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DADA SAHEB PHALKE AWARD 1989:

LATA MANGESHKAR

Swarna Kamal, a cash prize of Rs. 1,00,000 and a shawl.

Lata Mangeshkar's first guru was her father, the well-known stage
personality from Maharashtra, Master Dinanath Mangeshkar, who gave
everything he knew of music to his gifted daughter. Lata began learning
classical music at the age of four and gave her first concert at the age of
seven. When her father died in 1942, thirteen-year-old Lata took over the
responsibility of supporting the family.-Just eight days after her father's
death, Lata was to prepare for a role in Master Vinayak's Marathi film
PAHILI MANGLAGAUR. The Music Director of the film was Datta
Dawjekar, under whom Lata was to sing her first song as a playback singer
in 1947, in the film AAP Kl SEVA ME. Realizing her potential, Music
Director Ghulam Haider introduced her to Bombay Talkies and she has
not looked back since. MAJBOOR, PADMINI, ANDAZ, LAHAR, BAZAAR
and BARSAAT ensured a future where she would reign supreme over the
hearts of millions of music lovers.

Besides singing, Lata has worked as an actress, producer and composer.
However, it is in the field of music, both in and out of the cinema, that she
has excelled. In the 50s and 60s, she adapted the works af leading Marathi
poets and set them to music. In the early 70s, she recorded devotional

.+ songs by Sant Tukaram, the most popular medieval saint-singer of

Maharashtra. Many consider her recording of the Bhagwad Gita in
Sanskrit as her crowning achievement. She has also sung bhajans by
Meerabai and Ghalib's ghazals. With her repertoire of more than 30,000
songs in about 15 languages, Lata holds the record for singing the largest
number of songs in the world.

Today, many films later, Lata enjoys an important position in Indian film
history. She has displayed an inimitable capacity to stay in demand across
three generations of film viewers, and retained her popularity through
years of changing values, fashions and attitudes in the cinema. What is
even more admirable is that she has done so without compromising her
uniqueness. She was awarded the Padma Bhushan in 1969. The glamour
of show business has been an integral part of her life and her voice
belongs to all of India, but she remains a private person, characterized by
simplicity, humility and charm.
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Award for the Best Feature Film

BAGH BAHADUR (Hindi)

Swarna Kamal and a cash prize of Rs. 50,000 to the Producer, Buddhadeb
Dasgupta.

Swarna Kamal and a cash prize of Rs. 25,000 to the Director, Buddhadeb
Dasgupta.

Citation

The Award for the Best Feature Film of 1989 is given to the Hindi film
BAGH BAHADUR for its portrayal of the steady destruction of rural folk
traditions at the hands of a cheap and showy urban culture in the form of a
cinematically vibrant and heroic classical tragedy.
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BUDDHADEB DASGUPTA spent eight years as a lecturer in a college in
Calcutta before starting on his career in the cinema: His first feature film
DOORATWA (1978) won immediate recognition and received the
National Award for the best Bengali film of the year as well as the Special
Critics Award at the Locarno Film Festival, Since then his films have
received much critical acclaim in India and abroad, and won many
awards. Although most of his work is in the Bengali language, Dasgupta
made his first film in Hindi, ANDHI GALI, in 1984. Dasqupta is also known
as a writer and poet. Amaong the collections of his poems published so far
are "Coffin kimba Suitcase”, "Heemjoog” and “"Chhata Kahini".
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Award for the Second Best Feature Film

PARASHURAMER KUTHAR (Bengali)

Rajat Kamal and a cash prize of Rs.30,000 to the Producer, Dhurjati
Prasad Mukherji.

Rajat Kamal and a cash prize of Rs. 15,000 to the Director, Nabyendu
Chattopadhyay.

Citation

The Award for the Second Best Feature Film of 1989 is given to the
Bengali film PARASHURAMER KUTHAR for the moving fashion in which it
elaborates the political and social hypocrisy of a town’s middle class and
its exploitation of a woman who is both the object of desire and the prey.

pe
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NABYENDU CHATTOPADHYAY began his professional life as a screen
actor, but soon switched to film making. His first film MAYA RASTA was
made in Hindi in 1967, followed by ADWITIYA in Bengali in 1968. He has
experimented with both form and content in his films and has received
critical acclaim for his commitment to socially relevant themes. Of his
later films, CHOPPER (1986) and SARISREEFP (1988) were shown in
various film festivals in India and abroad. Chattopadhyay writes his own
scenario and lyrics for his films and is an equally prolific writer of poems,
short stories and plays when not involved in making a film.
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Indira Gandhi Award for the Best First Film of
a Director

WOSOBIPO (Karbi)

Swarna Kamal and a cash prize of Rs. 25,000 to the Producer, Karbi
Anglong District Council.

Swarna Kamal and a cash prize of Rs, 25,000 to the Director, Gautam
Bora.

Citation

The Indira Gandhi Award for the Best First Film of a Director for the year
1989 is given to the Karbi film WOSOBIPO for its fresh and original
evocation of the collective unconscious of a hill tribe whose way of life has
been disintegrating over the last four decades, as seen through the eyes of
a boy growing up into the responsibilities of manhood.
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GAUTAM BORA graduated from Guwahati University in 1973 and
received a degree in film and television direction from the Konrad Wolf
Institute, Potsdam-Babelsberg, East Germany, in 1983. His documentary
film WEAVERS OF THE GOLDEN THREAD (1986) was entered in the
29th Leipzig International Film Festival and was telecast on the national
network of Doordarshan in March 1987. Bora has worked as a scriptwriter
and Associate Director in the Assamese film PRATHAM RAGINI which
received a Rajat Kamal for 1987, and as Assistant Director in Dr. Bhaben
Saikia's award-winning AGNISNAAN. WOSOBIPO is his first directorial
venture.
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Award for the Best Film Providing Popular
and Wholesome Entertainment

CHANDNI (Hindi)
and

GITHANJALI (Telugu)

Swarna Kamal and a cash prize of Rs. 40,000 to the Producers, Yash
Chopra (for CHANDNI) and M/s Bhagyalakshmi Enterprises (for GITHAN-
JALI).

Swarna Kamal and a cash prize of Rs. 20,000 to the Directors, Yash
Chopra (for CHANDNI) and Mani Rathnam (for GITHANJALI).

Citation

The Award for the Best Film Providing Entertainment for the year 1989 is
given to the Hindi film CHANDNI for providing clean, romantic entertain-
ment illuminated with smooth performances and fresh lyrics in folk form.

The Award for the Best Film Providing Entertainment for the year 1989 is

. -

depicting youthful passion.
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also given to the Telugu film GITHANJALI for its innovative approach in l
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YASH RAJ CHOPRA was born in Jullundhar in 1932. He directed his first
film in Hindi, DHOOL KA PHOOL, in 1958. His association with the
Bombay film industry has been long and eventful and throughout his
career his films have enjoyed great popularity with the audience. He
started his own production company in 1971 and received Filmfare
Awards for Best Direction in 1965, 1969, 1973 and 1975. He is a member
of the Film Producers Guild of India Limited, the Indian Film Directors
Association, and the Association of Motion Picture Studios. Included
among his most well-known films are WAQT (1965), AADMI AUR INSAAN
(1970), DEEWAR (1975), KABHI KABHIE (1976), NOORIE (produced by
him in 1979) and SILSILA (1981).

MANI RATHNAM did a Masters in Business Administration before his first
directorial venture PALLAVI ANU PALLAVI in Kannada. He then directed
UNARU in Malayalam and PAGAL NILAVU and IDHAYA KOIL in Tamil.
MOUNA RAGAM, his next film, won the National Award for the Best Tamil
Film of the year and received the Filmfare Award for the Best Regional
Film and the Best Director. His NAYAKAN not only won great critical
acclaim but also brought to its hero Kamalhasan the Best Actor Award in
the Mational Awards. His AGNI NATCHATIRAM, made in 1988, is a
box-office hit and has had a Silver Jubilee run. Mani Rathnam was
responsible for the story and screenplay as well as the direction of the film.
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Nargis Dutt Award for the Best Feature Film
on National Integration

SANTHA SHISHUNALA SHARIF (Kannada)

Rajat Kamal and a cash prize of Rs. 30,000 to the Producer, M/s Yajaman
Enterprises.

Rajat Kamal and a cash prize of Rs. 15,000 to the Director, T.S.
Nagabharana.

Citation

The Nargis Dutt Award for the Best Feature Film on National Integration
for the year 1989 is given to the Kannada film SANTHA SHISHUNALA
SHARIF for its depiction of unity of religions at the popular-mystical level
illustrated by the life and lyrics of a famous Muslim saint who had a Hindu
guru.
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T.5. NAGABHARANA worked in the early years of his apprenticeship with
B.V. Karanth and Girish Karnad among others. His first feature film
GRAHANA (1978) won a National Award. His ANVESHANE (1980)
also won a MNational Award as did BANKER: MARGAYYA in
1984. His films display his social commitment and have been successful
without taking recourse to compromises to popular appeal. He has also
made many short films and a number of documentaries for government
and research institutes.
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Award for the Best Film on Family
Welfare

SANDHIYA RAAGAM (Tamil)

Rajat Kamal and a cash prize of Rs.30,000 to the Producer, Balu
Mahendra (a Doordarshan Production).

Rajat Kamal and a cash prize of Rs. 15,000 to the Director, Balu
Mahendra.

Citation
The Award for the Best Film on Family Welfare of 1989 is given to the
Tamil film SANDHIYA RAAGAM for the humanity with which it traces a

character coming to terms with the problem of old age through suffering,
resolution and understanding.




qTe] WA= A fhen w Zeiifase S & o yfaaenel oF @ ¥ | 390 v
& ®9 #1976 ¥ 0 Argar 1 wR= | 3 vee @ o wftEd, 9w, B, 9
IR F. fwry Y By & Oy SR F w9 T FE ® 1S A e @
T2y forad & W9-Ty T 3R oEiE 9 @9 S0 § | OER & ®9 8 3

%% Weayy fhed §—ow], WA, ViERURO SR qeeM Uered | 3
Fier # o+t el —anrfemen ik vemm fawrd 1 wita woar firen | 37 fren dtg
% syl i Talen AT & T TR SR Eton afiret fiReR S TR ST g |
ae] RS 4 5 Wl ¥ feed W e e R

BALU MAHENDRA was a brilliant student of the Film and Television
Institute of India and has worked with directors like Ramu Kariat, P.N.
Menon, Bapu and K. Vishwanath as an independent cinematographer. His
first directorial venture came in 1976. Since then, he has continued to
write the screenplays of his films along with editing and photographing
them. Some of his important films as a cinematographer are NELLU,
PRAYANAM, SANKARABHARANAM and MULLUM MALARUM. Among his
directorial efforts are KOKILA and MOONDRUM PIRAI, both National
Award winners, OLANGAL, OOMAI KUYIL, NIREEKSHANA and VEEDU
for which Archana received the Best Actress Award in the 1988 National
Awards, VEEDU was also judged the Best Tamil Film of the year.
Mahendra has received many Mational and State Awards for Best
Cinematography and the films directed by him display his versatility in five
Indian languages.
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Award for the Best Film on Other Social
Issues such as prohibition, women and child
welfare, anti-dowry, drug abuse, etc.

UNNIKKUTTANU JOLI KITTY? (Malayalam)

Rajat Kamal and a cash prize of Rs. 30,000 to the Producer, V.R. Gopinath.
Rajat Kamal and a cash prize of Rs. 15,000 to the Director, V.R. Gopinath.

Citation

The Award for the Best Film on Other Social Issues for 1989 is given to
the Malayalam film UNNIKKUTTANU JOLI KITTY? for its bleak narration
of an unemployed youth becoming an unemployable due to callous social
attitudes.
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V.R. GOPINATH is a product of the Film and Television Institute of India
and has scripted and directed twenty-one short films and three feature
films. Two of his films, GREESHMAM and ORU MAYMASAPPULARIYIL,
have been shown in the Indian Panorama section of the International Film

Festival of India. His work has received critical acclaim as well as its share
of awards in India and abroad.
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Award for the Best Film on Environment/
Conservation/Preservation

BANANI (Assamese)

Rajat Kamal and a cash prize of Rs.30,000 to the Producer, M/s
Purbanchal Film Co-operative Society Ltd.

Rajat Kamal and a cash prize of Rs. 15,000 to the Director, Jahnu Barua.

Citation

The Award for the Best Film on Environment/Conservation/Preservation
for 1989 is given to the Assamese film BANANI for its delicate and
nuanced description of a forest official's struggle against mercenary and
bureaucratic despoilation of forests.
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JAHNU BARUA is a science graduate from Guwahati University, Assam
and received his diploma in film direction from the Film and Television
Institute of India in 1974. He later joined the Indian Space Research
Organization and produced more than one hundred science programmes
for children under the Satellite Instructional Television Experiment project.
He produced and directed his first feature film APAROOPA in 1982. The
film won the National Award and was remade in Hindi. His later films are
PAPORI, made in 1986 and HALODHIA CHORAYE BAODHAN KHAI
made in 1987.
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Award for the Best Children’s Film

ANKUR MAINA AUR KABOOTAR (Hindi) and
JAMBOO SAVAARI (Kannada)

Swarna Kamal and a cash prize of Rs. 30,000 to the Producers, Children’s
Film Society of India (for ANKUR MAINA AUR KABOOTAR) and K.S.L.
Swame (Lalitha Ravee) (for JAMBOO SAVAARI).

Swarna Kamal and a cash prize of Rs. 15,000 to the Directors, Madan
Bawaria (for ANKUR MAINA AUR KABOOTAR) and K.S.L. Swame (Lalitha
Ravee) (for JAMBOO SAVAARI).

Citation

The Award for the Best Children's Film of 1989 is given to the Hindi film
ANKUR MAINA AUR KABOOTAR for its involvement of children in the
fight for preservation of wildlife in the exotically shot isle of Mauritius.

The Award for the Best Children's Film of 1989 is also given to the
Kannada film JAMBOO SAVAARI for the way in which it establishes the
conflict between a child's instinctive love for a wild animal and the reality
of man-animal relationships in the modemn world, along with the
resolution of that conflict.
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MADAN BAWARIA has a diploma in direction from the Fim and
Television Institute of India. He has written and directed many short films
and documentaries, including BUBBLES, SUMAN, SAFAR (short films),
PREET and SHAAYAD (feature films) and two telefilms as part of the
series EK KAHANIL. He has worked as Assistant Director with Prem
Kapoor, Prayag Raj and Basu Chatterjee and has acted in character roles
in Vishnu Mathur's PAHELA ADHYAYA and Krishna Raghav's television
serial, RAAG DARBARIL.

