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Among the several f o l k l o r i s t i c  studies 
of the Old Norse-Icelandic saga l i te ra ture ,  
none can be considered a g rand  synthesis, 
and the more recent work i n  th i s  ve in  tends - to be deta i led and l imi ted.  However, the 

years 1927-1 929 produced two very d i f ferent  
major surveys; E ina r  Ola fur  Sveinsson's 
introductory essay i n  h i s  index of Ice land ic  
tale-ty pe searches conservat ively f o r  Aarne's 
tale-types among a wide range  of sagas, - whi le  the under1 y i n g  theoretical bas is  of 

Heinz Dehmer's study of the fami l y  sagas 
derives from Hans Naumann's conception of 
fo lk  lore as primit ive Gemeinschaftskul tur 
and so has as much to do w i t h  'bel iefs as 
w i th  n a r r a t i v e  patterns.1 Both books a re  

* s t i l l  very  useful and  Dehmer, a t  least, s t i l l  

suggestive; bu t  the s ing le  ind ispens ib le  
tool i n  the f i e l d  i s  lnger  Boberg's Motif- 
Index of Ear ly  Icelandic ~ i t e r a t u r e . ~  These 
works and others by,  f o r  example, Knut 
~ i e s t # l ,  ToraIf Berntsen, and  A l f red Bock, 

v va ry  according to the au thor ' s  conception 
of fo l k lo re  and of the i r  task.3 A contempo- 
r a r y  f o l k l o r i s t i c  approach could make use 
of a l l  these and  other o lder  studies i n  the 
serv ice of--what? a s t ruc tu ra l  study,  a 
generic approach? The example of the Old 

'I Norse short story o r  thattr  ( p l u r a l  thaett ir)4 
suggests that  these methodologies, wh i le  
possible, would be premature and  that  a 
simpler, more empi r ica l  and deta i led ana l  y- 



. s is  of the composition of i nd i v i dua l  tales 
ought to have scholar ly p r i o r i t y .  

I .  Fo lk ta le  and t ha t t r  

The thae t t i r  constitute, fo r  the I i te r -  
a r y  fo lk lor is t ,  a promising corner of the 
saga l  i terature, bu t  general iza t  ions about the 
re la t ionsh ip  of t h a t t r  to fo lk ta le  have been 
scarce1 y attempted. I  have argued a t  some 
length that  the posi t ion of the short forms 
i n  the overa l l  economy of the saga l i te ra -  
ture  a f f i l i a tes  them w i th  fo lk ta le  i n  a very  
broad context of l i t e r a r y  typology, bu t  a 
fu r ther  generic comparison i s  ce r ta in ly  pos- 
sible, perhaps one grounded i n  the Jol lesian 
generic framework .5 But comparison i s  not 
der ivat ion,  and T. M. Andersson's geneal- 
ogy of the na r ra t i ve  s t ructure of feud 
( f am i l y )  sagas also suggested to me an 
analogous h is to r i ca l  connection of Proppian 
fo lk ta le  s t ructure w i th  that  of a type of 
t ha t t r  i n  which the hero (usua l l y  an Ice- 
lander)  moves out of and re tu rns  to the 
good graces of a k i n g  o r  powerful noble 
(usua l l y  ~ o r w e ~ i a n ) . 6  The s im i la r i t i es  
between the s i x  na r ra t i ve  un i t s  of these 
"King and Icelander thaet t i r "  and Proppls 
thirty-one functions are, on the face of i t ,  
s l i gh t ;  yet I  pointed out that  both pat terns 
contain only two ob l igatory  elements and 
that  these elements stand i n  a s im i l a r  
logical re la t ionsh ip  to each other.7 Just 
recently Claude Bremond, i n  an important 
ar t ic le ,  has shown how, from an ethical  
po in t  of view, the Proppian functions are 
equivalent  to three p a i r s  of functions which 
bear an obvious transformational re la t ion-  
sh ip  among themselves and reduce to Deteri- 
orat ion and ~ m ~ r o v e m e n t  .7 Bremond's "al -  
most pure ly  deductive" model "should be 
appl icable,  a p r i o r i ,  to every k i n d  of 



moral I y  ed i f y i ng  na r ra t i ve  which i s  gov- 
erned by  the opt imis t ic  requirement of a 

I happy ending" ( p .  49) .  Indeed, h i s  simplest 
" i n i t i a l  model" ( p .  49-53) i s  suf f ic ient  to 
account f o r  the core, the movement from 
Alienation to Reconcil iation, of most of the 
th i r ty-odd "King and  Icelander thaettir,'19 
and the fact  that  t h i s  "ethical" model deals - wi th  rewards and  punishments, good and 
bad actions, tends to confirm our  I i t e ra r y  
in tu i t i ons  about the ethical ,  even didact ic,  
nature of many of these thaett ir .10 How- 
ever, because i t  i s  so general, the appl ica-  
b i l i t y  of Bremond's fo lk ta le  model i s  bu t  - a weak argument f o r  the h is tory  of t h i s  
p a r t i c u l a r  t ha t t r  genre. 

Such s t ruc tu ra l  and generic specu I a- 
t ions w i l l  not be convincing without comple- 
mentary content studies, down-to-earth 
accounts of how in ternat iona l  n a r r a t i v e  

w fo lk lore  i s  used i n  p a r t i c u l a r  thaet t i r ,  and 
recent scholarship provides some examples 
of th is  type of detai led, u l t imate ly  l i t e ra r y -  
c r i t i c a l  approach. D a g  St romback, John 
Lindow, and I have a l l  t r i ed  to demonstrate 
concrete der ivat ions of th is  k i n d  and to - analyse the more o r  less a r t i s t i c  deployment 
of motifs and whole tale-types in i nd i v i dua l  
thaett ir .11 Ea r l i e r  there was a l i v e l y  
debate about the re la t ionsh ip  of the widely-  
admi red  Story of Audun to the ta le  best 
known as Schratel und Wasserbar, and 

v Lindow has prov ided a contemporary review 
of th is  controversy, which i s  methodologi- 
c a l l y  re la ted to problems ra ised  b y  the 
three a r t i c les  just  c i ted  and by the present 
essay. I t  should be added that  The Story 
of Audun seems to me to contain a version - of another in ternat iona l  motif ( o r  t a l e ) ,  
K187 Strokes shared.12 Several f u r t he r  
thae t t i r  have been mentioned i n  connect ion 



wi th  pa r t i cu la r  in ternat iona l  tales o r  
motifs. 13 

This k i n d  of l i terary- fo lk lor is t ic  anal-  .c 
ysis has i t s  r i s ks .  W. H. Vogt argued ( i n  
1931) that  the story of Asbjorn Selsbani 
der ived pa r t s  of i t s  fab le  from the frame- 
story of the Seven Sages and from the 
Masterbui Ider legend i n  the specif ic Devi l- 
as-bui lder form.14 The stories are too 
lengthy to be summarized here, bu t  Vogt 's 
case must be judged very weak. The t ha t t r  
certain1 y shows sty1 izat ion;  but  the image 
of Norwegian roya l t y  does not suggest the 
or ienta l  set t ing of the romance as Vogt 
claimed (p .  46), and obvious disagreements 
and the extreme d i f f i c u l t y  of the chronology 
led (even Wogt [ to  t mncekde: "Die Annahme der 
Ent lehning musste uberal  I  mi t  Vorformen 
rechnen" ( p .  48). There seems to be even 
less s im i l a r i t y  w i th  the Masterbui lder tale, 
which, however, was cer ta in ly  known in 
medieval Scandinavia; for  a l l  the essential 
elements of that  ta le  a re  missing, and on ly  
the commonplace idea of a fa lse s ignal  re- 
mains.15 Vogt also fa i led  to notice that  
the motifs he regarded as borrowed from 
the o ra l  ta le  were also found i n  The Story 
of Gisl l l lugason and that  the explanat ion 
is, therefore, more comp l icated than he 
al lows; I  would assume that  these two works 
a re  re la ted through I i terary  borrowing of 
events tha t  wou I d  have been p laus ib le  in 
the everyday rea l  ism of the saga I i tera- 
ture. 16 Coincidence and not dependence on 
in ternat iona l  n a r r a t i v e  mater ia ls accounts 
fo r  a l l  the simple agreements Vogt pointed 
out here. 

With th is  caut ionary  example of an 
unsuccessful quest f o r  the fo lk ta le  roots of 
a p a r t i c u l a r  t h a t t r  i n  mind, I  t u r n  to a 
story fo r  which a bet ter  case can be made, 
The Story of Rognvald and  Raud, and f i r s t  



to i t s  generic re la t ions w i t h i n  the saga 
l i te ra ture.  

I  I .  Conversion thae t t i r  

One group of short stories comprise as 
the i r  central  n a r r a t i v e  moment a conf l ic t  
o r  opposition of Chr is t ian i t y  and paganism. - I n  The Story of Rognvald and  Raud ( =  R W ) ,  
The Story of E i n d r i d i  l l l b r e i d  (=  E ind r i d i ) ,  
and The Story of the Volsi ( =  Vols i )  the 
main action gets under way when the Chr is-  
t i an  k i n g  sets out to eradicate another 
trace of heathenism and bapt ise the pro- - tagonists of the story,  and a l l  three stories 
c l imax i n  the confrontat ion and  baptism.17 
Volsi and R M I  are  very c i rcumstant ia l  in 
g i v i n g  deta i ls  of the pagan cul ts,  and  RGR 
also of the l i f e  h istor ies of the heathen 
protagonists. The hero of E i n d r i d i  i s  not 

w a p rac t i c ing  heathen but  one of the noble 
atheists that  the Icelandic Chr is t ian  wr i te rs  
presented as hav ing  no f a i t h  i n  ido ls  bu t  
be l iev ing i n  the i r  own "might and main." 
This story, however, resembles RWI in 
hav ing  the conversion depend on a d i rect  - test of the strength o r  s k i l l  of the k i n g  
himself. 

I n  The Story of Svein and  F i n n  ( =  
Svein) the hero F i n n  i s  a strange, brash, 
and unpredictable youth whom many thought 
a fool . I 8  He refused to honor the gods as - his fa ther  and brother  d i d  and  only entered 
the temple to abuse the statues. He le f t  
home a f te r  making a vow, which he himself 
d i d  not f u l l y  understand a t  the time, to 
seek service w i t h  the greatest k i n g .  I n  
Denmark he was converted--after some comic 

u business--and eventual I y re turned to Norway 
when he heard that  Olaf Tryggvason had  
Chr ist ianized the land. I n  the meantime Olaf 
had  compromised w i th  F i n n ' s  fa ther  Svein 



and promised to al low the o ld  man to keep 
h is  splendid temple i f  the pagan cu l t  were 
not practiced. F inn  i s  outraged to learn 
th is  and journeys home to destroy h i s  fa- 
ther ' s  temple and v i l i f y  the image of Thor. 
F inn  became one of Olaf 's  most constant and 
zealous retainers and died in  the k ing 's  
presence. 

This story, l i k e  the others i n  the 
group, centers on the conversion; and, as 
i n  Volsi and RGR, there i s  a cer ta in  glee 
i n  the scornful treatment of pagan ism. How- 
ever, Svein l a rge ly  lacks the element of 
d i rect  conf l ic t  between Chr is t ian i ty  and 
heathenism, even though the ta le  i s  con- 
structed on the contrast between the two. 
Svein fu r ther  resembles RGR i n  that  both 
combine conversions w i th  a story of fami ly  
quarrels, the rezolut ion of which coincides 
wi th  the conversions. 

The heroes of a l l  these thae t t i r  are 
Norwegian and the sett ing, Norway, bu t  
The Story of Helg i  and Ulf takes place i n  
the Orkneys and 1reland.19 The f i r s t  pa r t  
of the story tel Is of the conf l ic t  between 
Helgi and Ulf  and how Helgi abducted 
Helga, U l f ' s  daughter, and l i ved  i n  obscu- 
r i t y  as a small farmer u n t i l  Ulf d ied and 
Helgi took over h i s  lands. In the second 
pa r t  of the story Bard, son of Helgi and 
Helga, announces that he i s  un l i ke  h i s  
(pagan) father i n  temperament and wishes 
to journey to those lands where the "god 
of the skies" i s  worshipped. Young Bard 
goes to I re land,  and a f te r  being thr ice 
tested by "Peter the Apostle" disguised as 
a p i lgr im,  he i s  granted special grace and 
a v is ion.  Later he becomes the bishop of 
I re land and inv i tes h i s  mother and father 
to v i s i t  him. Helgi, thus, has some of the 
same elements as the other conversion tales; 
the contrast of pagan and Chr is t ian i s  co- 



ordinated w i th  a conf l ict  of generations and 
conversion wi th  a reunion, as i n  R M I ,  

.I Svein, and to some extent Volsi, and the 
hero Bard leaves home to pursue h i s  re l i -  
gious inst incts i n  a foreign land, just  as 
F inn d id .  However, l i t t l e  emphasis i s  given 
to the actual conversion i n  Helgi, and con- 
f l i c t  and contrast are expressed only i n  - muted form. 

