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In t roduct ion 

GUY PODOLER 

The t heme o f war a n d m i l i t a r i s m i n m o d e r n Japanese h i s to r y has 
at t racted s ign i f i cant interest , man i fes ted i n academic circles i n 

a v o l u m i n o u s b o d y o f l i te ra ture. No tab le top ics w i t h i n th i s t h e m e 
inc lude exp lo ra t ions o f t he roots, causes, character ist ics a n d legacies 
of Japanese i m p e r i a l i s m a n d co lon ia l i sm; t he stories o f armies a n d 
batt lefields; a n d the effects o f war a n d m i l i t a r i s m o n b o t h w a r t i m e 
and post-war Japan. Recent studies show also a g r o w i n g in terest i n t h e 
place w h i c h the m i l i t a r i s t past occupies i n post -war Japan's ׳ m e m o r y ' 
and ' i den t i t y ׳ . 

The present v o l u m e br ings together recent scho larsh ip o n issues o f 
bo th h is to ry a n d i d e n t i t y i n a n a t t e m p t t o e n r i c h ou r u n d e r s t a n d i n g 
of the h i s to ry - i den t i t y c o n n e c t i o n i n Japan, w h i l e c o n t r i b u t i n g as w e l l 
to the scholar ly u n d e r s t a n d i n g o f th i s nexus i n general . I n order t o 
make sense o f t he h i s t o r y - i den t i t y nexus w i t h regards t o t h e t h e m e o f 
war and m i l i t a r i s m i n m o d e r n Japan, t h e b o o k is d i v i d e d i n t o three 
parts: the first par t presents up- to -da te h is to r i ca l analyses o f top ics 
on war and m i l i t a r i s m i n m o d e r n Japan; t h e second par t is ded ica ted 
to research tha t sheds l i g h t o n the features o f i d e n t i t y b y i n f e r r i n g 
f rom war-related h is to r ica l events a n d p h e n o m e n a ; and, t he last par t 
cr i t ical ly explores conscious a n d i n t e n t i o n a l acts o f i d e n t i t y f o r m a t i o n 
that were af fected b y the h i s to r y unde r d iscussion. Indeed, aspects 
of Japanese i d e n t i t y are at t he centre o f t he la t ter t w o parts, ye t t he 
ident i ty issue is expanded b y t he t r e a t m e n t o f t w o o the r p e r t i n e n t 
identit ies - Jewish a n d Korean (Chapters 8 a n d 14). F ina l ly , a l t h o u g h 
the vo lume is thus d iv ided , I h o p e t h a t t h e fou r teen essays t h a t con-
stitute i t w i l l be seen as f o r m i n g a te r ra in where concepts abou t war 
and m i l i t a r i sm i n Japan's h i s to ry a n d re lated concepts abou t i d e n t i t y 
negotiate w i t h each o ther . I w i s h t o h i g h l i g h t several key po in t s i n 
this regard. 
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RISE OF THE MILITARY AND FALL OF JAPAN 

The b o o k opens w i t h an analysis o f a h is tor ica l process tha t stands at 
t he core o f our f ie ld o f discussion: t he g r o w i n g role o f the m i l i t a r y i n 
Japanese pol i t ics . Apparen t l y , th is cruc ia l process can be traced back to 
as early as t he decade t ha t f o l l o w e d Japan's v i c to ry over Russia i n 1905. 
F rom an h is to r ica l perspective, as Ian N i s h demonstrates, the tugs-of-
war t ha t t o o k place d u r i n g th is pe r iod n o t o n l y between the m i l i t a r y 
a n d the c i v i l i an leaders b u t w i t h i n the a r m y as wel l , s ignal led the pa th 
w h i c h Japan was soon t o f o l l ow . Mos t i m p o r t a n t l y , N i sh emphasizes 
t h a t Japan t o o k the p a t h of ׳ l i m i t e d incurs ions w ׳ h i l e be ing aware of 
t he risks i nvo l ved . Thus, as Japan c o n t i n u e d to experience the g row ing 
in f luence o f the m i l i t a r y , i t also became clear tha t there were d ivergent 
v iews w i t h i n the m i l i t a r y . 