K.S.L. SWAME (LALITHA RAVEE) has directed nearly forty films and is
one of the most well-known directors of Kannada cinema. His films have
covered a wide range of themes, including social, mythological, folk,
biographical and adventure dramas. He has also acted in some of his
films and made a name as a playback singer. His training in the cinema
was under the celebrated director G.V. lyer and his first directorial venture
was THOOGUDEEPA in 1966. Among his best-known films are ARASINA
KUMKUMA, AARU MOORU OMBATHU, ALUKU, MITHILEYA SEETH-
EYARU and the musical MALAYA MARUTHA based on the life of a
classical musician which won the Sur Sringar Sansad Award for his music
director Vijayabhaskar. Ravee is actively involved in various committees
set up by the film industry.
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Award for the Best Direction

ADOOR GOPALAKRISHNAN

Swarna Kamal and a cash prize of Rs. 50,000 to the Director, ADOOR
GOPALAKRISHNAN.

Citation

The Award for the Best Direction of 1989 is given to ADOOR
GOPALAKRISHMAN for his work in the Malayalam film MATHILUKAL for
successfully capturing the spirit of the short story on his prison days by the
celebrated writer Vaikkom Mohammed Basheer.
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ADOOR GOPALAKRISHNAN was born in a family which traditionally
patronized and practised Kathakali. He grew up in close association with
the stage as actor, playwright and stage director. Graduating in
script-writing and direction from the Film and Television Institute of India
in 1965, Gopalakrishnan pioneered the film society movement in Kerala
by starting the Chitralekha Film Society and India's first cooperative for the
production, distribution and exhibition of artistic films. He has written and
directed six feature films and many short films and documentaries. His
ELIPPATHAYAM won the BFl Award and his MUKHAMUKHAM and
ANANTARAM won the FIPRESCI prizes. Highly acclaimed by critics the
world over, Gopalakrishnan is today considered one of the most important
directors from India.
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Award for the Best Actor

MAMMOOTTY

Rajat Kamal and a cash prize of Rs. 10,000 to the Actor, MAM-
MOOTTY.

Citation

The Award for the Best Actor of 1989 is given to MAMMOOTTY for

successfully portraying the multifaceted roles in the Malayalam films
MATHILUKAL and ORU VADAKKAN VEERAGADHA.
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MAMMOOTTY is probably the most popular actor of the Malayalam
cinema, with more than 250 films to his credit. His fiim career began with
VILKANUNDU SWAPNANGAL directed by Azad and K.G. George's MELA
and YAVANIKA established him on the silver screen. A film society
enthisiast in his student days, Mammootty was a practising lawyer before
he took to acting. He has displayed his tremendous versatility as an actor
both in the popular cinema as well as in serious and artistic films, such as
Ador- Topalakrishnan's earlier film ANANTARAM.
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Award for the Best Actress

SREELEKHA MUKHERJI

Rajat Kamal and a cash prize of Rs. 10,000 to the Actress, SREELEKHA
MUKHERJI.

Citation

The Award for the Best Actress of 1989 is given to SREELEKHA
MUKHERJI for her performance in the Bengali film PARASHURAMER
KUTHAR, bringing out the agony and pain of a helpless woman forced

by society to live an ignoble life.
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SREELEKHA MUKHERJI grew up in an atmosphere of music and other
cultural activities. After leaving school she joined the Rabindra Bharati
University in Calcutta from where she received her Masters degree in vocal
music. Music remains her first commitment and she has performed as a
singer and taught music. PARASHURAMER KUTHAR is her first appear-
ance in front of a camera.
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Award for the Best Supporting Actor

NANA PATEKAR

Rajat Kamal and a cash prize of Rs. 10,000 to the Supporting Actor, NANA
PATEKAR.

Citation

The Award for the Best Supporting Actor of 1989 is given to NANA

PATEKAR for his unique portrayal of a psychotic character in the Hindi
film PARINDA.
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NANA PATEKAR has been acting on the stage for the last fifteen years.
Plays such as “Pahije Jatiche”, “Purush” and “Mahasagar” established him
as an actor of repute, His association with the cinema too goes back a
long way. Over a period of ten years he has acted in at least fifteen Marathi
and Hindi films. He won the State Award for the Best Actor for his
performance in RAGHU-MAINA and GAD-JEJURI Among his most

well-known films are SALAAM BOMBAY, ANKUSH, PRATIGHAAT and
PARINDA.
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Award for the Best Supporting Actress

MANORAMA

Rajat Kamal and a cash prize of Rs. 10.000 to the Supporting Actress,
MANORAMA.

Citation

The Award for the Best Supporting Actress of 1983 is given 1o
MANORAMA for the versatility shown in the Tamil film PUDHEA PADHAL
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MANORAMA's first success as an actress was in MALAI ITTA MANGAI in
1958. Since then she has acted in more than 1000 films and set a world
record in the process. A recipient of the Kalaimamani Award and the
Kalaivanar Award, Manorama has also been a successful stage actress
and a popular singer. A familiar figure on Madras television, Manorama
also has the distinction of having acted with three Tamil Nadu Chief
Ministers—Annadurai, Karunanidhi and M.G. Ramachandran.

39



40

Hafad e sholeh JTeh

a6 FOTHR OWH TRRERT FI 00 FHE 2R 5000 FGH HOAEC TER

B BIES

Hafaq a1 FAHR F 1989 F GWHER [UWAl TRt # AUS fed
He ARG H Hew iR @i sifim & faw femn w2

Award for the Best Child Artiste

MRINMAYEE CHANDORKAR

Rajat Kamal and a cash prize of Rs.5000 to the Child Artiste,
MRINMAYEE CHANDORKAR.

Citation

The Award for the Best Child Artiste of 1989 is given to MRINMAYEE

CHANDORKAR for her innocent and spontaneous portrayal in the Marathi
film KALAT NAKALAT.
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MRINMAYEE CHANDORKAR is only five years old and studies in a
primary school. KALAT NAKALAT is her first film.
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Award for the Best Male Playback Singer

AJOY CHAKRABORTY

Rajat Kamal and a cash prize of Rs. 10,000 to the Male Playback Singer,
AJOY CHAKRABORTY.

Citation

The Award for the Best Male Playback Singer of 1989 is given to AJOY
CHAKRABORTY for bringing a rare depth of emotion, adorned by his
command of the classical idiom, in the Bengali film CHHANDANEER.
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AJOY CHAKRABORTY completed his post-graduation in music from
Rabindra Bharati University and is a member of the faculty of the Sangeet
Research Academy in Calcutta. A gold-medallist and a Fellow of the
Academy, he is an exponent of the Patiala-Kasoor Gharana of Morth
Indian vocal classical music. With his expertise in light classical music as
well, Chakraborty has proved to be a highly successful playback singer
and received State Awards for his performance. He has been a pupil of
Pannalal Samanta, Kanaidas Bairagi, Padamabhushan Pandit Jnan
Prakash Ghosh and Ustad Munawar Ali Khan. In 1981 and 1983, he
taught at the Amir-Khusrau Society of America and, in 1985, he
participated in the Festival of India in the USA.
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Award for the Best Female Playback Singer

ANURADHA PAUDWAL

Rajat Kamal and a cash prize of Rs. 10,000 to the Femnale Playback Singer,
ANURADHA PAUDWAL.

Citation

The Award for the Best Female Playback Singer of 1989 is given to
ANURADHA PAUDWAL for her clear and melliflucus rendering of the
songs in the Marathi film KALAT NAKALAT.
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ANURADHA PAUDWAL was born in Bombay in 1954, She began her
career as a vocalist outside the film industry. Her first appearance as a
playback singer was in a Marathi film and she established herself in the
Hindi film industry with her first solo in the film AAP BEETI. The Music
Directors for the film were Laxmikant and Pyarelal, for whom Anuradha
was to sing many popular pieces in later years. Films in which her songs
were highly appreciated include ABHIMAN and DOST MAZHA MAST in
Marathi and LAL DUPATTA MALMAL KA, JEENA TERI GALI MEIN and
AAYEE MILAN KI RAAT in Hindi. Her repertoire outside the film industry
includes geets, ghazals and bhajans as well as devotional music in
Marathi. She has also sung in Rajasthani, Bengali, Oriya and Haryanvi.
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Award for the Best Cinematography

VIRENDRA SAINI

Rajat Kamal and a cash prize of Rs. 10,000 to the Cameraman,
VIRENDRA SAINL

Rajat Kamal and a cash prize of Rs. 10,000 to the laboratory processing
the film, M/s Ad-Labs.

Citation

The Award for the Best Cinematography of 1989 is given to VIRENDRA

SAINI for the high technical skill shown in evoking the special ethos of the
Hindi film SALIM LANGDE PE MAT RO.
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VIRENDRA SAINI graduated in cinematography in 1976 from the Film
and Television Institute of India and became a member of the Yukt Film
Cooperative Society which produced GHASIRAM KOTWAL the same
year. Since then he has worked as a cinematographer with some of the
best younger directors in the country—Mani Kaul, Sai Paranjpye, Saeed
Mirza, Kundan Shah, Vidhu Vinod Chopra and Bhim Sain—and in 14
feature films and feature-length documentaries and six tele-serials. He has
also directed THE CURTAIN-RAISER ON SEOUL OLYMPICS: 1988 for
Doordarshan and is now directing a six episode television serial, QUEST

FOR GOLD, on the Special Area Games Programme for the Sports
Authority of India.
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Award for the Best Screenplay

M.T. VASUDEVAN NAIR

Rajat Kamal and a cash prize of Rs. 10,000 to the Screenplay Writer, M.T.
VASUDEVAN NAIR.

Citation

The Award for the Best Screenplay of 1989 is given to M.T. VASUDEVAN
NAIR for the gripping plot, clearly etched characterizations and the brilliant

portrayal of life in Kerala a few hundred years ago in the Malayalam film
ORU VADAKKAN VEERAGADHA.
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M.T. VASUDEVAN NAIR is a leading writer from Kerala and the author of
seven novels and fifteen volumes of short stories. Closely associated with
the Kerala film industry since 1964, he has written screenplays for
thirty-one films. He has also written and directed four films including
NIRMALYAM which won the President’s Gold Medal in 1973. He has won
two Best Director awards and seven Best Screenplay awards from the
Kerala State Government,
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Award for the Best Audiography
HARIKUMAR

Rajat Kamal and a cash prize of Rs. 10,000 to the Audiographer,
HARIKUMAR.

Citation

The Award for the Best Audiography of 1989 is given to HARIKUMAR tor
his work in the Malayalam film MATHILUKAL for the perfection noticeable
throughout in creatively helping the Director to capture the mood and
sustain interest within the enclosed walls of a jail.
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N. HARIKUMAR graduated from the Film and Television Institute of Tamil
Nadu, Madras. After a stint as sound recordist in the Doordarshan Kendra
in New Delhi, he joined the Chitranjali Studio of the Kerala State Film
Development Corporation in Trivandrum, He won the National Award for
Best Audiography for his work in Adoor Gopalakrishnan's ANANTARAM
in 1987. Among the other award-winning films for which he has recorded
sound are YAVANIKA by K.G. George, MUKHAMUKHAM by Adoor
Gopalakrishnan, MANJU by M.T. Vasudevan Nair, CHIDAMBARAM by
Aravindan and DOORE DOORE ORU KOODU KOOTTAM by Siby
Malayil.

51



52

[

gafH TWEd JR

e Frifes 0] WEf I o FWe 3R 10,000 F93 @ AEE qUEH |
eTf I

TElTH WA 1989 S TR 0] Wegen ) fe< fven oftey # 39 Fm & o
fecar e & Fomid 27 S70] el & 3 919 & OREE 23 w0 B we-aer
fhen @GS I=A WS F S

Award for the Best Editing
RENU SALUJA

Rajat Kamal and a cash prize of Rs. 10,000 to the Editor, RENU SALUJA
Citation

The Award for the Best Editing of 1989 is given to RENU SALUJA for her
work in the Hindi film PARINDA for her brisk and precise cutting and the
creafive heights to which she has taken the film with her intelligent and
intuitive knowledge of her art.
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RENU SALUJA graduated from Elphinstone College, Bomnbay, completed
a diploma course in journalism for the Rajendra Prasad Institute of
Communications, Bharatiya Vidya Bhavan, Bombay, and went on to
graduate from the Film and Television Institute of India in 1976. She has
edited a number of television serials and many feature films In Hindi,

among which are JANE BHI DO YAARQ, ARDH SATYA, PARTY, JANAM,
NEW DELHI TIMES, PESTONMNJI and PARINDA.
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Award for the Best Art Direction

KRISHNAMOORTHY

Rajat Kamal and a cash prize of Rs. 10,000 to the Art Director,
KRISHNAMOORTHY.

Citation

The Award for the Best Art Direction of 1989 is given to KRISHNAMOOR-
THY for his work in the Malayalam film ORU VADAKKAN VEERAGADHA
for adding to the aesthetic value of the film as a whole by carefully
recreating the essence of the reality of a bygone era in Kerala with minute
attention to details of props and decor.
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KRISHNAMOORTHY has worked as an Art Director and Costume

Designer in many Hindi, Telugu and Malayalam films. His work in the film
VAISALI earned him a State Award. At present he lives in Madras. He has

also organized many photographic exhibitions in India and overseas and
received a number of awards.
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Award for the Best Costume Designing

KRISHNAMOORTHY

Rajat Kamal and a cash prize of Rs. 10,000 to the Costume Designer,
KRISHNAMOORTHY.

Citation

The Award for the Best Costume Designing of 1989 is given to
KRISHNAMOORTHY for his work in the Malayalam film ORU VADAKKAN
VEERAGADHA for his intimate knowledge, artistic competence and the
brilliant execution of the costumes of a bygone era, recreating the reality
of life in the past as few films have done.
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KRISHNAMOORTHY has worked as an Art Director and Costume
Designer in many Hindi, Telugu and Malayalam films. His work in the film
VAISALI earned him a State Award. At present he lives in Madras. He has
also organized many photographic exhibitions in India and overseas and
received a number of awards.
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Award for the Best Music Direction

SHER CHOUDHURY

Rajat Kamal and a cash prize of Rs. 10,000 to the Music Director, SHER
CHOUDHURY.

