N.N.JleBuran
Pororpadust
Komner 1870-x —
Havano 1880-x
OPTITI

Isaac Levitan
Photograph

End of 1870s -

early 1880s

Department of manuscripts,
Tretyakov Gallery

N.N.JIEBUTAH
OceHHuii Oenb.
Cokoavruxu. 1879
XomncT, Macyio
63,5 x 50

I'Tr

Isaac LEVITAN
Autumn Day. Sokolniki
1879

Qil on canvas

63.5 x 50 cm

Tretyakov Gallery
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1860

18 (30) aBrycra ponuics B mocaae Kubdap-
Thl 0113 Bep:k0os0BO (HBIHE TOCEIOK
Kwubapraii, JIuTBa) B ceMbe KeJIE3HOMO-
poxHoro ciyxaiiero Minbsn AbpamoBrya
JleBuTtaHa.

1860-e — Havano 1870-x
[Nonyyaer nmepBoHavyabHOE 0Opa30BaHUE
B CEMbE.

Hauano 1870-x

Cembs ¢ gerbmu (McaakoM, AnonbhoM,
Tepesoit 1 DMMoOIi) B HaleXIe Ha yayd-
LIEHEe MaTepUaIbHOTO TMOJIOXEHUS Tie-
peesxaeT B Mocky. [lepBoe Bpems Jle-
BUTaHbI XUBYT B paiioHe yauiel ConstHKa
Ha JIeHbI'W, 3apabOTaHHbIE YACTHOU Tie-
JIaTOTMYeCKOi MpaKTUKOI oTHa (0ymy4yu
BBIITYCKHUKOM DPaBBMHCKOTO YYWJIUIIA,
oH eie B KoBHo (HeiHe KayHac) mpeno-
JaBaJl MTHOCTPAHHBIE SI3BIKH).

1873

B cenrsa6pe Mcaak npuHsaT B MOCKOB-
CKO€ YYWINIIE XKUBOIKMCH, BasTHUSI U 301~
yectBa (MY2KB3), kyna B 1871 romy mo-
CTYNua ero 6pat Anoibd. 3aHMMaeTcs B
nei3axHoii Macrepckoii A.K.CaBpacoBa
(c 1874), yuurcs y B.ILI1leposa, B./.I1o-
JieHoBa (¢ 1882).

1875

CMepTh MaTepu.

Hauano apyx6sl ¢ H.I1.YexoBbiM, Opa-
ToM A.I1.Yexona.

1877

CwMmepThb oTlIA. B ceMbe BoLiapsieTcst Kpaii-
Hss Hykna. OcraBinch 6e3 Kposa, Mca-
aK 4acTO HOYYeT B YUYWJIMIIE, IOJIOAACT.
OgHako ero TajJlaHT oOpallaeT Ha ceOst
BHuMaHue Komutera MY2KB3 u mono-
JIOMY XYIOXKHUKY BBIILJIAYMBAIOT CTUIICH-
IMI0 Ha MOKYIKY XOJCTOB U KpPacok,
0CBOOOXK/IAIOT OT IJIAThI 32 OOyYEeHUE.
JeOoTupyeT B yYCHUYECKOM OTICICHUI
V BoicTaBku ToBapullecTBa NepeaBUK-
HBIX Xy[10OXXeCTBeHHBIX BbIcTaBOK (TTIXB)
¢ neiizaxamu «Beuep» (I'TT) u «ConHeu-
HbII AeHb. BecHa» (4acTHoe coOpaHue,
MockBa), 3a KOTOpbIe HarpaxkaeH ABYMs

MaJIbIMM CepeOPSTHBIMU MeAaIsIMU. B cBs-
31 C BBICTABKOW €r0 MMsI BIEPBBIC yIO-
MUWHAETCS B MeYaTu.

