem Otra pasaules kara un péckara
laika postijumiem, rikojoties tikpat ra-
dosi un laikmetigi, ka to darija K. Felsko
un vina laikabiedri.

Sava veida punktu uz “i" g1 ansam-
bla arhitektoniskaja izveidé savulaik uz-
lika Karlis Felsko. No 1889. lidz 18891.
gadam péc vina projekta parveidoja tir-
gonim E. Smitam piederoso vienkarso
divstavu écinu, kas atradas lidzas
Melngalvju namam. K. Felsko tai uzcéla
augstu, plastiski bagatu, pret Ratslau-
kumu vérstu greznu zelmini, kura silu-
ets bija lidzigs Melngalvju namam, tacu
arhitektoniska apdare — gluzi citada.
So celtni E. Smits iziréja Svabes ko-
mercfirmai, tapéc tautas muté tas
iegaja ar Svabes nama nosaukumu.
Tas bija raksturigs eklektisma darina-
jums ar apdare ritmiski mijkartotiem
stilizEé€tiem antikds arhitektlras un re-
nesanses motiviem un uzsveérti hori-
zontalam dzegam, kas kontrastéja ar
Melngalvju nama vertikalo gotisko nisu
kartojumu. Kadreiz tika rakstits, ka K.
Felsko projektétais nams ir preten-
cioza celtne, kas “"makslinieciska zina
stipri vajina Melngalvju nama arhitekto-

nisko izteiksmi”,7 tacdu patiesiba bija

LatvieSu konversacijas vardnica. — Riga, 1835. — 13.
s&j. — 26535. sl.




otradi — bez sava jauna kaimina Melngalvju nams drizak izskati-
j@s ka grezna rotallieta tuksa plaukta. Zimigi, ka visos lidz mums
nonakusajos fotouznémumos Melngalvju nams fikséts kopa ar
Svabes maju. Ari abu éku atjaunosana notika vienlaikus (1995-1999).

Aiz Ratsnama, kadreizéja Svértuves iela, atradas vél viens
K. Felsko meistardarbs — Jaksa tirdzniecibas nams (1900-1901, kopa
ar arhitektu K. Neiburgeru), kas savulaik bija vienigais modernais universal-
veikals pilséta. Ari tas aizgaja boja, tacu vecie ridzinieki vél labi
atceras ta grezno fasadi ar keramikas flizisu mozaiku (veidota péc
Nirnbergas arhitekta T. Eiriha skices). Eka bija veidota metala karkasa kons-
trukcija, taja bija uzstadits Riga viens no pirmajiem elektriskajiem
lifciem.

K. Felsko dailrade saistita ar daudzam novitatém sava laika
bdvmaksla. Ta, pieméram, vina projektétais ires nams Krisjana
Barona iela 25 jeb Blaumana iela 26 (1896) ir viens no pirmajiem,
kura planojums tuvojas muusdienu Mmasveida bldvétajam sekciju
tipa ékam.

reached the level of real professional virtuosity. His buildings
can be found on virtually every corner of Riga.

It is difficult to find a place in the center of the city from

which one cannot see a building that is the work of K. Felsko.

Many of them are located in the ensemble of boulevards — for
example, on J. Alunana iela 3, 4, 6 and 9 (1897, 1897, 1879

and 1885), Elizabetes iela 4 and 12 (1883 and 1897),

0. Kalpaka bulvaris 10 (1884), and other locations. In Old Riga

his buildings are: Smilsu iela 7 and 12 (1890 and 1897),

Gréecinieku iela 28 (1896), Valnu iela 7 and 21 (1894 and 1893)

and Skiinu iela 13 (1894). The latter, like many others in Old Riga,

were created by reconstruction of an old building. The building

at Kalku iela 18 (1884), for example, gained two upper floors,

while preserving the invaluable Barogue elements and details on
the lower part of the building. In 1848 the architect’s father did
approximately the same thing, when he added a third floor to the
Town Hall. The Ratslaukums (City Hall) square at one time was
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Visvairak K. Felsko céla dzivojamas ékas. Dala no tam ir bagato
pilsonu mMajokli — villas, piemé&ram, tirgona Davja Ezisa nams
Elizabetes ielda 59 (1889) un alus bridza ipasnieka Kristiana Karla
Kristapa fon Strika nami Aristida Briana iela 9 (1883 un 1889), ka ari
masinu fabrikas "Herminghaus und Woormann” ipasnieka villa
Slokas iela 37 (1892]. Lidzigs arhitektoniskais veidols ir tirgona
Riharda Hromzes namam Baznicas iela 25 (1897), kura skulp-
turalos rotajumus veidojis ievérojamais Rigas télnieks A. Folcs,
tapat ka vairdkam citadm K. Felsko bavém — Krisjana Valdemara
iela 27/29 (1902), Elizabetes iela 3 (1899), Lacplésa iela 36 (1900),
Brivibas iela 157 (1898), Gertrudes iela 49 (1906) u. c. Tie visi ir
daudzstavu mura ires nami, kas faktiski nosaka 19. gadsimta
otras puses pilsétapbdves veidolu. V&l dala no K. Felsko pa-
veikta ir ires nami Brivibas iela 173, 195 (1897 un 1895), Dzirnavu
ield 9 (1880), 55 (1881), 71 (1883), 111 (1896) un 1 17 (1884), Elizabetes
iela 24, 26 (1897) un 75 (1890), Marijas iela 1 (1884), 4 (1896) un 5 (1895)
u. c. 19. gs. dazkart pat sauc par Ires namu gadsimtu.

IRES NAMS BAZNICAS [ELA 25. 1897
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KARL FELSKO

the heart of Old Riga, and it is the duty of the present-day and
future generations to restore its glory after the devastation that
it encountered during and after World War II. \We need to be just
as creative in our approach as Karl Felsko and his contemporar-
ies were. The name of Karl Felsko can be linked with a distinct
highlight in the development of the Town Hall Square.

From 1889 to 1891 a simple two-storey building next to
the famous Melngalvju (“Black Heads" or Moors’ Heads) House,
which belonged to tradesman E. Schmidt, was reconstructed by
K. Felsko. He created a high and very ornate pediment, rich in
plasticity, directly facing the Town Hall. Its silhouette was similar
to that of Melngalvju House, but with a distinctly different archi-
tectural finish. This building was rented out by E. Schmidt to the
Schwabe company, and thus became the “Schwabe House” to
the people. This building was a most characteristic example of
Eclecticism, displaying rhythmically intertwined stylized motives
from Antique and Renaissance architecture and accented hori-
zontal cornices, which were in a distinct contrast to the vertical
arrangements of the Gothic niches of Melngalvju House. It has
been written that this building by K. Felsko was very pretentious
and that, from an artistic point of view, it weakened the archi-
tectonic impression of the famous House 7; however, in reality,
exactly the opposite was true — without its new neighbor, Meln-
galvju House looked like an ornate toy on an empty shelf. It
should be noted that in all the photographs that have found their
way into our collections, Melngalvju House always appears to-
gether with the Schwabe house. In 1995, the simultaneous re-
construction of both these buildings was begun and in 2000 it
was completed.

Next to theTown Hall on former Svértuves iela, there used
to be another K. Felsko's masterpieces — the Jaksch Trade build-
ing (1900-1991), designed and built in collaboration with the
architect K. Neuburger, which was, in its day, the only modern
department store in the whole city. This building has also been
destroyed, but older residents of Riga still remember well its
ornate ceramic tile mural, designed by the Neurenburg architect
R. Eyrich. It had a steel structure, and one of the first electric
elevators in Riga.

K. Felsko's work incorporated many innovations in the build-
ing arts of his day. For example, the apartment block he designed
at Krigjana Barona iela 25 or Blaumana iela 26 (1896) was one
of the first buildings whose plans were very close to the sec-
tion-type buildings produced still in 1980s. Mastly though,
K. Felsko designed and constructed apartment buildings. Some
of these are the homes of the wealthy and elite residents of the
city — villas, such as the businessman Davis Ezitis’ house at
Elizabetes iela 59 (1889), Aristida Briana iela 9 (1883 and
1889) or the villa at Slokas iela 37 (1892), which belonged to
the owner of the machine factory “Herminghaus und \WWoormann.”

T Latviesu konversacijas vardnica. — Riga, 1935. — 13.
séj. — 26535. sl.
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A similar architectural approach is to be found in the building
belonging to the businessman Richard Chromse, which is located
at Baznicas iela 25 (1897), and has sculptural ornamentations
designed by the popular Riga artist A. Volz. This is similar to
other buildings designed by K. Felsko — at Krisjana Valdemara
iela 27/29 (1902), Elizabetes iela 3 (1899), Lacplesa iela 36
(1900), Gertrades iela 49 (1906) and some others. These are
all multi-storey brick apartment buildings, which, in fact, effec-
tively reflect the architectural style and character of the city-
scape in the latter half of 19th century. Another contribution in
this sphere by K. Felsko is the series of apartment buildings at
Brivibas iela 157, 173, 193 and 195 (1898, 1897, 1897 and
1888), Dzirnawu iela 9, 85, 71, 111 and 117 (1880, 1881,
1883, 1896 and 1884), Elizabetes iela 24, 26 and 75 (1897,
1897 and 1890), and Marijas iela 1, 4, and 5 (1884, 1896 and
1895). The second half of 19th century in Riga's architectural
history is often referred to as the period of apartment buildings.

Eclecticism has a pan-European, sometimes even cosmo-
politan character. Many of the blocks constructed in Riga on the
boulevards are very alike to certain areas in Berlin, Vienna,
Rome, and Paris. Perhaps it is because of this that Riga is often
referred to as “Little Paris”. K. Felsko’s buildings in Riga do,
however, stand out due to their extraordinarily refined and ex-
pressive nature. The architectural decor as interpreted by
K. Felsko is very much based on relief, and this factor distin-
guishes these buildings from others the same way that a flat
drawing is different from a sculpture.

The increase in protruding and voluminous details was a
distinguishing symptom in the development of Eclecticism in its
later period. The most characteristic works by K. Felsko in this
period are the already mentioned apartment buildings at Bazni-
cas iela 25 and Krisjana Valdemara iela 27/29, as well as the
buildings at Dzirnavu iela 43 (1898), Elizabetes iela 3 (1899),
Gertrudes iela 22, 39 and 49 (1897, 1899 and 1906),

Eklektismam kopuma ir vispareiropeisks, zinama méra pat kos-
mopolitisks raksturs. Rigas bulvaru apbuvei lidzigi kvartali kupla
skaitd redzami gan Berling un Ving, gan Roma un Parizé. Varbut
tapéc Rigu dazkart dévé par "mazo Parizi”. K. Felsko celtnes
Rigas apbdves pamatmasa tomér izcelas ar ipasi izkoptu, greznu
plastiku. Arhitektoniskais dekors vina izpildijuma ir |oti reljefs, no
daudzam citdm celtném tas atskiras apméram tapat ka augst-
cilnis no blava zim&juma.