Citation

The Award for the Best Music Direction of 1989 is given to SHER
CHOUDHURY for his work in the Karbi film WOSOBIPO, depicting life in
interior Assam with a unique background score.
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SHER CHOUDHURY graduated from Guwahati University in 1963 and is
at present working in the Central Government Accountant General's
Office in Shillong. With his keen interest in painting, music and drama, he
has been closely associated with various cultural and dramatic groups in
north-east India. His early training in music covered both western and
Indian classical forms and he plays a variety of musical instruments. His
entry into films was with PRATHAM RAGINI (Assamese), in which he
worked as both Assistant Director and Music Director, and went on to
receive the Best Music Director Award for 1987-88 from the Eastern India
Motion Picture Association. From 1987 he has been working with director
Gautam Bora as Chief Assistant and Music Director.
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Award for the Best Lyrics

SATARUPA SANYAL

Rajat Kamal and a cash prize of Rs. 10,000 to the Lyricist, SATARUPA
SANYAL.

Citation

The Award for the Best Lyrics of 1989 is given to SATARUPA SANYAL for

the rare poetic heights reached in all the lyrics for the Bengali film
CHHANDANEER.
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SATARUPA SANYAL received her training in classical music from Ustad
Jamini Ganguly and Sreekant Bakrey. She sings regularly on All India
Radio, Calcutta, and has been working as music director and screenplay
writer for Utpalendu Chakraborty since 1986. Many of her poems have
been published in Bengali magazines and she wrote all the lyrics in
Chakraborty's CHHANDANEER whose musical score has been highly
appreciated by the audience as well as by the critics.
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| Special Jury Award

AMITABH CHAKRABORTY

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, AMITABH
CHAKRABORTY.

Citation

The Special Jury Award for 1989 is given to the Director AMITABH
{ CHAKRABORTY for his work in the Bengali film KAAL ABHIRATI for
having had the courage of his convictions in making this experimental
film which sets out to explore new horizons in the realm of film making.
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AMITABH CHAKRABORTY graduated in 1985 from the Film and
Television Institute of India, specializing in film editing. For the next two
years he worked in Bombay, Calcutta and Madras, editing a number of
advertisement and short films. In 1987 he moved to Calcutta where he
also got involved in several documentary films, including one on the
Andaman islands, of which he was the associate director and editor. KAAL
ABHIRATI is his first feature film as a director.

- 63



QafH STeT hdTfes bR

e

e e Tt e favanmer o fafiee @ i @t 23R 20,000 &7
T, R |

féyer Gaella T & T F9A R 10,000 T9 F THC R |

RJIES|

HalaH STeT e F 1989 T TEHR TUTYT H 3997 F Tiadh U THTHT T 2
U I FYETA Jah TG FA q91 816 & TS & @l 9L Sl STe &
fae feam ma #1

Award for the Best Feature Film in
Bengali

GANASHATRU

Rajat Kamal and a cash prize of Rs. 20,000 to the Producer, M/s National
Film Development Corporation Ltd.

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, Satyajit Ray.
Citation

The Award for the Best Feature Film in Bengali for 1989 is given to
GANASHATRUJ for its brilliant adaptation of Ibsen’s "An Enemy of the
People” to highlight the dangers of current revivalism.




TSN T Tt S & o € | feen Fmfor 3 sterman fasren, wid, Fert 3k
I e, o oRaa a9 371 3 Fensil # roTd ¥ | 391 1955 H 310 qech
fehe qTeR aieTett ¥ vRdiE A 9 s T A ) =g e  fve & =9 i

SIS S ot firelt | e &9 3 ergagd drrem & fo 3% 3re qoer e 3
1975 ¥ fafew fiven $feage 3 3% freat 50 il & e siadfvia firen ftyrs & =9
o gt a1 1979 3§ geasta T S A fren gaRte o 59 % 9 wema fhen
Frcerehl % | we =iftra foren T | SEd 1989 3 sHi % wf fored 3 ot # U
foe aoiie § 3% W9 ¥ walE Fon 9We ¥ faufia R

SATYAJIT RAY was born in a well-known Calcutta family of cultural
pioneers. His own talents are many and varied and range from painting,
illustration, typography, music, to writing stories, novels and science
fiction and of course making films. His first film, PATHER PANCHALI,
released in 1955, created history in Indian cinema and established him as
a director of international repute. Throughout his career Ray has received
innumerable awards and official recognition of his talent and contribution
to world cinema. In 1975 he was honoured by the British Film Institute as
“the most distinguished international film director in the last half century”.
In 1979 in the Moscow Film Festival, Ray was acclaimed as “one of the
nine greatest film makers of all time”. And in January 1989 President
Francois Mitterand of France presented him with the Legion d’Honneur in
a special ceremony in Calcutta,
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Award for the Best Feature Film in
Gujarati

PERCY

Rajat Kamal and a cash prize of Rs. 20,000 to the Producer, M/s National
Film Development Corporation Ltd.

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, Pervez
Merwaniji.
Citation

The Award for the Best Feature Film in Guijarati for 1989 is given to
PERCY for its searing exploration of the neuroses and the claustrophobic
embrace of an ingrown familial culture.
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PERVEZ MERWANJI studied sociology and anthropology in St. Xavier's
College, Bombay, before joining the Film and Television Institute of India.
After receiving a diploma in film editing, he worked as photographer,
editor and director of documentary films. He worked with Kannada
director Pattabi Rama Reddy on his production CHANDRAMARUTHA in
1975. The next five years were spent with TVNF, where he made a large
number of documentary and popular science films. In 1980 he founded
his own production company, Vajra Films. He has also directed five
episodes of a television serial on wild life and conservation in 1987.
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Award for the Best Feature Film in Hindi

SALIM LANGDE PE.MAT RO

Rajat Kamal and a cash prize of Rs. 20,000 to the Producer, M/s National
Film Development Corporation Ltd.

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, Saeed Akhtar
Mirza.
Citation

The Award for the Best Feature Film in Hindi for 1989 is given to SALIM
LANGDE PE MAT RO for its novel examination of the nexus between
urban lumpen life, crime and religious revivalism.
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SAEED AKHTAR MIRZA is one of the most vociferous spokesmen of the
New Cinema Movement in India. After spending eight years in advertising,
he shifted to the cinema, graduating from the Film and Television Institute
of India in 1976. His first film made in 1978 was ARVIND DESAI KI AJEEB
DAASTAN, to be followed by ALBERT PINTO KO GUSSA KYON ATA
HAI? in 1980 and MOHAN JOSHI HAZIR HO in 1984. All his films display
his strong social commitment, as do his highly successful television
serials, NUKKAD and INTEZAAR.
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Award for the Best Feature Film in
Kannada

MANE

Rajat Kamal and a cash prize of Rs. 20,000 to the Producer, M/s Apoorva
Chitra.

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, Girish
Kasaravalli.

Citation

The Award for the Best Feature Film in Kannada for 1989 is given to
MANE for setting out the contradictions in the urban middle class
search, both for moral legitimacy and security, in a corrupt social
structure.
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GIRISH KASARAVALLI completed the course in film direction from the
Film and Television Institute of India and AVASHESH, his diploma film,
won the Silver Medal as the Best Experimental Short Film in the 1976
National Awards. His diploma script, not approved by the Film Institute
Jury, later became the basis for his first feature film GHATASHRADDHA
which won the President's Golden Lotus Award in 1977 and came to be
accepted as one of the outstanding films of the New Cinema Movement in
the cquntry. Kasaravalli's AKRAMANA (1980) and MOORU DARIGALU
(1981) bagged a number of State awards. After a long gap he made
TABARANA KATHE in 1986 which won him the Golden Lotus once again
and brought to his actor Charuhasan the Best Actor Award. The film also
won seven Karnataka State awards. BANNADA VESHA, made in 1988,
also received an award for the Best Feature Film in Kannada at the
National Awards.
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Award for the Best Feature Film in Malayalam

MATHILUKAL

Rajat Kamal and a cash prize of Rs.20,000 to the Producer, Adoor
Gopalakrishnan.

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, Adoor
Gopalakrishnan.

Citaﬁﬂn

‘The Award for the Best Feature Film in Malayalam for 1989 is given to

MATHILUKAL for its remarkable creation of an imprisoned writer's mind
hovering between the pain of confinement, existential apprehension of
death and the hallucinatory “reality” of sensual love.
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ADOOR GOPALAKRISHNAN was born in a family which traditionally
patronized and practised Kathakali. He grew up in close association with
the stage as actor, playwright and stage director. Graduating in
script-writing and direction from the Film and Television Institute of India
in 1965, Gopalakrishnan pioneered the film society movement in Kerala by
starting the Chitralekha Film Society and India’s first cooperative for the
production, distribution and exhibition of artistic films. He has written and
directed six feature films and many short films and documentaries. His
ELIPPATHAYAM won the BFI Award and his MUKHAMUKHAM and
ANANTARAM won the FIPRESCI prizes. Highly acclaimed by critics the
world over, Gopalakrishnan is today considered one of the most important
directors from India.
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Award for the Best Feature Film in Marathi

KALAT NAKALAT

Rajat Kamal and a cash prize of Rs.20,000 to the Producer, Smita
Talwalkar.

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, Kanchan
Nayak.

Citation
The Award for the Best Feature Film in Marathi for 1989 is given to
KALAT NAKALAT for its delicate description of the tensions of love in

various facets——wife, mistress and children—and the resolution of
tensions in favour of keeping a family together.
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SMITA A. TALWALKAR is a newsreader at the Bombay Doordarshan
Kendra. She began acting on the Marathi stage in 1983 and since then
has acted in four Marathi plays, five Marathi feature films and six Marathi
television serials. She has also won the Natya Darpan Award for her
performance in a Marathi play, “Tu Fakta Ho Mhan". In 1989 she started
her own production company, Asmita Chitra. KALAT NAKALAT, made in
a record time of four months, is the first venture of this company.

KANCHAN PRABHAKAR NAYAK has been working in the Marathi film
industry since 1972. He was assistant director of award-winning films
made by reputed film makers such as Rajdutt (BHALU, ARE SANSAR
SANSAR, SARJA), and Jabbar Patel (SIMHASAN, UMBARTHA). He also
assisted Satish Alekar for his Hindi television serial, DEKHO MAGAR PYAR
SE and wrote the script and dialogues for the Marathi television serial
AVHAN based on a well-known play by Jaywant Dalvi. His association with
director Jabbar Patel has led to his working on various documentary films
made for the Maharashtra government and Films Division. KALAT
NAKALAT is his first film as a director.
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Award for the Best Feature Film in Oriya

ANDHA DIGANTA

Rajat Kamal and a cash prize of Rs. 20,000 to the Producer, M/s Vox
Visuals Pvt. Ltd.

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, Manmohan
Mahapatra.

Citation

The Award for the Best Feature Film in Oriya for 1989 is given to ANDHA
DIGANTA for its unemotional description of the increasing misery of a
peasant who discovers his inadequacy in fighting his economic servitude
and his own bourgeois attitude towards his wife's past.
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MANMOHAN MAHAPATRA received his diploma from the Film and
Television Institute of India before launching into his film-making career.
Six of his seven feature films have won National Awards, while one has
received four major state awards. Notable among his films are SEETA
RATI, NEERABA JHADA, and MAJHI PAHACHA. He is currently working

on a film financed by the National Film Development Corporation, called
AGNI VEENA. '
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Award for the Best Feature Film in
Punjabi

MARHI DA DEEVA

Rajat Kamal and a cash prize of Rs. 20,000 to the Producer, M/s National
Film Development Corporation Ltd. and Doordarshan.

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, Surinder
Singh.

Citation

The Award for the Best Feature Film in Punjabi for 1989 is given to MARHI
DA DEEVA for its depiction of the pain and tragedy involved in the
transformation of feudalism into capitalism, which entails destruction and
degradation of normal human relationships like friendship and love.




gt fig 3 wrdia fren W defifosm dem @ feaimn s foFan &1 32 s
firest Siiem gafeat & Fmfo & Y& a1 A T8 999 91e 3 SR fvd @ m ot |
IR 3FE Tl el w1 Fmfor frn, e @ At fde & qowone @l &
HIEY TE of | 3 WS Wieral 9ed 3R AR Scorad ¥ | 32 fafie faedl w
gt 3R o frcd ft JaR 1 ¥ | 32 ey ww % o vewerd of forelt ¥
w1 e F TeHA F 1986 F THA fred o frm i 3R | T wER R
T o7

SURINDER SINGH graduated in direction from the Film and Television
Institute of India and began his career making documentary films. He
soon shifted to feature film direction and made a number of films in
Punjabi, films which did not conform to the conventional framework of
popular cinema. Among them are SAAL SOLVA CHADIYA and MUTIYAR.
Singh has also made a number of documentaries and short films on a
variety of subjects besides writing scripts for Doordarshan productions.
The script of MARHI DA DEEVA was awarded second prize in the NFDC
Script Awards in 1986.
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Award for the Best Feature Film in Tamil

PUDHEA PADHAI

Rajat Kamal and a cash prize of Rs.20,000 to the Producer,
A. Sundaram.

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, R. Parthiban.
Citation

The Award for the Best Feature Film in Tamil for 1989 is given to
PUDHEA PADHAI for its depiction of the transforming effects of a
woman's courage and devotion on her husband.
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A. SUNDARAM has been a successful film distributor for many years and
runs his own company, Vivek Chitra. PUDHEA PADHAI is his first venture
as a producer. The film, which celebrated its Silver Jubilee, is now being

remade in Telugu, Kannada and Hindi.

R. PARTHIBAN has been closely associated with K. Bhagyaraj the famous
Tamil director. PUDHEA PADHAI is his first venture as a script-writer and
director. He has also acted in the lead role of the film whose success has
made him one of the much sought-after actor-directors in the region.
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Award for the Best Feature Film in
Telugu

SUTHRA DHAARULU

Rajat Kamal and a cash prize of Rs.20,000 to the Pmdﬁcers,
A. Sudhakar Reddy and C. Karunakar Rao.

Rajat Kamal and a cash prize of Rs. 10,000 to the Director,
K. Vishwanath.

Citation

The Award for the Best Feature Film in Telugu for 1989 is given to
SUTHRA DHAARULU for the way it charts the conquest of social
oppression by spiritual understanding and peace.
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A. SUDHAKAR REDDY, a graduate in commerce and the son of a noted
industrialist, is a patron of the arts and one of the founders of Sudarshan
Cine Enterprises which aims to produce films with classical themes in
Telugu.

C. KARUNAKAR RAO is a law graduate from Madras who was exposed
to the charms of the silver screen through his aunt Lakshmi Rajyam, a
noted actress and producer. He is one of the founders of Sudarshan Cine
Enterprises.

