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Editorial

A mew arrival is announced in the international muasenm
community, Mickname: MuWoP. Size: 67 pages. Weight:
203 g,

From time immemorial, occasions of this kind have been
surrounded by an unwritten ritual. The birth is celebrated,
the new arrival is displayed to friends, relatives and the
commumity at large, duly sdmired and privately discussed.
Evervbody is cunious, Questions abound. Questions con-
cerning the procreators of the new arrival and their back-
ground, the progress of the pregnancy and confinement,
heavenly portenis at the moment of binth, the qualities of
the mew arrival and s Tuture,

Let ws in all piety observe the riteal. 1t is time 1o feast ihe
new arrival and presemt it 1o the big museum family.
MuWol* was the name — a name already conferred, with-
out baptism and without previcus consultation of the relati-
ves, while the infam was sill in sty nscendi. A temporary
name (o begin with, it grodually became more and mone
sell-evident and final.

So what 15 MuWoP, to whom is i addressed, what are its
aims and purposes? Who are its parenis? What are its plans
for the Tuture?

There has long been o strong and scknowledged nesd for
a vigorous and continuous discussion of the major problems
facing museums in our fime, a need lor uselul and stimula-
ting exchange of views between museum people across na-
vional and continental boundarics, Conlemparary society is
shaped and characienscd by an incessant and accelerating
flow of change, Mew demands are béing made on museums
and their staffs. Those demands have 1o be met by a well-
informed, knowledgeable corps which has a sense of pur-
pose and which is edablished and acknowledged as @ legini-
mate profcssional group. They must be dealt wath rapadly
and elMciently iT muscums are 1o retain and strengthen their
role in socicty, the role which they arc entitled and duny
bound o play.

It owould be a gross misrepresentation (o pretend thad
nothing has yet been done in this direction. OF course there
are natbonal and imernational jowmals, and symposia are
comvened and reports published. Imporiant and wide-rang-
ing projects have been carried oul or are in progress, both
nutonally and internationally . The publication of the Trea-
fise on Museology s an extremnely sital project of which the
mus¢um world expects a great deal,

There is just one snag, and this s where our new armival,
MuWoP, comes in. Symposia cannot be attended by many
peoples, their lindings do not reach everybody, The spread
of information falls shon for leck of Tunds and suiiblc
channels. Projecis are not always followed wup, and cvalu-
atwon can fail 1o materalize owing 10 shorage of time. Re-
sialis, knowledge and experience are los 1o others and lapse
inlo ablivion, The highly qualified reponting of periodicals
moves principally in one direction; there is a lack ol discus-
sion. The Treatise, if the plans for i are sccomplished, can
extensively and impressively caplure a certain *saatus quo'”
by providing a static reflection of the state of knowledge.
The dynamics in the Treatise are limited 1o the description
of certain (rends.

These s1ill remains a need for o continuous interchange of
thoughis and expeniences, knowledge and research Tlindings
— & continuows, high-level international symposium, with
keynote speakers and coritical voices peross the world, Firsg
and foremost a discussion is needed of fundamental issues
relating o the miuscum, museum activities and 1the museum

profession. A discussion complete with follow-up and eva-
luation. The profession needs 10 be brought together in a
forum which is readily accessibbe 1o all s memibers. This i
the gap which MuWol® sets out 1o fill.

This idea, of course, is far from new. Jan Jelinek, Chair-
man of the ICOM International Committee for Muscology
and former 1COM President and Chairman of the 1COM
Advizory Committee, describes the backgrownd in his iniro-
duction. The new element in the picture is that in 1978 he
ICOM International Comminies for Museology not only re-
vived the issue but also appointed a special working pariy,
ihe Editorial Board, and evsured, by following up ihe ka-
bours of the working party, that the goal would be antained.
The work of the Editorial Board resulied in 1979 in the pro-
posal for the publication of MuWoP, and it is the approval
of that proposal which has led 1o today™s happy event. De-
Lails concerning the gestation process, are amply recorded in
the section headed Facis and documents.

5o much for the presentation of the new arrival, which is
in the first stage of its development and as such a prototype.
Belare it venlures into the greal wide world, the whole of
the museum family — ICOM, its agencies and members —
must be given the opportunity of saating thar views con-
cerning ins suitability, appearance and qualities,

As MuWol's nexi of kin, the Editorial Board has been
guided by o conviction that there is nothing like trying. An-
other proverb tells us: Nothing ventured nothing gained.
The Editorial bas ventured the first step but has remained
open 1o suggestions — an essential ingredient of Truitful co-
operation. OF course MuWoP can be improved: of course
oave or twa things can be done dif ferently. MuWal* 15 now
in the hands of the people it is intended for — musewm
people the world over. lis justification and necessity, its
aims and arrangement; all these things should be avaved
and then approved, revised or rejected.,

What of the luure? What about a manifesto? This will
have 1o be setiled by disgussion, The aims deposited by the
Editorial Board in the linle scranger’s cradle are as follows:
# 10 be an open forum for the permanent discussion of fun-

damental museological problems,

# o pursue this discussion in the form of thematically self-
contained blocks asccording to o definite programme
which can readily be aliered in response to ithe mosi
pressing demands of the communily,

# on the basis of contributions received from selected
suthors, which should if possible cover all continents and
if possible represent a vanely of standpoints, 1o develop a
wide interchange of ideas combined with empirical
follow-up and comprehensive evaluation,

& (o publish a1 least one volume annually and

o (0 employ methods of distribution Facilitating the lively
participation of the greatest possible membership within
the museum profession, within kindred institutions, in
different branches of science, and al wniversities and lib-
raries.

Thus we conclude pur ceremony, and the discussion ol
the new arrvil amd its future can now begin, The spiriual
parents have said (heir piece and awail an answer. Is ihe
newoomer 1o be webcomed into the museum comemuenity and
wished every happiness and pood fortune? The 1980 [COM
General Conlerence will show.,

Vimod Kofka



Jan Jelinek

MuWoP: We wish you well

As Chairman of the Advisory Commitiee of 1C0M during
the years |'9%=4— 1970, and Pressdent of 1COM from 1971—
1977, | olten considered the guestion of how museums
should develop their profesion and their activity 10 cover
the culiural needs of conlempOrary SGCiCLY.

Al that temie i wiis clear that the principal stages would be
the following:

I To develop the limernational Council of Musewms into a
broad democrmie international organisation, opensd 1o
membership o widely as possible, covering all continents,
The organieation should serve 10 develop musewms inlo
helplul institutions nod only covering our natural and cul-
puril heritage, bt also serving the contemporary nocds of
QUF SOCICTY.

2 For this it was incvitable 1o create and establish museolo-
gy as o specilic professional acivity. The lnal goal was to
cstablish it os @ scaentific discipline having s place in uni-
versidies. Inoswch @ way the siwdy of its history, methods,
necds, and future development can be undertaken, all the
theoreticnl background, links with other disciplines posiu-
knted, resalis publishicd, new professionals educated wath
the corresponding level of knowledge and in this way mu-
seology could be ewablished as a scientific discpline.

X As o consequence ol this mew siluation and in reply 10
existing nevds, new publications should appear in various
forms, Trom handbooks which cover the practical needs of
our professional colleagues — 1o Tundamental treatise on
miuseology bearing in mind the building of the theoretical
foumdations of 1his discipline, An indispensable par of this
liverary production is also a penodical journal which sould
serve s a platform (o the exchange of views in theoretical
museolagy and fof the disseminalion of new adeas,

Muoscum professionals already have their journal **Mu-
seum’”, published by UNESCO, which brings mainly the
documentation of mew achievements in practical museum
activitkes, exhibitbons, architeaure, conservation ¢e. The
pasd volumes of dhis imparam journal provide a record of
thee historical devilopment of museums mainly m ther prac-
tical felds of activigies, This purpose is Dullilled inothe lorm
of o representative amnd well illusiraed journal.

Anmher, theorctical and speculative professional plai-
form at the university jourmal level s now clearly indispens-
able, Certainly the liternational commitiee for muscalogy
i% taking the initiative here, but as the editorial programme
slicaild vowver all ihe theoretical felds of museology, close
cosoperation wikh specilds in the theory o documentation,
in social anthropology applied 1o culieral activities of mo-
dern misewms, in the teory of conservaiion, in the theory
of educaion by means of three dimensional objects and n
many odhier subjpects, i is the “condio sine gua non®.
Further reasonable development of owr profession csnnot
be assured withow such o platform and this is whai ihe
cremion of "WMuscologiwal Workimg Papers™ 15 aimed ot

With the changing social and political siruaure of the
worrld many tradivional culiural aspects call for re-conside-
ration, The transmission of information has abways played
one of the decisive roles in the evolution of our sociely, The
wse of language was and remzins 10 be one of the principal

dif Terences between man and animals. The wse of visual —
pictorial svmbols sipnalives the carlies hiomoen an activities
and, an the same time, testifies 1o the appearance of Moimo
sapiens some M—60 ihousands years ago.

Another imponant step in the development of informa-
tion meethods is certainly the discovery of wriling, photogr-
phy, cinema and, fnally, video methods of documentation
amd of dissemination of inforiasion, o msimlormation,
knowledge or illusion af the same time. The computer age
heralds certainly such a fundamenial gualitative change that
we rightly suppose thay we are facing a new different era in
human existence.

Al the same time, the old social and palitical order has
collapsed and developed coumrics together wath developing
or even underdeveloped new ones are looking for their own
traditions, The question of multicthnie peacelul co-exi-
stenee is beeoming a lundumemal one for our survival,

Here it 15 a logical consequence that concepls of cultural
monuments and even of the whole natural and culiural heri-
tage will be and freguently already are being recomidercd
and reevaluaied. We face quite a different satusation now
tham al any timke beéfore ms (o what need not be conmerved,
what 1 advisable 1o be comserved and what must be con-
served For the funire gencralions.,

In the same way as the values of ithings, the valuss of
ibcas are also rapidly changing. Some ideas which were an
inevitable part of human social existence in the moy 100 e
mote past are Wwday only a part of our past history.

The needs and concepts Tor (he conservatom of o mal -
ral and cultwral heriiage are changing. The responsibility of
specialists and of course of professional museologisis s in-
Creasing.

The situation is far more comples, SMuscums conseive
smie kmipartant objects — documents. They form collee-
tions which should give us representative samples and there-
Tore information as objective as possable, The lormation ol
theese vollections of ohjects, which are original, inexhiusi-
ihle sources of mformation, is the core of scientific museo-
logy which is not duplicued and Gannet be so by any sther
related branch of science. Becognizing their informative,
historic or other value is a towchsione For the selection of 2
callection. IT we are unable 1o revognize the imporiant va-
I, then many things, femures, phenomena, habis, rrsdi-
tbons that are pan of our natural and culivral environmcit,
our natural and cultural hertage can be irretrievably lost
Fiar ever i ol confeniporary sy, mow il 8 crossnoads
of change,

Musewms are considered an imporisn anstibution oo
public education and Tor some scieniilic branches as their
research and docomentation cemers,

Already existing changes in the educative role of mu-

seums and of ther educational acivities demonsiraie the
Following interesting Facts:
I The educative needs are different in dilferent seghons ol
the world according 1o local culiwral traditions, 10 e sl
chargcter of the population and to its economical level, 1o
its technological development, its mode of life. Therefore
the educational methods and programmes of muscums in
differemt regeons of the world can differ in many ways.



2 As e dissemination of information through moass me-
dlian i 0w almaost universal we can alsoe observe the disting
shiflt from the vonoept that muscum edwcation s equal 1o s
prermasend exhibitbon, 10 another concept namely tha 1the
“pernanent exhibition does not exist any more and is now
witly a “long lasting™ or “principal™ exhibition, It & fre-
guenily changing just as our new seientifically based know-
ledge also changes Trequenily.

But the permanent Aow of new information dissemi.

miated by felevision and other mass media has brought an-
other femure into muscum educative activities: short 1em-
porary exhibitions. I we call them *aciuality® exshibitions
then the best explanation is that they should react 1o con-
Ieimporary important events and problems of socety, Cer-
taindy museums can realize such shor term exhibations and
thiy can, in this way, play a very important com plemeniary
role in modern education in any kind of our sockety: rural,
indusirial, uni- or muliicthnic, tropical African, north
European or Chinese,
3 A anime when traditional methods of education are in
crisis and the impenance of visual information is ever in-
creasing, the selection of information ks assuming decisive
imporanee. The most impariant values should be learned
by direci personal experienoe because this is the best and
miost ¢fficient way of learning,

Some progressive museums have established differen
kinds of workshops mainly For children and reenagers and
principally in arisie activines. Bui they can be for every-
body and for amy human acrivity as they demonstrate the
mcthod applicable in most different situations and pro-
grammes. Such workshops can be ereated and are already
being created in museums of science and rechnelogy, in
gods, in natural history museums o in anthropalogical miu-
SCUMs,

The knowledge of the fundamemal values for the life of
our contemporary society and for its Turther development is
the goal of modern education. The best application of
evervones potentiEdities i the complementary part of these
values,

I thiks situation i is no surprise il some museems star 1o
be living cultural centers and not only sancluaries, We need
both bui good equilibrium opens new broad fields for mu-
seum activities and makes them more and more useful Tos
our conemporary nedds,

As for the scientilic activities of museums, their role in
screnil e research and documentation ks changing according
ta the development of science itself. Science of course has
devcloped and i ever developing new sophisticated me-
thods requiring ofien very comples technical equipmend,

Tov match these tasks, new specialized insqitutes were de-
viloped and are developing. Museums cover only some,
often traditional fields, and as any other scientific institu-

tion they can cover only a cenain pant of a field. Today
there is no such scientific research imstilution covering the
whole broad scale of cenain principal scentific branches.
S0 musceums ¢an only adapi (o their proper and most suit-
able domain, which is the domain linked with ihe collec-
picins and their docementation.

The contemporary situation, often facing the danger of
destruction of our natural and culiural environmend, opens
up important new possibilities Tor cooperation in scientific
documentation of our changing environment, the documen-
tation of the changing frequency of certain plant and ani-
mal species, leading sometimes 1o (their extinction and ofien
signalling biological danger {e.g.through pollution) 1o other
economically imporiann species and even 10 man himsell.

In this modern baiile for our survival, museims can co-
Opcrale in a very imporant role.

The traditional Fields of science in natural history mu-
seums, soological gardens, historical and anthropological
museums speak for themselves. The best museums were al-
ways those which were doing some pan of scentific re-
search, In historical disciplines it is the understanding of our
origins and of the originy and proces of our physical and
culiural evolution, the understanding of cuhueal change. In
biokogical disciplines this is an understanding of 1he evolu-
tionary processes, an understanding of the forees of balance
in naiura and many ol her phenomena.

But the innovation which we [ace is ever increasing spe-
cialzation snd cooperatbon. This is the challenge Tor mu-
scums. They are often multichsciplinary institutions i cha-
racter and have the possibility of broad cooperation on a
world wide basis through museological (1COM) and various
sciemlific imernational organisations,

Having briefly mentioned ihe tackground of the drama-
tically changing comtemporary situation and explained the
need (o adapi museums (0 newly developed sipeatbons and
to contribute 10 covering the scientific, educational and do-
cumentary necds of society, i there any doubt thatl our mu-
seological proficssional branch of activities needs its theore-
tical journal as the basis for an eschange of views, as a plal-
form of ideas as the means (o understand correcily our posi-
tion, our possibilities and duies in the future development
of our services?

The question only remains how (o organize the broad co-
operation which such a journal needs. | wish that the plai-
form Tor vivid discussion and comments on every Tunda-
mental problem and subject would be its characieristic fea-
Lure,

To the journal itsell 1 wish long life,

To the Editorial Board fascinating activity, but fiest of all
1o musenlogical professionals (heir proper useful and in-
dispensable tonl.



Point for discussion:
WHAT IS MUSEOLOGY?

Introduction by the Editor

A guestion which can be heard more and more oflen among
museum people. A question which is raised in varnouws mu-
seum conlexts = and which i answered in different ways:
with great sell-conlidence, with Taligring verbosiiy, or just
with a shrug of the shoulders,

The term is widely wsed m the museum world, even
though there is no unanimity abouwl it meaning, A survey
taken i Europe in 1975 his shown how greil the confusion
aboul musealogy 5. Villy Tolt Jensen discusses the results
of this survey in MUSEOQLOGICAL POINTS OF VIEW —
EUROPE 1975,

When the 1COM Internamional Commintee for Museolo-
gy discussed ds tasks i 1978, it found itsell facing the same
dilemma. A commutice lor musesdogy: what are we [or?
Ie siuation was hardly clearer for the Editorial Board of
ihe Commitiee when it was given ihe mission (o "work oul
i skeleton progriomme for working papers on fundamenial
museological problems™. What to do? In the summer ol

Villy Toft Jensen

1979 the members of the Editorial Board participating in a
mieeting i Sockholm decided 10 bring out the answer.,
They took the risk and walked on ihin ice. Four atiemps (o
define the term “muscology’” saw the gt of day. By no
means scienlilc disseriaiions. Only short summaries abous
what each member of the Editorial Board undersiond by
the term. The ulierior motive: 1o provoke a discussion by
having the courage 1o make a definition. The attempls have
become part of the report of the Editorial Board's activities
in 1978—1979, which was presented al the annual meeting
of the commuities in the fall of 1979, and with (his repor
they recerved the honowr of becoming enclosures (o the mi-
nutes of the meeting. Alas, a discussion failed 10 material-
ire — and these atiempis have become part of 1he history of
muscalogy. As MUSEOQLOGICAL PROVOCATIONS
1979 they are presented again in today™s MuWoP, Will ithey
succeed this time in gating the discussion going?

WHAT IN HEAVEN'S NAME 15 MUSEQLOGY?

Museological points of view —

Europe 1975

On the track of some theoretical directions within museology

1 Background and purpose

These lines are 1o Be viewed as o resull of a survey on mu-
senlopy undertaken among some European museum profes-
stonals during 1975, e al the reasons for undertaking this

i

survey was the situation in Denmark, where we still do no
have any Tormal training in muscology, but where the de-
Bt aboul the possibility of establishing it in some fonn has
been more intensified lately — amd | think that s tree of
alher countries as well,



Further it can be sauid thar the survey was based on the
postulare of a ¢lose relationship between the kind or level of
minseological training in the respective ¢countnies and, on the
other hand, those chief points of view, which are — or will
be — adopied on the comcepl of muscology within the
country concerned.

Unfonunaely the debate has in some ways been rather
difluse as & result of uncertainty as to what museology real-
Iy s or should be. and sccordingly the purpose of this sur-
vey can be seen as an anempd (o redwoce this wnoeriaingy.

In order 1o achieve that | have tried first (o focus on some
fundamental theoretical questions and secondly 1o classify
some of the ideas pul forward inwo some distinel categories
hoping thereby to supply a betier background for discussing
the level and contents of museological training.

As for the procedure of obtaining informaiion, question-
naires in English, French, and Germuin were sent out 1o
about 140 European muscum professionals, whose names
were obtained from some of the participanis of the [OOM-
conference in Copenhagen 1974, By doing so | had reason
to believe that thowe who had received 1the questionnaires
had already 1aken a certoin inferest in museological ques-
tions, which | found necessary in order 1o get detailed infor-
mation.

From this it also follows that the survey is nod representa-
tive in a statistical sense, but on the other hand it must be
taken inte consideration thal we are dealing with answers
from people who will probably have a great deal of in-
Muence on Future museological development. Abowt 70 an-
sweers (from 10 countries) were received, of which 33 are so
detailed that they are included in the survey.

In order 1o give the best possible impression of the sur-
vey, | have chosen 1o concentrate on a few of the questions
in the following sections, which will be elucidated by means
of some sigmificant quolations from (he Answers acoompi-
nied by a few shor remarks.

2 Reasons for dealing with museology

In view of the above-memtionad criterbon for sending out
thee qpuestionnaires, il is no wonder thal the persosal attitude
of those guestioned was predominant by positive as far as the
theoretical' aspects of muscology are concerned: thus only
4 stated that they had a directly negative attipude.

Faor the same reason it is no womder either that people
WETe micre cautious in judging the general altitude within
the concerned country: thus the general attiiude was charg-
perieed by the majoriiy as expeciant, bui sill positive,

[t is worth noting however that, on the whaobe, the mate-
il indicates that if some people start dealing with the theo-
retical aspects of muscums and muscum work — il only the
process gets siaried — then the interest in and the under-
standing of the imporiance of the subject will grow dccord-
ingly.

BI:.u.u'lI.ing now o some of the answers 1o the following
quesiion, we will ger some wdea of the reasons for conside-
ring the subject important:

CRveraion:

“The fact that fraieivng i enesecdogy bay been established at
sorte wniversiiies ofe, ax well ax sowie FOEOM-aoindiies
slverws oint enfargedd (lerest (n micealogy. Cos Wol iResion
& coupte o i reasens for iy grodwing inferese B

Selected answers:
A slowly growing awareness of ithe common purpose of
miuseums — o realization, by curators, of the need for grea-
ter praofessionahsm in iheir work — an acceptance of the
existence of a "muscum profession’ (as distinet Trom the
disciplinary professions),”

“Those responstble For museams have realired the com-

plexiny of those problems, which the keeping and the pre-
sentation of objects bring about. They feel the necessity of
gomng beyond the crafismanlike level within this domain,
and they are urged to do so by a growing interest within the
public of culiural properny in general and in the museum in
particular,””

A slowly growing awareness of the foct that muscum
work is not a hobby fof soame priviledged people or oulsi-
ders, but a most imporiant culiural Tactor.™

“A common tendency 10 question everyihing handed
down (i.e. the museum which has not an imimediately cog-
nizable usefulness), and in conneciion with that a general
tendency 1o *make things sciennilic’.””

**The museum praciice demands objectively o theoretical
pervasion — cspecially in order 1w make it possible Tor
others to learn the methods and principles of the museum
practice.”™

“Muscology makes i1 possible 1o establish general criteria
for the administration of museums.'"

“The neéed 1o get suppori for museums — mainly linan-
cial support — necessitates justifying the existence of mu-
seums in socikety — this cannot be achieved by a loose col-
lection of separate independant disaiplines like roology, his-
1ory, elc. — 3 MUSCUIm 3% 3 COMPOsite INstilwlion is necessa-
ry if a proper perspective view of "life” gencrally is 1o be por-
trayed.”

Owing 1o lack of space it is not possible 1o include very
many answers, bul éven from the above quotidions one will
see that they are covering @ wide spectrnm: there seems (o
be a lot of good reasons for dealing with museol oy,

To give a complete picture, however, a lew comments
must be quoled on the word “*musgology™:

“One becomes attracted by o catchword or soane [ashion-
able discipline.”™

“*The current irend towands “thinking aboul Doing” ra-
ther thun aciually “Doing': and an increasingly prevalent in-
ability in our civilieation 10 distinguish Jlearly between ends
and means; henoe the elevation of many studies of genuine
valucs a5 means (o the realm of cnds and “ollogees”.""

3 The contents of museology

So (o we have only been dealing with the concepd of mu-
seobogy without trving to delime . Bui what is museology?
Let us ey indircetly to answer this looking af (he nest gucs-
tion, which is concerned with the contents of muscology.

et b
“What & the core of mseolour, Lo wiiicoh s thene
amgd profieres belong o theovelical museology 0 Vour
apnmion

As it might be expected a grem deal of overlapping an-
swirs appeared, and taken as a whole | suppase they con-
tain most of the museum functions. What is remarkable,
however, is the enormous dilference in the level of absirac-
tiom, which can be read froan the answers,

In order o illustrate this, 5 answers — which will speak
fisr themselves — are guoted below.,

Selected replies to what is the core of museogy:
I a) ““An outline of ihe development of museums and mu-
seum work,"
by A siudy of the individual 1vpes of muscums, ™
c) "Rescarch mito the present role of museumis. ther
functions as public institutions with educational, re-
search and archive functions."”
d) **Rescarch into the relation between the muscum and
the public, and research on the internal structure of
the imuseuim.”



e) “The purpose of museum activities witlan individual
masseums, "

fF “Drevelopment of mioseum didactics through exhibi-
tioms related (o specilic problems, "

gl “'Preparation of recommendations for classilication
and sclentific documentation of museum objecs,”™

hi “Probing the possible use of modern technical aids,
i, COmpulers, in museum work.""

i Preparation of new and economical exhibition tech-
nigquees.

§) UArmangement OF seminars in conservation and resio-
ration."”

k] “"Preparotion of experimental exhibitions in order to
test the possibilities of the museum as an educational
medium, and in order o examine the behaviour of the
visitors,"”

“Museology i the stwdy of

a) the basic purpose of museums (irrespective of their
disciplinary specialitics)

by the role of the museum in the communily

ch the “common ground' i the Tlunctions of museams of
all kinds."

“*Why and for whom are we collecting, and which prin-

ciples of selection are 1o be used. The balancing of object

— picture — data. Questions of nomenclture, Search

systems.””

“a) The decisive question is asserting museology, on the
one hand in the system of science, on the other hand
in museum practice, This is the best means of objec-
tively proving its function, To assent museology in
the system of science means 10 meta-theoretically
solve the question of its object, methodology, lermi-
nology, and sysiem,

by In solving these meia-theoreticil problems, the ob-
jest of museology 1s of decsive imponance, beciuse
it really is the key 1o the position of muscology with-
in the system of sciences, Thanks to this fact it is also
the key 1o solving the relation muscology/disciplines
traditionally vsed in museums,

¢ The solutjon of mea-theoretical problems must also
lead to proper understanding of the tasks of mu-
seurms as institutions, Besides, i most result in diffe-
renikting the museological approach 1o realiny as an
approgch of sciendilic knowledge, and a muscum
practice, which aciually applies this approach in Lile
in the museum as instituiion, In this manner, musco-
bogy in distinguished Trom museography. In this
manner, oo, i has been proved thai the museum
cannel constitue thie object of museology.”

*However importani technical aspects may be, il scems

appropriie o draw special atention 1o Tundamental

proflems with which muscums ore confronved 1o-day. In
general these problems are not properly undersiood, but
they direcily inlluence the policy of muscums in natoawl
as well as in internatioanal contesis as they ane of esscndid
importance. They are directly connected with the Teld of
etfiey i all domains of museological scivities, ¢.g. ob-
servialion, selection, preservation, presoniation and in-

Tormation. 1 scems (o be the pamicular task ol maseolo-

gical rescarch to devole special attention 1o the elucida-

tiom of those Tundamental problems and 1o come 1o a

better understanding of thedr basic infMuence on e deve-

bopancin of muascuwm polecy. In this way the musoums
could be better equipped and be better gualilied 1o Teng-

(b i socnil-culiural centres in the comimunily (hat de-

fray the expensis Bor their maintenance and upkecp,

Cherwise these instilaions are agt 10 be considered as

storchouses of cultural property that has 1o be kept jus

because it is thie legacy of the past, lor which reason they
become more of a barden than a privilege.™

4 Some theoretical directions

within museology
I shall now proceed to ihe last guestion, which will be ire -
ed in a linle more detail than the oahers. The intention of
the question was 10 clucidare the role of the discplimary
professions in the framing of a muscological theory,
In addition it was hoped to gel some personal delinitions
of museology.
fin

“In museologiced Nrerainre one car find severad ways of

Wi wing ariseclogr. Using, ay o onfterion for diviaos, the

rirde af the svieniific discydines engaed in He mscanr one

gl distingiish herween.!

A mseolopy as an independent scievroe winll (s e SpceT-
Ste wheary and sethods.

fAccording ra this view the disciplines engaperd in the
riiisenns Can condrifnete a preed deal to e froming of o
seseoiogical theary, bt the real basix af such @ theary
st be songf dr the speciffc eharocierisiies of -
sewnts, e, i Whlr general prrpese and frctions. From
this hasis are deduwced some comiimion principles for all
Kiney of mnsewms concerning e oriteria for colleciing,
Kevrhag, exhilnitan, enc )

B museology as an appliied scievee, Le, the apysication of
the theory amd methods of the sciemtific disclpline on
RTLSCU ATy,

fAcoordime fo this view oolfeonng, comserviataon , eolii-
bition, eic. con only be done witlin the i of the
theaory and methods belonging o the discipline con-
ceraed, Therefare the disciplines — with soue modifica-
tiews — Jfovrert B sofe Basis for e framing of o ihseo-
fagioad theery, The alove view (A) B — ar Pesr — e
lirredd wnrealistic. )

Which of these apintons oo Vol consier smosily i aeree-

ernerr with vare own?

How wowld you olaracherioe  musealogy i Vowr own

wiprgly ?

When the robe of the disciplines and the guestbon aboui
miuseology as independent or applied scwence are o strongly
stressed here, i is becanse these quesiions are meosd impor-
fant within the whole problem comples about the Traming
of a musealogical theory.

Depending, namely, on the chosen basis — e, Aor B —
highly distinet museclogical models appear — and aweord-
ingly highly distinct ways of realizing museological irmining.

Therefore ot is worth pothing that the Dirst part of (e
question praciically seperates those  questioned info twa
cqual growps.

Now this might be a coincidence {i.e. people were indifTe-
rend with respect (o the question), but this is ot the case,
which can be seen from the fact thay the answers 1o The Last
part of the question in mosi cases are misde up by a refor
mulaiion, modilcaton, or @ further developanent of one ol
the two alternatives.

These reformulations, modifications, cic. can be ar-
ranged into three categones, outlined below:

Cutepary |
Within this Mirst category muscology is an applicd science,
and the disciplinary professions are considered the basis of
a museological theory, In order 1o illustrate 1his category,
which is rather homogensous, the following answers shall
e quoted:

Selecied quotations on musealogy as an applicd science:

*Any theory must be anchored in the disapline concernei,
However, the general purpose and functions of muscuims
are alike. The criteria for collecting, kecping, exhibition,
clc. are dependent on the characier of the disciplive, The



purpose of the ultimate goal — the pedagogical work in the
widest sense: 1o inform the broad public as well as the spe-
cialized groups aboul guestions that concern people — de-
fines the character of museology as applied science.™

*Museology has no specific research subject, not even its
own methodology. Accordingly vou can only speak abour a
‘muscum-like” theory, which is inferdisciplinary in relation
to the general purpose: the scientific and culiural/educatio-
nal utilization of three-dimensial collections.”

e = — A simple common museology does not exid,
This follows from the fact thar owing 1o differentiated col-
kections, different cultural spheres, different ages, ofc. the
problems are oo different.””