1878

Ha I yaenunueckoii BoictaBke MY2KB3, op-
raHuzoBaHHoi mo uHunmaTuee B.[.Ile-
poBa, BKCIIOHUPYET KapTuHY «Bua Cumo-
HOBa MOHACTBIPsST» (MECTOHAXOXIEHME He-
M3BECTHO), BBI3BABIIYIO MMOJIOXUTEIbHbIE
OTKJIMKH Tpecchl. B Havase ciemyioiero
rofia roJIoTHO ObLTO MpozaaHo 3a 100 pyoJeii.

1879

B Mae B cBsI3M C BBICEJIEHUEM €BpEEB 13
MOCKBBI BBIHYXIEH IlepeeXaTh B MOIMO-
CKOBHYIO fiepeBHIO CaITbIKOBKY.
3aynciieH COBETOM IpeIrojaBaresiei
MY2KB3 Ha ctunenauio kHsi3s B.A.Jo:-
rOpyKOBa.

3nakomutcs ¢ A.I1.YexoBbIM.

1880

B nexabpe—siHBape Ha Il yyeHnueckoit
BoicTaBke MY2XKB3 skcnoHupyeT msTh
nei3axeit, cpeayu KOTopbix — «OceHHUI
neHb. CokonbHuku» (1879). [Mpuobdpete-
Hue 31oit KaptuHbl [1.M.TpeTbsiKOBBIM
MOJIOXKIIO HAyajo IMPUCTAIbHOMY BHU-
MaHMIO coOMpaTtesi K TBOPYECTBY HauuU-
HAIOILETO XYIOXHMKA.

Havano 1880-x

YyacTue B yueHMUeCKuX BbIcTaBKax Moc-
KOBCKOTO YUWJIMIIA XXUBOTIMCH, BasTHUS U
30/14€CTBa M TMEPUOAMYCCKUX BBICTABKAX
MockoBcKoro o01iecTBa JoouTeneit xy-
noxects (MOJIX). B 1881 romy momyumn
cepeOpsiHYIO Meallb 3a PUCYHOK C HaTy-
pBI U CTUTICHIIUIO [UIs TOEe3IKK Ha Bory,
HO BBIHYXIEH MOTPAaTUTh JEHbIM Ha
JleyeHue cBoeil cectpbl Tepesbl U moce-
JIUThCSL BMeCTe ¢ Heil B OCTAHKUHO TO[
Mocksoit. 3nech UM HamucaHbl «OcTaH-
kuHo» (I'PM), «Amtest. OcrankuHo» (I'TT)
U Apyrue paOboThI.

Haet yactHble ypoku xuBonucu E.®D.He-
HapoKoBoli (B 3aMyxkecTBe — Jleiimia) —
namyepuiie B.B.fIkoBneBa, ctaB apyrom
JIoMa.

Hauan cotpyaHuyats ¢ xXypHaiamu «Mo-
ckBa» (M., 1882), «Pamyra» (M., 1883),

AMJIEBUTAH
Topmpem

U U Jlesumana. 1879
XomncT, macio

333 x24

I'Tr

Adolf LEVITAN
Portrait of Isaac
Levitan. 1879
Oil on canvas
333 x24 cm
Tretyakov Gallery

A MN.JIEBUTAH »
Asmonopmpem. 1881
Jlutorpacpus

YacTHoe cobpaHue
BocriponsBoauTes no usj.:
[TepoM 1 KapaHaaIIOM.
Anb6oM 13 aBTorpaos
pYCCKUX TMcaTeneit,
XYJIO’)KHUKOB, aKTEPOB

Y MY3bIKAHTOB-KOMIIO-
suropos. CI16., 1891.

Adolf LEVITAN »
Self-portrait. 1881
Lithograph

Private collection
Reproduced from the
publication “By Pen
and Pencil”. The album
of autographs of Russian
writers, artists, actors
and musician-composers.
St. Petersburg, 1891
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Margarita Chizhmak

Isaac Levitan’s

HERITAGE

Life and Work Timeline

1860

August 18 (by the Old Style, 30): Born
into the family of a railroad employee Ilya
Abramovich Levitan in Kibarty (today
Kibartai village in Lithuania).