K. VISHWANATH, director of the acclaimed film SHANKARABHARANAM,
is known for his bold themes. Starting his career as a sound engineer, he
directed his first film ATMA GOWRAVAM in Telugu in 1965. The film won
a State award, to be followed by many such awards for his later films such
as KALAM MARINDI, CHELLELI KAPURAM, SARADA, O SEETHA KATHA
and JEEVANA JYOTHI. SUBHA LEKHA and SAGARA SANGAMAM
brought him international recognition. Vishwanath's films are known for
their lyrical charm and attract the admiration of both the ordinary film
viewer and the discerning critic.

83



favw soora
I W
.-“:haﬁ-{

e

e FoTtees Huee 3 few<) sherfer 3t 3 21w B & sifvra =1 fady Sooia o
ot} 38 g safeh T el o FYTehR Ueh ST TTTTeT ShellehR 31 Sififeh] s Sesdl 31
oRgeraan & 19 fa R

Hufas Fogs Tee 3 geaem e fadeg ¥ geena & s & o faem
IeoiE R 8, fores 38R U ga # oEfE Gl 3R ae i T del H o5k
fram 21

Special Mention

ANUPAM KHER and
MOHANLAL

The Feature Film Jury makes a Special Mention of ANUPAM KHER in the
Hindi film DADDY for having played with great finesse and an unequalled
range, the role of a gifted artiste hurt by unfortunate personal rela-
tionships.

The Feature Film Jury also makes a Special Mention of MOHANLAL in the
Malayalam film KIREEDOM for portraying a young man'’s agony and pain
marvellously and in unique style.

Note: Due to the wrong categorization of the Hindi Film MEETING A
MILESTONE by the producer, the Jury felt unhappy that it could

‘ not honour this deserving film.
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ANUPAM KHER is an Arts graduat_ ... o dipiviiic ui diaian acade fus..
Punjab University and another diploma in acting from the National School
of Drama, New Delhi. He has acted in more than 50 plays and directed 10
stage productions. His career as a screen actor began in 1984. To date he
has acted in nearly sixty films including SAARANSH, JANAM, RAO
SAHEB, ARJUN, KARMA, PESTONJI, EK AADMI, VIJAY, RAM LAKHAN
and DADDY. He received the Filmfare Best Actor Award for his
performance in SARAANSH in 1984 and the Filmfare Best Supporting
Actor Award for his performance in VIJAY in 1988.

MOHANLAL acted as a villain in his first film to be released in 1980, Fazil's
super hit, MANJIL VIRINGAPPOOKKAL. His first film as a hero was
ATTAKKALASAM, directed by Sasi Kumar, which proved to be another
super hit. Since then he has acted in nearly 200 films and remains one of
the most successful stars of the Malayalam cinema. He has also recently

produced a Malayalam film, HIS HIGHNESS ABDULLAH, directed by
Siby Malayil. Mohanlal has won many awards during his career, including
the Kerala State Best Actor Award for 1986 for his outstanding
performance in the Malayalam film ANTHICADU, directed by Sathyan; the
Kerala State Special Award for outstanding brilliance in any aspect of
cinematic art in the year 1988; and various other institutional awards such
as the Kunjakko Smaraka Award, the Kerala Film Critics Award and the
Bangalore Malayalee Association Film Award.
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AWARDS NOT GIVEN

1. Best Feature Film in Assamese.
2. Best Feature Film in a language other than those specified in

Schedule VIl of the Constitution.
There were no entries in the following languages:

Kashmiri
Sanskrit
Sindhi
Urdu
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Award for the Best Non-Feature Film

AAR KOTO DIN

Swarna Kamal and a cash prize of Rs.15,000 to the Producer,
Department of Information and Cultural Affairs, Government of West
Bengal.

Swarna Kamal and a cash prize of Rs. 15,000 to the Director, Shashi
Anand.

Citation

The Award for the Best Non-Feature Film of 1989 is given to AAR KOTO
DIN for a brilliant cinematic exposition of deep anguish and helplessness
at the fate of a large section of the children of our country.
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SHASHI ANAND has been a keen film buff since his school days. After
graduating from the Film and Television Institute of India, he worked as
assistant cameraman or assistant director on many feature films,
including some directed by Mrinal Sen. His first film, MAN VS MAN, based
on the rickshaw pullers of Calcutta, went on to win the Grand Prix (ex
aqueo) at the Oberhausen Film Festival in 1983. It also received the Best
Social Comment Film Award at the Canadian International Film Festival,
Ontario and the Best Documentary Film Award at the Shorts-1 Film
Festival in Calcutta in 1985.
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Award for the Best Anthropological/
Ethnographic Film

BAIGA

Rajat Kamal and a cash prize of Rs. 10,000 to the Producer, Madhya
Pradesh Madhyam.

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, Rajendra
Janglay.

Citation

The Award for the Best Anthropological/Ethnographic Film of 1989 is
given to BAIGA for its well-researched portrayal of the life, culture and
customs of a tribal community.
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RAJENDRA JANGLAY took an apprentice training course in photography
at the J.J. Institute of Applied Arts, Bombay. He then joined the Film and
Television Institute of India and received his diploma in cinema and
motion picture photography and his post diploma in film direction. He has
made several short films and documentaries, among which SANKALP
won the National Award for the Best Film on Social Issues in 1987. Some
of his films, such as BUDDHIJIVI and MANDU—CITADEL OF JOY, have
been shown in various national and international festivals. At present, he is
working as Director (Films) in Madhya Pradesh Madhyam, Bhopal.
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Award for the Best Biographical Film

CV. RAMAN: THE SCIENTIST & HIS LEGACY

Rajat Kamal and a cash prize of Rs. 10,000 to the Producer, Dr. N.K.
Sehgal.

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, Nandan
Kudhyadi.

Citation

The Award for the Best Biographical Film of 1989 is given to C.V. RAMAN:
THE SCIENTIST & HIS LEGACY for being an innovative and sensitive
biography of a great scientist, C.V. Raman, portraying his achievements,
trials and tribulations.



S TA.&h. WETA 3 ot # fagm ok iaist foam & fvie §1 39 9 W &M
o gL o o sl Al a1 & Sl S daR A 6 i B ¥ 1 i &
Y 0 I IF SN g st ufeell § v @ ¥

T Fedne 3 I8k & . vy, faafiaeE | afed Fon F1 e o 3 e 1978 #
R e wam 2eiifas e A faam 3 feim wra | o0& o 32 &3
fheml & fo veren forelt | 307 Wi IS TEEhR & aR 3 &% Tva-9a Ty
AR 3 € | 3 o' F FEa IR 1982 I o 3 ST 9Rd HeIGE ¥ SR
| IR FF o feedl @ P sk fvm oft e )

NARENDER K. SEHGAL is Director (NCSTC), Department of Science
and Technology, Ministry of Science and Technology, New Delhi. In his
official capacity, he is involved in the conceptualization, formulation,
implementation and coordination of science popularization programmes.
Several of his research papers on particle physics and reactor physics
have been published in international journals. He has also been involved in
transfer of technology studies.

NANDAN KUDHYADI graduated in Fine Arts from M.S. University in
Baroda and went to Pune to the Film and Television Institute of India to
receive a diploma in cinema in 1978. Since then, he has been involved in
various productions as script-writer; has organized multi-screen audio-
visual presentations for the Bharatiya Jnanpith Award and the Festival of
India in London, 1982; and produced and directed short films of his own.

93



e

fmfar afor e F ©d F9a 3R 10,000 T3 F THE TR

fadyrr Wit @fe & T/ F9¢ 3R 10,000 FGF H AFE TEHR

BNIES

AT Fel/AieE e #1989 & WaR fagwdt i & i #i Syt
3R 3T SR I FHEGATN a9 FGeAara et 7 oo w3 o fore 5gm o 7
gl

Award for the Best Arts/Cultural Film

SIDDHESHWARI

Rajat Kamal and a cash prize of Rs. 10,000 to the Producer, Mani Kaul.
Rajat Kamal and a cash prize of Rs. 10,000 to the Director, Mani Kaul.

Citation

The Award for the Best Arts/Cultural Film of 1989 is given to
SIDDHESHWARI for its innovative and stylized interpretation of a singer's
work and her milieu.
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MANI KAUL graduated from the Film and Television Institute of India. His
first feature film was USKI ROTI, an experimental effort which brought him
immediate recognition as a major director of serious cinema. He followed
it up with ASHAD KA EK DIN and DUVIDHA. All three films have won
awards and critical acclaim at many festivals. A Jawaharlal Nehru Fellow,
he has had retrospective shows of his films at Rotterdam (1981) and
Pesaro (1985). He has also made many non-feature, short and
documentary films, among which THE NOMAD PUPPETEERS, A
HISTORICAL SKETCH OF INDIAN WOMEN, CHITRAKATHA, ARRIVAL,
SATAH SE UTHATA ADMI, THE DESERT OF A THOUSAND LIVES and
DHRUPAD have won great critical acclaim.
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Award for the Best Scientific Film (including
Environment and Ecology)

NEUROPATHIC FOOT IN LEPROSY

Rajat Kamal and a cash prize of Rs. 10,000 to the Producer, Dr. Jal Mehta.

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, Vishram
Revankar.

Citation

The Award for the Best Scientific Film (including Environment and
Ecology) of 1989 is given to NEUROPATHIC FOOT IN LEPROSY for
being a well-made specialized film effectively communicating the course
of treatment in a serious disease. |
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Dr. JAL MEHTA heads the Dr. Bandorawala Leprosy Hospital in Pune and
is the Director of the Serum Institute. He is associated with the Indian Red
Cross Society, the International Leprosy Congress and various national
leprosy organizations. He has also done pioneering work as a reconstruc-
tive and plastic surgeon in the field of leprosy. The films SWEEKAR and
RECONSTRUCTIVE SURGERY: LEPROSY (HAND), produced by Dr.
Mehta, won National Awards for the Best Social Welfare Film and the Best
Scientific Film at the 32nd and 36th National Film Festivals. In 1989, he
received the R.C.l. International Award from Rehabilitation International,
which is affiliated to the United Nations as a Consultative Committee on
the rehabilitation of the disabled.

VISHRAM REVANKAR is at present on the faculty of the Film and
Television Institute of India as Assistant Professor, Educational Television
Films. He has made a number of documentaries and video films and won
a National Award for Best Direction in 1985.
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Award for the Best Environment/
Conservation/Preservation Film

THE DEER ON THE LAKE

Rajat Kamal and a cash prize of Rs. 10,000 to the Producer, Aribam Syam
Sharma.

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, Aribam Syam
Sharma.

Citation

The Award for the Best Environment/Conservation/Preservation Film of
1989 is given to THE DEER ON THE LAKE for the creative use of the
cinematic medium in explaining the complexities of the ecosystem of the
Loktak lake, its floating islands and the greed of man that led to the near
extinction of the Sangai, the Deer of Manipur.
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ARIBAM SYAM SHARMA read Indian philosophy in Viswabharati Universi-
ty, Shantiniketan, where he also trained in Indian classical music. Back in
Manipur, with his interest in the theatre, he became an actor and director
of note. With his musical background, he was also a popular vocalist.
Sharma has been making films since 1974 and has directed a large
number of documentaries and short films. His first feature film, released in
1981, IMAGI NINGTHEM, went on to win a National Award. The film was

an entry in various international festivals abroad and won the Grand Prix at
Nantes, France.
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Award for the Best Promotional Film (to
cover Tourism, Exports, Crafts, Industry,
etc.)

TUNA THE CHICKEN OF THE SEA

Rajat Kamal and a cash prize of Rs.10,000 to the Producer,
D. Gautaman.

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, K. Jagajivan
Ram.

Citation

The Award for the Best Promotional Film (to cover Tourism, Exports,
Crafts, Industry, etc.) of 1989 is given to TUNA THE CHICKEN OF THE
SEA for being a competent and engaging depiction of the Tuna fishing
industry. |
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D. GAUTAMAN received a diploma from the Film and Television Institute
of India and started his career as assistant to the well-known Malayalam
director Ramu Kariat. He subsequently joined Films Division as Director
and made more than sixty documentaries. Today he is a Producer in
Films Division, specializing in documentaries on agriculture.

K. JAGAJIVAN RAM is a diploma holder in cinematography from
Bangalore. He started his career as a cameraman with Premier Studios,
Mysore, in 1973. In 1975 he joined Films Division. Today he has to his
credit a number of award-winning films including CHARBHUJA, CAESAR-
IOTOMY ON MILCH ANIMALS and HYDRUM. As a director he got a
National Award for his film ANGORA FOR WOOL. He also specializes in
films on family welfare.
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Award for the Best Agricultural Film (to
include subjects related to and allied to

Agriculture like Animal Husbandry, Dairying,
etc.)

INTEGRATED PEST MANAGEMENT IN COTTON

Rajat Kamal and a cash prize of Rs.10,000 to the Producer,
D. Gautaman.

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, K. Jagajivan
Ram. '

Citation

The Award for the Best Agricultural Film (to include subjects related to
and allied to Agriculture like Animal Husbandry, Dairying, etc.) of 1989 is
given to INTEGRATED PEST MANAGEMENT IN COTTON for its efforts
towards generating awareness regarding the importance of bio-control in
integrated pest management.
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D. GAUTAMAN received a diploma from the Film and Television Institute of
India and started his career as assistant to the well-known Malayalam
director Ramu Kariat. He subsequently joined Films Division as Director
and made more than sixty documentaries. Today he is a Producer in
Films Division, specializing in documentaries on agriculture.

K. JAGAJIVAN RAM is a diploma holder in cinematography from
Bangalore. He started his career as cameraman with Premier Studios.
Mysore, in 1973. In 1975 he joined Films Division. Today he has to his
credit a number of award-winning films including CHARBHUJA, CAESAR-
IOTOMY ON MILCH ANIMALS and HYDRUM. As a director he got a

National Award for his film ANGORA FOR WOOL. He also specializes in
films on family welfare.
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Award for the Best Historical Recon-
struction/Compilation Film

CHHAPAKHANAR BANGLA HARAF and
KATHNI KARNI EKSI (JAMANALAL BAJAJ)

Rajat Kamal and a cash prize of Rs. 10,000 to the Producers, Shreemati
Chatterjee and Chandrika Bhattacharjee (for CHHAPAKHANAR BANGLA
HARAF) and M/s Climb Films [for KATHNI KARNI EKSI (JAMANA-

LAL BAJAJ)].

Rajat Kamal and a cash prize of Rs. 10,000 to the Directors, Abhijit
Chattopadhyay (for CHHAPAKHANAR BANGLA HARAF) and BHIM SAIN
[for KATHNI KARNI EKSI (JAMANALAL BAJAJ)].