IT we go on 1o ry (o make a short generalization of the
answers and ideas pui forward within this category, it can
be summarized like this;

a) A museclogical theory must be developed through coor-
dination of the interesis, theores, etc. of the disciplinary
professions,

by Through Traming of the theory one must amive an un-
dersianding of the basic museum purposes,

€] According 1o (hese purposes, ariteria must be dedueed
fier 1o application of the theory and methods of the
dinciplinary profossaons 1o The museum wiork.

This point of view is Hlustrated in Dy, 1,

Category 1 and 111

Within the two remaining categorics muscology 15 consi-
dered an independent science — the basic museum purpose
sl be defined independemly Trom the special imeresis of
disciplinary professions, i.e. contrary (o the firsl category,
ithe purpose cannod be deduced through a coondination of
disciphinary theeries.

In arder to give an impression of this point of view the
following three answers shall be quoted:

Selected answers on museobogy as an independent science:
**Museclogy must deal with all phenomena connected wilh
mikseum malters. 16 is extremely imponant that mussology
geis a theoreiical crentation, and il must never be used as a
device tor 1he application of disciplinary professions in the
ks,

“Mluseodogy i the study of those Teatures which are com-
o (o all musennis, B wnsgue 10 musenms amongst insii-
Tubios, ™

“Mluscobogy iv o branch of knowledge in the process of
asseriing isell as an independent science (That is 1o say in
thie prematal stage) and belongs 1o the sphere of documenta-
tion sciences. 1 his its own object of scientific recognition,
its own methodology, and systems. Museology is a decisive
means of general rationalization of museum work and, for
this reason, of its integration ino (he level of contemporary
scientile and technological progress. The so-called “crises
of museums” can be Ffaced only on the ground of museology
and the most ample application of the same.™

These few quatations should be sulficient 10 demonstrate
a clear dissociation from the disciplinary professions as a
determining basis for a museological theory.

As museology is looked upon & an independent science,
the interest is concentrated upon the specific characieristics
of the museum and the musesm work — upon those things
which justify the existence of the museum in the community
— upon what is called "“the basic idea of the museum™,
Mow (wo different approaches to this “basic idea" can be
deduced from the answers, and it is this difference which
necessitates the grouping into the categorics 1 and 111,

Within the first of these (1) the points of view concen-
irate on the institutional aspects of the museum. According-

ly, within this category, museology becomes some sorl of

wiciological theary about the museum and the museum

work. The answers and ideas put forward within this cate-
gory can be summarized like this:

a) The basis of a museological theory must be found in the
institutional roles and functions of the dilferent types of
IMUSELITS,

b} Through the framing of the theory one must armive o a
general formulation of those features, which are com-
maon Lo all iypes of museums, and which at the same time
uchmh;u: 1o the museum a5 an institution among insti=
tutkons.

c) From this general formulation commeon criteria are de-
duced for the performing of the museum functions — re-
gardless of the tyvpe of museum,

This point of view is illustrated in fig. 2.

Looking finally a1 category 111, we do mot (ind a sociolo-
gical approach o “'the basic idea of the museum””, but an
approach based on theory of cognition or meta-theory.

The crux of the matter within this category is 1o reach 1o
an acknowledgement of what is “muscum-like’" and what is
not™!, which entails 1the Tfollowing steps in the construction
of a museological theory:

a) The establishing of criteria of “muscality™, i.¢. criteria
which makes it possible 1o decide whether a given objest
is to be included in the museum or not. These theoretical
criteria then form thie basis of the practical collecting we-
livities.

b Incontinuation of this one must (ry — s2ill on a theoreti-
cal level — 1o establish criteria for the preservation and
storage of these objects. These eritena then form the ba-
sis of the practical work in connection with registration,
COnsETVALon, e,

¢} Finally one must try 10 find those faciors or clements,
“which give the museum-like values the greatest effect of
dissemination’". Again, this forms the basis of the prac-
tical work in connection with the exhibition activities.

5 Final remarks

LUinforiunately space will not allow me 1o deal with more
questions, but in conclusions | should like 1o summarize the
above-mentioned 1three categories or theoretical diredtions.

Thus | have iried below in a scchematic form o make a
comparison beiween the categories according to some cho-
werl characteristics. It must be undersiood, however, that 1o
mike such & comparison both the categories and the theore-
tical characteristics have been extremely simplified.

Notes

(1h Im nhse goesidonsaine “‘theandical™ refers, amoag olher things, |0 some
ali s 1o develop a mavendogical terminclogy and ro elaborale 8 maseo-

S AyMem contaising those problemi nelovant 1o musoami snd migsosm
W

() Thes ackporsledperhend mwsd e be comdederod linal, avibe cnildria may
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Museological provocations 1979

Four attempts 1o define the concept of muscology by the Ediorial Board

Villy Toft Jensen

Muscology s a scienee which has as s réeseirch subjea the
seleciion, research and dsseminaibon of knowledge of all
Phoe “thines"™ (cloding (heir nterrclaiionship) which
muin [indks valwable enough o protect and preserve for Lhe
e,

A e mipsewm is Uhe only instiaion which periorms e
ol the above socio-culiural funciions, muscology mighi also
b delined o thae science of the muscum and its roles and
Tanactiedns i sty

Muscology (herelore is an indepenadent socnee with ils
own specific se1 of theories and methods swhich, vanited in a
system, constilane The background lor the peoper Dancbon
ing of the museum.

Muscodogy can be divided mio:

| Geeneral maseology, which comprises or constifules a

framework for o et of interdependent 1heonie sikh in

al theories which deal with the Tunctions of 1he miscum
fiheory of selection, theory of documentation, e,
el )

by theones which — as the museum is defned /characie-
rrscel mon only by s Tunctions — deal with the history
ool the muscum mnd s mstiiunoal roles,

As the name “general™ indicates, these theores should

b wgiled Tow @l Kbsds ol museidms — i respaciivg ol [1ETST]

sprociilatioa.

Special museodogy which is 1o be comdered as the theory

of the application of general museology 10 the scienilic

bianches engaged in the museum.

r+

When developing museological theory it will be neoesaary
pi ok porile the Nindings of other saeness. Accoridingly
the melthododogy of museology is inierdisciplinury in cha-
FOCIeT,

Wolfgang
Klausewitz

Museology s a ficld of investigation of the muscum as a
socio-culiurdl phenomenen and as a scientific instilution
wilh its specific functions in object documentation, rescarch
and education.

Muscology is not only an applicd science for the differeni
scientilic discipdine or lor educational 1asks, lor sociologi-
val purposes of even [or plain training tasks.

Muscology is an independent schence with ils own specilic
theory and methods despite the fact that it is combining the
features which are commoen o all museams and thit it in-
Cluches, externmal scientifie elements in an interdisciplinary
way, e, podagogics, sociology, history eic.

The different paris of ihe muwseology are

I general museolowgy, which s more theorerical orfempted

and imchades the lpediory adl erusscuiines, the theary of mu-

sordogy, 1he scientifse Numetion of museums o

applicd museokogy, which s more proctically oricanmed

and includes oll guestions of colleating asks, objest do-

cumentation, publication, muscum pedagepic and didae

i mnethisds, sockolesy o psavcliology of the visitor ae,

3 speal mescobory, sehiach imclides all waseological pro-
blems of the ditferens nusamm typ;

4 imseograply, which s plamiy techmcal osienianed and
includes wechmics and malisks of security, techiko of the
colhections amd espevally 1w different weelimical sysacmns
aof the exbulation.

B

The resulis of meescodiogenl mvestigations include Basi
research work av well imoapyslacd stodies in e dilfTerem
ficlds which are vaend Tor ol ivpses ol s,

Museology covers all baswe ond applivd resulis with a
scientifie svstein of ofs ovwp,

Awraam
M Razgon

Museodogy s o scrmitefic brasch stuchang the theoary ol the
i and Ll:*\tllr]'lnl:'nl o] s, skl Teactions of the
muscums and the realvabon of these Dimctiods in vires
social systems including rescarch, comnservation and edoca.
Fowil actinatics,

1 The objec of muscoliggy comprises thae Tollowing coanpws-
nenis:

A Muscum systerm and |he s as a historscally condi
tioned social mstatution, s Dot o and interml orga-
MLFaL RO,

[ .":'n.|'l-n.!|I_||; aspects ol '|1rir||,||'|. it gt galherod and kepl m
migseum collections log seowntilie s edweansomnal wae.

O Special aspects Tor studying: (he events, nanuril wad s
wEt phenomwne cormespomsling o i prohile of the gren
LG

As to thear condemis the abswe commposmenls can be cha-
racterirel i ihe folliawhng wiv:
A Museology woudies the origin of the muscums, |heir place
i the lile of varous social sssdems, Formmation of e
law, chissilcanon amd fypabogy of muscums; (her imternl
arganieatons and relation betwoen organization and deve-
lopment of the schemtiie braoles and social reguircimenis
ol the presend epoch,

Museology stdies the spacilis: Tungnonal Teaiares of o
SEUM aclivines:
aj collecting of objevis — this activity is conmected with the
study of primary sourges dovisnenting both desd and living
Bl RN B
b} scientific classilicatien, stody of primary sources ancd



creation of 4 pool of scientific information sérving the
n_:.'d.'i.h ool special seientific disciplines and of popular educa-
tion;

£} conservation of primary sources;

d} scientific education and diffusion of knowledge.

B Muscology studics the objects of reality — primary sour-
oes, objects of inerest alsp of other branches, however, il
has its special view in these objects and this Fact demarcates
the sphere of museology among other scicnoes.,

The study of primary sources satisfics the demand afier
information on natural and social phenomena, The sources
should be regarded as signals (carriers of information) and
the imformation proper forms a substantial part of the re-
Mecred information, which is one of the basic propertics of
the material. Museology siudies in these sources the infor-
mative aspects, of the matenal (and nol the objective and
energetic aspects). Since these sources commumcate us
something, museology s studying their *'communicalive
function™,

The following aspecis of 1hese sources, as well as special
aspevts of their studying, form a specific museological
obpict:

a) study of primary sources in order to discover their com-
mumicalive functions and struciures, and to decide whether
they are qualified for being admined into the museum ol
lection al all, or to the collection of a muscum with a con-
ercie profile;

b study of primary sources in order (o determine the re-
gime of their keeping and methods of conservation and res

auratian,

) all-round scientiflic documentation of primary sources in
close connection with the asks of the scientilic conservation
of muuseum objects and Tor 1heir preparation for optimain
seientific and public education wse;

di o study The communative properiics of museum ehjecis
in their wse Tor educmional and icaching purposes, and

namely for specific muscum publicity forms, such as exhilba-
tions. Such a research will give the necessary criteria for i
selection of museum objecis;

g) studying ihe exprossive properlics of the objeat (includ

ing ins aed haic feaiures), e, determinimg the emotional im-
pulse of the source in the proces of exhibiting and o b
aspevts ol educationsl work,

€ Museological study of the noture and society i specially
fowwsed on defining the evenis documenied by the muscum,
as o wiell @y on objects documenting these provesses and -
vepled therclore 10 muscum collection,

2 Struciural componcils of misookogy are

aj vheory of museology

) history of mscology

¢l museological theory on souroes

i sewentilic methodics of all special aspeas of museums
¢ historiography of ihe mussology.

Characteristics of all componems are their close ties and
their overlapping. The individual composents — really
existing — cannol be separated Troo each oither in praciical
rescarch work.

The objevtive complesity of the museodogy causes tha i
hos @ varkety of forms and that o is connected with ot b
scrennific disaplines. The place of museology within the sy-
stemn of scientilic branches s Tar from being unambiguous,
Museology is bordening on other seicnces and overlaps them
(Ceermuns call o o "“Grepswissenschali® ™). lis connection
with refated research disciplines, with the theory of sources
and with a numbser of speafic and ancllary disciplines has
an imtegrnl characier. Mevertheless, museology is boasiing
more and more the Teptures of an independent scientific
birsnch.

This characteristic holds Tor general musology,

Besides general imsealegy we it alba distimguisdy spe-
crrl musenlogics, They study ihe problamns o respective mi-
seums (museology of histoncal mscume, misseology ol ani
miuseums, museodogy of technical and echnico-cvononmg
miusewms, miseology of Rleraiene museums, cic),

Special museologics can study il given prishiems sl oe-
cording 10 the imdvidual ivpoes of muscum aciviiies.

In working our the theory of general musesdogy it 1s naiu-
rally possible 1o work out the special problenis belonging (o
the individual comsponcnis of s srooure Dheory, me-
thodics, historiographics, ee, ).

VinoS Sofka

Musealogy is the study of the muscum and B sctivitices,

I The object of museological study

The object of muscology which is an independen saeniilic
discipline, s 1o study those haman activities which are car-
ried ot within the museum institation or within similar in-
silutions, These activities consast of preserving, investi-
gating and illusirating the natural and cultwral beriage of
the world and/or parts thereol — the country, the region or
some other commumnity,

These diversilied sctiviiies give e musewm institution
I_|'I'|'.‘ characier of a remarkable combinaton ol original ob-
Jet storg and inlormaton base, nescarch instiution and o
the same time o mgdivm for mass cducation. The muscum
as @ socio-culiural institutbon — the idea and philosophy be-
hind the museum, its aims, organization, development and
role in siety — consditules the chicl purpose of museology
and museological rescarch anad grves o 8l s oo,

2 The aims of museology

The aims of museology are

o investigate, analyve and study the moseum amd s activie
ties and thereby procure knowladee and csperience that
can be generalized and arranged witlin a system of mus
seum theory baving methods and o uniform rerminology
of its own and

o draw up objectives, 10 work oal methods and sogpes
means for the museological activiey and 1o solve i1s vae
rious problems and create @ basis Tor its continued evolu-
tion,

These aims may be reached by using the results obtained by

other scientific disciplines b also by scientific activities of

its own, within the fgld of museology,

3 The nature and method of
museological research

The diverse 1asks of (he masseum
Lo preserve by collecting, regisicring, storing amd conser-

Vil

io explore by invesnganing, documeniing, evaluating

1 illustrate by exhibiting, teaching, informing and pub-
leshing

and

e diverse spheres that all together comprise (the naral
and culiural heritage,
make the method of mussological research sirictly inter-
disgiplinary in character,



Besides ihe basie muscologcal research, there is also ex-
tensive applicd research,

Basic musecdogical research deals with such questions as
are commaon to all museums and which are not embodied in
the field of work of any other branch of wience.

The appiied museological research focuses the interest of
other branches of science on the museumn and its activities,
initiates rescarch on questions pertaining (o the muscum
and its activitics and applies the results of other branches of
research 10 i1s own object of study. In this context, museo-
logy plays ihe robe of coordinator.

4 The system of museology

According (o the characier, working feld and use of mu-
seology i1 can be divided imo

peneral mseology which is a subjoct applicable to all types
of musewms and their activities

special mseology which, based on general museology, dee-

pens and/or modifies it in order to apply it 10 special facs
ivpacal only of varnous types of museums and museum acti-
WIlICS

and

applicd museology, also called museography, which — sub-
ordinated to general museology and guided by s conclu-
sions — deals with the practical muscological technigues
used by the museum to fulfil is functions.

5 Conclusions

To sum up, with reference 10 what has been said above, it
can be stated that museology as a general museum subject is
an independent scientific discipline with its aims, object of
study, theory, working sphere, method and system.

The diverse tasks and vartous areas of collecting make
muscodogy largely interdisciplinary in character. Therefore
museology necessarily has 1o cooperaie with other branches
of science focusing on their common object of study: the
muscum and ils activities,
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Topic for analysis:

MUSEOLOGY

— SCIENCE OR JUST
PRACTICAL MUSEUM WORK?

Introductory summary

by the Editor

Al last we have come 10 the main topic of the day. We shall
naw proceed o delve into MuWol's theme no. 1, *"Museo-
logy — seience of jud practical museum work?"

In the following section, no less than lifveen prominent
experts will come forward o answer this question, without
any previous discussion between themselves, without any
instructions Mrom the Editorial Board, and without anv one
of them knowing which other peopie will be venturing forth
omo the museological battleficld.

Who are ihese experis? Who chose them?

Al the beginming of 1980, MuWoP's co-ordinator wrote
1o all natkonal and international ICOM committees, in-
forming them of the project and asking them for ther sup-
port. Firs and foremost, however, they were asked 1o give
the Editorial Board the names of museum people and other
cxperts whom they considered particularly suitable for the
intellectual exercises contemplaied. A variety of opinions

wiis desired, together with a broad geographical coverage.

Just over a hundred circular letters — 176 (o be exact —
were distributed, Filteen committess, ramely ten national
committess and five international ones, replied (o the letter
and completed and returned the questionnaire form, This
was perhaps not quite the response one might have expecied
from a go-ahead profession, but it provided an adeguite
number of potential authors. In fact the number would
have been boo gread if’ all the nominees had been interesting
im conirnbutimg to MuWaP.

Direct comtacts between the project co-ordinaor and the
nominess — who were thirty in mumber — eventually re-
subted, during the summer, in the appearance of fifieen con-
tributions on his table,

What do the contributoss stand forT What views do they
expiess?

Let us begin with a shorl summary.

André Desvallées: **. . . it is up to museum people to specify whether they wish to apply
the term museology only to the language which they use to communicate with the public,
or to the entire field of research and thought which allows them to practise their profes-
sion..."

Anna Gregorovi: 'l consider museology . . . a new scientific discipline, still at the stage
of being constituted, whose subject is the study of specific relations of man to reality, in
all contexts in which it was — and still is — concretely manifested."”

Bengt Hubendick: ‘‘Museology . . . is a poor science seen as riding on the fringe of the re-
search front. Museum work on the other hand, is both a science and just practical work.
Above all, however, it is practical work with the brain switched on, practical work run
with a scientific mind.”’

Louis Lemieux: “*Museology, in my opinion, 15 not a science. . . . However, museology is
certainly more than just practical work. It is a combination of knowledge, understand-
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ing, skill and craftsmanship, to which must be added a good dose of vision, dedication,
inspiration and patience. ... If | were asked to categorize museology, ! would term it an
art rather than anything else.”

Geoffrey Lewis: “If museology as a term has a respectable history, this cannot be said of
the subject itself. ... We should have no further cause to debate whether museology is a
subject in its own right; rather we should urgently lay the theoretical framework on
which it, and the museum movement as a whole, can develop."

Jiri Neustupny: “However much a museum worker may wish to avoid museology, such
an attempt cannot be successful. The discipline is needed if we wish to understand the
role of museums in contemporary culture as well as their place i1 the future.”

Jurij P. PiS¢ulin: **Museology is an applied science in the contemporary world, and must
guarantee guidelines for all the aspects of museum work in modern society,”

Daniel R. Porter: “*Chaos reigns largely for the reasons that there is little agreement
among training sponsors on these questions: (1) Is museum work a profession? (2) Is
museology a discipline? . .."

Barrie GG. Reynolds: *'I would suggest that museology is a specific hield of interest but
that as yet its parameters are poorly defined. . .. [ believe it is indeed a science in em-

br}rﬂ."

Joseph A. Scala: “*‘Museology may be defined as the complete study of each aesthetic,
business-oriented, practical, managerial, academic and public relations-oriented func-
tion necessary to understand the museum in today’s complex world. .. Is museology a
science or a practical experience? It is both, and it is much more in addition.”

Klaus Schreiner: **Museology is a historically grown social-scientific discipline, dealing
with laws, principles, structures and methods of the complex process of acquiring, pre-
serving, decoding, researching and exhibiting selected movable original objects of nature
and society as primary sources of knowledge, which creates the theoretical base for mu-
seum work and museum system with the aid of generalized and systematized expe-
rience."’

Zbynék Z. Stransky: ‘“The term museology or museum theory covers an area of a speci-
fic field of study focused on the phenomenon of the museum. ... It was developing in
the past and at present we can also detect certain trends aimed not only at improving this
theory, but also at shifting it into the sphere of a specific scientific discipline.”

James L. Swauger: ‘I believe it most fruitful to consider museology a body of museum
techniques for advancing the purposes and organization of museums that has been deve-
loped and found practical and productive by museum employees as they performed their
daily tasks . .. Museology may some day be a science, although | doubt 1t, but that day
has vet to dawn.”
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Soichiro Tsuruta: *‘1 believe museology is a museum science, and efforts should be made
in this decade, through international co-ordination and co-operation between museums
and museum scientists, to develop the study of museology further.™

Bachir Zouhdi: **Museology is the science of museums. It owes its birth and its maturity
to pioneer museologists who seriously contributed towards its spreading to different
countries throughout the world.”

S0 much For the imroduction, The details, the arguments
for and against, and everyihing clwe are here for each reader
te study for himsell.

Mow bet's gel rght into the thick of things by handing
over ihe authors.



André Desvallées

Curator of I'Inspection générale des musées classés
et contrdlés, Direction des musées de France,
Ministere de fa Culture et de la Communication,
Paris, France

Mussology and muscography. Science of the museum, and
practical wark of the museum. Serious research 1o establish
a discipling, or a simple accumulation of empirical recipes.
This is an old debate, rarely impartial according 1o whether
the debater ks within or outside of the museum profession,
whether he is a man in favour of progress, or whether he
turns his back to any question of evolution within the pro-
fession. The first siep im seriously stating the problem is to
ask if there is a specific museum experience; the second , an
epistemological approach, 5 1o ask how museum activities
fit into the range of human activities,

Is there a specific muscum experience? In what way is the
activity of a curator different, in assembling collections,
from that af an antbque dealer or & second hand salesman?
In what way is it different, on questions of conservation,
from that of a collector? Is the study of collections carried
out any differently by a curator than by any other resear-
cher? What is the difference beaween 2 curalor and a pro-
fessor teaching in the same leld? An educator, or an inter-
preter, whose talents are directed towards instructing child-
ren or any other particular public, are they not more quali-
fied to educate and interpret than would be & curator who
turns 1o education or interpretation? An interior designer, a
shop window display specialist, a theater director, don'l
they know more about display than would any curaior?

This is how, by associating competence with dilferent
professions, the denigrators of specific muscum experience
manage to state the problem so that they are right by defini-
tion. Howewver, the problem is not based on existing people
orf prafessions, but on the multiple functions that a museum
must fill, and on its objectives.

An antique dealer, a collecior, must find, acquire, collect
and assemble ohjects ai random according o criferia of
types and their variations, or according to themes that are in
siyle or with which they are deeply involved. Perhaps this
wis dlso true of curators in the past. Bui in a muscum which
has been thoughtfully planned, scquistions are made in
compliance with a programme, according to the thematic
options the museum has taken. They are not made accord-
ing to the opportunities of the marketplace, or a1 the whim
of the director. Moreover, they are not made for the objects
themselves, but for the maximum potential of information
that the object can provide: in what environment was the
object made, and in which one was it used; the maximum

archasological information for objects from excavations;
knowledge of the cultwral background for objects gatherad
from an ethnographical survey; knowledge of the namural
environment for both, as well as for natural witnesses, It is
tempting 1o Judge works of arl, or scientific instruments, in
the absolute, totally apart from any concept of time and
space, [rom research on historical background elucidating
their origin, their creation, the survival and their contribu-
tion to the general movement of the history of art or the hi-
story of scences. But for museum acquisition, collecting
and s1udy are linked together, and the process of study can-
not be applied 1o the process of collecting as an after-
thought. In this way, the muscum collection s the natural
outcome of organized research, and cannot be a simple hap-
hazard collection, or, at best, a simple accumulation of se-
rious forms around a theme.

Here the problem is raised of the use 1o be made of the
objects gathered, The difference with objects collected as
treasures, as is ofien done in secret by collectors and by <u-
ratars in the past, is that the museum makes double use of
its ohjects. On the one hand, in order (o ensure transfer 1o
future generations, collections are mainmained in good con-
dition — conservation — and when necessary are pul into
the best condition possible = restoration. On the other
hand they are returned 10 the community from which they
emanaied, or may be used s communication 1pols with per-
sons who wish to learn of this community. This restitution,
this communication, are made through various methods,
the most spectacular of which is the exhibit.

Here is another characteristic of the museum function:
every day the museumn is faced with the fundamental con-
tradiction between the necessity of maintaining collections
in good enough condition 1o transfer them intact, and the
need po take them out of storage for display 1o a public who
should not, for any reason, be deprived of their miessage.
Contrary 1o merchants who use objects in their collection
only to attract buyers and 1o display their own merchandise;
contrary 1o designers who only use objects as plastic ans;
contrary (o educators and interpreters who are tempted to
use them in demonstrations and underestimate the risks o
wear and tear, the museum person must display objeas
without loosing sight of the fact that each one has iis own
meaning, independent of any scale of values, avoiding in-
terference with other exhibits, which does not exclude dis-
playing them (o their best advantage and with good 1ase,
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wsing the mosa neupral means of expeeision so that the back-
ground docs not interfere with the display as well,

At the same 1ime, the museum person must keep in mind
that interpretation and edwcational activities must Nl jeo-
pardize the conservation of the objecis used, This is why,
withoul sacrificing any characreristic thar gives hife 1o an ex-
bl , and contrary (o whai s done o most educationil and
receealbonsl estalslishinienis, mn objen must pol be manipo-
Tated, v o pcwhine ol o mwsiioi, o this object or this
nuichine dre iabgue exanmpbes: this i why ocorator muist be
cureful that the unkgque exmmple in archacological, ethnolo
gical and technological collections, in the same way as an
hstoficnl sewenlilic instrument of o work of ar, must never
be takem o of storage for Jisplay unbess it 15 rigorously
protected, safely behind a glass i possible. One should not
consider any handling unless a sufficient number of sped-
mens have been preserved, o identical models made for
handling purposes.

Once they have boen placed in this rigorous contexl, mu-
seums, which sometimes were only places where disparate
objects were gathered and piled up, a rich flea market with-
oun any particular character or af besi a cunosity cabingt,
these museums have become meeting places where co-
hereni groups of objects are nssembled for the tesimony
they provide, safely preserved Tor transfer 1o luure genera-
tions, and for a public 1o whom they belong and for whom
they are kept, and (o whom these objocts can communicate
without any language barrier,

These ficlds of endeavour linked 10 different types of
knowledge and technigues comprise what we have bevome
acvistonied (o calling muscography. The one specilic Higld
which is smiversally revognizel as belonging (o 1he muscum
15 conservislion, b Tor a8 geoap of senivities o e rocog-
nieed s apevaiic, each component parn must also be moeoog-
nived as eseniial and a museum worthy of Lhis naime ms
praciice each activity we have mentioned. One mus also
undersiand that these activities are not significant in the
museum if they are not closely interdependent, collecting
must condition conservation, display and educational acti-
vities, and inversely, research must condition these activi-
ties, and be conditioned by them as well. If this is the case,
the components of museum work as a whole do have a spe-
cific quality which makes it a unique discipline.

Once the speciality of this discipline has been established,
the question that immediately comes up is to know in which
category il ks (o be placed among human acivities. As long
as the question is only a1 the rechnical level of excavation
techiigues, field collecting, purchasing s public or privale
sabes, one cun speak of museum practice. The same is irue

in speaking of manipulating objects. cleaning then,. st
ring them, analveing their composition, using measuring
devices, of making material for their display.

Om the one hand, when the fundamental onentation of
musewms is described, when a collecting programme is de-
fined, when taxonomy for the classification of collections is
developed, we turn 10 “human sciences™ — the Rimuaniiies;
when teclinigues minst be ciosen Tor restormion, for saiting
sjgsdands For iemperatiires, homndiny and lghting, for fone
sight simd preecantions mgganst the JdilTerent dmgers 1 hneane-
ning proper conservation, we tum o experimentil scienves:
on the other hand when the sparin o wiich resgoratnm
should be made is defined, and for those concepts which
concern perfecting a miseum language for communicaling
collections (o the public, we muss turn o the an of expres-
5301,

The humanities, experimental sciences, and the ar of ex-
pression: each is a distina discpline, a homogenous whale,
which when combined give birth to another discipline, mu-
seology? Or else, sciemific disciplines treated differently, ar-
tached (o their parent field of study (research programme
and taxonomy in anthropology, in culiural technology, in
organalogy, in natural sciences, ¢ic . . .o sciences Tor restoria-
tign, climatelogy, lighting, etc. ..} the art of muscum lan-
guage would be in itsell museology. In this hypothesis, mu-
seplopy would nol be a science, but an an — an an ol ex-
pression similar to that of dramarnic an. of the thewre, of
the opera, of printing, elc.

As in each an of expression, the an of the muscum has its
own laws and charactenstics; its own rules which, from the
oulside, may appear (o be contrivances — but it would by
an illusion o think tha oae conld chweal with these miles
withoul jeopardizing miuseum language as o whole, We do
ol intend 1o revall here all these rules hsiance, spoa lighi-
ing and neviralized background, the path the visitor will
follow which has been 52 according to the direction in
which the exhibition is 1o be read, which will determine the
use of assymmetry, etc . . .J; these rules are not of interest in
themselves if they are not integrated ino a philosophy as a
whale.

In conclusion, & museum specificaty is incontesiable, and
il a discipline exisas which can be distinctly se1 apan {rom
simple museographical practice, it is up to museum people
1o specily either that they wish o apply the term museology
only (o the language which they use 1o communicate with
the public, or to the entire field of research and thought
which allows them 1o practice their profession, even if the
grealer part of this research and reflection relate 1o scienoes
which would exist withoul the museum,



Anna Gregorova

Research assistant at the Ustrednd sprave muized a galérii
fCentral Office of Museums and Picrure Galleries),
Bratislava, Czechoslovakia

During the recent years of my work with the Slovak Matio-
nal Museum in Bratislava | bave dealt more profoundly
with the problems of musealogy — these problems always
intrigued me as a philosopher. My effons have resulied in a
extensive J00-page manuscript, from which | have taken
some basic ideas which | have arrived a1 and which are con-
nected with theme no. 1 of the programme of the ICOM In-
ternational Committee of Museology (ICofoM) — “Mu-
seology — science or just practical work?". | have selected
these ideas for publication by [CofoM.

In many people’s opinion the very formulation of the
problem either science or only practical activities — has
been long resolved. | consider museology (not only due 1o
it suffix “logy’") a new scientific discipline, still at the stage
of being constituted, whose subject is the stuwdy of speciic
refarions of man fo reality, in all contexts in which it was —
and still is — concretely manifested.

