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eyecanliyiz. ..

Diinyada ilk miize, MO 300 yilinda, yani I. Ptolemaios Dénemi’'nde
[skenderiye’'de kurulmustu. O giinden bu yana insanoglu miizeleri
gezmekten, belli bir diizen ve disiplin icinde sunulan tarihi eserleri
incelemekten biyiik bir mutluluk duymustur.

Ama en biiytik mutluluk, en buiyiik heyecan; stiphesiz o tarihi eseri

ilk kez goren, topragin altindan ¢ikarip elinde ilk kez tutan bilim
insanlarimizin. ..

Séziini ettigim heyecan, istanbul’da son yillarda hemen her giin
yasaniyor. Marmaray ve Metro projeleri kapsaminda Yenikapi'da yapilan
kazilara bakalim. Sekiz yildir devam eden kazilar, 58 bin metrekarelik
alanda 400 isci, 100 arkeolog, mimar, sanat tarihcisi ve restorator
tarafindan gerceklestiriliyor. Erken Bizans Donemi'nin en biyiik limani
olan Theodosius bu kazi sayesinde giin yiiziine ¢ikarildi. Dallarla
orlilmis cadir evlere ait direklerin yuvalari, bugday basaklari, silahlar,
balina, fok, ztirafa kemikleri, 450 bin kasa canak ¢comlek, biri battigi
haliyle hi¢ zarar gormeden korunmus 37 gemi. ..

Batik gemiyle ilk kez karsilasan arkeologun heyecanini diistinebiliyor
musunuz? Biz iste bu heyecanin verdigi motivasyonla calisiyoruz. O
arkeologun heyecanini paylasiyor ve eserleri miizelerimize tasiyip bir an
once sizlerle paylagsmak icin giin sayiyoruz.

Istanbul Arkeoloji Miizeleri baskanliginda istanbul'un Pendik ilcesinde
devam eden kazilarda ise 8 bin 400 yil &ncesine ait 35 mezar, el baltalari,
kemik kasik, deri dikmeye yarayan kemik igne, arpa ve bugday dévmek
icin havan, 6glitme tasi, cakmak taslari, obsidyen kesici aletler
ve Bizans Donemi'ne ait canak-¢omleklere rastlandi.
Bunlar sevindirici gelismeler, 6nemli haberler, o ytizden
heyecanimiz biyiik.

Bizler her yeni gline heyecanla basliyoruz.

Gelin, miizelerimizi gezin, heyecanimiza ortak olun.
Bu heyecan hepimizin.

Basaran L[éfy

We are excited. ..

The first museum of the world
was created 300 BC during the
time of King Ptolemaios I. in Alex-

andria, Egypt. Since then, humankind enjoys visiting
museums, examining historical artefacts presented in a
certain order and discipline.

But the greatest happiness, the greatest excitement

is surely the share of the archaeologists who hold the
unearthed finds for the first time in their hands.

In recent years, that kind of excitement has been expe-
rienced on an almost daily basis in Istanbul, since the
beginning of the excavations carried out at Yenikapi in
connection with the Marmaray and Metro underground
construction projects eight years ago. The excavations
encompassing an area of 58 thousand square meters
are being performed by a team of 400 workers, 100
archaeologists, architects, art historians and restor-
ers. Theodosius, the largest port of the Early Byzantine
period was uncovered through these excavations.
Found there were pole slots belonging to tent-houses
built with interlaced branches, ears of wheat, arms,
and whale, seal and giraffe bones, 450 thousand cases
of pottery, and 37 shipwrecks, one of them preserved
intact as at the time it sunk...

Can you imagine the excitement of the archaeologist
hitting upon a sunken ship? That is also the type of
excitement which constitutes our motivation. We strive
with the same enthusiasm to place the artefacts onto
museum racks and can’t wait to share them with you
the public.

The ongoing excavations at Istanbul’s Pendik district,
conducted under the direction of the Istanbul Archaeo-
logical Museums yielded also impressive results with
the discovery of the 35 graves, hand axes, bone spoons,
bone needles for sewing leather, mortars to pestle
barley and wheat, grinding stones, flint, obsidian cut-
ting tools of 8 thousand 400 years ago, and Byzantine
period pottery samples.

These are encouraging developments, important news,
contributing to our motivation.

We start every new day with enthusiasm.

Come and visit our museums, be part of the excite-
ment.

It belongs to all of us.
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AKDENIZ'IN EN ONEMLI ANTIK KENTLERI ANTALYA iLI
SINIRLARI ICINDE. KiMI, BIR LIMAN KENTI OLAR AK
YUZYILLARCA SAVUNMA YAPMIS, KIMi ORMANIN ICINDE
SAKIN BIR HAYAT SURMUS. ANTALYA VE CEVRESINDE,
TARIHIN IZINDE...

ANTALYA the land of ancient cities

The principal ancient cities of the Mediterranean are situated within the
perimeter of the Antalya province. Some of them are port cities having
served defence purposes; others had a quiet life in the woods
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ntalya ve cevresi sayisiz antik kente ev sahipligi
yapiyor. Aspendos, Side, Olympos gibi gorece tinli
olanlari duymus, ziyaret etmis olabilirsiniz. Ama
Antalya sadece bu adini saydigimiz antik kentler-

- den ibaret degil. Kentte Simena’dan Termessos'a,
Patara’ dan Selinus’a irili ufakli pek ¢ok antik kent ve 6renyeri bu-
lunuyor. Bunda, bdlgenin cok kiiltiirlii yapisinin MO 3 binli yillara
uzanmasinin payi biiyiik. Gelin, Antalya ve cevresinde bir tarih-kalttr
turuna cikalim.

Tiyatrosu ve suyollari ile iinlii Aspendos

Aspendos (Belkis), sadece Anadolu’'nun degil tiim Akdeniz bdlgesi-
nin en iyi korunmus Roma DOnemi tiyatrosuna sahip olmasiyla tinli
bir antik sehir. MO 5. ylizyilda basilmis sikkelerde adinin Estvediys
olarak gectigini gorebiliriz. Akdeniz ile ulasimini ve gelismesini yaki-
nindaki nehre ve dolayisiyla cevresindeki bereketli topraklara bor¢lu
olan Aspendos’ta bugtin ¢cogunlukla tiyatro ve suyollari ziyaret
ediliyor. Sehre ait diger yapilarin kalintilari ise tiyatronun yaslandigi
tepenin diizligtinde yer aliyor. Tanrilara ve devrin imparatorlarina
adanan tiyatro, Roma tiyatro mimarisinin ve yapim tekniginin son
cizgilerini sergilemesi bakimindan énemli. Yarim daire planli oditor-
yum, yan duvarlarin oditoryuma paralel konumda bulunmasi Roma
donemi tiyatro mimari dzellikleri. Aspendos Tiyatrosu, Kiltiir ve
Turizm Bakanligi organizatorligiinde, kendi adiyla anilan ‘Opera ve
Bale Festivali'ne her yil yaz aylarinda ev sahipligi yapiyor.

Ticaret kenti Perge

Antalya'nin en 6nemli antik kentlerinden biri de Perge. Antalya'nin
18 km dogusunda, Aksu Bucagi nin sinirlari icinde bulunan bu antik
kent Kilikya - Pisidya ticaret yolunun tstiinde yer aldig1 i¢in 6nemli
bir Pamphylia sehri olmus. Sehrin kurulusu diger Pamphylia sehirle-
riyle ayni zamana yani MO VII. yiizyila rastliyor.

Ana tanricasi Perge Artemisi olan Perge, yiizyillar boyunca Hristiyan-
lar icin dnemli bir kent olmus. Aziz Paulos ve Barnabas gibi dnemli
din adamlari Perge'ye gelmis, uzun siire burada yasamis. Varlikli
kisilerin, gerek dogasi gerek ticari nemi bakimindan gdzdesi olan
sehir, gorkemli anitlarla doldurulmus.

Simena’da sularin igine uzanan antik kent merdivenleri ile denizdeki tnld lahit (sol
sayfa). Aspendos Tiyatrosu’ndan bir goériiniim (sag Ust), Termessos’'da Alketas’in
mezarindan detay (sag orta), Perge’de hamam kalintisi (sag altta). Patara
lahitlerinden biri (sag sayfa, solda).

The stairs of the ancient city of Simena stretching into the water and its famous
sarcophagus in the sea (left page). A view from the Aspendos Theatre (top right),
detail from the grave of Alketas in Termessos (right centre), bath ruins in Perge
(bottom right). One of the Patara tombs (right page, left).

Antalya and its surrounding area are home to countless ancient cit-
ies. Aspendos, Side and Olympos are best known. Simena, Termes-
sos, Patara and Selinus are some of the other historical sites of the
area. The multicultural historical background of the region goes back
to the 3 millennium BC. Let us embark upon a journey through the
history and culture of Antalya.

Aspendos Theatre and its famous waterways

Aspendos (Belkis Kale) is an ancient city known for having the best
preserved Roman Theatre not just in Anatolia but in the entire
Mediterranean region. The adjective Estvedijys inscribed on coins
minted in the 5™ century BC indicates that Aspendos was called
ESTVEDYS more anciently in the native language. It was a city of
Pamphylia, established on an isolated hill on the right bank of the
River Eurymedon (Ko&priicay) at the point where the river issues from
the Taurus. Convenient access to the Mediterranean through the
river and surrounding fertile lands contributed to the development
of Aspendos. The ancient city is now mostly visited for its theatre
and waterways. The ruins of other buildings of the city are located
on the plateau on top of the hill against the flanks of which leans
the amphitheatre. The theatre dedicated to the gods and emperors
embodies the characteristics of Roman theatre architecture and
construction techniques. The semi-circular auditorium and the side
walls situated parallel to the auditorium are particular features of
Roman theatre architecture. Nowadays, the Aspendos Theatre hosts
every summer a popular ‘Opera and Ballet Festival organized by the
Ministry of Culture and Tourism.

Commercial city of Perge

Perge situated 18 km east of Antalya, within the present-day Aksu
Sub-district is an ancient city of Pamphylia, owing its significance
to its geographic location on the trade route between Cilicia and
Pisidia. It was founded at the same time with the other cities of
Pamphylia in the 7" century BC.

Originally worshipping the mother goddess Artemis of Perge, the
city has also been an important hub for Christians throughout the
centuries. St. Paul and Barnabas came to Perge and lived there for a
long period of time. A city favoured by wealthy people, both in terms
of its commercial importance and its soothing nature, was adorned




Antik kentteki en énemli kalintilar 12 bin seyirci kapasiteli Helen-
Roma tipindeki Tiyatro, MO 2. yiizyila tarihlenen ve cok iyi korunmus
olan Stadion, Agora ve ortasinda bir su kanali olan Siitunlu Cadde.
Perge'deki diger 6nemli yapilarsa, nekropol, surlar, gymnasium,
Roma Hamami, anitsal cesme, Helenistik ve Roma kapilari.

Bir Roma kenti Olympos

Antalya'nin en dnemli liman kentlerinden biri Olympos. Bu liman
tarihte korsan yatagi olarak bilinir. Kilikyali korsanlarin basi ‘Zenike-
tes’ sehri tis olarak kullandigi icin bu sayede Dogu kokenli Isik Tanrisi
Mitras’in kiiltt bu liman sehrinin en dnemli antik kiltlerinden olmus-
tur. Sehir en parlak donemini Roma Donemi'nde yasamis. Ge¢ Hris-
tiyanlik Donemi’'nde 6nemini yitirmeye baslayan Olympos, 11. ve 12.
ytzyilda Venedikli ve Cenevizli tliccarlarin ticari merkezi olmus, ancak
bu aktivite 15. ylizyildaki Osmanli deniz tistiinligtiyle son bulmus.
Gorililmesi gereken en 6nemli kalintilar Kaptan Eudomus’un lahdi ve
ic duvarlari yer yer freskolarla stislii Bizans Kilisesi.

Liman kenti Phaselis

Bey Daglari Olympos Ulusal Parki’'nin cam ve sedir ormanlari arasin-
daki antik Phaselis kenti Kemer'in 16 km batisinda yer aliyor. MO 7.
yiizyilda Rodos’lular tarafindan kurulan Phaselis’in ti¢ adet limani
var. Kentin ortasindan gecen 20 metre genisligindeki cadde, Hadrian
Su Yolu Kapisi, Hamamlar, Agora ve Tiyatro gibi yapi kalintilari dikkat
cekiyor.

Side 6nemli bir liman kenti

Antik D&nemde Pamphylia'nin en énemli liman kenti olan Side, MO
7. yiizyilda dnemli bir yerlesim merkezi olmus. MO 25 yilindan sonra
ise Augustus, Pamphylia bdlgesini dogrudan dogruya kendisine bagh
bir eyalet haline getirmis. Bu tarihten sonra Side Roma'ya bagli eya-
letin bir kenti olmus. Glinlim{izde goriilen kalintilar cogunlukla Roma
DOnemi’'ne ait. Side Tiyatrosu'nun mimarlik tarihi acisindan ¢énemi,
diger kentlerde oldugu gibi bir dag yamacina yaslanmayip, kemer-
tonozlu temeller Gizerine insa edilmis olmasi. Antik kentteki bir diger
onemli yap1 ise Manavgat Cayr'nin kaynagindan sehre su getiren su
kemerleri. Kemerler takriben 40 km_lik bir mesafeyi kat ettikten sonra
Side'ye ulasiyor. Bizans Dénemi'ne dek ¢ok tanrili bir dini benimse-
yen Sideliler, kentte tanrilar adina tapinaklar yapmiglar. Bunlardan
bazilari Athena, Apollon, Men isimleriyle aniliyor.

Hububat deposu Patara
Hititce’de Patar, Likya dilinde Pattara olarak anilan Patara'nin geg-
misi, MO 8. yiizyila uzaniyor. Kent, Roma Dénemi'nde cok énemli bir
hale gelmis ve Likya-Pamphylia eyaletlerinin baskentligini yapmis.
Patara limani, hububat deposu ve sevki acisindan tarih boyunca
buyiik dnem tasimisti. Dogu Akdeniz'in {ic hububat deposundan
biri (Granarium) Patara’da bulunur. Bizans
Dénemi'nde de gelismesini siirdiiren kent, Hris-
tiyanlarca da 6nemli sayilmis. Noel Baba olarak
. bilinen Aziz Nicholas'in da Patarali oldugu
g soylenir. Buglin ayakta kalan yapilarin cogu
Roma-Bizans ve hatta Ortacag’a ait. Onemli
kalintilar arasinda yamaclardaki Likya tipi
lahitler, tiyatro, dogu girisindeki kitabe,
Vespasian Hamamlari ve Korinth Tapinagi
yer aliyor.

Myra’da kaya mezarlari

Myra antik kenti Hristiyanligin ilk zaman-
larinda Likya'nin metropoliiydii. Guni-
miizde Noel Baba olarak da bilinen Aziz
Nicholas 4. ylizyilda Myra'nin piskoposlu-
gunu yapiyordu. Aziz Nicholas Kilisesi ile
kentin iki Likya nekropolt goriilmeye deger.
Ozellikle tiyatronun {izerindeki kayalikta
siralanan kaya mezarlari uzaktan muhtesem
bir gbriinim sergiler.




Adaciklardan olusan Simena

Simena, bugiin bilinen adiyla Kalekoy'tin
karayoluyla baglantisi yok. Bu antik kente
genellikle Cayagzi'ndan deniz yoluyla ula-
sim saglanir. Kekova Korfezi'nde bulunan
kent, koruma kapsamindaki yerlesimlerden
biri. Burasi cok ilging bir dogal yapiya sa-
hip. Uzerinde bircok lahit olan adaciklardan
olusuyor. Saglam kalesiyle essiz bir goriinti-
me sahip olan Simena adindan, ilk kez MS
2. yuizyila ait antik kaynaklarda bahsedilir.
Kalenin kuzeyinde kaya mezarlarinda go-
rilen Likya dilindeki yazitlar, sehrin eskili-
gini gosterir. Kale icindeki kayaya oyulmus
kiiciik tiyatro bolgenin en ilging kalintisi
olarak g6ze carpar.

Dagin zirvesindeki Termessos
Orman icinde korunan 6renyerlerinin en
carpicilarindan biri Termessos. Sehrin
kalintilari, Antalya-Korkuteli karayolu
tizerindeki Hellenistik Devir suru ile baslar
ve Glillik Dagr'nin zirvesine kadar devam
eder. Imparator Hadrian devrinde yapil-
mis tapinagin basamak ve anitsal girisi ile
Gymnasium kalintilart izlenebilir. Sehir-
deki kalintilarin ¢cogu Hellenistik ve Roma
Donemleri'ne ait. Goriilmesi
gereken en Gnemli kalinti ise Bi-
yiik [skender Dénemi’'nin ®énemli
komutanlarindan Alketas’in
mezart.

Xanthos’'un mezarlari
Antalya'nin en batisinda yer alan
Xanthos, Antik Cag’'da Likya'ya
baskent olmus dnemli bir durak.
Tarihi MO 8. yiizyila kadar uzanan
kalintilar arasinda kaya mezarla-
r1, lahit mezarlar ve dikme mezar
anitlari dikkat cekiyor.

Selge, Kas ve digerleri

Antalya il sinirlari icinde kalan
antik kentler listesi oldukca uzun.
Ornegin Kas'in cevresinde Istla-
da, Apollonia, isinda, Kyaenai gibi
isimlerle anilan pek cok kiiciik kent kalintisi
var. Antik Pisidya bolgesinin dag kentlerinden
biri olan Selge ise 1250 metre yiikseklikte,
Toroslar'in giiney yamaclarina kurulu. Kentin
surlari, tapinak, agora, gesme ve nekropol
kalintilari izlenebilir.

Side Apollon Tapinadi (Ustte), St. Nicholas Kilisesi duvar

resimlerinden detay (ortada), Side antik tiyatrosundan
kesit (altta).

Temple of Apollo in Side (top), detail from St. Nicholas
Church wall paintings (centre), bleachers detail of Side
Antique Theatre (below).
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with magnificent monuments.

The most important ruins of the ancient city
are the Hellenic-Roman theatre with a capac-
ity of 12 thousand spectators, the 2" century
BC well-preserved Stadion, the Agora and the
colonnaded street with its water channel in the
middle. Other significant structures in Perge
are the necropolis, the city walls, gymnasium,
Roman Baths, the monumental fountain and
the Hellenistic and Roman gates.

The Roman city of Olympos

Olympos was an important port city in the
region, known as a pirate haven in history. The
Cilician pirate chief ‘Zeniketes’ used Olympos
as a base so that the cult of the Lord of Light
Mithras, a divinity of Eastern origin became
the preponderant ancient cult in this port city.
Olympos experienced its most glorious era
during the Roman Period. Losing its shine

in the Late Christian period, Olympos was a
trade hub of Venetian and Genoese merchants,
during the 11" and 12" centuries. This activity
vanished as a result of 15" century Ottoman
naval supremacy. The most interesting ruins
to be seen in Olympos are the sarcophagus of
Captain Eudomos and the Byzantine church
with its interior partly decorated
with frescoes.

Port city Phaselis

The ancient city of Phaselis is locat-
ed amongst pine and cedar forests
within the Bey Mountains National
Park, 16 km west of Kemer. The
town which was established by the
Rhodians in 700 BC has three ports.
The 24 metres wide ancient street
which runs through the middle of
the city, the ‘Hadrian Waterway

8§ Gate’, the ruins of Roman baths,
agora and theatre are remarkable
components of the ancient city.

= Side, an important port city
*<Side which was the principal port
city of Pamphylia in the Archaic
Period turned into an important urban cen-
tre in the 7™ century BC. Emperor Augustus
reformed the state administration and placed
Pamphylia and Side under his direct authority
in 25 BC, within the Roman province of Galatia.
The ruins visible today in Side belong mostly
to structures from the Roman period. The Side
Amphitheatre has a particular relevance as
to its architecture. It is the only theatre of the
Antique world which is built on arch-vaulted
buttresses, whereas the theatres in other cities
were built in such a way as to lean against the
flanks of a hillside. Another important compo-
nent of the ancient city is the aqueduct that
brought water to the city from the Manavgat
River. The arches span a distance of approxi-
mately 40 km from the water source to the city.
Adopting a polytheistic religion until the Byz-
antine period, the people of Side built several
temples for the gods, among other, for Athena,
Apollo and western Anatolian god Men.
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. L’Q Known as Patar in Hittite language and Pattara in the
-

& Lycian language, Patara’s history goes back to the
et ~ 8" century BC. The city has become very important
. L during the Roman period and served as the capital
{ /ﬁ! y Z.“"; of Lycia-Pamphylia provinces. Patara was a crucial
1 Y port for the storage and distribution of grain. One of
the three major grain stores (granarium) of the Eastern
Mediterranean region was in Patara. Having continued its
development during the Byzantine period, the city was also considered
important by Christians. Saint Nicholas, known as Santa Claus, is said
to be from Patara. Most of the buildings still standing today date from
the Roman-Byzantine and even Medieval periods. The Lycian rock-cut
sarcophagi on the hill slopes, the Theatre, the inscription on the eastern
entrance gate, the Vespasian Baths and the Corinthian Temple are among
the significant ruins of the ancient city.

v

Rock-cut tombs in Myra

The ancient city of Myra was Lycia’s metropolis in the early days of
Christianity. Saint Nicholas, also known today as Santa Claus, was the
Bishop of the diocese of Myra in the 4™ century. St. Nicholas Church and
the city's two Lycian necropolises are worth seeing. Especially the rock-
cut tombs situated on the cliff above the theatre offer a magnificent view
from distance.

Simena composed of islands

The ancient city Simena, nowadays known as Kalekdy, has no road con-
nection to its hinterland. This ancient city is usually reached by sea from
nearby Cayagzi. The city situated at the shores of Kekova Bay, is one of
the settlements under heritage protection. The place has an interesting
natural topography. It consists of a group of islands with sarcophagi on
top. Simena offering a unique view also with its strong castle was men-
tioned for the first time in ancient sources during the 2" century BC. The
inscriptions in Lycian language on the rock tombs north of the Castle,
testify to the old age of the city. The castle contains a small theatre carved
into the rock which is a most interesting landmark.

The mountaintop Termessos

One of the most striking historical sites protected in the forest is Termes-
sos. The ruins of the city start with the Hellenistic walls situated on the
road from Antalya to Korkuteli and extend all the way to the summit of
Mount Gilliik. The monumental entrance and the steps leading to the
temple built during the reign of Emperor Hadrian and the ruins of the
Gymnasium are still visible. Most of the ruins in the city belong to the
Hellenistic and Roman periods. The most outstanding ruin is the tomb of
Alketas, one of the important generals of Alexander the Great's era.

Tombs of Xanthos

Located at the westernmost of Antalya, Xanthos which served as the capi-
tal of Lycia in ancient times was an important station. Rock-cut tombs,
sarcophagi, tombs and funerary monuments stand out among the ruins of
the city dating back to the 8™ century BC.

Selge, Kas and others

The list of ancient cities in the province of Antalya is quite long. For
example, the district of Kas is surrounded with ruins of smaller antique
towns such as Istlada, Apollonia, Isinda and Kyaenai. Selge, which is one
of the mountain cities of ancient Pisidia, is situated at an altitude of 1250
meters on the southern slopes of the Taurus Mountains. The city walls,
the temple, agora, fountain and ruins of the necropolis are remains that
can be seen.

Xantos buluntularindan altin tag (en Ust solda), Myra’da kaya mezarlar (ist solda),
Xanthos kent goruntusi (Ust sagda), Kas’'daki antik tiyatro (ortada), Phaselis su
kemerleri (sol altta) ve Kas'in merkezinde yer alan tnlu Likya lahdi (sag altta).
Xanthos’ gold crown (top most left), rock-cut tombs in Myra (top left), view of the city
of Xanthos (top right), ancient theatre in Kas (centre), Phaselis aqueducts (bottom
left) and the famous Lycian sarcophagus located in the heart of Kas (bottom right).
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Kannon (Merhamet
Tanrigasi) heykelinden
detaylar ve Nijo Kalesi
giris kapisi (sagda).
Kannon (Goddess of
Mercy) Statue detail and
Nijo Castle entrance gate

(right).
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JAPON SANATI VE
KULTURUNUN EN GORKEMLI
ESERLERINE EV SAHIPLIGI 1 1
YAPAN, IMPAR ATOR LUK

SARAYLARI, TAPINAKLAR VE

KIRAZ AGACLARIYLA CEVRILI Z : : j. r

KYOTO ADETA BUYULU BIR - —— ':ﬁ P R
ACIKHAVA MABEDI. AL i
KYOTO THE CITY OF SHRINES &

AND TEMPLES

Kyoto, which hosts the most magnificent ménuments of Japanese
art and culture, with its imperial palaces, temples and shrines sur-
rounded by cherry trees, is like a magical open-air sanctuary.




yoto, bin yildan fazla bir stire boyunca

| Japonya'ya baskentlik yapmis ve bu zaman
icerisinde Japon sanati, kiiltiri, dini ve diistince
tarzinin hazinesi haline gelmis bir
kent.

Kapilarindan girdiginizde sizi, binlerce yil 6n-
cesine davet eden tarihi yapilarla karsilasi-
yorsunuz. Ginlimuzin hizli, teknolojik
ve kalabalik kentlerine kiyasla .
geleneklerini koruyan ve
oldukga sakin bir yer.
Kyoto'nun merkezinde, sadeligi
ile Japon mimarisinin zirvesini temsil
eden Kyoto saraylari bulunuyor. Kyoto
icerisinde ziyaret edilmesi tavsiye edilen dort
adet imparatorluk saray1 var. Bunlar; Kyoto im-
paratorluk Sarayi, Sent imparatorluk Sarayi, Shugakuin
imparatorluk Sarayi ve Katsura imparatorluk Sarayi. Saraylarin
timii, Imparatorluk Evleri Ajansi’'na bagl ve ziyaret edilmeden
once mutlaka randevu alinmasi gerekiyor. Ctinkl saraylar halen
devlete ait ve ara sira da olsa kraliyet ailesi mensuplarinca kulla-
niliyor. Ancak rehberler esli§inde imparatorlugun gdérkemli zaman-
larindan kalma ihtisamli mobilya ve esyalarla donatilmis yasam
alanlarini gdzlemleyerek, Japon kiltiirtinti daha yakindan tanimak
mumkin.

Yine merkezde yer alan ve diger saraylara gbre daha zengin de-
kore edilmis olan Nijo Kalesi, ara sira da olsa Tokugawa Shogun
tarafindan kullaniliyor. 1603 yilinda insa edilen kalenin bahgeleri
cok Uinlii. Yemyesil bir alana yayilan bahcelerde oturup dinlenmek
mumkin.

Shijo-Kawaramachi yakinindaki Gion Kosesi, geleneksel sanatlar
ve Japon tiyatrosu hakkinda bilgi edinmek icin ideal bir mekan.
Cevresindeki restoranlarsa geleneksel Japon yemeklerinin en &z-
glin 6rneklerini sunuyor.

