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Bruce Gilden

American, b.1946

Bruce Gilden was born in Brooklyn, N.Y. and attended Penn State University where he
became bored studying sociology. In 1968, after seeing the Antonioni film Blow Up, he
bought his first camera. Though he took some night classes at the School of Visual Arts
in New York he is basically self-taught in photography.

When he was a child Gilden spent hours gazing through his bedroom window studying
the activity on the street below. His fascination for street life continued and led him to his
first long-term personal projects photographing in Coney Island and then to the Mardi
Gras in New Orleans.

Gilden, who has done extended projects on New York, Haiti, France, Ireland, India and
Japan, started exhibiting as early as 1971 and has since shown his work widely in
museums and galleries all over the world. The strong dynamic forms and graphic quality
of his images and his in-the-face theatrical style distinguish Gilden's original vision.

Gilden has received numerous grants and awards for his work including three National
Endowments for the Arts fellowships (1980, 1984 and 1992), a Villa Medicis Hors les
Murs (1995), New York State Foundation for the Arts Grant (1979, 1992 and 2000), the
European Award for Photography (1996) and a Japan Foundation Fellowship (1999).
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Awards

2000, 1992, 1979 New York Foundation for the Arts (Artist’s Fellowship), New York, USA

1999 The Japan Foundation Artist’s Fellowship
1996 European Publishers’ Award for Photography
1995 Villa Medicis Hors les Murs Artist’'s Fellowship

1992, 1984, 1980 National Endowment for the Arts Photographer’s Fellowship

Selected Group Exhibitions

2007 (April) image d’Aprés, Cinématheque Francgaise, Paris, France (catalogue)

Selected Solo Exhibitions

2006 Siverstein Photography, New York, USA

2006 Sala Municipal de Exposiciones San Benito, Valladolid, Spain
2003 Carla Sozzani Gallery, Milan, ltaly

2002 Fotografisk Centrum, Copenhagen, Denmark

1997 Royal Photographic Society, Bath, UK

1993 Musée de I'Elysée, Lausanne, Switzerland

1992 Chrysler Museum of Art, Norfolk, Virginia, USA

Selected Collections

Tokyo Metropolitan Museum of Photography, Tokyo, Japan
Museum of Modern Art, New York

The Royal Photographic Society, Bath, England
Victoria & Albert Museum, London, England
Philadelphia Museum of Art, Philadelphia, Penn.
Galerie du Chateau d’Eau, Toulouse, France
Museum of Fine Arts, Houston, Texas

Paris Audiovisuel, France

Museet for fotokunst, Odense, Denmark

Moderna Museet, Stockholm, Sweden
Photographic Museum of Finland, Helsinki, Finland
Musée de I'Elysée, Lausanne, Switzerland

The Chrysler Museum, Norfolk, Virginia

Fonds National d’Art Contemporain, Paris, France
The Dreyfus Corporation, New York

Brooklyn Museum, Brooklyn, New York

National Gallery of Canada

Fogg Art Museum, Cambridge, Mass.

Wilson Centre for Photography, London, England

Books

2006 Fashion Magazine, Magnum Photos, France

2005 A Beautiful Catastrophe, Powerhouse, USA

2002 Coney Island, Trebruk, UK

2000 Go, Trebruk-Magnum, USA

1999 After the Off, Dewi Lewis Publishing, UK

1999 Ciganos, Centro Portugués de Fotografia, Lisbon, Portugal

1996 Haiti, Dewi Lewis Publishing and Editions Marval, UK & France

1994 Bleus, Cahier#13, Mission Photographique Transmanche,
CRP Nord Pas-de-Calais, France

1992 Facing New York, Cornerhouse Publications, UK

1990 The Small Haiti Portfolio (Limited Edition), Helsinki, Finland
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April 20, 2006

Bruce Gilden

April 27 — June 3, 2006
Opening: Thursday, April 27, 6 - 8pm

Bruce Gilden (b. 1946) will have an exhibition of photographs at Silverstein Photography. In
this visceral series from the book GO (Browns London), and shot on the streets of Tokyo and
Osaka, Bruce Gilden captures strange and rarely caught segments of Japanese subculture
and underworld.