Four thaet t i r  that  are closely related 
to these conversion stories have as the i r  
I i terary common denominator a Norwegian 
k i n g ' s  contact w i th  the heroic o r  pagan 
past. I n  The Story of Norna-Gest ( =  Norna- 

I Gest) and The Story of Toki ( =  Toki)  a 
strange o ld  man (Gest, Tok i ) ,  who has l i ved  
an exceptionally long l i f e  and remembers 
heroic f igures from the past, comes to v i s i t  
the k i n g  (Olaf Tryggvason, Olaf Haralds- 
son) .20 He te l ls  about the famous heroic - figures he has known; a t  the end of h i s  
narrat ion the o ld  man i s  baptised and dies 
soon af ter.  The Story of Sorl i  ( =  Sor l i )  i s  
somewhat simi l a r  but  lacks the framework 
provided by  the o ld  saga-telIer.21 The 
story opens wi th  a mythological prologue - that explains the i l l og ica l i t ies  of the ta le  
that follows as effects of the spells l a i d  by 
Frey ja;  next there follows a series of v i k -  
ing adventures i n  the famil ies of a cer ta in  
Sorli and of Hogni ; the purpose of the ad- 
ventures seems to be to expla in  a verse. - The story puts  i tsel f  on a firmer foundation 
i n  the next section as a r i v a l r y  develops 
between King Hogni and Hedin, and the 
tale continues as the fam i l i a r  eternal ba t t le  
of the H i l d  story, the abduction of Hi ld,  
daughter of Hogni and the ensuing chase 

V and - f ight .  One hundred and forty-three 
years la ter  Olaf Tryggvason, the new k i n g  
of Norway, landed a t  the is land where the 
perpetual ba t t le  of Hedin and Hogni was 



tak ing  place, and one of the k i n g ' s  cham- 
pions, l v a r  l jomi (Beam-of-l i gh t ) ,  ended 
the conf l ic t  by  g i v i n g  the war r io rs  the per- 
manent death that  only a Chr is t ian  could 
effect. Hedin, however, d i d  not d i e  before 
exp la in ing  the curse and the tale. 

A l l  three of these thae t t i r  can be seen 
as merely an excuse to te l l  about the an- 
c ient  heroes, though Tok i ' s  ta le  i s  obvious- 
l y  not a t rad i t iona l  story bu t  a s i tuat ion 
invented to contrast the great Danish k i n g  
of the heroic age w i th  h i s  Norwegian coun- 
terpar t ,  to the advantage of the Norwe- 
gians. However, a l l  three stories can also 
be regarded as a symbolic b u r y i n g  of the 
heathen past  by the Chr is t ian  k ing ,  and 
that  seems to be the i r  l a rger  meaning. 

The four th  ta le  of th is  type i s  The 
Story of Albanus and Sunnifa ( =  Albanus) 
which te l ls  how a band of I r i s h  Chr is t ians 
under the roya l  brother and sister  Albanus 
and Sunnifa set themselves a d r i f t  from the 
,-.east of I re land  and a r r i ved  at  an  i s land  
off the Norwegian coast where they a t  f i r s t  
l i ved  as hermits.22 Later they were at-  
tacked by the pagan r u l e r  Ear l  Hakon, and 
i n  answer to the i r  prayers  God caused them 
to be bur ied  i n  a lands l ide that  h i d  the i r  
remains un t i l ,  i n  the Chr is t ian  re ign  of 
Ol af Tryggvason, the i r  bodies were discov- 
ered, exhumed, and worshipped. This story, 
of course, d i f fe rs  considerably from the 
other three bu t  i s  nevertheless constructed 
around the contact of the Chr is t ian  per iod 
w i th  events from the pagan past .  

The s t ruc tu ra l  idea of a l l  n ine of 
these tales may be der ived from Chr is t ian  
h is tory  since i t  seems to be the idea of a 
d i v i ne  intervent ion that  converts an Old 
Dispensation to a New. The parad igm resem- 
bles a supernatural  I y sanctioned r i t e  of 
passage: I )  an o r i g i na l  (o ld ,  damned, pa- 



gan)  state of a f fa i rs ;  2) intervent ion by  

- a Chr is t ian agent; and 3 )  a new (redeemed, 
Chr is t ian)  state. Volsi and R&R emphasize 
the o r i g i na l  state I ) ,  whi le  E i n d r i d i  ex- 
pands the intervent ion 2) .  I n  Svein th is  
paradigm i s  complicated by the p r e f i x i n g  
of the youthful  adventures of our  Chr is t ian  

-C 

agent F inn ;  bu t  that  p a r t  of the story i s  
i tsel f  modeled on the same paradigm, thus: 
Par t  One: 1 )  Svein and F inn  a t  home, 
Svein 's paganism; 2) F inn  i n  conf l ic t  w i th  
pagan gods, leaves home, and i s  converted; 
3) F inn  a Chr is t ian;  Par t  Two: 1 )  Svein 's 
paganism continued; 2) Olaf converts Svein - 
but  compromises on the image of Thor, 
F i n n ' s  intervent ion;  3) F inn  a f a i t h fu l  pa l -  
ad in  of Olaf and Chr is t ian i t y  u n t i l  h i s  
death. Helgi executes a re la ted va r i a t i on  
on our  paradigm: 1 )  Helgi, Helga, and Bard  
a t  home; 2) Bard  feels out of place, jour-  - 
neys abroad, i s  tested and converted; 3) 
la ter  as Chr is t ian  bishop of I r e l and  he re- 
wards h i s  parents w i th  g i f t s .  However, here 
the o r i g i na l  state i s  f u l l y  developed as a 
feud story i nvo l v i ng  a bride-theft,  an in-  - c l  uded na r ra t i ve  pat tern w i th  independent 
existence elsewhere; and the na r ra to r  loses 
interest i n  Helgi and Helga so that  the i r  
conversion and new l i f e  i s  le f t  obscure. 
Thus a potent ia l  doubled conversion na r ra -  
t i ve  l i k e  that  of Svein hovers incomplete 
behind the extant  text. 

+ 
I n  Norna-Gest, Toki, Sorl i and Albanus 

th is  intervent ion parad igm i s  developed i n  
a way that  emphasizes not the personal 
drama of conversion (as  i n  Helgi and  Svein) 
o r  the ethical  conf l ic t  of Chr is t ian i t y  and 

* paganism (as  in R&R and Vols i )  bu t  the 
h is to r i ca l  gu l f  between the Old and New 
Dispensations. Norna-Gest and  Toki  beg in  
i n  "modern" times 3 ) ,  rehearse the past  in 
the hero's monologue 1 ) ,  and conclude w i t h  



conversion 2) ;  the Chr is t ian  k i n g ' s  in ter -  
vention i s  not s t rongly  emphasized. How- . 
ever, i n  Sorli Chr is t ian  intervent ion i s  
especial l y dramat ica l l y presented when l v a r  
l jomi ends the cont inual  ba t t l e  from pagan 
times 2), terminat ing the ramb l ing  h is tory  
of calamit ies that  was pagan times 1 ) ;  the 
t ha t t r  gives no at tent ion to the new state 
3).  However, Albanus ends w i th  laudatory 
descr ipt ion of the new state 3 ) .  I n  th is  
story the o r i g i na l  state shows Chr is t ian i t y  
persecuted by  Norwegian pagans I ) ,  and 
King Olaf intervenes i n  h is tory  in a l i t e r -  
a l l y  archeological way 2) ; but  the in ter -  
vention lacks the element of conversion. 
Despite i t s  L a t i n  and ecclesiast ical back- 
ground and strong re l ig ious tone, Albanus 
seems ra ther  u n l i k e  typ ica l  Chr is t ian  leg- 
ends al though of course conta in ing a rnar- 
tyrdom. Nevertheless, I th ink  i t  i s  l i k e l y  
that  Chr is t ian legend, and p a r t i c u l a r l y  the 
non-martyrological type (St. Mar t in ) ,  was 
one c a r r i e r  of the obviously Chr is t ian  in ter -  
vent ion paradigm to Scandinavia. 

I  I  I .  The Story of Rognvald and Raud 

RGR i s  preserved embedded i n  the so- 
ca l led  Greatest Saga of Olaf Tryggvason, 
probably  a fourteenth-century cornpi la t ion  
best known from the la te  fourteenth-century 
Icelandic manuscript ~ l a t e ~ j a r b 6 k . ~ ~  The 
short story i s  assumed to be a th i r teenth 
o r  fourteenth-century composition, o r i g i n a l l y  
an independent tale, la ter  adapted to i t s  
context i n  the saga of the f i r s t  of the 
missionary O la f ' s  of Norway. 24 The assumed 
o r i g i na l  independence of such tales i s  a 
consensus view, yet lacks cer ta in ty  and 
must be argued separately fo r  each ta le;  
fo r  RDR the on1 y rea l  evidence i s  the epi- 
sode's closed form.25 Three b r ie f  h is to r i ca l  



digressions borrowed direct1 y from an iden- 
t i f i a b l e  source and i n te r rup t i ng  t h i s  closed 
form are  probably  interpolat ions of a 
scribe-reviser who was adapt ing  the ta le  
to the saga matrix.26 

The story may be summarized as 
follows: 

T h o r o l f  Cockeye, a  p o w e r f u l  n o b l e  o f  s o u t h e r n  Nor- 
way, was r e s p o n s i b l e  f o r  t h e  murder o f  one L o d i n  o f  
A e r v i k .  T h o r o l f  t h e n  t o o k  L o d i n ' s  widow as a  concub ine,  
c l a i m e d  L o d i n ' s  l a n d s ,  and reduced  L o d i n ' s  young son 
Rognva ld  t o  s e r v i t u d e .  Rognva ld  advanced i n  t h e  r a n k s  
o f  T h o r o l f ' s  s l a v e s  u n t i l  t h r o u g h  good s e r v i c e  he be- 
came T h o r o l f ' s  t r u s t e d  ove rsee r .  T h o r o l f  f o u n d  a  w i f e  
f o r  Rognva ld  and t r e a t e d  t h e  c o u p l e ' s  young son Gunnar 
a lmos t  as a  son. Wh i l e  T h o r o l f  was away on a  summer's 
r a i d i n g  e x p e d i t i o n ,  Rognva ld  employed Wendish c r a f t s m e n  
t o  c o n s t r u c t  a  new f e a s t i n g  h a l l  f o r  h i s  mas te r ;  Rogn- 
v a l d  had f i r e w o o d  s t a c k e d  a g a i n s t  t h e  new w a l l s  and 
a l l  t h e  wood c h i p s  saved up. A t  t h e  f e a s t  h o n o r i n g  
T h o r o l f l s  r e t u r n ,  Rognva ld  and h i s  Wendish henchmen 
g e t  a l l  t h e  gues ts  d runk  and b u r n  them i n  t h e  h a l l .  
Rognvald,  h i s  w i f e ,  and s l e e p i n g  c h i l d ,  t o g e t h e r  w i t h  
t h e  Wends, l e f t  by  s h i p ,  b u t  baby Gunnar awoke t o  s c o l d  
Rognva ld  f o r  k i l l i n g  h i s  I t f o s t e r - f a t h e r "  T h o r o l f .  A 
sh ipwreck  drowned a l l  b u t  t h e  f a m i l y ,  b u t  Rognva ld  
s u r v i v e d  t o  r e e s t a b l i s h  h i m s e l f  on h i s  f a t h e r ' s  l a n d .  
One day he s e t  t h e  c h i l d  Gunnar a d r i f t  i n  a  s m a l l  b o a t  
and commented t o  h i s  w i f e  t h a t  t h e  boy would  neve r  
r e v e a l  t h e  k i l l i n g .  The boy was f o u n d  on t h e  sho re  
o f  a  d i s t a n t  i s l a n d  i n  t h e  n o r t h  o f  t h e  c o u n t r y  by 
a  p r i e s t  o f  Thor, and as t h e  p r i e s t  and h i s  w i f e  were 
c h i l d l e s s ,  t h e y  named t h e  boy Raud ("Redll) f o r  t h e  
c o l o r  o f  h i s  t u n i c  and r e a r e d  h im as t h e i r  son. Raud 
succeeded as p r i e s t  o f  Thor.  Now (abou t  995) Rogn- 
v a l d l s  w i f e  S i g r i d  h e a r d  o f  t h e  s u p e r i o r  r e l i g i o n  
C h r i s t i a n i t y  b e i n g  p reached  by O l a f  Tryggvason, and 
she l e f t  Rognva ld  t o  seek b a p t i s m  f r o m  O l a f  i n  England. 
She t o l d  t h e  f u t u r e  k i n g  a l l  abou t  Rognva ld  and some- 
t h i n g  o f  Raud and o t h e r  p o w e r f u l  men i n  Norway and 
e x a c t e d  a  p rom ise  t h a t  O l a f  wou ld  go t o  Norway and 