Yet later, as compared w i t h the pe r iod t ha t N i sh discusses, the 
m i l i t a r y groups n o longer sought t o present a u n i t e d f r on t against the 
c i v i l i an leaders. Th is was demons t ra ted b y the act ions of rebel l ious 
radical off icers d u r i n g the 1930s, act ions t ha t peaked i n the Ni-ni-
roku Jiken (February 26 Inc iden t ) o f 1936,1 w h i c h had an immed ia te 
effect o n Japan. I n t he a f t e rma th o f t he i nc iden t the a rmy pressed for 
larger budgets - c l a i m i n g t ha t th is was essential i n p reven t ing simi lar 
rebel l ions i n the fu tu re - a n d its i n v o l v e m e n t i n b o t h domest ic and 
fo re ign affairs increased (Sh i l lony 1997: 210). This, however , s t i l l d i d 
n o t m e a n t h a t the m i l i t a r y n o w spoke w i t h one voice. As has already 
been observed (Medz in i 2006: 104), d u r i n g the f irst days f o l l o w i n g the 
Marco Polo Bridge I nc i den t there were h i g h commanders tha t pressed 
for rap id advancement i n t o C h i n a w h i l e others cal led for m u c h more 
caut ious moves. I n add i t i on , as N a o k i M a r u y a m a shows (Chapter 2), 
t w o seeming ly d i f fe ren t approaches w i t h i n the m i l i t a r y developed 
against t he backdrop o f Japan's i m p r o v i n g relat ions w i t h Germany. 
One approach advocated m i l i t a r y a l l iance be tween the t w o nat ions, 
w h i l e a second approach, w h i c h was suppor ted b y several business 
groups, a t t emp ted to i m p r o v e Japan's de ter io ra t ing re lat ions w i t h the 
US b y s h o w i n g suppor t for t he Jewish c o m m u n i t y i n Manchu r ia . Yet, 
M a r u y a m a asserts, t he Jewish card was f i na l l y taken o u t o f the equat ion 
once Japan h a d clear ly sided w i t h the Axis powers i n September 1940, 
w h e n Amer i can capi ta l a n d favourable Amer i can pub l i c o p i n i o n were 
n o longer pursued. 

Eventua l ly , d u r i n g the Second W o r l d War the m i l i t a r y gained unprec-
edented in f luence since Japan, i n the words of Ben-Ami Sh i l lony , was 
engaged i n a l i fe -and-death war . The regime d u r i n g th is per iod was 
based o n repression a n d to ta l m o b i l i z a t i o n (1997: 231). Was i t t he dec-
ades- long g r o w i n g m i l i t a r y sway o n pol i t ics , w h i c h peaked i n the early 
1940s, t h a t f i na l l y led to Japan's defeat? M a r k Peattie (Chapter 7) agrees 
t ha t a m o n g o ther c o m m o n l y - a c k n o w l e d g e d factors, the lack of c i v i l i an 
cr i t ics t ha t were able t o curb the m i l i t a r y leadership resulted i n war t ime 
dec is ion -mak ing t ha t was ׳o f ten un- te thered to real i ty ' . However, th is 
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was mere ly a man i f es ta t i on o f a m u c h m o r e p r o f o u n d cause. Japan's 
defeat, as Peattie suggests, was a resul t o f a series o f weaknesses t h a t an 
i l l -sui ted cu l tu ra l war r io r t r a d i t i o n h a d exacerbated. En th ra l l ed b y the 
idea of the ׳Japanese spi r i t ׳ , w h i c h was d r a w n f r o m a n ideal ized past, 
Japan fa i led t o come closer t o rea l i ty w h e n creat ing images o f i tsel f a n d 
of its enemy 'o ther ' . Thus, ident i t ies , or perhaps m o r e accurate ly pu t -
perceived ident i t ies - do n o t o n l y ma t te r f r o m theore t i ca l perspectives, 
bu t f r o m pract ica l aspects as we l l . 