(The conception of museology, whose subject is the speci-
fic refation of man to reality, was first used in this coundry
by Z. Z. Strdnsky; ¢ philosophical approgch 1o the theme
naturally requires such a solution, Facilitaing Munther deve-
lopment of the problem on theoretical basis.)

Within the framework of this concept, L.e. mrsewn rela-
tion (o reality three basic groups of problems cen be siu-
died! museum and reality, museum and society, and finally
terminclogical questions in connection with the analysis of
the function of the museum. Cinly by such an analytical-in-
ductive approach can we amve through deductive methods
al a synthesis, on the basis of which we can logically cor-
rectly formulate the very definition of the notions of mu-
seum and museology.

1 Museum and reality

The museum=-minded relation of man (o reality is character-
ized by some specific aspects. Firstly there is the aspect af
chronological three-dirmensionality of reality, manifesied by
the fact that man realizes the continuity of historic develop-
ment, he holds the past and traditions in respect and feels
the necessity of preserving and protecting them; this aspect
of museum relation can also be called the aspect of duration
of reality, or simply — *“‘a sense of history™. Al the same
time this aspect of man's museum relation 1o reality also
comprises its gnoseological, psychical and ethic compo-
nents. The so-called museum relation (or anitude) 1o realicy

did not arise all of a sudden, it forms pan of overall human
development, i.e. of the cullural-creative and socialisation
processes of mankind,

Other specific aspects characterizing the museum relation
of man 1o reality are the aspecis of structirality and diffe-
rernigtedness, consistimg in the fact that man realizes the (o-
tality of reality and at the same fime differentiates the es-
sence from phenomenon, the part from the whole, specific
and unigue lfeatures from general ones, ete. This aspect can
also be called the aspect of ““generic reality'’. While the
aspoct of the ““duration of reality™ (in historical sense) re-
Mects rather the ethico-psychological side of the museum re-
lation of man o reality, the aspect of “'gemeric realiny”” is
maore flikely (o be connecied with the level of science, mass
of knowledge and standard of education in a given period.
The very psychological or psychical aspect of the museum
relation to reality can have different rools, but its basic mo-
tivation is always the above-mentioned historical sense, gi-
ving the first impulse o colfeching achivitfes. To wil, man is
able to realize and appreciate the value of reality (the cultu-
ral or natural one), and 1o assume a museum attitude, re-
sulting in collecting and preserving these values only on a
certain development level, Thus museum relation to reality
1akes a cenain instiiurionalized shape, reflecting already the
wvery notion of museum. Museum attitude (o reality is docu-
menied historically for the first time by a fact dscovered by
Leonard Wooley: Princess Bel-Shahi-Nannar, the daughter
of Mabonid, the last King of Babylonia, buili a collection in
the 6th century B.C, The collection also boasted the first
known catalogue of museum objects, the carliest-known
muscum guide-book.

The development of museum attitude of man 1o reality
has been deepening and its definition realized — even in its
institwtionalized shape — ever since the 6th century B.C. up
1o the present days, Parallel 1o this process developed the
concepd of the functions of the museum and its 1ypes.

The problem of museums and of reality — as an object of
museum study, however, cannot be fully explained by the
museum alitede of man 1o this reality: what remains 1o be
cxplained is the particular reality selecied, the museum
object (in its complete context), namely its gnosealogical va-
lue and potential, comprised by its proper, specific, and
first of all material and documentary value, which is a2 the
same time srasewr veliie, I is the sk of the specialist or
scientific worker of the muoseum to detect, discover, de-
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scribe, evaluate, and generalize this value in the process o
studying the object {or whole series of objecis). It is a pro-
cess of advancing from the phenomenon to the essence and
consequently to the generalization of knowledge, it is a pro-
cess of forming knowledge from the sensorial stage ranging
o the abstract conceptional-logical stage. In museums Loo,
the process of knowledge is realized in two ways — in the
action — of looking for and finding new truths abowt real-
bty (basic scientific research) and in the action of transfer-
ring the knowledge acquired in this way (applied reszarch),
realized in the exhibitions and in cullural-educational activi-
ties.

2 Museum and society

Part of the subject of museology is also the study of the mu-
tual refations of the museum a8 an institution 1o sociely (as
a whole, and alo to its members and groups), and vice ver-
3, The relation of musecums (o material reality (group of
problems Mo, | belonging to the subject of museology), si-
milarly the relation of muscums to soctal reality (Znd group
of problems) create the necessary conditions for museology
o become an inferdisciplinary science. Wuhm the frame-
work of the problem “museum and society™ (the relatively
maost studied pant of museology) the social fumcrion of mu-
seums becomes the subject of study, in the broadest sense of
the word. Three basic aspects of the museum’s social Tunc-
tion come 1o the lforeground: cultwral, sducational and so-
ciclogical aspects

The nr-rru.r'u'l' n.r,uw.r. the influence of museums and mu-
scum collections presented in museums upon the public, re
quires research into the given problems from the ﬁl.-wpuin:
of the theory of documentation and the theory of scientific
information. Special emphasis must be put on the gnoseolo-
gical and informative value and on the capacity of collec-
tions (distinguishing ¢.g. bevween factographical and notio-
nal information, etc.) as well as sensorial and notional-logi-
cal study. Inthis connection we distinguish between ““expla-
nation' and “interpretation’’ of museum objects and col-
lections.

The educarional espect of the museum’s influence (com-
prising also ideological influence) requires first of all re-
search inta the educational process proper and inlo iEs speci=
fic expression in muscums: the process includes several
types of education [sesthetic, pﬂ[}imhnica] , etc. education),
alwiays in line with the character of the given collection. As-
tention should be paid a1 the same time also 1o ideological,
psychological and pedagogico-psychological aspects of this
uniform educational process, with special regard 1o various
types of museum visitors; it means 1o study the visiting pu-
Blic feom the viewpoint of the categories of general puycho-
logy, including the psychology of personality. In this con-
text the role of muscums as general cullure-forming faciors
and of their ideological impact on the formation of social
consciousness is of special imporiance.,

The sociological, or more exactly the socio-pswhaogica
aspecey of the influence of mussums require a siwdy of the
social and culiural influence of museums from the view-
poinis of sociology and social psychology, Three types of
research into the social impact of museums are used (arising
from the imteraction between individuals and society, its
groups and instutions, etc.), with regard (o cultural
samples, modal personalities {as a yypical product of a cer-
tain sociely) and emphasizing the process of socialisation
{aculiuration) of the individual, in which museums have a
special task. The problems of motivation, inferests, atti-
tudes, public relations, influencing of small groups etc.
should be studied also from the viewpoint of the calegories
of social psychology. OF great imponiance in this respect &
also the sociological research realized by museums; the pur-
pose of this research is to deepen and intensily the influence
of mussums.
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3 Museum, museology, museum activities
Questions concerning terminology and categories also form
part of the subject of general museology. The main short-
coming of most previous definitions of museology was, in
my view, that they did not take into account the sinct re-
guirement of the correct definition of the notion of museo-
Inﬂ as o basic element of logical thinking, i.c. the defi-
nition per genus proximum ef differentiom specificam
(deff.pap.)-

The vagueness and inaccuracy of many definitions was
also partly due to the fact that the problems concerning mi-
seums and museum activities were analysed rather from the
practical viewpoint, on the basis of nstitutional-functional
approach, without expressing the very essence of the mai-
ter, Samilarly as the subject of assthetics is formed by the
specific aestheric relation of man fo realiiy, not by a build-
ing or an institution collecting and exhibiting works of an,
the museum as such cannot form the subject of museology.

My definition of museology is based (in keeping with the
above analysis) on the specific relation of man (o reakity,
Comseguently my deffniion of museology is: Muscology is
a science studying the specific relation of man to reality,
consisting in purposelul and systematic collecting and con-
servation of selecied inamimate, material, mobile, and
mainly three-dimensional objects documenting the develop-
ment of nature and society and making a thorough scienti-
fic and cultural-educational use of them.

This definition excludes any confusion as regards the ob-
Ject of study with that of any other science, and it also con-
tains the statement of the synthetic and interdisciplinary
character of musealogy with regard to related and descrip-
live sciences (widely represenied in museums). Mether the
museum (a5 2 building or an instilution), nor its objects,
collections or institutes can form the subject of museology,
since they can be conceived as architecture or a building.
The collections cinnot form the subject of the science of
musealogy, since they are subject 1o study by other scienti-
fic disciplines (namely descriptive ones), applied also in
other instiutions of a non-museum characier, Meither can
the scientific research pctivities of the museum be regarded
as the subject of mussology (since it is science on science, on
ithe methodology and history of science and on individual
scientific disciplines). Culiural-educational activities can-
not form the subject of museology either — such activities
are realized by a number of other institutions and institutes
and are alio studied by & number of other scientific disci-
plines (history and theory of culture, sociology, psychology,
ete.), cither fully or partially, with regard o their proper
subject of audy,

The above-mentioned definition of museology also de-
finies its subject of study, dividing museology from all other
scientific disciplines as an independend discipline, with a
specific subject of study. This subject forms at the same
time a ceridin aspect of the materially existing world, its re-
lations and phenomena; any relation of man (o reality is al-
ways a reflection of this reality, in one way or another. By
determining this specific relation to reality through defining
its basic propertics the very definition of the notion of *'mu-
seology” indicates that it is a complex of an internally con-
sistent system of knowledge on the given subject of sudy —
this sysiem of knowledge has boen analysed in points | and
2 (museum and reality; muscum and society).

In connection with the definition of museology we have
arrived a1 the following definition of the museum: A re-
SEWER i anr stitsde inowitich the specific refafion af man o
reality is naturally applied and realized, This relation 1o re-
ality consists of purposeful and systemalic collecting and
conservation of selected inanimate, material, mobike (espe-
chilly three-dimensional) objects, including their multiva-
rious scientific, culiural and educational use, documenting
the development of nature and society, including their



iy -sided scientific, culiural and educational we. Wiih
the help of this definition we have very nearly exhausied all
beisic and specific differences and characieristics of the mu-
seum, distinguishing it from other institutions or institutes
of a similar character,

The definption of the notion of musewm in this way
miakes possible a further analysis of the very fumctiomns of
Hire prnesenner. Function means orientation and focusing the
activitics, expressing al the same time the mission and figld
of activitics of the museum. There is a very rich tersure on
ihe funciion of e museum, From my definition follow
three (respectively Tour) of s basic Tunctions. Function No.,
I s purposciul and systematic collecting of muscum ob-
jects and the creation of museum collections. Function Mo,
2 is: gonservation and protection of museum collections,
and linally Function Mo, 3 of the museum is: all-round use
of the museum collections. The latter function can be di-
vided into scientific-rescarch and culiural-educational func-
tions {their combination resulis in the af-rownd use of mu-
seum collections).

With the lramework of the individual functions the indi-

vidual activities should be subpected 1o a detailed analysis by
studyving the entire scope of the problem, including various
activities (and operations) realized i museums. For lack of
space we are unable here 1o deal with the problem in detail,

In conclusion | would like o point ow a fao accepred by
all countries of cultural rradiiions: museums as culiweral k-
stitutions have a unique function and an imporiant social
(culural-creative) mission, This social missson of muscums
i regarded as therr main (unction in every sociely, mu-
seums, however, serve socicty with all thewr functions form-
ing e indivisifle iy,

As regards muscology proper, let me repeat what [ have
said above: museology does nol consist of “practical activi-
ties™, Bl is & new social science discipline, with s own sub-
jeet of study, with its own methods and means of rescarch,
With the development of museums, and with their increa-
sing =social impact in ihis period of scientificechnieal pevo-
lution, the importance also increases of constiluting and co-
difying the position of this new sciemtilc discipline within
the ramework of other scienoes,
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I have been asked 1o answer the question: Museology —
science or just practical museum work? So, for a siar, let's
find out what sceence and practical work mean in this con-
1ext,

Science, to my understanding, is the organized assimila-
tion of experience collected in a controlled way. In this spe-
cial connection it means assimilating the way 1o run mu-
seums, and basing this assimilation on relevan expericnce.

Practical museum work may be work in museums with-
out taking into consideration the ulimmate aim of the work,
Some museum work is run in thal way and this is no very
praciical.

Museology, finally, is the knowledge of museums and
miuseum functions. It can for instance mean just an inven-
tory of existing museuwms. In this context, however, | take it
as the knowledge of museum functioning including the phi-
losophy behind such functioning.

Museum lunctioning can, 'as already mentioned, be car-
ried out without a philosophy behind it and is then re-
siricted 1o just practical work, possibly aimless, Museum
functioning can also be regulated consciously by an under-
Iving philosophy. This philesophy must, at least in pari, be
based on assimilation of experience collected in a controlled
way. This is much more than just practical work. 'Whether
muscology 15 science or just practical work is, in other
words, a matter of approach. Let me illustrate this by a dis-
cussion of a number of museum functions looked ar as
either just practical work or with a scientific approach.

The basis of a museum is collections. The basic function
of a museum is 1o continuously document the evolution
within its field by means of collecting items supporied by re-
levant data. Mormally there is much more at hand to collect
than the museum can afford. Accession means selection.
On what grounds? The grounds make the difference be-
tween @ scicnlific approach and just practical work. The
scientific approach raises an array of questions. Should the
acquisition of objects be guided by their representativity?
Representativity of what? Is the single object representative
or is o series of objects, permitting statistical treamment, ne-
cessary? O should unigueness be the guide? To what extent
can ome anticipate change with time in informative value of
objects? What new techniques may develop which add to an
object"s potential content of information? What will we ask
for tomarrow concerning vesterday? How should cost of
purchase and cost of conservation and storage be balanced
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when selecting objects? To whal exteni can gifis with ai-
tached stipulations, which restrict their handling and use, be
accepied? i

Collecting is useless without proper conservation and
storage, These two functions form the sccond main re-
sponsibility of the muscum. lis main objective is to keep
collections in such a way that their information contend re-
mains imact and available, How is this accomplished?
What technigues should be emploved? By means of which
technique will the material maintain the widest possible
range of research possibilities? Cataloguing and registration
are also parts of the arrangement that makes information
retrieval possible, How far should cataloguing and registra-
tipn, by means of simple or sophisticated methods, be car-
ried? Thie cost and effort for this has 1o be balanced agains:
ithe benefit, which the understanding that any one particular
object may very rarely be looked for but that usefulness of
the collection is dependeni on the availability of every
object. A number of guestions turn this part of practical
museum work into a science,

Extracting imformation from an object may consume it in
part or totally, This applics for instance 1o chemical analy-
ses of age determination through the Carbon 14 technigue.
An exireme example is reconsiruction of a fossil by means
of grinding sectioning. During the process the fossil disap-
pears completely but information is gained about its inter-
nal structure. Decision making in cases like this through ba-
lancing gain and loass is an intricate process which has (o be
based on sciennfic premases,

With this example we have already touched on the third
main respansibility of a museum: (o exiract information
from collections through scientific treatment and research.
Scientific reatment or curating on the one hand and re-
search on the other represent tw 3 steps or (wo levels of this
function. The first means painstaking work with details
without ineresting relationships. The latter may mean inte-
resting pioneering scientific work. The Mrst is doll and unre-
warding, the latter inspiring, rewarding, sometimes even a
little glamorous, and may give fame in the bargain. The
firse means taking a responsibility fos the futiire by securing
ihe scientific quality and usefulness of the collections. The
latter means picking the apples nght away. Naturally for the
individual curator there is often a temptation (o favour re-
scarch af the expense of curating in a strict sense. YVery often
the tedious curating — checking data, proper labelling, clas-



sification, cataloguing et¢. — needs more working hours
than are available and more academic knowledge than it su-
perficially seems 1o be worth. The guestion is how (o ba-
T rescarch right now against securing the scientific po-
tentizil of colbections for the fuure, In small moseums -
sparch is olten nol carricd oul ai all. Hopelully cortig is
carcd for, In lirge muscums there may be different person-
neld Tor corating and research. In medium sised museums the
confict may be strongly feli. 1t is hardly solved by means of
philosophy. |he responsible attitude often means that pr-
tical work has io be done and the research work sacrificed.
The problem of museun provedurd — SCEnce OF just practi-
cal work — is certainly materialized in this conflict.

The fourth main responsibility of a museum is of course
to communicate information, experience and emotions by
mcans of, in the first place, exhibitions. But how? The poss-
ible variations are infinite and we know linde abow how
they really work. Earlier it wis normal that exhibitions were
designed by scientists alone in such a way that their scientist
collcagues could not find any fault or anything missing, A
scientific approach was adopted byt with a wrong aim or
without any &im thought out ot all, The result conld become
unenjoyable and pointhess for the general, not especially
cducated public, In another extireme, which | have seen ina
big Furopean museum within a rather new building, the
scientisis have lelt the whole composition of the exhibition
oy ihe designer alone, The resull is magnifician show win-
dows without o message, Just pragtical work in the one way
or the wiher is obviously not enough. As usual a sor of ba-
Jascing act s needed and the balance has 1o be supported by
a scientific approach in the sense of (houghtMulness on a
firm base of both special knowledge and well defined pur-
paose, The aim is of course neither (o convinee your collea-
gues thal you know your siulT, nor 1o create acsihetic emp-
tiness. Wi have 1o know what we want to communicate and
1o whom this communication is directed. Mot until then is it
time (o raise the question how?

This how-question is in fact a complex of questions. How
much and what can a visitor assimilate? How much and
what can a visitor assimilate standing on his or her (wo legs?
How can interest be stimulated? How can curiosity be pro-

voked? How are different types of symbols perccived? How
many words are not oo many words in o cerain contest?
What type of letters, what size of leiters should be used in
any ceriain vase? How shoubd a text be divided up in para-
graphs (0 bevomne as readable as possible? How avend Jis-
wouraging some visitors without boring others? Whai i ihe
optimum balance between solid information amd means of
provoking emotional engagement? This is not a list of ques-
tions, only examples of (ypes of questions. And, of course,
these types of questions do not have any simpde clearcul an-
swers because the public is enormously heterogenous, Wha
we can do is not 10 give up, bul persistantly work Tor closing
the gap which separates us from optimal solutions. Just
practical work, trial and error, with an observant mind can
help a lot. Byl a scientific approach may eventually lead
more directly to the goal.

Exhibition building could perhaps be a science but so far
this science is undeveloped. A necessary prerequisite for de-
veloping this science is reliable feed-back methods. How
can we learn what a visitor takes with him when he leaves
the museum which he did not have when he wenl into the
museum? Scientific studics of measunng visitor response
have been made and they have clearly shown how difficult it
is 10 get reliable answers.

Frankly, | do not think thal we can ever develop the exhi-
bitkon-building science Lo such an extent thial we can previse-
Iy anticipale the response to what we do. Foriunaucly |
would sav. 17 we reached that poim exhibition-building
woutld loose ils trace of adventure. The exhibiton-hobider
would loose interest in his job. He would cease 1o be in-
volved, The personal touch should disappear and | am
afraid that could be a grear loss.

Museology — science or just practical work? It is time to
answer the question. Muscology, in the sense of principles,
miethods and techniques involved in museum functioning, is
a poor sclence soen as riding on the fringe of the rescarch
front. Museum work, on the other hand, is both a science
and just practical work. Above all, however, it is practical
work with the brain switched on, practical work run with a
scientiflic mind. But — blasphemous thought — a scientific
mind is not very far from educated common sense.
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Museology, in my opinion, is not 4 saience. The processes
and methods of science are quite rigorous and well known.,
Thus, the results of scientific research can be readily eva-
luated by ihose who are familiar with the methodology, and
curricula for the teaching of science are relatively easy (o
draw. But the end product of museology is a good museum:
a complex organism performing in a manner difficult to ap-
praise. Also, experience has shown that there exisis no ab-
solute model that courseés in museology can follow.

However, musenlogy is certainly more than just practical
work. It 5 a combination of knowledge, understanding,
skill and craftsmanship, to which must be added a good
dose of vision, dedication, inspiration and patience. That is
the reason why it is difficuli o recruil museologisis; the
right candidate is not merely one who can show good school
marks and diplomas. IT | were asked 10 categorize museolo-
2y, | would term it an art rather than anything else.

The museum, with all its functions and therefore its de-
pariments, i not unlike an orchestra. In order fo produce
good music, each group of instruments has to perform well
and the weaker section wall impair the whaole. As for the di-
recior, he must be able 1o g&t the best from his players and
make them play in harmony along the lempo he indicates:
he also selects the works 1o be executed, keeping in mind the
expertise of his group and the character of his audience. Al-
though this comparison may be over-uimplified, it may
prove uselul to consider in turn each section of the museum
and identify the museological requirements for each of
them, and to orchestrate them together for a grand finake.

The major funcibons of the museum are (o collect, (0 re-
search and to disserminate knowledge; the main sections of
the orchestra arc the strings, the winds and the percussion.
Each function or section comprises several instruments.
Let's examine the functions of the museum.

The collections are under the care of curators. In a mu-
seum of some size, curators are likely 1o be professionals:
historians, art historians, anthropologists, scentists, eic.
But the fact that they are professionals does not make them
museologists. Yet collections, and the specimens and arte-
facts that they contain, require attention and care that in-
volve musenlogical skills: documentation, storage, catalo-
guing, preservation and restoration are among them. These
skills can be acquired through training courses in museolo-
gy, but the trained registrar or conservator is far from being
a well rounded museslogist, although his performance is an
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essential pan of the whole. Furthermore, curalors muast
participate in the planning of exhibitions and in their pro-
duction; they make judgements on loans and on whether or
o to allow an item go on display; they must serve the com-
munity of professionals imterested in studying the collse-
tians they care for; they must prepare texts addressed to the
general public; e1c. Clearly, they must have an understand-
ing and appreciation of what the muscum is trying 1o
achieve, contribute to those objectives, and recognize the
fact that the requirements of “players” (rom other areas
will have to be weighed carefully and positively when those
requirements conflict with standards of their own, Evident-
Iy, not all of these anributes of a good curmor fall under the
concept of science, nor can they all be taught. Much lies
with good judgement, dedication, attitude and motivation
which, together with knowledge and skill, are elements of
art.

The second function of museums, research, consists ba-
sically in studying collections 50 as (o bring out their signifi-
cance as parts or witnesses of the culiural or matural heri-
tage of the society served by the museum, If the collections
are the base of the museéum, research is what makes it alive
— its soul. Kesearch is carried out by scientists (or profes-
sionals), but a scientist is not peccssanly a good museum
scientist, Museums should have a research policy that re-
flects the objectives of the institution. The aims of research,
broadly, could be as follows: 1o promaote an appreciation of
heritage values and an interest in preserving them; (o pro-
mote an awareness of the problems facing society and to
present elements of solution; 1o bring about an increased
appreciation of artistic, sociological, scientific and rechno-
logical achievements and endeavours; etc. The scientist
working in 4 museum must cspouse these objectives and ap-
ply his research effons accordingly, rather than along the
lines of his personal interesis, Perhaps some scientists come
to museums because they feel that there, they can pursue
their work without being encumbered by the priorities and
goals of the organization. Not so. The scientist must be a
museologist, a facet which science does not provide but that
he can acquire by being attentive and responsive to the aspi-
rations of society and of the institution which he serves,

Dissemination of knowledge, the third function of the
museum, is the most intricate because of the variety of skills
it calls for. Once the subject matter has been decided upon
and the information is available, several treaiments or ave-



mugs can be used, often jointly, 1o reach the public: the ex-
hitbition (permanent or temporary display, travelling or mo-
bile exhibit), interpreted programs, leclures, publications,
ise of media, Whatever the choise, public relations must
make the clientele aware of what is presented. Let's consi-
der the exhibit, For quite some time, it was suffcient For
museums 1o display row upon row of specimens, artefacs
or works of an 1o satisfy the visitors. This is no longer the
case; themanic exhibits, relating a storyvline jor telling a sio-
ry'he are nesw Fyvoured. Those require a concerted efTon : i
curakor contributes objects (o illustrate the theme and indi-
witles ectr masueum and minimum wderanee o humedity
sl temperature conditions, light intemsity, eic; the scicniis
provides Taas and caveanrs; the ilwmanic rescarcher rounds
out the story: the educator determines the bevel of comma-
nicalion which the visator will grasp and recommends com-
munication technigues; ihe designer drafts a presentation
thai reflects the quality of ihe objects and ihe good tasie in
which they should be shown, ensures their protection, pro-
vides readable text, Tacilitates wraffic Mow, respects budget,
makes mainienance casy, el the interpreter prepuares L aet
as a link between exhibit content and the viewer; the fabri-
cators assemible and consiruct the exhibition according 10
ihe design bui with consideration 1o best building mavierials,
economy, wear and wear, ac; the installers put objects imo
place with proper care; securily persannel give advice on the
safety of objects from thelt, fire, Tite extinguishing sysicms,
e, A very complicated harmony indecd. All these people
are professionals, yet their inpur is conditioned by the facl
that communicating the message is primordial, The curator
will take a calculmed risk in placing some objects on dis-
play: the rescarcher will provide Facts which, for him, are
“known or commonplace™; the themutic rescarcher will
lowk For additional mformation thal ¢can be communicaied:
the educaror will contend with the Fact he does not have 2
captivi, but rather a choose-as-you-will, audicnee; the de-
signer will have 1o subdue his scheme to the constraints of
the other clements involved; the inlerpreter may Nind i
the exhibit is diflicull 1o pwt across, but will have 1o inven
ingenios means (o do so; the fabricaior has 1o work within
budget and wswally finds that be has 1o complete the work in
the wvery shorl tme lelt 1o him between complaion of the
design and the opening of the exhibit 1o the pubdic; installers
wirild like more time and flesibility (o make sure the olject
is presented sooas 10 show its best gualitics; security person-
el will have o gear up to deal with what they may consider
risky presenlations,

These professians, skills and crafis exisl in mosi place in
the world, but o simply bring them togetler (o0 prosfuee an
cuhibil will aot sulfce. In the maseuim conbest, they must
exiend themselves beyond what they know best o do amd
condition themsclves 16 sinving towards a common goal
which they must anderstand, That is whiy 0 s oot satisliscio-
ry o hire these skills on coniract vo do the job; each partici-

pani should be a muscologist.

The samc applics if the svenue chosen 1o dissemimate in-
formation is a publication. Most publishers are irained 1o
meet the aim of the indusiey: profit making. B museams
willl subsichize publications jusi as they subsidize exhibitions,
lectures and public programs, The museum publisher, much
as ihe muscum designer, must undersiand the objectives ol
the institution and apply his expertise 1o reaching 1hem
while using parameters that differ from those be s famibar
with. His task 5 w0 help the muscum serve socicy,

Museum adminidrators are nol exempl from having Lo
b museologiss. Ther role v nod mercly 16 coatral 1he
working of the howse or (o tell their colleagues what (hey
can, &nd canmod, do, They must apply themselves 1o Tacili-
tating the ahiention of the objectives) 1o do o, (hey have 1o
wse a good measure of ingenuity, they will ofien bend rules
and 1ake risks, and they will concentrate their ¢iforis in
finding oui how the path 10 goals can be smood hened, T
miuseum is judged by what it produces rather than by how it
administers s resouroes,

Mow thal we have looked a1 mest sections of e mu-
seum, there remains 10 bring them togeiher Tor a good per-
Fosrmance; for that, we need a director, whose task is essen-
tially the same whether the museum is asmall or large. The
task s nol an easy ong, The leader of the orchestra is not ex-
pert al playing each of the instruments in his groups the
players are the experts and what the director shares with
cach of them s an undersianding of music. Similarly, the
muscuin dircctor is nol o master of all the skills hivolved b
whai he must have in common with his stall is a knowledge
of musealogy. Soloasts are judged on their own ability, but
miasicians in concer! suppon cich other and carn priaise il
ithe performance is an exciting one. Leading a musewm, or
an orchesira, is nof a science nor just a way of doing practi-
cal things, In short, museology is: the an of maniging a
miLscum oF any of s sections.

We cannot have the grand Nnale withow the board of
Irusiees, o most imponiant clement of the groep. Trusiees
are museologists in thar they must understamd how the mu-
seum works and know what performance they can expect
from . As members of the socicly which the museum
serves, they are the link beiween ihe two. Their major role is
to siuate the musewm in s societal comtext, malching Lhe
performance of the museum with the nocids amd expecia-
thrns of the commumity, That, they achieve by making deci-
stons on pelicy and by helping the musewm find e resour-
ces it needs 1o reach the objectives they set Tor Bl Trusiees
arc also responsible Tor hiting a direcior who will bring our
the best contribution from ¢ach member ol the stalff, ma-
king sure that due credit is given 1o il participants in the
tcam cllort.,

With all players now in place and working in harmany fo-
winrd a common goal, let's sie back amnd enjoy the music. 1
promises bo be an artful produciion of high quality.
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The theme of this first and experimental volume of Museo-
lagical Working Papers is properly concerned with the fun-
damental basis and nature of museology itself. The form
and inlerrogatory aspect of the theme, however, must lead
us 1o the conclusion that there are doubis aboul either the
nature of museology or whether it has firmly established
foundations. Indeed, it immediately poses the question,
“What does the term museology mean?"”

A sample of dictionary definitions reveal an unaninity in
recognizing it as a science, For example, Webster (1961} de-
fimes it as ““the science or profession of muscum organiza-
tion, equipment and management®; Larousse (1975) sees it
as the **science de I"organisation des musées, de la conserva-
tion et de la presemation des oeuvres d'art, des
callections”’, while the Oxford English Dictionary (1971)
puts it simply as “*the science of arranging museums’*, The
attempts 1o define the concept of museology by the Interna-
tional committes Tor museology (Repornt of the third meet-
ing of the Committes, pp 16—22; Brmo, 1979) also empha-
size the scientific nature of the term although there are di-
vergencies of definition. Mosi recognized (oo the division of
ihe subject into general and special museology, divisions
discussed thirty years ago, by Neustupny (19500, Some went
further 1o include applicd museclogy which, by curremt de-
finition, is museography.,

Etymologically, there can be no doubt thar museology i3
a science’ " bat it is of interest w0 note that recently the Ox-
ford English Dictionary (1976) has suggested an equivalence
between museography and museology. While these words
both continue as current terms, and with a recorded usage
spanning a century (Oxford English Dictionary, 1971), it is
necessary (o ask whether these two distingt but so closely in-
terrelated terms should continue 1o encumber the muscum-
worker's vocabulary, If archasology, anthropology, geolo-
gy and geography, for example, have clearly undersiood
meanings then either museology or museography should
suffice (see Stefanescy and Zdercius, 1976, on this subject),
There is here the making of a stimulating debate 1o which
the connotations of the two words and the historical prece-
dence of museography and its derivations {e.g. Mendes da
Costa, 1776/ would undoubtedly contribute.