Heykellere zaman ayirin

Kyoto'yu gezerken gorkemli saraylar ve tapinaklara bakmaktan
gdziinlizli alamayacaksiniz. Ama unutmayin asil giizellikler ay-
rintilarda gizli. Saray mimarisinde pek ¢ok ayrintinin bir anlami
var. Hepsi el isciligi oldugu gibi ayni zamanda mesaj da tasiyor.
Sehirde dikkatlice incelemeniz gereken bir baska ayrinti ise hey-
keller. Higashiyama Bdlgesi'nde, 1001 adet yaldizli, ahsap Kannon
(Merhamet Tanricasi) heykeli ile tinlii Sanjusangendo Tapinagi
bulunuyor. Kannon, koruyucularint sembolize eden 28 adet heykel
ile cevrilmis.

Kyoto was the capital of Japan for
more than a thousand years. During
this long period, it evolved into a
treasury of the most beautiful sam-
ples of Japanese art, culture, religion
and way of thinking.
As you enter through the city gates,
. you find yourself in a different ep-
och and space far from the tumult
of crowded contemporary cities,
in an environment of quietness and
traditions, surrounded with buildings
taking you a thousand years back in history.
¢ The Kyoto palaces representing the pinnacle
& of Japanese architecture in their simplicity
* are situated at the city centre. The Kyoto Im-
¢ perial Palace (Kyoto-gosho), Sento Imperial
Palace (Sento-gosho), Shugakuin Imperial
¢ Villa (Shugaku-in Rikyo) and Katsura Impe-
rial Villa (Katsura Detached Palace - Katsura
Rikyo) are four of the major Kyoto jewels
definitely to be seen. Visitors wishing to tour
the palaces should first register for guided tours with the Imperial
Household Agency, headquartered in Tokyo, which is responsible
for all the imperial residences scattered around the country. The
palaces are state-owned and occasionally used by members of the
Imperial Family. In any event, it is rewarding to visit these residences
equipped with magnificent furniture and furnishings reflecting the
glorious times of the empire, in company of knowledgeable guides to
learn more about Japanese culture.
Also located at the city centre, the Nijo Castle, built in 1603 as the
Kyoto residence of the Tokugawa Shoguns, is more richly decorated
than the other palaces. The vast garden complex of the castle is fa-
mous for its lush green spaces, an ideal place to sit and relax.
The ‘Gion Corner’ situated near the intersection of the Shijo and
Kawaramachi Streets, is a place located in Yasaka Hall, where you
can get acquainted with Japan'’s traditional performing arts, dances
and theatre in ‘digest’ form all on one stage. The surrounding Gion
district has many restaurants offering the most authentic examples
of traditional Japanese cuisine.

Take time to view the statues
The magnificent palaces and temples of Kyoto are full of symbolic
details. Remember the real beauty lies in the details. These symbols
include various statues worth men-
tioning. The best-known among
them are the 1001 gilded wooden
statues of the ‘Thousand Armed
Kannon’ (Goddess of Mercy) deity at
the Sanjosangen-do Buddhist temple
in Higashiyama district. Around the 1001
Kannon statues are placed 28 statues of
guardian deities.
Kiyomizu Temple is famous for its wide wood-
en veranda with panoramic views of the city.
Ginkakuji Temple or the Silver Pavilion is known
both for its graceful architecture, as well as for its
secret garden landscapes.

Altin Tapinak olarak da anilan Kinkakuji Tapinaginin
genel géruntlsi ve gati detaylari.

General view of the Kinkakuji Temple also known as the
Golden Pavilion and its roof details.
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Kyoto Ulusal Miizesi

Japonya’nin en biiyiik miizelerinden Kyoto Ulusal Miizesi, hem imparatorluklarin gérkemli
hazinelerine hem de giincel sergilere ev sahipligi yapryor. Ulkenin Modern Dénem’den éncesi ve
sonras, diinti, bugiinii bu miizede. ..

Kyoto Miizesi'nde gériince sasiracaginiz pek cok eser yer aliyor. Ancak sizi sagirtacak ilk seyin
icerisinin karanligr oldugunu sdyleyelim. Ziyaretgilerin hemen hepsi, miizeye girmeden énce
istklandirmayla ilgili olarak kaygilaniyor. Ancak miize, giriste pek ¢ok dilde de belirtildigi gibi,
hassas tarihi eserleri ve sanat koleksiyonunu korumak igin ézel bir isiklandirma sistemiyle aydin-
latiliyor. Bu, baslangigta size gok karanlik gelebilir ancak daha sonra bu duruma alisacagmiz:
hatirlatalim.

Heian Dénemi eserleri burada

“Miize miidiirliigii, bu eserleri neden bu kadar biiyiik bir titizlikle koruyor?” derseniz anlatalim.
Igeride, Japon ulusal sanatinin en Gnemli eserleri yer aliyor. Bunlar modern 6ncesi doneme ait.
Cogunlukla da Heian Dénemi’ne. Heian Dénemi, Klasik Japon sanatmim son bsliimiidiir ve
794’ten 1185’e kadar stirmiigtiir. Konfiigytisgiilik ve diger Cin etkileri doruk noktasindayken
Japon tarihinde yerini almig bir dénem olan Heian Dénemi’nde sanata, ézellikle de siir ve edebi-
yata dnem verilmis. Bu ytizden Japon sanatinin en verimli dénemi olarak anilir.

Bu dénemde iiretilen eserlerin gogunun Kyoto Ulusal Miizesi'nde yer almasi miizeyi daha da
kiymetli kiliyor. Miizede muhafaza edilen bir diger snemli sanat eseri grubu ise ‘sutra’lar. Sans-
kritge dilinde ézdeyigler anlamina geliyor ve Japon kiiltiiriinde biiyiik bir yeri var. Her 6gretinin
kendi sutrast bulunuyor ancak en énemli sutralar Budizm’e ait olanlar. Miizede goreceginiz diger
onemli eserlerse bir nevi manzara resimleri sayilan ‘senzui’ler ve 12. yiizyila ait ‘Gakizosh’lar.
Gakizosh dekorasyon amagli kullanilan papiriislere verilen isim. Miizede bunlarin en énemlilerini
birarada gérmek miimkiin. Miizede ayrica heykel, dokuma ve kaligrafi érnekleri ile arkeolojik
eserler de yer aliyor.

Kyoto National Museum

One of Japan’s largest museums is the Kyoto National Museum, which is hosting both the mag-
nificent imperial treasures as well as contemporary exhibitions. The country’s past before and
after the modern era and its present-day are all represented at this museum.

But the first thing to surprise you at the Kyoto National Museum is the dark interior of the
building. Almost all visitors to the museum are concerned about the lighting inside. However,

as explained in multiple languages on charts at the entrance, the museum is illuminated inside
through a special lighting system with a view to protecting the museum’s delicate historical
artefacts and the artworks collection. It may seem too dark at the beginning, but your eyes will
eventually adjust to this situation.

Treasures of the Heian Period

The museum is home to the most precious samples of the national art of Japan. These belong
to the pre-modern period and mostly to the Heian Period. The Heian Period covers the latest
era of classical Japanese art which lasted from 794 to 1185. Art, poetry and literature were
given a prominent place during the Heian Period corresponding to the era where the effects of
Confucianism and further Chinese influence were at the peak in Japanese history. Therefore, it
is referred to as the most productive period of Japanese art.

An extensive part of the works produced during this period is at the Kyoto National Museum.
Another important group of works of art preserved in the museum are the ‘sutras’. Sutra in
Sanskrit means “aphorism”. Sutras constitute a poetry category which occupies an important
place in Japanese culture and philosophy. Each doctrine has its own ‘sutras’, but the most impor-
tant ones belong to Buddhism. Other major pieces at the museum are the ‘Senzui’ landscape
paintings and the 12" century ‘Gakizosh’. Gakizosh is the name given to the papyrus used for
decoration purposes. The foremost samples of these can be seen at the museum. The museum
owns also sculptures, weaving and calligraphy samples and archaeological artefacts.
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Kiyomizu Tapinagi ise sehrin panoramik man-
zarasina bakan genis ahsap verandasi ile {inlii.
Ginkakuji Tapinagi ya da diger adiyla GUim{s
Kosk, hem zarif mimarisi, hem de sakli bahcge
peyzaijlari ile inldi.

Bati Kyoto'daki Katsura imparatorluk Villasi
geleneksel Japon mimarisi ve bahce peyzajinin
en gilizel drneklerinden bir tanesi olarak kabul
edilir. Shugakuin imparatorluk Villasi ise 17.
ylizyilda Tokugawa sogunlugu tarafindan impa-

rator Go-Mizuno i¢in yaptiriimis.

Altin Tapinak’in ihtisami

Bat1 Kyoto’'da turistler i¢in mutlaka goriilmesi
gereken yerlerden diger iki tanesi ise Kinkakuji
ve Ryoanji Tapinaklari. Altin Tapinak olarak da
anilan gosterisli Kinkakuji Tapinagi, yalnizca
taslar ve beyaz kumla dekore edilmis ve kendi
basina sadeligi temsil eden tas bahcesiyle tinlii
Ryoanji Tapinagi ile tam bir tezat icinde.
Kyoto'nun merkezinden trenle 20 dakikada va-
rilan Arashiyama bolgesinde de sayisiz tapinak
bulunuyor. Burasi 6zellikle glizel havalarda
yuriiyerek ya da bisikletle gezmek icin de ideal.




The Katsura Imperial Villa in western Kyoto is considered as one
of the finest examples of traditional Japanese architecture and
garden landscaping. The Shugakuin Imperial Villa was construct-
ed in the 17" century by the Tokugawa Shogunate for Emperor
Go-Mizunoo.

The splendour of the Golden Temple

The other two of the must-see places for tourists in western Kyoto
are the Kinkaku-ji and Ryoan-ji Zen Buddhist Temples. Also
known as the Golden Pavilion, the sumptuous Kinkaku-ji Temple
stands in stark contrast to the Temple Ryoan-ji with its famous
rock garden decorated only with white sand and stones, repre-
senting simplicity on its own.

There are also numerous temples at the Arashiyama district
which can be reached by a 20 minutes train ride from the cen-
tre of Kyoto. This is an ideal place for strolling around in fine
weather on foot or by bicycle.

Sol sayfa: Kyoto Ulusal Mlzesi (solda), bambu ormani (Ustte), Gion Tepesi
(altta).

Sag sayfa: Ryoanji Tapinagi ‘nin Zen Bahgesi olarak da bilinen Tas
Bahgesinden bir bélim (Ustte), Japon kadinlarn Kyoto’da diizenlenen
festivalde geleneksel kiyafetlerini sergiliyorlar (altta), Katsura imparatorluk
Sarayi (sag Ustte), Gumus Kosk olarak da bilinen Ginkakuji Tapinagi
(ortada) ve Kiyomizu Tapinadi (sag altta).

Left page: Kyoto National Museum (left), bamboo forest (top), Gion Hill
(below).

Right page: Section from Ryoanji Temple's Zen Garden also known as Rock
Garden (above), Japanese women in traditional costumes during a festival
held in Kyoto (bottom), Katsura Imperial Villa (top right), Ginkakuji Temple,
also known as the Silver Pavilion (centre), and Kiyomizu Temple (bottom
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Gercek bir acikhava mitizesi

SAFRANBOLU

="

SUPHESIZ DUNYA UZERINDE PEK
COK YERI ‘ACIKHAVA MUZESI
DIYE TANIMLAMAK MUMKUN,
AMA SAFRANBOLU BU SIFATI
GERCEKTEN HAKEDIYOR. KENDI-
NizZI SAFRANBOLU SOKAKLARI-
NA ATIN, NE DEMEK ISTEDIGIMIZI
ANLAYACAKSINIZ.

Safranbolu,
a true open-air museum

No doubt that many other places in the
world are defined as ‘open air museums’.
But Safranbolu really deserves this title.
Throw yourself on the streets of Safranbo-
lu; you will understand what we mean.
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lasik Osmanli kent mimarisini yansitan tarihi
evleriyle oldugu kadar; huzur veren dogasi, sakin
yasam bic¢imi, tarihi ve kiltiriyle de tinlt bir
ilce Safranbolu. Karabiik'e bagli olan ilce ayni
zamanda, Tirkiye’de UNESCO'nun Diinya Kltir
era51 Llste31 nde yer alan dokuz kiilttirel varliktan biri. Bu yontyle
turistlerin gbézdesi olan Safranbolu'nun isminin, bdlgede yetisen ve
nadir bir bitki olan safrandan geldigini de hemen hatirlatalim.
Ozel bir mimari anlayisla insa edilen ve en genci 200 yasinda olan
Safranbolu evleri korunarak restore edildigi icin, ilceye adim attigi-
niz anda 18. ylizyilda bir Osmanli kentinde geziyormus gibi hisse-
diyorsunuz. Evler genellikle genis bir bahce icinde, erkek ve kadin
girisi ayri olarak insa edilmis. Her odada duvar icine gomme banyo
bulunuyor. Duvarlar ve tavan ahsap isciliginin en iyi érnekleriyle
detaylandirilmis. Pencereler, evlerin icinin aydinlik olmasini sagla-
mak amaci ile oldukca dar ve uzun yapilmis. Kok boyasiyla boyan-
mis iplerle elde dokunan halilar ise higbir ¢zelligini yitirmeden, ilk
glinkii gibi duruyor.

Safranbolu evlerinin bazilari halkin gezip gorebilmesi icin diizen-
lenmisken bazilari da miize olarak hizmet veriyor. Bunlardan biri,
Kaymakamlar Gezi Evi.

Ozgiin bir Tiirk evi

18. ve 19. yy. Turk toplumunun kiiltiir ve yasam bicimini yansitan
Safranbolu evleri arasinda dnemli bir drnek. Yapinin tam olarak ne
zaman insa edildigi bilinmiyor ancak 18. yy. baslarinda yapildigi
saniliyor. Bu glizel evin sahibi Safranbolu kislasi kumandani Haci
Mehmet Efendi.

Haci Mehmet Efendi’ye Yarbay riitbesinin karsilig1 olan ‘Kaim-Ma-
kam’ denilmesi nedeniyle ev de bu isimle anilir olmus.

Tum mimari dzelliklerini glintimiize dek koruyabilmis olan Kay-
makamlar Evi; 16.12.1981 tarihinde Egitim Merkezi olarak hizmete

The town, adorned with traditional houses reflecting classical Otto-
man architecture is famous for its cultural heritage, as well as for its
quiet way of life and soothing natural environment. Safranbolu, a
district of the Province of Karabiik, is one of the nine cultural assets in
Turkey inscribed on the UNESCO World Cultural Heritage List; and as
such, an important tourist destination. It owes its name to saffron, a
rare plant growing in the region.

The Safranbolu houses which were originally built in a particular
architectural style were recently restored within the framework of

a special project aimed at preserving the authentic texture of the
relatively well-preserved old city. The youngest of these houses is
almost 200 years old. Hence, you feel like strolling through an 18"
century Ottoman city as soon as you step into the district. Most of
the famed Safranbolu houses are mansions usually situated on large
courtyards, with separate entries for men and women. Each room is
equipped with a let-in bathtub built in the wall. The walls and ceilings
are decorated with the best examples of wooden craft. The windows
of the houses are narrow but sufficiently high to allow the maximum
amount of daylight to penetrate inside. Rugs hand-woven from




Safranbolu’nun genel goériintlsi ve tarihi evlerinin iginden bir detay (sol sayfa).
Kaymakamlar Evi igi (yukarida) ve restore edilmeyi bekleyen eski evlerden biri
(sagda).

A general view of Safranbolu and a historic house’s inside detail (left page). Inside
view of the District Governor’s House (above) and one of the oldest houses waiting
to be restored (right).

acilmis. Safranbolu Carsi'si icinde, Hidirlik Yokusu Sokagi tizerinde
bulunan yapr; kitle, plan ve cephe olarak 6zgiin bir Turk Evi niteli-
ginde. Safranbolu’ya yolunuz diiserse gbrmeniz gereken en 6nemili
yapilardan biri burasi.

Kileciler Gezi Evi

Kislayani ve Akpinar Sokaklari'nin birlestigi kose basinda bulunan
Kileciler Evi'nin de 1884 yilinda Haci Mehmet Efendi tarafindan
yaptirildigi biliniyor.

Her iki sokagin egimine gdre bicimlenen yapi, tam anlamiyla bir
‘kose ev’ olarak tasarlanmis. Temel tas duvarli, tist katlar ahsap
catki arasinda kerpic dolgulu. Duvarlarda zarif islemeler goze car-
piyor. Konagin selamlik girisi Kislayani sokak; harem girisi ise Ak-
pinar Sokak tizerinde bulunuyor. Konakta déneme ait sofra bezleri,
giyecekler, minderler, dikis makinalari ile masa, sedir gibi esyalari
gdrmek de mimkiin.

Kent Tarihi Miizesi

Safranbolu Kent Tarihi Mtizesi oldukga eski bir miize. ‘Kale’ diye
anilan tepeye, halkin maddi destekleriyle iki yil icinde (1904-1906)
insa edilmis. Tamamen kesme tastan yapilan bina, 800 m? kapali
bir alana ve bir mahzen bdliimiine sahip.

Miize; zemin, giris ve birinci kat olmak tizere ti¢ kattan olusuyor.
Miizede, Safranbolu'nun giiniimtize kadar gecirdigi evreleri krono-
lojik olarak izleyebilir, yasam ve kilttirtint gdriip, eski bir Safran-
bolu Carsisi’'nda gezebilirsiniz.

Giris katta; Safranbolu’'nun ve binanin tarihgesi, haritalari, kilti-
rel yayinlari, uydu gortintileri, sergi salonu ve konferans salonu
var. Etnografya salonunda; Cumhuriyet Donemi'ne ait kiyafetler

ve Safranbolu‘ya 6zgli eski esyalar sergilenmekte. ‘Fotograflar-

la Safranbolu Salonu’'nda; Osmanli Dénemi’'nden Cumhuriyet
Donemi’'ne kadar uzanan Safranbolu tarihi ile ilgili bilgiler, gorsel
detaylar, Roma Donemi, Osmanli Dénemi ve Cumhuriyet DOnemi
madeni paralari ve eski el yazmasi eserler sergileniyor. Zemin katta
ise, Safranbolu’da Ticari Hayat ve Geleneksel El Sanatlari hakkinda
fotografli bilgiler bulunuyor.

madder-dyed yarn keeping their original colours and properties adorn
their floors.

Some of the Safranbolu mansions were put in order and made ready
for public visits and some others were converted into museums. One of
these houses is the District Governor's House.

An original Turkish house

The “District Governor’'s House” is eminently representative of the Safran-
bolu houses which reflect the characteristics of the culture and way of life
of the 18" and 19" centuries Turkish society. Its exact date of construc-
tion is unknown. It is believed to have been built at the beginning of the
18" century. The owner of this beautiful house was Hact Mehmet Efend;,
commander of the Garrison of Safranbolu. His rank as Lieutenant Colo-
nel corresponding to the Ottoman administrative rank of Qaim-Magam
(District Governor), Hact Mehmet Efendi’s house came to be referred to
under this name.

The house preserved all its architectural characteristics up until today. It
was opened as a Training Centre on 16 December 1981. Located in the
Safranbolu Arcade at Hidirlik Slope Street, the building is a typical Turk-
ish house in terms of its mass, lay-out and original facade. If you go to
Safranbolu, this is one of the most important venues to be visited.

Kileciler Mansion

Located at the junction of Kiglayani and Akpinar streets, the Kileciler
Mansion is known to have been commissioned by Haci Mehmet Efendi
in 1884. The structure was designed so as to fit the slope angles of both
streets, as literally a “corner house”.

Seated on stone foundations, the building’s upper floor walls are made




Arkeoloji Alaninda da Zengin

Safranbolu arkeolojik degerler bakimindan da zen-
gin bir yerlesim. llgede bulunan, MO 4.yiizy1la ait
oldugu tahmin edilen Biiyiik Géztepe Tiimiiliisii’nde
kazilar gegen yildan bu yana siirdiiriiliiyor.
Yaklasik 25 metre yiiksekligindeki Tiimiiliis’teki
caligmalar su yiizden nemli: Kentin 16. yiizyildan
onceki tarihi bilinmiyor ancak bu Tiimiiliis’le birlik-
te ortaya cikacak olan buluntular, Safranbolu’nun
Antik Cag’daki yeri ile ilgili bilgiler verecek.

Cok biiyiik bir Ttimiiliis olmast nedeniyle kazilar
uzun soluklu olacak. Ancak buluntular buranin
dnemli bir kisinin mezart oldugunu gésteriyor.
Safranbolu’da 100 civarinda Tiimiilis var. Bura-
larda yapilacak kazilarla kentin ge¢misi giin 1s1gma
¢ikacak.

Tiimiiliis, kral ve kral ailesi icin insa edilen mezar
odasi tizerine yigilan toprak veya taglardan olugtu-
rulan yapay tepe anlamina geliyor.

Also rich in terms of Archaeology

The Safranbolu area is also rich in terms of archaeo-
logical assets. Excavation work was launched last
year at the 25 meters high Great Goztepe Tumulus
(mound) located in the district, estimated to be of
the 4™ century BC.

This effort is important from the point of view of
gathering data on Safranbolu’s yet unknown history
previous to the 16™ century. The excavations at
Goztepe Tumulus are expected to shed light on the
area’s history in the Antique Age.

The excavations will be a long-term endeavour due
to the very large size of the tumulus. However, the
early findings show already that this place shelters
the tomb of an important person. Safranbolu has
around 100 such mounds so that further excava-
tions will have to be performed to discover more on
the city’s history. A tumulus is an artificial mound
consisting of a pile of stones and earth stacked on
burial chambers built for the kings and/or the royal
family members.

Ayni zamanda miizenin icinde, Eczacilik Miizesi, Lokumculuk Mtizesi gibi alt
boltimler ile Yemenici, Baharatci, Kunduraci, Semerci, Demirci, Kalayci, Bakirci
ve Esnaf Kahvesi gibi Safranbolu’daki 6nemli esnaf kollarinin calisma ortamla-
rinin canlandirildigr bolumler yer aliyor.

Tarihi Cinci Han1 ve Hamami

Cin’den Anadolu topraklarina uzanan tarihi ipekyolu tizerinde kurulmus irili
ufakl ytizlerce kervansaraydan biri de Safranbolu’daki Cinci Han. Cinci Han
Safranbolulu Karabaszade Hiiseyin Efendi (Cinci Hoca) tarafindan 1645 yilinda
yapilmis. Mimari kesin olarak bilinmiyor, Koca Mimar Kazim Aga tarafindan
yapildig1 sanilmakta. Tarihi ipekyolu’'nun etkinligini yitirmeye basladig 20.
yizyila kadar kervansaray olarak kullanilan Cinci Han 20. ylzyil baslarindan iti-
baren Safranbolu esnafi tarafindan depo olarak kullanilmis, 20. ytizyil sonlarina
dogru bu 6zelligini yitirmis. Restore edilen Cinci Han, giinim{izde otel olarak
kullanilmakta. Cinci Hamami da glintimiizde halen hizmet vermekte.

Safranbolu Saat Kulesi

Sultan 11I. Selim Dénemi'nde, Sadrazam izzet Mehmet Pasa tarafindan 1797
yilinda yaptirilmis olan bu saat kulesi zembereksiz, kare planli bir saat kulesi
olarak biliniyor. 10 metre ytiksekligindeki bu kule, Safranbolu’'nun her yerini
gormesi ve her yerinden gortilmesi bakimindan énemli.

i




_of timber frames filled with adobe. Fine handiwork decora-
. tions on the walls stand out. The main entrance of
e the mansion is on the Kiglayani Street and the
B8 adies’ entrance is located on the Akpinar Street.
Samples of the period’s table cloths, garments,

cushions, tables, couches, sewing machines can be
seen inside the house.

City History Museum
Safranbolu City History Museum was built between 1904 and 1906 with
the financial support of the people on “Castle Hill”. Completely made of
cut stone, the building has a total of 800 square meters covered space
and a cellar section.
The museum consists of three floors; ground floor, entrance and first
floor. The museum presents the different periods of Safranbolu’s history,
life and culture in a chronological order. You can also walk through an
old Safranbolu Bazaar in the museum.
On the ground floor there are the items related to the history of the
building and of the city; maps, cultural publications, satellite images, an
exhibition hall and conference hall. In the Ethnography Hall, you find the
Republican Period garments and old furnishings typical of Safranbolu.
Information materiel on Safranbolu history from the Ottoman period
to the Republic Period such as visuals is on display at the ‘Safranbolu
Pictures Hall’. Roman, Ottoman and Republican coins as well as old
manuscripts are also exhibited in this hall. On the ground floor, the his-
tory of Safranbolu commercial life and handicrafts is presented through a
. series of photographs.
Kaymakamlar Evi binasi, Saat Kulesi, kente adini veren safran bitkisi sog";an! ile The museum includes also sub-sections such as a Pharmacy Museum,
sffonbaharat e sayfad, e, il amem bl el ) Tarh | aTurksh Delight (Locum) Museum and, lf-size working space models
District Governor’s House, the Clock Tower, and the bulb of the saffron plant which  of various Safranbolu trades and handicrafts, such as Spice-seller, Scarf
gives its name to the city and saffron spice (left page, top). Cinci Bath domes (left manufacturer, Shoemaker, Saddler, [ronsmith, Tinsmith, Coppersmith

page, bottom). Historic scarves shop and scarf samples (top), the City History . ,
building and the Cinci Han (below). and an Artisan’s Coffee House.

Historic Cinci Inn and Bath

One of the hundreds of large and small caravanserais established on the
Silk Road extending from China to Anatolia is the Cinci Han in Safran-
bolu, which had been built in 1645 by Karabaszade Hiiseyin Efendi, a no-

table of Safranbolu called Cinci Hoca (the Spiritualist Hodja). Although
its architect is not known for certain, the inn is believed to be built by
Master Architect Kazim Agha. It was used as a caravanserai for centu-
ries up until the twentieth century where the Historical Silk Road began
to lose of its significance. Henceforth it was utilized as a warehouse by
the merchants of Safranbolu. Nowadays, the restored and refurbished
structure serves as a hotel accommodating tourists from everywhere. The
Cinci Hammam which is part of it is still operational.

Safranbolu Clock Tower

The square shaped 10 meters high Clock Tower which had been built in
1797 by the Grand Vizier izzet Mehmet Pasha, during the time of Sultan
Selim 111, is overlooking the entire city and can be seen from almost every
corner of Safranbolu.
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Tarihimiz,

kiltGrimiz,
degerlerimiz
burada

GENELKURMAY ASKERI TARIH VE
STRATEJIK ETUT BASK ANLIGINA
BAGLI OLAN ASKERI MUZE VE
KULTUR SITESI KOMUTANLIGI,
GECMISIMIZI, KULTURUMUZU,
KISACASI BIZl BIZE ANLATIYOR..