c o n v e r t  t h e s e  two g e n t l y .  Then she went o u t  " i n t o  t h e  
wide wor ld . "  I n  t h e  cou rse  o f  h i s  conquest  and con- 
v e r s i o n  of Norway O l a f  went t o  A e r v i k ;  b u t  when Rogn- 
v a l d  r e f u s e d  t o  accep t  t h e  F a i t h ,  t h e  k i n g  t o o k  h im 
p r i s o n e r .  L a t e r  O l a f  d e c i d e d  t o  s t o p  a t  Raud 's  I s l a n d ,  
b u t  Raud l e a r n e d  f r o m  t h e  s t a t u e  o f  Thor t h a t  O l a f  
was approach ing.  Raud u r g e d  Thor t o  p u t  up a  r e s i s t -  
ance, and t h e  i d o l ,  wh ich  r e g u l a r l y  wa lked and t a l k e d  
w i t h  Raud, caused a  s to rm t h a t  t e m p o r a r i l y  s topped  
t h e  m i s s i o n a r y  k i n g .  F i n a l l y ,  t h e r e  i s  a  c o n f r o n t a t i o n ,  
and a  tug-o f -war  between O l a f  and Thor a c r o s s  a  f i r e  
ends when t h e  i d o l  b u r n s  t o  ashes. Raud s t i l l  r e f u s e d  
t o  be c o n v e r t e d  and was t a k e n  p r i s o n e r .  A t  l a s t  O l a f  
b r o u g h t  t h e  f a t h e r  and son t o g e t h e r  and r e v e a l e d  t h a t  
he had l o n g  known t h e  f a c t s  o f  T h o r o l f ' s  murder.  As- 
s u r e d  t h a t  he can be f o r g i v e n  even t h i s  e n o r m i t y  by 
God and O la f ,  Rognva ld  agreed t o  accep t  t h e  F a i t h ;  
Raud f o l l o w e d  as t h e y  p u z z l e d  o u t  t h e i r  own r e l a t i o n -  
s h i p  o f  f a t h e r  and son. 

I n  th is  p lo t ,  then, the o r i g i na l  state 
of a f f a i r s  i s  conpounded of the story of 
Rognvald and h i s  revenge ( l a )  and the fact  
of Raud 's  paganism ( l b ) .  Olaf intervenes 
f i r s t  w i th  Rognvald (2a)  and then w i th  
Raud (2b) ,  bu t  the actual  conversion i s  
postponed fo r  no very  logical  reason u n t i l  
the protagonists of the two pa r t s  a re  re- 
un i ted (2ab concluded). I n  the biographical  
information given him by the wi fe S ig r id ,  
the k i n g  holds the key not only to the i r  
conversion bu t  also to the i r  reunion as 
fa ther  and son, and as i n  Greek romance 
a l l  the strands a re  meant to be knotted up 
a t  once by  the k i n g ' s  revelat ion.  That a 
few loose ends and i r r a t i ona l i t i es  remain 
i s  a qua l i f i ca t ion  on the au thor ' s  s k i l l ,  
but  h i s  intentions a re  c lear .  The new state 
(3ab)  receives a bare  mention a t  the end 
of the text. 

Analogous two-part t ha t t r  p lo ts  may 
be recognized i n  The Story of Svadi and 



Arnor, The Story of  Ogmund Din t  a n d  Gun- 
n a r  Half,  and The Story of E g i l  and  Tofi, 27 
as well as in two stories I have a l ready  
re fer red to, Svein and Helgi .  As i n  these 
las t  two thae t t i r ,  the two p a r t s  of R M I  a re  
l inked b y  pa te rn i t y  and  a generation con- 
f  l i c t  . The h is to r i ca l  f i gu re  under1 y i n g  the 
t h a t t r l s  f i r s t  protagonist  i s  probably  the 
Rognvald of Aerv ik  mentioned once in 
Snorr i  ' s Heimskr ing la  as an  opponent of 
Olaf ~ r ~ ~ g v a s o n  .28 Thorolf  Cockeyed came 
from a well  known fami ly ,  and  h i s  son Er-  
l i n g  marr ied O la f ' s  s is ter  As t r id  and became 
one of Ola f ls  chief  supporters i n  the south 
of Norway. Our two main sources f o r  Olaf 
Tryggvasonls short r e i gn  (995-1000) pu t  the 
mar r iage  of E r l  i n g  Skjalgsson to the k i n g ' s  
s is ter  i n  997 (Snor r i )  o r  996 (Odd), and  
the t h a t t r  says tha t  E r l i n g  ( l i k e  Raud) was 
a c h i l d  a t  the time of the burn ing .  So the 
b u r n i n g  may have been in the mid  o r  la te  
970s. 29 The t h a t t r l s  geography i s  p l aus ib l e  
and consistent, too, as long as i t  remains 
i n  southern Norway, the scene of the f i r s t  
ha l f  of the s tory .  

Whether o r  not there i s  an h is to r i ca l  
core to the story of the b u r n i n g  of Thorolf  
Cockeyed, i t  seems l i k e l y  tha t  Raud o r  Gun- 
n a r  i s  a n  invented character ,  p robab ly  
imi tated from Raud the Strong ( inn rammi).  
Indeed, F i nnu r  J6nsson stated f l a t l y  tha t  
the t h a t t r  i s  an expansion of Sno r r i ' s  pages 
about Raud the Strong.30 Th is  archpagan, 
whose death a t  the hands of Olaf i s  to ld  i n  
Heimskr ingla and  i n  The Greatest saga1 o f  Ola f  
Tryggvason, l i ved  on an  i s l and  o r  a group 
of is lands that  seems to be named f o r  a 
heathen god.31 When Olaf t r i ed  to approach 
the is land,  he encountered a magical storm 
s im i l a r  to the one Thor ra ised  i n  the 
t ha t t r .  At las t  Chr i s t ian  countermagic pre-  
va i led,  bu t  u n l i k e  the pagan p r ies t  of Thor 



i n  our  story, Raud the Strong was not con- 
verted bu t  h o r r i b l y  martyred.  The author 
of our  t ha t t r  may have borrowed the name 
and some of the character t ra i t s ,  the i s land  
home, and the magic storm from th i s  source. 
I n  any case he l i nked  the two pa r t s  of h i s  
story by  making Raud the son of Rognvald-- 
almost ce r ta in ly  an  invented genealogy. 32 

The wr i te r  of the t ha t t r  o r  some l i n k  
i n  h i s  t rad i t ion  also made use of the mate- 
r i a l s  of in ternat iona l  popular  tales, most 
obviously i n  the episode that  connects the 
two pa r t s  of the story.  St i th  Thompson's 
Mot. S141 Exposure in a boat i s  very wide- 
spread, bu t  none of the AT ta le  types i n  
which i t  occurs seems to have more than 
a few s im i la r i t i es  to our tha t t r ,  and th is  
i s  t rue also of the other re levant Motif- 
index entr ies f o r  exposures: 5142, 5143.1, 
S301, and S331. Rognvald t ied h i s  son to 
the thwarts of a d inghy,  leav ing h i s  hands 
f ree and a supply of food; the boat d r i f t e d  
ashore on the is land, and the boy was res- 
cued. We can compare L111 .2.1 Future hero 
found in boat (basket, bushes) ; L111 .2.2, 
5351 .2 Abandoned chi l d reared by herdsman ; 
and S354 Exposed infant reared at strange 
king's court. The abandoned c h i l d  i s  often 
ident i f ied by h i s  rescuer as roya l  through 
S334 Tokens of royalty (nobility) left with 
exposed child. While there i s  no c lear  ana- 
logue of th is  motif i n  R&R, the idea may 
be submerged, f o r  the pr ies t  who discovered 
the boat "thought i t  s t rangely f i t t ed  out," 
and the boy ' s  red  tun ic  i s  a mark of h i g h  
status.  A r i c h  garment and r i n g  a re  le f t  
w i th  the c h i l d  i n  Marie de France's l ay  
Le Fresne, and the Middle Eng l i sh  Sir 
Degar& adds a p a i r  of f a i r y  gloves.33 Such 
g i f t s  tend to funct ion also as recogni t ion 
tokens la te r  i n  the stories; bu t  a l though 
R&R does conclude w i th  a recogni t ion scene, 



Arnor, The Story of Ogrnund Dint  and  Gun- 
n a r  Hal f ,  and The Story of Eg i  l and  Tofi, 27 
as well as i n  two stories I have a l ready 
referred to, Svein and Helgi.  As i n  these 
last  two thae t t i r ,  the two pa r t s  of RE& a re  
l inked by  pa te rn i t y  and a generation con- 
f l i c t .  The h is to r i ca l  f i gu re  under ly ing  the 
t h a t t r ' s  f i r s t  protagonist  i s  probably  the 
Rognval d of Aervi k mentioned once i n 
Snorri  ' s Heimskr ingla as an opponent of 
Olaf ~ r ~ ~ g v a s o n  .28 Thorolf Cockeyed came 
from a well known fami ly ,  and h i s  son Er-  
l i n g  marr ied O la f ' s  s is ter  As t r id  and became 
one of O la f ' s  chief supporters i n  the south 
of Norway. Our two main sources fo r  Olaf 
Tryggvason 's  short re ign  (995-1000) pu t  the 
marr iage of E r l  i n g  Skjalgsson to the k i n g ' s  
s ister  i n  997 (Snorr i )  o r  996 (Odd), and 
the t ha t t r  says tha t  E r l i n g  ( l i k e  Raud) was 
a c h i l d  a t  the time of the burn ing .  So the 
bu rn ing  may have been i n  the mid o r  la te  
970s. 29 The t h a t t r ' s  geography i s  p laus ib le  
and consistent, too, as long as i t  remains 
i n  southern Norway, the scene of the f i r s t  
ha l f  of the story.  

Whether o r  not there i s  an h is to r i ca l  
core to the story of the bu rn ing  of Thorolf  
Cockeyed, i t  seems l i k e l y  that  Raud o r  Gun- 
n a r  i s  an invented character, probably  
imi tated from Raud the Strong (inn ramrni). 
Indeed, F innu r  J6nsson stated f l a t l y  tha t  
the t ha t t r  i s  an expansion of Snor r i ' s  pages 
about Raud the strong.30 This archpagan, 
whose death a t  the hands of Olaf i s  to ld  in  
Heirnskringla and i n  The Greatest saga.' of Ola f  
Tryggvason, l i ved  on an i s land  o r  a group 
of is lands that  seems to be named fo r  a 
heathen god.31 When Olaf t r i ed  to approach 
the is land, he encountered a magical storm 
s im i la r  to the one Thor ra ised i n  the 
tha t t r .  At las t  Chr is t ian  countermagic pre- 
va i led,  but  un l i ke  the pagan p r ies t  of Thor 



i n  o u r  s tory ,  Raud the  Strong was not con- 
ver ted  b u t  h o r r i b l y  mar ty red .  The a u t h o r  
of o u r  t h a t t r  may have  borrowed the name 
and  some of the cha rac te r  t r a i t s ,  the  i s l a n d  
home, and  the magic storm f rom t h i s  source. 
I n  any  case he l i n k e d  the  two p a r t s  of h i s  
s tory  b y  m a k i n g  Raud the son of Rognva ld- -  
almost c e r t a i n l y  a n  invented genealogy. 32 

The w r i t e r  of the t h a t t r  o r  some l i n k  
i n  h i s  t r a d i t i o n  a l so  made use of the mate- 
r i a l s  of i n te rna t iona l  p o p u l a r  tales, most 
obv ious ly  in the episode t h a t  connects the  
two p a r t s  of the  s to ry .  S t i t h  Thompson's 
Mot. S141 Exposure in a boat i s  v e r y  wide- 
spread, b u t  none of t he  AT t a l e  types in  
which i t  occurs seems to h a v e  more than  
a few s i m i l a r i t i e s  to  o u r  t h a t t r ,  a n d  t h i s  
i s  t r u e  a l so  of the o ther  re levan t  Motif- 
Index en t r i es  f o r  exposures: 5142, S143.1, 
5301, a n d  5331. Rognva ld  t i e d  h i s  son to 
the thwar ts  of a d i n g h y ,  l e a v i n g  h i s  hands 
f ree a n d  a supp ly  of food; the  boat  d r i f t e d  
ashore on the i s land ,  a n d  the boy was res- 
cued. We can  compare L111.2.1 Future hero 
found in boat (basket, bushes); L111.2.2, 
5351 .2 Abandoned chi Id reared by herdsman ; 
a n d  S354 Exposed infant reared at strange 
king's court. The abandoned c h i l d  i s  of ten 
i d e n t i f i e d  b y  h i s  rescuer as  r o y a l  t h rough  
5334 Tokens of royalty (nobility) left with 
exposed child. While there i s  no  c l e a r  ana- 
logue of t h i s  mot i f  in  RGR, the  i dea  may 
b e  submerged, f o r  the p r i e s t  who discovered 
the boat  " thought  i t  s t range ly  f i t t e d  out , "  
a n d  the b o y ' s  r e d  t u n i c  i s  a mark  of h i g h  
s ta tus .  A r i c h  garment a n d  r ing a r e  l e f t  
w i t h  the c h i l d  in M a r i e  de F rance ' s  l a y  
L e  Fresne, a n d  the M idd le  E n g l i s h  Sir 
Degark adds a p a i r  of f a i r y  g loves.33 Such 
g i f t s  tend to func t i on  a l so  as  recogn i t ion  
tokens l a t e r  i n  the  stor ies;  b u t  a l t h o u g h  
R M  does conclude w i t h  a recogn i t ion  scene, 



nei ther the red tun ic  nor the d inghy p l a y  
any p a r t .  