Detalu un apjomu formu plastikas kapindjums bija seviski
raksturigs eklektisma attistibas vélajam posmam ap gadsimtu
miju. Raksturigakie K. Felsko darbi saja laika ir jau minétie ires
nami Baznicas ield 25 un Krisjana Valdemara ield 27/29, k& ari
ékas Dzirnavu iela 43 (1898), Elizabetes iela 3 (1899), Gertrudes
iela 22 (1897), 39 (1899) un 49 (1906), Alfréda Kalnina iela 1 un 1a
(1895), Lacplésa iela 13 un 36 (19000 u. c. To fasades ir ka bri-
niskas gleznas, kuras filigrani izkartoti izsmalcinati orderu ele-
menti, sandriki, starpdzegas, ziedu vijas, kartusas, hermas un
daudzi citi arhitektoniskas un ornamentalas apdares elementi.

Senako vésturisko stilu izteiksmes lidzeklu atveidosana, uz
ko balstijas eklektisms, lielakoties centréjas briva renesanses
formu stilizacija, tacu sastopama ari neogotika un citi neostili.
Neogotika K. Felsko izpildijuma redzama ires nama Merkela iela
8 (1882), dalgji ari bijusaja ddensvada stknu maja Maskavas iela
194 (1896). P&édéja gan drizak klasific&ama ka eklektisma ipasa
paveida, t. s. kiegelu stila skaists piemérs, — tapat ka Krigera
Udensdziedniecibas iestade Baznicas iela 18 (1884) vai virkne ar-
hitekta celto rdpniecibas éku — bijusa Krievu-Reinas svina krasu
fabrika Krisjana Barona iela 130 (1902-1917), vagonu un masinu
fabrika “Fénikss” Brivibas gatve 201 (1893) u. c. K. Felsko vispar
lieliski parvaldija dazadus apdares materidlus. Vins nereti mijkar-
tojis apdares kiedgeli ar apmetuma laukumiem un cementa I§juma
veidotam detaladm. Tadi ir daudzi jau minétie ires nami, bijusas
iejddes zale Strélnieku iela 8 (1895), pilsétas barinu nams Zellu iela
8 (1888, kopa ar arhitektu K. Neiburgeru), gazes rezervuars Matisa iela 106
(1901 u. c. Stingra, smagnéji rustikala Florences renesanses
formu valoda veidotas bijusas Cigras vannu iestades Valnu iela
10 (1887), ires nama Basteja bulvari 4 (1898) un dazu citu vina
celtnu fasades.Tiesam apbrinojama daudzpusiba.

20. gs. sakuma, jugendstila uzplaukuma laika, K. Felsko
grdti aptverama raziba tomér jGtami apsika: jauna stila radosa
metode acimredzot bija parak tala un svesa vina makslinieciskajai
domasanai un sdtibai, lai gan jau 1897. gada () ires nama projekta
Térbatas iela 41/43 fasadés iecereti jugendstila formu gara vei-
doti ornamentali elementi. Tie netika realizéti, tomér 1903. gada
paradijas arkartigi impozanta éka Blaumana iela 28. Tas fasazu
apdaré daudzus stilizEétus gotikas elementus K. Felsko cauraudis
ar dazadu fantastisku nezvéru, putnu, himéru un lacu figdram,
maskam un liekti vijigas jagendstila linijds veidotiem metala
rezgiem. Eka veiksmigi akcenté Blaumana un Pérses ielu satek-
vietu, Krisjana Barona ield izveidots neliels prieksdarzins.

Pirms Pirma pasaules kara arhitekts kopa ar E. Laubi un V.
Bokslafu bija viens no trim Rigas pilsétas blvvaldes oficialajiem
ekspertiem arhitektlras makslinieciskajos jautdjumos. Veésture
nav saglabajusi nevienu K. Felsko portretu, bet vina téls iemie-
sots vina daudzajos nemirstigajos darbos.

KARL FELSKO

A. Kalnina iela 1 and 1a (both 1895), and Lacplesa iela 13 and
36 (both 1900). The facades of these buildings are like fantastic
paintings with very carefully placed filigree elements of orders,
cornices, pediments, garlands, cartouches, herms and many
other elements of architectural and decorative finish. The repro-
duction of older, historical means of expression, on which the
Eclecticism style was based, is for the most part, centered on
the free interpretation of the forms of the Renaissance; however,
it is also possible to encounter Neo-Gothic and other Neo-styles.
Neo-Gothicism, in Felsko's interpretation, can be seen on the
apartment building at Merkela iela 8 (1882), and partly on the
former pumping station at Maskavas iela 194 (1897). The latter
building can be classified also as an example of a specific sub-
style of Eclecticism, the so-called brick style. Another example
of it is the Kruger water therapy institution at Baznicas iela 18
(1884), or a whole series of factory buildings by Felsko — for
example, the former Russian-Rhine lead paint factory at Kris-
jana Barona iela 130 (1902-1917), the carriage and machine
factory “Phoenix” at Brivibas iela 201 (1895), and others.
K. Felsko had an excellent understanding of various finishing
materials. At times, he intertwined bricks with details molded
from cement. Such touches are found at the former riding hall
at Strélnieku iela 8 (1895), the city orphan’s home at Zellu iela
8 (1888; in collaboration with architect K. Neuburger), the gas
holder at Matisa iela 106 (1901), and others. Strict, heavily
rustic formal language of the Florentine Renaissance style was
employed in the designs of the former Zigra bath-houses at
Valnu iela 10 (1887), the apartment house at Basteja bulvaris
4 (1898), and several other facades of his buildings. There is
much artistic flexibility and creative ability to be seen here.

At the beginning of the 20th century, during the blooming
of Art Nouveau, the incredible productivity of K. Felsko visibly
decreased. The creative method of the new style was too far
from and foreign to his artistic thinking and approach, even
though, already in 1897, the design of the apartment building
at Terbatas iela 41/43 anticipated ornamental elements in the
forms of Art Nouveau. These ideas, however, did not materialize
or develop further, but in 1903 a very imposing building ap-
peared at Blaumana iela 28. Its Neo-Gothic facade ornamen-
tation was interwoven with a multitude of monsters, birds, chi-
meras, bears, masks, and other typically Art Nouveau decora-
tions and metalwork. The building successfully accentuates the
crossing of Pérses and Blaumana ielas, and there is a small
fore-court on Krigjana Barona iela.

The above-mentioned items constitute only a small portion
of what the architect achieved for his city in his very busy and
productive life and career. Before World War |, together with
E. Laube and W. Bockslaff, he was one of three Riga Building
Board official advisers dealing with the questions of architecture.
History has not, unfortunately, preserved any portraits of
K. Felsko; yet, the essence of his personality will be forever with
us in his many beautiful works of architecture.
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19. GADSIMTA MEISTARI

MASTERS OF ARCHITECTURE OF LATE 19TH CENTURY RIGA

JANIS
FRIDRIHS
BAUMANIS

J. F. Baumanis (1834. 23. V Riga-1891. 19. lll Rigd) ir pirmais akadémiski
izglitotais latviesu tautibas arhitekts. Ne par vienu citu mudsu
arhitektu nav rakstits tik daudz ka par vinu, turklat visos laikos.
Pagajusaja gadsimta to darijusi Purinu Klavs, L. Zemgalietis un
virkne citu autoru, pirmas neatkarigas Latvijas laikda — A. Mal-

vess, P. Kampe, R. Skrabans, vacu okupéacijas laika — P. Kun-

dzinsg, padomiju laikd — V. Apsitis. Vinam veltitas publikacijas bi-
jusas ari emigracijas literatdra. Visi un vienmér rakstijusi par
Baumani, uzsverot vina tautibu pat tad, kad par latviskuma iz-
celsanu atri vien varéja iegdt burzuaziskad nacionalista “godu”.
Pateicoties J. F. Baumana vardam, zinams prieksstats par

19. gs. otras puses arhitektlUras profesionalo kvalitati saglaba-

j@s ari taja ne parak senaja pagatné, kad jau skolas sola macija,

ka visa talaika bdvmaksla bija viens vienigs pagrimums, sastin-

gums un falsifikacija un pirms gadiem 100 visu cé&la, ka ienaca

prata, paklaujoties namipasnieku iegribdm un gaumei, bet arhi-

tektiem, ja tadi vispar bija, atstaja vienigi iespéju izdekorét fasa-

des, tdp&éc nevarégja atraisities vinu radosais talants.

J. F. Baumanis dzimis Zakusalas enkurnieku gimené&. No
18486. lidz 1847. gadam vins apmeklgja t. s. Morica skolu, ma-
cijas ari pie savas mates brala J. Purata. No 1853. gada ap-
guva blvniecibas amatprasmi pie namdarmeistara J. Staudena.
No 1856. lIidz 1880. gadam J. F. Baumanis stradaja arhitekta
akadémika H. Séla bavbiroja. No 1860. gada ar arhitekta profe-
sora L. Bonsteta atbalstu studé&ja Berlines Bavakadémija, 1865.
gada septembri J. F. Baumanis Sanktpéterburgas Keizariskaja
Makslas akadémija ieguva arhitekta-makslinieka diplomu un hdz
ar to — bavtiesibas. Parasti uzskata, ka no 1862. lidz 188683.
gadam vinsg studéjis saja akadémija, tacu dokumenti pierada, ka
J. F. Baumanis saja augstskola vienigi nokartojis vairakus par-
baudijumus ka eksterns,’ bet 1888. gada ieguvis ari || pakapes
arhitekta-makslinieka gradu. 1883. gada vins kopa ar R. Pflagu
ieguva pirmo prémiju Vidzemes Brunniecibas nama (tagad LR Saeimas
nams) projektu konkursa, bet no 1863. lidz 188685. gadam stra-
daja pie dazadam buavém Riga. Péc bdvtiesibu ieglsanas
J. F. Baumanis izvérsa arkartigi razigu arhitekta praksi, no 1870.
lidz 1880. gadam buddams ari Vidzemes gubernas arhitekts.

Dzive métaja J. F. Baumani k& skaidu laivinu bangojosa jara,
tacu isti zemniecisks spéks, latvisks pamatigums un prats |ava
vinam noturéties virs tdens pat tad, kad likds — teju teju devi-

tais vilnis apraks visu.

T Smite E. Nianses (Vai un ka Janis Baumanis macijas Péterburgas Makslas akadémija) // - By " ; o ] b B2 2
Latvijas Arhivi. — 1997. — Nr. 3. — B4. Ipp. . TR ; i ’ . ~ X b i -6 =y
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APGABALTIESAS EKA BRIVIBAS BULVARI 34. 1888
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19. GADSIMTA MEISTARI

Ving ieguva plasus namipasumus Rigd un zaudé&ja tos ekono-
misko krizu brizos, izbGvéja savai gimenei lepnu villu Jarmala,
bet ugunsgréks to parvérta pelnos, darbojas pilsétas domeé, bet
tur neprata sadzivot ar “pilsétas téviem”, kam paslabums biezi
vien bija tuvaks par sabiedribas interesém. Arhitekta veikums
tomeéer tika ari oficiali atzits — vins apbalvots ar Sv. Stanislava Il
pakapes un Sv. Annas ordeni.