MILITARY MUSEUM:
Our history, our culture,
our values are here

The Military Museum and Culture Centre
Command, Under the General Staff Military
History and Strategic Studies Department
tells us about our history, our culture, in
short, about us...




ASKERI MUZE




oleksiyonlarin zenginligi ve cesidi acisindan
diinyanin en 6nde gelen miizelerinden birisi
olan Askeri Miize'nin kurulusu modern anlamda
1 olmamakla beraber 15. yiizyila kadar uzaniyor.

: 1453'de Istanbul'un Tiirkler tarafindan fethin-
den sonra Aya Irini Kilisesi, degerli harp silah, arac ve gereclerinin
toplandigi ‘Cebehane’ olarak diizenlenmisti. 1726 tarihinde Ce-
behane’deki tim malzemeler diizenlenerek ‘Dar-iil Esliha’ adi ile
sergilenmisti.

Modern anlamda miizeciligin temeli 1846 yilinda atilmis ve bu tarih
Tiirk Miizeciligi'nin ve Askeri Miize'nin gercek anlamda ilk kurulusu
olmustu.

Aya Irini’deki bu koleksiyonlar kisa bir siire sonra ilk defa miize
adini alarak ‘Miize-i Himayun’ olarak isimlendirildi.

1940 yilina kadar Aya irini'de kalan Askeri Miize, ikinci Diinya Savasi
doneminde faaliyetlerine bir siire ara verdi. Savas tehlikesinin
ortadan kalkmasindan sonra 1949 yilinda Macka Silahhanesi'nde
depolanan eserler 1959'dan itibaren Harbiye Mektebi Jimnastikha-
nesi binasinda tekrar sergilenmeye basladi. 1966 yilindan itibaren
restorasyon calismalari slirdiirtilen eski Harbiye binasinin Askeri
Miize olarak kullanilmasina karar verildi ve 10 Subat 1993 glini yeni
bir diizenleme ile ziyarete acildi.

The Istanbul Military Museum is one of the world’s leading museums of its
kind in terms of the richness and variety of its collections. Its foundations
were laid as early as in the 15" century. After the conquest of Istanbul by
the Turks in 1453, the Byzantine Hagia Irene Church was used as “Cebe-
hane”, an armoury sheltering precious warfare weapons, tools, and materi-
als. During the reign of Sultan Ahmet Il (1703-1730), the armoury collec-
tion was reorganized and put on display in 1726 under the name of “Dar-il
Esliha” (Weapons Quarter).

In 1846, Marshal of the Imperial Arsenal, Ahmed Fethi Pasa, converted the
venue into a military antiques museum, thereby creating the first Turkish
museum in the modern sense, the “Military Museum” which was shortly
after renamed “Miize-i Hiimayun” (Imperial Museum).

The Military Museum which remained at the Hagia Irene until 1940 ceased
its activities temporarily during the World War Il period. Its collections
were moved partly to Ankara and partly to Nigde for protection purposes,
where they were kept for a number of years until the threat of war was over.
Eventually in 1949, all parts of the collection were brought back to Istanbul
and gathered at the Macka Military Quarters where they were tallied and
inventoried in a detailed manner. The Macka military facility having been
transferred to the University in 1955, the valuable warfare antiques were
then moved to the War College-‘Harbiye’-Gymnasium where they were put
on display again from 1959 onwards. After the old War College-Harbiye
complex underwent a thorough renovation as from 1966, the building was
reopened as the “Military Museum and Culture Centre” on 10 February
1993 with a very successful and contemporary exhibition concept.

A very rich collection

The Military Museum owns a very rich collection consisting of circa 45
thousand pieces including precious objects from the Ottoman era through
World War II. However, due to space constraints, the number of pieces on
display out of this collection is limited approximately to five thousand.
The items classified under diverse groups according to period or category
of objects include rifles, pistols, cannons and swords, armours, shields
and helmets with refined decorations and inscriptions, copper head ar-
mour for horses and great field tents used by sultans on their campaigns.

Military Museum tour guide

Entrance Hall: Here a scale model of ‘Harbiye Military Museum and Cul-
tural Centre building and an introduction showcase including a selection
of objects from the museum collection are presented to the public.
Presentation Hall: A documentary chronicle of the history of the Military
Museum over a period extending from 1846 to the present day with vari-
ous photographs and publications is available in this hall.

Shooter Weapons Hall: This hall displays arrows and archery equipment:
17" to 19" century Ottoman Empire bows and arrows, arrow targets, bow
and arrow sheaths, bow stretching tools, arrow beds, bow stretching
thimbles.

Equitation Hall: This hall contains 19"-20%" century cavalry regalia and
other horse-riding related paraphernalia.

Fatih and Yavuz Corner: Horse riding model figures of Fatih Sultan Me-
hmet (the Conqueror: 1451-1481) and Yavuz Sultan Selim [ (1512-1520), a
panoramic scale model rendition of the moving of Ottoman naval ships
overland into the Golden Horn through a road of greased logs built across
Galata, during the conquest of Istanbul are displayed in this hall.

Edged Weapons Hall: Oldest samples of edged weapons of European
origin consisting of medieval swords, lances and spears alongside 15" cen-
tury Ottoman curved daggers and lancets are exhibited here.

Defence Weapons Hall: European helmets constitute the largest group of
European defence weapons on display in this room.

Atatiirk classroom: Mustafa Kemal Atattirk had completed his War Col-
lege and Academy training at this building during the time when it was

a military school. The classroom where military student Mustafa Kemal
received his 3 grade education is dedicated to his memory, with photos
and documents related to Atatiirk's school years.

Firearms Hall: Various European and Islamic firearms manufactured be-
tween the 16" century and the beginning of the 20™ century are exhibited
in this hall.

Cannon Models and Small Calibre Cannons Exhibition Hall: 15" to 20"



Cok zengin bir koleksiyon

Askeri Miize yaklasik 45 bin parcadan olusan

cok zengin bir koleksiyona sahip. Sinirli sergi-
leme alanlarinda bu koleksiyonun ancak 5 bin’i
ziyaretcilerle paylasilabiliyor. Donem, konu gibi
degisik acilardan ele alinarak gruplandirilan eser-
ler arasinda tiifek, tabanca, top ve kiliglar, zarif
slislemeleri ve kitabeleriyle zirhlar, kalkanlar ve
migferler, Osmanli ordusunun gérkemini vurgu-
layacak nitelikteki altin gdriinimiinde tombaklar
ve Osmanli saray cadirlarinin en nadide érnekleri
var.

Askeri Miize gezi rehberi

Giris Salonu: Burada Harbiye Askeri Miize ve
Kiltiir Sitesi binasinin maketi ve miize koleksiyo-
nundan se¢me bazi objelerin yer aldig1 ‘Tanitim
Vitrini’ bulunuyor.

Tanitim Salonu: Askeri Miize'nin tarihi; 1846’dan
gtintim{ize kadar uzanan bir periyod icinde cesitli
fotograf ve yayinlarla belgesel olarak anlatiliyor.
Atic1 Silahlar Salonu: Bu salonda ok ve okculuk-
la ilgili eserler sergileniyor. 17-19. ytizy1l arasin-
daki Osmanli ok ve yaylari, ok hedefleri, ok-yay
muhafazalari, yay germe gerecleri, ok yataklari,
yay1 gererken parmaga takilan sestler salonun
ana malzemeleri.

Binicilik Salonu: Bu salonda 19.-20. yy. binicilik
ve siivari sinifi ile ilgili malzemeler sergileniyor.
Fatih ve Yavuz Kosesi: Fatih Sultan Mehmet
(1451-1481) ve Yavuz Sultan Selim’in (1512-1520)
atli mankenleri, [stanbul'un fethinde Osmanl ge-
milerinin karadan Hali¢'e indirilmesini gbsteren
panoramik bir maket yer aliyor.

Kesici Silahlar Salonu: Avrupa kokenli kesici ve
delici silahlarin en eski 6rneklerini Orta Cag Av-
rupa kiliclari ve sirikli silahlar grubu olusturuyor.
Savunma Silahlar1 Salonu: Avrupa savunma
silahlarinin biiytik bolimint Avrupa migferleri
olusturuyor.

Atatiirk Dershanesi: Mustafa Kemal Atatlirk,
Harp Okulu ve Harp Akademisi 6grenimini
Askeri Miize Binasi'nda tamamlamisti. Mustafa
Kemal'in Harp Akademisi 3. sinifini okudugu
dershane O'nun anisina diizenlenmis. Sinifta
Atatiirk tin okul yasami ile ilgili fotograf ve belge-
ler de sergileniyor.

Atesli Silahlar Salonu: 16. yiizyildan 20. yiizyil
basina kadar imal edilmis cesitli Avrupa ve islam
atesli silahlari bulunuyor.

Top Maketleri ve Kiiciik Capli Top Teshir Sa-
lonu: 15-20. ytizyillar arasina tarihlenen Osmanli
Donemi ahsap ve metal toplar ile yabanci devlet-
lere ait modeller yer aliyor.
Somali-Bosna-Kosova-i¢ Giivenlik Salonu:
Somali, Bosna ve Kosova'da gorev yapan Ttirk
Birlikleri'ne ait sancak, tiniforma, nisan ve madal-
ya gibi malzemeler ile fotograflar var.

Askeri Kiyafetler Salonu: Osmanli Devleti'nde
Yeniceri Ocagi'nin kurulmasi ile birlikte orduda

Askeri Mlize'de sergilenen en ilging pargalardan biri.
Istanbul’un fethinde Hali¢’e gerilen zincir (sol sayfa).
Mizenin salonlarindan goéruntiler (sagda).

One of the most interesting pieces on display at the
Military Museum the chain stretched across the Golden
Horn by the Byzantines to keep out the Ottoman navy
during the siege of Istanbul in 1453 (left page). Views
from the halls of the Museum (right).




g6rev yapan kisilerin ayri bir kiyafet giymeleri kabul edilmis ve 6nceleri
elbiseden cok basliklara &nem verilmisti. Bu salonda o kostiimler sergi-
leniyor.

Bayrak ve Sancaklar Salonu: Osmanli ve Cumhuriyet Donemi'ne ait
sancaklar ile yabanci devletlere ait bayraklar sergileniyor.

Cadirlar Salonu: 17. yiizyildan bu yana Osmanli Doénemi'ne ait cadir ve
cadir parcgalari yer aliyor.

Sehitler Galerisi: Tarih boyunca bagimsizlik ugruna biiyiik zaferler
kazanirken, yine ayni ugurda canlarini feda eden tiim sehitlerimize ithaf
edilmis.

Miizede ayrica Mesrutiyet Salonu, I. Diinya Savasi Salonu, Canakkale
Savasi Salonu, Kurtulus Savasi Salonu, Kore-Kibris Salonu, Etnografik
Eserler Salonu, Genelkurmay Baskanlari Salonu, Kenan Evren Salonu,
Atatiirk Salonu, Mehter Enstriimanlari Salonu, Harbiye Hamami, 1II.
Selim Kdsesi, Fermanlar, Beratlar, Yazma Eserler Salonu gibi diger bazi
salonlar bulunmakta.

Mehter Takimi ilgi goriiyor

Miize'nin en ilgi ceken etkinliklerinden biri sliphesiz Mehter Takimi
konserleri. 500 kisilik modern Atattirk Salonu'nda miizenin acik oldugu
giinlerde (Pazartesi-Sali disinda) her giin 15.00 -16.00 saatleri arasinda
Mehter'in tarihgesini anlatan ingilizce ve Tiirkge multivizyon ile 20'ser
dakikalik iki seans halinde verilen konser ziyaretciler tarafindan biiytik
ilgi goriiyor.

Askeri Miize; dini bayramlarin birinci glinti, yeni yilin ilk glinti ile Pazar-

tesi ve Sali ginleri disinda her giin 09:00-17:00 saatleri arasinda ziyarete

acik.

Mehter Takimi gosterileri (sol Ustte), mize binasi (sol altta) ve tarihi toplarin
sergilendigi salondan bir gérunti (altta).

Janissary Band performance (top left), the museum building (bottom left) and
a view from the historic cannons hall (below).
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century Ottoman wood and cast metal cannons and other nations’
cannon models are presented here.

Somalia, Bosnia and Kosovo-Internal Security Hall: Flags, uni-
forms, insignia, medals and photos of recent Turkish peacekeeping
units who served in Somalia, Bosnia and Kosovo.

Military Clothing Hall: With the establishment of the Janissary Corps
in the Ottoman Empire, a special type of clothing reserved to people
serving in the army was adopted. At that initial stage, more impor-
tance was attached to headgears rather than the costumes proper.
Clothing items of that era are on display in this room.

Flags and Banners Hall: Ottoman and Republican periods’ flags and
banners and, flags of other nations are on display in this hall.

Tents Hall: This hall houses Ottoman field and campaign tents and
tent equipments from the 17" century onwards.

Martyrs Gallery: This room is devoted to all the martyrs who sac-
rificed their lives for the cause of independence and contributed to
great victories throughout history.

The museum also includes the Constitutional Monarchy Hall, the
First World War Hall, the Gallipoli War Hall, the War of Independence
Hall, the Korea and Cyprus Hall, the Ethnographical Objects Hall, the
Chiefs of Staff Hall, General Kenan Evren Hall, the Atattirk Hall, the
Mehter-Janissary Band Instruments Hall, the Harbiye Bath, the Sultan
Selim Il Corner and other sections allocated to Fermans-Imperial
Orders and Edicts, Insignia Certificates, Letters Patents and Manu-
scripts.

Mehter-Janissary Band performances attract interest
Undoubtedly the Janissary Band concerts are among the most
interesting activities of the Museum. The multivision documentary
chronicling the history of Mehter which is presented in Turkish and
English languages daily (except for Mondays and Tuesdays) between
15:00 and 16:00 hours at the modern Atatiirk Hall with a capacity of
500 spectators, followed by a musical show performed by the Janissary
Band in two sessions of 20 minutes, is a greatly appreciated event by
the audience and attracts the keen interest of the museum visitors.
The Military Museum is open to the public daily between 09:00 and
17:00 hours except on Mondays and Tuesdays, the first days of reli-
gious holidays and the first day of the New Year.
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kaybeﬁ%en 2 kita,
15 iilke, 57 sehir, on binlerce
kilometre yol yaparak
Istanbul'a geldiler...
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KAURMAYINY

MINYATOR TRENLERIN MUKTESEM DONYAS!

ONTRAXS 2012 birincisi
Selcuk-Efes-Meryemana temali
model tren kurgusu,
meraklilarint bekliyor.

7 yas ve uzeri cocuklar,
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aileler ve okul gruplari
icin hazirlanmis interaktif
bir sergi
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BASINIZI NEREYE CEVIRIRSENIZ TARIHI BIR
YAPI, NEREYE GIRSENIZ ONEMLI BIR SANAT
ESERI VAR. MUHTESEM MIMARI CESITLILIGIYLE,
KANALLARI VE KOPRULERIYLE VENEDIK,
DUNYANIN EN ROMANTIK SEHRI...

VENICE
The city of Arts, Culture and Festivals

Wherever you turn your head to there is a historic building, wherever you
enter there is a significant work of art. With its great variety of architecture,
its canals and bridges, Venice is the most romantic city in the world...
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Sanat, kultur ve festivaller kenti

VENEDIK.
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obelli romanct Orhan Pamuk “Bu diinyada mut-
lu olunabilecegini, Venedik manzarasinin derin-
ligini icimizde duyunca anliyoruz” der. Hakika-
ten de bu romantik italyan kenti insani; havasi,
mimarisi, sanati ve dogasiyla mutlu eder.

Kuzey italya'nin dogusunda Adriyatik Denizi kiyilarinda karaya 4
kilometre uzunlugunda kara ve demir yolu kopriisi ile baglanan,
yaklasik 118 adacik lizerine kurulu bir ada sehri olan Venedik'te
adaciklari birbirinden ayiran 170 kanal ve birbirine baglayan 400
kopri bulunur.

iste, nereye donseniz sizi dnemli bir tarihi eserin, gérkemli bir
binanin, ylice bir katedralin ya da diinyaca {inlii bir mtizenin karsi-
ladig1 bu kentte géreceklerinizden bazilari...

San Marco Meydani ve Diikler Sarayi

Piazza San Marco, yani San Marco Meydani Venedik'in kalbi. Do-
layisiyla en kalabalik yerlerinden biri. Kente gelen herkes, biiytile-
yici glizellikleri gormeye buradan basliyor. Fransiz Yazar Alfred de
Musset'nin ‘Avrupa’nin Salonu’ dedigi meydan 175 metre uzunlu-
gunda, 82 metre genisliginde.
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Nobel laureate novelist Orhan Pamuk says, “We realize that happiness
is possible on earth when we intimately feel the depth of Venice's beau-
ty”. Indeed, this romantic Italian city is a magic place which inspires
happiness with its people, architecture, art and atmosphere.

Venice is an island city on the eastern coast of the Adriatic Sea in
northern Italy, built on an archipelago of more than 118 islets. Con-
nected to the mainland by a road and rail bridge of 4 kilometres, Venice
has 170 canals dividing the islets and 400 bridges connecting them to
each other.

San Marco Square and the Doge’s Palace (Palace of the Dukes)
Piazza San Marco i.e. San Marco Square is the heart of Venice. Every-
one who comes to Venice starts to tour this fascinating city from here.
The square that French writer Alfred de Musset called ‘Europe’s Living
Room’ measures 175 meters in length and 82 meters in width.

[n the 9" century it used to be a small area in front of the Marcos
Church where the Dukes made public announcements. It reached its
current configuration between the 13" and 16™ centuries.

The Doge’s Palace with its main entrance Porta della Carta, the Clock
Tower, Procuratie Vecchie, Procuratie Nove, the Campanile and the
Biblioteca Marciana are among the famous landmarks of the square.
The Doge’s Palace - the Palace of the
Dukes (Palazzo Ducale) which served
as the governing centre of the empire
for 900 years was originally built in
the 9" century as a castle in Byzan-
tine style. The gothic elements of the
building were added to it 500 years
later. Today an exhibition hall, the
building looks sumptuous with its
countless number of arches and its
white facade decorated with pink orna-
ments. The palace is connected to the
adjacent prison through a limestone
bridge built in 1603 which is known as
the Bridge of Sighs (Ponte dei Sospiri).
The name originates from the story
that prisoners would sigh at their final
view of beautiful Venice through the
bridge’s window before being taken
down to their cells.

Turkish Traces in Venice

Venice's famous Fondaco dei Turchi
(“The Turks’ Inn”) is a palazzo on the
Grand Canal built by Giacomo Palmier
in the first half of the 13" century. It

is one of the oldest palaces in Venice
and a typical example of the Veneto-
Byzantine style architecture with

its meandering contours and thin
columns. From 1621 through to 1838,
the Fondaco served as the venue of
Venice's Ottoman Turkish population
(thus “dei Turchi”). The Fondaco (from
Arab: fonduk: hotel) then served as

a combination of home, warehouse,
and market for the Turkish traders,
who partially changed its architecture
and built a mosque and a Turkish
bath inside the building. Later, during
the renovation work launched in the
second half of the 19" century, dome
shaped additions were made to the
rooftop of the palace. Since 1923 the
palace is used as the Venice Museum
of Natural History (Museo di Storia
Naturale di Venezia).



Meydanin gecmisi 9. yiizyila daya-
niyor. O zamanlar meydan diikle-

rin aldiklari kararlart acikladiklarrt,
Markus Kilisesi'nin dniindeki kiigiik
bir alanmis. Bugtinkii konumuna 13.
ve 16. yuzyillar arasindaki ¢alismalar
sonucunda ulagmis.

Biylik Kanal’dan baslandiginda, mey-
danda sirasiyla su binalar yer aliyor:
Dtuikler Sarayi, Porta della Carta, Saat
Kulesi, Procuratie Vecchie, Procuratie
Nove, Campanile ve Biblioteca Marci-
ana.

Guvercinlerle dolu meydanda dort
bir yaniniz muazzam binalarla cevrili.
Bunlardan biri de Diikler Sarayi
(Plazza Ducale). 900 yil boyunca
imparatorlugun merkezi olan saray,
9. yiizyilda Bizans tarzinda bir sato
olarak insa edilmis ancak satoya

500 yil sonra gotik dgeler eklenmis.
Disi beyaz ve acik pembe bezeme-
lerle stisli, bol kemerli ve oldukca
ihtisamli olan bu yap1 gliniimtizde
sergi alani olarak kullaniliyor. Saray,
1603 yilinda tas bir kopriiyle hemen
yanindaki hapishaneye baglanmis.
italyanlar bu pencereli kdpriiye ‘Son
nefes (Sospiri) kdpriisti’ diyor, ¢linki
idam mahkumlari diinyayi son kez bu
pencerelerden gériiyormus.

Venedik’te Tiirk izleri

Venedik Doga Tarihi Miizesi olarak
kullanilan Ginlt Fondaco dei Turchi
13. ylizyilin ilk yarisinda Giacomo
Palmier tarafindan insa edilmis bir
saray. Venedik'in en eski saraylarin-
dan birisi olan Fontego dei Turchi
kivrimli baglantilari ve ince stitunlari
ile Bizans D6nemi mimarisinin tipik
bir 6rnegi. 1621'den itibaren Tiirk
tiiccarlar sarayi ticaret merkezi olarak
kullanmaya baslamis. 1838’ e kadar
olan bu siirecte orada ikamet eden
Turkler binaya bir cami ve hamam
insa etmisler ve sarayin mimarisini
kismen degistirmisler. Ayrica 19. yliz-
yilin ikinci yarisinda baglayan resto-
rasyon calismalari esnasinda sarayin
tist kismina kubbe bicimde eklemeler
yapilmis. Saray 1923'den beri Venedik
Doga Tarihi Miizesi (Museo di Storia
Naturale di Venezia) olarak kullani-
liyor.

Canaletto’nun 1730’da yaptigi San Marco
meydani tablosu, meydanin buglinki
gorinimu (sol sayfa), Leonardo da Vinci'nin
Vitruvius Adami (Ustte), Carpaccio’nun
Galleria dell’Accademia’da sergilenen ‘The
Healing of the Madman’ tablosu (ortada) ve
San Marco Bazilikasi’nin 6n cephe detayi.

San Marco Square painting (1730) by
Canaletto and present-day view of the square
(left page), Leonardo da Vinci’s Vitruvian
Man (above), Carpaccio’s 'The Healing of the
Madman’ painting exhibited at the Galleria
dell’Accademia (centre) and St. Mark Basilica’s
facade detail.

Thousands of famous paintings
Among the most visited places in Venice
is the Galleria dell’Accademia which has
the most beautiful collection of Venetian
art. Its collection comprises canvases
painted between the 14" and 18™ cen-
turies. The artworks are exhibited in 24
halls in a chronological order. World-fa-
mous works of world-famous artists, the
‘Crucifixion of Ten Thousand Martyrs’ by
Carpaccio, Mantegna’s ‘St. George’, Gior-
gione’s ‘Portrait of an Elderly Woman’,
Paolo Veronese's ‘The Feast in the
House of Levi’ and Tiziano's Pieta await
visitors here. The famous Vitruvian Man’
drawing created by Leonardo da Vinci in
1490, various canvases of Gentile Bellini,
the painter who was sent to Istanbul in
1479 by the Republic of Venice and who
presumably painted Sultan Mehmet the
Conqueror’s portrait (currently at the
National Gallery in London); as well

as Giovanni Battista Tiepolo’'s Neptune
painting; three of the St Mark paintings
by Jacopo Comin, known as Tintoretto,
‘St Mark’s Body Brought to Venice’, ‘St
Mark Rescuing a Saracen from Ship-
wreck’ and ‘Miracle of the Slave’ are on
display here. (The fourth painting of the
series 'Finding of the body of St Mark’

is now held in the Pinacoteca di Brera in
Milan.)

Basilica of San Marco aka
the Golden Church
The San Marco Basilica at Piazza San
Marco, one of the best known exam-
ples of Byzantine architecture origi-
nally built as the chapel of the rulers of
Venice was completed in 1617. Used as
the residence of the Patriarch of Ven-
ice since 1807, the building’s interior
design is known for its opulence. It has
been adorned with quite spectacular
decorations to illustrate and demon-
strate the power of Venice. Since real
gold chips were used in its mosaics the
edifice is also known under the name
of ‘Chiesa d'Oro’, the Golden Church.
An area of approximately 4 thousand
square metres of the church is covered
with mosaics depicting scenes from the
Bible. On the other hand, the acoustic
configuration of this church contributed
to the stylistic development of Baroque
music. It is one of the finest examples of
Romanesque church architecture. The 4
bronze horses placed at the centre of the
balcony called ‘Horses lodge ‘facing the
square, are exact replicas of the Trium-
phal Quadriga or Horses of Saint Mark
from the Classical Antiquity which were
installed on the basilica in about 1254,
They were brought to Venice as part of
the loot sacked from Constantinople in
the Fourth Crusade. The originals that
underwent a long restoration are kept in
St Mark’s Museum (inside the basilica)
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since the 1990’s to prevent decay. It is interest-
ing to note that the surface of the horses is full
of scratches, said to have been deliberately
applied on them to better reflect the sun.

The bell tower of St Mark Basilica, the 98.6 me-
tres tall Campanile (Campanile di San Marco)
with its belfry housing five bells, stands alone
in a corner of Piazza San Marco near the front
of the basilica, as one of the most recognizable
symbols of the city.

Another architecturally significant building in
Venice, the Clock Tower is an early Renaissance
building on the north side of the Piazza San
Marco built in the 15" century and attributed
to the Italian architect Mauro Coducci. On the
terrace at the top of the tower are two great
Moorish looking bronze figures which strike
the hours on a bell. The tower has also an
astrological clock showing time on one side
with Roman and on the other side with Arabic
numerals.

Binlerce iinlii tablo burada

Venedik sanatinin en giizel koleksiyonuna sahip olan Gal-
leria dell’Accademia, Venedik'te en cok ziyaret edilen yerler
arasinda. Buradaki koleksiyon 14. ve 18. ytizyillar arasinda
yapilmis resimleri kapsiyor. Eserler 24 salonda kronolojik
bir sirayla sergileniyor. Diinyaca tinlii ressamlarin diinyaca
tinll eserlerini bu galeride gorebilirsiniz. Carpaccio’'nun On
Bin Sehidin Carmiha Gerilmesi, Mantegna'nin Aziz George,
Giorgione'nin Yasli Bir Kadinin Portresi, Veronese'nin Levilli-
lerin Evinde Senlik, Tintoretto'nun Aziz Markos'un Kagirilisi,
Tiziano'nun Pieta calismalari burada ziyaretcilerini bekli-
yor. Ayrica diinyanin en inli ¢izimlerinden Leonardo'nun
tinlt Vitruvius Adami, Fatih Sultan Mehmet'in portrelerini
yapmasi icin 1479 yilinda Venedik Cumhuriyeti tarafindan
[stanbul'a g&nderilen Venedik dogumlu ressam Gentile
Bellini'nin Restello basta olmak tizere diger eserleri, Giovan-
ni Battista Tiepolo'nun Neptiin tablosu, Tintoretto olarak
taninan ressam Jacobo Comin’in ‘Finding of the body of St
Mark’, ‘The St Mark’'s Body Brought to Venice’, ‘A St Mark
Rescuing a Saracen from Shipwreck’ ve ‘The Miracle of the
Slave’ adli tablolari da burada sergileniyor.