Raud, l i k e  the foundl ings i n  the two 
Breton lays  just  mentioned, i s  named b y  
h i s  rescuer fo r  some aspect of h i s  condit ion, 
fo r  the heroine of Le  Fresne i s  named fo r  
the ash tree i n  which she was hidden, and 
Dega r i ? '~  name, according to the Eng l i sh  
poem, means "something that  was almost 
lost." St i th  Thompson does not seem to have 
regarded the advent i t ious naming as a sep- 
arate  motif, bu t  H ibbard and Rickert  point-  
ed i t  out as a "mark of popular  o r i g i n "  
and gave f u r t he r  e ~ a m ~ l e s . 3 4  Our text a lso 
employs L124 Dumb hero: "This boy seemed 
to them beaut i fu l  and worth keeping, and  
they were chi ld less.  They t r i ed  to lea rn  
whether he could speak a t  a l l .  They could  
not get a word out of him." But here the 
motif has no appl icat ion to the progress 
of the p lo t  and i s  qu ick ly  forgotten. 

This complex of motifs, then, i s  qu i te  
c lear  i n  our  story and cer ta in ly  borrowed 
from in ternat iona l  tales. Yet no s ing le  AT 
ta le  type seems related,  and one has the 
impression of an  author  employing the pop- 
u l a r  motif complex b u i l t  around the concept 
of exposure to l i n k  pa r t s  of a ta le  tha t  
come from d isparate  o r ig ins .  However, even 
ana lys is  by  motif can suggest how an au- 
thor thought and worked. For example, we 
may glance a t  one more motif i n  t h i s  com- 
p lex.  The cause of an  exposure i s  often 
fear of the ch i l d :  M371 Exposure of i n f a n t  
to avo id  fu l f i l lment  of prophecy.  here i s  
no prophecy i n  our  tha t t r ,  bu t  Rognvald 's  
mot ivat ion fo r  exposing h i s  son implies an 
idea of t h i s  k i n d :  "Segrid asked h im about 
h i s  t r i p  and what he had  done w i th  the 
ch i l d .  He answered and sa id  that  he would 
not say any th ing  other than that  the boy 
would never te l l  who had  burned Thorolf  



i n  h i s  house." Given the usual  requirements 
of saga real ism, Rognvald 's  act ion i s  very  
improbable, bu t  the t h a t t r  author may have 
learned the exposure moti f  i n  a form tha t  
inc luded a version of M371 as i t s  motiva- 
t ion.  I f  so, he s t ra ined  to f i n d  a r ea l i s t i c  
cor re la t ive  of the o r i g i n a l  mot ivat ion;  bu t  
he also al lowed t h i s  mot ivat ion to be 
clouded by  h i n t i n g  tha t  Thorolf  and not 
Rognvald might  have been the rea l  fa ther  
of Raud. Too many motives f o r  a g iven ac- 
t ion look l i k e  a s ign  of an  author who i s  
f ab r i ca t i ng  a s ing le  story from diverse, 
pre-exist ing mater ia ls.  

Boberg of fers re lat ive1 y few pa ra l l e l s  
i n  ea r l y  Norse l i t e ra tu re  to the complex of 
moti fs b u i l t  around the exposure and  does 
not inc lude Raud 's  ordeal .  For Motif 5301 
Boberg presents one (o r  two) examples, f o r  
M371, one; L111.2 Foundl ing hero shows 
seven examples; L111.2.1 Fu tu re  hero found 
in boat, two; L111.2.2 (on shore), two ex- 
amples. Several of these l cel and ic  passages 
g ive  an u l t imate ly  fore ign impression, bu t  
none i s  s i gn i f i can t l y  close to our  text.  
Raud's si lence resembles that  of Aslaug i n  
The Saga of Ragnar Ladbrok (Boberg L124.1 
Ch i l d  s i l en t  t i l l  seventh year )  ; bu t  a l though 
Aslaug i s  a foundl ing,  she i s  not the v i c t im 
of exposure. I n  fac t  I  cannot discover any 
text i n  which the s i lent  hero moti fs 
(L124ff. I  over lap w i th  any exposure c lus ter .  
A l l  th i s  seems to under l ine the heteroge- 
neous na tu re  and  to some extent the fore ign 
f lavor  of the exposure story i n  R W .  

But i f  the complex of moti fs around 
the exposure i s  borrowed from in ternat iona l  
story mater ia l ,  sure ly  the same cannot be 
sa id  f o r  the c l imax of the f i r s t  p a r t  of the 
tale, the b u r n i n g  of Thorol f? Such arson 
deaths a re  among the most memorable fea- 
tures of Norse l i te ra ture ,  and  Boberg g ives 



more than  n i n e t y  examples of the brenna.35 
Yet there a r e  i n d i c a t i o n s  t h a t  the  b u r n i n g  
o f  Thorol f  has  been colored b y  ( i f  not bor -  
rowed f rom) a s p e c i f i c a l l y  Ce l t i c  n a r r a t i v e  
inc ident .  Here i s  a c loser  summary: 

Rognva ld  c o n s t r u c t e d  t h e  " g r e a t  d r i n k i n g  h a l l "  w i t h  
h i s  revenge i n  mind, and t h e  s t r u c t u r e  was c a r e f u l l y  
p r e p a r e d  f o r  t h e  use i t  would  be p u t  t o :  l lRognvald 
had a l l  t h e  shav ings  and a l l  t h e  c h i p s  c a r e f u l l y  s t o r e d  
up; and he f u l l y  s u p e r v i s e d  t h e  c r a f t s m e n ' s  work. B u t  
when t h e  h a l l  and t h e  passageway a round  i t  were q u i t e  
f i n i s h e d ,  he had t h e  s e r f s  b r i n g  i n  f r om t h e  f o r e s t  
a  g r e a t  s t o r e  o f  f i r e w o o d  and s t a c k  up p i l e s  as h i g h  
as t h e  w a l l s  on a l l  s i d e s  o f  t h e  h a l l . "  Rognva ld  ex- 
p l a i n s  away t h i s  s t r a n g e  ar rangement  when T h o r o l f  r e -  
t u r n s .  A t  t h e  f e a s t  t h e  " d r i n k  was e x t r e m e l y  s t r o n g  
and se rved  up w i t h  zea l .  Rognva ld  t o o k  v e r y  good c a r e  
t o  p r o v i d e  t h e  bee r  and b r i n g  i t  i n .  Those Wendish 
c r a f t s m e n  a l s o  a c t e d  as cupbearers . I1  When T h o r o l f  and 
h i s  gues ts  were t h o r o u g h l y  drunk,  t h e  Wends secu red  
t h e  door  o f  t h e  h a l l  w i t h  s t a c k s  o f  wood and b r o u g h t  
up t h e  c h i p s  and shav ings .  "Then t h e y  s e t  f i r e  t o  i t  
a l l ,  i n c l u d i n g  t h e  g r e a t  s t a c k s  o f  f i r e w o o d ,  and imme- 
d i a t e l y  a l l  t h e  h a l l  began t o  b laze . "  The men i n s i d e  
a l l  p e r i s h e d ,  and t h e  t h a t t r  d i spenses  w i t h  t h e  Wendish 
c r a f t s m e n ,  a f t e r  t h e i r  u s e f u l n e s s  has ended, by means 
o f  a  sh ipwreck .  

Th i s  scene d i f f e r s  f rom the p l e n t i f u l  
Norse house b u r n i n g s  in several  ways, b u t  
most impressive1 y in  the  specia l  p r e p a r a t i o n  
of the h a l l  a n d  in the  presence of those 
h i g h l y  u n l  i k e l  y fo re ign  craftsmen, a n d  b o t h  
these po in ts  a r e  p a r a l l e l e d  in the Ce l t i c  
" I r o n  Houseff motif.36 Th is  motif,: wh ich  
Ce l t i c  scho lars  see as a n  i n t r u s i o n  f rom 
my th  i n to  hero ic  saga, i s  "ev iden t l y  of 
s a c r i f i c i a l  charac ter ,  " acco rd ing  to Sjoe- 
s ted t -~onva l37  ; i t  i s  found in the  Welsh 
Branwen Verch L y r  (Branwen,  Daughter  of 
L l q r  = B r )  a n d  in  the  I r i s h  O r g a i n  Denna 
R i g  (Dest ruc t ion  of D i n n  Rig = ODR) a n d  



Mesca Ulad ( Intoxication of the Ul tonians 
= MU).38 For the purpose of comparison 
we may f i r s t  quote Derick S. Thomson1s out- 
l ine (pp. x x x v i i - x x x v i i i )  of the incident 
i n  B r  and MU: 

Branwen 
1. L l a s s a r  L l a e s  G y f n e w i d  
and  h i s  w i f e  made a  n u i -  
s a n c e  o f  t h e m s e l v e s .  

2. M a t h o l w c h l s  c o u n c i l  
d e c i d e s  t o  b u i l d  a  h o u s e  
o f  i r o n .  C h a r c o a l  i s  
p i l e d  as h i g h  as t h e  t o p  
o f  t h e  chamber.  

3. E v e r y  s m i t h  i n  I r e l a n d  
was summoned, t h o s e  who 
h a d  t o n g s  a n d  hammers. 
4. L l a s s a r  a n d  h i s  w i f e  
a n d  o f f s p r i n g  w e r e  s e r v e d  
w i t h  amp le  meat  and  
d r i n k .  
5. When t h e y  were  i n t o x -  
i c a t e d ,  t h e  c h a r c o a l  was 
s e t  a l i g h t ,  and  t h e  
b e l l o w s  a p p l i e d  u n t i l  
t h e  house  was w h i t e - h o t .  

6. When t h e  w a l l  i s  
w h i t e - h o t ,  L l a s s a r  c h a r g e s  
i n  w i t h  h i s  s h o u l d e r ,  a n d  
b r e a k s  o u t ,  t o g e t h e r  w i t h  
h i s  w i f e .  No one e l s e  
e s c a p e s .  B u t  l a t e r  i t  
a p p e a r s  t h a t  a  c o n s i d e r -  
a b l e  number came t o  Wales 
f r o m  I r e l a n d  a l o n g  w i t h  

Mesca Ulad 
1. The U l s t e r m e n  h a d  wan- 
d e r e d  i n  a  d r u n k e n  o r g y  
i n t o  C o n n a c h t ,  t h e  t e r r i -  
t o r y  o f  t h e i r  enemies .  
2. The c o m i n g  o f  t h e  
U l s t e r m e n  h a d  b e e n  p r o -  
p h e s i e d ,  a n d  a  h o u s e  o f  
i r o n ,  w i t h  i n n e r  a n d  o u t e r  
l a y e r s  o f  b o a r d ,  and  an 
e a r t h e n  h o u s e  b e l o w  f i l l e d  
w i t h  f i r e w o o d  a n d  c o a l ,  
h a d  b e e n  p r e p a r e d  f o r  them. 
3. T h r i c e  f i f t y  s m i t h s  
were  summoned. 