Var vienigi apbrinot, ko visu sava neilgaja maza paspéja pa-
veikt sis neparasti talantigais un uznémigais latviesu tautas déls.
Tiesa, sava laika ekonomiskas un sabiedriski politiskas konjun-
ktdras dél ne vienmeér bija izdevigi bdt latvietim. V&l vairak — lat-
viesiem sava zemeé bija slégtas daudzas durvis, bet ar pieri mari
nesagazisi. Jau arhitekta tévs Bumanis savu latvisko uzvardu
bija apmainijis pret vacisko Baumani. Starp citu, ari pazistamais
latviesu rdpnieks un sabiedriskais darbinieks Kristaps Kalninsg
(Krauklisu Petera prototips A. Deglava romana “Riga”) bija kluvis par Bergu. Janis
Fridrins Baumanis par sievu apnéma vacieti Johannu Barbaru
Bansu. Majas, gimené, vini visbiezak rundja vaciski, tacu vinsg
bija un tautas atmina Muozigi paliks ka viens no pasiem redzama-
kajiem pirma latviesu atmodas laikmeta darbiniekiem.

Baumanis bija viens no Rigas Latviesu biedribas dibinatajiem.
Vins bez atlidzibas izgatavoja pirma Biedribas nama projektu. No
1872. lidz 1875. gadam bija sis biedribas prieksnieks, viens no
pirmo latviesu Dziesmusvétku organizétajiem, Latviesu bied-
ribas kora prieksnieks utt. Sabiedriska aktivitate un nerimtigas
darbosanas gars Baumani pavadijis visu mdzu, lai ko ari vins ne-
daritu. Stradajot par macekli pie J. Staudena un labojot Pé&ter-
baznicas torni, vinsg esot uzrapies gailim mugura — s$i legenda
minéta arl romana “Riga”. Studédams Berling, vins piedalijas
turienes vingrosanas svétku organizé€sana. Ari Riga bija aktivs
vingrosanas un paukosanas biedribu loceklis, bet 1872. gada
kadas airésanas sacensibas Maskava kopa ar saviem kadreizé-
jierm amata biedriem enkurniekiem izcinija vairakas pirmas vietas,
par ko “dabudja no lielknaza Konstantina par goda algu smalku
kastiti ar sudraba cigaru un spicku dozi”. 2

18682. gada J. F. Baumanis Péterburga lidzdarbojas turie-
nes Arhitektu biedribas izveidosana, bet 1879. gada bija to 19
arhitektu vidd, kas lidzigu profesionalu biedribu pirmoreiz nodi-
bindja ari Riga. Tomeér viss, ko Baumanis paveicis latviesu kul-
tlras vésture, nevar lidzinaties vina celtnéem.

Lieliskaja Rigas bulvaru ansambli (starp Vecpilsétu un Elizabetes ielu) 54
dzivojamas un sabiedriskas ékas celtas péc J. F. Baumana pro-
jektiem. Tas ir vairak neka tresdala no visas s$i ansambla apbu-
ves. Salidzingjumam: 19 bulvaru éku autors ir K. Felsko, 13 — H.
Séls, 12 — R. Pflags. Tadgjadi var drosi teikt, ka tiesi J. F. Bau-
manis J. D. Felsko izveidoto bulvaru skeletu apaudzéja ar miesu.
Pavisam Riga péc Baumana projektiem uzceltas ap pusotra
simta éku. Apméram tresdala no tam bija koka, no kuram sobrid
saglabajies vairs tikai kads ducis.

2 Zemgalietis L. Janis Baumanis // Baltijas Véstnesis. — 1881. — 23. marta.

J. F. Baumanis (May 23, 1834, Riga — March 19, 1891, Riga) is
the first academically educated Latvian architect. No other archi-
tect of ours has been written about as much as Baumanis and
during various periods of history as well. During the last century,
this was dane by Purinu Klavs, L. Zemgalietis, and a whole series
of other authors; during the first period of Latvian indepen-
dence — by A. Malvess, P. Kampe, R. Skrabans; during the Ger-
man occupation — by P. Kundzin$; during the Soviet occupa-
tion — by V. Apsitis. He has also been mentioned in professional
literature abroad. \Writing about Baumanis every author highlights
Baumanis’ nationality, even during the times when accenting any-
thing Latvian could have resulted in a label of *bourgeous nationalist”.

Thanks to Baumanis, a realistic viewpoint of the profes-
sional quality of 19th century architecture has been preserved,
even during the not so distant past, when students in schools
were taught that all architecture of that time was nothing more
than falsification and degradation, and that 100 years ago ev-
erything and anything was built according to the tastes and re-
quirements of the owners buildings. It was also asserted that
architects, if there were such a profession, were really only
given an opportunity to decorate facades, and, thus, their poten-
tially creative talent had not been able to develop.

J. F. Baumanis was born into a raftsman’s family on the is-
land of Zakusala. From 1846 to 1847, he attended the so-called
Moritz schooal, and also learned from his uncle J. Purats. In
1853 he began learning the art of construction with the carpinter
J. Staudens. From 1856 to 1860, he worked in the office of the
architect and academician H. Scheell. From 1860, with the sup-
port of architecture professor Ludwig Bohnstedt, he studied at
Berlin Building Academy. In 1865, Janis Fridrihs Baumanis got
the diploma of an architect and artist from St. Petersburg Im-
perial Academy of Art, and it allowed him to work as an architect.
It is commonly thought that he was a student at the academy in
1862 and 1863, but in fact the documents show that Baumanis
only took a number of examinations without becoming an actual
student. In 1888 he earned the second-level degree of an archi-
tect and artist. In 1863 he and P. Pflug won the first prize in a
competition held to find the design for the building of Vidzeme
Knighthood (now the building in which Latvia's parliament sits).
Between 1863 and 1865 he worked on a variety of buildings in
Riga. Having obtained the construction licence, Baumanis be-
came an enormously productive architect. Between 1870 and
1880 he served as the chief architect of the Vidzeme Province
of the Russian Empire.

Life and fate tossed J. F. Baumanis around like a small boat
in a rough ocean, but the true power of the land, along with an
element of Latvian toughness, allowed him to stay afloat even
during the times when it seemed that he was doomed. Without
elementary education, he studied in various colleges, acquired
extensive real estate in Riga and lost those properties during
periods of economic crisis, built a beautiful villa for his family in
Jirmala, but a fire turned it into @ mound of ashes. He also
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served on The City Council, but could not cooperate with the city
fathers whose interests were self serving. The achievements of
the architect have received public recognition — he was awarded
the St. Stanislav and the St. Anne’s medal, 3rd order.

One can only stand in awe before the accomplishments, in
a rather short life of this unusually talented and innovative Lat-
vian native son. It has to be recognized that due to economic and
socio-political situation of the day it was not always profitable
or advantageous to be a Latvian. Moreover, many doors were
closed to Latvians and, as the native saying goes, one cannot
break down a brick wall with one’s forehead. The architect's fa-
ther Bimanis had already changed his Latvian surname to the
more German sounding Baumann. It can also be mentioned that
the well-known Latvian industrialist and public activist Kristaps
Kalnins (Péteris Krauklitis' prototype in the novel “Riga” by
A. Deglavs) had become Christoph Berg. Janis Fridrihs Bau-
manis married the German-born Johanna Barbara Bansch. At
home with his family he spoke mostly German; however, he was
one of the most visible participants in the first awakening, and
he remains so in the memories of the people.

Baumanis was one of the founders of the Riga Latvian soci-
ety. Without charging any fee, he prepared the design for the
first building of the society and was also one of the organizers
of the first Latvian Song Festival, the director of the Riga Latvian
Society Choir, etc. Social activity and an unceasing work ethics
accompanied Baumanis throughout his life, no matter what he
did. Working as an apprentice for J. Staudens, he, while reno-
vating the tower of St. Peter’s church, climbed onto the back of
the rooster weather-vane at the very top — this legendary story
is also mentioned in the novel “Riga”. While studying in Berlin, he
participated in organizing the local gymnastics festival. Also in
Riga he was an active member of the gymnastics society as well
as the Fencing Association, but, in 1872, during a rowing match
in Moscow, with his former raftsmen partners took several first
places for which he received “a fine box with a silver cigar and
matchbox” (L. Zemgalietis) from the Grand Prince Constantin.
In 1862, J. F. Baumanis in St. Petersburg collaborated in the
formation of the local Architects’ Society, but in 1879 was
among the 19 architects who founded a similar society in Riga.
However, all that Baumanis has given to Latvian cultural history
cannot be compared with his buildings.

In the superb ensemble of Riga's boulevards between Old
Riga and Elizabetes iela, 54 public and apartment buildings have
been erected following J. F. Baumanis designs. This is more than
a third of the entire development of this district. In comparison,
the architect of 19 buildings on the boulevards is K. Felsko,
13 — H. Scheel, 12 — R. Pflug. Hence, it can be said with confi-
dence that J. Baumanis provided the “body” for the “skeleton” of
the boulevards developed by J. D. Felsko. In total, some 150
objects have been built by Baumanis in Riga. Approximately a
third of these are timber houses, of which only about a dozen
have survived to the present day.
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19. gs. arhitektdra vél lieki meklét so-
dien tik aktualo redionalo vai nacionalo
savdabibu. Talaika eklektisma stils bija
izteikts vispareiropeiskas akadémiskas
bdvmakslas izteiksmes Ilidzeklu un
formu valoda. Ari Baumana celtnes ne-
bija daudz savadakas par vina lai-
kabiedru raditajam gan tepat Riga, gan
jebkura Eiropas kultlras pilséta. Tomeénr
J. F. Baumana dailrade vél sodien var
bdt ka lieliska profesionalas meistari-
bas skola, it ipasi pilsétbdvniecisko
jautajumu atrisinasana.

Pietiek kaut vai pavérot, ka
J. F. Baumanis izveidojis c¢etrus
K. Berga namus tagadégja Alfréda Kal-
nina iela 6 un 8 un Elizabetes iela 18 un
20 (1885-1886). Te arhitekts lieliski atdzivi-
Nnajis varblt pasauso, kadreiz pat par
vienmuligu un akadémiski garlaicigu dé-
veéto (P.Kampe) cieso kvartalu apbdvi. Abas
Ekas Elizabetes ield ir atvirzitas viena
no otras, labiekartotad atstarpe starp
tam aktivizé iekskvartala telpu un
saista to ar ielu. Savukart eékas Alfréeda
Kalnina iela veido pakapenisku atvirzi-
jumu no ielas apblves linijas un rada
harmonisku pareju no perimetralas ap-
bdves uz telpu ap dalgji brivstavoso
Pfaba (vélak Benjamina) namu Krisjana Ba-
rona ield 12 (1876, arhitekti H. Ende un V. Bekmanis].
Lidzigu panémienu, bet atskiriga veida
Baumanis izmantojis Raina bulvari 27
un 31 (1874 un 1884). Sis ékas veido it ka
greznu ietvaru vina pasa no 1868. lidz
1871 . gadam celtajai Lomonosova gim-
nazijai (parblvéeta 1938. gada péc |. Blankenburga projekta) .