1860s-early 1870s
Home preschool education.

Early 1870s

The Levitan family, including children
(Isaac, Adolf, Teresa and Emma), moved
to Moscow in hope of a better life. Initial-
ly, the family lived near Solyanka Street off
the savings made by the father when he
worked as a private tutor (a Yeshiva gradu-
ate, he had taught foreign languages in
Kovno (now Kaunas)).

1873

Following his brother Adolf’s suit, Isaac
applied and in September was admitted to
the Moscow School of Painting, Sculpture
and Architecture (the Art School). (Adolf
had enrolled at the Art School in 1871).
Attended Alexei Savrasov’s landscape
classes (from 1874), and Vasily Perov’s
and Vasily Polenov’s classes (from 1882).

1875

Mother’s death.

Acquaintance with Nikolai Chekhoy,
brother of Anton Chekhov.

1877

Father’s death. The family descended into
abject poverty. Left homeless and starving,
Isaac often had to spend nights at the Art
School. However, the Art School’s Com-
mittee noticed the fledgling artist’s talent
and granted him a stipend for purchasing
canvas and paints and waived the tuition
fee.

His works were first exhibited in a student
section of the fifth show of the “Pered-
vizhniki” (the Wanderers, or the Society
of Traveling Exhibitions), displaying land-
scapes “Evening” (Tretyakov Gallery) and
“Sunny Day. Springtime” (private collec-
tion, Moscow), for which he was awarded
two minor silver medals. In connection
with the exhibition, Levitan’s name was
mentioned in the press for the first time.

1878

At the first exhibition of the Art School’s
students, organized by Vasily Perov, Levi-
tan displayed “A View of the Simonov
Monastery” (present whereabouts un-
known), which garnered favourable
reviews in the press. Early the following
year, the piece was sold for 100 roubles.

1879

May. Jews were expelled from Moscow;
forced to leave the city, Levitan moved to
Saltykovka village near Moscow.

Granted a Prince Vasily Dolgorukov
stipend by the Teachers’ Council of the
Art School.

Acquaintance with Anton Chekhov.

1880

December 1879-January 1880: the second
exhibition of the Art School’s students
featured five landscapes by Levitan,
including “Autumn Day. Sokolniki” (1879).
Purchasing the work, the collector Pavel
Tretyakov started to carefully watch the
young artist’s progress.

NN.JIEBUTAH

Ocenv. [lopoa

6 Oepesne. 1870-¢

XorcT, Macio
65 x 43
I'Tr

Isaac LEVITAN

Autumn. Village

Road. 1870s
Qil on canvas
65 x 43 cm
Tretyakov Gallery
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N.NJIEBUTAH
Mocmux. Cassurckas
ca0booa. 1884

DTI07]

Xodcr, Macno. 25 x 29
I'Tr

v N.MJIEBUTAH
Babkuno.[lom
Kuceaeswvix. 1885
Jlom-myseit A.I1.Yexosa, Slnta
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Isaac LEVITAN