IDENTITIES I N ACTION 

The way the past is conce ived is c ruc ia l fo r d e f i n i n g a n d es tab l ish ing 
the col lect ive's i den t i t y . Therefore, b o t h i d e n t i t y - w h i c h is basical ly ׳a 
sense of sameness over t i m e a n d space' (Gi l l is 1994: 3) - a n d h i s t o r y are 
o f ten w e l l p laced i n t he eye o f t he s t o r m o f in te r -co l lec t i ve re la t ionsh ips , 
academic discourse, or b o t h . The past o f a cer ta in co l lec t ive - const i -
tu ted and de f ined b y members w h o v i e w themselves as b e l o n g i n g t o 
the same na t i on , coun t r y , social g roup , etc. - is, I argue, a r i c h reposi-
to ry of people, events a n d processes t h a t can basical ly be approached i n 
three ways. First, b y means o f an academic approach, w h i c h strives t o 
be object ive a n d emp loys m e t h o d o l o g i c a l too ls , h i s to r i ca l ev idence a n d 
c o m m o n sense i n order t o in te rp re t , exp la i n a n d unders tand . Second, a 
consciously selective approach o f t e n taken b y groups w i t h i n t h e col lec-
t ive i n an a t t emp t t o p r o m o t e prefer red values, agendas a n d interests. 
Th i rd , e m p l o y i n g the first approach t o make sense o f t he second; i n 
other words, a t t e m p t i n g t o unde rs tand w h y a n d h o w a co l lec t ive grasps 
and represents i ts past i n a cer ta in way , a n d w h a t are t h e re lated t rends, 
shifts and power struggles i nvo l ved . 

To be sure, a l l three approaches s h o u l d n o t be regarded as flawless or 
non-controvers ia l . A n d , t o make mat ters even m o r e comp l i ca ted i n th i s 
regard, one shou ld n o t neglect t he existence o f p r i va te narrat ives o f t he 
past, w h i c h e i ther suppor t or cha l lenge the master narrat ive(s) or s i m p l y 
subsist beside t h e m w i t h o u t t a k i n g par t , at least i n a pa lpab le m a n n e r , 
i n the dynamics o f co l lec t ive i d e n t i t y f o r m a t i o n . 

Several t hough ts come to m i n d w h e n these observat ions are app l i ed t o 
the theme of t he present v o l u m e . To beg in w i t h , a r i c h b o d y o f l i te ra ture 
o n Japanese e m p i r e - b u i l d i n g suppor ts t he idea t h a t Japan h a d system-
atical ly const ructed a n d used i d e n t i t y m o u l d s t o advance t he n a t i o n a l 
cause. Indeed, c la ims Jenni fer Rober tson (Chapter 3), t he Japan iza t ion o f 
Asia was pursued t h r o u g h means t h a t i nc luded , fo r example , educa t i on 
and re l ig ion. Yet one m o r e ove ra rch ing means was e m p l o y e d as we l l : 
en ter ta inment . The theatre was thus a h i g h l y apprec ia ted site fo r creat-
ing a 'superior us ' - ' in fer io r o the r ' d i c h o t o m y i n t he service o f t he impe r i -
alist project . Robertson's emphasis o n t he ro le o f t he Takarazuka theat re 
' i n creat ing a v i s i on o f a g loba l h ie ra rchy headed b y Japan' directs ou r 
a t ten t ion back t o Peattie's assert ion t h a t Japan's m is lead ing concep t 
about itself and its e n e m y nav iga ted i t towards defeat. 
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The f o r m a t i o n o f these percept ions is i l l u m i n a t e d b y Rotem Kowner 's 
h i s to r i ca l analysis o f sh i f ts a n d t rends i n Japan's t r ea tmen t o f i ts POWs 
(Chapter 6). Since Japan fo r decades c o n t i n u o u s l y shaped a n d re-shaped 
images o f i tsel f a n d i ts enemy , K o w n e r conc ludes t h a t a m o n g several pos-
sible de te rm inan ts , t he var iance i n t he t r ea tmen t o f POWs was m a i n l y the 
resul t o f i n t e r a c t i o n be tween t h e perceived i d e n t i t y o f the enemy a n d the 
perce ived i d e n t i t y o f Japan's reference g roup . These t w o de terminants , as 
K o w n e r po in t s ou t , are const ructs t h a t t e n d to be detached f r o m real i ty . 