Citation |
The Award for the Best Historical Reconstruction/Compilation Film of
1989 is given to CHHAPAKHANAR BANGLA HARAF for achieving a

creative blend of research and imagination in depicting the history of
Bengali printing.

The Award for the Best Historical Reconstruction/Compilation Film of
1989 is also given to KATHNI KARNI EKSI (JAMANALAL BAJAJ) for its -

authentic recreation of the life and times of the late Shri Jamanalal Baja;.
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SHREEMATI CHATTERJEE graduated from Calcutta (jniversity in 1972.

She is the principal of a dress designing school and is an active member
of the Ritwik Film Club in Calcutta.

CHANDRIKA BHATTACHARJEE graduated from Calcutta University in
1968 and is the Secretary of the South Calcutta Dolphine’'s Computer
Club. She is also an active social worker and a Rotarian.

ABHUIT CHATTOPADHYAY has worked as a director of advertisement
films. He has written screenplays for many television serials, including
GORA based on Tagore's novel of the same name and BAKUL KATHA
based on a novel by Ashapurna Devi. He has also written the script for a
feature film in Bengali, GANER INDRADHANU. He has directed a
documentary PATA LEKHEN ABAN THAKUR and worked as an art
director for the serial PRATHAM PRATISRUTI

BHIM SAIN graduated from Lucknow University before studying Hindusta-
ni classical music and following it up with painting at the Lucknow
College of Art. He worked for seven years in the Films Division, first as a
background artist and then as a layout artist. The next two years were
spent with Prasad Productions where his film THE CLIMB won the Silver
Hugo at the Chicago International Film Festival. After many successful
shorts he made his first feature film, GHARAONDA, in 1976. In 1979 he
made DOORIYAN and in 1983 TUM LAUT AAQO. He also made the
television serial CHHOTI BADI BAATEN and a number of documentaries.
At present he is in the process of producing an animation serial,
VARTAMAAN, for Doordarshan.
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Award for the Best Film on Social Issues

THE LAMP IN THE NICHE

Rajat Kamal and a cash prize of Rs. 10,000 to the Producer Girish Karnad.
Rajat Kamal and a cash prize of Rs. 10,000 to the Director, Girish Karnad.

Citation

The Award for the Best Film on Social Issues of 1989 is given to the THE
LAMP IN THE NICHE for being an illuminating exposition of a very
humane philosophy, preaching universal brotherhood, harmony and
equality of all living beings. |
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GIRISH KARNAD followed up his brilliant academic career at home and
abroad by joining Oxford University Press in Madras, where he took over
as Manager for a short while. His career as a playwright had begun earlier,
with YAYATI in 1961. All his plays have been staged with great success. He
was Director of the Film and Television Institute of India for two years. He
has acted, directed, and written for the cinema and the television. Among
the feature films directed by him, all of which have earned critical acclaim,
KAADU and ONDANONDU KALADALLI were Indian entries at the
International Film Festival of India in 1975 and 1979. Karnad has also
been President of the Karnatak Sangeet Natak Akademi (1976-78) and is,
at present, the Chairman of the Sangeet Natak Akademi, New Delhi.
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Award for the Best Educational/Motivational/
Instructional Film

SER ALANG and YUN SIKHLAYEN ARHAR

Rajat Kamal and a cash prize of Rs. 10,000 to the Producers, Horticulturist,
Karbi Anglong (for SER ALANG) and M/s Ramesh Asher Films (for YUN
SIKHLAYEN AKHAR).

Rajat Kamal and a cash prize of Rs.10,000 to the Directors, Indrajit
Narayan Deb (for SER ALANG) and Ramesh Asher (for YUN SIKHLAYEN
AKHAR).

Citation

The Award for the Best Educational/Motivational/Instructional Film of
1989 is given jointly to SER ALANG and YUN SIKHLAYEN AKHAR for
their sensitive handling of motivational messages through the medium of
cinema.
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INDRAJIT NARAYAN DEB is the eldest son of Assamese film makers
Dwijendra Narayan Deb and Suprabha Devi. He grew up in close
association with the Assamese film industry, imbibing the atmosphere of
the recording studios and laboratories. After completing his studies in
Shillong, he produced and directed his first documentary film, PURBA
SMRITI, based on a historical subject. At the same time, he worked as
Chief Assistant Director for a film being produced and directed by his
parents. Later he produced and directed six more documentaries and
short films.

RAMESH ASHER graduated in economics before taking the diploma
course in the Film and Television Institute of India. Subsequently, he
worked with the Indian Space Research Organization on its Satellite
Instructional Television Experiment project. For the last ten years he has
been scripting, directing, editing and producing documentaries on a

variety of subjects. His only foray into the area of feature films was as
editor and co-producer for Ketan Mehta's BHAVNI BHAVAL.
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Award for the Best Animation Film '

MY TREE

Rajat Kamal and a cash prize of Rs. 10,000 to the Producer, Vijay B.
Chandra.

Rajat Kamal and a cash prize of Rs. 10,000 to the Directors, B.R. Shendge
and R.R. Swamy.

Rajat Kamal and a cash prize of Rs. 10,000 to the Animators, R.R. Swamy
and V.S. Shankardas.

Citation

The Award for the Best Animation Film of 1989 is given to MY TREE for
effectively communicating man'’s alienation from nature.
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V.B. CHANDRA received a Ford Foundation fellowship in Mass Com-
munication and studied cinema and other audio-visual media in various
countries. [oday, with more than thirty years’ experience in documentary
film making, he is the Chief Producer in the Films Division. His films,
ranging from News Magazines to documentaries and shorts on a variety of
subjects, have won many national and international awards.

R.R. SWAMY was born in 1941. He studied applied arts in the J.J. School
of Art in Bombay. For the last twenty-two years he has been working with
animation and graphics for the Films Division and Doordarshan.

B.R. SHENDGE is a diploma holder in drawing and painting. He joined the
Cartoon Film Unit of Films Division in 1961 and has scripted, animated,
directed and produced various types of short animated films. He has won
national and international awards for many of his films, including
UMBRELLA, SYNTHESIS, LAW OF NATURE, PRECIOUS NATURE and
WARLI PAINTINGS.
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Special Jury Award

KALAMANDALAM KRISHNANKUTTY PODUVAL

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, K.R. Mohanan.
Citation

The Special Jury Award of 1989 is given to K.R. Mohanan for his film
KALAMANDALAM KRISHNANKUTTY PODUVAL for excellence in the use

of cinema in projecting the intricate relationship between the drummer
and the dancer in Kathakali.




.3, HWIEHT 3 9RA e 3l eifor dem @ frer fifvm o e s
feba | 371 et TR 3 farfirt el & fere 20 @ aifioes et ol a1 oo e
aﬂuﬁa{ﬁﬁﬁmmaﬁimm%la%mqaﬁaﬁiﬁﬂﬁm#
T TH TR firem | 39 w9 & e U9 feew e g fae s ¥

K.R. MOHANAN received his diploma in film direction from the Film and
Television Institute of India. He has scripted and directed over twenty
documentaries for various departments of the Kerala State Government
and has made two feature films, ASWATHAMA and PURUSHARTHAM. He
won a National Award for his documentary film, THE RACING SNAKES,
and is, at present, with the Kerala State Film Development Corporation.
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Award for the Best Short Fiction Film (films
not exceeding 70 minutes duration)

BEHULA

Rajat Kamal and a cash prize of Rs. 10,000 to the Producer, Raja Mitra &
Associates.

Rajat Kamal and a cash prize of Rs. 10,000 to the Director, Raja Mitra.
Citation

The Award for the Best Short Fiction Film of 1989 is given to BEHULA for
a story well told.
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RAJA MITRA won the National Award for the Best First Feature Film of a
Director in 1988 for his EKTI JIBAN. His documentary SCROLL
PAINTERS OF BIRBHUM won the National Award for the Best Film in Art
and Culture of 1988. He has directed several documentaries for Films
Division, Government of West Bengal and some private sector organiza-
tions. His short feature BEHULA was shown in the Information Section of
the International Short Film Festival in Bombay this year. At present
he is working on TAMRAPATRA, a feature film co-produced by the
National Film Development Corporation and the Government of West
Bengal.
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Award for the Best Film on Family
Welfare

BOY OR GIRL—HOW?

Rajat Kamal and a cash prize of Rs. 10,000 to the Producer, B.R. Shendge.
Rajat-Kamal and a cash prize of Rs. 10,000 to the Director, R.R. Swamy.

Citation

The Award for the Best Film on Family Welfare is given to BOY OR
GIRL—HOW? for effectively communicating an important message.
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R.R. SWAMY was born in 1941. He studied applied arts in the J.J. School
of Art in Bombay. For the last twenty-two years he has been working with
animation and graphics for the Films Division and Doordarshan.

B.R. SHENDGE is a diploma holder in drawing and painting. He joined the
Cartoon Film Unit of Films Division in 1961 and has scripted, animated,
‘directed and produced various types of short animated films. He has won
national and international awards for many of his films, including
UMBRELLA, SYNTHESIS, LAW OF NATURE, PRECIOUS NATURE and
WARLI PAINTINGS.
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AWARDS NOT GIVEN

1. Best First Non-Feature Film of a Director.
2. Best Exploration/Adventure Film (to include Sports).
3. Best Investigative Film.
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Award for the Best Book on Cinema 1989
SHATRANJ KE KHILADI (Hindi)
CINEMA: KANAKKUM KAVITHAYUM (Malayalam)

Swarna Kamal and a cash prize of Rs. 10,000 to the authors,
Surendranath Tiwari (for SHATRANJ KE KHILADI) and Sreekumaran
Thampi (for CINEMA: KANAKKUM KAVITHAYUM).

Swarna Kamal and a cash prize of Rs. 10,000 to the publishers Madhya
Pradesh Film Development Corporation (for SHATRANJ KE KHILADI)
and Sahithya Pravarthaka Co-op. Society Ltd. (for CINEMA: KANAKKUM
KAVITHAYUM).

Citation

The Award for the Best Book on Cinema for the year 1989 is given to
Surendranath Tiwari for his book SHATRANJ KE KHILADI for pains-
takingly analysing and delineating the interrelationship between a literary

masterpiece and its film version, created by a master of the cinema,
without overlooking the salient characteristics of each art form.

The Award for the Best Book on Cinema for the year 1989 is also given to
Sreekumaran Thampi for his book CINEMA: KANAKKUM KAVITHAYUM
for portraying the development of the medium poetically by blending its
ethos and technique.
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SURENDRANATH TIWARI is the editor of "Pracheta”, a socio-economic
and literary monthly magazine in Hindi from Delhi, He is also associated
with “Upama”, a monthly magazine in Hindi, brought out from Kanpur.
Among his publications are the book "Premchand aur Saratchandra ke
Upanyas: Manushya ka Bimb" and more than fifty articles and papers in
different periodicals and journals. Tiwari has also acted in character roles
on the screen and on the stage and has directed plays in Hindi. He has
been a visiting faculty member of the National Film Archive of Ir.dia in film
appreciation courses conducted in different universities in the country. A
senior lecturer for many years in the University of Delhi, he is, at present,
involved in writing a book on the New Indian Cinema Movement.

SREEKUMARAN THAMPI resigned from his job as Assistant Town
Planner under the Government of Kerala to enter the film world as a
lyricist, screenplay writer and film maker at the age of 25. He has
composed about 250 lyrics and directed 28 films. He has won National
and State Awards and produced 20 films in Malayalam and one in
Kannada. Founder Secretary of the Malayalam Film Producers Associa-
tion, former Vice President of the Malayalam Chalachithra Parishad and a
member of two committees of the National Film Development Corpora-
tion, Thampi has published about 20 books in Malayalam, including
collections of poems, short stories and novels.
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Award for the Best Film Critic of 1989

K.N.T. SASTRY
Rajat Kamal and a cash prize of Rs. 5,000 to the Film Critic, K.N.T. Sastry.

Citation

The Award for the Best Film Critic of 1989 is given to K.N.T. SASTRY for
combining the rare ability to comprehend the quintessential beauty of the
bygone era and for reflecting the contemporary trends in cinema. The
Jury also appreciates the wide range of topics covered by him.
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KN.T. SASTRY, a seasoned journalist, has been associated with the

National Film Archive of India (NFAI) for many years. He has prepared for
them a number of monographs including those on L\V. Prasad, Nagi
Reddy, Chakrapani and P. Bhanumathi. The NFAI and the British Library,
London, have recently entrusted him with the compilation of the section
on Telugu cinema for their encyclopaedia on Indian cinema to be brought
out by the British Library. K.N.T. Sastry was associated with the
award-winning film, DAASI, as a researcher and assisted with the script of
MAA OORU, a documentary which also won a National Award. His feature
“Chalana Chitram" in Adivaram Andhra Jyothi was immensely popular. He
has also edited a collection of essays on Telugu cinema. At present, he is
an Assistant Editor in the Deccan Chronicle.
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ANDHA DIGANTA

Oriya/colour/96 minutes

Producer: Vox Visuals Pvt. Ltd. Director: Manmohan Mahapatra. Screen-
play Writers: Prakash Patra, Manmohan Mahapatra. Leading Actor: Arun
Nanda. Leading Actress: Jaya Swami. Supporting Actor: Sarat Pujari.
Supporting Actress: Manimala Devi. Child Artiste: Amiya. Cinematog-
rapher: Dilip Roy. Audiographers: N. Barik, C. Prasad, M. Nathan. Editor:
Rabi Patnaik. Art Directors: Banchhanidhi Patnaik, Bhagabata Nayak.
Music Director: Ajay Ghose.

Shankar makes a living toiling in the paddy fields of the zamindar Narayan
Chowdhury. When his wife dies suddenly, he goes away to'the town, only
to come back with a new wife Radha. Radha, as everyone soon knows in
the village, is a woman with a dubious past and a child, Ratan, by an earlier
marriage. Shankar and Radha find themselves under pressure from all
sides. The villagers resent Radha'’s presence and worry that she will give
them a bad name. The zamindar and his manager lust after her. Radha,
determined to lead a normal existence with her husband, refuses all
advances and only manages to anger Narayan Chowdhury. Poverty and
harassment lead the couple to finally leave the village in search of better
employment. But they leave with the hope of making a future for
themselves against all odds.
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CHHANDANEER

Bengali/colour/97 minutes

Producer: Abhishek Productions. Director/Screenplay Writer/Music Direc-
tor: Utpalendu Chakraborty. Leading Actress: Anjana Banerjee. Support-
ing Actor: Satya Banerjee. Supporting Actress: Madhabi Chakraborty.
Cinematographer: Girish Padhiar. Audiographer: Durgadas Mitra. Editor:
Bulu Ghosh. Art Director: Prasad Mitra. Lyricist: Satarupa Sanyal. Male
Playback Singers: Balamurali Krishna, Ajoy Chakraborty. Female Play-
back Singer: Satarupa Sanyal.