Typical of his work, Gilden elicits an ‘in your face’ confrontation between the camera and the
subject, who is often fully aware that he/she is the focus of the lens. Accentuated by the use
of flash, this combination creates a spontaneously charged yet intimate atmosphere.

In Gilden’s hands, the top hierarchies of the Yakuza, Japanese mafiosi, are portrayed as old
world gentlemen with the palpable touch of both glamour and danger. The underlings,
obsequious servants willing to do anything on demand, are the victims of Yakuza-style
justice.

A leading street photographer with a cinematic style, the Brooklyn, New York raised Gilden
has received many awards and grants for his work, including the “National Endowments for
the Arts fellowships” (1980, 1984 and 1992), the French “Villa Medicis Hors les Murs” (1995),
the grant from the New York State Foundation for the Arts (1979, 1992 and 2000), the
European Award for Photography (1996) and the Japan Foundation Fellowship (1999).
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THE NEW

|} )
American photographers
tend to shy away from
 the grimmer side of
Japan, William Meyers
writes. Bruce Gilden,
however, sees the
blg-clty streets for what
they are.

mericans tend to imagine
contemporary Japanese
society as a realm of high-
tech proficiency, stellar
sushi, obsequious polite-
ness, and the mystic wis-
dom of one hand clap-
ping. Bruce Gilden’s
show at Silyerstein Pho-
tography is a brief but
powerful display of pho-
tographs of Japan — and it is another country.
Not that representations of the grimmer side

YORK SUN

BRUCE GILDEN
Silverstein Photography

of present-day Japan have been unavailable,
but they have been the work of the Japanese
themselves, Daido Moriyama, in particular, has
photographed gmlny unll:tmzms of commer-
cial sex, h, portray-
ing big-city life as an endless series of stills from
underexposed films noirs. Mr. Moriyama is in-
fluenced by Weegee, who during the 1930s and
AmuzedhixSpeedanhlcmdnmym flash.
10 ialized the corpses of
jgangsters lying face dow'n in the gutters of New
York City's mean streets.

r‘he 11 l»IuLk and-white oversized (60 inches

Mz Gi!l!en. roo. is |
technique.And his subject matter is close to Mr.
Moriyama's in “Transvestite Outside Bar, Shin-
juku” (1999). (Shinjuku is the section of Tokyo
devoted to license.)

This is a pathetic creature. He is in a losing
battle with contingency: the happenstance that
made him a man, the inevitable attrition of mor-
tality. He wears a miniskirt of black-and-white
checkerboard squares, secured at the waist by a
broad elasticized belt that seems painfully
nﬂu His leg: am enmsed in stockings of some
shiny wit

of straps. A

bracelets,

* SECTION Il - THURSDAY, MAY 11,

ARTS

2006

Max Weber's still lifes, Page 15 "

%ggugﬁers seemas.
close-knit as Don Quixote

and Sancho Panza, and they
have comic possibilities, but
they are intent on far less
noble adventures.
e ———
“Business Man at Lunchtime Outside JR Sta-

tion, Tokyo, Kaeda" (1996).
“This man’

complete the ensemble; it would be comic were
itmot for his face.
Mr. Gilden’s camera is pointed down from a

sheets, the
with cust and

that have worn him down and hardened him.
‘There are no emotive possibilities left for him.

position slightly above the head,
which makes it seem larger than it really is. The
iaee is round, fat+ nnsed. and Iua,hduehd. He

between his lips are more expressive than the
anh they adorn. Mr. Gilden’s composition is
imple but effective.