But in the context of the title of this valume the dictiona-
ry definitions and a body of museum opinion (which should
influence the etymologist®s — or etymographer’s? —
work), recognize museology as a science. The definition of
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the word should not therefore be an issue here. A more im-
portant aspect is whether those concerned with museums
can justify the use of theterm in the context of their work,
Is museum work well established on a scientific base or is it
still largely run on an amateur basis? Is there, therefore,
just practical musewm work?

There is nothing new in questioning the existence of a
sctentific base for museum work. Indeed, a decade ago Jelis
nek, in discussing university attitudes towards musenlogy as
a subject, raised the same question: **ls museology a science
or simply a working method, a technigue?™” While arguing
cogently for 15 scientific base, be came 1o the conclusion
that “‘museology is now generally not considered ms a
science”™ (Jelinek, 1970, p 27). More recently Teather has re-
viewed the matter in a training context for the Canadian
Muscums Association; she saw it as “an imterdisciplinary
subject arca still emerging after forty years' and added
"most museum workers (in Canada) . . . do not know or ac-
knowledge the theory of museum practice (Teather, 1978, p
2007)".

This situation is by no means unique 1o Canada, There is
a clear division of thought amongst museum workers in
many couniries of the world. Duggan (1969) attributed the
situation in Britain 1o the process whereby curatorship has
leapi from dedicated amateurism o the highest Nights of
academic spezialisation, with no intervening period. In this
way. .. a gull has been created between two kinds of mu-
scum  practices’. Other, e.g. Razgon (1979), following
Sirdnsky (1968) and Rivére (1970), consider thai the crises
of museurns and museology relate to the failure of museums
to respond o the scientific, technical and social changes of
our time, This is no doubt in part true, whether or not there
has been an existing body of museological theory capable of
sdaption 1o these new trends.

But the fundamental problems seem (o e within the mu-
seumn world: the falure 1o identify the need for a scientific
base to museum work and, Turther, as Neustupny (1968, p
153) rightly suggests, the development of museclogy should
be more independent of “museum thinking™. Museum
thinking today is sti'l introspective and much influenced by
the philosophies of specialists trained in their subject disci-
plines and appointed 1o museum posts solely on the basis of
their scholarly ability. As Cuypers (1980) has pointed out
many muscum staff trained just in their specialist feld
“consider that they are qualified and ready for museum



wibt k™, D the seientilis base of these specialists provide
the ihretwal Toundaion for moscum work? 11 0 does
then the comwepl of mpseology s @n unsuppartable hypo-
fhess and practical muscum work no more than an exten-
stuntn oo ome o the mamy scientilic disciplines represented in
mascun collections and curators are but subject specialiag,
There can be moosisch thing ox the moseum profesion. 1)
Toslborws Trom this thad, muscums, o best, are just the repo-
sitories Tor padtural and material things and involved in acti-
vilbeys solcly concerned wih the study and research of i1he
subjects represeated avcording 10 the particular theoreial
B aund et hosdodongy of the swhjecl concernsd.

I would be ol of place here 1o examine the museum
Tusiction in any detail or the theory on which it is based, On
ihe later, odhers have already deseribed apecis ol this {e.g.
Meustupny, 1950, 19715 Strdansky, 1966) and our Crech col-
e live even preparad an exhibition on it (Schneider,
PF977h; on the Tormer we need do no more than guoie from
the ICOM Sialuics: *'a permanent institution in the service
ol sowchely amed af ils developiment | .. which acguires, oa-
serves, fessirches, communicates and exhibiis, lor ihe pur-
e of study, eduction and enjoyment the material evi-
dienwe of man and his environment ™. Dhocs i raining in some
other discipline provide the theoretical base on which these
activitkes depend? The amswer, of course, is cmphatically,
! Such (rsining provides only the Toundations of the sub-
st coneerned; morgover with increasing specialization a1
pimiversiy bevel edication it might be argieed than e Toan-
dation provided is not broad enough. Cerainly it is mios
unhkely 1o have covered the theory involved in ihe applica-
thon o thar subject in the muscum comext,

Ii is nevessary however in an arca apparently dominaied
by isbjects 1o emphasione the sociological clement in muses-
Iy, Mumcum workers are nol just conceried with 1hings;
they are vonecrned with people even il certain of their octi-
vitbes may be Tulfilling o predominantly research oricniated
role, As Tsuruna (1960) has said: ““any wscum n realiny
canmil exist mdependently of the community’ . Meither cin
muscedogy ignore the theoretival consideranions of this vital
cloment in its work,

The object of this shar paper, provoked by the titke of
ihis work, is nol 1o coninbute anything new (o 1he subjoc

b raher 1o wrge the need for new oot ritsatoms o, I

museology as a jerm b o respeciabde hismory, this canno
b saxiad of the subjec itself. Sulficient hias boen wiid (o show
thant ot only does the seientific base of maseum work ap-
pecarr (o be om shaky foundations but alo a1 leasy soame mi-
seinn wisrkers have been saying o for a very long time; lew
have done anyihing abow 6, The Muselopioed Working
Pugwrrs can provide an ideal Tocum Tor the discussion of
i iz imipsartiant misters ab an anternational level. We should
Tawe to Further cause 1o debate whether museology is a sub-
Ject in s own right; rather we should urgemly lay the theo-
retical framework on which i, and 1he muscum movemeni
as & whaole, can develop.
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Museology as an academic discipline

Prior 1o considering the character of museology as a disc-
pling, it will be necessary to clarify the meaning and use of a
few terms which are oflten emploved as a synonym or substi-
tute for *"museology””.

For a long time rusecgradphy has appeared in literature
aboul museums in & sense which also incledes what we now
refer to as musealogy. In accordance with the etymology of
the word the discipline called museography should perhaps
indicate only descriptive accounts of musewm work. Most
of the literature available about museums is museographical
in this sense. As muscography we can designate, for in-
stance, annual reports on the work of museums, survey ar-
ticles about museums of a particular area, reporis on prooe-
dures of scquisition of muscum material, conservation or
restoration of collections, cataloguing, and planning as well
as realization of exhibitions, Administrative as well as tech-
nical activities of museums can perhaps also be accomo-
dated under the same térm.

In other words, we would like to include in musecography
all purely descriptive as well as practical aspects of theoreti-
cal considerations of museum work. In this concept museo-
graphy & a sum of all work which 15 not of a creative cha-
racter but which projects such creative, exploratory work
on to the practical activities of museums.

In some lan there are terms such as MUZEEVE-
DENIE, MUSEUMSKUNDE, MUZEOQOZMNAWSTWO,
They scem to cover both musecgraphy as defined above as
well as museology. There should be no objections, of
course, against such usage, subject 10 the condition that
within this terminology the independent existence of mu-
seclogy will be admitted, The same conclusion is also valid
for the more recent term MUSEUMSWISSENSCHAFT
which some authors have actually used as a perfect syno-
nym of the term musealogy.

Museofogy can best be described as a theory and metho-
dology of museum work, The question, asked by some
authors, whether is a separate academic disc-
pling or not has little significance within the contemporary
system of knowledge and conlemporary sociology of
scienice, Even the most classical academic disciplines have
undergone considerable changes, extensions and regroup-
ings during the lan decades. As a consequence of such
changes “‘theory™” and “*discipline’” appeared as quite syno-
mymous terms. What is important with regard to museology

I8

is that it does exisn as a discipline, irrespective of whether,
according 1o a prescriptive judgement, it should be separate
or should not. The opinion of some German museologists
that “*Museumswissenschalt'" is a “Querwissenschaft™ {in-
terdisciplinary science) is worth noticing. In any case, it s
undoubtable that museology is a heterogenous discipline. In
my opinion the character of museology is very close to the
contemporary sociology or theory of culture. This is espe-
cially true of what we call general museology, in other
words a theory and methodology of museum work which is
commonly shared by all areas of knowledge, such as natu-
ral, social or technical sciences, as represented in present-
day museums.

While general museology is obliged 10 respect the prin-
ciples, needs and trends of the different areas of culture,
special museologies represent the theory and methodology
of the application of various disciplines in museum work.
Obviously there are two aspects of each of these special mu-
seologies. On one hand there is a component derived from
general museology and therefore analogous in all special
muscologies. Special museslogies must fulfil the common
trends and aims of general museology because this expresses
the neads of the society in which and for which museums
exist, On the other hand, each special museology is con-
nected with the needs and problems of a differemt discipling
such as mineralogy or prehistory and contains an sdditional
extensive component which deals with particular nesds and
proflems,

It is the common experience of those connected with the
organization of museum work that museum personnel deny
in practice the usefulness of museology. Personal expe-
rience, sometimes supplemented by the experience of one's
predecessors is elevated 1o the role of a theoretical model.
What often remains unnoticed is the Fact that mostly such
experience rests on past forms of social needs, that it re-
flects past approaches to social reality, and as such is of
doubtful value for the present-day situation. In most cases
it lacks completely an adaptibility io the problems of a con-
temporary society, and as such is both static and without
predictive power. Social environment changes, and the ex-
perience of the previous or present generation, though cer-
tainly one of a number of important decision making fac-
tors, cannol serve as the only basis for effective behaviour.
More is needed, and in museum work this "more” is pro-
vided in the discipline of museology. However much a mu-



seum worker may wish to avosd museology, such an ot
tempd cannot be successful, The discipline is needed iF we
wisly (¢ updersiand the role of museums in conlemporary
culiure as well as their place in the future,

e new generation of museum personnel seems (o be
less experience onented and more prone (o accept the neces-
sity of a theoretical model in approaching new as well as old
problems. Theory and methodology have played an increa-
singly imporiant parl in training in various disciplines, soch
i the sncial, muural and technical scienoes represended in
muscums, sociclogy, education saence, theory of admini-
sfration or economics. New museum personnel educated in
one or more of these disciplines will show a more positive
attitude 1o the theory and methadology of muscum work,

The collection of sources for the siudy of vanous aspecis
of nature and human society will remain an important
aspect of man®s socul behaviour, The imstitutional siruciure
of this activity may change in the future, and the collec-

thons, kept af present in (he museums, may be iranslerred 1o
other institwtions, such as specialized research institutes,
This possibility, owever, is unlikely 10 change the nature of
the processes charscteristic of such collections. Museums,
in one form or another, will stay, and with them will stay

msssokogy.
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“The abriged dictionary of museum termunology™, com-
piled by a group of qualified specialists, describes museolo-
gy as "'a seientific discipline which studies the pattern mu-
seum cresion and development, the social function of mu-
weums and the realization of this function in different stages
of social development'’, This definition adds that the com-
ponents of museology are: theory, history and practical
work 11

The above deflinition is a generalisation of the concrete
experience of museum work in the USSR, of relationships
between theory and practice in different stages of Soviet his-
1ory.

The great tasks of the cultural revolution, the need 10
initiate millions of workers 1o political, scientific and artis-
tic creation, led to the development of a scientific approach
in the field of muscology. In 1920 scientific research had al-
ready begun in most large museums,

The fundamental works gn the theory of the history of
museodogy, on exhibition methods and on education were
already published at this ime, and sociological research had
been implemented in museums of history, of art, and of na-
tural sciences. The data collected was used in manuals, for
the compilation of museum terminology and derermination
of museum working methods: they were the basis of docu-
ments seiting standards and of the system of management
training. The organic relationships between science and
practice provided a certain professional level im museum ac-
Livity.

At the present time, both theoreticians and practitioners
must solve much maore complicated problems because they
miust take into consideration programmes of economic and
social development of great scope, the high bevel of infor-
mation and education of the population as well as the place
the museum occupics in the system of socialist culture,

About 140 million persons visil mUseums in ORe Year.
Each year the network of museums becomes more and
more elaborate: withou! counting new state musewms and
their branches, tens of thousands of public muscums have
been created within companies and organizations, Museum
eollections of the entire country represent inestimable ri-
ches, More than 50 million monuments of spiritual and ma-
terial culture have been assembled. Practical and scientific
work carried out in these muscums, sociological and socio-
psychological research, confirm the tremendous interest all
strata of socio-demographic Soviet society have in mu-
SEUMmMS.

1]

Theoreticians and practitioners of muscology have a
large task in the USSR — they must ensure that museum
collections are wsed rationally ““rowards the aim of the deve-
lopment of science, theinstruction of the people, of culiure,
and esthetic, patriotic, ieological, moral and international
education®”.@

According to specialists, the solution of this problem can
only be made possible by the introduction of scientific stan-
dards and criteria in all fields of musecology. This requires
working oul concepts and knowledge in theoretical, histori-
cal and methodological aspects,

Among problems on which museological centres have
been working one can mention the following:

I The nature and principal characreristics of the museum
objpect, that is (o say, the monument of material and spi-
ritual culiure which is a1 the base of museum activity as a
sicial institution,

2 The patiern of museum collecting (particularly the new
historical periods of modern art, technical sciences, e1c).

3 The patiern of the representation of the historical process
in exhibits.

4 The sociological and socio-psvchological premises of mu-
seum educational activities,

5 The public, its socio-demographical composition; s rea-
sons for visiting museums.

6 The social role of museums; ils evolution, and under
what conditions the social function was implemenied x
diflferent stages of developmeni.

It is obvious that scientific analysis of theoretical pro-
blems has a great practical significance. Museology de-
mands not only research and meticulous experiments, but
alto an extensive use of sociological, psycho-sociological
methods; statistics and mathematics. More and more often
museologists use electronic computers, establish links with
other branches of science — with psychologisis, philoso-
phers, historians, sociologists, specialists in cybernetics, ar-
chitects, to mention only a few. It is necessary 1o form
standing groups for research which are founded on a techni-
cal base, adapted to their aims.

The practice of museology convincingly affirms that the
power of persuasion and the authenticity of theoretical con-
clusions must lie on fundamental research into the history
of musealogy.

The development of the network of museums in the
USSR, the distribution of museums throughout all of the
couniry’s territories, and work on modeds of museum admi-



mistration, all demand rescarch on the history of the Tound-
ing of a particular museum or of a characterisiic group of
iscums, of studies carried out in depth on the history of
mscology in the different republics and regions of the
COouniry,

Another example — during the years 1960— 1900 sociolo-
gists and psvchologists showed in their studies that the aver-
age length of time during which it was possible 1o assimilate
imformalion in muscums was approximately one and one-
hall” howrs (which means that the psycho-physiological ca-
pacity of visitor perception is almost saturated afler active
participation during 90 minutes). The result is confirmed by
data derived from visitor research made in museums of art
amd history during the years 1920— 1930, These studies also
showed an average receptivity of about 90 minutes.

The modern museum is not only a research institule, but
al the same time i is an stablishment for education and
cultural diffusion. Its praciical activities cannol be carried
oul withowt concrete methods in the felds of collecting,
working with museum material, muscum education, elc,

It is obviows that all museum workers, whether in history
museumns, natural history muscums, or in sudy collections,
miust have in their possession a meffod for the choice af
e offects on contesnporary history, enabling them o
differentiate the vanous signs and charactenstics which in-

fer a scientific, artistic or political value on all objecs —
mbofmEnts.

However, working oul such a method conforming 1o the
demands of modern science is possible only if one takes into
consideration the results of theoretical rescarch and experi-
menis on the reaction of visitors to different 1ypes of docu-
ments; practical studies on brosdening the collection of mu-
seum objects (o include contemporary history in its histori-
cal aspect must also be the subject of theoretical research,
eic.

A similar question mist be solved when praciles) (asks
are o be done, for example, how 10 organize excursions,
the cost of all sorts of services, the structure of the musewm
and other questions of a more practical order in muscums,
In our day and age such questions cannot be resolved with
competence withoul scientilic studies.

Museology is an applied science in the comemporary
world, and must guaraniee guidelines for all the aspects of
miseum work in modern socicly — starting at the bevel of
miethodology, 1o the level of applicd methods within ihe
sphere of concrele museum activities.

Notes
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The Cooperstown Experiment

As this is being written early in the summeer of 1980, | am
witlching outside my offwe window five Medghng barn
swallows preparing to My, The nest, beneath a porch roof,
has grven the bards physical secunity from the sun and
drenching late spring rains. Mother's autention ks constan.
She has stuffed cavernous beaks with hundreds of insects
wihich nouwrishment has transformed small, Muiiy balls inio
Teathered Might machines. Yei how reluctanily the nestlings
ery 1o lnunch themaelves into an alien environment, one so
musch bess secure substantial than the firm mud nest. How
tl-prepared they appear o enter the acrobatic world de-
manded of an adult member of the species. Yet 1omorrow
two will have gone, the others soon 1o follow, Those with
weak wings will be dispatched by a cai. But | suspect most
will survive more by instingt than from matermal instruc-
[RLEI{N

The state of muscum iraining in America is a swallow's
nest, Each season from the security of academin Nedglings
prepare 1o launch into the anfamiliar world of museum
wiork, Mother has fed her charges well but has been unable
io communicaie the technigque of Mying. Instinct mus suf-
fice in the less formalised world of museums. Each beginney
musl learn for himsell how 1o escape prodators, seek Tood,
and generally to cope, Regrettable, muscum Modglings are
not instinctively as well provided Tor as are our feathered
friends outside the window, The effor (o prepare muscum
profesionals, both academically and pragmatically for
adulthood, remains unevolved in colleges and universities,

Dozens of seminars, courses, programs, assistanships,
workshops, internships, externships, fellowships, empha-
ses, conceniraions, traimesships, and work studies are of-
fered by hundreds of colleges, universitics, and muscums
lor degrees, certificates, diplomas, and other credentials in
museum studics, From ever so temtative beginnings in the
195075 have come, 1wo decades laer, a plethora of stienps
io prequre students o make thal transition (rom nesd (o abr
successfully, Chaos reigns largely Tor the reasons that there
is little agreement among training sponsors (o hese ques-
teorsz 1) 1s muscum work a profession? 2) s museology a
discipline? 3} Who shall set training standards? 4§ Whao
shall aceredit? 5) What Torm of preparation is best for suc-
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cessful entry into the feld? 6) Who shall control training
content?

The scarch for answers 10 these questions thal comprises

the debate 15 complicated by the informal nawre of mu-
seums, while degree-granting instiutions are among the
mosi highly structured of osrganizations. Partnerships be-
iween such unlike paricipants live been diflicull 1o forge.
The dilettante emphases of muscums and their ofien pro-
prictary mode of governance have thwarted atiempis by the
Toeld 1o regulate and sceredit insell. For as long as 1hose who
strive for professional stafus eschew consinuctive poer criti-
cism, profesionalism will remain dusive, There continues
as well the nageing beliel thar museums are operated by hi-
storgens and scientists rather than by maseologisis. Adnd
Failure of museums (o understand their basic nature and 1o
classify themselves unilormly, contribute 10 the lick of ob-
jective preparation of practitioners suited (o cach 1ype or
chass,
As carly as the 1930%, specialized training has been re-
vognized as benelicial Tor those who admunisier museums.
Slowly, in response 10 a perceived need, individual courses
of sty were evolved with esiablished academic depari-
menis o assisl students 1o compete suceesiully Tor a mu-
SCUM carcer as an aliernative (o some more “leginmate™
professicn such s teaching. Muscum training has abao been
considered egalitarian; a way 1o enter the Nield withow a so-
cially prominent pedigree or private wealih,

Prohably the greatest single impetus to (i erealion of se-
parite graduate-level museum  stwdies programs e the
Linited Stanes was the need felt by history museums, the
most numerous and impoverished of all musewm ypes, 1o
seeure better trained personnel. Academic departimenis of
history were simply nol preparing persons [or o museun -
reer. This situation was in large parnt cueed by the histo-
rian’s disdain for the anifact.,"™ So ignorant of material cul-
ture are Cho's mimions, thst history museums were foreed
gither to retrain hastorans or employ sell-oramed experts in
decorative ans, technology, crafl history, and folk studies,
Cinly the drying-up of the weacher job muarker has Torced his-
fory and Amerkan studies deparimenis o embrace covly
musecdogy as 4 sub-diseipline, or as o dngle branch of
“public history,™



It was during the apex of academic non-concern Tod he
personnel requirements of historical museums early in the
1960°s when a danng experiment was attempted in a soull,
upstate Mew York muscum community, Coopersiown, s¢at
of the Mew York State Historical Association. A private,
non-profit, guasi-proprietary museum and library organisa-
tion, NYSHA operates both art history and outdoor mu-
seums largely for tourist audiences in the hilly, lake-siudded
wesiern Catskills, Dy, Lowis C. Jones, then director, con-
ceived of an adaptation of the eartier Winterthur Muscum
fellowship iraming program conducted in conjunction with
the University of Delaware. The Jones ohjectives were di-
revi and persuasively simple. First, he envisioned o master's
level graduate program, independent and self-contained,
conducted exclusively in a museum environment, rather
than on an academic campus, Second, he proposed the pre-
paration of “'adaptable generalists™ rather than of connois-
seurs who would be able 1o serve more capably the many-
faceted aspects required of professionals in historical agen-
cies and museums. Finally, he realized that in any pariner-
ship between a museum and a degree-granting instifution,
one pariner must be dominant, the odher recessive. The
union he forged with the State Universaty of New York's
College a1 Oneonta was accordingly cemented by a contract
which commitied primary fscal responsibility to the public
budget of the University, and the availability of the working
museum's collections, facilitics, and professional siaff.
Academic faculty in appropriate disciplines would be sup-
plied by, and enjoy the professional ranks of, the Univers-
ity. Museum staff, teaching part time, would have adjunct
status. All courses, laboratory work and practical training
would be conducted within the museums gl Coopersiown,
while internships no shorter than nine months duration
would be underiaken at other host muscums which offered
alternative experiences. Pedagogical balance between the
acadernic and the pragmatic, with the inclusion of a special-
ty, would be an objective,

The student body was actively recruited nationally, Care-
Tull screening of applicants to determine commiiment (o the
field and an affinity for material culiure as well a3 prior aca-
demic excellence was mainiained. A small siudeni body was
selecied of approximately fifieen 1o twenty students living
and studving as a part of the village and museum communi-
1y, initially for a full calendar year, later for three resident
semesters plus an internship elsewhere. A committes of Uni-
versity and NYSHA administrators and feculty was created
o formulate and adopt policy and determine curriculum
often independently of University policies and procedures,
an exceptional situation made possible by the remoteness of

the Program from the main campis.

The experiment has succesded. Since 1965 fifteen clusses
have complered the course, an alumni body of 348 persons.
Eighty percemt of this number entered the history musgum
or related fields. Some 60 percent of these presently serve in
museum administeative capacities, 25 percent o8 curaiors
andl registrars, and the remainder work in museum oduca-
tion, rescarch, and other specialties, Alumni work in all bu
four states and in two foreign countrics. The majority are
employed in the AAMsS Mortheast Region. The alumni are,
further, in a position 1o assist the Program in both recruit-
ment of new siudents and in placement of graduates. It is
believed that the close ties developed among students and
the Program in the small community serve 10 creale a more
cohesive alumni body which maintains its own asociation
and raises funds for Program needs not met from public
SOURCes.

Strangely, the Cooperstown experiment, as successful
and as productive as it has boen, has not been imitared
gither in this country or abroad. The reason why the pro-
gram has remained largely unique was made indirectly evi-
dent to me in wide ranging sessions on mMuscum training
held ar the American Association of Museums® Annual
Meeting in Boston in June, 1980, The mon pervasive cause
of non-emulation appears to be the unwillingness of degree
granting institutions of higher learning to surrender a size-
able portion of their academic and environmental so-
vergignty (o less-structured museum organizations. The
strict academic disciplinary controls which these university
depariments wish (0 exercise over museum studies admis-
sion policies, curriculum formulation, classroom insiruc-
tiom, faculty selection, degree-granting, and accreditation
has relegated the role of participating museums to that of
internship site sponsors and their stalls 1o adjunct or lec-
tureship capacities. History muscums are nof allowed 1o
have effective policy or instructional voices in the training
of the very personnel whom they will employ and have ulti-
mately to reirmin. At the same time, material culiore specia-
lists are continued to be denied full academic status within
the faculties of history and allied depariments, | suspect
that the history museum profession, if it is indeed one, must
awail maturation and legitimization before it can expect 1o
influence the instruction of ils own practitioners.

Notes
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Museology: A Science in Embryo?

Museums have changed considerably since the ninetesnth
century when so many of our major international musewms
were first established. Much of this change dates from
about 1950 onwards and reflects the influence of a number
of factors of which the external ones, those aifecting world
society generally, have been particularly imporant. Im-
proved communications, increased international travel, the
national awareness of new states, the growth of the tourist
industry, helghtensd public interest in its own heritage: all
these, simce the Second world war, have stimulated greater
communication beiween museums, the shaning of idea and
the realisation that museums form an important, vet hit-
herto understated part of the cultural fabric of society. In
this, UNESCO and ICOM have played a significant role,
perhaps more as catalysts rather than directly, bringing peo-
pie together and providing the opportunities for them to
share and 1o develop their ideas.

It has been during this period that the term museology
and the concept of museums as a valid Neld of siudy have
gained currency though even today there are those within
the museum profession to whom the term is unacceplable
while, bevond it, museology as a separate discipline sill
lacks wide academic recognition. Indeed within the profes-
sion 100, as the theme of the essays in this volume indicates,
the validity of museology as a discipline is sl in debate,
This is reflected at the practical level where relatively few
museums require museological qualifications of the staff
they appoint, This is a situation that is gradually changing.

Is museology a science? 15 it an academic discipline at all?
Thiese questions need (o be considersd. We accept that there
is something distinctive about museums, focussed on the
permanent collections they hold but we still find difficulry
in developing a precise definition for the term. The blanket
ICOM definition, intended 1o meet the needs of its member-
ship, is a valuable one but it is widely and often uncritically
accepted. Certainly there are recognised muscums thai do
not meet i criteria,

Are museums in fact sufficiently different from other
comparable institutions [hospitals, libraries, schools, pri-
sons) to meril recognition of a distinctly separate field of
#udy? If 50 what are the criteria involved? Museums, like
many other institutions, draw heavily on a wide range of
specialised academic disciplines and professional, technical
and administrative skills. Museology seeks to fit itself into
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the interstices between these and 1o concern itsell with the

overall concept of the museum. N is the study of muscums,

their development, their function and their philosoghy.

Muscum work is indecd very “practical’; 1w bomow a
word from the theme of this volume. The need for practi-
cality, for an efficient operation is obvious, bul this is not
museclogy which, by definition, s the siudy not the ma-
nagement of museums. That there is a great nead for such
studies is evident when one looks al the museums of the
world, both Large and small. Far o0 many have suffered
from the self-imposed burdens of the nineteenth and early
twentieth centuries: massive collections that are illhowsed,
poorly conserved and documented, and often badly dis-
played. Regrettably these were often faults of weak ma-
nagement, poor curatorship, unplanned growth and a lack
of sound policies. An understanding of basic muscological
{and general management) principles would have enabled
an avoidance of a number of the more obvious problems
and the development of such museums and collections to
better effect. Such problems still ocour today, especially in
the area of smaller isolated museums, while our major mu-
seums are alwo encountering new problems that cannot be
solved on the basis of practicality alone. Museological stu-
dies can make neaded valuable contributions to the solution
of such problems though, of course, theory and practicality
musd go hand in hand; they are not mutually exclusive,

Il museology 15 an academic discipline, a science, it clear-
Iy falls, by reason of its subject matter, within the social
sciences. To do so, however, requires it 1o meet cerain con-
ditkons:

# it must have an overall objective and be definable, parti-
cularly as against other disciplings involved within mu-
SCUIIS,

# there must be a body of publications;

# it must have a body of theory and its own methodology;

# jts conclusions must be possible of evaluation, its re-
search and expeniments of replication;

# it must be recognised by other established disciplines and
by the museum profession itself,

The overall objectives are presumably the better under-
standing of museums and 1o contribute 1o the more efficient
achievement of their goals, expressed perhaps in terms of
the functions of rescarch and communication. But the pre-
cise definition of museology, particularly where it overlaps
with the other disciplines and skills involved in museums is



nod 5o simple. Where, for example, 15 the border batween
mseology and conservation; between museology and ar-
chacalogy, especially in the area of collections managemend
and research; between museology and display design? These
relationships and grey areas still remain (o be painfully
worked out. The practice of arbitrary cxclusion, as has so
often occurred in relation 1o curatorial research activities
has been both unrecasonable and unwise, discouraging os i
has 0 many academic curators from active involvement in
miuscum organpations and active participation in the deve-
lopment of museology. Museology must be more than the
study of the mechanics of administration, communication
and curatorship within museums.

There is a rapidly growing body of data on different as-
pects of museums. The hiterature is in fact already substan-
tial. | suspect, however, that much of it is local or regional
in content and essentially anecdotal descriptions rather than
analyses or syniheses. This is underviandable and 1 hasien
10 add that the material is invaluable as data. But i museo-
logy is to be a discipline then these data have to be tho-
roughly analysed and general conclusions drawn, Only then
can we expect the development of a solid body of theory. As
it is, such theory is to be found but scattered and ofien rela-
ling 1o separate aspects of museums. 11 needs 1o be brought
together. This process would in itsell stimulate the distilla-
tion of mew ideas for ihe benefit of the profession.

Recognition by established academic disciplines is most
important though this will only come with the development
of a sound body of theory, an accepred methodology and
the broad suppon of the museum profession itself, Most
important must be the development of sound research me-
thodologies. There are enough proven methods and techni-
ques available from odher disciplines, from history, sociolo-
gy, anthropology and psychology, 1o name but a few. It iz
essential however for museology 1o decide what it seeks 1o
achieve from its research and whal primary rescarch me-
thods il proposes (o adopt. IT its conclusions are 1o be re-
spected, it is vital that its research be sound and that this can
be tesied by replication. For this purpose, ancoedotal mate-
rial thai cannot be so tesied & of lmited valwe,

In the light of this criteria, 1 would suggest that museolo-
gy is a specific feld of interest but that as yet its parameters
are poorly defined, | question whether it is yet a scienceor a
distinct discipline because of the inadequacy of its bodies of
literature and of theory and because it still lacks a sound
methodology of is own. AL the same time it does focus ona
distinctive range of institutions and activities, namely mu-
seums, and is obviously working towards the solution of
these weaknesses. As such | believe it is indeed & science in
embryo,

It would be easy to end on this somewhat pedantic note. |
feel, however, that something more positive is required, an
indication of areas of particular intercst that merit museolo-
gical research that, in the process, will help towards the de-
vebopmeni of a science of museslogy.