Seema, a dedicated Bharatnatyam dancer, is the daughter of a rich and
cultured family, who marries a blind classical singer from a middle-class
home against the wishes of her autocratic father. The love nest they build
is threatened by her husband Ayan's sense of financial insecurity, which
leads him to compromise his art by providing the musical score for a
popular film. Duped by the producers and unable to find a footing in the
world of popular music, Ayan finds that he has completely alienated his
wife as well. Seema, heartbroken but determined, follows her own
vocation and rises to great heights with her dance. But the emotional
stress of her separation from Ayan leads her to sprain her ankle during a
performance. Ayan comes to beg her forgiveness. At the seaside together,

Seema realizes that her foot has healed along with her heart and she
dances in ecstasy on the sands.
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DADDY

Hindi/colour/130 minutes

Producer: Doordarshan. Director: Mahesh Bhatt. Screenplay Writer/
Lyricist: Suraj Sanim. Leading Actor: Anupam Kher. Leading Actress:
Pooja Bhatt. Supporting Actor: Manohar Singh. Supporting Actress: Soni
Razdan. Child Artistes: Sakshi Bhatt, Shaheen Bhatt. Cinematographer:
Ashok Behl. Audiographer: (Uday Inamati. Editor: Dimpy Behl. Art
Director: Madhukar S. Shinde. Costume Designer: Yashodhara Roy.
Music Director: Rajesh Roshan. Male Playback Singer: Talat Aziz.

Pooja, a young model, is scared by anonymous calls made by a man who
claims to love her. Her grandfather, an influential person, traces one of the
calls and tells Pooja that the man has been handed over to the police.
When the stranger appears in her life again, she is reluctantly informed
that he is her father. In her dead mother's old diary, Pooja reads that her
father, Anupam, was a well-known singer, whose marriage was already
ruined when he met Soni, Pooja’s mother. Anupam's wife refused to
divorce him, but Pooja was already on the way and they set up home
together against the wishes of Pooja's grandparents. When Pooja brings
her father home, she discovers that he is an alcoholic. She is also told that
he killed her mother. Anupam reveals that Soni died in an accident, after
quarrelling with him. Anupam, left with his guilt, ruined himself. Now,
Pooja insists on bringing him back to normalcy and redeeming him in the
eyes of the world.

133



134

R BIE |
A/ AA/100 e

formtor : Wit feen fampm Frm fore o /aeamen drita Fey : woia 78 g
rfiar: difim =2sT g el : & e we-atfwaar: gfee ses
He-ATHR : A0l Ve B : F%0] Tgl S e : i TR TR :
Te o el fdYM: WS A A9TYEI: dec oW, WA o

ofem STt 3 U SBIe-H1 VIRt & 9EW | qa W e i e & ¢, s v A
e @ T | Afe A ey w9 @ ofi W o @ S w2 gen ¥ | @
SR ZTEF U S T § 3N G aERe A ofd © | S 3T 5 U@
aRE /et F Yo SoaT & 5 Afet F 9fe I & SRV 39 5ol o w58 I e B ®
¥ | e ufet F1 o FOA 2R T F 96 FE F AEE T ¢ e EEn F
AN 9 Al HeE 0 H dAR B FA € A 9 3¢ Tal Foral ¢ foh SR &l 918 S
fof TR afteg @ e B, Afe S a & 1 e = A @ 99 g2 9 §) P
@4l aret T FE WE & S0-TY T F SE F 3e-9eT FH od ¢ 3K 34
Sl 1 v S e B | S P 8 s 2 feeg o 38 o @ o e & fofee
9% I9H WY 24 FH dar ¥ A 5w o @ H TR @ 9| 2

GANASHATRU

Bengali/colour/100 minutes

Producer: National Film Development Corporation. Director/Screenplay
Writer/Music Director: Satyajit Ray. Leading Actor: Soumitra Chatterjee.
Leading Actress: Ruma Guhathakurta. Supporting Actor: Dhritiman
Chaterji. Supporting Actress: Mamata Shankar. Cinematographer: Barun
Raha. Audiographer: Sujit Sarkar. Editor: Dulal Dutta. Art Director:
Ashoke Bose, Costume Designers: Bablu Das, Ratanlal.

Chandipur, a small town in West Bengal, is dependent on the recently
erected temple for its growing revenue. The temple attracts a stream of
visitors who come to drink its holy water and enjoy the healthy climate of
the town. The elderly doctor in the local hospital discovers that the holy
water of the temple is actually responsible for a sudden eruption of
water-borne diseases in the area. At first the self-professed liberals of the
press are willing to join his campaign to close down the temple and
decontaminate the water. But once they realize that the doctor's brother,
the influential chairman of the municipal council, will fight the closure of
the temple, they swiftly change sides. By a series of manipulative acts, the
vested interests manage to isolate the doctor and condemn him as an
enemy of the people. Disgusted, the rationalist doctor is ready to fight his
battle alone, when he finds that the educated youth of the town are rallying
behind him.
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GEETHANJALI

Telugu/colour/130 minutes

Producer: Bhagyalakshmi Enterprises. Director/Screenplay Writer: Mani
Rathnam. Leading Actor: Nagarjuna. Leading Actress: Girija. Supporting
Actor: Vijaykumar. Supporting Actress: Sumitra. Child Artiste: Baby
MNeena Rajan. Cinematographer: P.C. Sriram. Audiographer: N. Panduran-
gan. Editor: Lenin. Art Director: Thotta Tharani. Costume Designer: Raju.
Music Director: llayaraja. Lyricist: Veturi. Male Playback Singer: S.P.
Balasubramanium. Female Playback Singer: Chitra.

Prakash, a brilliant student just out of the university, suddenly discovers
that he has leukaemia and that his days are numbered. He goes to the hills
to die and, at Ooty, comes across a lovely, boisterous girl, Geethanjali,
who takes great pleasure in teasing him. Annoyed, he leaves her on the
cold hillside one night. Later, feeling sorry, he goes back to fetch her and
learns that she suffers from a congenital heart disease and is aware of ii.
Surprised by her enormous good spirits, Prakash befriends her and
comes to love her for her courage. When Geethanjali learns that Prakash,
an apparent symbol of health, is also waiting for death, she asks him to go
away. The separation tells upon her and she falls ill. Prakash is
discouraged by the family from meeting her for fear of upsetting her. Yet,
when she opens her eyes at the hospital, she asks for Prakash. The two
young people come together again, defying a future that does not exist.
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JAMBOO SAVAARI

Kannada/colour/132 minutes

Producer/Director: K.S.L. Swame (Lalitha Ravee). Screenplay Writer/Art
Director: Suresha B. Leading Actor: Master Jayanth. Leading Actress:
Kala. Supporting Actor: BA.S. Prasanna. Supporting Actress: Bhargavi
Narayan. Child Artiste: Master Binoo. Cinematographer: R. Manjunath.
Audiographer: K.S. Krishnamurthy. Editor: Suresh Urs. Costume Desig-
ner: Akhila Tandor. Music Director: Vijayabhaskar. Lyricists: Venkatesha
Murthy, S.S. Kulkarni, Dodda Range Gowda, Rudra Murthy Sastry. Male
Playback Singer: Ravee. Female Playback Singers: Chhaya, Kusuma,
Manjula, Manjula Guru.

Twelve-year-old Samba lives in poverty with his grandparents in a small
village. A lottery ticket bought with his lunch money wins for Samba a
lovely white baby elephant, something that his grandfather cannot afford
to keep. But Samba and his young friends of the village refuse to give him
up and share many moments of joy and adventure with him. The elders of
the village, not amused by the elephant’s activities, plan to send it away
from the village and the headman seeks the help of the forest offical. The
school teacher who sympathizes with the children, tries to convince them
that, after all, the elephant will be happiest in the forest. But the children
are not convinced.
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KAAL ABHIRATI

Bengali/colour/120 minutes

Producer/Director/Screenplay Writer: Amitabh Chakraborty. Leading
Actor: Soumya Deb Basu. Leading Actress: Ranjabati Sirkar. Supporting
Actor: Badal Sircar. Supporting Actress: Rwita Chakraborty. Cinematog-
rapher: Shashikanta Anantachari. Audiographers: Chinmoy Nath,
Joydeep Gosh. Editor: Mahadeb Shi. Art Director: Roopchand Kundu.
Music Director: Presun Mitra. Male Playback Singer: Achintya Chowdhury.

The film is about a man who is obsessed with his own death. He lives in
the only intact corner of a large old house fallen into decay. He spends his
days haunted by images of his death. His mind plays with different
possibilities of normal existence, all of which end in his sudden, violent
death. Across these images flits the image of his widowed mother, silent,
gentle, compassionate. The man tries to express his obsessions in the
form of sketches or bits of narrative. Finally, he is himself absorbed into
his hallucinations, when he attempts to burn the sketches. The characters
of his imagination dance around the fire till they are magically drawn away
by the image of the widow. They all go, as in a trance, following her into
eternity.
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KALAT NAKALAT

Marathi/colour/155 minutes

Producer: Smita Talwalkar. Director: Kanchan Nayak. Screenplay Writer:
S.N Navare. Leading Actor: Vikram Gokhale. Leading Actress: Savitha
Prabhune. Supporting Actor: Ashok Saraf. Supporting Actress: Ashwini
Bhave. Child Artistes: Mrinmayee Chandorkar, Omeya Ambre. Cinema-
tographer: Rajan Kinagi. Audiographer: Manohar Amberkar. Editors:
Vishwas-Anil. Art Directors: Medha Panshikar, Vivek Deshpande. Cos-
tume Designers: Smita Talwalkar, Neeta Nardekar. Music Director:
Anand Modak. Lyricist: Sudhir Moghe. Male Playback Singer: Ravindra
Sathe. Female Playback Singers: Asha Bhonsle Anuradha Paudwal.

Manohar, an officer in a private firm, is happy with his wife Uma and two
children. He meets Manisha, the widow of an ex-employee, when she
comes to ask him for a job. As a single woman, Manisha faces many
problems in the company, which has never had a woman employee
before. Manohar and his wife both feel for her and Manohar tries to help
Manisha sort out her problems. A jealous colleague spreads ugly rumours
about them and finally even Uma starts suspecting her husband. Around
the same time, Manohar and Manisha, in a moment of sudden weakness,
give in to their attraction for each other, but feel extremely guilty
afterwards. Uma leaves home with the children. Living alone, Uma feels
attracted to another man, but controls herself. She goes to court and gets
her divorce, but, as the saddened Manohar starts walking away alone, she
finds she cannot bear to let him go.
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KIREEDOM

Malayalam/colour/135 minutes

Producer: N. Krishna Kumar. Director: Siby Malayil. Screenplay Writer:
AK. Lohithadas. Leading Actor: Mohanlal. Leading Actress: Parvathi.
Supporting Actor: Thilkan. Supporting Actress: Kaviyoor Ponnamma.
Cinematographer: S. Kumar. Audiographer: Rajan. Editor: L. Bhoomi-
nathan. Art Director: C.K. Suresh. Costume Designer: Nagarajan. Music
Director: Johnson. Lyricist: Kaithappuram Damodaran Namboodri. Male
Playback Singer: M.G. Sreekumar,

Head Constable Achutan Nair, an honest, upright policeman, dreams of
making his son, Sethu, a Sub-Inspector some day. Sethu is waiting to be
selected for the IPS. While on duty, an altercation with an MLA's son gets
Nair a “punishment transfer” to Rampuram, an area ruled by hooligans on
whom the police have no control. Trying to stop a street fight, Nair beats
up a local ruffian and is himself beaten up by the gangleader, Jose. Sethu
intervenes, subdues Jose and becomes a target for the gang. He finds
himself drawn into violent confrontations and even ends up in the lock-up.
Jose gets discharged from the hospital and assaults the family. In
desperation, Sethu goes after him and kills him. In his son's police
verification certificate for the IPS, Nair reports that Sethu is unfit for the
Service as he is a wanted criminal.
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MANE

Kannada/colour/135 minutes

Producer: Apoorva Chitra. Director/Screenplay Writer: Girish Kasaravalli.
Leading Actor: Naseeruddin Shah. Leading Actress: Deepti Naval.
Supporting Actor: Mico Chandru. Supporting Actress: Rohini Hattangadi.
Cinematographer: A. Ramachandra. Audiographer: S.P. Rarmanathan.
Editor: M.N. Swamy. Art Director: John Devraj. Costume Designer:
Vaishali Kasaravalli. Music Director: L. Vaidyanathan.

Rajanna and Geetha set up their new home in a crowded lane of the city.
Soon, however, something disturbs the smooth flow of their lives. Though
the shed next door lies vacant during the day, at night a group of people
come and work there, keeping the neighbourhood awake with the noise.
When all efforts to get the shed vacated fails, the couple seek the help of
Geetha's aunt, who knows a senior police officer. When the noises finally
cease and the band of ragged families is evicted, Rajanna discovers that
his wife had achieved the impossible only by succumbing to the demands
of the police officer. A confrontation between Rajanna and Geetha makes
them realize that the only choice left to them is to search for a new home
and start their lives all over again.

140



o

et 1 dan
Yarat /7115 faae

iifeqd Are-l wR-1femE - e yi B« 3fe weve s anenas - S,
Hifea VR : G el el (9 ¢ 2 Hevs J9I9ET : TER a9 g
R afeeeia fie ieer: 9w oo, ol Taew: Saue iR
el U VAR 2, 58 seifer a9 o amar @ o 39 J2 ud fiw 38 =3
TR THLA 2 | el 3 U a9 ofeH | I i o, Fed 399 §i e 3 S99 T
drg fomn o1 | 395 39 1909 & HRY dlel & A2 STER # YIE 9 gEd o & e |
ST 31 A1 &l ST sifell 9 @ 59 2 STl # | 39 W OAE @ 36 o arel ael 2
2d € | 5T dien # g Bl 8 @ STER 39 @a 1 9 foa 9 ofa # vs gga0 e
TS I 8, STl dien Qal are) R e o | o o7 9 e 9, S e e &6
A F @ 8, Gl § 7l # SREE FE1 Tedl 8 3R 9 SR % W e
Fas 1 fa0 e 2| 9F % 99 F A SRR 6N & S 8 99 | 98 9 9
TeTs & H 7amef 8 3 S 1 39 1 & & 21 B | i Aten F1 =59t # i
e & 3TN 35 e A S I dren #1 4 4t 38 S99 o 39 2 ) 39 9ed A SE #
i TS 2 3 SR oy 3 R WS | 39 2R QU 39E A o e
I § AR 9 39 | A w1 o s 2

MARHI DA DEEVA

Punjabi/colour/115 minutes

Producer: National Film Development Corporation and Doordarshan.
Director/Screenplay Writer: Surinder Singh. Leading Actor: Raj Babbar.
Leading Actress: Deepti Naval. Supporting Actors: Pankaj Kapur,
Kawaljeet Singh, Parikshat Sahni. Supporting Actress: Asha Sharma.
Cinematographer: Anil Sehgal. Audiographer: G.S. Bhatia. Editor: Sub-
hash Sehgal. Art Director: Darsan Mehrak. Costume Designer: Sardar
Basra. Music Director: Mohinderjeet Singh. Lyricist: Nagsh Lyalpuri. Male
Playback Singer: Jaspal Singh.