Little Bridge. Savvinskaya
Township. 1884

Study

Oil on canvas. 25 x 29 cm
Tretyakov Gallery

v Isaac LEVITAN
Babkino. The Kiselevs’
House. 1885

Anton Chekhov Museum, Yalta

#3'2010

NNJIEBUTAH
Beuep na nawmne. 1883
XoncT, Macyio

433 x 67

I'Tr

Isaac LEVITAN
Evening on Tilled
Soil. 1883

Oil on canvas
43.3 x 67 cm
Tretyakov Gallery

N.N.JIEBUTAH
3umoii 6 necy. 1885
Xoucr, Macno. 55 x 45
I'Tr

Isaac LEVITAN

Winter. In a Forest. 1885
Oil on canvas

55 x 45 cm

Tretyakov Gallery

Early 1880s

Levitan continued to exhibit at the shows
of the Art School’s students and at the
regular exhibitions arranged by the
Moscow Society of Art Lovers (MSAL).
In 1881 he received a silver medal for a
model’s drawing and a stipend for travel in
the Volga region, but his sister Teresa fell
ill, so he had to spend the money on doc-
tors and to move in with her, to Ostanki-
no, near Moscow. In Ostankino, he creat-
ed “Ostankino” (Russian Museum), “An
Alley. Ostankino” (Tretyakov Gallery) and
other pieces.

He started to give private lessons to Yelena
Nenarokova — one of the daughters of Vasily
Yakovlev and became a friend of the family.
To make a living, he began working as a
graphic artist and lithographer for the
“Moskva” (Moscow) (1882), “Raduga”
(Rainbow) (1883) and “Volna” (Wave)
(1884) magazines. He accomplished four
illustrations for Mikhail Fabritsius’ guide-
book “The Kremlin in Moscow”.

During that period he created such com-
positions as “Oak Tree” (1880, Tretyakov
Gallery), “Autumn. A Hunter” (1880,
Tver Picture Gallery), “Springtime in a
Forest” and “A Trail in a Forest” (1881,
1882, both at the Tretyakov Gallery).

1883-1884

Levitan rented a room in a lodging house
(Sadovo-Spasskaya Street; the house, on
the site of present-day building 12, does
not survive) together with a fellow student
from the Art School Nikolai Chekhov.
Levitan’s circle of close friends included
the Art School students Konstantin
Korovin, Mikhail Nesterov, Vasily Pere-
pletchikov, Alexei Stepanov.

Loyal to his teacher Alexei Savrasov who
was dismissed from the Art School, Levi-
tan remained in touch with him and con-
tinued to turn to him for advice in art.
When Levitan accomplished a landscape
expecting to receive a diploma of a first-

rank artist, he showed it to Savrasov, who
wrote on it: “Big silver medal”. However,
the judgment of the disgraced artist was
met with disapproval on the part of the
School Committee’s members. Levitan
stopped attending classes. A year later, the
Art School Teachers Council dismissed
him from the School with a diploma of an
unranked artist.

By the decision of a general meeting of the
“Peredvizhniki” society, Levitan was
accepted into the group of artists, and the
Society’s 12th exhibition for the first time
featured his work “Evening on Tilled Soil”
(1883, Tretyakov Gallery). Afterwards, he
showed his pictures every year at the shows
organized by the “Peredvizhniki” and
MSAL.

In the spring of 1884, Levitan and Pere-
pletchikov lived in the Savvinskaya town-
ship, making sketches from nature; there
their neighbour was the artist Leo
Kamenev, who visited them and praised
Levitan’s works. In Savvinskaya Levitan
created two compositions similarly named
“Savvinskaya Township near Zvenigorod”
(both in the Tretyakov Gallery), “Entry
Road to a Village” (Vasily Polenov Muse-
um-Reserve).

In the autumn, Levitan, together with
other young artists, started attending the
watercolour morning sessions and the
drawing evening sessions in the home of
Vasily Polenov. He posed for Polenov’s
“Christ and the Woman Taken in Adul-
tery” (1888, Russian Museum).

1885

Levitan rented a room in the house of a
Mrs. Redder, a widow, in Ulansky Lane,
then moved to Likhachev’s rooming
house in Prechistenka Street, and to the
Anglia hotel (Tverskaya Street, on the site
of present-day building 23), where he
lived until 1889.