While it would be excellent 10 have firm definitions Tor
‘muscums’ and ‘museology’, onc must be chary of studics
concerned solely with definitions. These resemble 1oo easily
the conscientious efforts of past philosophers 1o determine
how many angels can stand on the head of a pin. In anthro-
pology, concerned with the study of culiures, Kroeber and
Kluckhohn {1952) some decades ago, were able 1o identify
mare than one hundred anthropological definitions of the
term “culiure’. | suspect that in museology we should en-
counter a similar plethora of definmitions of museums.

Of much more value would be research into the raison
d*#re for museums: why they come (o exist and what is
their purpose, these are not necessarily the same; whait too
shiould be their realistic goals — one can only have doubis
of high-sounding, long-term objectives that speak blithely
of “in the service of man® and that are so unatiainable that
their degree of success can never be evaluated.,

Here in Australia we are carrying oul a siudy of universi-
1y museums, 4 very neglected specialised kind of muscum,
secking not only o identify their praciical problems but
miore imporiant, 1o define their role and function within the
institutions of which they form part [Reynolds, 1980b).
Orher specialised museums would merit such studics,

Al a different level, Litthe still is known of our visitors and
what they seek in a museum. | am aware of the numerous
valuable surveys that have been undertaken but still we suf-
fer, as do our film and adveriising collcagues, from niot
really being able to identify what magical element makes an
exhibition a success or failure. We tend also, in our profes-
sionalism, based as it is on sophisticated major museums
concepls, 1o assume that museums of all levels are intended
1o fulfil the same needs, But are small amateur museums,
object oricnted and perhaps very weak in their standards of
display and collections management, 50 out of step? Could
it be that they fill a particular need? We know 1oo little of
such small museums, of the motivations of those who form
them and of the interests of those who visit them. They can
well be more popular than many professional museums.
Cerminly we are all very much aware that museums atiract
only a proportion of the overall population. Can we afford
not 1o explore far more vigorously this problem of reaching
a far wider proportion, of finding ouwt whar would encour-
age them to make better use of their museums?

Within the major museums there is an urgent need 1o
examine the role of the curator and to bring order imo an
often confused situation. The role of the curator (preserve,
study, communicate) is the only one that matches that of
the museum as 3 whole, With the development of other spe-
cialist departments, notably education, display and conser-
vation, the role of the curator has significantly changed
throughout the century in the areas of conservation and
communication. Stll, however, the responsibility remains
for collections and for study, in other words rescarch. But
the argument of whether research is a valid function conti-
nees and there is all too often a suspicion among muscum
colleagues of ivory bower research. A resolution of this
dispute is long overdue, 1o determing just whatl proportion
or curatorship research should occupy.

Al a more mundane level, it is ludicrous that we sull allo-
cate curatorial responsibilitics on a discipline basis without
regard to the size of the workload involved. It is possible to
gquantify the cataloguing and conservation workload in-
volved in a collection but what is the effective ratio of cura-
tor to collections: 1:5,000, 1:10,000, 1:50,000 artifacts?
Much of the problem of unpublished, ill-managed collec-
tions that our museums have inherited, resulis [rom the lack
of the data on which 1o develop effective curatorial staffing
policies. Much of the problem of inadequate curatorship
stems from the same source.

These are but a few major problems that, Tor me, urgent-
Iy require study and solution. There are many others (o
which museum colleagues would give equal importance.
But what is obvious in the museum profession today s that
museums themselves offer few opportunities for their stafl
to undertake major long term studies on such matters. This
i understandable for the museums themselves must re-
spond 1o very practical evervday demands related to their
direct responsibilities, Few among their stafl can devole re-
search time Lo the solution of major museslogical problems
as well as (o their own work and perhaps specialised re-
search. The need is for muscological researchers who can
stand back from the museum, 1o concentrate on single pro-
jects the results of which can then be of benefit (o the pro-
Tession as a whole, It is here that university depariments of
museclogy can play their vital part. To do so, however, re-
quires thai they do more than merely train museum person-
nel. It also requires that museology achieves full acceprance
as an university disciplineg, Until then it will continue as but
a science in embryo,
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Museology: Science or Practical
Experience?

Muscology may be defined as the complete study of each
aesthetic, business-oriented, practical, managerial, acade-
mic and public relations onented funciion necessary 1o un-
derstand the museum in today®s complex world. Working in
4 contemporary art museum or gallery requires practical
knowledge and expericnce in every field of art and business;
it requires as well, a strong background in the historical and
modern discipline o fully utilize a museum’s collection and
exhibition fmventory.

Muscology today s a profession. It has succeeded as such
without the one ingredient inherent in all other recognived
professions: A common body of knowledge and a common
course of study shared by all members of this profession.
That it has done 5o is a tribute of no linde worth 1o museum
stall persons (oday, That il can continue to remain & pro-
fessipn in the Tuture without such common knowledge and
study is doubid ful.

The study of museology should no longer be considered a
random sccumulation of knowledge gleaned by competent
persons with a potpourmn of knowledge in various disciplines
and a penchant for learning on the job. Tenets of museolo-
gical study should, i the Dield is 10 continwe as the profes-
sian which it now is, be standardized 1o include concise aca-
demic preparation for the diverse situations faced daily by
museum personnel,

Varipus professional level positions in museums do, in
fact, require different talents and training. All museum per-
sonnel, however, should have the same basic museum edu-
cation at the master’s level with the option of continuing
their academic education in a mulilude of specialized
ficlds. For example, a person preparing for a career in an
art museum shoukd have a hberal undergraduate education
with a concentration in the history and practice of arf. A
passion for objects and an “‘eye” for good an are also ¢s-
sential elements for a successful museum career. Cranted,
these elements cannot be taught, but they can be developed.
For instance, a knowledge of an history as preparation for
@ carcer in a fine arts museum is essential, but it is only part
of a todal piciure. That total picture includes management
skills, fiscal knowledge and accountability, marketing
knowledge, public relations 1ools and practical **hands on™
expericnce and ability.

This article is advocating, therefore, a standardized gra-
duate level education for all personnel seeking careers in the
museum field. This graduate education should first consist
of the equivalent of n M.A. in the specific acacdemic disci-
pline of 1he museum in which ones wishes to wark. It will
provide the historical perspective and understanding of the
tvpe of work the museum exhibits and the research me-
thods required in that field, In addition, a practical know-
ledge of “*hands on®™ experience is necessary (0 put this
knowledge to work, Courses in museum history, curator-
ship, connoisseurship, management (both financial and hu-
man), law and ethics, education, major and manor pro-
blems Tacing the museum in the final quarter of the 2h
century, fundraming, and research are all essential in order
10 provide a common body of knowledpe and experience
for a museum professional.

Not only is this body of diverse knowledge necessary 1o
make a museum stafl person a professional, i is essential if
muscology is to continue o hold 1s recently established po-
sitbon as & true profession. It is no longer sulfficient for mu-
seum personnel to be connected by the breaking thread of
one commonality: The fact that they all work for muscums,
Muscum stafl must begin to be educated in common areas
so that the time will not come when, in mestings of muscum
personnel one does nod find an historians conversing with
management experts regarding how o fill a space with ob-
jects, I this happens, muscology as a profession will be-
come something akin 10 a modern day Tower-of-Babel,

More and more today, the museum field is becoming a
business, albeit a business where knowledge and love of ob-
Jects of cultwral and natural value is a crucial ingredient. As
such, the museum field must be managed as a business.
What corporation today would risk its future by hiring a
chiefl executive officer who knew a great deal abowt the cor-
poration’s product, but knew little or nothing about finan-
ces, management or marketing? Probably only muscums,

Today we are secing an interesting phenomenon taking
place. Major muscums are hiring joint direciors, one o
handle the aesthetic needs of the museum and the other to
handbe the business aspects. 15 this a sign that the museology
profession is incapable of producing one individual capable
of handling both aspects of muscum needs? One would
hope that this 15 not the correct conclusion; on the other
hand, it may be.

What iz lacking and is, therefore, necessitating this sinua-
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tion is not a lack of people qualified 1o fulfil both Tupc-
gions. It is, rather, a lack of a standardized program of siu-
dy 1o prepare qualified persons to fill a role the duties of
which expand almost daily. It is the lack of that cohesive
body of knowledge 20 necessary to make a profession truly
a profession.

Since specific types of muscums are becoming iIncreasing-
Iy specialized with unique problems, functions and solu-
tions, new associations are forming between similar types of
museums and siaff members holding the same positions
within those museums, University and college museurms and
galleries are also in the process of forming an inernational
association to promote their mutual welfare. As this splin-
tering in the profession takes place, whai cohosive Torce
will hold them 1ogether in one professional body? The an-
swer is 8 common body of muscological knowledge taught
through a professional graduate school which confers a
standardized museology degree in cooperation with a pro-
fessional museumn, which may be part of the same institu-
L0

There is a rapidly growing ibhiography for the muscum
professional which overlaps a number of related fields.
These include: management, law, accounting, library
science, psychology, sociology, 1echnology, human resour-
ces, educational evaluation, marketing, computer science,

architecture and design 10 name the most obviows, I order
for one 1o gain a working knowledge of these areas, an ad-
vanced specialised education which makes this information
museclogically relevant is necessary and required for a suc-
cessful museum career. We can no longer afford the luxury
of unlimited time for on the job training, nor can we afford
the luxury of living in an aesthetic tower. We need highly
skilled and educated museum professionals now 10 cope
with the complex issues of contemporary museums.

Is musenlogy a science or a practical experience? It is
both, and it s moch more in addition. The time hat come
when persons involved in educating future museom person-
nel must realize that they are educating people to fill a pro-
fessional niche, with a specific body of professional needs
and requirements. They are no longer educating students 10
go out and get a job.

Unless this fact is realized and acted upon, museology
may become, instead of an exciting professional field, an
anachronism. Or worse, a field where no one can share any
common knowledge or experiences with anyone else, In
other words, nonexistent.

The great professions have all developed out of greal pro-
fessional schools. If we deny owr own pml'usiupml
school, which is the study of museology, we will never fulfil
the potential of becoming a wruly great profession.
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Criteria on the place of museology in the

system of sciences

Ever since human sociely came into existence knowledge
has coptinued 10 extend with an ever increasing speed. In
the course of historical development the steady increases of
knowledge brought about a growing differentiation in the
felds of knowledge, a division of labour within scientific
activity, and an increasing specialisation. Modern science
today is an articulated system of knowledge with muliple
ramifications, comprising more than one thowsand indivi-
dual specialized disciplings. "

To analvse the place of museology in the svstem of scien-
ces and to give the correct answer 1o the question whether
museology possesses the character of a scientific discipling
one must mod proceed from subjective considerations, ex-
pectations of fears, but exclusively from those objective cri-
teria that determine a scientific discipline and its subject,

Wit is a scientific (or individual) discipling?

It is an independent Dield of knowledge histoncally grown
and systematized by basically exact cognition of natwre and
sociely and their laws, which is fixved by certain conceptions,
{especially laws), statemenis, theorics and hypotheses, and
which differs from other scientific disciplines by its subjeat.
methods, and specific conceplions,

According o their subjects different sciemific disciplines
are integraied in the complex scientific system, and there
they are once more subdivided,

Astronomy, physics, chemistry, geclogy, biology cic,
which are subdivided into numerous specialized disciplines,
for instance, belong to the group of natural sciences; while
the science of history, poelitical science, jurisprudence, peda-
gogy, sociology, political economy efc rank with the group
of social sciences. Except those basic disciplines (primary
sciences) and their specialized disciplines there are support-
ing sciences (secondary sciences). Matural and social scien-
ces overlap in such fields as medicine, psychology, agrarian
science, technical disciplines etc. Besides there are general
structure sciences a5 mathematics, cybernctics eic.

What is the subject of study of a scientific discipline? By
the subject of a scientific discipline one means the complex
of attributes, structure and developing laws of certain fields
{paris, aspects, appearances, processes) of reality (i.e, ob-
jective reality or its reflection in our consciousness), which
are explored by the scientific discipline concerned. '

It is the essential task of any scientific discipline to find
and formulate the objective laws of s special subject of
study. Which is the subjett of study of museology?

As it 15 generally known there were a ot of discussions
and different opinions concerning this question and pro-
blems directly or indirectly connected with it.™ The discus-
sions on it continue. llse Jahn gave a survey on the state of
the discussion on the object of museology.™ She analysed
critically international and national discussions as well as
perceptions in this field and she explains the reasons for all
the difficulties in defining the object and classifying the
complex Neld of museology and its vanous paris with the
facy thay only the “museum instiution” s 1aken mto consi-
deration,

The following publications containing conceptions on the
ohject of museology appeared in other socialist countries:

Kleines Worterbuch der Museumstermini, Projekr, Kul-
turforschungsinstitut, Moskva 1974; Taschenwarterbuch
musealer  Termink  (Entwurl), Kultorforschungsinstiout,
Moskva 1976; 1. Benes, Museologisches Worterbuch (Mu-
seologicky slovnik), Nationalmuseum, Praha 1978; Z. 2.
Strdnsky, Methodologische Fragen der Dokumentation der
Giegenwart, in Museologische Hefle (Muzeologicke sefity)
¥, Broo 1974, pp 13—43; Dee Probleme von Inhak, Didak-
tik und Asthetik moderner Museumsausstellungen (Interna-
tionabes Seminar fiir Museologie), Hrsg. 1. Eri, Zentralinsti-
tut fiir Muscumswesen Ungarns, Budapest 1978; Dictiona-
rium Museologicum, Manuskriptdruck 2. Auflage, Hrsg. 1.
Eri, Budapest 1979; eic,

In his theses on methodological questions of the docu-
mentation of the present time £. Z. Strdnsky terms the mu-
seum a documentary instinution that accumulates, pre-
serves, and communicates the authentic testimonies of ob-
Jjective reality.™ To him the object of museology is museali-
1y, i.2. a specific documentary value™ of concrete and per-
ceivable objecis of nature and society, the value of the
authentic evidence of reality, ™

But is it right to equalize the specific subject of museolo-
gy with the general documentary value of concrete and per-
ceivable objects of nature and sociery? (rher sciemtific
disciplines as well base upon concrete and perceivable ob-
jects of nature and society, and gnossologically these ob-
jects do not have a documendary value * from the first™, but
only in connection with the respective specialized discipline
and its objectives.
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(¥bjects of nature are “'the working base of natural-scicn
tific disciplines with . . . an individual developmem like bo-
Ny, gealogy, mineralogy, palacontology, soology, which
are articulate in themselves™ ™ In the science of history
objects ol the social development like “oral, wrinien, gra-
phic, or material sources”™ Torm a working base for the his-
torical source study, being one specialized discipline of the
seienee of history,™

Effons which intend 10 pretend that the primary sources
of wientific knowledge ol nature and society are self-exis-
tent and are eventually discovered to be the specific obpect
of muscology do not lead 1o smisTaciory solutions,

Years ago Wolfgang Herbsi pointed the danger of such a
mistake in his work “Geschichiswissenschafl und Ge-
schichismuseum™: ““MNolens volens the subject of study be-
comes an independent scientific subject with its own
laws" " The museum specificity becomes self-existent, the
museum subject becomes absolute, *‘the muscum a5 a sub-
Ject would operate as a sell-existent thing discngaged from
historical situatons with an individual scientilic disaplineg,
being in its imponance superior (o specialized disciplines,
whibe the latter would be subordinate 1o muscology, beco-
ming its supporting sciences™” "' [n December 1964 a pro-
Jet of theses on museology, published in *“Meue Museums-
kuinde™ 196473 had to be refused on a ceniral conference
of the leaders of the museums of the G D R in Berlin; ta-
king muscology For a documentary science this project, no
doubt, intended 1o elucidate theoretical problems of museo-
logy; but it had a wrong initial poin in making the atlempt
‘i subsordinate all specialized disciplines 10 a presumahble
sibiect of study of museology™'

The subject of museology can be worked oul only on a
gnoseological and scientific-thicoretical base, by making use
of the above mentioned principles and criteria of o subjec
of stedy of a sciemific discipline, That means thai the
complex of aliributes, struciure- and developing lows of
certain fields of reality s 1o be devermined and applied 1o
miuseology.

To my mind the subject of study covening museology is
the comples of wiributes, siructure- and developing laws,
determining the complex process of acguiring, prescrving,
devoding, researching, and exhibiting selecied oniginal ob-
Jects of malure and socicty a5 primary sorces of know-
ledge.

Primary sources of knowledge are the necessary working
Base of many scientilic disciplines — not only of muoscology
— and therefore noa specific of a muscum, Taxonomy and
historcnl source study, for instance, are parts of a special-
Leed saentilie discipling, bl not specific of a miuseum.

Henoe the primary souroes themselves are nol omiginally
thie specilic subpect of mseclogy, b the comples proves
of acquisition, preservition, devoding, research, and exhi-
birign of primary sources of knowledge, Primary sources of
knowledge Galso termed ofiginals, original sulspecs, authen-
tie objects™ or abjects of the direal sensorial perceptivity)
are not confingd 1o so-called material sources, respectively
objecis. llee Jaln clesrly said, **A [owsil aminonile, o skele-
ton of a saunan, or the mark af the archacopterys diller —
s museum objects — from a recent snail’s skeleton of a
lizard or a bird's body only by the time they come Tfrom,
which perhaps might have an infucnce on (heir state of pre-
servation. They are paris of one parl of the ohjective reali-
iy, represented by a living organism. An archacological car-
then pot and a recent wing botile or o grain conlainer are in
principle mot different, either. I is not andersiandable why,
for instance, written laws, bills, and recipes in cunciform
charraciers on carthen plates . . . shiould not, in principle, ha-
ve the same significance as edicts, treatics, bills, and other
writlen documents (vped or written in long hand on paper,
ity w;lil|1|1|::|n soderges of the present process of communica-
tign?""
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Original objects (primary souwves of knowladgey, which
have armved ag a niwscum and which are iaken froan muiure
and sobery are termd mosewm objects '™ In musewms
these objecis are conserved, restored, prepared, decoded,
and examined in differemy ways according v centain prin-
ciples and according to ihe character and state of ihe mu-
seum object. As any other scienoe muoseology as well comes
into existence for the practical requirements of a developing
SOty .

Mature and society continue Lo change and develap on The
basc of laws, operating objectively. OF infinite varicy of
ebjects of the natural and social development cenain se-
lected westimoinies were and are preserved by people or so-
cil institutions of variows kinds and Tor most differen rea-
wons, Bul the guestion always is 1o ““hold Taa™ those con-
crete and perceivable (estimonies of the historical past of
nature and society for the present and for the Tulure, o they
otherwise might be lost by the furiher development of na-
ture and socicty, which can neather be cancelled nor stop-
ped. That incledes the prospeative preservation of sclected
tedtimonies of the present Tor the luiure. The ransistory pa-
ture of single objects and phenomeni led (o the growing so-
cial reguirement and (o the necessity of a bong-term, durable
preservation of selected testimonies of nature and society,
and for the purpose of research and education, as "4 mea-
sure and indicator of the cconomic, political, sockl, and
cultural development in a certain time, a cortain sociely,
and a certain territory,” "™ or “for a4 comparison of the
stages of development ol historical processes of mlure in
e 1o comie, either 10 compire processes of cognition, 1o
find out whether they are reiterative or testable, or 1o pro-
cure knowladge'* 1'%

Thus such testimonies serve a8 “primary sources of
knowledge, and as & muperm] evidence they undoubledly
prove the existence of the object concerned and simikar ob-
Jects as well, Without these malerial testimonies, which cin-
not be doubted, the prool of this or that phenomena would
be complicaied in many cases™" /1%

The historically origingted and steadily growing general
soctitl requiremient for o long-term, durable preservation of
selected restimonies, that s, the primary sources ol natire
and =ociety, may be suitably confined and determined 1o a
specilie field of study Tor ““the subject of any established
seientific disapling™ is “nol smply given, but — regarding
the Tunction of a svience — a selected one, ™19

“The Fformation of & discipline s a sockl event with a
comples characier with resules from the reciprocal ellec of
specilie reguiremients of society, qualitative changes in cor-
responding scientific working Gelds, and the Toundation of
sellgnistent institutions™. ™" The foundation of corre
spimding institutions begins parallel to e formation of a
seientific discipline, The instiiatbon dsell b neither a scioni-
Fic disciplioe mos i parn ol i, bad 8 secesssny instiii ol
base of scientific disciplines. Hence muscums, for instance,
are mistiteonal beises ol o wompiles af dilTean serennifie
disciplines, but they themselves are mo parts of sgientiliy
disciplines, which b proved by the history of museum sy-
SLiEm,

According 1o gnoseological and scientile theoretical cri-
teria ihe subject of museology is suitably limited and pro-
iled by the Tact tha it is interpreted as the comples of -
baeies, structure and developmg Liws determining the com-
plex process of scquisition, preservation, decoding, re-
seiirch and exhibition of selecied original objevis of mure
and wociety as primary sources of knowledpe. It is not the
original primary sources themselves, Torming the necessary
working base of many scientilic disciplines, and e anilage-
ral desipnation of mwscologey as ome part ol dovimentar
sciences (here comparisons 1o archivistics and bibliology are
un i fably schemanic) which are spoevilic go masenine, bul
the womples process af acguisilion, presemvation, decoding,



research, and exhibition of selected original objects of na-
fure and socicly as primary sources of knowledge, which in
social practice corresponds to the known basic functions of
museum work and museums. *

It is the task of museology and museological research 1o
uncover and formulate those attributes, structures and de-
veloping laws of this complex which are specific 1 mu-
SCUIms.

The analysis of museum-basic categories is imporant,
but 1o fix the basic categories by a material mastering of the
many-sided reality and to recognise mutual relations wall
not be sufficient for scientific work; laws have 1o be formu-
kated that are incontestably typical of the mutual relation-
ships and connections of museological phenomena and of
calegories originating from them.

According 1o the criteria of a definition of scence and re-
sulting from these statements museology may be defined as
follows: museology is a historically grovwn social-scientific
discipline, dealing with laws, principles, struciures, and me-
thods of the complex process of acquisition, preservation,
decoding, rescarch, and exhibition of selected movable®®
original objects of nature and society as primary sources of
knowledge which creates the theoretical base for museum
work and museum system with the help of a generalized and
systematized cxperience.

Compared (o those disciplines defined as basic or special-
jzed {primary mﬂm}uxdmmusnummmnlnﬂlm
only the character of a supporting (secondary) science.
Hence, and because of its close connection to many other

disciplines of science, it will be necessary for museclogy to
cooperale with them and 1o be integrated in them. Museolo-
gY comprises museum theory, museum methods, and the
history of ithe museum system.
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On the indtiative of the representatives of [COM a very im-
portant project is being realized: it is the edition of a Trea-
tisc on Museology. 1t is undoubtedly a desirable waork. It
will form a dividing line in the development of museological
thought up until now, nol only through the things it con-
tains, but also through its initiative and its contribution to
the overall development of museology.

Such an important task, however, cannot be realized
through a mere accumulation of individual standpoinis and
views, [t must comprehend the system of knowledge on mu-
seology as & broad professional effort, developed in full
harmony with the present methodological standard of the
scientific thinking. This is the only way of bringing the re-
sulting work up to the actual needs of museum practice and
to convert it into a much needed basis for entering into
communication with other parts of the speaal and scientific
systems and instilutional networks,

Such a complex task cannot be realized once and for-all.
For its realization we miust allow the necessary time and
creation of a publication base, We must purify the present
way of museum theory thinking. The final version of the
Treatise on Museology should not contain marginal, super-
Muous and unorganic matters, but only vital and substantial
elements determining the basis of the whole structure we
call museology.

For the above reasons we must weloome the idea of pu-
blishing the Museological Working Papers (MuWoP) —
they form an excellent discussion platform for the prepara-
tion of the basic components of the structure of the Treatise
on Mussology and it deserves therefore our all-round sup-

The first question fior discussion is fully in line with ihese
intentions.

As regards this specific question, we could reler our rea-
ders 1o a number of works already published — but in my
view it would not be correct. There 15 no use 1o keep repeat-
ing one's own views — it is more important to defend one’s
viewpaint in confromtation with others — provided that
they accept the common rules of discussion and are able to
convince others of the accuracy and truth of their own
range of ideas.

From this viewpoint | accept the question, | accept the
challenge and 1 am ready for a gallant tournament of ideas.

Az
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Already the philosophers of antiquity held that one should
have his doubts abowt everyihing. | hope vou will under-
stand me correcily when 1 start with my dubitations aboul
the very question: Museology — science or jusl practical
wirk?

How shall we state this question?

Quite schematically: We have to decide whether A has B
of C properties.

Variable quantity A is covered by the term of “*Museolo-
gy"', containing also some charactenstics from B (-logy),
This, however, influences our conclusion. Al the same time
the question deals with A as an objectively existing pheno-
menon. B {science) has been put into contraposition 1o C
(practical work). We have here also the adverh *just™
whose meaning is somewhat ambiguous. It can mean that
we want 1o know whether A is B or © at présent, but it can
also mean that we are asking whether A is what it has been
up Lo now, 1. €. thal wé presumse some changes.

The question formulated in this way — as | have indi-
cated — does not do justice to the reality we are studving.
Perhaps it would be more to our purpose to put it in the fol-
lowing wiy:

a) When we operate with a cenain term or terms, we
must presume that they have a certain intention, . e, they
cover parl or certiin aspects of realily. We must be there-
fore interested mainly in the relation of 1erms and realities,
and also in the Tact whether it is a subjective or objective re-
ality.

by I these terms cover a certain reality — this reality
must have certain characteristics separating it from the to-
tality of reality. The charactenistics must be subsianial for
reality, conditioning its proper exisience.

¢) If this special reality exists at present, we must find out
whether it existed also earlier, i. e. whether it is developing.,
If we can document that it is developing, we must suppose
that the present state is only one of its development phases.

d) If the studied phenomenon exists and continues deve-
loping, its existance s conditioned both historically and 50-
cially, i, €. the phenomenon has & certain mission and pur-
pose, From its purpose and sense we can conclude not only
what it is, bui also what it used to be and what it will be in
the future. Let us give some thought 1o these subguestions.
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Besides the term *“Museology™” used in the above question
there are also other terms of identical meaning, or différing
only in some marginal aspects. Let us mention e. g. the
terms of ““Muoscography™ and ““Museum Theory™ . Quiic
apart is the term “‘Muzeistic’” (in English perhaps Museis-
tics) — analogous with the terms Aesthetics and Informa-
s — in use in Humaniz,

All these terms have a common denominator: they refer
1o the muscum phenomenon. This, however, does not mean
that the designate arca of these terms should be directly
connected with this phenomenon. All the above-mentioned
térms contain a characteristic (genus proximum) leading us
o reflect on the proper, real museum phenomencn. The ac-
curacy of this conclusion can be confirmed also by the ter-
minology used, having its own words for covering this phe-
nOMEnon a5 i exisls in practice, such as ihe term
“Museum’s practical work",

Our terms refer, as we can see, 10 a phenomenon, that
can be described as theory of museum practice.

This is aleo fully in keeping with the general relation:
theory and practice.

Museum theory objectiviees, namely in museological
production. Its scope and orientation can be documented
with the help of museological bibliographies. This theory
has iis impact on the siructure of teaching programmes of
musecdogy, and also on the work of specialized institutes
dealing with the theory of museum work (recently another
institute of this kind has been created in West Berlin).

The terms in use cover the objectively existing phenomie-
non of museum theory.
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As regards the comprehension of the determining characte-
ristics of the theoretical museum phenomenon, in museolo-
gical liverature what we cin find mostly are only the defini-
tions of individual authors and their attempis (o sum up the
characieristics of museology in order io definite it, that is to
museum theory (. g. RIVIERE, ALOI, NEUSTUP-
NY, RAZGON, BURCAW, AVE). The first attempt at a
mictatheoretical approach to the probiem was realized in the
mid nineteen-sisties ai the Department of museology of the
Brno University and this aitempt was followed by a number
of other authors (e. g. HUHNS, JAHN, GLUZINSKI).

On analysing theoretical museum literature we shall ar-
rive a1 the conclusion that from gnoseological and metho-
dological viewpoinis it is nod up 10 the preseni require-
ments. A large percentage of works remain in the realm of
the historiography of museums, many works concentrafe
on describing individual museum activities, or m the best
they reach the level of empirical generalizations and classifi-
cations, There are relanively few works penetrating deeper
in their intention 1o discover. Many works complying with
the methodological requirements do so in the sphere of en-
gaging scientific disciplines, and not through a proper theo-
retical museum approach.

The situation is similar also in the case of teaching pro-
grammes., There are depariments of museum theory, that is,
of museology al many universities. The teaching process —
as documented by some of the published teaching pro-
Erammes — resis in most cases on 4 relatively weak theore-
tical basis; the teaching concentrates on handling over posi-
tive expeniencs, practical instructions, teaching of methodo-
logy and techniques. All these things are important, but on
this level museum theory and museclogy cannot become
real counterparts of other university disciplines.

In the institutes specialized in museum science — we can
tearn from published concepts programmes and plans of ac-
tivities, and also from their museum theory activities and
production (science and research activities) that theory is
somewhere in the background, The forefront is dominated

by organisation, documentation, infarmation, educational
and publicity activities,

From the metatheoretical viewpoini, preseni museum
theory is only partially up to the criteriz of theory itself.
Theory, however, i3 not yet science. 1T we studied this pro-
duction from the meiascientific aspect, we should arrive ai
the conclusion that only some of the works fulfil the neces-
sary scienlific eriteria. One of the most siriking proofs (hat
ihis theory has not reached the status of an independent
scientific discipline is the fact that the results of muscum
theory production are not accepied widely as achievements
of scientific research. In other words: muscology lacks ils
own place within the present system of sclences,

Museurm theory (hus appears as & ceriain specific area of
human intellectual activities, having certain characteristics
of pure theory, with trends towards separating this theory
and constiluting it as @ scientific discipline.
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Even many museum workers hold that the enthusiasm for
museum theory, or more particularly for museology, is a
matter characteristic of the present era and that it is a trend
with very subjective motivations.