Thola, a sharecropper, was treated as a brother by the landlord, and his
son Dharam Singh calls him uncle. Thola had married a nomad girl who

-was consequently forsaken by her parents. As a penance, Thola's son

Jagsir is condemned to remain unmarried. Jagsir falls in love with Bhani,
the young bride of the local barber. Bhani too reciprocates the feeling and
Is punished by being sent away. When Thola dies, Jagsir builds a brick
memorial, a marhi, on the land he used té till. Dharam Singh’s son
Bhanta, who now looks after his family land and is mechanizing his farm,
resents the unofficial tenancy rights of Jagsir. Missing Bhani, Jagsir
becomes addicted to opium. Unable to battle with Bhanta, he does not till
the land. Bhanta breaks Thola's marhi, and takes over the land given to
Thola by his grandfather. Jagsir's mother dies of shock and Jagsir starves
himself to death. His friend the water-carrier Ronki builds his marhi in his
memory, and Bhani lights the earthen lamp on it
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MATHILUKAL

Malalyalam/colour/120minutes

Producer/Director/Screenplay Writer: Adoor Gopalakrishnan. Leading
Actor: Mammootty. Supporting Actor: Sreenath. Cinematographer: Ravi
Varma. Audiographer: Harikumar. Editor: M. Mani. Art Director/Costume
Designer: Sivan. Music Director: Vijayabhaskar,

A free adaptation of the autobiographical novelette of the same name by
Vaikkom Mohammed Basheer, who was a political prisoner in the
Trivandrum Central Jail in the 40s. Basheer is a man with a highly
adventurous past and he languishes among the common criminals in the
prison. However, his simplicity, humour and humanism win him friends,
both among the warders and the prisoners. With the country’s freedom
only a step away, the political prisoners are set free, that is, all except
Basheer. Wandering disconsolate in the vacant corridors and the garden,
he hears the voice of a woman from across the high wall where the
women's jail begins. He develops a poignant relationship with the voice
and they plot to meet in the hospital one day. That day, suddenly, Basheer

is released. For Basheer, the meaning of freedom is not the same as
before.
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ORU VADAKKAN VEERAGADHA

Malayalam/colour/170 minutes

Producer: Grihalakshmi Productions. Director: Hariharan. Screenplay
Writer: M.T. Vasudevan Nair. Leading Actor: Mammootty. Leading
Actress: Madhavi. Supporting Actor: Capt. Raju. Supporting Actress:
Geeta. Child Artistes: Vineeth, Jomol. Cinematographer: Ramachandra
Babu. Audiographer: Arun Kumar Bose. Editor: M.S. Mani. Art Director/
Costume Designer: P. Krishnamoorthy. Music Director: Ravi Sarma.

Chandu, an orphan, grew up under the protection of his uncle,
Kannappan, a great warrior of sixteenth century Kerala. He would have
married Kannappan's daughter, Unniyarcha, but was thwarted by her
arrogant and vicious brother, Aromal. Leaving his uncle’s home, Chandu,
now a great warrior himself, joins forces with Aringodar, but is called upon
by Kannappan to escort Aromal in his first professional fight. Aromal's
sword breaks during the fight and, although he wins the bout by killing his
opponent in violation of the rules, he accuses Chandu of tampering with
the sword., While attacking Chandu, Aromal falls on his own sword and
dies, but in Kannappan's household, Chandu is considered a murderer.
Years later, when he is a recluse, Aromal's and Unniyarcha's sons come to
avenge the death of Aromal. Chandu, a far superior warrior, refuses to hurt
the young men and takes his own life instead.
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PARASHURAMER KUTHAR

Bengali/colour/75 minutes

Producer: Dhurjati Prasad Mukherji. Director/Screenplay Writer: Nabyen-
du Chattopadhyay. Leading Actor: Ranjit Chakraborty. Leading Actress:
Sreelekha Mukherji. Supporting Actor: Arun Mukhopadhyay.Cinematog-
rapher: Sakti Banerji. Audiographers: Gopal Ghosh, Ajoy Adhikari. Editor:
Nemai Roy. Art Director: Radharaman Tapadar. Music Director: Nikhil
Chattopadhyay.

In a suburban town in West Bengal, preparing for the 40th anniversary of
Independence, a wet-nurse Lakshmi is asked to leave town as part of a
general clean-up. With a crippled husband, Lakshmi has survived by
keeping herself pregnant by the respectable middle-class householders
who happened to employ her to suckle their children. Ironically, all her
own children were stillborn. Treated as a prostitute by the police and the
families where she had given so much in return for so little, she is hurt and
bewildered. For a brief while she even rebels and openly embarrasses one
of her ex-employers for refusing to help her to remain in the town. But her
husband dies and she gives in to an offer made by a local prostitute.
Decked in faded finery she awaits her first client; only, the young boy she
spies approaching her is the son of the chairman of the municipality,
whom she had once suckled at her breast.
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PARINDA

Hindi/colour/157 minutes

Producer/Director: Vinod Chopra. Screenplay Writers: Vinod Chopra,
Shivkumar Subrahmanyam. Leading Actors: Jackie Shroff, Anil Kapoor.
Leading Actress: Madhuri Dixit. Supporting Actor: MNana Patekar.
Cinematographer: Binod Pradhan. Audiographers: Subhash Agarwal,
Indrajit Neogi. Editor: Renu Saluja. Art Directors: Nitish Roy, Nitin Desai.
Costume Designer: Sonali Sheth. Music Director: R.D. Burman. Lyricist:
Khursheed. Male Playback Singers: Suresh Wadekar, Shailendra Singh.
Female Playback Singer: Asha Bhonsle.

This is the story of two brothers, the idealistic and innocent Karan and
Kishen, the elder brother who has always protected him, but at what cost.
Faced with starvation and poverty, Kishen takes to crime to bring up his
younger brother. After his studies are over, when Karan comes home, he
soon realizes that his adored elder brother belongs to the same
underworld gang which has killed his dearest friend, the police officer
Prakash. Threatened with exposure through Karan's loyalty to his dead
friend, Anna, the half-crazed gang leader, orders Kishen to kill his brother.
Caught in this web of terror, Kishen attempts to protect his brother and
fails. Karan is killed brutally, and Kishen takes his revenge on his erstwhile
benefactor Anna.
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PERCY

Gujarati/colour/128 minutes

Producer: National Film Development Corporation. Director: Pervez
Merwaniji. Screenplay Writers: Cyrus Mistry, Jill Misquitta. Leading Actor:
Kurush Deboo. Leading Actress: Ruby Patel. Supporting Actors: Hosi
Vasunia, Sharad Smart, Rajan Bane. Supporting Actress: Zenobia Shroff.
Cinematographer: Navroze Contracter. Audiographers: Dileep Subrama-
niam, AM. Padmanabhan. Editor: Priya Krishnaswamy. Art Director/
Costume Designer: Roshan Kalapesi. Music Director: Vanraj Bhatia.
Lyricist: Dady Prem.

Percy, an awkward young man of 28, lives with his domineering mother in
a Parsi colony in Bombay. He works in a small office, while his mother
supplements their income by preparing and selling Parsi delicacies. One
day, Percy discovers a fraud in the office and an employee is sacked.
Around the same time, the lonely young man discovers the conviviality of
music through the Bombay Music Society. But his peace is soon
shatttered, when the sacked employee sets fire to the office and beats up
Percy. Jobless and completely at sea, Percy is visited by the ghost of his
dead school-friend, who admonishes him for his lack of spirit. Percy's
mother dies suddenly, leaving behind a son whom she has consistently
denied self-sufficiency. But there is hope that Percy will cope with life after
all.
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PUHDEA PADHAI

Tamil/colour/135 minutes

Producer: A. Sundaram. Director/Screenplay Writer/Leading Actor: Parth-
iban. Leading Actress: Seetha. Supporting Actor: M. Naasar. Supporting
Actress: Manorama. Cinematographer: Raj Pareeth. Editor: M. Raja. Art
Director: Mohanam. Designer: Kasi. Music Director: Chandrabose.
Lyricist: Vairamuthu. Male Playback Singer: S.P. Balasubramanium.
Female Playback Singer: Vani Jayaram.

Sita, a young girl, raped on the day of her marriage, refuses her
understanding bridegroom and comes to live in the slum where the man
who raped her bullies the little community to submission. Her aim is to
make the man take responsibility for her, having despoiled her. In the
process she wins his rough heart and becomes his wife. The process of
normalization is interrupted when old foes taking revenge on the man Kkill
Sita by mistake. The man is about to revert in anger to his former brutal
self, when the cry of his motherless child reminds him of his own bitter,
orphaned childhood. He realizes that he must give his son a better life, and
to do that, must refrain from the path of violence.
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SALIM LANGDE PE MAT RO

Hindi/colour/120 minutes

Producer: National Film Development Corporation. Director/Screenplay
Writer: Saeed Akhtar Mirza. Leading Actor: Pavan Malhotra. Leading
Actress: Neelima Azim. Supporting Actor: Ashutosh Gowarikar. Support-
ing Actresses: Surekha Sikri, Nishigandha Wad. Cinematographer:
Virendra Saini. Audiographer: Arun Chakravorty. Editor: Javed Sayyad.
Art Director: Gautam Sen. Costume Designer: Harishchandra Ojha.
Music Director: Sharang Dev. Lyricist: Kaifi Azmi. Female Playback
Singer: Kavitha Krishnamurthy.

Salim lives the life of a petty thief in a world where conventional moral
values have been turmed on their head. His father is a textile worker,
retrenched during a major strike in Bombay. His mother eams a
pittance by taking in sewing from the neighbourhood poor. The elder
brother, the hope of the family, died in an accident. Salim meets Aslam, an
educated and compassionate young man and a prospective suitor for
Anees, his younger sister, and slowly becomes aware of the meaningless
brutality that rules his life and the lives of the poor around him. He starts
recognizing the forces of social and economic exploitation and attempts
to move towards a more worthwhile existence. But at Anees’s wedding, his
death at the hands of a fellow thief finally establishes the brotherhood of
the damned.
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SANDHIYA RAAGAM

Tamil/colour/84 minutes

Producer/Director/Screenplay = Writer/Cinematographer/Editor:  Balu
Mahendra. Leading Actor: Chokkalinga Bhagawath. Supporting Actor:
Santhanam. Supporting Actress: Archana. Child Artiste: Rajalakshmi.
Audiographers: Murthy, Lakshmi Narayanan. Art Director: A. Ramasamy
Costume Designer: Ravi. Music Director: L. Vaidianathan.

Chokkalingam is eighty-four years old and lives with his wife in his village
in Tamil Nadu. With the death of his wife, the familiar routine of life is
suddenly changed when the old man has to go an live with his nephew,
Vasu, in Madras. Vasu, his only relative, is a lower middle-class press
worker with a pregnant wife and a small daughter. His income is not
enough for his own family and the additional responsibility of the old man
becomes a great burden for him. The emotional problems of the
uprooted old man in an urban lower middle-class milieu and the stresses
upon one who has lived beyond his utility, are the subjects of the film.
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SANTHA SHISHUNALA SHARIF

Kannada/colour/140 minutes

Producer: Yajaman Enterprises. Director/Screenplay Writer: T.S.
Nagabharana. Leading Actor: Sridhar. Leading Actress: Suman Ranga-
nath. Supporting Actor: Girish Karnad. Child Artiste: Master Jayanth,
Cinematographer: S. Ramachandra. Editor: Suresh Urs. Art Director:
Shashidhar Adapa. Costume Designer: Manjunath. Music Director/Male
Playback Singer: C. Aswath. Female Playback Singer: B.R. Chhaya.

Sharif was born of Muslim parents in Shishunala, a village in Dharwar, in
1829. Shocking both the Hindus and the Muslims, he studied under the
Hindu guru Govinda Bhatta and at the same time discovered the Vachan
and Sharana literature and the teachings of the mystic saint Allama. Under
these influences, he composed devotional lyrics which are still sung today.
His own philosophy was based on Hindu-Muslim unity, discarding the
inequalities of caste, creed and religion. Poverty and the death of his wife
made him a wanderer and he toured the country singing his songs. He
died in 1889. Today Hindus and Muslims throng to the grave of this saint
who belonged to both religions equally.
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SUTHRA DHAARULU

Telugw/colour/160 minutes

Producers: C. Karunakar Rao, A. Sudhakar Reddy. Director/Screenplay
Writer: K. Vishwanath. Leading Actor: A. Nageswara Rao. Leading
Actress: Ramya Krishna. Supporting Actor: Bhanuchander. Supporting
Actress: Sujatha. Child Artiste: Master Sathyakrishna. Cinematographer:
Madhu Ambat. Audiographer: Swaminathan. Editor: G.G. Krishna Rao.
Art Director: Arun Godgavankar. Costume Designer: K. Surya Rao. Music
Director: K.V. Mahadevan. Lyricists: C. Narayana Reddy, M.N. Sharma, S.
Sastry. Male Playback Singer: S.P. Balasubramaniam. Female Playback
Singers: S.P. Sailaja, P. Susheela.

Neelakantam, the landlord of Sivapuram, has a paralytic wife, Gayatridevi,
who spends her day listening to the Puranas. She requests Hanumaddas
from the village to bring to her home Yasodadevi and her husband,
Ramananda, to present Harikatha, a form of devotional performance.
Neelakantam sends Ramananda away on a flimsy pretext and rapes
Yasodadevi. The villagers are outraged, but decide to bide their time and
prepare themselves. With Yasodadevi's help, Hanumaddas's son Thir-
umaladas, receives higher education and, years later, comes back to the
village as a Collector. Disputes over land have been brewing in the village.
The new Collector pretends to align himself with the corrupt landlord, but
reveals his loyalties to his people at the last minute, much to the horror of
Neelakantam, who is finally subdued by the villagers.
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UNNIKKUTTANA JOLI KITTY?