Viena no spilgtakajam un savdabi-
gakajam Baumana pilsétbdvnieciskajam
veiksmém ir Apgabaltiesas nama izvei-
dojums. Pirmo projektu tai arhitekts
izstradaja 1887. gada, paredzot rene-
sanses formas ietérptas fasades ar
vairakiem barokaliem kupoliem. Pro-
jektu izskatot Péterburga, lekslietu mi-
nistrija, aizradija, ka “jgizmaina fasade,
novacot neistos kupolus, kas nepieskir
celtnei Ipasu raksturu un rada nevaja-

dzigus izdevumus”. =

Centralais Valsts véstures arhivs Sankpéterburga, 1293. f., 85.
apr., 33. ., B. Ip.
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There were no regional or national features in the architecture

of the 19th century. The Eclecticism of the day was oriented into
the generally European formal language of academic architec-
tural expression. Baumanis’ buildings too were not particularly
different from those created by his colleagues of the day, right
here in Riga as well as in any other city of Europe. Still, J. F. Bau-
manis’ work, even today, can serve as an excellent model of
professional skillfulness, especially when it comes to solutions
within an urban context.

It is of some interest to explore the approach J. F. Bau-
manis used in developing the four C. Bergs' buildings at the
current Alfréda Kalnina iela 6 and 8 and at Elizabetes iela 18
and 20 (1885-1886). Here, the architect has superbly enliv-
ened the somewhat dry, even monotonous and academically
boring (as stated by P. Kampe) image of the closed block. Both
of the buildings on Elizabetes iela are separated from each an-
other; the well-organised space between them activates the
inner area of the block and ties it to the street. In contrast, the
buildings on Alfréda Kalnina iela are set back from the dominant
construction line and create a harmonicous overlap with the
peripheral construction to the space around the partially
free-standing Pfab’s (later Benjamin$’) house at KriSjana Barona
iela 12 (1876, architects H. Ende and W. Bdockmann). Similar
approach, but in a different interpretation was utilized by Bau-
manis at Raina bulvaris 27 and 31 (1874 and 1884). These
buildings form a kind of luxurious frame for Lomonosov college,
which he built himself from 1868 to 1871 (remodelled in 1938
according to a design by |. Blankenburgs).

One of the most individualistic and brightest urban and ar-
chitectural achievements of Baumanis is the design of the Re-
gional Court building. The initial project was prepared by the ar-
chitect in 1887, drafting facades in Renaissance forms with
several Barogue helmets. \When the design was reviewed at the
Ministry of Interior Affairs in St. Petersburg, it was pointed out
that “the facade should be changed, removing the false helmets,
which do not lend the building a special character but just create
useless expenses”=. The following year Baumanis submitted a
new project, whose facades were designed in Baroque forms
with an accented cornice and a neutral silhouette. The project
was approved without any objections, and in general the building
was executed in this form — nevertheless, with the previously
criticized helmets. With these features, the building acquired an
artistic image with an expressive and necessary skyline — it could
be easily seen from a distance and was located opposite the
newly-erected Orthodox Cathedral, also crowned with domes.

In many of the apartment buildings by Baumanis situated on
the boulevards Neo-Renaissance elements can be observed:
Basteja bulvaris 12 (1878), Krigjana Barona iela 6, 8 and 10
(all = 1879), Kalpaka bulvaris 6 (1881), Antonijas iela 6 (1889),

IRES NAMS RAINA BULVARI 31.
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Nakamaja gada Baumanis iesniedza jaunu projektu, kura fa-
sades bija veidotas barokalas formas ar uzsveértu vainagojosu
dzegu un neitralu siluetu. Projektu apstiprindja bez jebkadam
iebildém un visuma tadu ari eéku uzcéla, tomeéer ar visiem sakot-
NnE&ji iecerétajiem kupoliem. Lidz ar to celtne ieguva konkré&tai
vietai — jau iztalém uztverama ielu sateka un iepretim nesen
uzceltajai, kupoliem vainagotajai katedralei — visatbilstosako
maksliniecisko veidolu ar nepieciesamo izteiksmigo siluetu.
Daudzajos bulvaru ires namos Baumana izpildijuma var re-
dzét gan neorenesansi (Basteja bulvari 12, 1878; Krisjana Baraona iela 6, 8 un 10, 1879;
Kalpaka bulvari 6, 1881; Antanijas iela 6, 1889 un desmitiem citu eku), gan neogotiku (Merkela
iela 17/19, 1872; Kalpaka bulvari 4, 1874, Basteja bulvari 10, 1876; Krisjana Valdemara iela 8, 1879;

and dozens of other buildings, as well as Neo-Gathic elements:
Merkela iela 17/19 (1872), Kalpaka bulvaris 4 (1874), Basteja bul-
varis 10 (1876), Krisjana Valdemara iela 8 (1879), Merkela iela 12
(1881), Raina bulvaris 33 (1884). Other Neo-styles and combina-
tions thereof can be discerned too, but there is always a visible dif-
ference in formal expression, which serves to achieve a sense of
harmany and creates an indivisible unity of architectural image.
Obviously, the buildings referred to above represent only a
small part of Baumanis’ works; this inventory does not include
the exquisite Mentssendorff's building at Raina bulvaris 9
(1872-1876), Baumanis’ own house and C. Bergs' buildings at
Brivibas bulvaris 19 and 21 (both 1876), the former Alexander

9. 1872-1876

SAVRUPMAJA RAINA BULVARI
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Merkela iela 12, 1881; viesnica Raina bulvari 33, 1884 u. ¢.), gan citus neostilus vai to
kombinacijas, bet vienmér atskirigds formas, kas tomér sav-
starpégji harmoné un veido nedalami viengabalainu apblves ainavu.

Te minéta tikai nieciga dala no Baumana darbiem. Kur tad
veél lieliskais N. E. Mencendorfas nams Raina bulvari 9 (1872-1876],
pasa Baumana un K. Berga nami Brivibas bulvari 19 un 21 (1876),
bijusi Aleksandra dgimnazija (tagad Latvijas Mizikas akadémija Krisjana Barona iela 1,
1870-1873), cirks (1889), Amatnieku biedriba (1868, Valnu un Audgju ielas sturi; gaja
boja Otra pasaules kara laika, bet vecie ridzinieki tas zali vél atceras ka lepnako Rigd), bijusi bankas
éka Pils iela 12 (1877) un daudz citu namu. Péc Baumana pro-
jektiem celtas 17 pareizticigo baznicas Dienvidigaunija un Vid-
zemé — Bérzauné, Nitauré, Marciema, Valmiera u. c., ka anri
Visu svéto baznica Katolu iela 10 Riga (1868, 1881). Ka legenda
tautas atmina saglabgjusas Baumana blves trim pirmajiem lat-
viesu Dziesmusvétkiem. 1888. gada celtaja lll Dziesmusvétku
koncertzalé, kas atradas Esplanadé, bija vietas 3000 dziedata-
jiem un 12 000 klausitgjiem. Ta bija gandriz 140 m gara un ap
70 m plata koka pagaidu bGve. Tas spraislu konstrukcija par-
segta vidusjoma laidums sasniedza 24 m, telpa izcélas ar tei-
camu akustiku.

J. F. Baumana arhitektlra bija pasaules sava laika standartu
lImeni bez jebkadam novirzém — ne laika, ne profesionala izpil-
dijuma zina. Vina makslu parnéma K. P&kséns. Savukart vins
kopa ar jau treso latviesu arhitektu paaudzi, kuras prieksgala bija
E. Laube, A. Vanags u. c., jauna kvalitaté to nesa talak, veidodami
mMUsdienu Rigu — Eiropas kultUras pilsétu. 1984. gada, atzimégjot
latviesu arhitektu ciltstéva 150. dzimsanas dienu, pie Apga-
baltiesas nama atklgja J. F. Baumanim veltitu pieminas plaksni.

(NAV SAGLABAJIES

school (currently the Latvian Academy of Music; KriSjana Barona
iela 1, 1870-1875), the Circus (1889), the Craftsmen’s Soci-
ety (built in 1868 on the corner of Valnu iela and Audéju iela,
destroyed during World War I, older residents of Riga still re-
member it as the building with the most beautiful ballroom in the
city), the former Bank building at Pils iela 12 (1877), and many,
many mare. Utilising Baumanis' designs, 17 Orthodox churches
were built in Southern Estonia and the Vidzeme region in Lat-
via — Bérzaune, Nitaure, Marciena, Valmiera, and elsewhere, as
well as the Church of All Saints on Katolu iela in Riga (1882).

The constructions by Baumanis for the first three Latvian
Song Festivals remain in the memory of the people almost on a
legendary level. The temporary timber concert hall, constructed
for 3rd festival in 1888, and located in Esplanade Square,
seated 12,000 listeners and had a stage for 3,000 singers; it
was almost 140 m long and approximately 70 m wide. The span
of the truss, covering the middle bay, reached 24 m. The con-
struction had very commendable acoustics.

J. F. Baumanis' architecture was on the level of the interna-
tional standards of the day, with no exceptions from the point of
view both of contemporary approaches and professionalism. His
art was taken over by K. Peksens who, together with already the
third generation of Latvian architects brought it further along to
a new quality. At the forefront of this evolution were E. Laube,
A. Vanags, and others, thus shaping modern Riga — a city of
European culture. In 1894, on the occasion of 150th anniver-
sary of the ancestor of Latvian architecture, a commemorative
plague was placed at the Regional Court building.
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MASTERS OF ARCHITECTURE OF LATE 19TH CENTURY RIGA

AUGUSTS
REINBERGS

Gadsimta sakuma drudzainas blavésanas laika arhitektiem bija
darba pilnas rokas. Augusts Reinbergs (1860. 28. Il Riga-1908. 30. VII Li-
gatnes pag. Jaunramas muizd) atskiribd no ne viena vien sava laikabiedra
radijis skaitliski gan ne parak daudz, tacu visas vina celtnes, it
ipasi Nacionala teatra éka, ierindojas starp pasas augstakas
proves makslas darbiem. Tas radas tad, kad A. Reinbergs bija
tikko parkapis 40 gadu slieksni, aiz kura arhitektlras profesija
sakas ists briedums un patiesa radosa varésana. Paveikt vairak
Sis zemes virsd Dievs vinam nebija atveélgjis.