4. C h o i c e  p o r t i o n s  o f  
f o o d  a n d  d r i n k  were  s e r v e d  
t o  t h e  U l s t e r m e n .  

5. The U l s t e r m e n  were  
i n t o x i c a t e d .  The s m i t h s  
h a d  b r o u g h t  b e l l o w s  w i t h  
them. The U l s t e r m e n  f e e l  
t h e  f i e r c e  h e a t  o f  t h e  
f i r e  f r o m  b e l o w  a n d  f r o m  
above.  
6. CG C h u l a i n n  s a y s  t h a t  
he  w i l l  do w i t h  h i s  s w o r d  
Cruadin a  deed  b y  w h i c h  
a l l  t h e  men o f  U l s t e r  
s h a l l  go  o u t  ( f r o m  t h e  
h o u s e ) .  He t h e n  t h r u s t s  
h i s  s w o r d  t o  t h e  h i l t  
t h r o u g h  t h e  t h r e e  w a l l s  
o f  t h e  house ,  t h u s  



L l a s s a r ,  
q u a r t e r e  

c o u n t r y .  

as t h e y  were d i s c o v e r i n g  t h a t  t h e  i n t e r i -  
d  t h r o u q h o u t  t h e  o r  w a l l  is made f r o m  i r o n .  

The n e x t  p a r t  o f  t h e  s t o r y  
i s  m i s s i n g ,  b u t  we f i n d  

Cd C h u l a i n n  and t h e  U l s t e r -  
men a t  l a r g e  a f t e r w a r d s .  

Thomson goes on to surmise tha t  Br and MU 
both der i ve  from a lost version of the l ron  
House episode tha t  would have l a i n  more 
o r  less hal f -way between these two, b u t  the 
on1 y incident  i n  the reconstructed common 
source of d i rec t  interest  to us i s  tha t  " the 
smiths were summoned i n  the f i r s t  instance 
to b u i l d  the house," not merely to man the 
be1 lows. 39 

For our  purposes the t h i r d  Cel t ic  ver- 
sion i n  OD8 i s  also important .  Out l ined 
according to Thomsonts s i x  points, the s tory  
i s  as fol lows: 

Cobthach Coe l  a t t a i n e d  t h e  k i n g s h i p  o f  L e i n s t e r  by  
m u r d e r i n g  h i s  b r o t h e r  and nephew and secu red  i t  by  
e x i l i n g  h i s  grandnephew L a b r a i d  (who, i n c i d e n t a l l y ,  
i s  a  s i l e n t  h e r o  who f i r s t  speaks l a t e  i n  you th ) .  I n  
e x i l e  L a b r a i d  a c q u i r e s  a  p r i n c e s s  and f o r e i g n  sup- 
p o r t e r s .  The e x i l e  r e t u r n s  a t  t h e  head o f  an army and 
sacks t h e  r o y a l  s t r o n g h o l d .  L a b r a i d  now c o n t r o l l e d  
L e i n s t e r  w i t h  h i s  s e a t  a t  D i n n  R ig ,  1) and he k e p t  
peace w i t h  h i s  g r e a t - u n c l e  Cobthach, s t i l l  t h e  n o m i n a l  
k i n g .  A t  l a s t  t h e  m i s s i n g  revenge i s  accomp l i shed :  
''Once upon a  t i m e  . . . he i nduced  t h i s  Cobthach t o  
do h i s  w i l l  and meet h i s  d e s i r e  [ i .e . ,  t o  honor  h im  
w i t h  a v i s i t ] .  2 )  So a  house was b u i l t  by h im t o  r e -  
c e i v e  Cobthach. Pass ing  s t r o n g  was t h e  house: i t  was 
made o f  i r o n ,  b o t h  w a l l  and f l o o r  and doors .  3)  A f u l l  
yea r  were t h e  Le ins te rmen  a b u i l d i n g  i t ,  and f a t h e r  
wou ld  h i d e  i t  f rom son, and mother f r om daugh te r ,  hus- 
band f rom w i f e ,  and w i f e  f r o m  husband, so t h a t  no one 
h e a r d  f r o m  ano the r  what t h e y  were about ,  and f o r  whom 
t h e y  were g a t h e r i n g  t h e i r  gear and t h e i r  f i t t i n g s .  

To t h i s  r e f e r s  ( t h e  p r o v e r b ) :  ' n o t  more numerous a r e  
Le ins te rmen  t h a n  ( t h e i r )  s e c r e t s . '  [ . . . ]  4 )  Then 



C o b t h a c h  was i n v i t e d  t o  t h e  a l e  and  t h e  f e a s t ,  and  
w i t h  h i m  went  t h i r t y  k i n g s  o f  t h e  k i n g s  o f  E r i n .  How- 

b e i t  C o b t h a c h  was 4a) u n a b l e  t o  e n t e r  t h e  h o u s e  u n t i l  
L a b r a i d 1 s  m o t h e r  . . . went  i n .  [ .  . .] O u t  o f  good- 
n e s s  t o  h e r  son  t h e  woman w e n t .  On t h a t  4b) n i g h t  
L a b r a i d  h i m s e l f  was m a n a g i n g  h o u s e h o l d  m a t t e r s . "  
( D i g r e s s i o n :  L a b r a i d  h a s  t o  b e  r e m i n d e d  b y  an o l d  
f o s t e r - f a t h e r  t o  a c c o m p l i s h  h i s  r e v e n g e . )  "Then L a b r a i d  
dons  ( h i s  m a n t l e )  a n d  goes  t o  them i n t o  t h e  h o u s e .  , 'Ye  
have  f i r e ,  and  a l e  and  f o o d  ( b r o u g h t )  i n t o  t h e  h o u s e . '  
l T i s  meet , '  s a y s  C o b t h a c h .  N i n e  men [ i . e . ,  s e r v a n t s ]  
had  L a b r a i d  on  t h e  f l o o r  o f  t h e  h o u s e .  5 a )  They d r a g  
t h e  c h a i n  t h a t  was o u t  o f  t h e  d o o r  b e h i n d  them, and  
c a s t  i t  on t h e  p i l l a r - s t o n e  i n  f r o n t  o f  t h e  house ;  and  
t h e  5 b )  t h r i c e  f i f t y  f o r g e - b e l l o w s  t h e y  h a d  a r o u n d  
i t ,  w i t h  f o u r  w a r r i o r s  a t  each  b e l l o w s ,  were  b l o w n  
t i l l  t h e  house  became h o t  f o r  t h e  h o s t .  5c)  ' T h y  m o t h e r  
i s  t h e r e ,  0  L a b r a i d ! '  s a y  t h e  w a r r i o r s .  'Nay,  my 
d a r l i n g  s o n , '  s a y s  she .  ' S e c u r e  t h i n e  h o n o u r  t h r o u g h  
me, f o r  I s h a l l  d i e  a t  a l l  e v e n t s . '  6 )  So t h e n  
C o b t h a c h  C o e l  i s  t h e r e  d e s t r o y e d ,  w i t h  s e v e n  h u n d r e d  
f o l l o w e r s  a n d  t h i r t y  k i n g s  a r o u n d  h i m .  . ." ( p p .  12-13). 

Our t h a t t r  RGR resembles the  general  
se t t i ng  here in ODR more than  in the  o ther  
versions, since bo th  RGR a n d  ODR a r e  re-  
venge ta les.  Cobthach, l i k e  Thorol f ,  dep r i ves  
the hero of h i s  pa t r imony  b y  m u r d e r i n g  h i s  
fa the r  a n d  u s u r p i n g  h i s  l and ,  a n d  the  
he ro ' s  revenge i s  the r e s u l t  of pa t ience a n d  
p l a n n i n g .  The e x i  Ie-and-return framework 
( w i t h  the fo re ign  pr incess,  f o re ign  army,  
and  f i r s t  des t ruc t ion  o f  D inn  R i g )  i s  un-  
p a r a l l e l e d  in the I ce land ic  s to ry ,  b u t  w e  
may compare the  n a r r a t i v e  c u  I-de-sac t h a t  
resu l t s  when Thorol f  se l l s  Rognva ld ' s  brother  
U l f  i n t o  s l a v e r y :  "and he does not appear  
i n  t h i s  s tory . "  I n  p o i n t  6, the r e s u l t  of 
bo th  bu rn ings ,  u n l i k e  those of B r  a n d  MU, 
i s  the death  of the oppressor. I n  3 the  
craftsmen, "smiths" in  a l l  versions,4(0 a r e  
employed i n  b u i l d i n g  the house in ODR, as 
i n  RGR ( b u t  a lso  i n  the  lost source of MU 



and B r ) ,  and probably  a re  ident ica l  w i t h  
the "men" and "warr iors"  who he lp  L a b r a i d  
w i th  the se rv ing  (4b) ,  secur ing of the door 
(5a) ,  and  set t ing the f i r e  (5b) .  I n  the form 
of QDR quoted here the craftsmen a re  expl  i- 
c i t l y  local Leinstermen, bu t  t h i s  i s  probably  
not the o r i g i na l  s i tuat ion.  I n  fact ,  the l r o n  
House motif seems to be a n  add i t i on  to the 
simple form of ODR i n  which there i s  ex i le ,  
re tu rn ,  and  a s ing le  destruct ion of Dinn 
~ i ~ . ~ ~  When the revenge was doubled by  
the add i t i on  of the l r o n  House episode, the 
workmen were a t  f i r s t ,  we may guess, the 
foreigners L a b r a i d  brought  home w i t h  him, 
bu t  the element of secrecy was a l ready  
present. This suggested a connection w i t h  
the proverb,  and  the extant  version has 
ra the r  i l l o g i c a l l y  replaced the foreigners 
w i th  locals and j us t i f i ed  them b y  the pro- 
verb.  Such, a t  least, i s  my suggested 
reconstruct ion. 

I n  RGR the craftsmen a re  Wends, a 
ro le  they p l a y  nowhere else that  I know 
of i n  Norse l i t e ra tu re  and one which i s  un- 
l i ke l y  to ref lect  r e a l i t y .  The secrecy of the 
p l ann ing  and assistance of the Wends i n  
the points of R&R tha t  correspond to 4b, 
5a7 and  5b a re  c lear .  The drunkenness of 
the company ins ide i s  exp l i c i t  i n  MU, Br ,  
and R m ,  bu t  not i n  ODR. The two revenge 
nar ra t i ves  emphasize the ro le  of the revenger 
himself i n  se rv ing  up  the in tox ica t ing  d r i n k  
(4b) ,  and Rognvald ( b u t  not L a b r a i d )  a lso 
personal l y supervised the b u i  l d ing .  of the 
house. F i na l l y ,  ODR and RCjR both g i ve  some 
prominence to the widow, the avenger 's  
mother, and i n  both there i s  an  i l l og i ca l  
moment (5c) when, a f te r  the door has been 
secured and the f i r e  set, the avenger rea l -  
izes that  a close re l a t i ve  ( h i s  mother, h i s  
son) i s  s t i l l  ins ide.  I n  ODR the mother sac- 
r i f i ces  herself  f o r  the revenge, b u t  i n  RCjR 



the hero somehow reenters the h a l l  a n d  
c a r r i e s  the s leep ing boy to sa fe ty .  

Cel t ic  scho lars  consider  t h a t  the Bbrama, 
a ten th  o r  e leventh-century f ramestory,  
conta ins a t h i r d  I r i s h  vers ion  of the l r o n  
House : 

Cumascach,  t h e  s o n  o f  t h e  o v e r k i n g  o f  T a r a ,  came i n  
f o r c e  t o  L e i n s t e r  t o  e x a c t  t r i b u t e  f r o m  t h e  l o c a l  k i n g  
i n  t h e  f o r m  o f  a  n i g h t  w i t h  t h i s  B r a n d u b ' s  w i f e .  