Some authors tried (o fix, at least in broad outlines, the de-
velopmeni of these thearetical effaris. Here we could men-
tion by name some students of the history of museums
(WITTLIN, BAZIN). From the last decades we have also
several special works in this direction (MALINOWSKI,
STRANSKTY).

Their writings contain material documenting the fact
thai the works by QUICCHEBERG, MAJOR, NEICKE-
LIUS, LINNE, KLEMM, GRAESSE, MURRAY,
SCHLOSSER and COLEMAN are not isolated manifesta-
tipns, but organic parts of the development of museum
theory thinking, having not only its representatives, but also
development stages and culmination poins,

We lack so far the work documenting the originality of
this development and singling out the factors conditioning
this theoretical creation. But the work by MALINOWSKI
(1970) is & very convincing document, indicating that our
pdeas are correct.

Museum theory and museology have their own history,
differing a great deal from the history of museums.

We are also 1o blame for the fact thar we have nol paid
sufficient attention 1o this history, namcly that we have nod
been able to evaluate theoretically the contribution of all
those whao entered the road of muscum theory long before
us. What this can mean for the proper development of pre-
venil museology can be documented, lor example, in the
work of ENNENBACH.
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If there wiis museum theory in the past and if it was deve-
loping. it means that it fulfilled certain social needs.

The case is also the same today,

Muscum theory, that is museum science, has its right 1o
existence and 1o further development only as long as it com-
plies with the concrete nesds and requirements of the pre-
seTil society.

If we take into account that the museum phenomenon,
though in various forms and conceptions, accompanics
practically the entire process of forming human culfure, it is
logical that it has its place and its special mission also in the
present human society,

IT museums were developing in line with the development
of mankind, and museum theory was developing in a simi-
lar way, it follows thal both museum practice and museum
theory can exist and can preserve their right 1o further deve-
lopment only if they manage to maintsin the required rela-
ton 1o the general development of the society.

While in the 1%h century, and even in the first half of the



2h century, intuitive or empirical approach sufliced in
many spheres of human activities, the second-half of ihe
present century brought abous deep and revolutionary
changes. The factors of the scientific-technical revalution
penetrate the orality of natural and social realities, reach-
ing deep into ther structure.

Mo museum can exist outside this development constella-
tion, The recent manifestation of the crisis in the position of
the museum reflected the contradictions between the requi-
rements of the development of society. and the stage mu-
seums have reached.

Today the problems of the museum’s existence cannol be
solved in the realm of practice. For the realization of this
task we meed a special tool, enabling us to discover the ob-
jective sides of reality, 1o defing its laws and to find the opti-
mum ways of both solving daily tasks and working ahead.

This task can be realized only through muossum theory,
moreover, through mussology.

The postulate of revolutionary change holds true for both
museum practice and for museum theory. 1§ museum theo-
ry is to Tulfil its task, it must acquire a standard complying
with the latest eriteria of theory, that is, of science,

This can be accomplished only il we concentralie on ana-
Iysing the problems which determine these activities.

Here we must mention first of all the problem of the ob-
ject of the iheory, respectively of science. The hitherio pre-
vailing intuitive approach 1o the museum as the object of
theory sees museum activities together with different orga-
nizational and technical problems, with the resuly that many
authors identify museum theory with practice. The problem
of identifying the object is of key importance. Its solution
will determine further development of museum theory.

[Mrectly connected with it is also the problem of a metho-
dological basis. Its principles have not been established.
Certain ideas prevail here on some kind of synthetising of
various scientific branches within the framework of mu-
seum theory, beginning with general methods and ending
with the methods of concrete scientific branches. Many
theareticians do not assimilate the lunctions of the indivi-
dual spheres of applied methods with the postulate of de-
taching specific muscological methods.

O no less importance is the question of the language of
museum theory, The problems surrounding this question
have been fully uncovered e. g. in the Soviet, German or in-
ternational attempts to work out and publish museological
dictionaries (see Dictionarium museologicum), Theoretical
vagueness 15 the main cause of broad differences of mean-
ing. Museum theory has failed 10 defimit the basic pillars of
ils structure, it has failed to make explicit its linguistic basds.
This shortcoming, of course, cannot be solved by purely
terminological or lexicographical attempts.

Finally we also face the question of what is & theoretical
system, 50 far we have seen only very timid attempts. Many
siudents confuse the theoretical system with the functional
structure of the museum. The theoretical system, however,
is not a mere classification of acquired knowledge. 1t has a
maore important role: not only does it model the reality 1o be
studied, retrospectively seen, it becomes a tool Tfor its Tur-
iher and deeper study. Hmln:vﬂ. our museum theory is not
yei that far,

Without solving these basic questions we cannot docu-
ment that museum theory is a mere theory or science, or for
that matter that we do not need gither of them. Sometimes
we Ciime acToss such views (oo,
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On summarizing the conclusions of the individual sub-gues-
tions we can assume the following standpoint:

The term museology or musewm theory covers an area of
a specific Nield of sudy focused on the phenomenon of the
museum. We face here the relation of theory and practice.

The overall standard that museum theory has reached s
not very satisfactory from the metatheoretical viewpaoint,
i. &, it 15 mol quile up to the present criteria pul on scientific
theory.

However, it is a historical phenomenon. It was develo-
ping in the past and af present we can also defect certain
trends aimed not only al improving this theory, but also at
shifting it into the sphere of a specific scientific discipline.

On judging the development and present state of museum
theary thinking from the viewpoint of laws appearing in
general in the history of scences (HERMAL, DOBROV),
wi can objectively prove that museum theory thinking is a1
present at the stage of constituting itsell and separating
from other sciences. That's why it is still heavily loaded with
empiricism and hindered by direct practice,

This theoretical thinking shows al the same time certain
development and structural characteristics, documenting
that there are objective conditions for detaching this theory
and for its constituting as a specific scientific discipline,
provided that it will be able to setile its own metatheoretical
problems.

The above question can be answered in ihe following
way: A is at the stage of detaching, i. e. becoming B. How-
ever, A s in no case identical or identifiable with C. A isin
specific relation to C, but due to the fact that it is approach-
ing B, it necessarily recedes from C. But the closer Alsio B
of the more they become identical, the more it will reap-
proach C, in other than the original plane, i. . in the plane
of theoretical interpretation. _

As our prominent geneticist KRIZENECKY pwmt i,
“good theary is a most practical thing™'.
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Following the dictum thar one should define one's terms be-
fore discussion, the definition of science on which the fal-
lowing bs based is that scienee is:

svxfernaiized knowledpe derived from observalion,
stuedy, and experimenialion, carried o (8 arder
1o derermming e nanure o principles of what s
being studied™,

A for “museology,”” Ellis Burcaw's description is clear
and all-embracing:

Miseolopy 5 the branchk of krowledee concerned
with the sn u.r‘j.' af the purposes and orgarmizaiion
af nnseinnsy,

For this presentation there must be added the Burcaw de-
Mnition of *museography’’ as:

the body of rechnigues related to miseology™.

In the context of the theme of this essay, we can say tha

whether or not “museobogy™ is a science must be consi-
dered in fight of the validity of its constituting a body of sy-
stematized knowledge from which the nature and principles
of muscum work have been derived and from which o theo-
ry universally applicable to museum work has been deve-
loped.
The titke of the essay sets the stage for consideration of
museology as perhaps not a body of systematized know-
ledge but raiher a body of empincally derived techmiques
used in museums, cssentially Burcaw’s “‘muscography.”

In reality, we cannotl separate museology and museogra-
phy. Esiablishment of a reliable science of museology requi-
res that theonies be tested, and theories leading 10 the high-
est bevel of fulfillment of the purposes of muscums must be
tested in the only lnboratories that matter; museums. To test
those theories we must call on the techniques of museogra-
phy, and current efforts to build a science of museology are
in large part directed not af museology as such but at the ef-
fectivencss of various muscographical techniques. For all
practical purposes, museography and museclogy are two
sides of the same coin, not separate entiises.

If the purposss of museums are to collect, 1o preserve, 1o
sudy, and 1o explain their stock-in-trade, the objects, the

physical data, entrusted 1o their care, or principles ol nam-
ral or human existence by means of those objects, it is appa-
rent that only one of the Four purposes s unique 1o mu-
seums: 10 collect.

Preservation of objects, for instance, is not the exclusive
province of museums and museum emplavees. In Allegheny
County in the state of Pennsylvania, the state is responsible
for 1,254 bridges. OF these a large number have had 1o be
closed, replaced, or removed recently because of age and re-
sultant deterioration but many others are being preserved
{“conserved" in museum parlance) by rigorous rehabilita-
tion. The engineers performing this conservation are hardly
musenm employees, bul they are preserving objects.

In like manner, study of museum objects is nol unique 1o
museum employees. Those who do the studies, artists, an
historians, geologisis, biologists, anthropologists, are not
emplovess as often as they are museum emplovees, if not
more often. They are persons practicing their professions in
museums only because the objects of their imerest are in
museum collections. Their philosophical foundations and
their goals are of their ovwn disciplings and coincide only in-
cidentally with the *‘'museum™ goals of museum employvees,

It can ke argued that when as a museum employee one
works with the objects of one’s museumn as an an historizn
or a geologist according 1o the dicta of one’s discipline that
one is il Munctioning as & museum employee but as a pro-
Tessional of another feld, and it is only when the study and
the results are consciously directed roward use in a museum
context that one is truly working as a muscum employee.

This mtitude is true as well of the museum®s purpose of
explaining ils objects or principles based on examples Mur-
nished by use of its objeas. We think awomatically of pu-
blic gallerics when we consider muscum explanation: “'mu-
seiem education,' as it is often called. Certainly most lay-
men think of museums a¢ display gallerics 1o which they
come for entertainment and educmion™. How much organ-
ized education one can achieve by means of public galleries
is debatable, but most laymen are convinced that they wall
learti at least something new from a visil to 8 muoseum, (rom
viewing objects and reading or hearing explanations not
available (o them in any other environment!™,

But it is only the environment and the objects that are
unigue o museums. Present experience and practice in the
United States is that persons sdept at teaching using mu-
seum objects are nod recruited from among muscum em-
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plovess bul from the cducationally trained world an large
and are then trained within the museum for use of the mu-
seum’s objects in the educational process.

Exhibits are exposure of specimens for education withoat
the physical presence and guidance of a teacher. In the
United States, there i a general surge in the direction of em-
ployment of professional exhibit firms for exhibits that are
more than minor. This is ot as true of an museums as i is
of other sorts, for art museums can achieve one of their
educational goals just by displaying their objecis in situa-
tions where the unigue qualities of the objects can be ob-
!'Eﬂ'l:‘d by knowledgable people, but the impetus is there as

ﬂtl‘ﬂ.‘r means of explanation, articles, books, television
and radio performances, lectures, are nod the exclusive pro-
vince of museum employees. Museum employess are being
ised more and more only as résource persons upon whose
experiise professional writers, film producers, and others,
develop what are deemed stimulating and educationally ef-
fective presentations within or without the muscum envi-
rofment.

All this leads (o the premise that the only phase of museo-
hgylhﬂlsmqulumthuMEmﬂcﬂmg and that it is
only in achieving this purpose thal muscums can develop a
scienoe specific to museology.

There are private collectors and collections, of course,
but in our context we consider only socially organized col-
lectors and collections: museums, Even here museology and
muscography are intertwined.

At first glance one might say that collecting does not re-
quire application of museographical technigues. In practice
it docs, What a museum collects is conditioned not only by
its collecting goals but by its collections of the moment, by
space available for storage or display, by Tacilities for re-
pair, restoration, and preservation, even by flinances sulfi-
ciend fo purchase or properly handle collections, and all
these, even the financing, are very much phical.

A single muscum can have a philosophy of collecting. I

can sel a3 its aim the amassing of the most representative,
finest, fullest, and educationally useful collection of whait-
ever lies in the feld or fields of its interest: production of
salt from the Salrberg in Hallein, Austria; local Mative

American archeological gold effigics in San Jose, Cosia
Rica; beer brewing in Brussels, Belgium; or the Salvador
Dali Museum in Cleveland, Ohio, the United Staes. | do
not believe it possible to erect a philosophy of collecting for
the museum world at large at this time.

Museology can be accepied as a st of universal principles
holding that any museum should collect, preserve, study,
and explain to the best of iis ability, but that is not science.

Thl.l is philosophy and good philosophy, but it is noi

A.s intimated above, most work ["ve studied that is repu-
tedly scientific and dedicated 10 providing systematized
knowledge on which to erect a siruciure of universally prin-
ciphes is not concernied with the purposes or organizaion of
museums but with improving museum techmiques, [T mu-
seology and museography are distingt phases of muscum
wu{:ﬂml much is being done to develop a science of mu-
L0

Comntrols cr:rmu:h work being done in the name of esiab-
lishing a sciemce of museum work are hardly adeguate 1o
provide scientific results. Science's observation, study, and
experiment demand rigorous comparative control measures
that are absent from nearly all studies that are called scienti-
fic studies concerning the purposes and organization of mu-
wEums,

I believe it most fruitful 1o consider museology a body of
miuseumn techniques for advancing the purposes and i«
zation of museums that has been developed and found prac-
tical and productive by muscum employees as they per-
formed their daily tasks.

Museology may some day be a science, although | doubt
it, but that day has yet to dawn.
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1 Definition of museclogy
What wiis museclogy, what is museclogy and what should it
be?

Words which actually mean museology already appeared
before the Second world war. These words include muses-
logy, museography, museum studies, Museumskunde, Mu-
senlogie, muséologie, musdographie, museogralia, mu-
zevevedeniye, eic. Nearly half a century has passed since the
publication of “*Musecographie”, a two volume work com-
piled by the International Museums Office, Paris.

In spite of this, no accurate definition of so-called **mu-
seobogy”™ has been found. In fsct, these descriptions were
uscd as a summary of whole aspects of muscums such as de-
finitbons, functions, collections, architeciures, types, saff,
administration, museum services, museum networks, #c.
These iypes of descriptions might be better recognized as a
kind of descriptive science, and expressed in the word “'mu-
seo + graphy = muscography™, even though most recent
scientists do not recognize this as a modern science but just
as practical musesum work.

In 1958, the basic definitions of museology and museo-
graphy were given for the first time at the UNESCO Inter-
national regional museum semindr held in Rio de Janeiro,
Brazil, That is to say: “‘Museology is the branch of know-
ledge concerned with the study of purposes and organiza-
tion of museums. Museography i the body of techniques
related 10 museology”’. The above mentioned definitions
were re-sialed at the Fifth regional museum seminar in
Mexico City in 1962,

Later in 1972, more detailed definitions were given in the

1COM document ““Professional training of muoseum per-
sonnel in the world'";
— “"Museology is museum science, It has 10 do with the
study of the history and background of museums, their role
in society, specific systems for research, conservation, edu-
cation and organization, relationship with the physical envi-
ronment, and the classification of different kinds of mu-
— *“*Museography covers methods and practices in the ope-
ration of museums, in all their various aspecis™.

These trial definitions were made at the early stage of re-
vision of [COM Statutes in 1974, just before the Tenth Ge-
neral Conference of ICOM in Copenhagen by some of the
members of the Executive Council and Advisory Com-

mittee who made efforts o include the definitions of mu-
senlogy in the mew 1COM Stamues.

Even though their ideas were not accepted, the new
ICOM International Committee for Museology was ac-
cepted and established in 1977 by the ICOM | 2h General
Assembly in Moskvi.

Above mentioned is a brief review of the development of
concepls on museology in the last fifty years as seen
through the eyes of a museologist in the Far East.

According to my idea, a framework of a hypothesis on
the appearance and development of mussology is as fol-
lows:

Processes  Stapes Fearures Permsds
I Mousnon and (Daly musezms Mowwsion in
MU Sape appcarad and Adexandiia 1o
enized Sedieval ern
(1] Mumeolore (museo  Spread of Froan Renassance
4 lore) Mage imlarmation (11 Indqlr'ﬂ]
O EUSCEmS revolution
i Museography Descripiion of  1%th cendury io
dagr ML ety MKk
developed
I Mussology mnd S of anemtifie Preeend
musecgraphy but qualitazive
LT rescarch on
MW

Meed for guanii- End of 3k
el and Lyabe-  cenbury
mualic resgarch

L il L S e

Miuseam sceences.

ansd Museum tech-

mlgies stage

Above mentioned stages and periods are still hypotheti-

cal, but it 15 obvious that museology has passed through
these processes of development in quality. It is interesting 1o
point out that museums aciually existed firsi, and then only
afterwards descriptions and theorizations on museums were
made continually until present time. In the future more
scientific and systematic research is called for, 50 the theme
"Museology — science or just practical museum work™
dioes not mean the descussion on musecdogy alone, b it de-
pends on the conditions and circumstances in the musewms
in which the museologist finds himself.
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In *"Ouline of Museology™ (in Japanese), 1956, 1 de-

fined museology as follows:
“Museology is a kind of highly developed applied science 1o
siudy the purposes of muscums and the methods For reali-
ang these purposes. These results should aim 1o develop
museums, and contribute (o the happiness of mankind and
worrld peace™,

I believe my statement summarizes ihe hisic components
of museology clearly, that is, museology 5 a systematic
combination of releology and methodology on muscwms,
Furnctions, organizations, (vpes, history, administratkon,
etc. are only some items of each of these two classifications:
i attempted 10 make a complete survey, items in the two
classifications would be numerous, For this reason | delined
musealogy in the simiplest way but af the same time | added
thai they should contribute 1o the development of muscums
and also the happiness of moankind and world peace. The
above mentioned “added ideas™ may not be accepled by
pure scientisis, byt after reading through publications on
muscums up 1o 1979, 1 sill hold (o my delimition.

2 Basic speciality of museology

as an independent science
1N mauseology s an independent science comparned 1o existing
sciemces including all kinds of applied sciences, i should have
a field of speciality and specific scientific methods.

Basic specialiies of existing sciencts may be classifiod in
the following two leelds:

2.1 Sudy of objects and their Tunctions is the first of the
exisling specific sceentific fGelds, To wse a museum-like-ex-
pression, o science for studyving museum materials them-
selves”', congrete or physical sciences belong 1o this caegory.
This could also be termed **a science siudying objecis them-
sefves'’,

2.2 The second specific scientiflic Neld s o science studying
human beings, and metaphysical sciences cover actually this
ficdd as simply expressed “a science for the study of human
beings™.

2.3 Above mentioned Iwo Dekl of ensting sciences lay
weight entirely on objects or humans respectively. But there
should be another new field of science for weighing equally
on objects and humans. This would be the third specific
sciendifie eld, and it would be the basic speciality of museo-
logy as an independent soence.
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I believe this third field should be the onginal back bone
of museology; the sysiematic combination of values of
objects and human beings is the unigue method in museolo-
gy, OF course, before going into this thicd Meld, objecis and
humans should be studied thoroughly in advance. In ciher
words, museology does nol eliminue these existing 1wo
ficlds as an important basic Neld For study, This third Geld
of study is m very definite speciality of museology, and also
a highly developed field of applicd scienoces.,

3 Basic points of studies in museology and
specialization and systematization

ol muscology
11 Basic poinis of studies in museology will be classified
from the following four aspects, namely:

31,1 A museum may be recognized as a minimum unit in
the same way as an individual human being. In this way
ihere 15 one aspoct for studying museums as o unil, This
point s classified more detailed in the following three
poinis:

X1.1.1 Study of scientific clussification of museusns,
3.1.1.2 Squdy of the forms and struciures (external and in-
termal).

1113 Study of functions of museums,

3.0.2 A museumn may be recognized ax an individual in a
unit, a member of & group, a member of an association, e1c,
T all these types, there is a second aspect for studying mu-
seums a8 population of units,

5.1.3 A museun cannot exist independenly from i cir-
cumstances. On the contrary, this third aspect is one of the
mosd important for a muscum. That is 1o say, relations be-
tween museums and thelr social and natural environmenis
should be siudied as a basic discipline. From this aspect a
study of historical background of muscums must be in-
cluded in this category.

3.1.4 Above mentioned three aspects are the miain speciali-
eations of studics in museology, bat these are similar 1o an
analysis of museums. The resulis of these studies should be
combined in synthetic and systematic ways and wsed as a
basis 1o manage and adminisirle museums o mea cflecti-
vely the needs of socicty. This is another outcome of sudy-
g museums as 31 whole, that is, studying adminbaratkon
and management of museums including associations of mu-
seums, neiworks of museums, desrable global disiribution
of museums, efc.

H 1 liken this 1o a piece of woven choth, 30,0, 3.0.2 and
1.1.3 mighi be recognized as longhodingl threads — tha =
the warp — and 3,1.4 the transverse threads — that is the
well —, the woven cloth being the concept of museology as
a whaole,

This being the case, systematization and symbesis of each
specialized Field of musealogy should be the Tourih and [5-
nal aspect of musaalogy.

N hagram ol imsiecology av @ whole
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L2 Propeeed systems of museology

Avcording 1o the four basic aspects of muscology as men-
pivenead b iem 3,0, | propose the (ollowing svsiems of mu-
senalangy aibso which | oalready have wnitlen oo Japinese
paper e V976 and use as a bosas of 8 muscology course al
HOSED Uiniversay, Tokyo,

L2 Awo-Muoseology (Individual Muscadogy )

Tos sty musenms s 8 wnil. This stamds for item 3,11, and
avoording 10 dems 3000 R1L1.2 amd 30.1.3, Alo-
Sliscubogy should e chimsified in the Tollowing thee -
spentive Nelds,

L2001 Museum Taxonomy

Alihough there are several examples of dassitication of mu-
seinns by Ivpes, thire s o @axonomic and systemunic ap-
proach. Therefore a systematic classification of musewms,
sounething like plant taxonomy, s needed, In 1973 | pre-
pared mi erticle on thix theme, | set up a protolype of 8 mu-
seum like a species in biology, and | took Tive basic oriteria
10 nominate cach species of muscums by Penta-nominal
Mpamenclaiure™. Al presemt | am experimenting to replace
ihis method by using figures to form a method of decimal
classification,

1,212 Morphological Museology

From the standpoit of forms and shapes, components ol
mnisetins are usieally recognided as (angible materials and
physical environmenis, that is 1o say, lands {exteni, pre-
cinkcts, campus, eic.), butkdings farchitecture, Taclities, fur-
nilure, eoquipment, ¢ic.), muscum materials (collections,
objects, maierials, ete.), human beings {museum people, vi-
silors, possible public, elc.), @c.

Thise ftems have been studied and discussed ar length,
bt =0 Tar there is no delinite basic systemaiic rescarch by
common eriteria based on forms and shapes, Concepts like
merpholoey, hisology, oveslogy, organslogy, cic. should
be i museology.
31.2.0.3 Functional Muscology
The functions of muscums are uswilly recognized as colloct-
g, acquisition, regisiration, conservation, restoralion, in-
vestigation, research, presentation, education, mierprela-
tiosn, comumumnication, ete. But i is difficult (o find ou what
are the basic Munctions, what are the fundamental relations
among these functions, and what are ideal functions of mu-
seums as a whale, These concepis should be classfied as
Funational Museology.

3,2.2 Specialized Muscology
This is an interim step 1o develop muscology imto quantiia-

tive and physical scoences, Almosg all 1ypes ol s s
dics and elforts Tor museum development have been con-
centraded in this feld. Tha s o say, An Mosealogy, Hispo-
ry Museology, Scence Museology, Aquaclogy, @ il we
coasld call them such, These are guite wselul Tor practical
meusewm manEgenient ol also Tfor encouraging develop-
ment of specialiced museums, but ot the sune time, they
could be included in the same scientific level of so-called
museology, except for their narmower fields of objecs,

1.2.3 Syn-Muscodogy (Popubition Muscology)

This stands for item 31,2, Studics on museums as *popula-
tion"" actually exist in forms like Mational Muscums Asso-
clations, the International Association of Open Air Mu-
sewms, and even HOOM could be pantly included in this ci-
Legory.

Syn-Muscology or Population Muscology studies the
existing relationships imaong muscims amd muscun groups
o systemaliage them into science. For example, basic rela-
tions bBelween muscums are expiossed i ““action, reaction
and co-action'’, and prototypes of structure as muscum po-
pulation could be classified as “disperse siruciure, open
strsciure and closed structure™, This 1ype of studies 15 @ vi-
Lol aspedt of museology.

3.2.4 Socio-MMuseology

This stands for item 31,3, This 1ype of effon has been de-
veloped duning the Bist Pwenly years, but still it is remaining
something like an approaching stage 1o a science. 5o, this
branch of muscology should cominue 1o develop ino So-
cio-Museology. AL the smme time, (he historical background
of museums in relationship o their natural and homan so-
cietics shiould be in this ciegory one of 1l Most impoariani
branches.

325 Muscum managemen

This stands For item 3.0.4. An cxsaa word which sums up
the science of sdminidraton and manigement of manscums
(see 3. 1.4) has not yel come 1o any noticoe, so lemporarily |
refer o this as Mus¢um Managemeni,

4 Conclusion

My outline is based on the informsion avaikable 10 me. |
believe museology s a museum science, and ellorts should
be made in this decade through internaconal coordinaion
and cooperation beiween muscums and muscum scicniisis
for further development of the study of museology.
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| would like 1o thank the Editorial Board of the 1C0M In-
ternational Committee for Museology which has given me
the pleasure and opportunity of preparing this modest study
on “*Museology — science or just practical museum
work?"".

This brings up two guestions:

What is science?

Is musesdogy a science? What is its history, what are its
aims?

Science

It is recognized that science is, in general, exact and rea-
soned knowledge of certain well defined (hings. Either it is
knowledge based on a particular subject and coordinated
around it, or it is an assemblage of human knowledge. I is
that which is sure in knowledge. I is againsi ignorance and
ithe unknown. Scentific discoveries are the result of the
wark of scientists.

Is museology a science?
This is an annoving guestion, which has often come up in
different ways.

An anonymous author, probakbly 1. G, Rhesser, wrode:
“If thirty, or even Iwenly yeéars ago, someone, ether in
words or in writing, has considered museology a science, he
would have aroused cither a compassionate, or a contemp-
tuous smile among many people. It is obvious that today
things are quite different” (1883).

Meveriheless, museology is finally recognired as an inde-
pendent science. It is the science of museums. It has its his-
tory, its methods, its activities, i3 ideas, its research, ils
workshop, its laboratory, its discoveries, its experiments, its
pioneers, its spocialists, its open universily Courses, its pre-

occupations, its problems, ir,s publications, its international
md national organisations, ils congresses.

It is really the science of the museum and of museum acti-
vities, It was born of scientific activities made by plonecrs
who contributed (o the progress of scientific research, the
dissemination of culture, the enrichment of our ideas and
the development of our knowledge. Museum research per-
sonifics a certain creative activity,

Museology, in fact, was born of a centain scientific know-
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ledge, a certain cultural feeling, a certain artistic sense, a
certain esthetic sensitivity, and the desire 1o assemble collec-
tions of objects.

Our era opens up new possibilities, nod oaly 1o prove iis
right to exist, but also to play an important and decisive role
in assigning essential and dynamic new tasks [o museums,
both in today®s society and in the Tuture of humanity.

The oldest "‘ireatise"™ touching on museology dates from
1727. It was written by a merchant from Hamburg, Gaspar
F. Neickel, who gave his advice on the most worthy padni-
ings to acquire and on the best way to classify and 1o pre-
serve them,

It was towards the end of the 18th century that research
with the aim of establishing a rational method of conserva-
tion and preservation of works of history and art in mu-
seums was made in France, The stimulus behind this work
was the Count of Angevillier. The French revolution had
realized the famous project of the public display of the
royal collections. 1t even laid the ground for an intense mu-
seplogical activity which grew under the Empire, lrom
where it spread to all the countries of Europe,

During the second half of the 19th century, it was Ger-
many who took the initiative of rational and methodologi-
cal museological research with the aim of establishing mu-
seological principles. It is 1o be noted here thar Wilhelm von
Bode was particularly influential in this research which was
applied dunng the construction of the new wing of the Bos-
ton Museum in 1903, The progress of museological research
is also indebted 10 anglo-saxon countries,

The coordination of research and museological methods
on an international level was carmied ouwt by the institution
entitled the fnrernariomal Musewms Office, a branch organi-
zation of the Institute for Intellectual Cooperation, created
by the Leagie of Nations. [ts interesting specialized period-
ical was called Mousefon. It should be mentioned here that
this office was founded following the proposal made by
Henri Focillon.

The International Museums Office was replaced in 1947
by the fnternational Council af Meusewms (IC0M]), founded
under the auspices of Unesco by Mr. Hamlin, director of
the Science Museum in Buifalo, New York, USA.

A course on museology was inaugurated at ithe Ecole du
Louvre by Gaston Brigre. In the United States, courses on
museclogy were also given at the Brooklyn Museum, and at
the Fogg Museum in Cambndge, Mass, Courses on ““the



hisdory of an™ were also given in the museums in Toledo
Al C'lheweland, Courses were given on museology s well,
penerally in universities, bl pnforiunsiely mot on a sieady
Iuas, The interesting subject of muscology has been in-
clindiad in the syllabus of the Ecole du Louvre as o perma-
neril course sinoe 1941,

Miscology comprises: conservation, display, restoralkon,
wnid culioral dissermination.

| Feel that the museum is a rostrum of civilisations, a cul-
inral coenire as well as a cenire for scientific research, @ sor
ol popular and free university, a meeting place [or Loursm,
Tlais shows the museum’s different mandates: s mssaons
are human, sciendific, didactic, sodal . ..

Al misEers ) o4F peesenl efa secm Lo be imporiant rne-
gional cemires of research and teaching, which can help the
work of siudents and facilitate that of scientists. According
10 Luc Benoist, some muscums seem 1o be “rescarch centres
whose galleries are appendages™. In Brussels, the Musée du
Cinguantenaire houses several mstitites. The Musco inter-
isbonsile dells ceramiche in Facnea, founded in 1920, has a
very imeresting laboraiory.

Oiher muscums ofginiee special courses on the *an of
looking at works of an®'. Departments of education also
confirm the muscums educational role. Muscums' extrem:
ely interesting collections were nod compiled 10 be locked
bchingd sullen witlls, they should be displayed and presenied
scicnlilcally, and in good taste,

In my paper presented at the symposium Beld by the In-
termational Commines of ICOM for Muscums ol Archaco-
logy and History, held in ihe S3oviel Union from 8 (o 19 5ep-
tember 1970, | showed the various problems ol display of
wollections, problems of museum architecture, problems ol
dlassificatbon and allocation of collections, problems of
lighiing, models of show cases, problems of explanatory
aidds, problems of conversion of Ancienl MONUMENS (o mu-
seuin ises, the problems of display of study collections in
SIOFE TS, 2.