The idea t h a t t h e gap be tween rea l i ty a n d images o f self a n d o ther is 
i n i tsel f a p o w e r f u l p rope l le r o f h i s to r i ca l processes is thus h i g h l i g h t e d 
again, a n d encases a n o t i o n regard ing yet ano the r pecul iar tens ion. 
Th is is t he uneasiness t h a t o f t e n characterizes the re lat ions between 
t he co l lect ive, or t he master, nar ra t i ve a n d t he personal experience. I n 
t he course o f everyday l i fe there is a m e m o r y w h i c h is p roduced a n d 
c i rcu la ted i n persona l narrat ives t h r o u g h everyday speech, anecdotes, 
letters, diaries, etc. I t produces a h i s t o r y t h a t is usua l ly ׳he ld t o the 
leve l o f p r i va te remembrance ' a n d yet is af fected b y the d o m i n a n t his-
to r i ca l nar ra t ive , w h i c h c o m m o n l y silences i t (Popular M e m o r y Group 
1982: 210-11 ) . The Japanese-Amer ican fami l ies t ha t were d i v i ded i n 
t he Second W o r l d W a r are a case i n p o i n t . Acco rd ing t o H a r u m i Befu 
(Chapter 10), p i v o t a l events i n t he l ives o f t he people i n v o l v e d i n th is 
comp l i ca ted s i t ua t i on were i gno red b y t he master narrat ive(s) of the war 
e i ther because t h e y h a d n o relevance t o i t , or because t hey h a d contra-
d ie ted i t Shou׳ . ld master nar ra t i ve n o t ref lect the experiences a n d voices 
o f t he peop le w h o make h i s to r y . . .?׳, Befu asks rhe tor ica l l y . 

A t t he same t ime , t he inverse p h e n o m e n o n occurs w h e n personal 
experiences are de l ibera te ly t u r n e d i n t o a master nar ra t ive , a n d the col-
lect ive is m u t e d . A c o m m o n n o t i o n is t h a t post -war Japan b l a m e d the 
m i l i t a r y leaders for lead ing t he c o u n t r y towards catastrophe (Sh i l lony 
1997: 305). Th is is a n act o f se l f -excu lpa t ion t h a t is based o n d i s tend ing 
t he ro le o f t he i n d i v i d u a l u p t o a p o i n t whe re the i n d i v i d u a l becomes 
t h e m o v e r o f t he col lect ive 's h i s t o r y w h i l e , at t he same t ime, he is 
b e i n g detached f r o m t h a t co l lect ive. As Sigal Ben-Rafael Ga lan t i dem-
onstrates i n Chap te r 9 b y ana lys ing discussions h e l d i n t he House of 
Representatives, Japan's elected lawmakers have already establ ished 
such a master nar ra t i ve as ear ly as the s u m m e r o f 1946. Thus, the wal l -
t o -wa l l agreement o n t he i m p o r t a n c e o f democra t i za t ion , argues Ben-
Rafael Ga lan t i , b y n o means ref lected a deep sel f -cr i t ic ism of the past. 