B r a n d u b  r e s p o n d e d  w i t h  a  d e c e i t f u l  i n v i t a t i o n .  Cumascach 

a n d  t h r e e  h u n d r e d  p r i n c e s  w e r e  a l l  q u a r t e r e d  i n  a  s i n q l e  

house .  T h e r e  t h e y  w e r e  s e r v e d ,  a n d  B r a n d u b  t o o k  a  

p e r s o n a l  hand .  "They [ B r a n d u b  a n d  a  henchman Oengus ]  
came o u t  a g a i n  a n d  s h u t  b e h i n d  them t h e  huge  d o o r  o f  

t h e  r o y a l  h o u s e  ( f o r  i n  e i t h e r  man o f  t h e  t w o  was t h e  

s t r e n g t h  o f  n i n e ) .  T h e r e a f t e r  f o u r  f i r e s  w e r e  s e t  

t o  t h e  h o u s e ,  one t o  e v e r y  s i d e ,  a n d  i t  was t h e n  t h a t  
Cumascach s a i d ,  'Who i s  a t t a c k i n g  t h e  h o u s e ? '  I I ! '  

s a i d  B r a n d u b .  . . . I f  A p o e t  i s  g r a n t e d  f r e e  e g r e s s ,  

b u t  h e  e x c h a n g e s  c l o t h i n g  w i t h  Cumascach who t h e n  l e a p s  

o u t  o v e r  t h e  f l a m e s  o n l y  t o  b e  d i s c o v e r e d  a n d  s l a i n  
a  l i t t l e  l a t e r .  42 

PI-oinsias MacCana t e n t a t i v e l y  i den t i f i es  
t h i s  as a n  example of o u r  moti f  even though 
the i ron  i tse l f  i s  miss ing :  " I t  i s  otherwise 
q u i t e  close to the vers ions  [ i n  Br ,  MU, a n d  
ODR], and  i t  i s  j u s t  b a r e l y  poss ib le  t h a t  
the ommission of the l r o n  House i s  merely 
accidenta l ,  s ince minor  elements a r e  f r e e l y  
added to o r  omit ted from the d i f f e ren t  re-  
censions of framework s tor ies  of the t ype  
of the B6rama. But,  even i f  we re jec t  t h i s  
p o s s i b i l i t y ,  the passage s t i l l  has  i t s  im-  
por tance as p r o v i d i n g  a n  instance of the  
type of t a l e  wh ich  was the immediate fore- 
r u n n e r  of the l r o n  House theme'' ( p .  22 ) .  
So perhaps the i r o n  house i t se l f  cou ld  b e  
p u t  in o r  l e f t  ou t  depend ing on fac to rs  of 
performance, audience, memory, o r  gener ic  
in tent ions,  a n d  t h i s  no t ion  i s  supported b y  
the  e a r l y  v a r i a n t  of MU i n  which there i s  



no i ron  house b u t  a house of stout oak "with 
vau l ted roof, h a v i n g  a door of yew three 
f u l l  foot th ick,  i n  which were two hooks 
of i ron,  and  an  i r on  bo l t  through these two 
hooks." 43 

O f  course, the house could not be of 
i r on  i n  a r ea l i s t i c  lce land ic  story,  and real- 
ism forbade the cha in  (ODR, Br, MU), sub- 
terranean chamber (MU), and  the bel lows 
(Br,  MU, ODR). The Cel t ic  texts specify tha t  
"a1 l the faggots and  inf lammable mater ia ls  
and  coal tha t  were to be found" (MU) o r  
"charcoal" (B r )  a re  i n  the subterranean 
room (MU) o r  stacked "as h i g h  as the top 
of the chamber" (B r ) .  I n  the rea l i s t i c  
lcelandic transformat ion f irewood i s  stacked 
as h i g h  as the wal ls ,  as i n  Br,  and the 
ch ips  hidden away f o r  the moment they a re  
needed. The "passageway" around the ha1 I ,  
a genuine feature of medieval Scandinavian 
archi tecture,  may be where the f irewood was 
stacked and thus may correspond to the sub- 
terranean chamber of MU, bu t  the procedure 
of sur rounding the h a l l  w i t h  inf lammable 
mater ia l  i s  s t range enough i n  the Norse con- 
text to requ i re  that  the author assign a 
p laus ib le ,  l y i n g  exp lanat ion to Rognvald.44 
F i n a l l y ,  I would l i k e  to po in t  out a special 
resemblance between RGR and Br .  I n  B r  a 
husband, h i s  wife, and  a son of tender age 
a r e  the targets of the arson; bu t  a l though 
many apparent ly  d i e  i n  the i r on  house, 
L lassar  and h i s  wi fe  and  c h i l d  escape (pre- 
sumably by  sea) to Wales. I n  RGR the a r -  
sonist and h i s  wi fe  and  young c h i l d  escape 
by  sea a f te r  the f i r e .  Of course, the ro les 
are  reversed, b u t  i n  the rea l i s t i c  R&43 the 
mot ivat ion f o r  Rognvald 's  f l i g h t  i s  murky ;  
a f te r  a l l ,  the oppressor and  a l l  h i s  f r iends,  
even h i s  slaves, have a l ready burned to 
death. However, t h i s  correspondence may 
well be accidental .  



The foreign, p robab ly  speci f ical  l y 
Celtic, t inge to the brenna i n  RGR i s  d i f f i -  
cu l t  to prove, bu t  i f  one th inks  over the 
many unquestionably na t i ve  examples, for  
example i n  the widely read fami ly  sagas 
about NjBI ,  Gisl i Sursson, o r  Hen-Thorir, 
the pecu l ia r i t y  of the passage i n  RGR begins 
to emerge. Icelandic offers no p a r a l l e l  to 
the fore ign craftsmen and  none to the stacks 
of f irewood. Among Boberg's more than ninety 
examp les very few present a house especial ly 
bu i  I t  f o r  the purpose of the arson. Arson 
fo r  revenge i s  common, bu t  Rognva l d I s  
steal th and  patience seem un-Norse. There 
a re  na tu ra l  l y examples of d r i n k i n g  before 
a brenna, bu t  the contexts a re  d i f ferent .  
Many Norse bu rn ings  a r e  inconclusive, and 
some prom i nen t examp I es resemb I e MU and  
B r  i n  hav ing  the v ic t ims break out through 
a wa l l  .45 This may have been common in 
rea l  l i fe ,  and I suspect tha t  the o r i g i n  of 
the " i ron" i n  the Cel t ic  I r on  House i s  to 
be found i n  a house that  i s  made so strong 
w i th  i ron  f i t t i n g s  tha t  no egress through 
a wal l  was possible ( c f .  Beowulf, 11. 771- 
75: Heorot would have col lapsed d u r i n g  the 
f i gh t  w i th  Grendel except that  i t  was "f irmly 
and  wondrously smithed, ins ide and  out, 
w i th  i ron  bonds"). Th is  guess receives some 
fu r ther  support in the B6rama, the v a r i a n t  
of MU, and the in terpreta t ion b y  MacCana 
discussed above. Occasional l y i n  the Norse 
t rad i t ion,  r ea l i s t i c  considerat ions about the 
d i f f i c u l t y  of successful ly set t ing f i r e  to a 
house lead to wood o r  other combustibles 
( the  chickweed i n  N j6 l s  saga) be ing  brought  
up  against  the house, bu t  nowhere do we 
f i n d  an analogue of the pre-arranged wood 
and ch ips of R&R. 4 6  I n  Gautreks saga the 
s ister  of the burners  i s  k i l l e d  ins ide l i k e  
the mother i n  ODR, and  the burners  a re  soon 
lost i n  a storm l i k e  the Wends of R&R; b u t  



the b r i e f  i nc iden t  as  a whole does not  re-  
semble ~CkR.47 

In  fac t ,  I h a v e  been a b l e  to f i n d  o n l y  
three o r  f o u r  o ther  Norse bu rn ings ,  a l l  v e r y  
b r i e f ,  t h a t  seem to b e a r  some specia l  resem- 
b lance  to the my th i c  mot i f  in  I r i s h  a n d  
~ e l s h . 4 8  I n  the  unpub l i shed  H a r a l d s  s a g a  
Hr ingsbana  a fa the r ,  who i s  feud ing  w i t h  
h i s  own son because of the  son 's  T r i s tan -  
l i k e  a p p r o p r i a t i o n  of a b r i d e  he  h a d  been 
sent to fetch, b u i l d s  a m a r b l e  h a l l  in  wh ich  
he  en te r ta ins  h i s  son a n d  seeks to b u r n  
h i m  a l i ~ e . ~ g  The son a n d  h i s  men "force 
a n  ex i t , "  a n d  a b a t t l e  ensues. Since I must 
r e l y  on Henry Goddard Leach 's  summary o f  
t h i s  tex t ,  i t  i s  impossib le to say how close 
:he passage a c t u a l l y  i s  to, f o r  example, 
the MU vers ion  of the  I r o n  House. Accord ing 
to Leach the  seventeenth- a n d  e ighteenth-  
cen tu ry  paper  manuscr ip ts  o f  the  saga pre-  
sent the  younger vers ion  o f  a lost  romant ic  
saga of perhaps the  t h i r t e e n t h  century ,  a n d  
t h i s  i s  supported b y  the exis tence of a 
rhymed romance ( r i m u r )  on  the  subject ,  dated 
b y  Leach before 1450; the romance wou ld  
a lso  have  stemmed from the lost o r i g i n a l .  
Unfortunate1 y the  romance i s  a l so  unpubl ish-  
ed, b u t  in Leach 's  summary i t  appears  t h a t  
the marb le  h a l l  a n d  even the i n ten t ion  
spec i f i ca l l y  to burn the son a r e  m iss ing  
f rom the equ iva len t  scene. 

I n  S n o r r i ' s  Y n g l i n g a  saga  K i n g  lng ja ld  
the Bad increased h i s  k ingdom b y  s laugh t -  
e r i n g  the  d i s t r i c t  k i n g s :  

K i n g  I n g j a l d  o r d e r e d  a  g r e a t  f e a s t  t o  be p r e p a r e d  i n  
Upsa l ,  and i n t e n d e d  a t  t h a t  f e a s t  t o  e n t e r  on h i s  h e r i -  
t a g e  a f t e r  K i n g  Onund h i s  f a t h e r .  He had a  l a r g e  h a l l  
made ready f o r  t h e  o c c a s i o n  . . . and t h i s  h a l l  was 
c a l l e d  t h e  Seven K i n g s  H a l l ,  and i n  i t  were seven h i g h  
s e a t s  f o r  k i n g s .  Then K i n g  I n g j a l d  s e n t  men a l l  t h rough  
Sweden, and i n v i t e d  t o  h i s  f e a s t  k i n g s ,  e a r l s ,  and 
o t h e r  men of consequence. [. . .] Now when t h e  g u e s t s  



had become drunk towards evening King I n g j a l d  t o l d  
Sv ipdag ' s  sons ,  Folkvid and Hulvid, t o  arm themselves  
and t h e i r  men, as  had before  been s e t t l e d ;  and accord- 
i n g l y  they went o u t ,  and came up t o  t h e  new h a l l ,  and 
s e t  f i r e  t o  i t .  The h a l l  was soon i n  a  b l a z e ,  and 
the  s i x  k ings ,  w i t h  a l l  t h e i r  people were burned i n  
i t .  5 0 

Just a few chapters la te r  l n g j a l d  and h i s  
wi fe commit suic ide b y  arson, t ak i ng  the i r  
people, a f te r  heavy d r i n k i n g ,  w i t h  them. 
This i s  obviously a sac r i f i c i a l  ( o r  self-  
sac r i f i c i a l )  death l i k e  the b u r n i n g  of K ing  
Olaf Tree-fel l e r  i n  the same saga: "The 
Swedes . . . gathered together troops, made 
an expedi t ion aga inst  K ing  Olaf, surrounded 
h i s  house and b u r n t  h im i n  i t ,  g i v i n g  him 
to Odin as a sac r i f i ce  for  good crops."51 
But I n g j a l d ' s  coup d16 ta t  contains several 
of the elements of the I r i s h  topos, especially 
the house constructed fo r  burn ing ,  the de- 
cei t f u l  i nv i ta t ion ,  systematic inebr ia t ion,  
and henchmen i n  the form of the sons of 
the Odin f i gu re  Svipdag the B l ind ;  the 
passage even a I l  udes to previous p l ann ing  
and hence imp1 ies secrecy. However, the 
s im i l a r i t y  to the I r on  House motif i s  less 
impressive than i n  RGR, especial ly  since 
the Wendish "smiths," so incongruous i n  the 
Norse context, and  the roof-h igh f irewood 
a re  missing. 

One i s  a lso reminded of another pas- 
sage i n  Heimskringla, from Snorr i  ' s  version 
of the saga of O l a f  Tryggvason: 

Queen S i g r i d  i s  being wooed by King Harald Graenske, 
who now comes t o  c a l l .  "The same evening came ano ther  
king,  c a l l e d  Visaveld,  from Russ ia ,  l i k e w i s e  t o  pay 
h i s  addresses  t o  Queen S i g r i d .  Lodging was given t o  
both the  k ings ,  and t o  a l l  t h e i r  peop le ,  i n  a  g r e a t  o l d  
room of an o u t b u i l d i n g  . . . b u t  t h e r e  was no want 
of d r i n k ,  and the  watch, both i n s i d e  and o u t s i d e ,  f e l l  
f a s t  a s l e e p .  Then Queen S i g r i d  ordered an a t t a c k  on 



them i n  t h e  n i g h t ,  b o t h  w i t h  f i r e  and sword. The house 
was b u r n t ,  w i t h  a l l  who were i n  i t ,  and t h o s e  who s l i p -  
ped o u t  were p u t  t o  t h e  sword. S i g r i d  s a i d  t h a t  she 
would  make these  s m a l l  k i n g s  t i r e d  o f  coming t o  c o u r t  

h e r .  She was a f t e r w a r d  c a l l e d  S i g r i d  t h e  ~ a u ~ h t ~ . " . 5 *  

Here the s im i la r i t i es  to I n g j a l d ' s  b u r n i n g  
of the Seven Kings Hal l  would seem to weak- 
en any possible d i rect  re la t ionsh ip  of e i ther  
passage w i th  the t ha t t r  o r  the Celt ic motif .  