Kent arag trafigine kapali

Venedik’in alameti farikast ‘su tizerinde’ kurulmus olmast. Evlerin altinda
binlerce kazik var. Kaziklarsa camur tizerine kurulmus. Bu kaziklar, suyun
binalari giiriitmesini engelliyor. Arag trafiginin olmamasi, bu mimarisiyle
tinlii kentte rahatga gezebilmenizi saghyor. Kanallar ve lagiinler ortami
melankoliklestiriyor. Bu siradist dogal yapi kentin turistik imajr igin essiz
bir firsat. Venedik yiizyillar boyunca sel baskinlariyla miicadele etmis bir
kent. Giiniimiizde de zaman zaman bu tip tehlikeler yasiyor. UNESCO
tarafindan koruma altina alinan kentin ve gérkemli yapilarin zarar gérme-
mesi icin ¢cabalar halen siiriiyor.

LULE

Venice a pedestrian urban centre

Trademark of Venice is to be a city established on the water. The buildings of
Venice are constructed on closely spaced wooden piles protecting them from
the potential decay of salty sea water. The foundations rest on the piles, and
buildings of brick or stone sit above these footings. The piles penetrate a softer
layer of sand and mud before reaching the bottom of the lagoon consisting of
a much harder layer of compressed clay ensuring stability. The lack of vehicle
traffic allows visitors to tour the city easily. The canals and lagoons provide
for the city’s romantic atmosphere which makes out its magnetism for tourists.
Unfortunately, this unique city has had to fight throughout the centuries and
still has to deal with acqua alta or ‘high water’, the lagoon flooding San Marco
Square. Efforts to preserve this jewel of the world are currently supported by
the international community. The city in its entirety is declared a\W orld Herit-

age Site by UNESCO.




Sol sayfa: Rialto Képrisi (sol Ustte),
kanallar ve binalarin igice gectigi Venedik
(solda) Saat Kulesi (sag Ust) ve sular
ylikseldigi bir giinde San Marco Bazilikasi.
Sag sayfa: Piri Reis’in 16. ylzyilda cizdigi
Venedik haritasi, kentin simgesi kanatl
aslan ve olaganistl maskeleriyle tnli
Venedik karnavalindan gorintiler.
Left page: Rialto Bridge (top left), the
canals and buildings mingle in Venice (left),
Clock Tower (top right), the Basilica of San
Marco on a high water day.
Right page: Venice map drawn by Piri Reis
in the 16% century, the
Winged Lion symbol
of the city and the
famous Venetian
carnival with its
extraordinary masks
and images.

SRR
Kisa kisa Venedik

¢ italya’da her sehrin bir bayragi var. Venedik’in de kir-
mizi {izerine sari iglemeli bir bayrak. Simgesi de Aziz San
Marco’nun simgesi olan kanatli aslan. Venedik’te bu aslant
hemen her yerde gormek miimkiin.

* 18. yiizyilda yagamis olan, ¢capkimligiyla iinlii maceraci ya-
zar Giacomo Giralomo Casanova, besteci Antonio Vivaldi
ve {inlii kasif ve tiiccar Marco Polo da Venediklidir.

* Piri Reis’in 1513 tarihli meghur Venedik haritasi 1517 yilin-
da Kahire’de Yavuz Sultan Selim’e takdim edilmistir.

* Her y1l 6-16 Subat tarihleri arasinda Venedikliler’in ve
sehrin ziyaretgilerinin maskeler ardina saklanarak sokakla-
ra dokiildiigii Venedik Karnaval, 10 giin siirer ve Venedik

: AT Venice in brief
sehri karnaval boyunca rengarenk gériintiilere sahne olur.

* In ltaly each city has a flag. Venice has a red flag with yellow embroideries. Its
symbol is the Winged Lion which is San Marco’s emblem as well. This lion is present

everywhere in Venice.
* 18" century poet, writer, famous womanizer and adventurer Giacomo Girolamo
Casanova, the famous composer Antonio Vivaldi and the explorer and trader Marco
Polo are a few of the worldwide known Venetian personalities.

* The famous Venice map made 1513 by Piri Reis had been presented to Ottoman Sov-
ereignYavuz Sultan Selim in 1517 in Cairo.

* Each year, during the Venice Carnival between 6 and 16 February, Venetians and
visitors to the city take to the streets hiding behind masks. The Carnival lasts 10 days
during which the city is converted into a vast stage of colourful images.







San Marco Bazilikasi nami1 diger Altin Kilise

San Marco Meydani’'nda yer alan ve Bizans mimarisinin en iyi
bilinen 6rneklerinden biri olan San Marco Katedrali aslinda
Venedik hiikiimdarlarinin sapeli olarak 1617'de tamamlanmis.
1807 yilindan bu yana Venedik Patrigi'nin ikametgahi olarak
kullaniliyor. Yapi zengin i¢ dizayni ile Ginlti. Venedik'in glicint
gostermek icin stislemeler oldukca gérkemli yapilmis. Kulla-
nilan mozaiklerde gercekten altin parcalari oldugu icin yapi
Chiesa d’Oro yani Altin Kilise olarak bilinir.

Bu kilise akustik yapisi ile, Barok miizigin stilistik gelisimi-

ne de ev sahipligi yapmistir. Romanesk mimarinin en gtizel
orneklerinden olan bu yapinin yaklasik 4 bin metrekarelik bir
alan1 mozaiklerle siisliidiir ve bu mozaikler incil'den b&limler
gbsterir. ‘Atlarin locasi’ denilen balkondaki bronz atlar aslinin
kopyasidir ¢linkti orijinalleri ¢clirime tehlikesine karsi dnlem
almak amaciyla bir miizede korunmaktadir. Atlarin tizeri ¢izik-
lerle doludur, bunun da giinesi yansitmak icgin bilingli olarak
yapildigi s6ylenir.

San Marco Bazilikasi’'nin ¢an kulesi de Venedik'in 6nemli yapi-
larindan biri. Can kulesi ayn1 isimdeki meydanda yer alir. 98,6
metre yiiksekligindeki kule basit bir forma sahiptir ve bes adet
cana ev sahipligi yapar.

Kentteki Saat Kulesi ise bir baska dnemli mimari eser.
Piazza'nin kuzeyinde bulunan ve Rénesans dokusu iceren bu
saat kulesi, 15. yuzyilda Mauro Coducci tarafindan tasarlan-
mis. Arap ve Romen rakamlariyla zamani gdsteren astrolojik
saate de sahip olan kulede iki bronz ‘Magribi’ figlirti ellerindeki
cekici cana vurur.

Blyuk Kanal ve girisinde ylkselen Santa Maria della Salute (Saglk) Bazilikasi
(sol Ustte). Kanallar ve gondollar (sol altta). Son Nefes (Sospiri) Koprisi (sag
Ustte), Caffe Florianin igi ve meydana tasmis masalar (sag altta).

The Grand Canal with the Basilica di Santa Maria della Salute at its entrance
(upper left). Canals and gondolas (bottom left). The (Sospiri) Bridge of Sighs
(top right), Caffe Florian interior and its tables outside on Piazza San Marco
(bottom right).

Sanatgilarin bulugma mekani
Caffe Florian

1720’de inga edilen Caffe Florian, yiizlerce yildir pek ¢ok yazar,
sair ve miizisyenin bulusma yeri oldu. Goethe, Thomas Mann,
Marcel Proust, Hemingway ve Mark Twain gibi pek ¢ok tinlii kah-
ve igmek ve dostlariyla sohbet etmek igin oraya giderdi. San Mar-
co Meydani’nda bulunan
kafe, tarihi dekoru ve
lezzetli kahveleriyle kenti
ziyaret edenlerin gézdesi
olmaya devam ediyor.
Kafeyle ilgili rivayet ¢ok.
Bunlardan birine gore

ise inlii besteci Richard

| Wagner, zamanin diger
tinlii bestecisi Giuseppe
Verdi ile kargilasmamak
icin meydanin diger tara-
findaki Caffe Lavena’ya
gidermis. Onlar birbirle-
rini gormek istemese de
ikisinin besteleri de bugiin
kafenin duvarlarinda

| yankilanmaya devam
ediyor.
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Caffe Florian Meeting place of artists

Caffe Florian built in 1720 was the meeting place of writers, poets and musi-
cians, for hundreds of years. Many great geniuses such as Goethe, Thomas
Mann, Marcel Proust, Hemingway and Mark Twain went there to chat with
their friends while sipping coffee. The café at the San Marco Square with its
historic decor and delicious coffees continues to be a favourite with visitors to
the city. Numerous rumours exist about the place. According to one of them,

the famous composer Richard Wagner used to prefer the Caffe Lavena on the
other side of the Piazza, because he wanted to avoid seeing his equally famous
contemporaneous rival, ltalian composer Giuseppe Verdi... The musical composi-
tions of both continue today to resonate on the walls of the café notwithstanding
those rumours.
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Orta Anadolu’nun Hazinesi

HACIBEKTAS

Arkeoloji ve Etnografya Miizesi

ARKEOLOJI VE ETNOGR AFYA MUZELER] ULKEMIZIN
ZENGINLIKLERINI GOSTERME ACISINDAN BULUNMAZ MEKANLAR.
KAZILARDA ORTAYA CIKAN BULUNTULAR SINIFLANDIRILIP
SERGILENDIGINDE BIR ORENYERINDE ULASAMAYACAGINIZ BILGIYE
ULASMIS, GECMIS KULTURLERI DAHA DA YAKINDAN TANIMIS
OLUYORSUNUZ.

Central Anatolian archaeological treasure chest
HACIBEKTAS ARCHAEOLOGY AND
ETHNOGRAPHY MUSEUM

Archaeology and ethnography museums are prime venues with regard to the conser-
vation and showcasing of historical and cultural heritage. The artefacts unearthed in
excavations are examined and classified before being put on display in museums,
allowing the public to better understand and familiarize itself with past cultures.

Mizede sergilenen bir testi (solda)

ile amfora 6rnegdi (sagda). Frig
seramiklerinden 6rneklerin sunuldugu
bir vitrin (sag Ustte).

A jug (left) and an amphora (right)
exhibited in the museum.

Phrygian ceramic samples (top right).




| Ikemizin en zengin arkeoloji miizelerinden biri

1 de Nevsehir'de bulunan Hacibektas Arkeoloji ve
| Etnografya Miizesi.

Miize, 1988 yilinda ziyarete acilmis. Cogunluk-

la Karahoytik kazilarinda elde edilen arkeolo-

jik buluntular sergileniyor. Miizenin giris boliimtinde Hacibektas
tasciliginda kullanilan arac ve gerecler var. Hacibektas tas isciligine

dair bilgilerin sunuldugu bu boltimde, Hacibektas tasi diye taninan,

‘Onyx'den yapilmis hediyelik esya érnekleri de sergileniyor.
Karahoytik'te 1967-1976 yillari arasinda Prof. Dr. Kemal Balkan bas-
kanliginda yapilan arkeolojik kazilarda, Eski Tung Cagi, Asur Ticaret
Kolonileri Cagi, Eski Hitit Devleti, Hitit Orta Krallik Donemi, Biylik
Hitit Imparatorlugu Devri, Geg Hitit ve Frig Dénemi, Asur-Med ve
Pers Egemenligi D&nemi, Hellenistik Devir ve Roma Donemi'ne ait
buluntular ortaya ¢ikmisti. iste bu kazilardan elde edilen zengin
buluntu koleksiyonunu bu miizede gbrmek mumkiin.

Modern miize binasi, konforlu bir gezi
Miize plani, birbirine gecmeli tic ana boéliimden olusuyor. Giristen
sonraki ilk boliimde Eski Tung Cagi ve Hitit Dénemi’ne ait
arkeolojik buluntular, ikinci bolimde Frig, Helenis-
tik ve Roma Devirleri'ne ait arkeolojik buluntular ve
tictincli boliimde Osmanli Donemi’'nde kullanilan
esyalar sergileniyor.

Girisi takip eden ilk béliimde, Eski Tung Cagi
ve Hitit Donemi'ne ait canak ve ¢cémlekler
var. Tek renkli ve az boya ile stislenmis

gaga agizli testiler, yuvarlak agizli testiler,
genis karinli comlekler, tek kulplu kase ve
fincanlar, cift kulplu vazolar ve depaslar

bu dénemin 6zelliklerini tasiyan drnekler
arasinda yer aliyor.

ikinci salonda ise, Frig, Helenistik ve Roma
Donemleri’'ne ait arkeolojik buluntular
sergileniyor.

MO 8. yiizyilda Kayseri (Mazaka),
Kapadokya bolgesinin bassehri ola-
rak, Frig Devleti sinirlari igerisinde
kalmis; 695'de Frig'lerin yikilmasiyla
kisa bir stire Medler'in, 550'lerde

ise Persler'in hakimiyetine gecmis-

ti. Kayseri (Mazaka) Persler'e bag-
landiktan sonra, go¢ ile gelen iranl
soylularin etkisiyle bolgeye yerlesen
fran Kiiltiirti, yiizyillar boyunca etkisini
stirdiirmiis. Bu bélimdeki eserlerde iran
etkisini gormek mimkin.

The Hacibektas Archaeology and Ethnography Museum in Nevsehir

is one of the richest archaeological museums in Turkey. Opened to
visitors in 1988, the museum is mainly home to archaeological finds
originating from the neighbouring Karahoyiik excavations. Tools and
materials used in the local stone-carving craft of the Hacibektas region
are on display at the entrance section of the museum. Souvenirs made
of the typical onyx rock of the Hacibektas area are also available there.
The archaeological collection of the museum consists primarily of
artefacts found at the excavations headed by Prof. Dr. Kemal Balkan
between 1967 and 1976 at the Karahdyiik mound and dated to the
Early Bronze Age, Assyrian Trade Colonies Period, the Ancient Hittite
Empire, the Hittite Middle Kingdom Period, the Great Hittite Empire
Period, the Late Hittite and Phrygian Period, Assyrian-Median and
Persian domination periods as well as from the Hellenistic and Roman
Periods.

A modern museum building
The museum building consists of three interlocked sections. The first
section is reserved to the Early Bronze Age and Hittite archaeological
finds, the second section shelters Phrygian, Hellenistic and Roman
archaeological finds and the third section Ottoman
Period objects.
Early Bronze Age and Hittite pottery samples dis-
played at the first section include monochrome
and slightly coloured beak mouthed pitch-
ers, round mouthed jugs, wide-bellied pots,
bowls and cups with a single handle, double
handle vases.
In the second hall, archaeological finds
from Phrygian, Hellenistic and Roman
periods are on display.
During the 8" century BC, Kayseri (Mazaca)
remained within the boundaries of the
Phrygian State as the capital of the Cap-
padocia region; following the collapse
of the Phrygian Kingdom in 695 BC,
it came under the domination of the
Medes for a short period of time.
In 550 BC, it was included in the
territory of the Persian Achaemenid
Empire. The Iranian nobility who
migrated to Kayseri during that time
is at the origin of the Iranian cultural
impact which survived for centuries
in the area. The artefacts in this sec-
tion bear characteristic traits of the era’s
[ranian culture.
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Priapos heykelcikleri de bu miizede
MO 333 yilinda, Biiyiik iskender’in Kizilirmak'in batisindaki Anadolu
topraklarini ele gecirmesi ile boélgedeki Pers hakimiyeti sona ermis
ve Makedonya hakimiyeti baslamisti. Biiyiik iskender’in élimi ile
Makedonya imparatorlugu topraklari, komutanlari tarafindan pay-
lasilmis, bu arada Kayseri ve ¢evresi, Antigonoslar'la Seleukoslar
arasindaki savaslara sahne olmustu. Satraplar tarafindan yonetilen
Kapadokya Krallig1, Ariaratres Il (MO 255-220) zamaninda bagim-
sizligina kavustu. I. ytizyilda Roma akinina maruz kalan Kapadokya
Kralligi, MS 17 yilinda bir Roma eyaleti haline gelmis, 395 yilinda
Roma Imparatorlugu’'nun ikiye béliinmesi ile bélge, Dogu Roma
imparatorluk sinirlari icinde kalmisti. iste miizenin bu béliimiinde
tim bu tarihe taniklik yapmis olan eserler sergileniyor.

insan bu miizeyi gezerken Anadolu topraklarinin ne kadar zengin bir
kilttire sahip oldugunu bir kez daha anliyor.

Bu tarihsel siirece ait eserlerden olan Frig kaplari, canak ¢omlegin
tek ve ¢ok renkli drneklerini olusturuyor. Gri astarli ve perdahli tek
renkli comlekler, madeni kaplarin etkisinde imal edilmis 6rnek-

ler oldukca yaygin. Helenistik ve Roma Donemi eserleri ise genel
olarak, bezekli ve desenli testiler ile tabaklar, kaseler ve emzikli
kiipler olarak karsimiza ¢ikiyor. Bu bdlimiin en énemli objesi, bag
ve sarapcilik tanrisi Dionysos’un cocugu Priapos heykelcikleri.
Miizenin tclinct salonunda ise, Osmanli Donemi'ne ait giysiler,
basliklar, mekik, kilim gibi etnografik eserler ve bazi silahlar sergi-
leniyor.

Haci Bektas Arkeoloji ve Etnografya Miizesi, Orta Anadolu toprak-
larinin ve Kapadokya bolgesinin zenginligini gbzler 6ntine seren

bir mekan. Ziyaretten sonra kendinizi kiilttir alaninda bir zaman
yolculuguna ¢ikmis gibi hissedeceksiniz.
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Priapos sculptures

In 333 BC, Alexander the Great conquered Anatolian lands west of the
present-day Kizilirmak (Red) River putting an end to Persian rule in
the region. With the death of Alexander the Great, the territory of the
Macedonian Empire was divided among his generals. Kayseri became
the seat of a transient satrapy by Alexander's former general Eumenes
of Cardia. The area was subsequently passed to the Seleucid Empire
after the battle of Ipsus but became once again the centre of an au-
tonomous Greater Cappadocian Kingdom under Ariarathes III (255-220
BC). Cappadocia passed under formal Roman rule in 17 AD, becoming
a province of the Empire. Following the division of the Roman Empire
in 395 AD, the province remained within the boundaries of the Eastern
Roman Empire. The second section of the museum is home to the
artefacts of the above-mentioned period, testifying to the richness of
Anatolian historical heritage.

The Phrygian monochrome and polychrome jars in the museum are
samples of their time’s art of pottery. Gray slipped and burnished mon-
ochrome pottery items are representative of the era. In the Hellenistic
and Roman period section, jugs and plates decorated with patterns,
bowls and spouted jars represent the characteristics of their time. The
most important pieces in this chapter are the sculpted figurines repre-
senting Priapos, the son of Dionysos, the god of vineyard and wine.




In the third hall of the museum, Ottoman Period ethnographic
items such as clothing, headgear, weaver's shuttles, rugs, and some
weapons are on display.

The Hacibektas Archaeology and Ethnography Museum is an
institution which reveals the richness of the Central Anatolian and
Cappadocian lands in terms of historical heritage. A visit to that
museum is tantamount to a journey through time in the field of
culture.

Mizenin Etnografya bolimi vitrinleri (sol sayfa). Priapos heykelcikleri (altta),
gomlekler, ‘urne’ olarak tanimlanan 6lu killerinin konuldugu kaplar (altta) ve
ritiel kaplari (sagda).

Showcases at the Museum’s Ethnographic section (left page).

Priapos figurines (below), pottery and cinerary urns (below) and

Ritual utensils (right).




PIRI REIS'in DUNYA HARITASI

bes yuz yasinda |

PIR| REISIN
DUNYA
HARITASININ
500. YILI
OLMASI
SEBEBIYLE
UNESCO, 2013
YILINI PRI

REIS YILI' ILAN
ETTL DUNYACA
UNLU TURK DENIZCI
CESITLI ETKINLIKLERLE
ANILIYOR.

Piri Reis
old
The year 2013 was declared ‘Year of Piri
Reis’ by UNESCO to celebrate the five
centennial of the World Map of Piri Reis. The
world-famous Turkish admiral and cartographer
is being commemorated through various events
organized around the world.
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Piri Reis, asil adiyla Muhyiddin Piri
Bey, diinya denizcilik tarihine adini
altin harflerle yazdirdi. Bunun iki
sebebi var. Birincisi, 1513 yilinda
cizdigi ilk diinya haritasi. ikincisi ise
Akdeniz'de yaptig1 seyirler sirasinda
gordugi yerleri ve yasadigl olaylari
kaleme aldig1 ve Kitab-1 Bahriye
(Denizcilik Kitabi) adiyla diinya de-
nizciligine armagan ettigi kitabi. Bu
eser denizcilik tarihinin kilavuz kita-
b1 sayilir ve tiim diinyada denizciler
icin biiytik 6nem tegskil eder.

Piri Reis, denizcilige amcasi Kemal
Reis’'in yaninda baslar; 1487-1493
yillari arasinda birlikte Akdeniz'de
korsanlik yaparlar. Sicilya, Korsi-
ka, Sardunya ve Fransa kiyilarina
yapilan akinlara katilirlar. 1486'da
Endilis'te Mislimanlarin hakimi-
yetindeki son sehir olan Girnata’'da
katliama ugrayan Musliimanlar Os-
manli Devleti'nden yardim isteyince
o yillarda deniz asiri sefere cikacak
donanmasi bulunmayan Osmanli
Devleti, Kemal Reis'i Osmanli Bay-
ragl altinda Ispanya’ya gdnderir. Bu
sefere katilan Piri Reis, amcasi ile
birlikte Miisliimanlari Ispanya’dan
Kuzey Afrika'ya tasir.

1494'te, Osmanli Donanmasi'nin
Venedik Donanmasi'na karsi sag-
lamaya calistig1 deniz kontrolt
miicadelesinde Osmanli donanma-
sinda gemi komutani olarak yer alir,
boylece ilk kez savas kaptant olur.
1511'de amcasinin bir deniz kaza-
sinda dlimiinden sonra Gelibolu'ya
yerlesir. Barbaros Kardesler'in
idaresi altindaki donanmada

Piri Reis’in diinya haritasi (sol sayfa). Kitab-i
Bahriye’de yer alan haritalarindan érnekler
(yukaridan asadi): Kekova, Antalya,
Marmaris ve Ayvalik ile Midilli adasi.

World map of Piri Reis (left page). Maps from
the Kitab-1 Bahriye (from the top down):
Kekova, Antalya, Marmaris and Ayvalik with

the Island of Lesbos '1
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Piri Muhyiddin Bey by his real name,

Piri Reis’s name is written in golden
letters in world’'s maritime history.

There are two reasons for this. Firstly,
his first map of the world he drew in

1513. Secondly, the book he wrote in
1521 under the title of Kitab-1 Bah-
riye (Book of Navigation), where the
described the places he saw and the
events which took place during his
cruises in the Mediterranean. The ’
book which contains detailed informa-
tion on navigation, as well as accurate
charts describing the important
and cities of the Mediterranea
is considered a major guide bo:
maritime history, an imp
of information for nav,j.g,alb
the world. -

Piri Reis began navigating at
age with his uncle Kemal Reis, a well-
known corsair anﬂ seafarer of the time,
together with whorrl he engaged in
piracy between the years 1487-1 493in.
the Mediterranean. He participate
raids against Sicily, Corsica, Sardinia
and the shores of France. At that early
stage, the Ottoman Empire did not
possess an imperial navy. Kemal Rels
was a captain engaged in governme
supported privateering whic
common practice in thg Mediterra-
nean Sea among both the Muslim
Christian states of the 15th and 16t —J
centuries. When in 1486 the
Granada, the last Muslim city
Andalusia in the course g‘f}—herArab
retreat, were exposed to massacres .
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Akdeniz'de bazi seferlere ¢iktiysa da daha cok Gelibolu'da kalip haritalari ve kitabi
tizerinde calisir. Bu haritalardan ve kendi gbozlemlerinden yararlanarak 1513 tarihli ilk
Diinya Haritasi'ni cizer. Atlas Okyanusu, iber Yarimadasi, Afrika'nin batisi ile ‘yeni diin-
ya' Amerika'nin dogu kiyilarini kapsayan parca, bu haritanin glintimiizde elde bulunan
boltimi. Bu haritayr diinya 6lgceginde dnemli kilan ise, gliniim{ize gelememis olan ancak
Kristof Kolomb’un Amerika Haritasi’'ndaki bilgileri iceriyor olmasi rivayetidir.

1521'de yazdig1 Kitab-1 Bahriye ise denizcilere Akdeniz kiyilari, adalari, gecitleri, bogaz-
lari, korfezleri, firtina halinde nereye siginilacagi, limanlara nasil yaklasilacagi hakkinda
bilgiler, ayrica limanlar arasinda gitmek icin kesin rotalar verir.

Karadeniz (en Ustte), Venedik
(Ustte kiguk resim) ve Topkapi
| Sarayl sergisinde yer alan
eserlerden Venedik (Ustte),
. Alanya (sol altta), Korfu adasi

. (sagda).
Black Sea (top), Venice (small
picture above) and some of the
displays at the Topkap! Palace
Exhibition, Venice (above),
Alanya (below left), Korfu
Island (on the right).

Topkapi1 Sarayi
Miizesi’nde aniliyor

2013, Piri Reis’in ‘ilk’ Diinya Haritas’ni
cizisinin 500. yili olmasi sebebiyle hazir-
lanan etkinliklerin ilki Topkapt Sarayi
Miizesi'nde agilan sergi oldu. Sergiyle es
zamanl olarak miizenin hediyelik esya
diikkaninda da bir Piri Reis koleksiyonu
satisa sunuldu.