F ina l ly , a u n i q u e aspect regard ing t he ro le o f t he personal experi-
ence w i t h i n t he co l lec t ive d u r i n g a c r i t i ca l m o m e n t i n Japanese h is to ry 
invo lves a n i d e n t i t y w h i c h is n o t Japanese. I t is k n o w n t h a t hundreds 
o f Jews t o o k par t i n t he M a n h a t t a n Project. D i d a Jewish backg round 
a n d Jewish eth ics p lay a ro le i n these scientists ׳behav iour a n d a t t i tude 
towards the use o f t he m o s t dest ruct ive w e a p o n m a n k i n d has ever 
devised' , wonde rs M e r o n M e d z i n i (Chapter 8).2 Apparen t l y , n o t o n l y 
is there n o ev idence for such in f luence, b u t g i ven con temporaneous 
h is to r i ca l cond i t i ons , as M e d z i n i suggests, these scientists m a y even 
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have ׳at tempted to d o w n p l a y the i r Jewish or ig ins ' . Ident i t ies are thus 
formed and come i n t o p lay t h r o u g h i n t e n t i o n a l acts o f cons t ruc t i on 
and suppression. I n the post-war era th is selective process o f i d e n t i t y 
format ion has become one of t he mos t con ten t ious , a n d po l i t i ca l l y a n d 
emotional ly charged issues for b o t h Japan a n d its ne ighbours . 

REPERCUSSIONS 

One sense i n w h i c h the Japanese defeat i n 1945 was a t u r n i n g p o i n t 
i n the country 's h i s to ry is t ha t i t became the p r i s m t h r o u g h w h i c h 
Japanese intel lectuals, po l i t i c ians, wr i ters, artists a n d others came t o 
examine thei r na t ion 's h i s to ry o f war a n d m i l i t a r i s m a n d a t t emp ted 
to understand and def ine 'Japan'. The endeavour has been con ten-
tious, i ncorpora t ing d i f fe ren t ideo log ica l v iews, po l i t i ca l interests a n d 
artistic styles and inf luences, a n d w i t h t he changes i n t imes, i t has also 
witnessed shifts and trends accord ing ly . 3 

Fol lowing defeat, the war exper ience featured p r o m i n e n t l y i n the 
works of a l o n g l ine of wr i ters such as N o m a H i rosh i , Dazai Osamu, 
Shimao Toshio, Ooka Shohei, Ibuse Masu j i , the u l t rana t iona l i s t Hayash i 
Fusao and m a n y others. As b o t h par t icu lar a n d un iversa l values were 
being explored, some works dealt d i rec t l y w i t h the war, w h i l e i n others 
the history of war and m i l i t a r i s m was more an i nsp i r a t i on a f fec t ing 
contents and art ist ic styles. For example, one dramat ic h is to r ica l event , 
which kept resonat ing i n the post-war era i n s p i r i n g m a n y k n o w n 
Japanese wri ters and f i lm-makers to treat b o t h par t icu lar a n d un iversa l 
values, was the February 26 Inc iden t . As a p h e n o m e n o n t ha t reflected, 
and was part of, g lobal t rends d u r i n g the 1960s-19 70s, con tends D a v i d 
Goodman (Chapter 5), works abou t the i nc i den t were a contested site 
for dealing w i t h the idea of ' r evo lu t i on ' a n d its meanings. 