Pabeidzis pilsétas dgimnaziju, A. Reinbergs 1877. gada
iestajas Rigas Politehniska institUta Arhitektlras fakultate, kuru
absolvéja jau péc c¢etriem gadiem — 1881. gada, turklat ar iz-
cilibu. Divus gadus jaunais arhitekts nostradaja pie ievérojama
Rigas arhitektiras meistara akadémika Roberta Pfliga, darbo-
damies pie Katedrales jaunblves ieks$éjas apdares un ari vadi-
dams Baltijas pirmas amatniecibas izstades iekartosanu. 1883.
gada A. Reinbergs P&éterburga ieguva lll pakapes klasiska maks-
linieka gradu, tad divus gadus pavadija studiju celojumos Aus-
trija, Itadlijd, Francijd un Vacija. Vina skicu burtnicas uzkrajas
pamatigs un talantigi fikséts materials par Eiropas klasisko arhi-
tektdru. Acimredzot tiesi tas izpratne un izjdta ari kluva par
A. Reinberga vélakas makslinieciskas dailrades pamatu.

No 1885. Iidz 1886. gadam A. Reinbergs atkal bija sava
“*Alma mater”, kur macijas pats un arli macija citus: papildingjas
pie Arhitektlras fakultates dekana profesora J. Koha un stra-
daja par télotajas geometrijas profesora A. Beka asistentu. Lai-
kabiedri izteicas, ka stradat kopa ar Reinbergu ir tirais prieks,
pat gritakos uzdevumus vins prata izpildit ar patiku, vina sa-
biedriba nekad neradas iespaids, ka darbs varétu but slogs. Péc
tam divus gadus arhitekts stradaja Rigas-Pleskavas dzelzcela
bOvdarbos, no 1888. lidz 1889. gadam — atkal par asistentu
RPI un vienlaikus par zimésanas skolotaju pilsétas realskola.
éajé laikd arhitekts veica ari arheolodiskus pétijumus un apse-
kojumus Doma klosteri, JEkaba baznica, ka ari virkné Vecrigas
vésturiskajos pilsonu namos. Tad A. Reinbergu uzaicinaja darba
Sanktpéterburga, un no 1890. lidz 1899. gadam vins dzivoja
Nevas krastos. Saja laika aktivi piedalijas gan viet&jos, gan
starptautiskajos arhitektu kongresos (Stokholma, Minheng, Londona u. c.J,
nodibinaja gimeni un 1884. gada ieguva |l pakapes klasiska
makslinieka gradu.

Péc uzvaras Rigas |l pilsétas teatra projektu konkursa arhi-
tekts atgriezas sava dzimtaja pilséta un ar sev piemitoso rosibu,
enerdiju un Nneparastajam darbaspé&jam metas sabiedriskajas ak-
tivitAtés un profesionalaja darba. A. Reinbergs atkal kluva par

At the beginning of the 20th century, during the building boom, all
the architects of the day had their hands full. August Reinberg
(March 28, 1860, Riga — July 30, 1908, the Jaunrama mansion,
Ligatne district), unlike several of his colleagues, created fewer
buildings; however, all of his works, especially the National The-
ater building, can be characterized as being of the highest artistic
calibre. They were created when Reinberg had just stepped over
the 40-year mark in his life. It is the time when an architect
reaches professional maturity, and a true level of artistic ability.
It was not in God's plan for him to accomplish more in his life-time.
In 1877, upon graduation from the municipal high-schoal,
Reinberg entered Riga Polytechnical Institute (RPI), the Depart-
ment of Architecture, which he completed in four years, in 1881,
with honours. For two years the young architect worked for the
famous Riga architectural master, the academician Robert Pflug,
concentrating especially on the interior design of the cathedral,
as well as organizing the first Baltic Craftsmen’s exhibition. In
1883, Reinberg was awarded a 3rd level Classical Artist degree
at St. Petersburg; he spent the next two years travelling and
studying in Austria, Italy, France, and Germany. His sketch
books were filled with bold and very talanted material on Euro-
pean Classical architecture. Apparently, these insights and
deeper understanding became the very foundation of Reinberg's
creative work. From 1885 to 1886, Reinberg was back at his
“Alma Mater”, where he continued his studies, and taught others
as well. He supplemented his knowledge from the Dean, profes-
sor J. Koch, and worked as an assistant to the professor of
geometry, A. Beck. His colleagues asserted that working with
Reinberg was pure joy, and that he was able to accomplish even
the most difficult tasks with enthusiasm and, anyone who spent
time in his company never got the feeling that work was a prob-
lem. For two years, the architect worked on the construction of
the Riga—Pscow railroad, from 1888 to 1889 again as an as-
sistant at RPI. At the same time, the architect also involved
himself in archaeological research at the Dome cloister, at the
St. Jacob’s Church, as well as in a whole series of historical
citizens’ houses in Old Riga. Then, Reinberg was invited to
St. Petersburg, and from 1890 to 1899 he lived on the banks
of the Neva. During this time, he actively participated in both
local and international architectural conferences — in Stockholm,
Munich, London, and elsewhere; he started a family of his own,
and, in 1894, was awarded a 2nd level Classical Artist degree.
After winning at a competition for the project of Riga’'s Sec-

ond City Theater, the architect returned to his homeland, and,
with energy typical to his character, as well as with a surprising
ability to work seemingly endlessly, threw himself into the social
activities of Riga and professional work. Reinberg again became
the chairman or Riga Architects’ Society (in 1889 he was among
the founders of this organization, as well as its first chairman).
In 1905, he became an assistant professor at RPI, and in the
same year, he was nominated and later elected a member of the
Riga City Council. With a great sense of responsihility, he
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worked long and hard, and eventually, the extensive work took
its toll on the architect — his health became steadily worse, and
in 1906, he suffered a stroke, the result of which was a loss of
speech, even though he retained perfect clarity of mind. Doctors’
efforts helped little, and on the 17th July 1908, (according to
the old calendar) the architect passed away at the age of 48.

The turn of the century saw the announcement of a large
competition, on an international level, for the building of a new
Riga City Hall (this building was planned at the place on the
Bastejkalns Hill). The project that had been submitted by Rein-
berg took 3rd place. Various publications printed reviews prais-
ing this accomplishment by Reinberg, but did not really give him
the credit he was due, and, simultaneously, abused him for the
design of the second theater building that was then already
under construction: “from day to day the architectural mishaps
and mistakes in this building become more visible... the theater
is too low, too clumsy, its form is not organic; its silhouette
does not show any aesthetic activity...”” In spite of all this,
that building, currently the National Theater, was one of the
most significant events in the development of Riga at that time.
It is possible to discuss the scale of the theater in relation to
the buildings surrounding it; however, the structure exhibits a
very high level of professionalism both artistically and tech-
nically.

The construction of the theater actually began in June 1899.
The chief contractor was the well-known Latvian masonry master
K. Kergalvis, carpentry was done by K. Steinert, but wood-
work — by M. Pagasts. It would be very difficult to find another
building in Riga that is more elaborate and rich in its architec-
tural finish than this theater. The sculptural decor has an espe-
cial effect. The interior was done by the very popular Riga com-
pany “Otto & Wassil”, but the facades were executed by the even
more popular sculptor August Volz (1851-1926). Almost ev-
eryone has naticed the figures at the doorway, whose artistic
expression is so powerful that it seems to flow over and capture
all the facade. Along with a great variety of architecturally dec-
orative elements, there are also sculptural reliefs depicting
Pushkin, Schiller (the main facade), Goethe, Shakespeare (on
the side facing the canal), as well as Molliere and Gogol (Kro-
nvalda bulvaris side). All of this, combined with a very developed
plasticity of volumes, lends the structure an almost Baroque
aura, even though, according to the pronouncements of the ar-
chitect, the idea was to create a Louis XVII period style inter-
twined with the architecture of the late 18th century Riga burg-
ers buildings (specifically with the ones constructed by the ar-
chitect Ch. Haberland)=.

The theater was completed in September 1902, but during
this same time, the construction had already begun on another
of Reinbergt’'s large buildings — the National Bank at

7 lllustrierte Beilage der Rigaschen Rundschau. — 1901. —

Nr. 3. — s. 24.

2 Riga und seine Bauten. — Riga, 1903. — S. 281.
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Rigas Arhitektu biedribas priekssédéetaju (1889. gada vins bija starp tas di-
binatajiem un ari tas pirmais priekssédétajs). 1905. gada vins kluva adjunktpro-
fesors RPI, saja gada vinu ievélgja ari par Rigas pilsétas Domes
locekli. Ar augstu atbildibas sajatu veikta daudzpusiga, apjomiga
un nerimtigd darbosanas salauza arhitekta veselibu, 1906.
gada vinu kéra trieka, kas laupija runasspéjas, lai gan pilnigi sa-
glabajas prata skaidriba. Arstu maksla lidz&ja maz, un 1908.
gada 1 7. julija (pec veca stila) arhitekts, bddams tikai 48 gadus vecs,
aizgaja vinsaule...

Gadsimtu mija notika plass starptautisks jauna Rigas pilsé-
tas nama projektu konkurss (8o celtni ieceréja blvet Bastejkalna vietd). A. Re-
inberga projekts taja ieguva 3. vietu. Talaika periodika par so
vina veikumu sastopami nepavisam ne cildinosi vértéjumi, pie
viena nozakajot ari tobrid toposas |l pilsétas teatra jaunceltnes
arhitektdru: “no dienas uz dienu redzamaki kldst klddaina pro-
jekta trakumi... teatris ir par zemu, par stdrainu, ta formas — ne-
organiskas, ta siluetam nav nekadas estétiskas iedarbibas...”
Lai nu k&, bet si celtne — tagadé&ja Nacionala teatra éka — bija
viens no ievérojamakajiem notikumiem visa talaika Rigas arhi-
tektdra. Var, protams, diskutét par teatra apjoma meérogu at-
tieciba pret apkartéjo apblvi, tacu kopuma celtne nenoliedzami
ir augstas profesionalitates, ka ari izcila makslinieciska un teh-

niska izpildijuma limena paraugs.

lllustrierte Beilage der Rigaschen Rundschau. — 1801. — Nr. 3. — S.
24.
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VALSTS BANKAS EKA KRISJANA VALDEMARA IELA 2A. ’Ié]D1—’\ 905

Krisjana Valdemara iela 2a. Here too the principal construction
work was handled by an altogether respectable Latvian com-
pany — the bricklayer P. Radzing’ firm. The bank building was
officially approved for use and opened in January 1905. If the
National Theater stood out among other buildings because of its
very modern technical equipment (stage, machinery, ventilation,
lighting system), then the bank excelled because of its struc-
tural system — the principal parts of the main halls had all been
formed in reinforced concrete. The interior design is simple, but
thoroughly done, and even the tiniest details have been carefully
thought through. The facades reflect stylised Florentine Renais-
sance in a “free form” as the author himself commented. The
metal eagles above the main entrance of the building symbolize
wealth, and serve as a special advertisement for the building.
The theater and the bank building belong to the last gener-
ation of Eclecticism style structures in Riga. At that time, the
Art Nouveau had already appeared and it did so also in A. Rein-
berg's own house on Skolas iela 3 (1905). It reflects already a
mature and deliberately rational manner of Riga's Art Nouveau.
Also in this building, every single detail has been carefully de-
signed and formed. In each item and feature, whether it be
bannisters, floor coverings, door panels, or even door handles,
there is evidence of the architect’s creative approach. The very
essence of the personality of the architect is obviously reflected
in the inscription on the facade that faces the garden — “Arbeit