Piri Reis haritasi, Topkapi Saray1
Miizesi’nin kuruldugu ilk zamanlarda,
1929 senesinde, Milli Miizeler Miidiirii
Halil Ethem tarafindan bulunmustu. O
donemden bu yana diinyanin pek ¢ok
yerinde sergilenen harita, haritacilik tari-
hinin en énemli parcalarindan biri oldu.
Bircok iilkede, farkh miizelerde sergi-
lenen Piri Reis Haritast’nin bir parcasi
ve Kitab-1 Bahriye adli eserinden bazi
béliimler, on dokuz yil aradan sonra
yeniden Topkapi Saray1 Miizesi'nde
sergilenmeye basland:. Kiiltiir ve Turizm
Bakanligi himayesinde agilan sergi, uzun
yillardir haritanin ‘yeterli korunamadig;
igin bozuldugu’ iddialarmin da asilsiz
oldugunu kanitlad. 11k kez 1970 yilinda
Milli Savunma Bakanlig; tarafindan
Ankara’da sergilenen haritaya, 1966’lar-
da Amerika’da sonrasinda ingiltere ve
Almanya’da gesitli miize ve sergilerde yer
verilmis. Piri Reis’in Tiirk Haritaciliginin
ve denizciliginin en nemli kigilerinden
birisi oldugunu vurgulayan Topkapi
Saray1 Miizesi Miidiirii Dog. Dr. Haluk
Dursun, haritanin Giiney Bati Avrupa,
Kuzey Batr Afrika, Giiney Dogu ve Orta
Amerika hakkinda da bilgiler icerdi-

gini sdyliiyor. Dursun, ‘ Bu haritanin
giziminde Piri Reis’in kendi ifadesiyle
Kristof Kolomb’un Amerika Haritasi

ile daha 6nce yapilmis, Avrupa ve Islam
haritalarindan faydalandigi ve ayni
zamanda kendi tecriibelerine dayanarak
bu ¢izimi yaptigr anlatiimakeadir. Piri
Reis’in ikinci haritast ise 1528-29 yillari
arasinda hazirlanmis. Sadece bir pargast
giintimiize kadar gelen bu harita, Kuzey
Atlas Okyanusu’nu, Kuzey ve Orta
Amerika’da yeni kesfedilen yerleri icine
almaktadir’ diyor.

Piri Reis’in cizimleri yillardir Canakka-
le Piri Reis Miizesi’'nde sergilendi. Piri
Reis’in Kitab-1 Bahriye’sini yazdigi tarih-
ten itibaren degisik tarihlerde ¢izdigi ii¢
adet Canakkale Haritasi, Diinya Harita-
s1, Piri Reis’in yasadigr devre ait bayrak
ve sancaklar, Osmanli resim sanati olan
Manzaral Resim Sanati’nin iistadi Na-
suh Matrakgrya ait kitaplardan érnekler
de bu miizede yer aliyor. Kaptan-i Derya
Piri Reis calismalarinin biiyiik boltimiini
Canakkale’de tamamlamistr.




Piri Reis’in gizdigi haritalar: Avrupa
(Ustte), Girit adasi (altta), Rodos adasi
(sagda), Topkapi Sarayi'nde sergilenen
eserlerden biri (altta).

Maps drawn by Piri Reis: Europe
(above), Island of Crete (below), Island
of Rhodes (on the right), a display from

encompassing the Atlantic Ocean, the Iberian Peninsu-
la, Africa’s west and the eastern shores of America, the
‘New World'. What makes out the universal importance
of this 1513 map is the fact that, as written by Piri Reis
in the account of his sources of this map, “these lands
and islands were drawn from the map of Columbus.”
Again in his Kitab-1 Bahriye where he is describing the
discovery of the Antilles, Piri Reis writes, “I came into ]
possession of this map...” Columbus made four voy-
ages to America between 1492 and 1504, yet none of
the maps he drew of the western coast of the Atlantic
survived. Moreover, of all the maps drawn over the pe-
riod following the discovery of America by Columbus,
the most accurate is that of Piri Reis. Neither the world
map drawn in 1500 by Juan de la Cosa, who accompa-
nied Columbus as a guide on his second voyage, nor
those drawn by Contarini in 1506 and Martin Waldsee-
muller in 1507 (the latter being the first to show North
and South America as a separate continent from Asia)
correspond so closely to modern maps as that of Piri
Reis.

Apart from the maps, the book Kitab-1 Bahriye he wrote
in 1521, also contained detailed information on the
major ports, bays, gulfs, capes, peninsulas, islands,
straits and ideal shelters of the Mediterranean Sea, as
well as techniques of navigation and navigation-related information on astronomy, together with infor-
mation about the local people of each country and city and the curious aspects of their culture.

A great cartographer as much as a skilled admiral, Piri Reis, who left a unique and memorable legacy
continues to be remembered and still show the way today to navigators.

e

the Topkapi Palace Exhibition (below).

Commemoration at Topkap1 Palace Museum

The first exhibition commemorating the five centennial of the 1513
Piri Reis World Map within the Year of Piri Reis 2013’ declared by
UNESCO was inaugurated at the Topkapi Palace Museum. Simulta-
neously with the exhibition, a collection of Piri Reis items was offered
for sale at the museum gift shop.

Piri Reis’s first world map was discovered in 1929 by the Director of
National Museums Halil Echem at the Topkapi Palace in the course of
the transformation of the palace into a museum. Since then exhibited
in many parts of the world, the map became one of the most impor-
tant components of the history of cartography.

The famous fragment of the Piri Reis map and some sections of his
book Kitab-1 Bahriye, are again on display at the Museum of Topkapi
Palace after an interval of nineteen years. The exhibition taking place
under the auspices of the Ministry of Culture and Tourism, served
also as an appropriate opportunity to prove
that the claims put forward for many years
that the historical map was deteriorated
for not being adequately protected were
ill-founded. The map was shown on vari-
ous occasions in exhibitions and museums
in the 1966’s in the United States, the
United Kingdom and Germany before
being put on display in Ankara for the
first time in 1970 by the Ministry of
National Defence.

Topkapi Palace Museum Director
Assoc. Prof. Dr. Haluk Dursun
stressed that Piri Reis was one of
the leading figures in the history
of Turkish cartography and

navigation. Dursun explained that the map describing parts of South-
West Europe, North-West Africa, Southeast and Central America
contained additional information on the New World. Dursun under-
lined that Piri Reis noted down having compiled over twenty foreign
charts and mappae mundi (medieval world maps) of Arab, Spanish,
Portuguese, Chinese, Indian and older Greek origins into a compre-
hensive representation of the known world of his era and that he also
made use of one map of Christopher Columbus while creating his own
map. In 1528-29 Piri Reis drew a second world map, of which a small
fragment (showing Greenland and North America from Labrador and
Newfoundland in the north to Florida, Cuba, Dominican Republic, Ja-
maica and at that time newly discovered parts of Central America in
the south) still survives. The drawings of Piri Reis have been on display
for many years at the Piri Reis Museum in Canakkale, the town across
Gelibolu where Admiral Piri Reis com-
pleted the major part of his work. Three
Canakkale (Dardanelles) maps drawn
on different dates by Piri Reis following
his book titled Kitab-1 Bahriye, a world
map, flags and banners belonging
to the time of Piri Reis and samples
of the works of Matrakg¢r Nasuh,
16™ century Ottoman miniaturist
of Bosniak origin who created a
naturalist style which focuses on
panoramic views of landscapes
and cities painted with the great-
est detail, are also part of the
collection of the Canakkale Piri
Reis Museum.
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ANTIK CAGIN YEDI
HARIKASINDAN GERIYE

BIR TEK MISIR'DAKI KEOPS
PIRAMIDI KALDI. KLASIK YEDI
HARIKANIN UCU ANADOLU
TOPRAKLARINDA YER
ALIYORDU AMA YENI YEDI
ICIN ADAY GOSTERILEN
AYASOFYA NE YAZIK Ki
LISTEYE GIREMEDI.

Antik cagin Yedi Harikasi’'ndan
geriye bir tek Misir'daki

Keops piramidi kaldi. Klasik
yedi harikanin ticti Anadolu
topraklarinda yer aliyordu
ama yeni yedi icin aday
gosterilen Ayasofya ne yazik

ki listeye giremedi.




DUNYANIN YENI HARIKASI

SEVEN NEW WONDERS OF THE WORLD

You certainly knew about the Seven Wonders of the Ancient World,
but did you know that an alternative list of ‘Seven New Wonders

of the World" was established? The Coliseum, Machu Picchu, the
Great Wall of China, Statue of Christ the Redeemer are among these
‘World’'s New Seven Wonders'.

From the Seven Wonders of the Ancient World, only the Great

Cheops Pyramid of Giza, Egypt has survived up to our present-day.

On the other hand, three of the Classical Seven Wonders were on

! Anatolian soil. But unfortunately, Istanbul’'s Hagia Sophia which
was nominated for the list of the new seven wonders was not se-
lected at the final stage.
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Diinya harikalar1 kavrami ilk olarak MO 5. yiizyilda tarihci Heredot
tarafindan ortaya atilmisti. MO 2. yiizyilda Sidon’lu Antipatros
tarafindan da ilk olarak ‘Diinya’'nin yedi harikasi tizerine’ adli eserle
olusturulmustu. Gtintimtizde gecerli kabul ettigimiz yedi harika
listesi, MO 2. yiizyilda son seklini almisti: Keops Piramidi, Babil'in
Asma Bahceleri, Artemis Tapinagi, Zeus Heykeli, Rodos Heykeli,
iskenderiye Feneri ve Kral Mausollos’un Mezari (Halikarnas Mo-
zolesi)... Hepsi insan eliyle yapilmis, olagantistii glizellikte yapilar.
Ancak saydigimiz bu ‘Diinyanin Yedi Harikasi’ listesinde ayakta
kalan tek yap1 Misir'da bulunan Keops Piramidi.

iste simdi, ‘Diinyanin Yedi Harikasi'na alternatif yeni bir liste
olusturuldu, bir baska deyisle liste giincellendi. ‘Diinyanin Yeni
Yedi Harikas1’ baslikli liste uzun siiren oylamalar sonucunda tiim
dtinya halklar tarafindan belirlendi.

Bu yeni liste, Isvicre’de bir cep telefonu firmasinin katkilariyla

ve internet araciligiyla yapilan bir oylama sonucunda, Diinyanin
Yedi Harikasi'na alternatif olarak secilip 7 Temmuz 2007 tarihinde
aciklandi. UNESCO'nun tavri ise listeye bir nevi golge diistirdii.
UNESCO bu se¢imi, oy kullananlarin sahsi gériislerini yansittigi
gerekgesiyle desteklemedigini ve klasik ‘Diinyanin Yedi Harikasr’
listesinin korunmaya ve benimsenmeye devam edilecegini
acikladr.

Diinyanin yeni yedi harikasini belirlemek icin baslatilan yarismaya
aralarinda Ayasofya’'nin da bulundugu 21 finalist eser katildi.
Diinyanin dort bir yanindan yaklasik 100 milyon kisi cep telefonu
ve Yeni Yedi Harika adli internet sitesinde 6 yil boyunca oy kulla-
narak diinyanin yeni yedi harikasini secti. Cep telefonu ve internet
oylariyla belirlenen liste, Portekiz'in baskenti Lizbon’'da ilan edildi.
Diinyanin Yeni Yedi Harikasi; Urdiin’deki Petra Antik Kenti, Cin
Seddi, Brezilya'daki Kurtarici isa Heykeli, Peru’daki Machu Picchu
Antik Kenti, Meksika’daki Chichen ltza Piramidi, italya’'nin Roma
kentindeki Kolezyum ve Hindistan’daki Tac Mahal anitmezari
seklinde siralandi.

The concept of the wonders of the world was put forward for the first
time by the historian Herodotos in the 5% century BC. However, the list
of the Seven Wonders of the Ancient World as we know today is attrib-
uted to Antipatros of Sidon, a Greek poet who lived in the second half
of the 2" century BC and who described the Seven Wonders in a poem
composed about 140 BC. The Great Pyramid of Giza, Hanging Gardens
of Babylon, Temple of Artemis at Ephesus, Statue of Zeus at Olympia,
the Colossus of Rhodes, Lighthouse of Alexandria and the King Mauso-
llos Tomb (Mausoleum of Halicarnassus)... From the ‘Seven Wonders
of the Ancient World', all of them man-made structures of exceptional
beauty, the only surviving one is the Great Cheops Pyramid of Giza in
Egypt.

Meanwhile, an alternative list of the Seven ‘New’ Wonders of the World
has been drawn up following a worldwide survey conducted through in-
ternet and phone messages in the framework of a private undertaking.
However, the critical stance taken by the United Nations Educational,
Scientific and Cultural Organization - UNESCO concerning this list has
somewhat marred the initiative. UNESCO declared the list irrelevant
since it could only reflect the views of the individuals with access to
internet having participated in the vote. Hence, UNESCO continues to
adhere to the classical concept of the “Seven Wonders of the Ancient
World”.

The initial competition for the new list was launched in 2001 with a
selection of 200 existing monuments. The final vote took place be-
tween 21 finalist monuments and historical sites including the Hagia
Sophia. Nearly 100 million people from around the world cast their
votes through SMS or e-mail within a period of six years. The results
were made public on 7 July 2007, at Portugal’'s Capital Lisbon. The New
Seven Wonders of the World, according to this list were, the ancient city
of Petra in Jordan, the Great Wall of China, Christ the Redeemer Statue
in Brazil, the ancient city of Machu Picchu in Peru, Chichen Itza Pyramid
in Mexico, the Coliseum in Rome, Italy, and India’s Taj Mahal Monu-
ment.

Petra Antik Kenti / Ma’an, Urdiin

Urdiin’iin Lut Golii ile Akabe Kérfezi arasindaki topraklart iizerinde yer alan

antik kent Petra, MO 400 ile MS 106 yillart arasinda Nebatiler’e bagkentlik

yapmis. Roma imparatorlugu tarafindan isgal edilene kadar baskent olarak var-
ligini siirdiiren kent, MS 400 yillarimdan sonra deprem ve ekonomik sikintilardan
dolay1 gézden diigmiis ve zaman i¢inde unutulmus. Petra Antik Kenti’nde tiyatro,
tapinak, ev gibi yapilar kire¢ tagina oyularak yapiimis. Roma Dénemi’nde yapi-
lan amfitiyatro ise en bilinen yapist.

“Peki ama diger antik kentlerden farki

ne?” derseniz sdyleyelim: Kireg tast.

Bu tagin yapist kente biiyiilii bir hava

veriyor. Bu sebepten, antik kentte pek

cok film ¢ekimi de yapiliyor. 1989 yilinda

cekilen Indiana Jones: Son Macera ya

da Mumya Geri Déniiyor bu filmlerden

bazilari. Ecrafindaki kanyonlarin cazibesi
de kenti cekici kilan bir bagka etken.

The ancient city of Petra / Mad’an, Jordan

The Ancient City of Petra, famous for its rock-cut architecture and water conduit system, located between the
Gulf of Aqaba and the Dead Sea in Jordan, was the capital of the Nabataeans, between 400 BC and 106 AD.
The city which continued to be the capital until it was occupied by the Roman Empire declined after 400 AD

1 due to seism and economic difficulties and was forgotten in time. In Petra, buildings such as theatre, temple

and homes were carved into limestone. The best known structure in the ancient city is the amphitheatre dating
from the Roman period. To the question, “what is so different from other ancient cities?” the answer is definitely
“limestone”™ This stone provides a magic atmosphere to the city. It is also the reason why many adventure mov-
s ics were shot in Petra. Among the best known are, ‘Indiana Jones and the Last Crusade” produced in 1989, and
‘The Mummy Returns’. The surrounding canyons are yet another factor of attraction.
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Chichen ltza Piramidi / Yucatan, Meksika

Chichen Ttza (Cigen itza), Meksika’nin Yucatan Yarimadasi'nda, Val-
ladolid ve Mérida arasinda yer alan, Kristof Kolomb éncesi dsnemde
kurulmus bir Ttza Maya kenti. Giintimiizde Meksika’nin en gok ziyaret
edilen ikinci arkeolojik sit alant olan bu kent, Yucatan’in da dini merkezi.
Merdivenlerle yiikselen piramit seklindeki kent, Caracol Gézlemevi,
Maya dilinde ‘esrarli yazilarin evi’ anlamina gelen Akab Dzib, Bag Rahip
Tapinag, Savascilar Tapinagi, Top Sahast, 1spcmyo||orco ‘rahibeler
manastir’” adi verilmis Yonetim Saray1 ve gesitli tapinaklari igeren, ‘eski
Chichen’ yapilar grubundan olusuyor.

Chichen 1tzé Pyramid / Yucatén, Mexico

Chichen ltzd located between Valladolid and Mérida, at Mexico’s
Yucatdn Peninsula, was an ltza Mayan city founded in the pre-
Columbian period. Known also as Yucatdn’s religious centre, the city
is today the second most visited archaeological site in Mexico.
Chichen ltzd is a pyramid-shaped city rising on several levels in
ladder form. The Great North Platform includes the monuments of
El Castillo: the step-pyramid Temple of Kukulkan dominating the
city centre, the Temple of Warriors and the Great Ball Court; the
Central Group includes the Caracol Observatory, the Government
Palace called Casa de las Monjas (Nuns’ Monastery) by the Span-
iards and, Akab Dzib which means ‘home of the cryptic
scriptures’ in Mayan language.

Isa Heykeli / Rio de Janeiro, Brezilya

Diinyanin en iinlii heykellerinden biri olan Kurtarici Isa heykeli
Brezilya’nm Rio de Janeiro sehrinde Corcovado Dag iizerinde yer
aliyor ve sehrin sembollerinden biri olarak gériiliiyor.

Dagin agagi kisminda Tijuca Milli Park’'nda bulunan bu devasa
heykel 30.1 metre yiikseklikte. Uzerinde bulundugu Corcovado
Dagi ise 710 metre yiikseklikte. Bu durumda heykel, kentin her
yerinden goriilebilir konumda. Heitor Silva Costa tarafindan
tasarlanan ve Fransiz heykeltrag Paul Landowski tarafindan bes yil
icinde bitirilen heykelin iki yana agilmig kollart ise 30 metre genis-
liginde. Hristiyanlarin sik sik ziyaret ettigi heykelle ilgili kiigiik ve
ilging bir bilgi verelim: 1 Aralik 1999’da Avusturyali hava dalisgisi
Felix Baumgartner, heykelin sag kolundan parasiit ile atlamistr.
Baumgartner daha sonra, 14 Ekim 2012 tarihinde 39 km yiikseklik-
ten diinyaya atlayip 833.9 mph’lik hiza ulasarak diinya rekorunu
kirmisti.

Jesus Statue / Rio de Janeiro,
Brazil .

One of the world’s most famous statues is the giant

‘Christ the Redeemer Statue’ in Rio de Janeiro, Brazil,
which is seen as one of the symbols of the city.

It is located at the lower part of the Corcovado

Mountain at an altitude of 710 metres in the Tijuca

Forest National Park overlooking the city. Designed J
by Brazilian civil engineer Heitor da Silva Costa and
completed in five years (1931) by French sculptor Paul
Landowski, the statue is 30.1 metres tall, placed on a

9.5 metres high pedestal; and the width of the open

arms of Jesus from one hand to the other is 30 metres. I
The landmark can be seen from everywhere in the |
city.

The Austrian skydiver and parachute jumper Felix ||:
Baumgartner who recently set the world record for
skydiving from an altitude of 39 kilometres, reach-
ing a speed of 1,342 kilometres per hour on 14
October 2012, and became the first person
to break the sound barrier without vehicular
power on his descent, had executed a jump
of 29 metres from the right arm of
the statue on 1 December 1999.
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Machu Picchu / Cusco, Peru

Machu Picchu bir Inka kenti. And Daglari’nin zirvesinde, 2 bin 360
metre yiikseklikte, Urubamba Vadisi tizerinde kurulmus olan bu
antik kent gorenleri giizelligiyle biiyiiliiyor. Peru’nun Cusco sehrine
88 km mesafede olan kent, inka’li bir hiikiimdar olan Pachacutec
Yupanqui tarafindan 1450 yillar civarinda inga ettirilmis. ispanyol
istilacilar 1532 yilinda buralari isgal ederken sik daglar arasinda
kalmis bu sehir, istilacilar tarafindan fark edilmemis ve bu sayede
zarar gérmemis. Machu Picchu 200’den fazla, merdiven sistemiyle
birbirine bagl bir tas yapidan olusuyor. Sehrin 3 bin basamagi bu-
giin hala sapasaglam. En biiyiik 6zelligi, adeta gokyiiziinde konum-
lanmig gibi durmasi ve bulutlarin arasinda saklanmasi. National
Geographic Society’nin Nisan 1913 sayisint Machu Picchu sehrine
ithaf etmesiyle kent bir anda meghur olmus ve turist akinina ugra-
misti.

Machu Picchu / Cusco, Peru

Machu Picchu is an Inca city. The beauty of this ancient city, situ-
ated in the Urubamba Valley at the summit of the Andes, at an
altitude of 2 thousand 360 metres fascinates everyone. At a distance
of 88 km from the Peruvian city of Cusco, it was established around
1450 by the Inca ruler Pachacutec Yupanqui. It was safeguarded
from the Spanish conquistadors who invaded these lands in 1532,
thanks to its hidden position in the mountains and remained un-
touched by the invaders.

Machu Picchu is a scaliform city consisting of more than 200 stone
structures interconnected with each other through a ladder system.
3 thousand of the city’s stairs are still intact today. lIts salient feature
is the fact that the city looks like a place hanging in the sky and
hidden between the top of the clouds. After the National Geographic
Society dedicated the April 1913 issue of its magazine to Machu Pic-
chu, the city gained sudden fame and became an important tourist
attraction.
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Cin Seddi / Cin

Uzaydan bile gériindiigii

iddia edilen bir yapinin, listeyi
oylayanlar tarafindan gézden
kagmast imkansizdi. Nitekim
Cin Seddi de yeni yedi harika
arasinda yerini aldi. Cin’in ku-
zeybatist boyunca uzanan, diin-
yanin en uzun savunma duvari
Tirk boylarmnin saldirisindan
korunmak amaciyla yapilmigtr.
Yapimi MO 403-221 yillari
arasinda siiren surlarin temelinde Chu, Q1i, Yan, Wei, Han, Zhao,
Qin gibi 20’den fazla kralligin izi var. Cin Seddi savunma amaci-
nin yani sira uzun savaslar sonunda yikilan beyliklerin esir diisen
yoneticilerini agir ise siirerek cezalandirmak, tilkeden kagislari
onlemek ve tilkenin tek ydnetim altinda birlestigini igeriye ve di-
sarrya gostermek amaciyla da yapilmigti. Duvar iizerinde yer yer
saray ve tapinaklara da rastlanir. Seddin yikilmis olan kisimlarry-
la birlikte uzunlugu 21.196 km’yi bulur.

Great Wall of China / China

It was of course predictable that the voters would not miss the Great
Wall of China controversially reputed to be the only structure on
earth which allegedly could be seen from space and, that it would take
its place among the new seven wonders. The world’s longest defensive
wall extending along China’s Northwest borders was supposedly built
in order to halt the attacks of the Turkic tribes.

The construction of the walls which lasted from 403 BC trough to
221 BC bears the signature of more than 20 Chinese dynasties, among
other, the Chu, Qi, Yan, Wei, Han, Zhao, and Qin Kingdoms. The
Great Wall of China was not only built for defence purposes, but
also to punish the enslaved leaders of the principalities dismantled

at the end of long wars, by imposing heavy chores upon them; to
prevent people from escaping out of the country and to demonstrate
to friends and foes, inside and outside the country, that China was
united under a single rule.




Kolezyum / Roma, ltalya

italya’nin bagkenti Roma’da bulunan,
Flavianus Amfitiyatro olarak da bilinen
Kolezyum aslinda bir arena olarak

insa edilmis. Usta bir komutan olan
Vespasianus tarafindan MO 72 yilinda
yapimina baslanan Kolezyum, MS 80
yilinda Titus Dénemi’nde tamamlan-
mis.

Kolezyum tarih boyunca pek ¢ok kanli
doviise ev sahipligi yapmistr. impara-
torlar burada Roma halkini ve en basta
kendilerini eglendirmek i¢in gladyator
doviigleri diizenlerdi. Ayrica zaman
zaman halk gésterileri, taklit deniz
savaslari, hayvan avciligs, infazlar,
meshur savaslarin yeniden canlan-
diriimas, klasik mitolojiye dayanan
dramalar da sahnelenirdi. Kolezyum
daha sonra barmma yeri, is diikkanlari,
dini kisla, tag ocagi, Hristiyan tiirbesi
olarak ¢esitli amaglarla kullanildi. Gii-
niimiizde turistik bir yap1 olarak ziyaret
edilen Kolezyum’da her Paskalya éncesi
Papa’nin da katilimiyla biiyiik bir fener
alayi diizenleniyor.

Colosseum / Rome, ltaly

The Colosseum, or the Coliseum, originally the Amphitheatrum Flavium is an elliptical amphitheatre in the
centre of the city of Rome, ltaly, the largest ever built in the Roman Empire, constructed of concrete and
stone, which was initially built as an arena. It is considered one of the greatest works of Roman architecture
and engineering. Its construction started in 72 AD under Emperor Vespasian and was completed in 80 AD
under Emperor Titus.

Throughout history, the Coliseum hosted many a bloody fight. Roman Emperors organized here gladiator
fights to entertain the people of the city and foremost to entertain themselves. In addition, from time to time,
public demonstrations, staged sea battles, animal hunting demonstrations, executions, revitalization of fa-
mous wars, tragedies based on classical mythology took place in this arena. The Coliseum was later used for
various purposes, as shelter, for workshops, as religious barracks, as quarry and as Christian shrine. Today,
the Coliseum is mainly a historical site visited by tourists. A great torchlight procession is organized here with
the participation of the Pope each year before Easter.

Tac Mahal /
Agra,
Hindistan

Tac Mahal,
Hindistan’in sembolii,
bir mimari hazine ve
biiyiik bir tutkunun
aniti olarak bilinir. 17.
yiizy1lda Babiir im-
paratoru $ah Cihan
tarafindan hayatinin
aski, esi Miimtaz Mahal
onuruna inga ettirilen
yapti, aslinda ‘agkin bi-
naya déniigmiis hali’dir.
Efsaneye gére Miimtaz
Mahal dogum sirasinda
olen esi icin benzeri

goriilmemis bir anit mezar ister. Agra’daki Yamuna lrmagrnin kiyisia
insa edilen Tac Mahal’in yapiminda imparatorlugun en usta zanaatkarlari
dahil 20 bin’den fazla is¢i caligir. Kusursuz beyaz mermerin altina dégenen
milyonlarca tugla ingaat alaninda pisirilir. Bulundugu sehrin bir¢ok nokta-
sindan agikga goriilebilen Tac Mahal, Tiirk-Islam Mimarisi’nin en 6nemli
yapitlari arasinda yer alir. Tac Mahal’in yiiz binlerce akik, sedef ve firuze
gdmiilii olan duvarlarinda ayrica 42 ziimriit, 142 yakut, 625 pirlanta ve 50

adet ¢ok iri inci bulunur.

Romantik gériiniisii ile herkesi biiyiileyen, Dogulu Batili birgok iinlii yazar
ve saire ilham kaynagi olan Tac Mahal, mehtaplh gecelerde bile aydan daha

parlak goriiniir.