Malayalam/colour/135 minutes

Producer/Director/Screenplay Writer/Art Director/Costume Designer:
V.R. Gopinath. Leading Actor: Jos Thomas. Leading Actress: Leela
Namboodirippadu. Supporting Actor: Krishnan Kutty Nair. Supporting
Actress: Thara. Child Artiste: Drisya G. Nath. Cinematographer: Sunny
Joseph. Audiographer: T. Krishnan Unni. Editor: P. Raman Nair. Music
Director: Mohan Sitara.

Unnikkuttan, with an MA. in philosophy, has been unemployed for five
years. His father, an ex-Gandhian, helplessly watches the growing
frustration in his son. The elder brother Reghu, a trained short film maker,
has his own family to support and does so, often at the cost of the truth in
his films. The elder sister and her husband are unwilling to bear other
people’s burdens. Lonely and insecure, Unni is attracted to the ideology of
the extremists and jeopardizes whatever job prospects he may have had in
his hometown. His journey to the city for a job is met with equal lack of
success. Disillusioned, he returns home to find increasing unemployment.
Admitting defeat, he burns his certificates. After the death of his brother,
Reghu, discarding all compromise, makes this film on Unni.
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WOSOBIPO

Karbi/colour/156 minutes

Producer: Karbi Anglong District Council. Director/Screenplay Writer:
Gautam Bora. Leading Actor: Raman Rongpi. Leading Actress: Ratna
Rongchehonpi. Supporting Actor: Elisa Hanse. Supporting Actress: Juli
Terangpi. Child Artiste: Bubul Terang. Cinematographer: Vivek Banerjee.
Audiographer: Anup Mukherjee. Editor: Sreekar Prasad. Art Director:
Utpal Barua. Costume Designer/Music Director: Sher Choudhury. Male
Playback Singer: Chandra Kanta Terang. Female Playback Singer:
Pakhila Lekthepi.

Wosobipo is the Karbi word for the cuckoo's call which ushers in the time
for sowing the crop. The Karbis are hill people who practise shifting
cultivation. Sarthe Ronghang, an educated Karbi youth who has returned
to his village as a school teacher, finds that his community is getting
increasingly impoverished. Torn between a desire to escape to the world
outside where better prospects await him and his innate loyalty to his
people, Sarthe rediscovers his past through his memories of his
childhood with his grandfather. He finds a new meaning in his
community’s apparently dumb struggle for survival and comes to
understand their strong bonds with their natural surroundings. In the
process of delving into the collective unconscious of his people, Sarthe
begins his journey to his inner self.
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AAR KOTO DIN (Tomorrow is Too Late)
English/colour/38 minutes

Producer: Department of Information and Cultural Affairs, Government of
West Bengal. Director/Screenplay Writer/Cinematographer/Music Direc-
tor: Shashi Anand. Audiographers: Rathin Bose, |.P. Kapur, Editors: Robin
Sengupta, Anup Mukherjee.,

Oppressed, wronged and deceived, millions of children in our country are
being consistently denied the right to their childhood. The film captures
these young faces of despair and attempts, to arouse a constructive
response to their plight in the consciousness of the viewer.

BAIGA

Hindi/colour/30 minutes

Producer: Madhya Pradesh Madhyam. Director/Cinematographer: Rajen-
dra Janglay. Screenplay Writer: Anant Balani. Audiographer: Dileep
Subramanium. Editors: Deepak Seal, Suneel Chaurasia.

This is the story of the tribal community called the Baiga who have built
their dwellings among the green Saal forests between the Satpura and
the Maikal ranges in the state of Madhya Pradesh. Living so close to nature
and in a relative state of isolation, the community have retained the wealth
of their ancient cultural heritage. However, with growing education and
government sponsored projects for economic development, it is becom-
ing difficult to hold back the forces of change.
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C.V. RAMAN: THE SCIENTIST AND HIS LEGACY

English/colour/45 minutes

Producer: N.K. Sehgal. Director: Nandan Kudhyadi. Screenplay Writer:
Asha Wadhwani. Leading Actors: Raka Kittu, Jagdish Raja. Cinematog-
raphers: G.S. Bhaskar, Murli. Audiographer: A.J. Barot. Editor: Paresh
Kamdar.

Nobel Prize winner Chandrasekhar Venkat Raman was one of the
outstanding personalities of modern Indian science. He had a passionate
commitment to science as well as a deep personal involvement in
scientific research till the very end of his days. One hundred years after his
birth, the film traverses his life, which witnessed the transition of science
from classical physics to the era of quantum mechanics.

159



158

&

e

fmioy/fdym/aema/@en  ymAvgm/ata Fdvm: oo B g@R
m:ﬁqﬁﬁﬁﬂ-ﬂﬁﬁmﬂfﬂﬂgﬁiﬁ,mm:ﬁﬁﬁmm:
el A, S eRE: Y g, TR W A

o ST 3 U T 3 U A T $ et ST & an i e e &, e
Wy S I SO A4 ST 8 | S A9 Sien # A & B wea o
S SRR 23 3 DI A # | T 3 i S W A o i o e A
ST & e SR F1 @l U8 e W a9 gen # Gl g 2 e #

A R T ?

e/t e

frator aﬁ.afn:. vieT fadom/qema: 3. |l ST ¢ UH.UH. TR &
WTerEA : L. Il wEEA . 7y g St FEE: & EuE SigaenT:

= firen 3 1 o o T § e fevaran T G o6 iea O g o del a A
IRE I A 2

BEHULA

Bengali/colour/67 minutes

Producer/Director/Screenplay Writer/Art Director/Costume Designer/
Music Director: Raja Mitra. Leading Actor: Pradip Mukherjee. Supporting
Actor: Sunil Mukherjee. Supporting Actress: Bakul Misra. Cinematog-
rapher: Dhrubajyoti Basu. Audiographer: Anup Mukherjee. Editor: Ratan
Sircar.

In a West Bengal village, an urban scientist doing a study of the effects of
snake venom, befriends the local Ojha—the traditional witch doctor—
and teaches him the use of modern antidotes to the poison. In the process
he finds himself drawn into the conflict between the common people of
the village and the local landlord, whose abandoned brickyard has
become a breeding ground for the snakes.

BOY OR GIRL—HOW?

Hindi/colour/2 minutes

Producer: B.R. Shendge. Director/Screenplay Writer: R.R. Swamy.
Cinematographer: M.S. Gangadhar. Audiographer: O.P. Sharma. Editor:
Harish Sutar. Music Director: K. Narayanan. Animators: R.R. Swamy, V.S.
Shankardas, Arun Balsaraf.

The film demonstrates, through animation techniques, how a woman Is
not responsible for the sex of her child as she does not determine whether
she will give birth to a boy or a girl.
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CHHAPAKHANAR BANGLA HARAF

Bengali/b&w/23 minutes

Producers: Shreemati Chatterjee, Chandrika Bhattacharjee. Director:
Abhijit Chattopadhyay. Cinematographer: Soumendu Roy. Editor: Moni
Adhikary. Music Director: Deepak Chowdhury,

The film depicts the sequence of events that led to the setting up of the
first Bengali printing press. It describes in detail the types, tools and
machines of a typical press in the late eighteenth century in Bengal. That
first quaint, unsophisticated press led to the spread of education and a
cultural renaissance and finally to a resurgence of national awareness that
put the people on the path towards independence.

INTEGRATED PEST MANAGEMENT IN COTTON

English/colour/28 minutes

.Producer: D. Gautaman. Director/Cinematographer: K. Jagajivan Ram.

Audiographer: B.P. Gupta. Editor: B.S. Tyagi. Music Director: Rash Behari
Dutta.

The film demonstrates how a farmer can protect his crop of cotton from
major pests by adopting an integrated method of pest management,
which would eventually lead to a bumper crop, without causing great
harm to the eco-system.
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KALAMANDALAM KRISHNANKUTTY PODUVAL

Malayalam/colour/27 minutes

Producer: Kerala State Film Development Corporation. Director/
Screenplay Writer: K.R. Mohanan. Cinematographer: VA. Nair. Audio-
grapher: T. Krishan Unni. Editor: K.R. Bose.

The film not only presents Kalamandalam Krishnankutty Poduval as a
drummer, but also discusses the role of the drummer within the
framework of the Kathakali dance performance. The artiste himself, along
with other commentators, recalls his experiences and evaluates them to
give an in-depth view of this classical dance form from Kerala.
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KATHNI KARNI EKSI (JAMANALAL BAJAJ)

Hindi/colour/79 minutes

Producer: Climb Films. Director/Screenplay Writer: Bhim Sain. Leading
Actor: Tushar Dalvi. Leading Actress: Harshada Desai. Child Artiste: Kruti
Bajaj. Cinematographer: Virendra Saini. Editor: S. Supriya. Music
Director: Raghunath Seth. Male Playback Singer: Ramanuj. Female

Playback Singers: Rupali, Sonali, Aparna Mayekar. Animator: Animation
Services.

Jamanalal Bajaj was a contemporary of Mahatma Gandhi's. In his
personal and public life, Bajaj practised the humanistic ideals that the
Mahatma stood for. He came in contact with Gandhi in 1915 and became
closely associated with the freedom struggle. The film concentrates on the
life of Bajaj as a freedom fighter.
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MY TREE

No commentary/colour/7 minutes

Producer: V.B. Chandra. Directors: B.R. Shendge, R.R. Swamy. Screen-
play Writer: R.R. Swamy. Cinematographer: M.S. Gangadhar. Audio-
grapher: Bharat Berde. Editor: U.H. Nagwekar. Music Director: Raghunath
Seth. Animators: R.R. Swamy, V.S. Shankardas.

There is a tree... and a boy who loves it. One day, they come and cut the
tree down and build a huge office block in its place. They do not forget the
tree and its sacrifice, and make a large painting of the tree to decorate the
building. The boy watches helplessly, grieving in silence.
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NEUROPATHIC FOOT IN LEPROSY

English/colour/25 minutes

Producer: Dr. Jal Mehta. Director: Vishram Revankar. Screenplay Writers:
Dr. Jal Mehta, Dr. Sanjay Sane, V.N. Kulkarni. Cinematographers: Vijay
Deshmukh. Editor: Archana. Music Director: P.P. Vaidyanathan. Anima-
tor: S. Phansalkar.

The film describes in detail the sensory and motor paralysis of the feet of
leprosy patients and how the patients themselves should care for them. It
also describes corrective surgery and later socio-economic rehabilitation
of such patients. The film is useful not only for leprosy technicians but also
for doctors in their day-to-day clinical work. As, in any such rehabilitation
programme, the stress is on prevention of deformities, the film can be
used in community health education programmes as well,
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SER ALANG

Karbi/colour/45 minutes

Producer: Horticulturist, Karbi Anglong. Director/Screenplay Writer/Editor:
Indrajit Narayan Deb. Leading Actor: Ponaram Teron. Leading Actress:
Anjali Milikpi. Supporting Actor: Khor Sing Lekthe. Supporting Actress:
Basapi Hansepi. Cinematographer: Nirmal Deka. Audiographer: Abani
Tanti. Music Director: Arun Das.

The Karbi hill tribes dwell in the Karbi Anglong area, in the centre of
Assam. Through the years, the practise of shifting cultivation has brought
them close to starvation. Today, with the help of the Horticulture wing of
the Department of Agriculture of Karbi Anglong, cultivators are looking
towards a more hopeful future. The villagers are growing two varieties of
pineapples and the women are learning to process the fruit to make
different preserves for a growing market.
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SIDDHESHWARI

Hindi/colour/92 minutes

Producer: Mani Kaul. Director/Screenplay Writer: Mani Kaul. Cinematog-
rapher: Piyush Shah. Audiographer: Rajat Dholakia. Editor: Lalitha Krish-
na. Art Director: Kamal Swaroop. Costume Designer: Anuradha Chaubal.

A subjective and impressionistic account of the famous classical singer
Siddheshwari Devi's musical expression, the film celebrates the singer's
union with her own music and the ability of that music to free the artiste
from her spatial and temporal confines.

THE DEER ON THE LAKE

English/colour/25 minutes
Producer/Director: Aribam Syam Sharma.

In the southern comer of the Loktak Lake in the heart of the valley of
Imphal, on the flat grassland of the extraordinary shifting island of Keibul
Lamjao, live the last of the Sangai—the brow-antlered deer of Manipur.
Today this elegant deer is poised on the brink of extinction, with only
about fifty of them still alive. A national park since 1977, Keibul Lamjao is
now identified as one of the Threatened Protected Areas of the World.
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THE LAMP IN THE NICHE

English/colour/22 minutes

Producer/Director: Girish Karnad. Screenplay Writer: Shama Zaidi.
Cinematographer: AK. Bir. Editor: Javed Sayyed. Music Director:
Bhaskar Chandavarkar.

The film is a study of Sufism or Islamic mysticism in India. It traces the
development of Sufism in India and explores how the Sufi-Bhakti
confluence blossomed gently in the poetry of Lalleshwari and Shaikh
Nuruddin Rishi in Kashmir and exploded with revolutionary energy in the
works of Kabir and Nanak.

TUNA THE CHICKEN OF THE SEA

English/colour/17 minutes

Producer: D. Gautaman. Director/Cinematographer: K. Jagajivan Ram.
Audiographer: V.K. Shyam Sundar. Editor: Phool Chand. Music Director:
Rash Behari Dutta.

Tuna is found in our coastal and oceanic fishing zone and is an important
source of livelihood for the Lakshadweep islanders. The film shows how,
with mechanization of fishing, diversification in processing, and innovative
marketing, life in the coastal areas is steadily improving.
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YUN SIKHLAYE AKHAR

Hindi/colour/26 minutes
Producer: Ramesh Asher Films. Director: Ramesh Asher.

The film tells the story of Shankarlalji Purohit, who dedicated his life to
promoting literacy, especially among adult illiterate members of society. It
goes on to point out how adult literacy can inspire a whole new attitude
towards the education of the future generation. It also describes the
teaching kit and methodology by which literacy can be related to the
vocation or interest of the person being taught, and strongly urges the
educated youth to make use of the teaching kit and help in the spread of
literacy in the country.

aCnmpﬂedbyme Directorate of Film Festivals and edited on its behalf by
Shampa Banerjee; designed and produced by the Directorate of Advertising
and Visual Publicity, Ministry of I&B, Government of India and printed at Nu
Tech Photolithographers, New Delhi.