He started to attend drawing gather-
ings in the home of the art patron Savva

«BomHa» (M., 1884), uCMoOIHASI pUCYHKH
u aurorpaduu. BeIMoaHWI 4eTbipe WiI-
JIOCTpaluu Uit myTeBoautess «Kpemiib
B MockBe», U3IAHHOIO 10 MHUIUATHBE
reHepai-mMaiiopa M.I1.Ma6puLnyca.
Hanucan xkaptuner «1y6» (1880, I'TT),
«Ocenb. OxotHUK» (1880, TBepckas 00-
JIaCTHasl KapTHMHHas rajepest), «BecHoit
B secy» (1881) u «/lopora B secy» (1882;
ooe — I'TI).

1883—1884

CHUMAaeT KOMHATy B «BOCTOYHBIX HOME-
pax» (CamoBo-Cniacckasi, Ha MecTe 1oMa
No 12) Bmecte ¢ H.I1.YexoBbimM. binzkoe
oKpyxkeHue JleBUTaHa COCTABIISIIOT CTYIEH-
Tl MY2XKB3 — K.A.KopoBun, M.B.He-
crepoB, B.B.I[lepererunkon, A.C.Cre-
MaHOB.

He npepriBaeT 001LeHNE C YBOJIEHHBIM U3
MY2XKB3 CaspacoBbiM. McrosHUB mieii-
32K Ha COMCKaHME 3BaHHUsSI KJIaCCHOTO
XyIOKXHHUKa, IMoKa3biBaeT ero CaBpacosy,
KOTOpBI muileT Ha padote: «bosblias
cepebOpsiHas Meaaab». MHEHHE OnmalbHO-
IO XXKMBOITKCLIA HEe HAXOIUT MMOHUMAHMS Y
Komurera yuunuiia, 1 KapTHHA He TIOJIy-
yaeT omoOpeHue. JleBUTaH Ipekpalaer
rnoceinenure 3aHsatuil. Yepes rog coseT
npenoaasateseii MY2KB3 ortuuciser ero
M BbIIAeT OUILIOM HEKJIACCHOTO XYIOXK-
HMKA.

Oomuiee coopanue TIIXB npunumaer
JleBuTaHaA B YKMCIIO CBOMX DKCIIOHEHTOB,
u oH nebrotupyet Ha XII mepeaBHKHOM
BBICTaBKe C paboroii «Beuyep Ha mairHe»
(1883, I'TT). C aTOro BpeMeH! eKEeroaHo
yuactByeT B BeicTaBKax TIIXB u MOJIX.

Becnoit 1884 roma Bmecte ¢ B.B.Ilepe-
IJICTYNKOBBIM ye3XaeT Ha 3Tiofbl B CaB-
BMHCKYIO CJI000/TY, I/Ie X HaBelIAeT KB~
LIU# 1o cocencTBy xynoxxHuk JI.JI. Kame-
HEB, BbICOKO OLIEHUBIIIMI IIPOU3BEICHUS
JleButana. Co3gaeT ABe KapTUHBI O] Ha-
3BaHueM «CaBBUHCKasI ¢1000/1a moj 3Be-
Huropogom» (obe — I'TT), «Bbe3n B me-
peBHIO» (My3seli-3anoBennuk B.J1.ITone-
HOBa).

Ocenblo 1884 rona, HapsiIy ¢ APYTUMU MO-
JIONBIMU XYIOXHUKAMU, HAYMHAET I10Ce-
LIATh aKBapeJbHbIE YTpa U PUCOBAJIbHBIE
Beuepa B nome B./1.IToneHoBa. [Tosupyet
IUISL €r0 KapTUHBI «XPUCTOC M TPELIHM-
a» (1888, 'PM).

1885

CHuMaeT KOMHATy y BaOBBl Pemmep
B YJIaHCKOM TiepeyJiKe, 3aTeM MepeeskaeT
B MeOauMpoBaHHBIE KOMHaThl JluxaueBa
Ha [lpeuncrenke’.