Furthermore, a m o n g the wr i ters opera t ing i n the three decades t ha t 
fol lowed the defeat, the one w h o s tood o u t b y ea rn ing h imse l f the repu-
tation of be ing to ta l l y c o m m i t t e d t o h is post-war beliefs was M i s h i m a 
Yukio. M i s h i m a earned th is repu ta t i on t h r o u g h b o t h his w r i t i n g a n d 
his conduct, and i t seems t ha t t he February 26 I nc i den t h a d p r o f o u n d l y 
influenced h i m i n his later years. Acco rd ing t o G o o d m a n (Chapter 5), 
' in the last decade of h is l i fe the February 26 I nc i den t ran l ike a l e i tmo-
t i f ' th rough his work , and fu r the rmore , ' t he c i rcumstances of t he revo l t 
would prov ide the mise en scene for h is d rama o f se l f - immo la t i on ' . O n 
a similar note, I rmela H i j i ya-K i rschnere i t (Chapter 4), too , emphasizes 
that M ish ima was an 'ex t remely self-conscious a n d ana ly t i ca l art ist ' . Yet 
viewed f r o m a d i f fe rent angle, a close l ook at h is works a l lows H i j i ya -
Kirschnereit to d raw a comp lex p ic tu re o f M i s h i m a the wr i te r , a n d t o 
argue that ' i n contrast t o m a n y post-war authors, he ha rd l y ever deals 
wi th the subject of war ' i n h is l i te rary works . The war i n h is l i terature, 
she contends, matters m a i n l y for i ts aesthetic aspects - t r igger ing 
moods and at t i tudes rather t h a n f u n c t i o n i n g as an h is to r ica l event t ha t 
determines the course o f the narrat ive. 
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A t th is stage, b y app roach ing t he i d e n t i t y issue f r o m a w ide r perspec-
t ive, i t m a y be said t h a t fo r post -war Japan a n d i ts ne ighbours the h is to ry 
o f war , i m p e r i a l i s m a n d c o l o n i a l i s m converged w i t h con temporaneous 
c o n d i t i o n s a n d v is ions o f t he fu tu re t o shape a n d reshape ident i t ies 
o f self a n d o ther . As a l ready no ted , a d o m i n a n t Japanese narrat ive 
a t tempts t o free t he co l lec t ive f r o m any b lame conce rn i ng the pre-1945 
past. H i s t o r y educa t i on i n Japan, fo r example , above a l l values unc r i t i -
cal c o n f o r m i t y (Barnard 2003: 171), as h i gh -schoo l h i s to ry tex tbooks 
'encode a n i deo logy o f i r respons ib i l i t y W .(Barnard 2003: 153) ׳ i t h i n th is 
con tex t , i r respons ib i l i t y has been s t rong ly suppor ted b y the n o t i o n of 
v i c t i m h o o d : i n a nar ra t i ve t h a t represents Japan as a v i c t i m , there is n o 
place fo r p a i n f u l se l f - con temp la t i on o f past w rongdo ings , thus n o act 
o f assuming respons ib i l i t y is cal led for . T h e emphasis o n v i c t i m h o o d ׳ , 
wr i tes R o n i Sarig (Chapter 11), ' he lped create the discourse of un iversa l 
peace, a n d o f Japan as a peace- lov ing, paci f is t ic na t i on 4 . Th ׳ is sense of 
v i c t i m h o o d is ancho red i n t he m e m o r y o f t he a t o m bombs, a n d the 
s y m b o l o f t h i s n o t i o n has become the y o u n g g i r l Sadako Sasaki. T h r o u g h 
t he f igure o f Sadako, as Sarig׳s compara t i ve analysis demonstrates, a nar-
ra t ive o f v i c t i m h o o d became associated w i t h a nar ra t ive o f he ro i sm tha t 
is d e v o i d o f v io lence, a n d the g i r l was t u r n e d i n t o a m y t h t ha t a l t h o u g h 
is un iversa l i n i ts essence, is s imu l taneous ly a 'par t o f t he c o n t r o l l i n g 
discourse i n society׳ . 

H o w , i n th i s d o m i n a n t narra t ive, is t he image o f t he m a i n cu lp r i t 
- name ly , t he m i l i t a r y - const ructed? I n t he post -war an t i -m i l i ta r i s t i c 
e n v i r o n m e n t , asserts Eyal Ben-Ar i (Chapter 12), t he Self-Defence Forces 
(SDF) has d is tanced i tsel f f r o m the Impe r i a l A r m y a n d N a v y b y s i lenc ing 
the i r deaths a n d the deaths t h e y caused. Moreover , b y w a y o f adopt-
i n g t he cu l t u ra l scr ipt o f a 'good m ׳ i l i t a r y dea th as i t is f o u n d i n o ther 
advanced democracies, t he SDF establishes the a rmed forces o f these 
democracies as its reference g roup i n t he place o f i ts i m p e r i a l predeces-
sors. 'Good m ׳ i l i t a r y death , however , can be unde rs tood a n d represented 
i n o the r ways as we l l . I n t he con t rovers ia l Yasukun i Shr ine, w h i c h , too, 
is cons idered a site whe re Japanese h is to r i ca l aggressiveness a n d war 
respons ib i l i t y are ef faced (see Takahash i 2008; Breen 2008), a l l t ha t is 
associated w i t h dea th i n ba t t le is replaced w i t h a story o f 'g lor ious death׳ 
(Takahashi 2008: 116-20). 'Good m ׳ i l i t a r y dea th as represented w i t h i n 
t he c o n t e x t o f Yasukun i Shr ine thus takes o n a nat iona l is t ( ic ) m e a n i n g 
w h i c h , i n t u r n , chal lenges t he paci f is t an t i -m i l i t a r i s t i c f r amework of the 
nar ra t i ve o f v i c t i m h o o d a n d lack o f respons ib i l i t y described heretofore. 
I n shor t , a l t h o u g h respons ib i l i t y is s t i l l den ied, t he m i l i t a r y is n o longer 
t he v i l l a i n . 