AUGUST REINBERG

/’ 5/@1{3133;1;; 28 o 0 ist der Birgers Zierd” (Work is the jewel of the citizen). It is

interesting to note that one of the decorative elements of com-

19. GADSIMTA MEISTARI

Teatri saka celt 1899. gada junija. Galvenais buvuznémeéjs bija

pazistamais latviesu murniekmeistars K. Kergalvis, namdaru

darbus veica K. Steinerta, bet bavgaldniecibas — M. Pagasta position on the facade — an ornamental space between and

above two windows, together with a balcony — was repeated by
architect E. Laube on a building at Miera iela 27 in 1908. Nat-
urally, the actual design was completely different, but in Rein-

uznémums. Riga laikam gan bls gruti atrast celtni, kas apdares

formu piesatinatibas un greznibas zinad lidzindtos sai. Seviski

efektigs ir skulpturalais dekors. lekstelpas to veidoja populara

berg’s building it has retained the early Art Nouveau pattern with

Rigas télniecibas firma “Otto & Vassil”, bet fasazu noformeée-

juma — vél popularakais télnieks Augusts Folcs (1851-1926). Katrs the typical undulated lines that always twine their way through

bls pamanijis varenas atlantu figras pie galvenas ieejas, tacu leaves and flowers.

Reinberg also built the Krimulda church tower (1905), and
the building for the Estonian Estate Credit Bank in Tallin (1902—
04), the school in Parnu (1902), the Strenéu psychiatric hospi-
tal (1904-06), and the estate of Barron Waulf in Taivola, in the

to formu spéks un izteiksmigums it k& apnémis visas ékas fasa-

des. Lidz ar visdazadakajiem arhitektoniski dekorativajiem ele-

mentiem te ir ari sizetiski skulpturali cilni, to skaitd Puskina un

T S skl

Sillera (galvenaja fasade), Gétes un Sekspira (Kanalmalas pusé), ka ari Moljéra

i :
un Gogola (Kronvalda bulvara fasadé) skulpturali portreti. Tas viss kopa ar l : ’-‘;‘:"“ sy iza Valga district (Estonia). One of the most striking works of his
visai attistito apjomu plastiku celtnei pieskir zinama méra ba- =t 4 f.nﬁ"‘.-)..E{ i '~;JF—1 Ll i was the “Vecriga” complex (Old Riga) — most probably the larg-
rokalu noskanu, lai gan péc pasa arhitekta formuléjuma te Fba . . _12““;:“"—@' ” o - wrdie est and most effective attraction at Riga 700th anniversary

domata Ludvika XVII laikmeta stila formu atskana, kas sa- exhibition in 1901. It was an imitation of an entire Medieval city,

NAMS SKOLAS I[ELA 3. PAGALMA PUSES FASADES RASEJUMS. 1905

sauktos ar Rigas 18. gadsimta nogales pilsonu namu arhi- located on the shores of the canal, where the Congress Hall now

tektaru (konkréti — Rigas blivmeistara K. Haberlanda celtném). = A. Reinbergs célis ari Krimuldas baznicas torni (19059), lgaunijas stands, and was structured by A. Reinberg, using both his own
Teatra blOvdarbus pabeidza 1902. gada septembri, bet to- muizniecibas kreditbankas &ku Tallina (1902-1904), skolu Pérnava encyclopaedic knowledge of history, and the graphic reconstruc-
starp jau bija sakta cita liela A. Reinberga celtne — Valsts banka (1902), Strencu psihiatriskas slimnicas ékas (1904-1906) un barona tions drawn by Dr. W. Neumann.
(Krisjana Valdemara iela 2a). Ari te galvenos blUvdarbus veica visai respek- Vulfa muizu Taivola Valgas rajona, tacu viens no impozantaka- In the center of “Vecriga” there was a “Town Square” with a
tabla latviesu firma — mdrniekmeistara P. Radzina bdvuzné- jiem vina darbiem bija “Vecriga” — laikam gan lielaka un efektigaka stylised Town Hall looking very much the way the real one had up
mums. Bankas éku nodeva ekspluatacija 1905. gada janvari. Ja atrakcija grandiozaja Rigas 700 gadu jubilejas izstadé 1901. to 1749. Melngalvju (“Black Heads") house was included with its
teatris izcélas ar savam laikam |loti modernu inzeniertehnisko gada. Ta bija veselas viduslaiku pilsétas imitacija, kas atradas former Gothic facade. A few buildings followed the sketches of
aprikojumu (skatuves masinériju, vedinasanas un apgaismes sistemam u. ¢.J, tad bankas kanalmala, tagadéja Kongresu nama vieta, un bija veidota péc the well-known historian J. Ch. Brotze; the surrounding little
éka — ar konstruktivo izpildijumu: operaciju zalu dala veidota A. Reinberga projekta, izmantojot gan vina pasa enciklop&diskas streets (Kalku, Salu, Kungu) were designed in a very romantic
dzelzsbetona karkasa. Apdare ir saméra vienkarsa, tacu pama- véstures zindsanas, gan Dr. V. Neimana Rigas senceltnu gra- and stylised Medieval spirit, and everything was enclosed by
tigi izstradata, vissikaka detala te rdpigi pardomata. Fasades fiskos ziméjumus. walls and towers. All of the buildings, naturally, were fantasies
ieturétas stilizétas Florences renesanses formas “briva pielie- “Vecrigas” centra atradas “Ratslaukums” ar stilizétu Rats- with slightly smaller dimension than in a real life, but they were
tojuma”, ka rakstija pats autors. Metala kaltie érgli virs ékas namu, kas izskatijas tads, kads tas, iespé&jams, bija lidz 1749. done in such an extraordinarily precise and meticulous manner
ieejas simboliz€ bagatibu un lidz ar to ir savdabiga ékas vizit- gadam. Ari Melngalvju namam te bija vél tiri gotiska fasade. Da- that they left observers with a feeling of total reality.
karte. zas celtnes bija atveidotas péc J. K. Broces skicém, apkartgjo The walls of these buildings, up to the height of approxi-
Teatra un bankas ékas pieder pie pédé&jam eklektisma stila _ | ielinu (Kalku, éé!u, Kungu) apblve veidota romantiski stilizétas viduslaiku mately 3 meters were nailed together of boards that were an
celtném Riga. Taja laika jau uzplauka jugendstils un A. Reinberga d - arhitektdras gara, bet visu apjoza muri un torni. Celtnes, pro- inch thick, covered with lath and plastered; above the 3-meter
pasa nama Skolas iela 3 (1905) sis jaunais stils paradas izkopta Fe ;I tams, bija nedaudz samazinata izméra butaforijas, tacu izgata- level the plaster was held to the frame only by straw. The archi-
veida un Rigas jugendstilam raksturiga racionali solida atturiba. Sl "'" votas tik meistarigi, ka atstaja patiesa istuma iespaidu. tect had also achieved an amazingly realistic image of brickwork
Ari te rdpigi pardomata un veidota katra detala. Katra vieta, vai : g Apméram lidz 3 m augstumam so éku sienas bija sanaglotas by means of paint alone. Many of the lower floors of the buildings
tas butu kapnu margas, gridas iesegums, durvju pildini vai pat - no collu bieziem déliem, apsistas ar skaliniem un apmestas, bet displayed “real” interiors, which contained bars, stores, or exhi-
rokturi, — j0tams arhitekta radosas domas pieskariens. Arhi- augstak apmetums turéjas vienigi uz latam, skaliniem un sal- bition halls and galleries. The whole of the “Vecriga” exhibit,
tekta personibas butiba acimredzot atspogulojas uzraksta “Ar- _' ' miem. Ar vadzinam apmetuma un krasojumu arkartigi parlieci- which in the currency of the day cost 27,000 roubles, was not
beit ist der Burgers Zierd” (‘Darbs - pilsonu rota”’), kas atveidots pret ;_ nosi bija imitéts kiegelu madris. Daudzu éku apaksstavos bija only a fantastic fairytale world, but also a romantically realistic
darzu pavérstaja ékas sanu fasade. - “Istas” iekstelpas, kuras atradas funkciongjosi krodzini, bodites example of the very deep historical knowledge of the author.
Interesanti piebilst, ka vienu no sis ékas fasades kompozici- vai izstazu telpas. Visa “Vecriga”, kura ta laika nauda izmaksaja Along with other activities, the exhibition accommodated theat-
jas dekorativajiem elementiem — ornamentalu laukumu starp un 27 000 rbl., bija ne tikai teiksmaina pasaku valstiba, bet ari tas rical shows that included authentically dressed “ancient Latvians”
virs divam logailam kopa ar balkonu — 13808. gada arhitekts E. autora nopietno un dzilo véstures zinasanu romantizeti telpisks in Medieval and other historically “correct” costumes, including
Laube atkartoja eéka Miera iela 27. Protams, ornamenta raksts atspulgs. Lidz ar citiem pasakumiem taja notika ari teatralizéti the Renaissance.
Laubem bija pilnigi cits. Reinberga nama tas saglabajis agra uzvedumi, kuros piedalijas gan “senlatviesi”, gan renesanses, There were also other interesting activities and perfor-
jdgendstila liniju vijigumu, kas caurauz stilizétu augu lapas un ampira u. c. laikmetu kostimos térpti pilsoni. Bija ari citas jaut- mances that reached their peak in 1901, on St. John's Eve
ziedus. ras izdaribas, kas savu kulminaciju sasniedza 1901 . gada Janu (23rd June). The “Vecriga” exhibit lasted only one summer, but
2 Riga und seine Bauten. — Riga, 1902, — . - vakara. “Vecriga” eksisté&ja tikai vienu vasaru, bet Vvél ilgi ta palika it has remained vivid and colourful in the memories of the resi-
081. NAMS SKOLAS IELA 3. 1905 dziva un spilgta ridzinieku atmina. dents of Riga for a very long time.
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MASTERS OF ARCHITECTURE OF LATE 19TH CENTURY RIGA

A very visible member of the unusually productive family of Riga
architects of the late 19th and early 20th centuries was Ed-
mund von Trompowsky (March 28, 1851, Riga — January 19,

1919, Riga). His creative legacy is significant not only thanks to

its quantity, but to its quality as well. Following designs by E. von
Trompowsky, more than 100 multi-storey brick apartment

houses, factories and public buildings were built in Riga. Like all

architects of his time, he also built many timber buildings, the
exact number of which is still not determined.