Taj Mahal / Agra, India

Taj Mahal is known as India’s symbol, an architectural treasure
and the monumental expression of a great passion. Built in the
17 century, the monument commissioned by the Mughal Em-
peror Shah Jahan in remembrance of the love of his life, his wife
Mumtaz Mahal, is more than just a structure; it is the embodi-
ment of love converted into a building. Reportedly Shah Jahan
wanted to build an unprecedented monument for his beloved and
beautiful wife Mumtaz Mahal who died while
giving birth to their fourteenth child. More
than 20 thousand workers including the most
skilled craftsmen of the empire worked in the
construction of Taj Mahal built on the
banks of the Yamuna River in Agra.
Visible from many points of the city
of Agra, it is a leading example of
Turkish-1slamic Architecture.
In addition to thousands of
agate, mother of pearl and g e
. .\
turquoise, 42 emeralds, =

]
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142 rubies, 625 dia-

monds and 50 very large

size pearls are embedded

in its walls. r_;g;v-v‘;

Taj Mahal who inspired
many a poet in the East
and the West as a ro-
mantic apparition shines
brighter than the moon
even in moonlit nights.




ayGicekler olvwaun diye...

BAZI ONEMLI TABLOLAR, OZELLIKLE DE VAN GOGH'UN
RESIMLERI “SOLMA” TEHLIKESIYLE K ARSI KARSIYA...
SANATIN ARKA ODALARINDA $IMDI BU TEHLIKENIN
KAYGISI VE ONLEYEBILMENIN TELASI VAR.

SO THAT SUNFLOWERS DO NOT WILT!

Some great masterpieces of the art of painting and, in particular
Van Gogh'’s paintings face the peril of “fading”. The art world is now
seriously preoccupied by this problem for which it is in search of
adequate solutions.
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Vazoda Oniki Aygicegdi, 1888 (solda), Yildizh
Gece, 1889 (altta), Rhone Uzerine Yildizli Bir
Gece, 1888 (sag Ustte), Kargalarla Bugday

Tarlasl, 1890 (ortada) ve Teras Kafe, 1888
(en altta).

Vase with Twelve Sunflowers, 1888 (left),
Starry Night, 1889 (bottom), Starry Night on
the Rhéne, 1888 (top right), Wheatfield with
crows, 1890 (middle) and the Terrace Café,
1888 (at the bottom).

Rivayet o ki, Cezanne, ¢agdasi Van
Gogh'un eserlerini “deli resimleri”
diye nitelemis. Bu nitelemenin en
onemli nedeni, Van Gogh tablolarin-
daki renk patlamalari olsa gerek.
Gercekte de Van Gogh'un ruhsal
sagligi lizerine cok sey yazilmis, cok
sey iddia edilmistir. Ancak, dehasina
eslik eden deli sarilar / deli yesiller
/ deli maviler ruhsal durumunun
disavurumu gibidir. Renkleri ve
onlari tabloya aktaran firca darbeleri
sahiden de patlar!

Ama simdi, o tablolar bir tehlike-
nin esiginde. Ctinkd, Van Gogh'u
“biricik” kilan o deli renkler soluyor.
Krom sarilari yavas yavas kahve-
rengiye doniyor. Ve iste bu tehlike,
ziyaretcilere acik galerilere yansi-
masa da miizelerin sandik odalarini
telasa veriyor.

Tehlikenin nedeni, diinya miizeleri
ve sanat galerilerinde son yillarda
cok yaygin bicimde kullanilan LED
isiklandirma sistemi. Enerji tasar-
rufu gibi faydalarindan dolayi tercih
edilen LED sistemi, bir tehdide
dontsti. Uzmanlar, bu isiklandirma-
nin tablolari bozdugunu, renklerini
soldurdugunu ortaya cikardi.

Boyle bir konuya Van Gogh ile bas-
lamamizin nedeni, sadece renklerin
ustasi sayllmasi degil. Uzmanlarin,
onun tablolarindaki sarilarin “neden
yavas yavas kahverengiye donmeye
basladigini” sorgulamasi... Aycicek-
leri serisindeki resimlerle baslayan
kuskunun, giderek vahim bir gercege
doéntismesi ihtimali...

Peki, 1920'lerde Rusya’da icat
edilen, daha sonra 1962 yilindan
itibaren ABD'de pratik olarak uygu-
lanmaya baglanan LED isiklar neden
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Legend has it that Cézanne, who, viewing Van Gogh's com-
positions for the first time, calmly re-marked to the young
artist, “Sincerely, you paint like a crazy man.” The most
understandable reason for this characterization had to be
the bursting colours in Van Gogh'’s paintings. On the other
hand, a lot has been written on the mental health of Van
Gogh, a lot has been alleged. The mad yellows/mad greens/
mad blues accompanying his genius seem like an expres-
sion of his psychology. The colours and the brush strokes
transmitting them onto the painting are really explosive!
But now, these artworks are faced with a serious threat.

The crazy colours which made Van Gogh “unique” are
withering. Chrome yellows are slowly turning brown. This is
alarming the art world. The cause of the threat is said to be
the LED lighting system installed worldwide in art galleries
and museums and preferred for its energy saving proper-
ties. Experts discovered that exposure to some types of LED
lights was changing the colours of certain paintings, includ-
ing, in particular, Van Gogh’'s famous “Sunflowers”. They are
some of his best-known work and the colour yellow was, for
Vincent van Gogh, a symbol of happiness. So the idea that
any of his series of vivid masterpieces -Sunflowers- is slowly
turning brown would surely have been painful to the Dutch
painter. Scientists have discovered that the bright-yellow
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renkleri bozuyor? Bir sanat dergisinin boyu-
tunu asan bu teknik sorunun en basit yaniti,
“kimyasal bir tepkime”.
Herseyden 6nce boyalar kimyasal bilesimler.
Gilines 1s181n1in, tablolarin ylizeyinden iceri
“birkag mikrometre” girerek o kimyasal bilesi-
mi etkiledigi biliniyordu. Cok kisaca ve kabaca
“giinesin tablolari soldurmasi” diye anlatilabi-
lecek bu etki, miize ve galerilerde s6z konusu
degildi. O kapali mekanlarda tablolar koru-
nuyordu. Daha dogrusu, yakin zamana kadar
boyle saniliyordu!
Ancak, ne zaman ki Van Gogh'un tutkuyla res-
mettigi krom sarilarinda “pigment bozulmasi”
goriilmeye baslandi... Ne zaman ki, o bozulma-
lar nedeniyle deli sarilar kasvetli kahverengi-
ne déntisme egilimi gosterdi... Alarm canlari
caldi. Uzmanlar arka odalarda inceleme tstiine
inceleme yapti. Ve suclayan parmaklar LED
sistemine dondd.
Dahasi, bu sistemin, sadece renklerin patladigi
Van Gogh tablolarinda degil baska ressamlarin
yapitlarinda da etkili oldugu goriildii. Ornegin
Van Gogh’'un resimlerini “delilik sinirinda” g6-
ren Cezanne de nasibini almisti... Gauguin'in
tabiati tuvale tasiyan tablolari da...
Uzmanlar simdi, resimleri korumanin yollarini
gelistiriyor. Onlar1 glinesten, ultraviyole isinla-
rindan korumaya calisiyor. Calisiyor ki, gelecek
kusaklar o dliimsiiz eserleri orijinal hallerinde
-en azindan orijinaline yakin bicimde- gorebil-
sin... Bir asir sonra da insanoglunun gozleri,
mm Van Gogh'un deli sarilari,

. yesilleriyle bulusabilsin...

| Selvilerle Misir Tarlasi, 1889

| (Ustte) ve 1887'de yaptigi kendi

~ portresi.

Corn Field with Cypresses, 1889
(top) and his self portrait of 1887.
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pigment featured in several famous artworks
becomes unstable under LED lights and, over
time, turns a shade of brownish green. Well,
why would the LED lights that were invented in
Russia in the 1920's, and started to be utilized
in the United States from 1962 onwards, cause
the colours to change? The simplest answer to
this technical problem, exceeding the scope of
an art magazine would probably be, “a chemi-
cal reaction”. First of all, colours are chemical
mixtures. Sunlight is known to affect the chemi-
cal composition of colours by penetrating the
surface of the canvases for “a few micrometers”.
The phenomenon that can be briefly referred

to as the discolouring effect of the sun is of
course out of question with regard to museums
and galleries, which are covered spaces where
artworks are supposed to be under protection.
More accurately, it was thought so until recently!
However, when curators began to observe “pig-
ment degradation” on the chrome yellows so
passionately used by Van Gogh and that the
mad yellows tended to turn into dreary brown as
a consequence of this deterioration, alarm bells
started to ring. And accusing fingers turned to
the LED system. Moreover, this system was not
only harming Van Gogh's paintings with bursting
colours but also works of other painters of the
same period. For instance, Gauguin’s paintings
depicting nature and the canvases of Cézanne
who thought that Van Gogh'’s paintings were at
“the edge of madness”, took their share of this
negative effect as well. Researchers have now
warned galleries and museums to reconsider
the use of LED lighting to prevent the colours in
such paintings from deteriorating further. It is
important to preserve these paintings for future
generations because they are part of the cultural
heritage of humankind. The public should be
able to admire Van Gogh's mad yellows and
greens also in the coming centuries.

AC1 RENKLER

Vincent Van Gogh, kardesi Theo ile
¢ok yakind:. Onunla kisisel sorunlarmi,
ruh halini de paylagirdi, ekonomik si-
kintilarini da... Ancak bir mektubundan
yaptgimiz alinti, sanatini da -tistelik
ok ilging boyutlardaki ayrintlarla-
paylagtigint gésteriyor. Van Gogh,
kardesine “ismarladigi son renkleri”
anlatiyor:

Sevgili Theo,

Siparis ettigim biitiin boyalar ti¢ krom
(turuncu, sart, limon sarist), Prus-

ya mavisi, ziimriit yesili.. Biitiin bu
renklere Maris Mauve ve Israels gibi
Hollandalilar’in paletinde rastlanmaz.
Opysa Delacroix’ninkinde goriiliir. O,
limon sarist ve Prusya mavisi gibi,
hakli olarak hor gériilen iki renge cok
diiskiindii. Ve bunlarm, mavilerin ve
limon sarilarmin en nefislerini elde etti.
Empresyonistlerin moda haline getir-
digi renkler degiskendir. Bu yiizden en
acilarint kullanmal. Nasilsa tatlilagirlar
zamanla...

RAW COLOURS

Vincent Van Gogh was very close with
his brother Theo. He shared with him
his personal and psychological anxieties
as well as economic problems... But not
only! He was also dwelling upon his art
with him in a surprisingly detailed man-
ner as to be seen from the following
excerpt of a letter addressed to Theo
Van Gogh on the “latest colours he
ordered”:

“...all the colours that Impressionism
has made fashionable are unstable, all
the more reason boldly to use them too
raw, time will only soften them too
much. So the whole order 1 made up, in
other words the 3 chromes (the orange,
the yellow, the lemon), the Prussian
blue, the emerald, the madder lakes, the
Veronese green, the orange lead, all of
that is hardly found in the Dutch pal-
ette, that of Maris, Mauve and Israéls.
But it’s found in that of Delacroix, who
had a passion for the two colours most
disapproved of, and for the best of rea-
sons, lemon and Prussian blue. All the
same, | think he did superb things with
them, blues and lemon yellows...”
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Tiirkiye'nin ilk 6zel miizesi

SADBERK
HANIM
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SARIYER'DE BULUNAN SADBERK
HANIM MUZESI OSM ANLI
IMPAR ATORLUGU DONEMI'NE
AIT GENIS KOLEKSIYONUYLA
DIKKAT CEKIYOR.

==

SADBERK HANIM MUSEUM
Turkey’s first private museum

Sadberk Hanim Museum in Sariyer enjoys
worldwide prestige for its large collection of
works from the period of the Ottoman Empire.




tirkiye ilk 6zel miizesiyle 14 Ekim 1980’'de ta-
nist1. Vehbi Ko¢ Vakfi Sadberk Hanim Miizesi,
.' Sariyer-Buiylikdere'deki Azaryan Yalisi olarak
P o 1 adlandirilan yapida, Vehbi Ko¢'un esi Sadberk
s __-.ﬁ_h'l Koc¢'un anisina, O'nun kisisel koleksiyonunu
sergilemek tizere acilarak, Tiirkiye'nin ilk 6zel miizesi olarak tarih-
teki yerini ald.
Sadberk Ko¢ da, miizenin koleksiyonu da tizerinde uzun uzun du-
rulmasini gerektiriyor ama gelin biz dnce miize binasini taniyalim.
19. yuizyll sonlarinda insa edilmis olan Azaryan Yalisi, 1950 yilinda
Kog¢ ailesi tarafindan satin alinmis ve miizeye doniistiirilmesine
karar verilen 1978 yilina kadar da yazlik olarak kullaniimis bir yapi.
Bina, 1978-1980 yillari arasinda, Sedat Hakki Eldem’in hazirladigi
restorasyon projesinin uygulanmasiyla miizeye dontsttirtImus.
Bogaz'in en gilizel noktalarindan birinde konuslaniyor.

Europa Nostra odiillii miize

Sadberk Ko¢'un kisisel koleksiyonunda yer alan geleneksel kiyafet,
isleme, tugrali gimis ve porselen gibi eserlerden olusan miize
koleksiyonu zaman icinde hibe ve satin alma yoluyla zenginles-
mis. Turkiye'nin biytik koleksiyonerlerinden Hiiseyin Kocabas’in
vefatindan sonra, eserler Sadberk Hanim Miizesi koleksiyonuna
katilmis. Vehbi Ko¢ Vakfi'nin 1983 yilinda Sadberk Hanim Miizesi
koleksiyonlarina kattigi bu arkeolojik eserlerin sergilenebilmesi
icin mevcut binanin hemen yanindaki 20. ytizyil baslarinda insa
edildigi sanilan yali da satin alinmis ve &n cephesi aslina uygun
olarak restore edilmis. Restorasyon projesi Mimar ibrahim Yalcin
tarafindan hazirlanan bu yali, 24 Ekim 1988 tarihinde ‘Sevgi Gontil
Binasi” adiyla ek miize binasi olarak hizmete acilmis. Sergileme
dtizeni bakimindan cagdas bir miize uygulamasina uygun bulunan
bu miize, 1988 ‘Europa Nostra’ Odiili'ne layik goriilmdis.

18 bin eser var

Sadberk Hanim Miizesi kurulusunda yaklasik 3 bin esere sahip-
ken, bugtin 18 bini askin eseri biinyesinde toplamis bir 6zel miize.
MO 6 bin yillarindan Bizans Dénemi sonuna kadar Anadolu’da ya-
sayan uygarliklarin kiilt{ir kalintilarini yansitan arkeolojik eserler
Sevgi Goniil Binasi’'nda, Osmanli Dénemi agirlikli [slam eserleri,
Osmanlilar icin yapilmis Avrupa, Uzak ve Yakin Dogu eserleri ile

The Vehbi Ko¢ Foundation’s ‘Sadberk Hanim’ Museum was estab-
lished in memory of Lady Sadberk Kog, late wife of Vehbi Ko¢ who
passed away in 1973, to host her personal art collection. It was
inaugurated on 14 October 1980 at a historical venue known as the
Azaryan Waterfront Mansion in Sariyer-Biiyiikdere on the shores
of the Bosphorus and took its place in history as the country’s first
private museum.

The late 19" century built Azaryan Mansion was purchased by the
Kog family in 1950 and used as summer residence until 1978. The
building was then converted into a museum between the years
1978-1980, according to a plan conceived by the renowned Turkish
architect Sedat Hakki Eldem. It occupies one of the most beautiful
spots of the Bosphorus.

Europa Nostra Award-winning museum

The core of the Museum'’s collection consists of the traditional
costumes, embroideries, Ottoman imperial silverware, porcelain and
other objects collected by the late Sadberk Koc¢ since the days of her
youth. This collection has grown very significantly in size through
grants and new acquisitions made over time.

Following the demise of Hiiseyin Kocabas, an internationally re-
nowned expert in Turkish, Ottoman and Anatolian art and antiqui-
ties, Sadberk Hanim Museum acquired in 1983 an extensive part of
his collection consisting of archaeological objects dating from the
6" millennium BC to the Byzantine era and reflecting the history of
the Anatolian civilizations. The museum’s Archaeology Collection

is housed in the Sevgi Goniill Wing, inaugurated in 1988 in a neigh-
bouring early 20™ century mansion restored under a project preserv-
ing its original facade, developed by the architect ibrahim Yalcin.
The Museum was awarded the “Europa Nostra” Award in 1988 for its
successful application of modern exhibition schemes. Since 2001,
the Museum’s management, experts and the Museum itself are
members of ICOM, the International Council of Museums.

A collection of 18 thousand pieces

The collections of the museum which included 3 thousand pieces at
the outset have increased six-fold to reach a current total of 18,000
objects. While, as mentioned above, the Sevgi Goniil Wing is home
to the archaeological collection, the Turkish-Ottoman and Islamic



Arkeoloji bolimu vitrinleri (sol sayfa), kina gecesi sahnelemesi (solda),
iznik cinilerinin sergilendigi vitrin ve Siinnet Odasi.

Archaeology section showcases (left page), "henna night” staging (left),
showecase displaying Iznik tiles and Circumcision Room.




Osmanli Donemi dokumalari, kiyafetleri ve isleme-
leri Azaryan Yalisi’'nda sergileniyor.

Miize'nin ‘kiictik’ olduguna bakmayin, koleksiyonun-
daki parca sayisi Tiirk-Islam eserleri ve arkeolojik
eserlerle birlikte 18 binin {izerinde. Miize yonetimi,
miize biinyesinde daha cok, Osmanli Donemi ve
Tirk sanatinin nadide érneklerini toplamaya agirlik
veriyor.

Ozellikle iznik cini ve seramikleri, Osmanli D&nemi
kadin kiyafetleri ile isleme &rnekleri nitelik bakimin-
dan diinya koleksiyonlari icerisinde hatiri sayilir bir
yer edinmis. Arkeoloji ve Erken islam Dd&nemi eser-
leri yaninda hat sanatindan ipekli dokumalara kadar
600 yillik bir imparatorlugun eserlerinden 6rnekler
sergileyen Miize, bu biiytik mirasi gelecek kusaklara
aktarmayi hedefliyor. Daimi sergilemenin yani sira
diizenledigi gecici temali sergiler, bilimsel yayinlar
ve egitim programlari ile toplumun her kesimi ile
bitiinlesmeyi amagcliyor.

Sadberk Hanim Mizesi, Osmanli evini ve Osmanli
adetlerini yansitan vitrinleriyle de kendi tirintin

iyi bir 6rnegini olusturuyor. Ulusal ve uluslarara-

st bilimsel diinyada, ICOM {iyesi olarak miizecilik
camiasinda, diinya kilturiine vakif yerli, yabanci ki-
siler arasinda iyi taninan ve deger verilen bir kurum
olarak yer ediniyor.




Arkeoloji bélim vitrinleri (sol sayfa), Roma dénemi heykeltrashk eserleri
(yukarida), antropomorfik kap (sagda) ve Cin porselenleri vitrini (altta).
Archaeology section showcases (left page), Roman period sculptures
(above), anthropomorphic vessel (right) and Chinese porcelain cabinet
(below).

art along with European, Far and Near Eastern works of art made for the Ot-
tomans and Ottoman period textiles, costumes and embroideries are housed
in the main Azaryan Wing.

The Museum is particularly focused on gathering rare samples of Ottoman and
Turkish art. It acquired global recognition as owner of a significant collection
of Iznik tiles and ceramics, next to its rich collection of Ottoman women's
costumes, textiles and fine art objects, remarkable in terms of quality and
refinement. Alongside with archaeological artefacts and Early Islamic Period
artwork, the museum’s works of calligraphy and silk fabrics samples represent
the legacy of a 600-year-long imperial culture and
civilization. Sadberk Hanim Museum, with its 5
showcases representing the Ottoman household [SEEEE. .
and lifestyle, is also a good example of its kind. 4 d‘} {

b ) q
b

The museum is dedicated to transmitting this
vast historical heritage to future generations.
It organizes workshops and various educational
projects aimed at introducing Turkey's cultural
heritage and traditions to children and people
from all walks of life. In addition to its pre-
cious permanent collections and its

state-of -the art displaying schemes,

Sadberk Hanim Museum is also

a nationally and internationally

valued institution amongst the

ICOM community, for the temporary

themed exhibitions organized under

its roof as well as for its scientific
publications.

i




ISTANBUL PENDIK TEKI 8 BIN
500 YILLIK KOY, ARKEOLOJI
DUNYASINDA HEYECAN
YARATTIL. UZMANLARA
GORE BUR ASI ISTANBULUN
‘EN ESKi KOYU.

The foundations of
European culture
were discovered in
Pendik

The 8 thousand 500 years old vil-
lage located in Istanbul’s Pendik
district has aroused enthusiasm in
the world of archaeology. According
to experts, this is Istanbul’s ‘oldest
village’ known to date.

AVRUPA KULTURUNUN TEMELI

Pendik’ten cikti




Kiltir ve Turizm Bakanligi'ndan alinan kazi ruhsati ile Marmaray
Projesi glizergahi {izerinde yer alan Pendik Hoytik'te 3 Ekim 2012
tarihinde Istanbul Arkeoloji Miizeleri Baskanlhiginda arkeolojik

kazi calismalari baslatilmisti. iste o kazilarda giin yiiziine ¢ikari-
lan buluntular gosterdi ki, Pendik, ginim{izden 8 bin 500 yil &nce
istanbul’un en eski kdyiine ev sahipligi yapmis.

Pendik ilce merkezinin 1.5 km. dogusunda, Kaynarca tren istasyo-
nunun 500-600 metre batisinda, denizden 50 metre uzaklikta yer
alan koy, ilk belirlemelere gbre Neolitik Donem'’e ait.

1908 istanbul Bagdat tren insaati sirasinda demiryolu iscisi Milli-
pulos tarafindan kesfedilen bu yerlesim, bilimsel yontemlerle ilk
kez 1961 yilinda Prof. Dr. Aziz Sevket Kansu tarafindan kazilmisti.
1981 ve 1992 yillari arasinda ise istanbul Arkeoloji Miizeleri ve
istanbul Universitesi tarafindan bolgede genis capli calismalar
yapilmisti.

Su an yapilan calisma ise Pendik- Gebze tren hatti insaatinin 26 bin
400 ve 26 bin 200 km leri arasinda 200 metrelik bir alanda stiri-
yor. Bugiine kadar alanda Bizans ve Neolitik doneme tarihlenen
kalintilara ulasilmis. 34 adet insan mezari iki adet neolitik kuliibe,
bir adet neolitik ocak, iki adet sigir basi, cok sayida hayvan kemigi
ve canak-comlek parcalari bulunmus. Neolitik Donem’e ait bizlar,
mablaklar, kemik kasiklar, tas aletler, el baltalari, obsidyen ve cak-
maktaslari gdriilmiis. Cakmaktaslari, obsidyen, el baltalari ve keski
ham maddelerinin bu alanda olmadigi ve baska bir yerden tasindi-
81 biliniyor.

Ayrica bolgede Bizans Donemi’ne ait iki evreli bir mimari yapi ve
bes adet su kanali goriildii. Bu alanlarda sikke ve klasik donem
kaseleri bulundu.

Bu kazi, Istanbul'daki Neolitik yerlesimlerin tarihini anlamak igin
cok 6nemli. Buluntular, Asya ve Mezopotamya'dan gelen kavimlerin
Avrupa'ya gecisleri hakkinda 6nemli bilgiler veriyor.

Sol sayfa: ici kirmizi Horasan harci ile sivanmis Bizans dénemi su gideri (en
solda), kazi alaninin genel gériinimii (orta st), MO 6500e tarihlenen cenin
pozisyonunda mezar buluntusu (ortada altta), arazideki seviye inim galismalari
(sagda).

Sag sayfa: Bizans dénemi mimari kalintilarin buludugu alan.

Left page: Byzantine period sewage aqueduct coated with red Khorasan mortar
(far left), the general view of the excavation area (centre top), grave with body
in foetal position dating to 6,500 BC (centre bottom), land level lowering work
(right).

Right page: Byzantine architectural ruins area.

Following the issuance of the necessary permit by the Ministry of
Culture and Tourism, the archaeological excavations were initiat-
ed on 3 October 2012, under the leadership of Istanbul Archaeo-
logical Museums at the Pendik Mound situated on the itinerary of
the Marmaray railway project.

From the findings obtained through these excavations it was
concluded that Pendik had been home to the oldest village of the
Istanbul area, 8 thousand 500 years before our time.

According to the early findings, the ancient village located at 1,5
km east of the centre of the Pendik district, 500-600 meters west of
the Kaynarca train station, 50 meters from the sea, is estimated to
have been a settlement of the Neolithic Age.

The village was initially discovered in 1908 by a railroad worker
named Millipulos during the construction of the Istanbul-Baghdad
railway. It was excavated for the first time through scientific meth-
ods by Prof. Dr. Aziz Sevket Kansu in 1961. Extensive research had
been conducted in the area by the Istanbul Archaeological Muse-
ums and the University of Istanbul between 1981 and 1992.

The current excavation is being performed in a 200 meters large
zone between the 26 thousand 400 and 26 thousand 200 kilo-
metres of the Pendik-Gebze train line construction. The remains
uncovered up to this date belong to the Byzantine and Neolithic
periods. 34 human graves, two shacks and one hearth from the
Neolithic Age, two heads of cattle, numerous animal bones and
pieces of pottery were found. Neolithic awls, spatulas, bone
spoons, stone tools, hand axes, obsidian and flint tools were
seen. It is believed that, since the raw materials such as flint and
obsidian from which were made these hand axes and chisels do
not exist in this region, they were probably imported from else-
where.

In addition, a two-stage architectural structure from the Byzan-
tine period and five water channels were discovered in the area.
Also, ancient coins and classical era vessels were found in these
enclaves.

These excavations are crucial for understanding the history of
Neolithic settlements in the greater Istanbul area. The findings
offer valuable clues on the movements of the tribes coming from
Mesopotamia and Asia, on their route towards the European
continent and, provide in particular important information about
their journey through Anatolia.
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DUNYANIN HEMEN

HER METROPOLUNDEKI
MUZELER| -USTELIK
DEFALARCA- GEZMIS...
TURKIYEFDEKI MUZELERI
GEZMEKLE KALMAMIS,
GONULLU OLARAK
ARKADASLARINI
GEZDIRMIS... HEMEN
HER HAFTA SONUNU

BU OZEL ETKINLIGE
AYIRMIS... CNN TURK
EKONOMI EDITORU
EMIN CAPA, MUZELERE
TUTKUSUNU DERGIMIZE
ANLATTL TORKIYE

VE DUNYADAN
ORNEKLERLE 21.
YUZYILIN MUZECILIGINE
BAKISINI PAYLASTI

CISER A

el 1 -

BiR. MUZE SEVDALISI

Istanbul Archaeological Museums courtyard and a look from the Tile Museum building (left page). A

Istanbul Arkeoloji Miizeleri bahgesi ile Cini Miizesi binasindan bakis (sol sayfa). Quai Branly
view from the Quai Branly Museum (top right), Emin Capa (bottom right).