Among the tasks of museum curators, an essential mgn-
date s Lhe translation into commaon langwiges which appear
hermtically closed . Scheniific endeavours also conbribaie 1o
widening the scope of man®s knowledge, 10 helping people
1o kppow their culiural hentage, 1o protect and apprecoie i,

as well as their natural heritage, and Gnally 10 funthenng
miiual comprehension beiween peoples,

The authentic object is an irrefuable witness which conti-
nucs b0 draw the public (o muscunms,

Curators sometimes prepare travelling exhibitions which
help the public sutside of large aiies to learn of the impor-
tance of their national culiural propery, and this acaivily
puts (o service the idea of bringing the public to the muscum
by all possible means. B0 is obvious thag the condilions of
contemparary lile will Force upon museums their renovaii-
on into scientific and educational institutions. The contem-
parary muscum i oo bodger @ deposilory, nor & coavend,
nor i mawsoleum, i cemetary, a cursosily cabinea ...

The contemporary miseum appears 1o be a *parlosr mu-
seum'” in Evrope, a *'club puseum™ in Aamerica, a tselieol
museum'” in the Sovict Union, and o **treasere museum”™ in
Egyvpt and in other Arabic countrics, MNevertheless, i is <l
a source of knowledge, Tis muscum acrivities are numenos,
and represent the practical aspeci of theoratical conception,
linked 1o the development of scicnce and the profile of the
culture in the country,

Ciosodd profiessiodnal trsaining Tor ¢urators will allow them
1o Mace energetically and inelligenily different museological
problems which arse along ihe road of museological re-
search and progress. Their responsabalities are very heavy,
and reguire taking every micans necessary for the proteaion
of collections agains thelt, Tre and destruction, They musi
think of everyone, and continually keep informed. They are
the honourable guardians ol the human heritage.

Conclusion

Muscology s Lhe science of muscums. 1L owes its barth and
its maturity 1o ploneer museologists who serioasdy contri-
buied 1o its spreading (o dif ferem countries throughowi e
world. Each country now has ils own muscums, mare or
Fess rich v culiural propenty, Contemporary §ife leads man
tor e Tutwere, but men look Far ino the past of by bo
find their roots. The museam s o sancivary where man’s
soul Bives on, As Keals sioid “a thing of beauty is o joy Tor-
ever'', Contemporary man meods this thing of beauly so
that it will be, as sad Luc Benoist, a joy for all,
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What next?

Directions from the Editor

A living, on-going discussion about fundamental museum
problems, a permancnt internaional symposium in which
mscwm people from the whole world are exchanging ideas
and experiences,

A dream? Sheer madness? — Far from it! Museological
Working Papers have declared ihis wish 1o be iheir objec-
tive: the aim is 1o be a platform for presenting, conlronting,
solidifying and polishing ideas!

How can this aim be renched? The method s very simple.
Wil vou follow it?

MuWaoP has come oul for the first time. You have Mo, |
in your hands, Fifteen eminent museologisis and museum
specialists have come forth and now presenl their thoughts
on the tops: *'Museology — science or jusi practical mu-
sewm work?" A variety of ideas from the whole world, Mo
at all unanimous or unifed. This guestion 1o which answers
are presented m Mu'WaP Mo 1 is MuWoP's Tirst discussion
theme, Every nest issase of MuWeP shall presemt a mew 1o-
pic according o a schedule previously agreed upon, Every
timee expers appainted by HOOM's national and intermaio-
il committees will air their ideas on MuWol's pages.

Bui: the living discussion, whal happened o 07 I will
come, dear friend, and it is in your hands, and in el hands
of all members of the museum prolession as well, how
tiving, inspiring and fruitful it will be! In the next issue of
MuWoP, Mo, 2 10 be exact, in which another group of ap
pointed experts shall present their ideas around the nex
theme, Mo, 2, we shall also publish ihe reactions to the ex-
pert contributions on the first theme: *"Museology —
science or just prociical mueseum work?" which have been

iz

seni fows by you, your colleagues, museum people Trom e
whole wide world,

We hope that MuWol™ Mo, | owill swaken blerest, wall
pul into higher gear museum brains around 1he world, so
that hundreds of bath short and long (but got more than 8
pages) coniributions to discussion will arrive on the Edior's
table, We promise 1o publish all serious papers, and we are
ready o continwe in MuWaoP Mo, 3 or 4, or more il neces-
siry, We hope, of course, that the Filteen appointed experis
from MuWoP Sool will por just rest o their laurels b
enier the battleficld o defend deir own ideas!

When will the discussion cisd? It depends on low many
will write to us, When in the Edional Board we feel (ha
everybody has had his word 1o say, we would like 1o make o
samimary and an evaluation of cach theme. By the Edioral
Hoard itsell or by a working group appoeinled for this pr-
pose. Mavbe a small symposiwm. Tn this way we will deaw a
fine after each theme and make conclusions of the discus-
sion, Step by step, theme by theme. The problens are nu-
merous, and more and more pew ones crop up, There s no
risk that MuWol* should be withow work!

We hope so — and our expectations are greal, Should (he
discussion nol gel under way, then MuWaolP cannot Tisliil
its mission. To present o series of artiches — that can be
doene by every journal. To dascuss mutual problens withoul
obstacles and limitations, this is our goal. Help us 1o carry it
out?! Wrate 1o us about vour own ideds, This time b m-
seobogy. 15 01 @ soence or nol? What is 07 Do owe noed in?
Let ws hiar oo vou ol MoWol* Edioral Office. The
deadline Tor MuWoP Mo, 2 i March s, 98],

Come amdd join the fight! Write now!



Facts and documents

With the new periodical launched, topics pencirated and the
rubes of discussion and Tuiure inierchange of ideas laid
down, 15 1t not time 10 put away the Dirst ssue of MuWaP
and allow our thoughis 1o range frecly?

Mot yet! Things tend oo ofien to be consigned 1o obli-
vioa, & Fate which MuWoP i anxious 1o avidd,

AuWoP will document and fike itselfl in Focts and doci-
mterrts. Data concerning the present number and its contri-
butors will be presented under the headings MuWoP No. X
and Comfrititors, Documents with an importand bearing
o the existence of MuWoP and s existence will be repro-
duced under the heading MulWoP* Chromicle.

This is the way things are going (o continue, provided the
present-day prototype ks approved in Mexico and MuWoP
i5 given the all clear.

Teething troubles arc part of the natural order of things,
and the launching of MuWalP is no exceplion.

There are certain difTicullies connected with the presenta-
tion of Mo, 1, for the very reason that this is a protolype
which is being put Forward for discussion and assessment by
the ICOM Advisory Committes and the 100M Executive
Council al the IOOM General Conlerence in 1980, Not until
then will MuWol's subsequemt Tule be decided. Faced with
this sitwation it is hard o maintain thai MuWolP is a regular
journal and 1o give the names of these whe are reponsible
for i, Accordingly, the data supplicd under the heading
MuWalP No. | — bapiivm cervificene are conflined 1o the
profotype publication MuWal® No. 1.

A new and uniraditional presentation has been eme
ploved, however, in that the inside cover contains correct
data concerning the publication; no names and no ack now-
ledgments in the Ediorial. All deaals concerning the va-
rios issucs, i a comprehensive preseniation of pariicu-
lars concerning paricipating instilutions and coniribators
ele., will be deferred until Facts and documenis,

Personal particulars concerning ihe writers who have
vomribured to this publication are more than uselvl infor-
mation. The discussion in MuWol* mus nol be impersonal,
MuWoP aims further than this, namely ot a lively but un-
dramatic interchange of ideas across the conlinents, adive
international co-operalion belween museum people. 1 will
be easier to communicate more personally when everybody
knows which persons hive written and discussed, what they
do and what their backgrounds are, Henoe the idea ol pu
blishing curricwla vitae under Cowtriburors, and hence the
prctures of ihe aulhors sccompanying ech esay.

The tissk of translaing the essays inlo the 1COM langua-
ges, and ithe lingwistic review of the exis supplicd, has
shown how dilTecult 5w 1o express the writers” thoughis m
relevant terms. I s even more difficult 1o achieve uniform-
ity in thve use of different conceps, The editors have Tound
this to be the case when adapting the curmicula vitae cod-
scientiously supplicd by all the contributors. Degrees, the
names of instiutions, schools, professional associations,
various appoiniments and assignments ¢le. were found 1o
reguire far more time for transkation and consistent editing
than was available,

This being so, the Tollowing procedure has been adopted.

Curricula forms are being published in MuWoP Mo, | so

that they can be commenied on in discussions voncerning
the journal™s future.

All curricula sent 1o the journal by the writers are being
stored @t the Editorial Board OFlce. They will be processed
and published — in the event of MuWoP being approved
lor Turther publication — gither as an appendix 1o No. 1 or
else in MuWoP No. 2, Umil then ihey are available [or in-
spoction by all interested paniies ai ihe EB office.

Pending the editing of the curricula, the addreses of all
coniributors are being published in MuWol* Mo, 1,

MuWa P Chronicfe has caused (he beast amount of worry,
Documents are documents and presented in due order.

And now ta Facts and Documenis!

MuWoP No. 1 — baptism certificate
BlaWiol® — Museoologscal Wiwking Papens

A debae pmstnal an Tusdemental muscologeal problems.

Appoaring al lad omor yearly, prosided the publsawiion n approved by
OO andd il agonos

Al bl S

% o profoaype of the MuWol* josimal.

Publiched m connection with the 1980 PUOM Conoral Conderoee ay do-
LRI LML |0 8 B et a8 devivon coiosfiy depiildd pralibeialion
ol i journal

Prdiisheer fip
1CCENY Dngermatioea] Comaniiion e Musoology (10 olaM ) anid Siabens his-
e ik mnuseum, (SHIN, ik Maseim ol Banoaal Astiuilesd, Sockholm,

Falitawr Wimsd Sofka, SHM, Sock Bolin

Eelirawatl Sesargd anl e 0ol

Anedrens Cirose — FRL, Roll Kiau — (DR, Wildgang klsawwils — FRL,
Amraaim M. Kagon — URSS, YVinod Sofka {project coonlinson j — Swe
e

Erfararad Bl O i
Semens slornks meseem, o, [y ¥, Solla,
B 5805, 511480 Stockholm, Sweden

Comtrafsaiors in alphatecicall onder:

Devvallées A, Gweporovd Ao, Hubendich 15, Jelingk 1., Tol bowsen V.,
Kkl W, Lemigun L., Lowis G, Mowdapny J., Pridalin 1. 17, Poner
. K., Rargon A M., Reynokls B, Scols 1. A Scheimer K., Sofla V.,
Sirdnsky £ X, Ssauger 1. L., Tusnna 5., foshids K

V. Toll Jensn™s cosmdbuison i published by Kind pomission of ihe
LENESCCE Dk el Ciileiieal Hesdage al 1Tk Adged 19, gl 00
CHASE Y R, The ceay wan originally wrsien lor the LISNESCO jourmal
s "

Frovanarman aif ¢ il Fidsarasm

The ot Esil s, sasnipelice] By D he dsiBsors i Eaglndi ail Frongh haie boem
vhecked limguiiakzally by Béaince de Chauliay and Susanne Pommella a1
the HOD Secretarial and ihe URNESCOAOOM Docammentation Cenier,
IFaeis, The coniribestors kavg sl given the nasnos of (has Dl o,

Chhicr eranslaisons have borm made by ihe Folloming porm:
(ap Tramslavis o English by Suramne Pomnselien, Pases (ninodu son

by ihe Bdsmos; Contribution by A, Donallée, 1, 1P, Priluln, B Zouhdi;
What mexi? Directions fromn the Ediior) and Roger Tanoer, Stockhodm
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ikddivonial; Inirnlgcory summary by tise Edivor; Facis and Documenis —
Immashs e, Muol® Mo, | — baptism certificate. Conribsiorp
i Translavions imo Frendh by Béarrice de Chauliae, Paris (Muscological
Pavimts al View — Europs 1975 by V. Tolt Bemend Contributions by 1.
Meusiugny, W Beynolds, K. Schreiner, 5. Twwrusap and Lydie Rowaeau,
Sk haliin (Edsoral; itmodeciion by the Edilai ) Ditrodectory saimany
by (b Edivos; Comtribuibons by [3, B, Porter, 1. A. Scala, ), L. Swasger;
Wiad mend? Diricaloss Trom ibe Ediior; Fadis and docunignis — Bidiodes-
than, MuWoP Na, | — hapinem cenifigale, Contribusons, Suol* Chio:
nichke — dacmmeni Mo, S

Some ol ik delfimbioes i Mosealogical provocations 1979 asd 1he
whiske of varioss doviiments in the SMuWol Chronicle were tranmslated in
Saedken, The dedimition By A, M. Basgon was iramdated from iBe German
wia ahee U winM Seerctarial im Wengs, Crechostovakia, amd the French sor
siin wis chodkod agains the English in Swedksi,

B e sl amd 5. Posnmsclal paricipaied by coustesy of the 100%)
Seerenary Ceenewad L. Moneeal amd ihe Hend of he UNRESCO/ OO D
wumnoniaisie Cenaer, P CHGIHa.

Contributors

rta concerning the comrbutors hove been collaaed by means of
the follsving guestionnasic:

Lavowt amd oover deargm Bengl Serenander, Siockholm.

Tepeerting by Sniee & Sl Bepgensiier], Stockhodm, and prool neasding b
lima karlernas, Lydie Rosaau and Ropger Tanner, Stock holm,

fiatredians) Theose were supplaod by ihe contribuiors.,
Printing and Mg [Depanement ois ol Tadoomieal, SiockBsolm,

Fimawcr: Thin proloiyps e wan linancod paaily oot of the Tusds of the
Nlusomm of National Aniguities, Siockholm, asd abe wib speoal granis
from (b Swedivh Governmeni aned fiom the Sven and Dagmar Sakn
Foundateon. The IOOM Secrefarial in Pare conlibused by modting il
wurd o geitain ramslaisons snd vhocking opcrations.

Al e persany mcarkned shove — ol doniifen ey when el
wonfrafuten’ virapamty, st sod ennsel EoRle B oty aith
T preipet — e e sarrRUReEa il fap e e e faaieiostine ar
MhHual® Mo [ oreduy. The Edlitor woul’ e fe fele Ay o@gorraing e i

Ry By predi i,
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Datn as per ihe above have been collecied an the Ediverial Board
Offiee (or all authors of contributions on the wopic theme of
MuWaP No. 1,

To faclitate copiact with the coniributors pending the intended
publication of their curricula vitae, bere are their addreves:

Blr André BESVALLEES Comervalour Mr Dansel R. FORTER M A, %0l

L' Inspextion péndrale, [Nrection dey Musée de France Cooperaown Craduale Frograms

Mlinisitve de la Coltane @ de 8 Communication CODFERSTOMW N, Sew York 11328, LSA

Falais du Louvre et ID Mchiom Avenise, COOPERSTOW N, Sew York 13325, USA

F-Ts0 41 PARIS CEDEX @, France

Mr Awvzam M. BAFGON D5

M Anna GREGOROYA o Tl : y :
Central Administraisan of Museums and Pictare Galleries Munde kntorigoe 0"
inirednd ; 5 gakiril Lansudarsd venmy) niorideski) mec)
RPTHVE Kt Krawnaa Plotad | —2, MOSKYA USSHALURSS

Liodna 2, % 39 BRATISLAYA, Crechoslovakia

or Haburskd |, K29 00 BRATISLAVA, Crechondovakia vl O5-292. 65 TN

vl DT 4%
Bl Barme G REYSOLDS 13 Phd, Pral
Nlr Beegt HUBEMNIDICK Gl dr, Dirccior Maberial Culiure Bescarch Uit
Muscum of Natusal History James Conk University of MNorth Quesnaband
Maiurhistoriska museer TOWMNSYILLE, Queepaland 4511, Auarralis
B |19, 5400 W GOTERORG, Sweders il Damaglas T 57 11, Pimlica 79 21 9
or Galeangatan 11, 5421 71 ¥. FROE LINDW, Sweden
] D029 28 T
Mir Joweph AL SCALA D, Dbrecuw
Ar Jan JELINEK  Philr, Chusiroun Joe and Emily Lowe An Gallery
ICORA International Commiivee For Muscology Liraduatc Muscology Program
Moravski mseoum Cnliege o Visual and Performing Ay
T, niim 23, dmora, 639 37 BRMNCY, Crechoslovalia Syracne University
vl (520 24 SYRACLUSE, New York 1210, LsA
il 1Y) 43340
Mle Willly TOFT JEMSEN
Mlusevsmsl jenesen
Sperugeiey | Lyspard, [D-S500 VI BORG, Danmark 8r Klaus SCHEEINER Dy, [Mreoios
1] DA T Mlunaniam of Agraran Hisiory
Apra B ontches Miusoam Al SChacron
Bl ALT SCHWERIN, DidR /LR
Sir Wollgang KLAUSEWITS Iy 1l Makhow WIE
Forschungsineditu Somckenberg
S kil ganbipe 25
I FREASMKFLUET & 8 1, FRL i ﬂh}ﬂi L OSTRANSKEY  Phlk, Derovion
il G ) ) -THd 22 45 Beparimenl of Munenlogy — SMorasian Miscum
AMlurcologck € oald, Moravakcho musca
Sencimmva 14, 63917 BN, Craghondovakia
Bl Lo LEMIEUX 135, Derocios o Somedudlaka ¥, G000 BRMNCY, Crochosbvalkia
Matsniial Ausoum of Maurs] Socimoe Il O -500 56, (5-6TE 51K
OTTANWA Kia OME Canada
Tl DY) - TE
Wir Jamses 1. SWALIGER D5
Uarnegic Muoseum of Matural Hisdon
Wi Cenlfeey LEWES WA FSA FMA, Eiesior SN Fogbes Sve, PITTSELURGH, PA 15210, LSA,
Dveparumeent 4] Sduseuns Simdies or 179 % Hmchinson Ave., PITTSEURTEH, PA I52IH, %A
Urnivorad y ol Lesxsbor Al PR Ml 08T (4023 TH] DT
108, Primgess Rosd, LECESTER LED TLG, G Sriam
1ol DE11. 551 S0
&r Sowctweig TSLELUTA  H S, Prod
) Deprtimem F Fducation
A il MEUSTUPNY IS, Pral Foouliy ol Letters, Mosel University
Marwwial Miseiim 2170 Fugema, Chiyosda-be, TOEYCF 2, Jagan
Marodni muscsm af H21-R Shimos Dwaeakl, Kokiali-mins
Ti. V. mora T4, 1S T PRANHA |, Crochondovakia Imardhiki-gun, Ibaraki-ken Mk1L, Rapan
or Flemimkosé 1170361, 14000 PRAHA 4, Crochondivakiz el E39T-6-07TT]
el 022 4 505
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MuWoP Chronicle

Documient no |
Excerpts from REPORT from the sevomd mecting ol the
ICOM International Commitice Tor Muscology
Septemnber 24—30, 1978, in Pokul

Drossument mo 2
REPORT on the activities of the Edinoral Board of the
ICOM Intermanional - Commoniee for - Mascology
(I eloM) during the period 197810248 - - 1979-10-20

Document mo 3
Excerpis rom REPORT from the 3rd mecting of the
ICOM International Commitiee Tor Muscology
(ICaloM)
Chctobser 22—206, 1979, in Torgiano, lialy

Document no 4
Letier 1o the chasrmyen and seeretaries of all national and
imternaional POOM comminiees
January M), 1980

Document no 5
Muscological Working Papers — a publication projeoct
of 1COM International Committee tor Muscology
Material Tor the megting of 1C0OMs Exccutive Council,
hay 1980

Document mo 6
Excerpis [rom MINMUTES of the 47th session of (he Exe-
cuiive Counal of OOM (200 Ex. 5§
J0=21 May 1980, Paris
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ecument no 1

Exscarply from

REPORT

from the second moeting of the JC0M Intermational Cesmities
for Myseal
Septesber 24-30, 1978, in Paland

—_— e = == -w —=

The Comsities accepbed Lhe Tollosing concluslons and recomsendalfons:

1/ The these “Possibilities and limits In sclentific retearch Lypical
For the museams® was discussed oa the basis of the papers worked out
by W Elautewils &nd & Rargon and reports made by £ Dabrowskl Ressarch
Hork im Archasological Museuss §m Poland/, J K Makuluki /Culture.
forming Functions of a Museum of Ethnographys amd L Prrymes idskl
ﬂ]'l.lll}ﬂi!ﬁ remarues sur les recherchos faites dans les mumides rdgio-
naus,

Eccording Lo the role of the musewm in the sociely of today, Lhe
Commitbes ¢lales that resesrch In the Fleld af ks collecting activi-
ties s am Indispensable part of ke susesm work, ome of its funda-
mental funciions. Collecting Finclisding documentation, storing and
preservations, rosearch amd digsesination of information, Lheis Lhres
main tatks of the susewm hawe pgual value and importance. Epstrictions
of any of them would being negative conseguences Lo the main function
af the mrem, Without research - wp to date and inkerdisciplinary,
field work as well at labgratary work, basic and comparative stedies =
the mpoum cannal Fulfil 10e otker functiont and wil1l becone & mere
store of collections and of stocked and whused informallen,

The throe main tasks, mentlosed sbove, are common for all meseums -
big and =mall, govermmental and mumicipal, central amd reglonal.

The Timits 26t by Financial snd persomnel resowrces require a fertile
collsboration between the suteums and alio belwsen Lhe maieums and
the research argenfizations = research institutes, scademies, universi-
ties mtc, As there i mo subslantial differesce between resedrch in
mutenet, umiversitios or research institutions, the collaboration
must be arr on the basls of equality. The status of Lhe mrsems
nd Lhe mpsealogists shoold Be ralsed Eo Ehe zame lowel st obher
resgarch crganizations and thelr personnel. The scientisks working

In musewws need the same opportenities Lo wse all the spurces af
informat ion and even a1l bhe advanced technology &5 other scientisis,
The Commitles considers the collshoratinn between the hig mateims and
the tmall onet of the suseum work,

2 The Coswitiee is of the ppinion Lhal Fesearch em Che musees - Ehe
alm and rale, function, organization and methods etc - must be
sccomplished by Ehe mpiems. This sussolagical research - batlc as
well a4 applied - must be interdisciplinery. Carried out in collabora-
tion between Lhe mutewms, It mpst wie the resnlts of all the sclences
that can conbribute ta thke current developsent of the mrieum,

Museological Institutes or departments of mussology should be

established in every country. An international centre for meseclogical

:I";Ll'diﬁ Ii:tl'“ faciliate the exchange of ideas snd research reggits in
% eld,

In order Lo supply the well krown and wery pressing desands, IC0M
should work oot and publish a handbook om suseslogy 4% sson &% possibie.
Such g publication would become the basis for the continsed discussions
on musealogy a5 well as the aid for muspological studies at the umi-
verslties and other educational imstitutions, Tor further training af
the suiewn porsonnel and ita practical needs. The Coemitter welcomes
the sctivity of the [O0M secrelarist ko reallze thiz ispertast project.

Finally, courses in musealogy should be arranged for 211 wha intend to
work st musewsi. Even the aaisting personmel of the mugeums thould get
the cpporiunity of Furiher tralning in museolony. As Lhe perionne]l o
ihe mutews (5 limited, especlally in small suseums, such skudies weald
Facilitate the possibility of meeting the daily probless in Lhe suspoms
and even bo conbribute Lo current resparch, The Cosmities condiders
Ehat, on Ehe basis of collaberations, the museological studies and
training should be given also by an internat tmlq?mul.un- The contkl-
I“1Tde::dm international eentre of museological stedies should Be
Cons 1

- | e

The Committes decided firther thal an editorial board /G Dievrner,

W Elgusesibe, A Razgon, ¥ Sofka/ with the office situabnd in Stockbola
should work out a skeleton-prograsms for working paperd om Tundesestal
mytenlogical probless, to concentrate such papers amd to publish thes,
Th programse will be presented ot the next meeting of the Committes,

N The prograsse for the next mesting was discussed, ..... The
skeleton-prograsme for meteological work ing-papecy acearding o polink
3¢ above will be discwssed,

Hartiw = Wiehorda - Tordn Jan e Tnek
Soptesber M-H, 1978 Cha irmn
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Document no @

TCOM Intorratioral Committes For Numseology
Tarngisna = Tiely, fOektpbhepr 1979

MEAAT

afi Lhe sckivities of the Editorisl Poard of tha TCOM
International Conmittne For Musmology (ICafoll) during
Ehm period 197T0=10=20 = 1979=10=-7D

At its mnounl mosting In Ostober 9978 in Polend ICofaoM
Formed m Yorking Groupn with tha inskruction "to work

out m skelotan-progremss For warklng papars on fundeamnn-
tal sunoologicel probilema, te condsase such pepers mnd
ta publish thoa®, The akeleton=progromas should he pres
aanted ak tho noxt mesting of Ehe [Corlal.

An mombors alf the 'Hdl:llinq Group celled Cditorisl Dosrcd
(R}, the rellowlng persons sere nominabed: He G Dins=ner,
N U Elauseelbiyr, M & Razgon and Mt ¥ Sofie,

The Editorisl Pomrd affice wan placed in Stockholm, Tha
funcbion of coordinetor af the wotk eas Rhus entrusioed
o lNe ¥V Sofke,

The sorkien plan and timatable concerning the sork of
the LB gace detorained st the Fipsk meobting sith the TR
im Netabor 1978 Ln Moland. To define the torm suscolony
mnd thernhy gotiing the banls For the Foreing of the
sheloton-prenras=e is ono tesk of Ltha [N shich han Yean
alwan hinh priority.

Thia tmek should e solved nrimerily throunh contmols
in mriting “y Lhe momhers themselwvns (deafting of defini-
tlone af thelf awi as mell ss getiting definitions Froa
other authors, museus offloisls, musealogs Fesonrchnes
ateg Formarding the sstaciel ba the eaoidinator of the
arojatt and vism his to all seahers af the TNg exchaogling
af coomnents Yoitsesn Lhe Cl.ssshers on Eho estnrisl re-

coivndy il barnling to Form m comenn dafinitinn),

Mimsnussions of the probhlem sheuld, LT soeeded, take place
in Stockholm or FrankFark.

Nuring the First stage, Mr Y Elsuseeltz, Mr A Aazgon end
fir ¥ Sofiim has drafied deseriptions mnd definltions af
thelr oven, Theom doscriptions snd dafinitions hawe hown
sent For cosment to ml] mesbers of the EF tonather =ith
8 Fow other dofinitions which have heen obhitsinod by Ehae
coardinntor.

Mn Lthe coordinetor®s continued conlacks wmith Lhe CO mabh
by letbtar and telephons IL hecese avidaont that & mantlng
wa® rofquiced Lo FUlfil the task af drefiing & |olnk pro-
pasal ko the annusl mesting wlkh the TCOM Tatacnetianal
Commitbes Far Museology in the subwsn af 1979,

The marking mestling of the TN Look plaer In Stoekhalm,
fictoher f==0 1977, The Contrsl Poard af Wetionsl Ambimui-
tien and the Huseus of Matlonsl Antiguities defraynd
living peponass ahile the pearbticlpents hed to nasy For
the travnl costs. All aeshers of bthe [A sere celled to
Ehe mesting, Howaver Wp W Elgusesltz and Hp ¥ Tolfkes sern
the anly teo Fras the EA bto skbend. Mre A Pezoos e8s pros=
vrnbml Fron coaing. Mr G Dimaonor eho took pert only an
an ghantunt In the Toland meaking snd not belng & moshor
af (L0 Lacked grounds For his participetion seearpiding
ko Lhe stebtules and did not coms. Unidor thoss eolrous-
stances pnd after consuliing eith Me Y Elsusesitsr aad
g A Asrgen, Mr ¥ Toft=Jonsen and Mr B Kipu eere Enwlbterl
to the monting in arder Lo get a bromdor besin Far the
discunainna, Oegsuss of a previous sngagoment Mp A 0 Lau
cayld ol accmpt Eha Inwvitation.

it the arating the coordinator infareed e pariicipeets
ahoul Lhe mossures baken liy Lhe alffies ta Fulfil thie
Fungtion alf the TN, abhpul the doevnlppeanl of Ehie gark at
Ehe EN gl mboubl rosults ofvbminod,

A ropart man glven on the balks tho eespdiostar hed 1o
Paris in Juse 1998 gith i L Montreml, "ecretary Gennral



o 1CM and mith My 3 Jelinek, Chairmen of ICofofl. The
coordinatlen af the sork on the Treatlse an Musoology
by thea Planning Committon Tor the Treatise on Huseology,
mnd of the sork on m sieleton=programme and s plen For
tha puhlishing of sorking=pepnes on Fundamentsl musoos
lagieal prablesa by EA, was discunaod,

Ay reasan ol the Parls telks shich had bteken plece an
the coppdinstor's own Inltistive, the ocoordinator drafi-
@il & propenal eeneetnlng the publishing of Ethe plensed
work lnn-papors. Thia proposal has besn subslitsd Eo Lhe
marking meeting af tha £ snd hes een acecepbed hy thes,
The cosrdinator was instructed to presont Bila proposs]
at the annual mesting of the ICofofl In Ttely. The pro=-
po=al will be preassnted In Ehe noxbt saction.

The doelegetos st the meeting devoled & groet deal of

time Lo discusaing the conoept of musoolegy and Eo plen-
ning the skeletan=progremnc For working pepeca. They
agrend on that evoryone present should dralft his own
dafinition of mussology after his return home and prospit=
ly Ffofeard thin deaft to Ehe coordinetor. Suwoh & draltb
has been zenbl In by Bre ¥ Toft=Jdonsen, Ar W KElausreltz
and [ir ¥ Sofke.