During the years from 1871 to 1876, E. von Trompowsky

studied engineering, but after that architecture, at Riga Poly-
I C) N I I = D I\/I I C) \/ S KI S technic Institute, which he graduated from in 1878 with the

Neparasti produktivo 19. gs. nogales [

un 20. gs. sakuma Rigas arhitektu i
saimeé redzama personiba bija Edmunds £ e
fon Trompovskis (1851. 28. Il Riga-1919. 19. |

Rigd). Vina radosais mantojums ir ie-

VvEerojams ne tikai ar kvantitati, bet ari

ar kvalitati. Péc E. fon Trompovska

projektiem Riga uzcelts vairak neka

100 daudzstavu mura dzivojamo namu,

rdpnicu un sabiedrisko éku. Ka visi

talaika arhitekti, vins célis arl daudzas

e

jo daudzas koka ékas, kuru skaits veél

nav apzinats. ,|I =
No 1871. lidz 18768. gadam E. fon e
Trompovskis studé&ja inzenierzinibas, , =
bet péc tam — arhitektlru Rigas Poli-
tehniskaja institdta, ko absolvéja 1878.
gada ar bavinzeniera gradu. Kadu gadu = ¥ L_
pastradaja Vitebskas guberna, péc I E TR | .78
tam atgriezas Riga, piedalijas juras di- {g;a{ L ;_ “-%
bena reljefa uzmeérisana pie Daugav- - -
grivas un Tukuma-Ventspils dzelzcela = e = = R e e e =
bdves prieksdarbos, bet 1880. gada = __F'ff = - —_ = =
atvéra savu blavtehnisko biroju. Taja
tapa ne tikai daudzu éku, bet ari vai- _ —
raku Rigas priekspilsétu rajonu o = A ACP A A 89 B
pilsétblvnieciska planojuma projekti. Vienlaicigi E. fon Trom- degree of Civil Engineer. Subsequently, for some time, he was
povskis bija vairaku apdrosinasanas sabiedribu taksators. employed in the province of Vitebsk, and after that he returned
Vina bdvbiroja profesionala brieduma skolu izgdja ne viens to Riga, where he participated in the surveying of the sea floor
vien jaunakas paaudzes arhitekts. Pieméram, no 1907. lidz near Daugavgriva and in the preparatory work for the Tu-
1908. gadam — H. Pirangs, bet 1909. gada — H. Timers un kums-Ventspils railroad, but, in 1880, he opened his own archi-
G. fon Tizenhauzens. 1806. gada pie Trompovska stradaja ari tectural office. This was the birthplace not only of many a build-
A. fon Hoiningens-Huens, kurs péc tam izvérsa plasu bavdarbibu ing, but also of the planning projects for several of Riga's sub-
Jelgava. urban areas. Simultaneously, E. von Trompowsky was the
Varda tiesa un parnesta nozimé talu redzama ir viena no taxation official of several insurance companies. A number of
pirmajam E. fon Trompovska lielajam celtném — Tizenhauzena following generations of architects went through a process of
ires nams Pulkveza Brieza iela 1 (1883). So viduslaiku pilij hdzigo professional maturity at his bureau: for example, from 1907 to
neogotisko Eku vainago vesels mezs dzegulotu tornisu. Tie veido 1908, H. Pirang; in 1909, H. Tiemer and G. von Tiesenhausen.
. g T : nepieciesamo izteiksmigo siluetu ékai, kas labi uztverama vai- In 1906, an employee of von Trompowsky was A. von Hoynin-
JRES NAMS TALLINAS [ELA 6/10 1896 : = — KANTORA EKA TALLINAS IELA 6/10. 1899 raku ielu satekpunkta. gen-Huene, who occupied himself with a rather wide-scale con-
struction in Jelgava afterwards.
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IRES NAMS SKDLAS IELA 13. 1901 e

Neogotikas tEma arhitektu intereséjusi vairakkart. Ta izman-
tota, pieméram, O. Erbes metalizstradajumu fabrikas kantora
&ka Tallinas iela 6/10 (1899). Si vienstava koka &ka atrodas blakus
jau 1896. gada uzbuvétajai, arl neogotiskajai divstavu koka dzi-
vojamajai €kai. Citu lidzigas stilistikas pieméru Rigas koka arhi-
tektdra nav.

Neogotiski ir ari daudzstavu ires nami Lacplésa iela 17 (1896)
un Térbatas iela 57 (1900), bet Dzirnavu iela 53 un Citadeles
ield 2 (abi 1898) fasadzu apdaré filigranas vélas gotikas detalas

In both the literal and figurative meaning of the word, visible
from a great distance is one of E. von Trompowsky's first large
building — the Tiesenhausen apartment building at Pulkveza
Brieza iela 1 (1883). This castle-like Neo-Gothic building is
crowned by a whole forest of turrets. They form the obligatory
expressive silhouette of the building on the cross-point of sev-
eral streets. The Neo-Gothic theme had repeatedly been of in-
terest to this architect. It has been utilized, for example, as the
office building of the metal factory of O. Erbe, which is at Tallinas
iela 6/10 (1899) This single-storey timber building stands next
to the one built already in 1896; also a Neo-Gothic timber res-
idential building, two-stories. No other examples of timber ar-
chitecture in this style exist in Riga.

There are also several Neo-Gothic multi-storey apartment
buildings — at Lacplesa iela 17 (1896) and Térbatas iela 57
(1900), but at Dzirnavu iela 53 and Citadeles iela 2 (both 1898)
the pattern of the facades is a creative mixture of filigree late
Gothic-period details and elements of orders in the character-
istic Neo-Renaissance manner. The building at Citadeles iela 2
belonged to E. von Trompowsky himself, hence, several span-
drels are ornamented with triangles and compasses — the tools
of the architect. Similar forms are to be found on the facades of
buildings owned by other architects — R. Pflug's house at
Valdemara iela 4 (1877), and R. Schmaeling’s house at Dzirnavu
iela 60 (1892). Perhaps these are also the symbols of the Free
Masons.

All of these multi-storey buildings have 6 floors. Buildings
as high as these were not constructed in Riga earlier, although,
the height limit in building regulations was fixed at up to 6 floors
only in 1902, decreasing the absolute height from 77 to 70 feet
(21.3 m). The building at Lacplesa iela 17 was the first 6-storey
building in Riga. This was followed by several others, the authors
of which were mostly E. von Trompowsky, K. Pekséns, and
K. Felsko. Within the series of the earliest 6-storey buildings in
Riga, works by E. von Trompowsky also include the apartment
buildings at Antonijas iela 10 (1897), E. Birznieka-Upisa iela 11
(1898), Skolas iela 13 (1901), and Terbatas iela 20 (1901).
They have refined, detailed and richly ornamented Neo-Renais-
sance style facades, and the top (6th floor) is a mansard.

The Neo-Renaissance style is represented most widely in
Trompowsky's work. In the core of the downtown, multi-storey
apartment buildings in this style are found at Antonijas iela 12
(1895), Artilérijas iela 26 (1901), E. Birznieka-Upisa iela 20a
(1900), Brivibas iela 146 (1902), Bruninieku iela 10 and 61
(1896 un 1900, Elijas iela 12 (1903), Gertrudes iela 62 and
67 (1896 and 1898), Marijas iela 10 and 12 (1896 and 1898),
Stabu iela 20 and 86 (1901 and 1899), Valnu iela 4 (1896-98),
and other places. Of similar style is the Riga Mutual Credit
Society Bank at Jekaba iela 2 (1893), and the Riga Latvian
Craftsmen’s Assistance Association building at Lacplésa iela 25
(1901), which is more commonly known as the Old Daile Theater
(for these purposes, the building underwent reconstruction in
1931, as designed by A. Krimins).
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mijas ar raksturigajd neorenesanses maniereé lietotiem orderu
arhitektdras elementiem.

Eka Citadeles iela 2 piederéja pasam E. fon Trompovskim,
tapéc dazas dekorativas linetés virs logailam ievietoti cilni, kas
attélo arhitekta darbarikus — trisstUri un cirkuli. Lidzigi veidojumi
ir arl dazu citu arhitektu personigo namu fasadés — R. Pflaga
nama Krisjana Valdemara iela 4 (1877) un R. émélinga nama Dzir-

navu iela 80 (1892). Var but, ka tas ir ari brivmdrnieku simbols.

IRES NAMS CITADELES IELA 2 1888

This same formal language of Neo-Renaissance, only in more
conservative manner and with a much sparse usage of architec-
tural detail, was utilized by E. von Trompowsky in the more dis-
tant suburbs of the city in the construction of simpler and
smaller buildings, such as Brivibas gatve 276 (1896),
M. Nometnu iela 43 (1887), or Vienibas gatve 32 (1894]). How-
ever, a real palace, in the truest sense of the word, with a park
surrounding the building, is the former rubber factory owner
Mindell's villa at M. Nometnu iela 43 (1887) — perhaps the
oldest brick dwelling house in all of Pardaugava area. Unfortu-
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Visiem siem daudzstavu namiem ir sesi stavi. Agrak tik augstas

EDMUND VON TROMPOWSKY

nately, this extraordinary architectural monument has turned
into a pile of rubbish due to negligence of the local government.
Renovation started in 1999.

ékas Riga necéla, kaut ari ar bldvnoteikumiem apblves aug-
stumu ierobezZoja lidz sesiem staviem tikai 1902. gada, ari ab-
sollto augstumu samazinot no 11 lidz 10 asim (21,3 m). Eka E. von Trompowsky also built many factories in Riga. Re-
Lacplésa iela 17 bija pirmais sesstavu nams Riga. Tam sekoja garding their spatial arrangement and architectural quality, the
one that stands out is the brewery “Livonia”, at Maskavas iela

231 (1898). Amang the many timber buildings created by the

vairaki citi, kuru autori galvenokart bija E. fon Trompovskis,
K. Pekséns un K. Felsko. Saja agrako Rigas sesstavu éku virkné
artist, the buildings at BaloZu iela 26 (1903), Kalnciema iela
25a (1899), and the so-called “captain’s building” at Balasta
dambis 20/22 (1899) are the most expressive ones.

ir art ires nami Antonijas iela 10 (1897), Ernesta Birznieka-Upisa
ield 11 (1898), Skolas iela 13 (1901) un Térbatas iela 20 (1901). Tiem
ir izkoptas un detalam bagatigi piesatindtas neorenesanses

fasades, bet sestais stavs veidots ka mansards. The creative processes of this architect took place within

Neorenesanse Trompovska dailradé parstavéta visplasak. - 7 e TR ; ¥ R the scope of both Eclecticism and Art Nouveau. His Art Nouveau
Pilsétas centrala rajona daudzstavu dzivojamas ékas si stilistika FhagﬂRUG'\L%SE{EEN]’TQ%’}”;@{SEEUA&E,%E]D&'\IM,\AAAPSETAUR[EAHHTHA] '.-_:- ; g R i ke ‘l buildings are very “pure” examples of the style, without any
izmantota Antonijas iela 12 (1895), Artilérijas iela 26 (1901), Er- 1913. GADA “KAPTEINA NAMS” BALASTA DAMBI 20/22. 1899 Eclectic addition. In the early phase of the Art Nouveau period,

nesta Birznieka-Upisa ield 20a (1900), Brivibas iela 146 ((1902], _ namely from 1800 to 1905, the work of several architects
; 1 IRES NAMS TERBATAS IELA 20. 1501 o

Bruninieku ield 10 (1896) un 81 (1900), Elijas iela 12 (1903), Ger-
trides iela B2 (1896) un B87 (1898), Marijas iela 10 (1896) un 12 (1898),
Stabu iela 20 (1901) un 86 (1899), Valnu iela 4 (1896-1898) u. c. Lidziga
ir arl Rigas savstarpéjas kreditbiedribas banka Jékaba iela 2
(1893) un Rigas Latviesu amatnieku palidzibas biedribas nams
Lacplésa iela 25 (1901), ko visi lielakoties pazist ka veco Dailes
teatri (8im nollkam eku parbivéja 1931. gada péc arhitekta A. Krimina projekta).