Muzesi'nden bir goriiniim (sag Ustte), Emin Capa (sag altta).

CNN TURK Economics
Editor Emin Capa who

has been more than once
at most museums of the
world in major cities of the
planet is our guest today
for an in-depth conversa-
tion about his passion for
museums. Not only has

he visited almost every
museum in Turkey himself,
but he is also the voluntary
initiator of groups created
to perform guided museum SOYLES]
tours. He devotes his free
time on weekends to such
organizations. Emin Capa
shared with us his views
on the museums concept
of the 21 century with
examples from home and
abroad.

A Museum Enthusiast

Emin Capa: “Ben lisansimi istanbul Universitesi’'nde yaptim. Herkes ders
calismaya 8grenci kahvelerine giderken biz Ibrahim Pasa Sarayi'ndaki Tiirk
Islam Eserleri Miizesi, Arkeoloji Miizesi ve Maslak Kasirlari’nin kafelerine
giderdik. Orada, o essiz mekanda bulunmak bile zihnimizi agardi. Ayni anda bir
huzur, bir bedenden ylkselme hissi sarardi her yanimizi. Hala da sariyor.”
Emin Gapa: "I completed my undergraduate degree at the University of Istanbul.
While the others went to students’ coffee shops, we were visiting the Museum of
Turkish Islamic Art at the Ibrahim Pasa Palace, the Archaeological Museums and
the Maslak Pavilions. Even just being there was a sufficient stimulus to open our
minds. A feeling of serenity and spiritual elevation was grabbing all nooks of our
being. It still does.”



CNN Tirk Ekonomi Editorti Emin Capa 68rencilik yillarindan bu yana bir
‘tutku’ya dontstirdigli muze gezilerini cevresiyle de paylasmaya karar verdi
ve artik buldugu her firsatta arkadaslariyla birlikte miizeleri gezmeye basladi.
Siki bir ‘miizesever’ olan ve “Miizeler yasayan mekanlar olmali” diyen Capa ile
diinyadaki ve Gilkemizdeki mizeler tizerine konustuk.

MUZE DERGI: Miizelere tutkunuz oldugunu biliyoruz. Nedir bu tutkunun nede-
ni, kaynagi?

Emin CAPA: insanlar hep “bir zaman makinesi olsa ve ge¢mise 1sinlansak,
gelecege gitsek” diye distiniir. Gelecege isinlanmak kuantum fiziginin karma-
sik hesaplarinda sakli, ama ge¢cmise gitmek i¢cin makineye ihtiyac yok. Basit bir
miize bileti bizi gecmise gotiirtir. Ancak stirekli mtize miize gezen birisi olarak,
Turkiye'deki miizelerde gordiiklerim beni kahrediyor. Topkapi Sarayi gibi sem-
bolik degeri yiiksek birkac miizeyi bir tarafa birakirsak miizelerimiz tamamen
yabanci ziyaretcilere terkedilmis gibi. Halbuki miizelerde neolitik cag insan-
lariyla ava, Likya halkiyla aska, Romalilar'la arenaya, Bizanslilar'la tag giyme
torenlerine, Osmanlilar'la ibadete gidebiliriz. iste ben miizelerde bunu ararim.
O eserleri yapanlara, onu kullananlara dokunabilir, onlari hissedebilir miyim?
Zaten bunu hissetmiyorsaniz miize miize gezmenin pek de bir anlami yok. Ama
bunlari yapabilmek icin, kultiirlerarasi iliskileri bilmek, tarihin arka planina az
da olsa hakim olmak gerekir. Bizim en cok sikintisini ¢cektigimiz de bu. insanlar
hikayeler duymak istiyor, arkada ne oldugunu bilmek istiyor ama onlara bunu
anlatan az. Ustelik hicbir kurmaca, gercek bir hikayenin yerini tutamaz.

MUZE DERGiI: “Anlatan az” dediniz. Siz, dokunmak ve anlamak kadar “anlatma-
y1” da seviyorsunuz..

Emin CAPA: Yaklasik 5 yildir degisik gruplarla, bizim “Kulttr Turu” dedigimiz
seyler yapiyoruz. Ogrenciler, gazeteciler, yasli akrabalar, ortaokul dgrencilerin-
den olusan gruplarimiz var. Hicbir sekilde parayi isin i¢cine sokmadan mizeleri,
sergileri, camileri geziyoruz. Ayasofya’yi, Sultanahmet’i, Stileymaniye’yi gezdik-
ten sonra minibis kiralayip Edirne’ye gidip Selimiye ve diger camileri dolasiyo-
ruz. Olayin ¢igrindan ¢ikmamasi ve rehber arkadaslari rahatsiz eden bir noktaya
gelmemesi icin artik aramiza yeni {iye almiyoruz. Ama 6yle biiyiik bir talep olu-




Emin Capa: “En sevdigim muze eserlerini soyle siralayabilirim. M.d’Orsay’da
Frangois Pompon‘un Polar Bear adl heykeli. Kutup ayisinin saf gticlini mermere

bu kadar glzel yansitan ustanin éniinde saygiyla egiliyorum. Istanbul Arkeoloji
Muzesi’'ndeki Diana (Artemis) heykeli ve Sappho’nun bittin muzipligini bize aktaran
bustl. National Gallery’deki Botticelli'nin Venis ve Mars'l... Kadinin glzelligi,
gbzlerdeki derin mana... Her Londra’ya gittigimde kosarak gider éniinde biraz vakit
gegiririm... Tabii Turner'a ugramadan da olmaz...”

Emin Capa: "My favorite artworks are: Polar Bear statue of Frangois Pompon at

the Musée d ‘Orsay, beautifully reflecting the bear’s pure power on marble; Diana
(Artemis) statue and bust of Sappho catching her teasing character at Istanbul
Archaeology Museum, Botticelli’s Venus and Mars at the National Gallery...Female
beauty coupled with the deep expression of the eyes... Every time I am in London, I
run there to spend some time in front of the painting... Also, it would be remiss not
to stop by Turner when in London...”

yor ki, buradan “insanlarin gercek hikayeler” duymak istedikleri-
ni anliyorum. Ayasofya’da “imparatorluk ve mimari, biiytik kubbe
yapmanin teknik zorluklarini” bilmek istiyorlar. insanlar Topkapi
Sarayi’'nda “saray ve ritiiel”, Arkeoloji Miizesi'nde “insan zihnin-
de yolculuk” yapmak istiyorlar. Ornegin son yillarda Sabanci
Miizesi'nin yaptigi gibi, bize bir dénem ya da sanat¢inin hayatin-
da yolculuk yaptiran sergiler gérmek istiyorlar. Stileymaniye’'nin
icine girip kubbeye, kemerlere, ¢inilere bakip ¢ikmak Sinan’i
anlamaya yetmiyor. O muhtesem mabede giden herkes bir sey-
ler hissediyor. Ama, Siileymaniye’de Sinan’in mimariye getirdigi
harika ¢oztimler neler, insanlarin asil bunu bilmeye ihtiyaclari
var. Sinan’in italyan Rénesansi ile paralelligine dair bir seyler
duymalari lazim.

MUZE DERGiI: Diinyada miizecilik, bir siiredir Tiirkiye’de de ha-
yata gecirilmeye baslanan bir anlayisa déndii: Yasayan miizeci-
lik! Sizin anlattiklarinizda buna gondermeler var sanki..

Emin CAPA: Evet. Miizeler yasayan mekanlar olmali. Clinki
miizeleri canlandirmanin baska yolu yok. Bir kere miizeler sergi-
ledikleri eserler ge¢mise ait oldugu ic¢in 6l bir kiltiri/uygarhigi/
sanatciyi bize getiriyor. ikincisi, kokii cok derinlere giden; sanati,
kilttrt cok seckin, sadece iyi egitimlilerin anlayabilecegi bir sey
olarak géren goriis, miizeleri cenaze evine ceviriyor. Bu, kesin-
likle asmamiz gereken bir goriis. Bu ytizden klasik miizik kon-
serlerinde, tiyatrolarda, balelerde seyircilerin biytik kismi1 yasli
insanlar. Cok az genc goériiyoruz buralarda. Gezdigim mizelerin
bir kisminda da bu durum var. Ctinki miizeleri birer kiitipha-
neye ya da cenaze evine ceviriyoruz. Internet-wikipedia caginda
cocuklarr kiitiphaneye sokamiyoruz. Kiitliphanelere sokamadigi-
miz insanlari cenaze evlerine sokabilir miyiz? Hayir...

MUZE DERGiI: Peki, diinya miizeleri bu sorunu asmak icin neler
yaplyor?

Emin CAPA: Bence bunun diinyadaki en iyi érneklerinden

bir tanesi Paris'teki Musee du Quai Branly. Ben ne oldugunu
anlatabilmek icin “bilmedigimiz uygarliklar miizesi” diyorum
oraya. Polinezya, Mikronezya, Afrika boynuzu, Dogu Sibirya gibi
bolgelerden eserler var. Zaten miizenin binasi direkler tizerin-
de bir kargo gemisi seklinde. insan uygarlig1 gemisinin kiiciik
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CNN TURK Economics Editor Emin Capa decided to share with
people around him the passion he developed for museums as from
his college years. He now uses every opportunity to perform museum
visits with his friends. We had an interesting conversation about
museums at home and abroad with Emin Capa who is an enthusiastic
museum-goer and claims that “Museums should be spaces for living”.

MUSEUMS JOURNAL: We know that you are a passionate museums
enthusiast. What is the origin, the source of this passion?

Emin CAPA: People often fantasize about being beamed into the

the past through a time machine. To be teleported into the future
may be a possibility hidden somewhere in the complex calculations
of quantum physics, but there is no need for a machine to go to the
past; a simple museum ticket offers you that chance. However, as a
person who constantly visits museums, [ am appalled at what [ see at
our museums in Turkey. Aside from a couple of museums with high
symbolic value, such as the Topkapi Palace, our museums seem like
totally abandoned to foreign tourists. Yet we could go hunting with
the people of the Neolithic Age, sense love with the people of Lycia,
go into the arena with the Romans, and watch the Byzantine corona-
tion ceremonies and go to pray with the Ottomans at these museums.
This is the kind of thing I am interested at in museums; to establish a
virtual link to those who created the exhibited artefacts, to reach their
soul and feel their presence. Otherwise it does not mean much to visit
a museum. But such an approach requires an adequate knowledge of
the historical background and interrelationships between cultures.
This is what we lack the most. People want to hear stories, to know
what is behind. There are not many knowledgeable people explaining
things to them. Moreover, no fiction can be a substitute for the real
story.

MUSEUMS JOURNAL: You said there are not many knowledgeable
people to explain things. But, isn't it so that you personally like to
explain as much as you like to touch and understand?

Emin CAPA: Roughly for the last five years, we have been organizing
what we call “Cultural Tours” with diverse groups; groups of students,
journalists, elderly relatives, middle school students etc. We visit
museums, exhibitions and mosques together. After touring the Hagia
Sophia Museum and the Sultanahmet and Stileymaniye mosques,

we hire a small bus to go and visit Selimiye and the other mosques

in Edirne. Currently, we are no longer accepting new members in our
groups since too big crowds are difficult to manage and would run

the risk of disturbing the guides and the other groups. But there is

a great demand for “real stories”. At Hagia Sophia many questions
relate to “empire and architecture, the technical difficulties of build-
ing a great dome”. At the Topkapi Palace, they want to know about the
“court and its rituals”. At the Archaeological Museum, they want to set
forth on a “journey inside the human mind”. The public is interested
in exhibitions providing an insight into a particular period or the life
of an artist, such as the exhibitions organized in recent years by the
Sabanct Museum. Entering the Slileymaniye mosque, looking at the
dome, arches and tiles of the building and then leaving the venue is
not enough to understand its architect Sinan. Anyone who enters that
magnificent sanctuary feels some emotion. But what are the genial ar-
chitectural solutions devised by Sinan while building the Siileymaniye
mosque; in which terms can we describe Sinan’s correlation with the
Renaissance? Those are the genuine issues people should hear about.

MUSEUMS JOURNAL: A new approach to museums is prevailing in
the world as well as in Turkey: the Living Museum! It seems like your
words include some reference to that concept.

Emin CAPA: Yes. Museums should be living places, because there’s
no other way to revive museums since they basically bring to us a
dead culture / civilization / artist by exhibiting the works of the past.
On the other hand, the unfortunately deep-rooted misconception that
art and culture are the privilege of, and can only be understood by a
small elite of highly educated people is turning museums into funeral
homes. This must definitely be overcome. Classical music concerts,



kiiciik parcalardan olustugunu simgeliyor. iceride neredeyse her
eser grubunun yaninda kiiciik boImelerde videolar, kisa belgesel-
ler seyredebiliyorsunuz. Quai Branly, bildigimiz soguk, mesafeli
miizelerden degil. Cocuklar, gencler, yaslilar giile oynaya, konusa-
rak, sohbet ederek geziyorlar miizeyi. iceride dliim sessizligi yok ve
miize bilingli bir sekilde bunu kirmaya, asmaya calisiyor. Videolar
ve belgesellerin kulaklikla dinlenmemesinin, bir arada toplanip
eserlerin yaninda seyredilecegi odaciklarin olusturulmasinin ne-
deni bu. Bu kadar da degil, miizenin altinda siirekli olarak bir sergi
oluyor. Ornegin bir gidisimde cok az bildigimiz Aztek kentlerinden
birinin sergisi vardi ve ya§mura ra§men uzun mu uzun bir kuyrukta
bekleniyordu. Ama herkes, cikista orada olmus olmaktan mutlu
olacaklarini bilmenin huzuruyla kuyrukta sohbet ediyordu. iste yeni
miizecilik anlayisi bu. insanlari eglendirebilmek.

MUZE DERGi: Tiirkiye’de gezmekten en cok keyif aldiginiz, etkilen-
diginiz miize hangisi?

Emin CAPA: Sadece Tirkiye i¢in degil; bir insanin diinyada bulun-
maktan en ¢ok etkilenecegi miizelerden bir tanesi bence Istanbul
Arkeoloji Miizesi'dir. Birbirinden farkli ti¢c ayri mimariyle yapilmis
binalarin ¢evreledigi bir avlunun kenarindaki kafesi insani kendin-
den alir. Senede en az 4-5 kez giderim. Tabii bahcesindeki kara-
yemislerin bunda birazcik etkisi olsa bile, o kafenin nefes kesen
giizelligini hic kimse inkar edemez. icerideki eserler icin bir sey
anlatmaya bile gerek yok. insan sadece Iskender Lahdi'ni gérmek
icin bile yilda birkac kez gidebilir. Ya Tiirk-islam Eserleri Miize-

si? Bilmiyorum onun kafesinde oturup, Sultanahmet Meydani'ni
seyretmenin keyfi baska nerede var? Ya tasa ve ahsaba ruhunu ve
inancini isleyen atalarimizin yarattigi icerideki o muhtesem eser-
ler? Turkiye'nin her yerinde essiz eserlerle dolu kii¢lik mtizeler var.
Ornegin her sene milyonlarca kisi Bodrum’a gitmek icin Milas'in
yanindan gecer. Ama bunlardan hemen hicbiri Milas Miizesi'ne
ugramaz. Halbuki bir gidenin bir daha unutamayacagi bir minik
mizedir. Oysa, ister Xantos'a, ister Milet'e, ister Afrodisyas’a gidin,
sonuc degismiyor, ziyaretcilerin biiyiik kisminin yabanci oldugunu
gdriyorsunuz. Bu insanin icini acitan bir durum. Antik kentler, ar-
keoloji miizeleri béyle de, Tiirk-islam eserleri farkli mi1? Hayir degil.
Anadolu’'nun dort bir yanindaki beylikler donemi, ya da Selcuklu
eserlerine gidin bakin. Ornegin Konya'da Tiirk tarihinin en essiz
kahramanlarindan Kili¢ Aslan’in kiimbetinin nerede oldugunu bilen
kag kisi var? Ya sehrin ortasindaki bu kiimbeti ziyaret eden? Uziile-
rek soyleyeyim hicbir gidisimde orada insan géremedim. Miizeler,
yaslilarin gezdigi yerler olmaktan cikip, gencleri ¢ceken, onlari eglen-
diren, egiten yerler haline dénmeli. Bunu basaramazsak, sadece
yabancilarin gezdigi miizeleri, sekil olarak ayakta tutan bir tilke
olarak kalmaktan korkarim.

Emin Capa: “Bu kare, Quai Branly’deki Aztek Sergisi’'nden. Cok ilging bir 6ykust oldugu
icin ozellikle paylasmak istedim. Fotograftaki heykeller, Aztekler donemine ait. ‘Aztek
sosyetesinin fotograflar’ diyebiliriz. Malum, fotografin icat edilmedigi gaglarda Avrupa
asilleri, zenginleri tablolarini yaptirirmis. Aztekler'de ise heykeller yapilirmis. Sergide
hem bu heykellerden bazilari sergileniyor. Hem de bir kdsede, Meksika'dan &zel olarak
getirtilen bir heykeltras, kiglk bir para karsiliginda isteyenin heykelini yapip aninda
sunuyor. Gelin de bu sergiye gitmeyin!”

Emin Capa: "This photo is from the Aztec Exposition at Quai Branly. There is an
interesting background to it that I want to share. The sculptures on the photos belong
to the period of the Aztecs. One could call it 'Aztec socialites’ photos’. As you know,
before the invention of the photo European nobles had their portraits painted. Likewise,
the noble Aztecs had their sculptures made. Some of these statues were on display

in the exhibition. In addition, a sculptor specially brought from Mexico was making
sculptures of people in a corner of the museum for a small amount of money. Isn‘'t that
great?”

theatre and ballet performances are mostly attended by elderly
people. Very few young people are seen in the audience at such
events. The same goes for the museums. But, how can we turn
museums into attractive places for Internet-Wikipedia-age children
who stay away from libraries in the first place?

MUSEUMS JOURNAL: So, what is done by the museums of the
world to overcome this problem?

Emin CAPA: | think that a leading example in this regard is the
‘Musée du Quai Branly’ in Paris. To explain its genuineness I call
it “the museum of unknown civilizations”. Artefacts from areas
such as Polynesia, Micronesia, Horn of Africa, and Eastern Siberia
are displayed at this museum. Already the fact that the museum
dwelling is a cargo vessel on poles makes it interesting. It repre-
sents the ship of human civilization consisting of multiple small
components. Next to each group of objects, there are short docu-
mentaries, explanatory videos. Quai Branly is not one of those mu-
seums cold and distant as we know them. Children, young people,
and old people tour the museum in a joyful atmosphere, talking,
chatting. The place is not held hostage by a deadly silence. This is
a situation deliberately intended by the management whose policy
is to create a museum beyond the ordinary. The fact that there

are no individual headsets, but instead alcoves where informative
videos can be watched together by the visitors is yet another com-
ponent of this different museum concept. This is not all. There are
constantly some thematic temporary exhibitions at the museum.
For example, during one of my visits at Branly, there was an exhibi-
tion about a little known Aztec city and [ witnessed a long queue of
people who did not mind waiting in line despite a heavy rain, since
they knew that an informative as well as entertaining experience
was awaiting them inside. That is to give you an idea of the new
museum concept.

MUSEUMS JOURNAL: Which museum in Turkey do you particu-
larly enjoy visiting and find the most impressive?
Emin CAPA: The Istanbul Archaeological Museum is one of the
most impressive museums, not only in Turkey but in the whole
world. The café located at its cherry laurelled courtyard surrounded
by buildings of three different architectural styles is of such breath-
taking beauty that it takes you out of yourself. | go there at least
4-5 times a year. When it comes to the artefacts on display inside,
it would be almost redundant to pronounce any qualification
about them. Suffice to say that one could visit the museum several
times a year just to see the Alexander Sarcophagus alone. Not to
mention the Museum of Turkish -Islamic Arts and its magnificent
collection reflecting the spirit and faith of our ancestors engraved
in stone and wood! Moreover, where else can you better enjoy
watching the Sultanahmet Square than sitting at its café?
There are small museums full of unique works all over Turkey. For
example millions of people pass by Milas every year on their way
to Bodrum. But
none of them cares about visiting the Museum of Milas. Yet again
it is an unforgettable tiny museum. In any event, whether you go
to Xanthos or Miletus or Aphrodisias, the result does not change,
the majority of visitors at these historical sites are foreign tourists.
This is a painful situation for me to observe. The same goes for
ancient cities and archaeological museums. Is it any different for
Turkish-Islamic treasures? Unfortunately neither the period of the
Beyliks (Principalities), having left traces all over Anatolia, nor the
Seljuk heritage triggers the interest of our own people. For exam-
ple, how many people know where the tomb of one of the greatest
heroes of Turkish history, the Seljuk Sultan Kili¢ Arslan Il is located
in Konya? Or how many people are visiting this tomb which is in
the middle of the city? Sadly, | must say that | never saw anyone
there during my visits. We have to transform museums into inter-
esting, instructive but also recreating places for the youth. Failing
that, I'm afraid that we are going to be reduced into a country that
upholds its museums only formally, for the sake of foreign tourists.
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Ottoman winds blowing in Europe

Were you aware of the Ottoman Empire’s crucial impact on
European culture? Indeed, the Ottoman lifestyle exerted

a substantial influence on Europe, from clothing styles to
culinary habits, from everyday life to various forms of art...

Avrupalilarin kiyafetlerinde
Osmanl figlrlerine rastlamak
mumkdadn.

European costumes were
often ornamented with
Ottoman design patterns.

AVRUPA KULTURUNUN OLUSMASINDA OSMANLI
IMPARATORLUGUNUN ONEMLI BIR ETKIiSi OLDUGUNU
BILIYOR MUYDUNUZ? MEGER ‘OSMANLI YASAM
BICIMI, GiYIM KUSAMDAN YEME ICMEYE, GUNDELIK
HAYATTAN SANATA  AVRUPAYI DERINDEN  ETKILEMIS...



Bizler bunu, sanat tarihcisi Prof. Dr. Nurhan Atasoy ve tarihci Léle
Ulug¢'un alt1 yillik saha calismasiyla olusturduklari, ‘Osmanli Kiiltii-
riintin Avrupa’daki Yansimalari: 1453- 1699’ adli kitaptan ¢greniyo-
ruz. Turk Kilttr Vakfi katkilariyla ARMAGGAN Yayinlari tarafindan
yayimlanan bu kitap 14 {ilkede yapilan ¢alismalar sonucu ortaya
cikan essiz icerigi ve 400 adet gorseliyle, karanlikta kalan bir konuyu
aydinlatiyor.

Kitap, [stanbul'un fethedildigi 1453 yiliyla, Viyana yenilgisi sonu-
cunda Avrupa devletlerinin gdziinde yenilmezligin kaybedildigi
Karlofca Anlasmasi (1699) arasindaki dénemi kapsiyor. Bu dénem
ozellikle secilmis. Osmanli Imparatorlugu'nun Avrupa’daki etkisinin
yiikselis donemlerine tekabiil ettigi diistintiltiyor. Ortacagda kiiltiirel
etkilesimin boyutlari tizerine yapilmis en kapsamli calismalardan
biri olan kitaba gbore Osmanli ipekli dokumalarinin en biiyiik pazari
Balkanlar, dogu Avrupa ve Moskova Prensligi oldugu soylenebilir.
Eflak Bogdan ve Erdel gibi Osmanli Devleti'ne bagli 6zerk prenslik-
lerin saraylarinda Osmanli kumaslarina hayranligin anlasilir bir yani
vardi; Osmanli kumasindan Osmanli kalibi ve kesimiyle dikilmis
kaftanlar bu eyaletlerdeki aristokrasinin giyim tarzinin temelini
teskil ediyordu. Avrupa cicek ve bitki konusunda da Osmanli’'dan
etkilenmisti. Istanbul ve Anadolu’daki cicek cesitliligi ve bunlarin
glindelik hayattaki yaygin kullanimi Avrupali seyyah ve elcileri ken-
dine hayran birakiyordu. Buradan Avrupa’ya giden tek cicek de lale
degildi. Cigdem, siklamen, stimbiil, zambak, sakayik, karanfil, farkli
nergis ve iris tirleri 1600'lerden &nce Avrupa’ya ithal edilmis.
Etkilesim alanlarindan biri de hali ve kilimler. Osmanli cografyasi
ve Anadolu’'da dokunan halilar bir zenginlik g&stergesi. Mediciler'in
defterlerinde dénemin sanat eserlerinden bile daha pahali ¢cok sayi-
da ‘Tiirk halisi'ndan séz ediliyor. Bu halilar ingiltere’de masa ortiisii
ya da duvar halisi gibi dekoratif olarak kullaniliyor. Estetik degerleri
nedeniyle dénemin tablolarinda kendine yer buluyor. Mesela Hans
Holbein imzali bir tabloda tinlti Kral VIII. Henry bir Tiirk halisinin
izerinde duruyor.

Osmanli silahlariyla poz vermek modaydi

Avrupalilar, Osmanlilar'in kullandigi savas arac gereclerini uzun
yillar taklit etmis. Bati, kiliclardan zirhlara, migferlerden silahlara
pek cok savas esyasinda Osmanlir'dan gordiigu sekilleri ve motifleri
kullanmis. Hatta Almanya’da 16. yiizyilin ikinci yarisinda Osmanli
modelleri 6rnek alinarak migferler yapilmis. Almanya’'da yapilan bu
migferlerin 6rnekleri Poldi Pezzoli Museum’da sergileniyor. Kont
Nikolaus Esterhazy'nin téren zirhinin yapiminda da Osmanli téren
zirhlar1 6rnek alinmis. Tablolarda Osmanli silahlariyla poz vermek
ise ozellikle Dogu Avrupa asilzadeleri arasinda moda olmus. Bu
adeta bir ‘glic gdsterisi'ne doniismus. Avrupa’daki cesitli miizelerde
Yeniceri kiyafetleri icinde Polonyali ve Alman birliklerini gdsteren
resimler gormek miimkiin. Polonya ordusu ise Osmanli tarzi hafif
stivari birlikleri olusturmus, ‘karabela’, ‘nacak’, ‘kalkan’ gibi bazi
Osmanli silahlarinin benzerlerini kullanip onlari bu isimlerle anmis.

Prof. Dr. Nurhan Atasoy ve Lale Ulug
Prof. Dr. Nurhan Atasoy and Lale Ulug

The book “Reflections of Ottoman Culture in Europe: 1453-1699”,
comprising 400 illustrations, based on a six years long field study
conducted by art historian Prof. Dr. Nurhan Atasoy and historian Lale
Ulug in 14 countries and published by ARMAGGAN Publishing House
with the support of the Turkish Cultural Foundation, sheds light on this
captivating subject.