F i na l l y ,  Saxo Grammaticus te l l s  of a 
near- fatal  i nv i t a t i on  of a s im i l a r  k i n d .  53 
Frode had  set of f  to conquer the Western 
Isles; the k i n g  of B r i t a i n  saw that  d i rect  
resistence was hopeless, so he offered sub- 
mission, tr ibute--and an  inv i ta t ion :  

Tile Danes, s u s p i c i o u s ,  accep ted  b u t  s t a t i o n e d  an army 
a t  a  d i s t a n c e ,  r e a d y  t o  be c a l l e d  by t r umpe t .  "Then a 

s e l e c t  band, l i g h t l y  armed, went t o  t h e  banquet .  The 
h a l l  was decked w i t h  r e g a l  sp lendou r .  [ . . .] I n  
t h e  m i d s t  o f  t h e  h a l l  s t o o d  a g r e a t  b u t t  r eady  f o r  
r e f i l l i n g  t h e  g o b l e t s ,  and h o l d i n g  an enormous amount 
o f  l i q u o r .  [ . . .] Servan ts ,  d r e s s e d  i n  p u r p l e ,  b o r e  
go lden  cups, and c o u r t e o u s l y  d i d  t h e  o f f i c e  o f  s e r v i n g  
t h e  d r i n k ,  p a c i n g  i n  o r d e r e d  ranks .  [. . .] The na- 
t i v e s  t o o k  c a r e  t o  d r i n k  more s p a r i n g l y  t h a n  t h e  guests ;  
f o r  t h e  l a t t e r  f e l t  safe, and were tempted t o  make an 
o r g i e ;  w h i l e  t h e  o t h e r s ,  m e d i t a t i n g  t r e a c h e r y ,  h a d  
l o s t  a l l  t e m p t a t i o n  t o  be drunken.  [ .  . . ]  The Britons, 
when t h e y  saw t h a t  t h e  Danes were v e r y  drunk,  began 
g r a d u a l l y  t o  s l i p  away f r o m  t h e  banquet ,  and, l e a v i n g  
t h e i r  gues ts  w i t h i n  t h e  h a l l ,  made immense e f f o r t s ,  
f i r s t  t o  b l o c k  t h e  doo rs  o f  t h e  p a l a c e  by a p p l y i n g  
b a r s  and a l l  k i n d s  o f  o b s t a c l e s ,  and t h e n  t o  s e t  f i r e  
t o  t h e  house.I1 

The Danes a t  last  break out through a wal l  
and sound the trumpet fo r  the i r  reinforce- 
ments. 

Do we have the I r on  House here? The 
special nature of the ha l l ,  i t s  construction, 
the fuel,  and the smiths a re  missing. On 
the other hand, the Danes a re  a nuisance 



i n  B r i t a i n  l i k e  the Ulstermen and  g i an t  c l an  
of MU and Br; the secrecy, servants, d r i n k -  
ing,  and break-out agree to a considerable 
extent w i th  MU and  Br. Another feature  tha t  
suggests Celt ic o r i g i n  i s  the set t ing of the 
incident  i n  B r i t a i n  just preceding a short 
Saxonian d isser ta t ion on l r i s h  techniques of 
warfare;  the l r o n  House inc ident  i n  Br i s  
thought to have been borrowed from l r i s h  
p a r t l y  fo r  s im i la r  reasons: an  l r i s h  set t ing 
and exp l i c i t  reference to l r i s h  pecu l ia r i -  
t ies. 54 

The re la t ionsh ip  between Celt ic and  
Icelandic o ra l  story a t  the level of myth 
and heroic legend has long been a n  object 
of scholar ly interest .  55 For the la te r  saga 
I i tera ture  these connections have been ab l y  
surveyed b y  E ina r  d l a f u r  Sveinsson and Nora 
K.   hadw wick.^^ I n  most cases the Celt ic 
concept, mot i f ,  o r  story i s  general l y thought 
to have p r i o r i t y ;  though pos i t i ve  proof i s  
usua l l y  impossible to mount, i n  a few cases 
(such as the character  A r a w n  i n  Welsh and 
Ar6n  i n  Ice land ic)  ph i l o l o  y of fers f i r m  ev i -  
dence of Celt ic o r i g i n .  5' The I r o n  House 
i s  attested i n  Cel t ic  texts long before the 
attenuated and doubt fu l  ref lexes I have 
traced i n  Icelandic,  and  i n  l r i s h  the moti f  
had  probably  a l ready gone through an  evolu- 
t ion from heroic real ism to exaggerat ion by  
the time i t  f i r s t  appears. 

Al I  the elements of R6R we have exam- 
ined so f a r  g i ve  a late, high-medieval im- 
pression, bu t  one feature of the po r t r aya l  
of Thor may be qu i te  o ld,  o lder  even than 
the tenth-century se t t i ng  of the t ha t t r .  Wood- 
en staues of the gods a re  a h i s t o r i ca l l y  
accurate feature of Norse paganism that  
passed in to  the l i t e ra tu re  of the Chr i s t ian  
per iod when the Church prov ided the idea 
of demonism to exp la i n  the misbel ief of the 
pagans: dev i l s  inhab i ted  the idols,  and  



sacr i f ice  strengthened the demons so that  
the idols could walk and  ta lk .  There a re  
other Icelandic ta les i n v o l v i n g  d i rec t  con- 
tests between the representat ive of Chr is t ian-  
i t y  and an  ido l .  58 So most of the features 
of Raud 's  Thor worship a re  p robab ly  la te  
I i te ra ry  convent ions even where they re f lec t  
ac tua l  condit ions. However, there i s  no la te  
para1 le l  to Thor '  s "beard-voice" ; here i s  
the passage i n  more de ta i l  : 

When K i n g  O l a f  was app roach ing  Raud ts  I s l a n d  c a r r y i n g  
t h e  good news o f  C h r i s t i a n i t y ,  Raud c o n f e r r e d  w i t h  
t h e  i d o l  about  r e s i s t a n c e .  ItRaud s a i d ,  'Make y o u r  
bea rd -vo i ce  sound a g a i n s t  them, and l e t  us t a k e  a  dough- 
t y  s t a n d  a g a i n s t  them.' Thor s a i d  t h a t  would have 
l i t t l e  e f f e c t ;  and y e t  t h e y  went o u t s i d e ,  and Thor 
p u f f e d  h a r d  i n t o  h i s  moustaches and sounded t h e  bea rd -  
v 0 i c e . ~ 1 5 ~  The r e s u l t  was a  g r e a t  headwind a g a i n s t  
t h e  k i n g ,  a  magic s t o r m  t h a t  t e m p o r a r i l y .  k e p t  t h e  
C h r i s t i a n s  a t  bay. 

Long ago Mullenhoff proposed to connect t h i s  
"beard-voice" w i t h  the mysterious bardi tus, 
a k i n d  of bat t le - roar  probably  w i t h  sacra l  
signif icance, of Tac i tus1 Gerrnania: 

b a r d i t u s  w3re demnach " d i e  b a r t r e d e "  und zwar des 
Hercu les ,  des d o n n e r g o t t e s ,  den d i e  Germanen i t u r i  
i n  p r o e l i a  canun t .  a l t n .  w i r d  skegg rpdd  ' b a r t r u f '  
vom u n w e t t e r  geb rauch t ,  das b 6 r r  gegen d i e  f e i n d e  
sende t  . . . b a r d i t u s  b e d e u t e t  a l s o  e i n  d o n n e r a h n l i c h e s  
getose,  e i n  ge tose  i n  dem d i e  stimme des g o t t e s  nach- 
geahmt w i r d .  j e  nach dem a u s f a l l  e r f u h r e n  d i e  k r i e g e r ,  
ob de r  g o t t ,  den s i e  eben ange ru fen ,  i h n e n  b e i s t e h n  
w o l l e  und g e g e n w a r t i g  s e i .  . . . fijr mehr a l s  e i n e n  
ve rsuch ,  den dunke ln  ausdruck  a u f z u h e l l e n ,  mochte i c h  
aber  d i e s e  e r k l E r u n g  n i c h t  a ~ s g e b e n . ~ ~  

Despite the qua l i f i ca t i on  of the las t  sentence 
quoted, I th ink  MiiI Ienhoff t  s exp lanat ion 
of barditus has great  mer i t .  The Norse 
"beard-voice" ( which, however, i s  not i t se l f  
the storm bu t  the agent tha t  ra ises the 



storm) i s  here not an  imi ta t ion of Thor- 
Hercu les t  thunderous voice bu t  the t h i n g  
i tse l f .  I f  the beard-voice i s  to be interpreted 
as somehow a su rv i va l  of the ancient ba rd i -  
tus, a su rv i va l  a l i t t l e  more remarkable 
than the well-known beard of the thunder 
god and h i s  associat ion w i th  the color red, 
then th is  late and la rge ly  confected t ha t t r  
retains,  a f te r  a l l ,  traces of pagan times 
which then f a l l  i n to  l i ne  w i th  the authentic 
traces of a p h a l l i c  c u l t  i n  the late, f ict ional 
Volsi and genuine memories of Frey worship 
i n  The Story of Ogmund Dy t t  and  Gunnar 
Half. 

The ingredients of RMI seem thus very 
heterogenous, i nc l ud ing  pagan surv iva ls ,  
eccIesiastica1 concepts, h is to r i ca l  t rad i t ion ,  
borrowings from in ternat iona l  story materi- 
als, and f i c t iona l  reshaping of iden t i f i ab le  
Norse sources, bu t  they a re  combined a c c o r d  
i ng  to a generic recipe, the conversion pat-  
tern, that  we can a r r i v e  a t  by  intra-Norse 
comparison. However, 1 th ink  an in te l lec tua l  
or  ethical  pat tern also helped to determine 
the disposit ion of the story mater ia l  i n  RE&, 
fo r  I suggest the author  gave a d is t inc t i ve  
s i n  to each of h i s  protagonists and that  
the ideological framework of the story por- 
t rays  those s ins and how they were over- 
come. 

The ta le  severa I times emphasizes 
Rognvald 's "momentous deeds" and  the 
"secrecy" w i th  which they were accompl ished. 
When S ig r i d  leaves h im to seek out Olaf 
Tryggvason, she speaks of "these momen tous 
th ings that  we have i n  our  hearts"; fo r  her  
the appeal of "White-Christ" i s  that  he " i s  
so merci fu l  that  there i s  no man who has 
acted so wickedly i n  the past that  he cannot 
be forg iven as soon as he i s  prepared to 
become Chr is t ian and have f a i t h  i n  Him." 
Later when Olaf preaches to Rognvald, he 



stresses " t rue repentance and confession of 
your sins" and the power of bapt ism to 
wash away sins a f te r  confession. Rognvald 's  
reason fo r  not accepting Chr is t ian i t y  a t  f i r s t  
i s  h i s  f a i l u r e  to g i ve  f u l l  credence to t h i s  
power of forgiveness: t ' t Fo r  a long time now 
I have not taken my re1 ig ion very  seriously, 
bu t  your message i s  extremely sa t i s f y i ng  
to me, except fo r  one th ing:  you say a man 
must go to confession . . . fo r  I  have ex- 
perienced much more than I would care to 
confess completely .I' F i na l l y ,  the k i n g  pre- 
c ip i ta ted  Rognvald 's  conversion by  himself 
exposing the hidden crimes and making i t  
c lear  that, l i k e  the generous god he repre- 
sented, he would not "punish those deeds 
near ly  so severely as many people would 
suppose." Rognvald then confessed and  
accepted the Fa i th .  

For h i s  par t ,  Raud i s  a good man 
whose on ly  s i n  i s  apparent ly  h i s  r a the r  
touching f a i t h  i n  h i s  Thor. O la f ' s  words 
and deeds on Raud 's  I s land  are ca lcu la ted 
to show how misplaced i s  th is  t rus t ;  h i s  
sermon opposes the True Fa i t h  to the worship 
of "graven images . . . fashioned l i k e  e v i l  
men," bu t  i n  the end i t  is  a phys ica l  demon- 
s t ra t ion  of strength, i n  fact  a j ud i c i a l  duel, 
that  proves the super ior i ty  of the Chr is t ian  
god. Raud's actua l  conversion i s  saved fo r  
la ter ,  even though h i s  p a r t i c u l a r  s i n  has 
now been deal t  wi th,  and he vows never 
aga in  to bel ieve i n  Thor. 