To pasu neorenesanses formu, tikai atturigaka izpildijuma
un ar skopaku arhitektonisko detalu lietojumu E. fon Trom-
povskis izmantojis, nomalakos pilsétas rajonos celot vienkarsa-
kas un mazaka apjoma Ekas, ka Brivibas gatvé 276 (1896), Ma-
zaja Nometnu iela 34 (1901) vai Vienibas gatvé 32 (1894). Savukart
ista pils ar parku visapkart bija gumijas fabrikas ipasnieka Min-

dela villa Mazaja Nometnu iela 43 (1887) — laikam gan pati vecaka

) :‘
‘

.

L

mUra dzivojama éka Pardaugava. 90. gadu sakuma sis izcilais
arhitektlras piemineklis pasvaldibas ierédnu bezatbildibas dé&|
parvértas drupas. 1999. gada uzsakta ta atjaunosana.

E. fon Trompovskis célis arl daudzas Rigas fabrikas. Apjoma
un arhitektoniskas kvalitates zina starp tam izcelas alus fabrika
“Livonija” Maskavas iela 231 (1898). Arhitekta celto koka éku pla-
Saja klasta izteiksmigakas ir Balozu iela 26 (1903), Kalnciema iela
25a (1899) un ta dévetais Kapteina nams Balasta dambi 20/22
(1899).
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20. GADSIMTA 30. GADU REKLAMZIMEJUMS MINDELA GUMIJAS FABRIKAI MAZAJA NOMETNU [ELA 43 MINDELA VILLA MAZAJA NOMETNU I[ELA 43. 1887
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MASTERS OF ARCHITECTURE OF LATE 19TH CENTURY

IRES NAMS ALEKSANDRA CAKA IELA 43. 1903

combined rhythmic Eclectic compositions with the ornamental
decorations fitting into the Art Nouveau mode. The architecture
of Trompowsky, however, preserved the formal language of
Eclecticism, but the composition of the volumes of buildings
came alive — they are much more dynamic and more cognizant
of the plans of buildings with comfortably arranged inner areas.
The decorative elements are also more integrated into the ar-
chitectural basic form. This feeling and expression, so close to
the principles of Art Nouveau, are reflected in the buildings at
Alauksta iela 4 (1902), Avotu iela 68 (1904), and, to a certain
extent, at Aleksandra Caka iela 43 (1903). Only in the small
building at Ciekurkalna 6. gkérslinija 8 (1902) we find a few Art

Nouveau decorations in the rhythmic composition of the facade.

IRES NAMS MARIJAS IELA 10. 1896

Arhitekta radosa darbiba norité&ja gan eklektisma, gan jagend-
stila perioda. Vina celtas jOgendstila ékas ir “tiri” Si stila paraugi,
bez eklektisku kompozicijas panémienu vai vésturisko formu pie-
maisijuma. Raksturigi, ka joagendstila agras fazes laikd — no
1900. Idz 1905. gadam, kad vairaku arhitektu izpildijuma para-
dijads péc vienmeérigi ritmiskas kompozicijas panémiena eklektis-
kas, bet ornamentala rotgjuma zina jugendstilam pieskaitamas
celtnes, Trompovska dailradé jGtama preté&ja tendence. Vina ar-
hitektldras detalas saglabgja eklektisma izteiksmes lidzeklu paleti,
bet éku apjomu kompozicija it ka atdzivojas, kluva dinamiskaka
un értai iekstelpu planojuma struktdrai vairak atbilstosa. Ari
dekorativie elementi vairak integréti arhitektoniskaja pamat-
forma. Si jdgendstila strukturalajam principam pietuvinata izjata
atspogulojas, pieméram, ékas Alauksta ielda 4 (1902), Avotu iela
68 (1904) un zinama méra ari Aleksandra Caka iela 43 (1903).

Vienigi nelielaja eka Ciekurkalna 8. skérslinija 8 (1902) vienmeé&rigi

IRES NAMS DZIRNAVU IELA 37. 1908



19. GADSIMTA MEISTARI

ritmiskaja fasades kompozicija iepiti atseviski jlgendstila deko-
rativie motivi.

Starp 1904. un 1908. gadu, kad no Rigas buvmakslas
skatuves jau bija pilnigi nogajis eklektisms, pieklusa ari E. fon
Trompovskis. éajé laikd vinsg neuzcéla tikpat ka neko arhitekto-
niski nozimigu, bet 1908. gada paradijas ires nams Dzirnavu
iela 37. Tas ir izcils racionalistiska jugendstila darbs. Eleganti
lidzsvarotaja, bet asimetriski kompensétaja fasade nav nekadu
ornamentalu rotajumu. Maksliniecisko izteiksmibu nodrosina
spéciga apjoma plastika, siluets un apdares materiali — apme-
tuma faktdru variacijas un krasainu keramikas flizu ielikumi. Ekas
veidols ir tuvs latviesu nacionalajam romantismam. Eka ilgu laiku
tika slikti uzturéta, nokluva bdvtehniski pavisam bédiga stavokli,
un 1999. gada to nacas nojaukt. Tas vieta uzblvétas jaunas
dzivojamas ékas fasadeé (arhitektu birojs “Sarma & Norde”) visuma saglabata
E. fon Trompovska celtnes fasades kompozicijas shéma un pat
parnestas atseviskas autentiskas apdares detalas (keramikas flizes).

20. gs. pirmas desmitgades beigas arhitekta darbiba jGtami
aktivizéjas. Ap so laiku vina izpildijjuma paradijas vesela virkne
racionalistisku jdgendstila darbu, kuru vainagojums ir iIres nami
Césu iela 43 (19100 un Térbatas iela 28 (1912). Ekas zelmini Alek-
sandra Caka iela 44 (1911) rota milziga kartusa ar uzrakstu “La-
bor omnia vincit” (Darbs rada visul — gandriz tada pati ka Elizabetes
iela 23 (1903, arhitekts H. Hilbigs). Nav, protams, izslégts, ka so éku
arhitektoniska veidola tapsana savu roku bija pielikusi meistara
lidzstradnieki — jaunakas paaudzes arhitekti, kas darbojas vina
bOvbiroja. 1913. gada E. fon Trompovskis izstradaja ari pirmo
projektu Zidu kluba un biedribas namam Skolas iela 6 (1913), kuru
uzcéla nedaudz parveidota varianta P. Mandelstama vadiba.

Meistara radosajam garam un profesionalajai izjatai acim-
redzot tuvaka tomeér bija eklektisma akadémiski klasiska arhi-
tektlra. Tapéc ap 1910. gadu, kad mod&é naca retrospektivais
neoklasicisms, arhitekts nepievérsas ari tam, bet radija vairakas
ékas romantiski parveidota italu, francu vai vacu neorenesanses
gara, ka, pieméram, Blaumana ield 8 (1912), Elizabetes iela 69
(1910) un Gertrddes iela 77 (1910].

E. fon Trompovskim un vina dailradei lidz sim nav tikusi vel-
tita Ipasa uzmaniba, tacu vins ir viens no tiem, kas sevi pilniba

ziedoja Rigas pilsétai.

Between 1904 and 1908, when Eclecticism had completely
disappeared from the stage of architecture in Riga, E. von Trom-
powsky became silent as well. During this period of time, he
built almost nothing that had any architectural significance, but,
in 1908, an apartment building appeared at Dzirnavu iela 37.
This building is an above-average example of rationalistic Art
Nouveau. The elegantly balanced, but asymmetrically composed
facade has no ornamental decorations. Artistic expression is
ensured by a powerful plasticity of volume, silhouette, variations
of the materials used for the finish, and insets of colorful ce-
ramic tile. The shape of the building is close to that of Latvian
National Romanticism.

The building was poorly maintained for a long time and
ended up in a very poor condition indeed. In 1999 it had to be
torn down. A new residential building has been put up in its
place, and the facade of that structure (architectural firm of
“Sarma & Norde”) has more or less maintained the compositional
scheme of the original building by Edmund von Trompovsky. A
few of the authentic building elements (ceramic tiles) from the
older structure have been incorporated into the new one.

At the close of the first decade of the 20th century, the
productivity of this architect emerged again. Around this time,
a whole series of his works in the rationalistic Art Nouveau style
appeared, the crown of which are the apartment buildings at
Césu iela 43 (1910) and Terbatas iela 28 (1912). The building
at Aleksandra Caka iela 44 (1911) has a pediment that is dec-
orated by a giant cartouche with the heading “Labor omnia vincit”
(Work creates all). Similar heading is on the pediment of the
building at Elizabetes iela 23 (1903; architect H. Hilbig). Cer-
tainly, it is not impossible that the development of the architec-
tural form of those buildings' came about with the help of some
of the master's colleagues — the architects of the new genera-
tion who worked in his office. In 1913, E. von Trompowsky also
developed the first project for the Jewish club and Association
building at Skolas iela 6 (1913), which was built in a somewhat
altered form under the supervision of P. Mandelstamm.

The creative spirit of the master, as well as his professional
intuition obviously were more closely tied to the academically
classical language of Eclecticism. Hence, around 1910, when
retrospective Neo-Classicism emerged, the architect did not
turn to this trend, but, instead, created several buildings in a
romantically transformed Italian, French, or German Neo-Re-
naissance expression, for example, the buildings at Blaumana
iela 6 (1912), Elizabetes iela 69 (1910), and Gertrudes iela 77
(1910). E. von Trompowsky and his art have not, up to now, been
accorded any great attention to, however he is one of those who

was completely dedicated and gave himself to the city of Riga.
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20. gs. sakuma krasais luzums arhitektaras

stilu attistiba nevienas pilsetas apbuveée ne-
iezimeéja tik uzskatamus vaibstus ka Riga.
Pilnigi parveidojas bijuso priekspilsétu vei-
dols. Desmitiem jugendstila eéku paradijas ari

Vecriga.