anda

comically exaggerated cupid's bow of lipstick
framing his mouth. Like Weegee, Mr. Gilden
uses a flash even when close up, which high-
lights the subject and separates it from the
background. In this instance, the background
has repeated copies of the sort of paper sales
poster used by cheap discount stores, appropri-
ate for a man who is mexchandizing himself. His
squared shoulders are the last vestiges of a ter-
ribly diminished dignity,

Shomei Tomatsu is molher of the postwar
Japanese phologmphexs who took the measure

‘The businessman’s sunlit face on the left of
the frame is balanced with the back of another
man’s head on the right. Between them is the
front of a commercial Nissan truck, and the rest
of the picture is filled with just enough build-
ings, signs, and strung wires to suggest the am-
‘bience. Like most of the photographs in this ex-
hibition, this is & bold image, but a delicate
reading of a foreign culture.

“Iwo Members of the Yakuza, Asakusa™
(1998), a study in melodramatic evil, is reminis-
cent of Mr. Tomatsu's “Untitled [Miyako-jima,

of and
the fading of tradition did to his people. New
Yorkers had a chance to view his work up close
during an exhibition at Japan Society in the fall
of 2004. Mr. Tomatsu's “Section Chief, Nagoya™
(1958) catches the anxiety of this middle-man-
agement type: The subject’s face reflects the

Okinawa]” (1973), which
ture of a wkummnnmhlsnm!ur

boat station.
The yukuza are the leanm eqtuvslem of the
‘mafia,

prostitution, and violence. Their membens are
" scized in fil Aernid

yrories of the office even as he crosses the samura, but bsicalythey arethugs.
535 WEST 24 STREET NEW YORK NY 10011

T 212 627 3930

Jackery his heavy | Rﬂlﬂ“‘ﬁb. his crude fea.
tures, and his stare (one eye is wide open and
the other is a bare slit). The flunky stands close
behind and proffers :he flame of a gold ciga:
rette lighter: amoustache
and goatee, and a look that is simultaneously

knit as Don Quixote and Sancho Panza, and they
have comic possibilities, but they are intent on
far less noble adventures.

In “Injured Homeless Man Lies in the Middle
of the Street, Tokyo” (1999), Mr. Gilden makes
effective use of the flash to highlight a beaten
face with stitches like the lacing on a football,
and to separate it from the deserted city street
in the background. In “Homeless Man in Sleep-
ing Bag Outside a Government Building”
(2000), we see only the gnarled toes sticking out
fron the sleeping bag. The background is most-
ly tack, but it is enough.

4lso dramatic in its composition is “Man
Smoking Cigarettes, Tokyo™ (1999). The subject
hasa perfectly spherical head and flesh like the
Pilbbury Doughboy. H::lezxs a plmd shirt and

sisley a
clotd of smoke floats overhead,’nus is an enig-
‘maic and strangely tender image.

Truce Gilden was born in Brooklyn in 1946.
‘Hehas seen the Japanese true, and done both
then and us a favor,

wmevers@nusun.com

Intil June 3 (535 W. 24 Street between Tenth
ancEleventh Avenues, 212:627-3930),

Bruce Gilden, ‘Injured

In the Middle of the
Street, Tokyo' (1889),
lsft; Two members

 of the Yakuza, T
b

F212 691 5509
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BRUCE GILDEN

Known for his high-impact street work, Gilden
shows eleven knockout photos taken in To-
kyo and Osaka over the recent turn of the century.
Big, brutal, and aggressively black-and-white, the
work looks like a paparazzo version of Daido
Moriyama. Thugs, mobsters, drunks, bums, and
one comically tragic drag queen—all larger than
life—populate a noir underworld frozen by Gil-
den’s flash into a waxworks diorama. In one
picture, a man getting his hair dyed is laid out like
a corpse, black liquid dripping from his head
onto a sheet of newspaper as if in a bizarre crime
scene. Through June 3. (Silverstein, 535 W. 24th
St. 212-627-3930.)
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