Thus the special s i n  of each hero-- 
ca l l  them wanhope and ido la t ry- - is  separate- 
l y  handled;  and more remarkably,  the two 
macu I ate heroes complement each other pre- 
c ise ly :  Rognvald implies he has no f a i t h  
i n  pagan gods, bu t  he despairs of forg ive-  
ness fo r  h i s  crimes of the past, whi le  Raud 
has apparent ly l i ved  an unblemished l i f e  
but  s ins  by  h i s  f a i t h  i n  Thor. Yet the 



au tho r  seems to have  intended not  o n l y  t h i s  
complementary r e l a t i o n s h i p  bu t ,  more com- 
p l e x l y ,  to  show a lso  t h a t  each of these s ins  
somehow impl ies  the  o ther .  Th is  would seem 
to be  the  meaning of h i s  o therwise  incon- 
s is tent  references to i d o l a t r y  in connect ion 
w i t h  Rognva ld  a n d  to cr imes in connect ion 
w i t h  R a ~ d . ~ '  The i m p l i c a t i o n  of one s i n  
i n  the o ther  p r o b a b l y  re la tes  to  the  paral le ls  
S i g r i d  draws between Rognva ld  a n d  Raud 
a n d  perhaps j u s t  i f  ies the  u n r e a l  i s t i c  common 
convers ion scene where Rognva ld  a n d  Raud, 
who do not yet know each other, make a 
k i n d  of mutua l  decis ion to conver t .  I n  a n y  
case such imp l i ca t i on  was good Church doc- 
t r i ne ,  a n d  w i t h  the e t h i c a l  s t r u c t u r e  I  have  
jus t  sketched the t h a t t r  b e t r a y s  a n  example 
of the hamar t i o log i ca l  archetectonics t h a t  we 
otherwise associate w i t h  the mainstream of 
European l i t e r a t u r e  of the  H i g h  M idd le  
Ages. 62 

I  agree w i t h  John L i n d o w ' s  conclus ion 
t h a t  " the e n t i r e  quest ion of the  r e l a t i o n s h i p  
between t h a e t t i r  a n d  i n t e r n a t i o n a l  f o l k t a l e s  
appears deserv ing  of a thorough i nvest  i ga- 
tion," a n d  w i t h  Dag Stromback when he  
wr i tes  "The That t r  of Hroi shows, l i k e  so 
many other  shor t  s tor ies,  I c e l a n d ' s  openness 
to wander ing  s tory  m a t e r i a l  a n d  the  
Ice landers '  super io r  a r t i s t i c  power to adap t  
i n te rna t iona l  ma te r ia l  to i t s  own store of 
h i s t o r i c a l   narrative.^'^^ But  I  want to a d d  
tha t  a n  adequate s tudy  of t h a t t r  a n d  fo lk ta le 
must be p repared  not o n l y  to l i s t  i n te rna -  
t i ona l  f o l k t a l e  m a t e r i a l  in t h a e t t i r  o r  to 
t u r n  out  gener ic  specu la t ions  about the  re-  
la t ionsh ip ,  b u t  f i r s t  to  deal  in depth  w i t h  
the a r t  of adap ta t i on .  And t h a t  c a n  o n l y  
be accompl ished in c lose s tudy  of i n d i v i d u a l  
ta les.  
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L l q r :  A  Study o f  t h e  I r i s h  A f f i n i t i e s  and o f  t h e  Compo- 
s i t i o n  o f  t h e  Second B ranch  o f  t h e  Mab inog i  ( C a r d i f f :  
u n i v e r s i t y  o f  Wales Press ,  1958),  pp. 20-22. 
43 

MacCanals t r a n s l a t i o n ,  p. 20. 
44 

' ' [ T h o r o l f ]  asked Rognva ld  why he had such a  huge heap 
o f  wood b r o u g h t  home. He answered, 'Because t h e r e  a r e  
a l ~ a y s  c o m p l a i n t s  i n  t h e  w i n t e r  abou t  t h e  l a c k  o f  f i r e w o o d  
s i n c e  much i s  needed, and i n  t h e  second p l a c e  I d i d  n o t  
want t h e  sun t o  cause c r a c k s  i n  t h e  new and l i g h t l y  t a r r e d  
wooden w a l l s . '  T h r o l f  wasted no more t h o u g h t s  on t h a t . "  
45 

E.g., G;sla saga S i i r ssona r ,  ch.  3; ~ u l l - h r i s  saga, 
ch.  18. 
46 

C f .  G u l l - & i s  saga, ch.  10; ~aensa -PBr i s  saga, ch.  9; 
Vp lsunga saga, ch. 8. 
47 

Ch. 3. 
48 

Reading t h r o u g h  t h e  synopses o f  s i x t e e n  b u r n i n g s  f rom 



Orkney inga  saga i n  A l f r e d  W .  Johnston,  'ISome M e d i e v a l  

House-Burnings by t h e  V i k i n g s  o f  Orkney," S c o t t i s h  H i s -  
t o r i c a l  Review 12 (1914-15):  157-65, one n o t i c e s  so many 
f e a t u r e s  h e l d  i n  common among t h e  Norse b u r n i n g s  and 

between t h e  Norse and C e l t i c  t h a t  some community o f  ( o r a l )  
l i t e r a r y  t r a d i t i o n  seems c e r t a i n ;  b u t  R i c h a r d  H e i n z e l ' s  

d i s t i n c t i o n  between I~Auswah l  aus dem Lebentl and "Auswahl 
aus de r  U e b e r l i e f e r u n g l l  i n  such b u r n i n g s  seems a r b i t r a r y  
( ~ ~ B e s c h r i e b u n g  der  i s l a n d i s c h e n  Saga," S i t z u n g s b e r i c h t e  
d e r  k a i s e r l i c h e n  Akademie d e r  Wissenschaf ten,  Phi1os.-  
h i s t .  C l . ,  97 Bd., H e f t  I V - V I  (V ienna,  1881),  107-308, 
he re  144-45). 
49 

Henry Goddard Leach and G e r t r u d e  Schoepper le ,  "Ha ra lds -  
saga Hr ingsbana  and t h e  T r i s t a n  and S v a n h i l d  Romances,It 
Scand inav ian  S t u d i e s  2 (1914-15) : 264-76. 
50 

Quo ted  f rom S n o r r i  S t u r l u s o n ,  H e i r s k r i n g l a ,  p a r t  two: 
Sagas o f  t h e  Norse K ings ,  t r a n s .  Samuel La ing ,  r e v .  P e t e r  
Foo te  (London and New York:  Everyman, 1961) ,  p.  34 (ch .  
40 = ch. 36 i n  ~ 8 a l b j a r n a r s o n  e d i t i o n ) .  
5 1 

La ing ,  p. 37 (ch .  44 = ch. 40 ) ;  La ing ,  p. 38 (ch.  46 
= ch. 43) .  
52 

H e i m s k r i n g l a ,  p a r t  one: The O l a f  Sagas, t r a n s .  Samuel 

v La ing ,  r e v .  J a c q u e l i n e  Simpson, 2 v o l s .  (London and New 
York:  Everyman, 1964) .  1: 44 ( ch .  48 = ch. 43 i n  
A b a l b j a r n a r s o n  e d i t i o n ) .  
53 

Q u o t e d  f r o m  Saxo Grammaticus,  The F i r s t  N ine  Books 
o f  t h e  Dan ish  H i s t o r y ,  t r a n s .  O l i v e r  E l t o n  (London: D. 
N u t t ,  1894),  pp. 206-207 (=  Gesta  Danorum, ed. A l f r e d  
Ho lde r  [ S t r a s s b u r g :  K.J. Trubner ,  18861, p p .  166-69 [Book 

5, e n d ] ) ;  c f .  Pau l  Herrmann, E r l a u t e r u n g e n  zu den e r s t e n  
neun Buchern  d e r  dan i schen  Gesch i ch te  des Saxo Grammaticus, 
z w e i t e r  T e i l :  Kommentar ( ~ e i p z i ~ :  W .  Engelmann, 1922) ,  
p. 376. 
54 

MacCana, p. 23. 
55 

E.g., Jan de V r i e s ,  l lKe l t i sch-Germanische Bez iehungen 



i m  Geb ie te  der  Heldensage,I1 B e i t r a g e  z u r  G e s c h i c h t e  d e r  

deutschen Sprache und  L i t e r a t u r  75 (1953 ) :  229-47; and 

K e l t e n  und  Gernanen, B i b l i o t h e c a  Germanica 9  (Bern ,  1960);  
C.W. von Sydow, I1Tors f a r d  t i l l  Utgard, I1 Danske S t u d i e r  
(1910)  : 65-105, 145-82. 
56 

Nora K .  Ch,~,iwick, " L i t e r a r y  T r a d i t i o n  i n  t h e  O l d  Norse 
and C e l t i c  World, l f  Saga-Book o f  t h e  V i k i n g  S o c i e t y  14 
( l Q 5 3 - E 5 ) :  164-99; E i n a r  O l a f u r  Sve insson,  I f C e l t i c  Elements 
i n  Z c e l a n d i c  T r a d i t i o n , I 1  Be 'a lo ideas 25 (1957 ) :  3-24. 
5 7 

Chadwick, pp.  175-77. 
58 

E.g., Pgmundar P B t t r  d y t t s  ok Gunnars he lm ings ;  see 
H a r r i s ,  "Unity.11 
59 

A l l  m a n u s c r i p t s  o f  t h e  G r e a t e s t  Saga g i v e  some s p e l l i n g  
of  t h e  te rms skeggrpdd and skegg raus t ,  b o t h  l i t e r a l l y  
"beard-vo ice , "  f o r  t h e  two words so t r a n s l a t e d  he re ;  o n l y  
F l a t e y j a r b o ' k  g i v e s  skeggbroddar ,  skegg raus t ,  "beard-  
b r i s t l e s f 1  and ubeard-voicell; - b rodda r  i s  an o b v i o u s  s c r i b a l  
e r r o r .  
60 . 

K a r l  M i l l e n h o f f ,  D i e  Germania des T a c i t u s ,  Vo l .  4  
Deutsche A l t e r tumskunde  ( B e r l i n :  Weidmann, 1900),  4: 
136; c f .  Rudo l f  Much, D i e  G e r a a n i a  des T a c i t u s ,  3 r d  ed. 
r e v .  H e r b e r t  Jankuhn, ed. Wolfgang Lange ( H e i d e l b e r g :  C.  
W in te r ,  1967),  p .  78, r e j e c t s  M u l l e n h o f f l s  e x p l a n a t i o n .  
6 1 

O l a f  t o  Rognva ld :  " ' W i t h  t h i s  f a i t h  you must f o r s a k e  
t h e  d e v i l  and a l l  h i s  w i l l  and w i l e s  and t h e  he resy  o f  
g raven images and b e l i e f  i n  them.Il1 Rognva ld  would accep t  
C h r i s t i a n i t y  " I .  . . excep t  f o r  one t h i n g :  you say a  
man must go t o  c o n f e s s i o n  and say t h a t  he w i l l  f o r s a k e  
h i s  b e l i e f  i n  graven images- - fo r  I have e x p e r i e n c e d  . . . 111 

O l a f  t o  Raud: Il l. . . as i f  a  graven image can g i v e  them 
[ i d o l a t o r s ]  some a s s i s t a n c e  i n  t h e  c r i m e s  which those  
who b e l i e v e  i n  such i d o l s  want t o  p e r p e t r a t e . ' ! '  
62 

I have i n  mind n o t  o n l y  such obv ious  examples as Gowerls 
C o n f e s s i o  A n a n t i s  b u t  t h e  more s u b t l e  a r c h i t e c t o n i c s  o f  
s i n  i n  romances such as C h r k t i e n l s  Y v a i n  and P e r c i v a l .  



63 
L i n d o w ,  p .  179; Stromback,  p .  4 2 5 .  

NOTE 

The Forum ed i to rs  take specia l  p r i d e  
in  announc ing t h a t  former e d i t o r  Simon J. 
Bronner rece ived a n  a w a r d  f rom the American 
Fo lk lo re  Fel lows a t  the 1980 meeting of t he  
AFS f o r  h i s  essay "Concepts in the  Study of 
Ma te r ia l  Aspects of American Fo lk  Cul ture,"  
wh ich  appeared in Folklore Forum 12:2-3 
(1979). Bronner recent ly  rece ived h i s  Ph.D. 
i n  Fo lk lo re  a n d  American Studies a t  l n d i a n a  
U n i v e r s i t y  . 

We migh t  a d d  t h a t  the  spec ia l  issue 
on mate r ia l  c u l t u r e  in wh ich  Dr .  B r o n n e r t s  
a r t i c l e  appeared i s  a must f o r  s tudents of 
t h i s  a rea  of f o l k l o r i s t i c s  ( a v a i l a b l e  f o r  $5 
from Folklore Forum). 