Yet lack o f respons ib i l i t y is b y n o means a consensual n o t i o n i n 
Japanese society. The issue o f h i s t o r y tex tbooks, fo r example, has been 
ser iously debated a n d kept i n t he spo t l i gh t t h r o u g h the famous strug-
gles o f t he h i s t o r i a n Ienaga Saburo a n d h is supporters.5 S imi lar ly , one 
recent s tudy argues fo r s t rong popu la r resistance i n Japan t o the of f ic ia l 
r e n o u n c e m e n t o f war respons ib i l i t y (see Saaler 2005: 124-70). F inal ly , 
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there is a broader debate i n th i s regard - a debate re lated t o t he ׳ n o r m a l i -
zat ion ' o f Japan. 

The discourse o f serv icemen o n t he n o r m a l i z a t i o n o f t h e SDF (Ben-Ar i , 
Chapter 12), demonstrates t he c o n t e x t i n w h i c h t h e issue o f Japan's no r -
ma l i za t ion is c o m m o n l y discussed, name l y , t he c o n t e x t o f t he coun t r y ' s 
i n te rna t iona l secur i ty po l i cy . To be sure, th i s c o n t e x t f rames domest i c 
debates conce rn ing t he d e f i n i t i o n a n d roles o f t he SDF, a n d t he rev i s ion 
of the cons t i t u t i on . Yet, as M a r i k o Tsu j i ta po in t s o u t (Chapter 13), ׳nor -
mal iza t ion is also a process b ׳ y w h i c h Japan revives a n d re-cherishes i ts 
t radi t ions, accept ing t h e m ׳as in tegra l t o i ts i den t i t y ׳ . Th is demonst ra tes 
an ef for t t o revise the ׳one-way road o f g r o w t h a n d deve lopmen t ' , w h i c h 
Japan has taken f o l l o w i n g t he t r a u m a o f t he war . However , g i ven also 
the existence, i f n o t t he rise, o f na t i ona l i s t i c sen t imen ts i n Japan, Tsu j i ta 
ident i f ies a fragi le balance be tween n o r m a l i z a t i o n a n d these sent iments . 
The collapse o f th is balance, she warns, ׳ m i g h t lead t o t he p o s t - m o d e r n 
democrat ic to ta l i t a r i an state׳. 