The book deals with the period beginning with the conquest of Istanbul
in 1453 and ending with the conclusion - in the aftermath of the unsuc-
cessful siege of Vienna, which, in the eyes of European Powers, termi-
nated Ottoman invincibility - of the Treaty of Karlowitz in 1699, marking
the end of the Ottoman Empire’s centuries-long period of expansion in
Europe. That era of the rise of the Ottoman Empire was chosen on pur-
pose by the authors, since it also corresponded to the time of the most
tangible cultural interaction between the Ottomans and Europe. The
Balkans, Eastern Europe and the Principality of Moscow constituted
the most important markets for Ottoman silk products. In autonomous
principalities under Ottoman control such as Wallachia, Moldavia,
Transylvania, caftans made of Ottoman silk decorated with Ottoman
patterns constituted the basic clothing style for aristocracy. The rich
variety of flowers from Istanbul and Anatolia and their extensive usage
in daily life genuinely impressed European travellers and ambassadors.
Before the much renowned tulips, a great number of other flowers such
as crocus, cyclamen, hyacinths, lilies, peonies, carnations, various sorts
of daffodils and iris were exported to Europe before the 1600's.

Carpets and rugs were another area of interplay. Carpets woven in
Anatolia and other parts of the Ottoman Empire were signs of wealth at
European palaces and mansions. In the register books of the Medicis,
Turkish carpets were recorded as much more expensive articles than
the era’s precious works of art. In Great Britain, they were used as deco-
rative table cloths or wall decorations. They appeared in major paint-
ings due to their aesthetical value. In a famous Hans Holbein painting
depicting Henry the VIII, the renowned king is standing on a Turkish
carpet.

It was in the fashion to posture with Ottoman weaponry

For several centuries, Europeans were intrigued and inspired by Ot-
toman war equipment. The Occident used the forms and patterns

seen on Ottoman swords, shields, armours and helmets on their own
armaments. Helmets emulating Ottoman style headgear manufactured
in Germany in the second half of the 16" century are on display at the
Poldi Pezzoli Museum in Milan. Ottoman ceremonial armours were
used as model in the manufacturing of Hungarian Count Nikolaus
Esterhazy's ceremonial coat of mail. To pose for paintings in Ottoman
military accoutrements became a fashionable habit, particularly cher-
ished by Eastern European aristocrats. This almost turned into a show
of power. Many a painting in European museums depicts Polish and
German troops in Janissary outfit. The Polish army created Ottoman
style light cavalry units, equipped with arms similar to Ottoman weap-
ons such as karabela sabres, hatchets, and shields and kept referring to
those under their Turkish names as ‘karabela’, ‘nacak’, ‘kalkan’.
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TRT’den Yayincilik Tarihi Miizesi

TRT Genel Miidiirliigii, TRT Yayncilik Tarihi Miizesi Ankara’da kapi-
larini agtr. Yaymeilik tarihinin en eski mikrofonlarindan giiniimiiziin sa-
nal stiidyolarina, tarihi giysilerden Atatiirk’iin kullandigr arabalara, radyo
tiyatrolarindan tarihi filmlerde kullanilan oklara kadar TRT Yayncilik
Tarihi Miizesi’nde bulunan binlerce eser basin mensuplarma tanitildi. TRT
Yayincilik Tarihi Miizesi 200’iin {izerinde ¢alisanin dore yillik caligma-
st sonucu hazirlandi. Miize, Tiirkiye'nin ilk radyo yaymlarinin basladig
1927°den itibaren iilkemizin yayincilik ve toplumsal alanda gegirdigi her
tiirlii teknolojik, sosyolojik, ekonomik ve kiiltiirel gelismenin giintimiize ve
sonraki nesillere taginmast amacryla hazirlandi. _—

TRT Broadcasting History
Museum

The Turkish Radio and Television (TRT)
Broadcasting History Museum was inaugu-
rated in Ankara by the Directorate General of
Turkish Radio and Television Corporation. From
the earliest microphones of broadcasting history to
the latest virtual studios; from historic costumes to
automobiles used by Atatiirk; from radio theatre
recordings to arrows and bows used in the shoot-
ing of historical period movies, thousands of piec-
es included in the TRT Museum of Broadcasting
History collection were introduced to the mem-
bers of the press. The TRT Broadcasting History
Museum was created through a four-year joint
effort of over 200 employees. The museum’s
mission was conceived as the introduction to
the present-day and transmission to future gen-
erations of the various phases of Turkey’s
broadcasting history as well as of the
country’s social, economic, cultural
and technological evolution oc-
curred since the first radio broad-
casting in 1927.

Tirkiye’nin ilk kap1 miizesi
Corum’da kurulacak

Corum’un ahsap evleri, asirlik gesmeleri ve tarihi yapilariyla iinlii Iskilip ilge-
sinde, Tiirkiye'nin ilk ‘kapi miizesi’ kurulacak. Iskilip Belediye Bagkani Numan
Sezer yapuigr agiklamada, Kiiltiir ve Turizm Bakanhgr'nin destegiyle yaklagik iki
yil once ilgedeki tarihi yapilara yénelik restorasyon calismalarina bagladiklarini
belirterek, calismalar kapsaminda tarihi niteligi olan konak, ev ve arastalarm
restore edildigini soyledi. ilk olarak 200 yildan fazla gegmise sahip ayakkabicilar,
semerciler ve bakircilar arastasinin restorasyonuna bagladiklarini dile getiren Se-
zer, ¢aligmalarin devam ettigini belircti.

Turkey’s first door museum will be
established in Corum

Turkey’s first ‘door museum’ will be established in the Iskilip district of the Corum
province, a district known for its wooden houses, centuries-old fountains and his-
torical buildings. Iskilip Mayor Numan Sezer said that the restoration of historic
structures in the district was launched two years ago with the support of the Min-
istry of Culture and Tourism and that mansions, houses and shops and workshops
of historical status were being restored within that framework.

He stated that they first began with the restoration of the more than 200 years-old
arasta (a row of shops or workshops) of shoemakers, saddlers and coppersmiths
and that the work was still carrying on.

Diinyada esi benzeri yok

Antalya’nin Kas ilgesinde Patara antik kentinde Akdeniz Universitesi Fdebiyat Fa-
kiiltesi Arkeoloji Boliimii Ogretim Uyesi Prof. Dr. Havva Iskan lsik baskanliginda
ytiriitiilen kazilarda gegen yaz bulunan bronz Herme heykeli, Kiiltiir ve Turizm
Bakanlig: tarafindan taniuld.

Toplantida konusan Prof. Dr. lsik, 95.5 cm yiiksekligindeki, 15.5 ¢cm enindeki Her-
me heykelinin Antalya Miizesi'nde restore edildigini kaydetti. Isik, “Herme, stitun
bigiminde olan, kollart bacaklart olmayan, sadece bas tastyan bir heykel tiiriidiir.
Cok rastlanan bir tiir degil. Yapugimiz aragtirmalarda ne diinya miizelerinde ne
de Tiirkiye’de esine rastlamadik. Roma Dénemi eseri oldugunu diistiniiyoruz” dedi.

Unprecedented in the world

The bronze ‘Herma’ (a head sculpture of the god Hermes surmounting a square
pillar) statue uncovered last summer at the Patara ancient city excavations con-
ducted in the Kag district of the Antalya province, under the leadership of Prof. Dr.
Havva Iskan Isik, Member of the Department of Archaeology of Akdeniz Univer-
sity’s Faculty of Arts and Letters, was introduced to the members of the media by
the Ministry of Culture and Tourism.

Speaking at the meeting, Prof. Dr.lsik declared that the 95.5 cm high and 15.5 cm
wide bronze Herma statue was restored at the Antalya Museum. Isik stated: “Her-
ma is a sculpture type with only a head on top of a column without arms and legs.
Itis a rather rare type of statue. Our research indicated that this type of statue was
neither seen in Turkish nor in other world museums. We think that it is an artefact
of the Roman Period.”




Gobeklitepe’de merdiven izleri

Diinyanin en eski tapinak merkezi olarak kabul edilen ve bu
yontiyle “Tarihin sifir nokeasr’ seklinde nitelendirilen Gébek-
litepe’deki kazi ¢calismalarinda merdiven izlerine rastland:.
Géobeklitepe Kazi Bagkant Prof. Dr. Schmidt: "Hig¢ bekle-
medigimiz sekilde bir mimari kalintiya rastladik, merdiven
agikca bizi kapr deligi tagina gétiiriiyor, fakat merdivenin
genel olarak kompleksini tam olarak bulmus ve anlayabil-
mis degiliz” dedi.

Traces of staircase at Gébeklitepe

Archaeologists came across traces of stairs during excavations
conducted at Gébeklitepe considered the centre of the world’s
oldest temple and qualified as ‘point zero of history’ under this
aspect. Head of the Gobeklitepe Excavation Team, Prof. Dr.
Schmidt declared: “We came across architectural ruins in a to-
tally unexpected form. The staircase leads us clearly to a stone
door hole, but we were not yet able to find out and fully under-
stand the ladder complex in the general sense.”

Laodikya’y1 Frigyalilar kurmug

Laodikya Kazi Heyeti Bagkani Prof. Dr. Celal Simgek, Efes antik kentinin
ardindan Anadolu’daki en biiyiik ve onemli ikinci biiyiik antik kent olan
Laodikya’nin, Anadolu’nun bélgesel kavimlerinden Frigyalilar tarafindan
kuruldugunun tespit edildigini bildirdi. Simsek, kazi ¢calismalarinda Laodikya
antik kentinin, bugiine kadar bilinenin aksine Yunan medeniyeti tarafindan
kurulmus bir sehir olmadigini tespit ettiklerini belirtti.

Kentin kurulusundaki adinin “Rhoas” oldugunu ve bu adin énce “Diospolis”
ardindan MO 3. yiizy1l ortalarinda Seleukoslar Krali 11. Antiokhos tarafin-
dan esi Laodike’nin adi verilerek “Laodikya” olarak degistirildiginin bilindigini
anlatan Simsek, “Son elde edilen bulgularla bslgenin antik donemde Frigya
sinirlart iginde yer aldigi ve kentte agirlikli olarak Frigyalilarin yasadiklari
netlegti” dedi.

Laodicea was established by Phrygians

Head of the Laodicea Excavation Team, Prof. Dr. Celal Simsek, declared that
the Phrygians who were an Anatolian local nation were identified as the found-
ers of Laodiceaq, the second largest Anatolian ancient city next to Ephesus.

Dr. Simgek said that the findings resulting from their excavations proved that
the ancient city of Laodicea, contrary to the previously accepted theory, was
not a settlement established by the Greek civilization.

“The city which was originally founded under the name of “Rhoas” and later
called “Diospolis”, was finally renamed Laodicea in the middle of the 3rd cen-
tury BC by the Seleucid King Antiochus 11 after the name of his wife Laodice”,
reminded Prof. Simsek and added that it was now clearly defined through the
latest findings that the region was situated in ancient times within the bounda-
ries of the Phrygian State and the majority of Laodicea’s population was com-
posed of Phrygians.
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700 y1llik Noel Baba Kilisesi

Antalya Demre’deki Myra antik kentinde camurlarin altindan ¢ikan ve 2009
yilindan bu yana kazi ¢alismalari devam eden Bizans dénemine ait 700 yillik
‘Noel Baba Kilisesi’ New York Times gazetesine konu oldu.

ABD’nin etkili gazetesi New York Times, Antalya Demre’deki Myra antik
kentinde gamurlarin altindan gikan Bizans donemine ait 700 yillik ‘Noel Baba
Kilisesi'ni yazdi. Tam 800 yil boyunca Bizans imparatorlugu'nun énde ge-
len hac merkezlerinden biri olarak kalan; ancak daha sonra Myra Cayr'nin
(Demre Cay1) azgin sularinin etkisiyle yaklagik bes buguk metre yerin alti-
na gdémiilen bu tarihi alan, 700 yil sonra yeniden kesfedilmigti. 2009 yilinda
baslatilan ¢alismayla etrafindaki aliivyonlar temizlenen Noel Baba Kilisesi ve
Roma déneminden kalma amfitiyatronun bir kismiyla bazi mezarlar simdi
yeniden ortaya ¢ikti.

700 years old Church of Santa Claus

Leading US newspaper New York Times reported about the 700 years old Byz-
antine period Santa Claus Church being unearthed from under a five and a half
meters thick layer of mud in the framework of excavations carried out since
2009 at the ancient city of Myra in Demre, Antalya.

The historical site which was one of the foremost Christian pilgrimage centres
for 800 years during the era of the Byzantine Empire and later buried under the
earth as a result of silt carried by the raging waters of the Myra (Demre) River,
was rediscovered after 700 years. Cleared from the alluvial deposits covering it
through a cleanup action launched in the area in 2009, the Church of Saint
Nicholas, a part of the Roman amphitheatre and some tombs re-emerged to the
surface of the earth.
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INTERNATIONAL Opera & Ballet FESTIVAL

1 P |
b % {#,._‘,f'

sAvLD)E

ASPENDOS ANTIK TIYATROSU / ANCIENT THEATER




2

Haziran / June

20. YILDONUMU GALA GECESI / 20th ANNIVERSARY GALA NIGHT

Sef / Conductor J OS E C U RA

Antalya Devlet Opera ve Balesi / Antalya State Opera and Ballet

Konser
Concert

5

Haziran / June

ASPENDOS

YUZYILLARIN ASKI/ THE LOVE OF CENTURIES

Antalya Devlet Opera ve Balesi / Antalya State Opera and Ballet

Bale
Ballet

AIDA

12 ] Opera
Haziran / June Ulusal Brno Tiyatrosu, Cek Cumhuriyeti / National Theater Brno,Czech Republic
Ankara Devlet Opera ve Balesi Orkestrasi / Ankara State Opera and Ballet Orchestra

15 RIGOLETTO
Haziran / June Ankara Devlet Opera ve Balesi / Ankara State Opera and Ballet
19 KUGU GOLU / SWAN LAKE

= Ballet
Haziran / June istanbul Devlet Opera ve Balesi / [stanbul State Opera and Ballet
29 CARMEN )

pera

Haziran / June

Mersin Devlet Opera ve Balesi / Mersin State Opera and Ballet

Butlin temsiller 21:00’de baslar. / All the performances start at 21:00 hrs.




TURSAB-MTM

~ MUZE REHBERI
TURSAB-MTM MUSEUMS GUIDE

iL MUZE KAPALI KASIM-MART NISAN-EKIM ILETISIM
CITY MUSEUM CLOSED NOVEMBER-MARCH| APRIL-OCTOBER CONTACT
Aksaray Ihlara Vadisi Orenyeri Ihlara Valley o 08:00 - 17:00 08:30 - 18:30 (382) 453 7701
Ankara e el b ST (TSt . 08:30 - 17:30 08:30 - 19:00 (312) 324 3160

Museum of Anatolian Civilizations
Alanya Kalesi Castle of Alanya o 08:30 - 17:00 09:00 - 19:30 (242) 735 7337
Aspendos Orenyeri o0 1. an . 1a.
Aspendos Archaeslogical Site J 08:00 - 17:00 09:00 - 19:00 (242) 238 5688
Noel Baba Mizesi St. Nicholas Museum | Pazartesi Monday 08:00 - 17:30 09:00 - 19:00 (242) 871 6820
 OmEmREnEl . 08:00 - 17:00 09:00 - 19:00 (242) 874 2022
Simena Archaeological Site
Antalya Muzesi Antalya Museum o 08:00 - 17:00 09:00 - 19:00 (242) 238 5688
Myra Orenyeri Myra Archaeological Site o 08:00 - 17:00 09:00 - 19:00 (242) 871 6821
Qlyyrrses Qramyad . 08:00 - 17:00 09:00 - 19:00 (242) 892 1325
A Olympos Archaeological Site
ntalya
Patara Orenyeri . . i i
Patara Archaeological Site . 08:00 - 17:00 09:00 - 19:00 (242) 843 5018
feips Qiemen . 08:00 - 17:30 09:00 - 19:00 (242) 426 2748
Perge Archaeological Site
Phaselis Orenyeri . 08:30 - 17:00 09:00 - 19:00 (242) 821 4506
Phaselis Archaeological Site ’ ‘ ’ ’
Side Muzesi Side Museum Pazartesi Monday 08:00 - 17:00 09:00 - 19:00 (242) 753 1006
Side Antik Tiyatrosu Side Antique Theatre o 08:00 - 17:00 08:00 - 17:00 (242) 753 1542
Termessos Orenyeri o 08:00 - 17:00 09:00 - 19:00 (242) 423 7477
Termessos Archaeological Site
Afrodisias Orenyeri . ] ] ) )
Aphrodisias Archaeological Site UROYSIALY UERUYSIALY (PA9JeRIELEI
AYAIN | \tilet Grenyeri Miletus Archaeological Site . 08:00 - 19:00 08:00 - 19:00 (256) 875 5562
Didim Orenyeri ) ) i i
Didyma Archaeological Site o 08:00 - 19:00 08:00 - 19:00 (256) 811 5707
e Assos Orenyeri Assos Archaeological Site o 08:00 - 17:00 08:00 - 19:00 (286) 721 7218
Canakkale B
Troia Orenyeri Troia Archaeological Site o 08:00 - 17:00 08:00 - 19:00 (286) 283 0061
Gaziantep | 2zantep Zeugma Mozaik Mizesi SHIp o gipionday | 08:00 - 17:00 08:00 - 17:00 (342) 324 8809
Gaziantep Zeugma Mosaic Museum
Hatay Hatay Mizesi Hatay Museum Pazartesi Monday 08:00 - 16:30 09:00 - 18:30 (326) 214 6168
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istanbul Arkeoloji Muzeleri

istanbul Archaeological Museums Pazartesi Monday 09:00 - 17:00 09:00 - 19:00 (212) 520 7740
ARl TS Pazartesi Monday 09:00 - 16:30 09:00 - 19:00 (212) 522 1750
Hagia Sophia Museum
Kariye Miizesi Chora Museum Garrszm o 09:00 - 16:30 09:00 - 19:00 (212) 631 9241
Wednesday
Istanbul Istanbul Blytk Saray _Mozalklen Muzesi Pazartesi Monday (212) 518 1205
Istanbul Mosaic Museum
Turk ve islam Eserleri Miizesi ) ] ] ] ]
Museurn of Turkish and Islamic Arts Pazartesi Monday 09:00 - 17:00 09:00 - 19:00 (212) 518 1805
Topkapi Sarayr Mzesi Sali ) ) ) )
Topkapt Palace Museum Tuesday 09:00 - 17:00 09:00 - 19:00 (212) 512 0480
Uz Tl Sty WPyt BRI gy 09:00 - 15:30 09:00 - 17:00 (212) 512 0480
Harem Apartments
Bergama Asklepion Orenyeri ) ) ) )
Bergama Asklepion Archaeological Site * URSIIEY URUSIRALY (PR At
Efes Miizesi Ephesus Museum J 08:00 - 17:00 08:30 - 19:00 (232) 892 6010
2 Creyer] femaresler . 08:00 - 17:00 08:00 - 19:00 (232) 892 6010
e The Terrace Houses
St. Jean Aniti St. Jean o 08:00 - 17:00 08:30 - 19:00 (232) 892 6011
Bergama Akropol Orenyeri o0 17 =0 10.
Bergama Akropolis Archaeological Site * SO = 17E0 BiEsaig - TIEH0Y (a5 G s
Efes Orenyeri . . ) )
Ephesus Archaeological Site . 08:00 - 17:00 08:30 - 19:00 (232) 892 6010
Mersin Cennet-Cehennem Orenyeri . 08:00 - 17:00 08:00 - 20:00 .
Chasm of Heaven and Hell
Kayakoy Orenyeri Kayakoy o 08:30 - 20:00 08:30 - 20:00 (252) 614 1150
Sedir Adasi Sedir Island ° 08:00 - 18:00 (252) 214 6948
LCIER CranE . 08:30 - 20:30 08:30 - 20:30 (252) 614 1150
Kaunos Archaeological Site
Mugla Knidos Orenyeri 20 10 20 10
Knidos Archaeological Site o 08:30 - 19:00 08:30 - 19:00 (252) 726 1011
B U M EUES e A I e Ak GEE0-1TED 08:00 -19:00 (252) 316 1219
Mausoleion
Bodrum Sualti Arkeoloji Muzesi
Bodrum Museum of Underwater Pazartesi Monday 08:00 - 17:00 08:00 -19:00 (252) 316 2516
Archaeology
Goreme Agikhava Mizesi Karanlik Kilise ) ) . .
The Dark Church o 08:00 - 17:00 08:00 - 19:00 (384) 271 2167
Ozkonak Yeralti Sehri ) ) ; ;
Ozkonak Underground City o 08:00 - 17:00 08:00 - 19:00 (384) 513 5168
5 Deli'”k“‘(f ;era'“ Seg”c. . 08:00 - 17:00 08:00 - 19:00 (384) 271 2167
Nevsehir erinkuyu Underground City
e (i e [0 . 08:00 - 17:00 08:00 - 19:00 (384) 271 2167
Goreme Open Air Museum
Kaymakh Yeraltr Sehri ) ) . .
Kaymakli Underground City o 08:00 - 17:00 08:00 - 19:00 (384) 278 2500
Zelve Orenyeri-Pasabaglar Orenyeri . 08:00 - 17:00 08:00 - 19:00 (384) 271 3535
Zelve - Pasabaglar Underground City ' ’ ’ ’
Stimela Manastirt Simela Monastery  |Pazartesi Monday 09:00 - 16:00 09:00 - 16:00 (462) 531 1064
Trabzon st
Vitlazdsin 450l Dtkes] . 08:00 - 17:00 09:00 - 19:00 (462) 223 3043

Trabzon Hagia Sophia Museum
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ISTANBUL ARKEOLOJI MUZELER| <——¢

AYASOFYA MUZESI «——¢

KARIYE MUZES] +——¢

ISTANBUL BUYUK SARAY MOZAIKLERI MUZES| «———¢
TURK VE ISLAM ESERLERI MUZES| <«——¢

TOPKAPI SARAYI MUZESI «——¢

TOPKAPI SARAYI MUZESI HAREM DAIRES] <

ASSOS ORENYERI

BERGAMA ASKLEPION ORENYER| <——¢
BERGAMA AKROPOL ORENYER] €«——¢
EFES MUZESI «——¢

EFES ORENYER| «——¢

EFES ORENYERI YAMACEVLER <«——¢

ST. JEAN ANITI <

AFRODISIAS ORENYER| <——

MILET ORENYER| <
DIDIM ORENYER| <€——

« Afrodisias

KAYAKOY ORENYER]|

SEDIR ADAS| <——

KAUNOS ORENYER| <€—

KNIDOS ORENYER| <——

BODRUM MAUSOLEION ANIT MUZES| <———

BODRUM SUALTI ARKEOLOJi MUZES| <«———

*Sedir Adas| Termessos

5 (-2 Kaunos El'!dDS
e ANTA

: Side

ALANYA KALES] <——¢
ASPENDOS ORENYER| <«——¢
NOEL BABA MUZES| «———¢
SIMENA ORENYER| «——¢
ANTALYA MUZES| <——¢
MYRA ORENYER]| <——¢
OLYMPOS.ORENYER| «—¢
PATARA ORENYER] €«——¢
PERGE'ORENYER| €<—¢
PHASELIS ORENYER] €+——¢
SIDE MUZESI <——¢

SIDE ANTIK TIYATROSU <+——¢
TERMESSOS ORENYER| <——




ya

\ Cennet Cehenne
\K

Ozkonak,
Zelve

Goreme .»
Kaymakl , NE‘U’$EH‘H
»

AKSARAY Ihiara Derinkuyu

MERSIN

\/

\/

\J
IHLARA VADISI ORENYERI

\/
ANADOLU MEDENIYETLERI MUZESI

GAZIANTEP

\/

HATAY MUZESI

CENNET-CEHENNEM ORENYERI

GAZIANTEP ZEUGMA MOZAIK MUZESI

¢——> GOREME ACIKHAVA MUZESI KARANLIK KILISE
——> OZKONAK YERALTI SEHRI
¢$—> DERINKUYU YERALTI SEHRI
¢—> GOREME ACIKHAVA MUZESI
¢——> KAYMAKLI YERALTI SEHRI
¢———> ZELVE ORENYERI

L 1 -

‘] -
TRABZON f/
— \_,___\_-’_’,z'_ i :.
Simela \

¢——> SUMELA MANASTIRI
——> TRABZON AYASOFYA MUZESI

TURSAB-MTM IS ORTAKLIGI'NDAKI
MUZE ve ORENYERLERI

MUZE

MUSEUMS AND ARCHAEOLOGICAL
SITES UNDER THE MANAGEMENT OF
TURSAB-MTM BUSINESS PARTNERSHIP

MUZE 79



BORUSAN | CONTEMPORARY

2 SUBAT-14 NiSAN
Choe U-Ram

Kirator: Choi Doo Eun
Ouroboros, 2012, metal, regine, 24K altin varak, motor, mekanizma, CPU_ve LED / metal, resin, 24K gold leaf, motor, machinery,
custom CPU board and LED © Choe U-Ram and Borusan Contemporary, Istanbul. Image: Gallery Hyundai, Seoul

Misehart+ ile avantajoes var
/

Anima

Koreli sanatgi Choe U-Ram, hayatin akisini yeniden imgeledigi ‘Anima’ sergisinde, yeni yasam formlar yaratarak,
canlilik ile mekaniklik, mistisizm ile bilim, nesnellik ile 6znellik arasindaki sinirlari yeniden tasarliyor.

Sizler Perili Késk’te, anima makinelerden “anima”ya giden yolda, parcalarin toplamindan daha blyik bir batind

deneyimlemeye ve yasamin sinirsizligini kesfe davetlisiniz.

Borusan Contemporary ana
sayfasina ulasmak igin kodu
cihaziniza okutun.

Borusan Contemporary Perili Késk — Rumeli Hisari Mah.
Baltalimani Hisar Cad. No:5 Perili Késk 34470 Sariyer/Istanbul

www.borusancontemporary.com
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ORPHEUS MOZAIGI AIiT OLDUGU
TOPRAKLARA GERi DONDU

ORHEUS MOSAIC RETURNED
TO ITS OWN LAND
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Ana Sponsor / Main Sponsor
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TURKIYE SEYAHAT ACENTALARI BiRLIGi

ASSOCIATION OF TURKISH TRAVEL AGENCIES
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ISTANBUL ARKEOLOJi MUZELERI’NDE SERGILENiYOR
IS EXHIBITED IN ISTANBUL ARCHAEOLOGICAL MUSEUMS

Kiiltiir ve Turizm Bakanlhig1
Kiiltiir Varliklar1 ve
Miizeler Genel Miidiirligii
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Republic of Turkey Ministry of Culture and Tourism
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ARTISI COK

Ozel Miizeler, Tiyatrolar, Operalar, Etkinlikler ve daha neler neler...

F Muzekart #Muzekart
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444 MUZE (6893) - WWwW.muze.gov.tr - www. muzekart.com
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