Furthnreare, tha delogates conzidered & serlous dlscus-
slon on the purpsss af Lthe ICafe Lo he sost desirable
in ardnr o pdes & profile to the cosmitbtem. Thay audg-
gesled thet such & dissusalen sbould be srrenged ab the
rrinunl moating in 19799, The ataee mentjonnod cefinitions

mnre Lo Gm weerd to inlkinte Ehe ol scussions,

3 Pgaamanl

The text of the Proposal {3 Propoaal, 3.1 - 3.4) appears in Docusent no 4
udiar "Excerpts From Aeport en the activitisa of the FEditorisl Board efo™,
altached Lo Lhe lélber Lo Lhe Chaliman and Dscrelarles of all Mstional aned
Intarnatlsnal ICOM Cossliless of Jasuary 20, 1980,

Thia proparal af &slne Ils In eccordence with the dis-
cuaninana af the EA §n Stockholm, August 1979, sharoin
fip W Elpunnuits and Hr ¥ Tolft=Jonsen took pert. Hr &
Mprgon who wes inforeaed of the proposal hy tealsphans,
had no ob jeetiona.

I am convinced theit the ides el publishing the WPoM
ia important and 1 hope that tho srguassts Tor the

Hfall here developed will lesd to o positive desiaion
ai thea mstlar,

Nr Wino® Tolfkms

fmndan
1979, fataber 1
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Eacerpls from

REPDRT

from the ¥rd mesting of the [D0M [ntermational Commitltes
for Museol (e o )
October 22-H6, 1979, in Tergiana, ltaly

The 1M [nternational Commitbes for Museology reached Tallesing
results, conclusions amd recomsendat inns:

2/ The Report om the Commiftes's activities during Lhe period
Mowesber 1978 - October 1979, given by Mr J Jelfnek, the Report
on the activities of the 100FOM Editorial Bosrd {sumsmary
enclosed) and the Beport on the meslings with the 100M Planning
Committee for the Troablse om Museology durimg the sase period,
bu-thn:;:m by Mr V Sofka and also distribuled im writing, were
Eppr &

1/ The abms and the progrosms of the activities of [COFOM were
digcuysed.

The Editorial Soard and the growp of Commiiltesr representalives
in the ICOM Plamning Committes for Trestise on Museology thall
be congidered as working growps of 1CDFM,

5/ 1t wan approwed Bo publish working papers on fendsmental
miseological probless as suggested in item 3 of ke Report on

the activities of the ICOFOM Editorial Board ment ioned abpwn, with
the following additions:

The authors of basic papers shall be appointed by bhe 1COMDM
Editorial Board FEBF. It is recosmended that Matfonal Commitiess

For ICOM shall be asked to ascist EB in choosing potentisl suthors
In order to get a represemtabive presentation of susenlogical ideas,
The coordimator of EB Mr ¥ Sofka shall fnform the Executive Board
of ICOFOM sbouk the names af the authors appainted.

The E8 in cooperation with the Execullive Board of JC0F0M shall
cofd ifer biw to cover Ehe sdiforial and printing expenses of the
work ing papers.

The pregent [A, W Elausewity, A Raz and W Soflka, willl stay im
funcbiom yati] the meat amnual -eetm of ICOFDM oa the occatiion
of the General Conferemce of 100M, when new elections of all

orgams of [OFOM shall take place, [COFOM decided Lo joinm Mr B Kiow
amd Wr A Grote to the ER Tor the seme period.

]
Ducyment. no e Stockhole

100 - 20

e

1 brrt—a
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ICMH Tmtermnational Commities
for Musealagy
Editorial Board

Ta the chairmen and secrebaries of all
reak fenal amd International 100 commitiees

Dear Friends and Colleagues,

During the pask twn years, the [ntermational Commitiles For
Musenliogy (ICofoM) kay devoted comsiderable Inberest Co tha
questlon of possible mean: of sctivating International ea-
operation in musealogical research amd developnent and of
despening the sachamge of ideas and experience from tha
mUSEU LT LOT,

ICofoM fully realizes that advamted mmluflnl research
and sophisticated suseologleal trainimg exist in & nosher af
countries, Internationally too, not least through the inter-
naticnal comitbess of ICOM, more and more events are Beieg
ArFTa at which discussinms are hold concerning interesting
matealogical problows.

[Eofod Foels, hosever, that these lmportant ealributinons ta
museological sctivities and their Firbher dayel t nlten
Tall tm reach all of [he people - museum siafl alll nwer bhe
wirld = who could benef it from thes, Thiv is mainly due En
& deficlent Tiow of Infermaktion asd (0 tha shsence of am
internat lenal excha of ideas In the [lnld, ITofoM 15 con-
winced that a co-ordination of different kindy of natiomal
and internstional efforts in swsealogy focwssing an certale
Jointiy selected probiems would be capable of wpeeding
the developmenl of musesss and Imcressing the ispact of
#iEen logy.

It i with high hopes that ICafod welemses Ehe wentara in
which [C0H is engaging with IWESCO Por the presfection, as
soon a5 possible, of am intermational Tresllss sn Masealegy,
Thiz work will mot only provide suiesm siaff Ehroughost ke
wor |d with the thesretical basis and the practical guidanes
theey have spent yoars waiting for. U A% alin certain bn
give rige Lo discuisiony concerning nne probles oF anokhes



om which views differ - both during the compilation phase
amd subsequentiy, IF everything goes u::nr:tln? ko plam, we
hope that Lhis major lnternabional Treatise will be im oo
hands by the Mew Year 1905,

ICofol notes with gratification thal after several years in
abeyance, work on bLhe Trestise has now been resused amd ig
procesding with & wigour that promises rosulis, It alse
attaches gresl valve to all museniogical activities throwgh-
aul Lhe world, to pablications which are isseed, syepesius
materfals which are disseminated and so forth, At the same
time ICofoM Fepls thal an international dehate sn Tundssestal
miteilogical problems is desperately neoded, Many of these
problens have a vital bearing on musewm wark In the moders
wirld bat sti11 remain wniolwed and little discipsged, An
interchange of fdeas comcernimg these probless should be in-
sugurated a5 ioom a3 possible and should proceed contimuous |y,
in rewponse o global developments and changes, Lhus prowvidineg
am oagoing International correspondence spmpotliom in which
idoas are generated snd Lhoughts comfronted,

This 15 the argueent underlyimg the ides of publishing what
hig bean given the warking title of Mugeological Werkin
Papers (MuMoP ) = a Journal appearing at least once rur?r and
devoted bo & themstically 1imited debate in which suseological
viewpaints from all parts af the world are presented and
fustapnied. HMudoP iz not intesded Lo compele with the Treatize
on Musnology, with fts cosprebensive approach, nor dosi it el
out Lo rival other pebiicatines, Instead it is intended to
supp lement what §s alroady svallable and to provide a dynasic
insturment of misealegical research and developsent

The draft schese For the publication of Mulol, prepared by a
work ing party at ICofoM called the Editorial Board (FR), was
discussed and, with cortaln additions, approved by the 1Coiod
Annwal Meeling in Detober 1979 at Torgiano in [taly. Am extract
from the I8 proposals and feom Lhe spproved draft of the
mingles has been appended to this letter in order ta awold
repelitions In the deseription of the project.

[CofoM has imstructed the FR to take cufr of the execulion
of the sssignment, but they both realiee that the profect has
no prospect of sjuccess and that Mobof will never get aff the
growad mnless the ldeadpraject recelives the sopport of suses
peaple wnd mrisiEd throushoul the world and, Firsk and Fore-
mail, the support of 1004 and it committees, This support -
in the Form of viewpoints concerning the propotals, Logether
with the disseminalion of information aboul the projects aps
Lhe coniributfom of essaps Tor publication in Hublal, «i1) be
immongely important.

e of the most pressing tasks at the moment {5 the appoint-
ment of writers to combribute essays in the Torm of Batic
papers Tor the First volume of MuboP, which will be devobed
to the swbject: “Musealogy - science or futh practical mesem
work?™ The prospective authors should be the leading esperts
im the ficld, and EB detires the astistance of the mational
afd international 100M comitiees In selecting them, A proven-
tation reflecting views and cpinfons from a1l ower the world
iz deslirasble, this detideratos mist alio bo takem inko
accomnt in the selectiion af suthors. The EB contesplates at
least about Eem baslc papers In which efforts are made to
define the concepl of mutenlogy. But of cowrse, if geards of
lﬂ.-h‘tgeur Lthirty or gven more writers materialize, the rewards
will all the grester! The intention {s for each batie paper
Lo comprise not more than elght A pages, Eypewritiem in one
of the twn (D04 Pamguages, §.e. English or French, Since Lhe
translation of tests of a philotophical and spocalative
character, such as are eapected in Lhe present cave, of ten
gived rise to probles, the EB would prefer contrlbuobors te
makg their own translation arrangesents for both languages.
In thiz way they will be able to check the translations, thug
eliminating many probless of editing, To coeplete this run-
dosn on terss, ICofoM and the ED hawe mo funds at thefr dispots
il and arg therefore wmable to resuserste conbribulors of basic
papers or relmburie them for tramslation costs. ATT we can

of for pach fontribEtor 13 Lwa compl imentary coples of Mool

Critical viespoinls and other discimsions concerming the First
e5%ays o be published - the basic papers - @111 sppear in the
ool valume of MuldoP, which s scheduled for pehiication in
the autumn of 1981, at the gase bime ad Lheme Wo. 7, Mulli-
disciplinary Sclence im Museology, Basic Museological Ressarch
and Applied Seience™, will be broacksd in the form of basic
papers. It would be an adwantage F infarmal ion :mch-nlnrrj
this wital discussion could be swpplied to all mesewm stafl at
once and §F any deliberations within the JC0M comitiees com-
cerning suitable writers of baslc papers o theme Mo, 2 could
already Lake place now.

Uafortunalely the deadline for comtributions ta the Tirst voluss
of Mol |5 mol very fer away; Lhey thowld reach the E8 secretar-
fate a1 s00n as possible amd By 15tk May 1980 at the laledt.
ICofoM Lherefore kindly requests you bo discuss wilhout delay
which of yowr collesgues, sssistanls, seshery and other specia-
1655 you womild 1ike to recommsend as & presenter af thoughis

and ideas on the (iret Mubol these, snd Lo convey your nomins.
Eiens without delay, amd om no accoumk laler than 29th Februsry,
by completing the encloved questionnaire, Weedlass to tay, we
will appreciste any other viespolaly thal are forlheoming on

the sehjsct af the new jomrnal,



ICofoM and the FB hope that the ides of publishing HMukoP will
b favourably received and supported by the mesbers amd comit-
teed of 100, Thee alm 41 for the First volems of MgboP to he
afready in your hands in the sutwss of 1930, Will you help ws
to ment this targei? We of ICofoH and the ER would 1ike bo
eonclide by thanking you in advance for all the support and
assistance you are shie to lend ws,

For the Editorial Aeard
ab the Internstional TE0M Commltipe
far Husenlogy

Viw~ bt

¥ YWino% Sofka
Project co-ordinator

Statens Historiska Muteam
Box 5405
S=114 84 STOCKHOLM

Tel: O8-43 OF Ao

Editcrial Board:

Andreas Grobe Imstitut fir Musessshunde Stiftung Prevss lscher
Eulturbesits,
Im der Halde 1, 1-Berlin 33,
Tel: DMSAIZ 70 36

Ralf Kiaw Imstibut ridr Hus

LR e
lseedaom 200, DOR 1162 Herlin
Tel: 02/645 54 a7

Wl T gang K lsssewitr Maturmusewn und Forschangs institut, Senckonberg
Senckenber anuE #5, D-6000 Frankfurt 1
Tel: OBEENICER-2

Musde Hlistorigue d'CLat,
Kratnays Ploscad 1=2, Hoscoop-Moeskwa (IS5
Tel: FR2E670. 2214310

fwr i im Rargon
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1 el

Excerpts from

RERMT

o the activities of the Editorial Doard of the IC0M Internatiomal
Emifﬁ'},}f” Museology (ICafoM) during the period 1978-10-78 -

prosented ab tha [CofaM Annusl Meeting in Torglano, Ttaly,
OcLober 1979

Proposal

SoC ity Hﬂi{ iz making mew demands upon the museum, [bs bradl-
tional role is changing. An active participation in the 1ife of
socleby, mainly in solvimg its variows loms, §5 becoming
frcreas ingly Esportant. Wew tasks are being imposed on the
mateun, nmw mgthods mest be tried,

Thorelfore, research asd developsent wark within bhe callect fan
sphere of 4 meseum mist be complenented by the use of the
results from a varlety of other branches of research concerned
with the activities at o museum and capable of contributing bn
its cont inued progress. Continwous discussions and interchamge
of saperlence snd ldess between meceems scross national borders
are a necess iy,

Recoitraction of the mirievas 12 called for. The suseos of ficials
wha arg awarg of the aew Erend within musers work and of Ehe
ertuing nead for interdisciplimery co-operation with abhes
hranches of redearch and with abther Imstitutions must Be qiwen
broad insight im amnd contineous information shout ways in which
Ehagg branches of research cin sssist the museum im Its endeavnar
to respend to all the manifold expectat fons and demands that
society is placing on them and on miseum &5 an institubion.

As thimgs now stand, the Treatlse o Huguhg_l,- - 4t prasal a6
1ts Initial phase - i3 & such needed and welcoee ingirement in
promoting this direction, It will give Lo muteun afFicials all
fyer the world the synthesis of inodledge covering all Fields
of msewn activities which has been Tacking £171 now.

it is of the utmost importance thatl thic project should be
carried throwgh sccording to plams and Ehet pubiished in 1909
&b the latest. [CofoM mutt energetically work fore BE Thal bhic
task = one of the most Important tasks of [O0M - 1% carcied
thr g,



1.3

3.1.1

3.3.2

1.3.3

The publication of working papers on fumdasental musealogical
probloees sugoested at the asnien) seeting of [Cofed in 'I'!?E By
b r:'%ird-:d = In the Vight of what has Beea sald above - as a
irieful complesent Lo the Treatice on Museology. TR 100 play

am active role in the fartker dovelopssal of the mmewm in the
modern world becawse of its inbtersded unpretent lous form and fig
characier of belng a forum for debate and Because of Bt abliity
to react quickly to all changes in sociely.

The Tollowing objective, charscier and Form are tuggested for
the musenlongical working papers of [CofoM [Muknl],

The HuWod is a non-periodical publication issued by the [CofcoM,
It should be isswed at least once a year. Thit tatk amd the
respons (bl lity for it realization sithin the ficed limits are
E:fr:l-nd to the Editorlal Board (EB), which s elected by

The EB contists of 3-5 members elected for a period of 3 yrars.
The mesbers miy reslgn from this comsission or be resoved hy 8
decision by the annpal meeting of [CofoM 1F thers are important
reatons For sech actions.

The affice of the FA is to be im Stockholm, at the Musewm of
watfonal Ankiquities. The head of this office has the right to
participate im the work of the [B, but he i ol entitled to
vote unless he is am elected mesber of Lhe ER.

The objective of Lhe Mool i3 to create a platform for inter-
natlana]l discussions on importast and current musealogical
qpuestiony and probless and for the inbernational cuchanne of
lv:ﬂrq-lu; matters of interest and Bensf iE [0 mucpussy and missoum
afficials.

Such continuous discussions - & constant imRernational symposiom
= may provide isportant contributiont to the suieological
research and at the same Eime function as a high-level inter-
At iona]l exlension courdie,

The HuioP f2 eapected to be pihlished according to a thematic
plan which has been deawn up by the ER and decided on by 1Cafad,

The discussfon concerning a certain theme 13 Lo be started in am
Issue of the MukeP, A nusher of research sclent sty /moLees
officials nominated by the PR and approved hy the Eoard of

iCafoM will be asked to give their apinioa of the these in a
paper of mot more than B (henceforth called Basic paper).
The manuscript - in English or Fresch - shoald be hapded in to
the EB, The ER sees to 1t that the papers stick ta {he scope

and the given thematic frameeork. The publishing &il] be A Facbod
in hoth !I‘Hﬂ ish and French,

1.3.4

3.3.5

Theough comments and wiewi on the basic papers, published as
indicated shove, and through the issue of papers sent In by
ather suthors, continied discussions are expected Lo take place
in the following issues of the Mibdol. The tese principles &
:ur l:l-h[: papers are applicahle rogarding tcops and themat ic
rasework ,

Whes discwssions on Lthe first these are being beld in Lhe
second fssue of Lhe Mol, basic papers on the next Eheme will
be presented; the cosrse of discussion Wil then be at outbined
ahoe,

When discissions on & certain Lheme are over, the [H or a
special working group should, 1 possible, evalusts the resulis,

,1':" Fallowing quettions should Be Included in the Firdl thisnat ic
Enc

1 husrmz Deadline for basic papers
1. Mipseal = tcience or juxt 1980-01-31
practical maveum work?
&, Multidisciplinary sciemce in 165680 - 1031
murieo logy
Baslc mmsenlogical regsarch
and applied science
3, Object and method in masealo- 1981 =01=-1
glcal regearch
4, Is it possible or desirable 1881-10-11

to guide the functions of the
miseim Lhrowgh muzealogy?

arm ez

It is sugnested that the form of the Mobof should be the e as
Bhat weed for the publishing of the ICafoM Anmual 197 includiag
contribut foms pet forward at the ansual mecting of [Cofad 1978
in Poland {Fossibilitios and Limits In Scientific Revearch
Typical of the Musess - Passibilités et limite: de la recherchs
scfentifique typiques pour les smseds, Paland/Pologne 197R) and
publ ighad by Lhe [CofoM Secretarial OFfice In Rema,

The OO belfevwes that the publisking aof the ICafod Anmual {TCMA)
in the Fors of working papers was an eacellent way to dissesinate
informatinn on the sork ol Tk [ColaoM,

The ER presupposes that the [Cofod Secretarial Office will con-
Linme Lo publish reports om the acbivities of [ColfoM in Uhis way,
Thiz amd the tuggestion abaiul Lhe Mubol {uee 3.3} meam that ag



1.3.6

least twa similar publications will be issued by the 1Cofod
egth yeir = namely the [Cofod Anneal and Huteoalogical Working
Papers, The Form choten, baing € hically plain and thes
imcapensive, facilitates rapid publication and effective
distribul iom,

The gquestion of the Hnnclni of ithe WMol project s nob Tully
settled, This goes for hobth bhe activities of the £8 [msstings,
of fice, socretariate - services, tramslations etc) amd for the
printing of the Mubol . [Cofed Secretarial OFFice has inkisated
that 1L woild Be wWilling Lo provide funds to cover all printing
and pdditarial expenses Tor MulaP 1980,

A ostimate should be mide af the costs. The ERE thinks that the
probies can be tolved through discussions on the adminfstration
of the Mubol! ard through the introduction of a sales fee per
Copy.

Hith reference Lo the above, | propose, as co-ordinator of Ehe

7 B

Ehat the report on Lhe activities of the BB (item ?) chould he

approved

g

a decision comcerning the publishing of the MuMeP according
ta the prieciples mentioned here {0 1.1, 3.3==3.1.1,
1.3.2, 1.3.3, 3.3.5) should be approved

thal the thematic plan for the MuWof for the wears 1980-1987
{item 3.5.4]) should be approved

that the EB for the years 1980-1982 should be elected [item
3.3.1] or iF the present EB should stay om, that mew ses-
bers who can participate in the ER.work should bo sdded

=

that 10 pescible suthors of basic papers fer the Tirst and

secomd Igsiees of the Mudol should be appointed

1‘:!12 a groa fhosild be constituted with the instrection to for-
ward & proposal to the Executive Board of the 1CofoM far
the salulion of the question af Flrsnce of HadnP 1t
1.3.6), This growp should, of course, have conseltat inns
with the CR.

V5
Swoden
1979, October 1

Excerpts Trom

REPOET

from the Jrd moeting of Ehe |nternational
ICMH Commitios Tor Museal
October 22-26, 1979, In Torgiano, Italy

54 The publishing of workisg papers on fundssenta]l museslogical
I:I'I"l.'.ﬁIEII'I was approved &1 illiﬂﬂ.lﬁﬂ in item 3 af tha Pegorl na
the activities af the EB, glven by Mr ¥ Sofka and ment inne
ahoye, with the following completions:

The authors of Basic pepers shall be appointed by the fR. 1L i3
recormpnded Lhat Hakicnal and [nternational [00M Cossitises be
ashkpd to assist the ER in choosing potential authors in crder
to obtalm a representative presentation of sutealngical ideas
from the whole world, The E8 co-ordinator, Mr ¥ Sofka, shall
nakify the Executive Doard of Lhe Committee aof bthe nyey af the
agthors appainted,

The EB shall forward & propotal Eo the Execol ive Board of The
Comikttes as Lo the solution of Ehe questionm of fimancing the
wark ing papers.,

The present EB, W Elsisesite, A Bargen and ¥ Safka (the €8 <o-
ordinator), will remain in of fice untll the next snnusl mesling
of the Coemfites aon the occasfion of the Geperal Canfersnce of
(004, when new elections of all organs of the Comittes shall
take place, The Comittes decided to appoink Me B Kigu s Me

A frpte to the EB Tor the sess parbod,



102 Fy

Please complete and return by 29th February 1980 st the latest The Committee intends Lo Lake the following measures Im order 10 encoursge
o S i discunsion of the basic papers pubiished tn MolleP vel. 1,

Ta

fr Vino® Safka == = —

Ca=ordinator of the Editorial Board e
[C0M Intersaiional Committee For Museology
dtatens historiska musesm

iSiE]
5114 M STOCKIOLM  Sweden

The Comuities has considered which susess af ficers/researcheryfopes falists
the ER whould contact as potential contribators of basfc papers on theme 7.
"y ltidisciplinary Sclence in Muteology - Basic Mudealogical Rosearch amd

The ICOH Hatlonal Commities of Applied 5Science”. —
Hame Occupation, title Address & Tel.No.  omplopeat

The ICOM [nternational Comsittes for/on 1 e .
?

has received, throwgh 1ts ChalrmanfSecretary the letter from the Editorial 1

Board of the ICOM International Commities for Museology comcernimg the

pibl ication of & jourmal of debate on fondesental meseological probloes. Have the sbove nomimees been contacted already? Tes o
e e e oot o S

The Camittes offers the Tollaving viewolats concerning the pwHcation of s Taam e M

IT the debate publication s distriboted free of charge, the Commities
estimates demind In its commbry at approsisately _ coples,

If the debate publication 5 only obtainsble on paymenl of a charge equallisg
the cost of prodeciion, natiomal demend (s estimated at approxisately
coples, [This statement b not binding in any way whalsosver, ]

The Committes propotes Bhe follcwing musews of [ icers/researchers/specialists
as potential contributors of basic papers on Lheme 1 osealogy = Science or

Jirst Practical Muteum Work?": The Commities alsn wishes to tender Lhe follmding segeestions fwithes,
Place of
Moamn Occupatlon, Litle #55 B Tel Mo eeploymenl . o o
1 = e s T e .
2 e T L e i e
E —
1980
Have Ehe abowe nomineet been conlacied alresdyl Tei fa

And hawe thoy underbaken te combribube an article
to reach the Editorial Board secretariate sot later
than 15th May 19807 Yeq ma
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Document no 5

10 laternational Coemitbes
for Musenloqy
Editorial Board

.'H'S-tﬂltrqltil Work ing Papers - a publication project of
ICOH [nternational Committes for Museology

Material for the sesting of JC0M"s Executive Coumcil, May 19080

i ﬂl.rl"11'lT the pait bwe years, the Imternational Commities for
Huseology [1CofeM) has devoled considerable interest o Lhe
queition of poisible means of activatisg Internatiomal cooperation
in mseplogical redearch and dovelopment snd of deepening the pa-
thange of 1deas and esperience from the seiess sector.

ICofoM fully reallizes that advanced mmseological ressarch and
sophisticated musealogical trafaling exist fn & mumber of cowlries.
Internat fonally too, mot least throu thee imternationsl commitbess
af |0, more and more evenls are bolmg arranged at which ditcui-
sloms are held congerning interesting museological probiess,

[CofoM feely, however, that these important coabributions iao
mnlnqlul activities and thelr further developsent often fadl

to reach a1l of the people - muteum sEaff all over the world -

whi could besef It from them, This Is mainly due to a deficient

flow of infermation amd to the sbsence of am Intermational ezchange
of idess in the field. [Cofod s convinced that a coordination of
different kinds of national and International offorts i maseology
focussing on certain jointly selected probless would be capable af
w:m wp the development of mpsevms snd increasing the iepact of
musenlogy.

7 ICoroM nokes with gratification that after sevoral years in
sheyance, work on the Trealise on Museology han beem resumed and
in procesding with a vigowr that promises good results. [t also
attaches greal value to all meieological activities throwghout the
world, to publications which are fssued, Symposiom material which
are disseminated and so forth, AL the samss time [CofoM feels that
an international debale on fumdasental mypseological problems 1%

desporately needed, Many of thete problest have a wital u-urim' o
ittle

mujeum work in the modern world but sti1) resain umsolved and
discusied. An interchange of fdest concerming thete problest should
b insugperated as soeon &t possible and thould proceed conk ipuousiy,
In response o global developments and chenges, thus providing an
angning Inlernal fanal correspondence sympos jem In which ldeas are
generated and thowsghts confronted.

This s the argusent wnT;l:? the idea of publishing what has
beem glven the working title of Museological Working Papers (Mool ]
- & Journal appearing at least once yearly and devoled to a
thematically Vimited debate in which museological viewpoints from
all parts of ihe world are protented and fustaposed,

The draft schese for the publicat ion of MybloP, prepared by a
work ing parts at [fofeM celled the Editorial Board [ER), was
discussed and, with certaln additions, approved by the [CofoM
fnnpal Meeting In Ocbober 1979 st Torgiamo in TRaly. The following
ohject iva, character amd fors hay bees setiled for the musealogical

work ing papers:

1. The MgMoF i5 a mon-pericdical publication isseed by the [ColoM
at Teast once a year.

This task and the respontibility for 105 realiration withim the
fized Timits are esbrusted to the Editorial Bosrd (ER).

The ER comsists of 3-5 meshbers elected by 1CofoM for a period af
3 years, The mewmbers may resign from this commission or be
remaved by a4 decision by the asnual meeting of [CofolM iF Lhere
are isportant reasens for sech actioms.

The af Fice of Lhe ED i1 bo B In Stockhalm, at the Masewss of
Matiomal Antiquities. The head of this affice has the ri io
participate in the work of the B, tut he 1z mot entitl Lo
wole unless be it an elecied sesber of the ER.

2. The objective of the Mubol 1s to create a platform for inter-
natiomnal discustions on Tsportant and currenl m1ﬂ|tl| fqueLt fons
and probless and for the internatiosal exchange of ideas om makters
af 1I'lt‘t1‘ﬂ.l. and benel it Lo miseuss and meeos of Micials,

Such continpous discustfons - a constant internatiomal symposium -
may provide isportant contributions to the mssealogical ressarch
and at the 1sme Lime Tunction A% & h‘l-lﬂlrh.-u-l Internat ionsl
extension course,

T. The Maol will be published according to a thematic plan which hag
boen draen up by the E0 and decided on by [CofoM, The plam shall bhe
fined with reqerd to the editing plan of other ICOM periodica.

The discussion conterning & certain theme is to be started in sn
{sawe of the MybloP. A nusber of resesrch sciemtists/museus of ficials
will be asked te give Eheir opinion af the Lheme in & paper of mot
more than 8 pages {hemceforth called basic paper). The EA seen to
it that the papers stick fo the scope amd the glven themalic
framework. The publithing will be effected in both Emglish and
Fraach.

The authors of basic papers shall be sppointed by the CB. It is
racommshiled that Hatlenal amd Internatiomal JO0M Coomitless be
asked to assist the EA in choosing potential aubhors in order ta
phtain & representative presentation of museslogical fdeas from
the whole world. The [8 co-ordinator shall nolify the Cueculive
Board of the Cosmittes of Che names of the sulhors appointed.
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Through comments and vigwt on bhe basic papers, published as
indicated sbowe, amd through the isswee of papers semt in by
other suthors, continued discusifiont are expecied to Lake place
in the following fsswes of Ehe Musol, The tase prieciples as
far batie papers are spplicable regarding scope and themat ic
framowork

Whem digcesiionts on Lhe First these are belng held in the
second 1ssue of Che Mulal, basic papers on the meat theme will
b presented; the cosrse of digcussion will them be 4t owl §ined

When discussions ea & certain Bhems are over, the D or a
special working group skould, 7 possible, evalmate the resulits,

4. The form of the MudpP will be Che seme as that wwed Tor the
M'Il!.hlﬂq of ke ICofod Amnual 1978 incleding coabribulions pat
forward a the apnual meetimg of ICofoM 19TA in Poland (Possibilities
aned Limits In Sclentific Research Typical of Lhe Muieum -
Possibilités et Tinftes de Va recherche scientifigue Rypigues
pour Tes masdes, PolandfPologee 1978) and publithed by the
ICafcM Secretarial 0 fice in Brna,

The form chosen, being typographically plaim amd thus Inespensive,
facilitates rapid publication and effective distributios,

G. The geestion of the financing of the MaWoP project fs nob fully
settled. [CofeM Secretarial OTFice has intimated that it would
e w110 to provide funds to cover all printing and editorial
expEndey for Hukal 1900,

The E% hat been assigeed to forwerd a proposal o the Dxecutive
Board of the Committes 3% to the tolution of the guestlon of
Tlimanc ing the work ing papers.,

ICofoM reallizes that the project has no prospect of seccess and
that MuloF will never get of 7 the ground enless ke Gdeafpraject
receives the support of museum people and museuss throughout the
world amd, Tirst end Toresost, the qupport of 100M, §is commitiess
arl members,

ICafeM hopes Lhal the idea of publithing MukoP will be favourably
received by 1C0M's mansgling orgams. [t wi1) spare mo efforts to
be able to present a prototype Ussue of MeWol on the occasion of
ICOH General Asseshly 1980 in Mexico,

The Cditorial Board
af the [nternational 00N Commitiee
for Museclogy

Stockholm
April 11, 1980

Doecument no &

Exceérpts Trom

MINUTES OF THE A7TH SES510M OF THE EXECUTINE COUNCIL OF [00M
Paris, 20-21 May 1900 (BOSEX. 5)

PUBLICATION PROJECTS

weees Other plans for poblications were Lhen sBudied:

= & pericdical en mrseclogy (MMOFR), curreatly belng prepared
by an editorial commities of the Internallicnal Commiiies
for Muteology, under the direction of Me Sofks, Councll willl
sty the First Tssue of this periodical im Mexico to enmture
that there will be no overlapping betwesn 1t snd Museum, or
the plenned Treatise on Muteology:
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