A m o n g Japan's ne ighbours there also are fears c o n c e r n i n g t he 
mean ing a n d the consequences o f ׳Japan's n o r m a l i z a t i o n ' . I n Ch ina , for 
example, some in te rp re t Japan's n o r m a l i z a t i o n as b e i n g ׳c losely associ-
ated w i t h t he re-emergence of ex t reme m i l i t a r i s m ' , w h i l e o thers assert 
tha t i t is l i n k e d t o a k i n d o f n a t i o n a l i s m t h a t enables Japan t o w h i t e w a s h 
its h is to ry of t he war (Katsumata a n d L i 2008). Moreover , i n b o t h C h i n a 
and South Korea demonst ra to rs a n d t he gove rnmen ts occas iona l ly 
protest against w h a t t h e y perceive as signs o f se l f -exonera t ion a n d t he 
rise of n a t i o n a l i s m i n Japan. Such acts der ive f r o m c a n d i d v i e w p o i n t s 
and f r o m t r u l y p a i n f u l memor ies , ye t t h e y are n o t a lways d e v o i d o f 
po l i t i ca l interests. As I argue i n Chapte r 14, a process o f i d e n t i t y f o rma-
t i o n t h r o u g h the cons t ruc t i on o f a master nar ra t i ve t h a t refers t o v i c t i m -
h o o d a n d t ha t heav i l y relies o n the idea o f struggle a n d va lou r has taken 
place i n pos t -co lon ia l Sou th Korea. M o s t i m p o r t a n t l y , t he t h e m e o f 
Japanese co lon ia l b r u t a l i t y has been used n o t o n l y t o def ine a post -co lo-
n ia l i d e n t i t y i n t he con tex t o f Sou th Korea's re la t ions w i t h i ts f o r m e r 
colonizer, b u t also unde r t he c o n d i t i o n s o f b o t h post -war i n te r -Korean 
relat ions a n d domest ic deve lopments . 

FINAL REMARKS 

Gaps between rea l i ty - or, somet imes, be tween a n hones t a n d brave 
a t tempt t o r e m a i n close t o rea l i ty - a n d cons t ruc ted images o f self a n d 
others, take par t i n shap ing h is to ry . Thus, t o analyse h o w col lect ives 
define themselves a n d the i r others, w h y t h e y choose cer ta in ways d o so, 
w h i c h techn iques are e m p l o y e d i n t he process, a n d w h a t chal lenges t he 
master narrat ives face, is t o shed l i g h t o n h is to r i ca l events a n d processes. 
I n short , unde rs tand ing ident i t ies is a n essential facet i n t he h is to r i ca l 
enqui ry . W h a t fo l l ows a ims t o underscore t h a t v iews, i n te rp re ta t i ons 
and representat ions o f Japan's h i s t o r y o f war a n d m i l i t a r i s m - a l t h o u g h 
they shou ld n o t be regarded as a s ingle causal factor - have been cen t ra l 
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t o t he social, po l i t i ca l a n d cu l t u ra l deve lopments t ha t have taken place 
i n b o t h Japan a n d i ts ne ighbours . There is n o t h i n g t o suggest t ha t th is 
w i l l n o t c o n t i n u e t o be t h e case i n the decades t o come. F inal ly , b y 
ra is ing t he above p o i n t s a n d thus exp l i ca t i ng the f o r m a t o f the present 
v o l u m e , I i n t e n d t o emphasize t he r i c h te r ra in where h i s to ry meets iden-
t i t y , a te r ra in t h a t t h e f o l l o w i n g chapters f o r m . I t is m y hope tha t th is 
r i c h te r ra in w i l l also insp i re t he reader t o come u p w i t h yet mo re related 
observat ions. 

NOTES 

* I thank Shakhar Rahav for his careful reading of an earlier version of this 
chapter. 

1 For a commonly cited work on this incident, see Shillony (1973). 
2 Two Jewish scientists mentioned by Medzini - Lise Meitner and Otto Frisch 

- played a leading role in the actual identification of nuclear fission. During 
the 1930s, co-discoverers of nuclear fission, German chemists Otto Hahn 
and Fritz Strassmann, collaborated with Meitner. In 1938, she escaped from 
Germany to Sweden, yet Hahn and Strassmann continued to consult with her. 
In January 1939, after Meitner had consulted the physicist Frisch, her nephew, 
the two concluded that Hahn and Strassmann had indeed succeeded in split-
ting the atom (Kort 2007: 15). 

3 For an illuminating discussion on these developments, see Lida (2002). 
4 In The Legacy of Hiroshima: Its Past, our Future Shohno Naomi contends: ׳We 

must discard absolute values regarding the nation, revise our ethical princi-
pies, and build a truly humane world o r d e r . ( 1 3  ׳ (1986: 2

5 For a recent comprehensive work on Ienaga, see Yoshiko (2008). 