HauunHaeTt moceiarb pucoBaJbHbIE CO-
opanus B gfome C.M.MamonroBa Ha Ca-
JIOBO#1 U B ero uMeHun Abpamueso. [Tpu-
HUMaeT ydyacThe B co3maHuM Pycckoii
YacCTHOI omepbl, paboTaeT B AeKOpallu-
OHHBIX MacTepCcKMX TeaTpa MamoHTOBa
(1885—1886). Bmecte ¢ H.I1.YexoBbiM 1
B.A.CuMOBBIM y4acTBYeT B CO3IaHNM IEKO-
pauuii K ciekrakio «Pycanka» A.C.[lap-
rombkckoro, «®aycr» 11.IyHo, «Ku3Hub
3a mapsi» M.U.I[munku, «CHerypouyka»
H.A.Pumckoro-Kopcakosa.

JleTom ye3xaeT B iepeBHIO MaKCHMOBKY,
PAcCIONIOXKEHHYIO HEMomaaeKy OT UMEHUS
KuceneBbix badbkuno mox BockpeceH-
ckoM (HbIHe Topoa McTpa), rie B TeueHue
Jiera XuBeT ceMeiicTBo YexoBbix. Bekope
rnepecensgeTcss K HUM, OTBJIeKaeTcsl Ha
0XOTY, PHIOAJIKY, KOCTIOMMPOBaHHBIC Oa-
JIBI ¥ 3a0aBBI, HO TIPY 3TOM HEYCTaHHO pa-
0OTaeT B yCTPOEHHOM U3 XO35MCTBEHHOTO
MOMEIIEHUSI MAaCTEPCKOM, IPO3BaHHOU
«KypsITHUKOM>». [Tuirer okpectHOCTH Bad-
KWHa, B TOM uKciie KapTuHy «Pexa Mct-
pa» (dom-myseii A.I1.Uexoma, fnta).
CTaHOBUTCSl OJM3KUM APYTOM CEMbH
YeXOBBIX2.

1886

B xoHIle MapTa Ha aBa Mecslia ye3kaer
Ha 3Tioapl B KpbIM, OCcTaHaBIMBaeTCs B
Snre, Maccannpe, Anyrike, Cumense, Ko-
peuse, baxuucapae. McrionHennbie B Kpbi-
My aTionbl (0Kosio 60), 3KCIIOHMPOBAaB-
muecs Ha BeictaBke MOJIX, Obutn mpo-
JAHbI, YTO 3HAYUTEJIHHO YIYUIINIO MaTe-
pHaIbHOE MOJIOXEHHE XYIOXHIKA.

Jleto npoBoaut B babkuHO ¢ cembeit
YexOBBIX.

[purnaiiieH BO3rIaBUTh MACTEPCKYIO Meii-
3axa B «Kiaccax U3SIIIHBIX MCKYCCTB»,
opranu3oBaHHbIX A.O.[yHCTOM.

! B nanbuerimem (10 1889) cHuMaeT HOMEp B rOCTHHILE «AHITIHS
(Teepekasi, Ha MecTe oma Ne 23).

2 o
Ha nporskennu Beeit skushn Jlesnran yacto ObiBan y HexoBbix
Ha Caposo-Kyppunckoii, roctun B umennsix badkuno, Menmxoso
(kynenHoe YexosbiMu B 1892 ropy), Hasean mucaresst B Slnre.

4

a

NMJEBUTAH

Aanesn. Ocmankuro
Hauano 1880-x

XOoICT Ha KapToHe, Macyo
543 x 43,6

I'Tr

Isaac LEVITAN

An Alley. Ostankino

Early 1880s

Oil on canvas mounted on
cardboard. 54.3 x 43.6 cm
Tretyakov Gallery

N.N.JEBUTAH
Kpovin. B 20pax. 1886
HeoKkOHYEHHBI 3THO]
Bymara Ha xoncre,
macqo. 20 x 23 .4

I'Tr

Isaac LEVITAN

Crimea. In the Hills. 1886
Unfinished study

Oil on paper mounted

on canvas. 20 x 23.4 cm
Tretyakov Gallery

HACIEOVE

NMNJIEBUTAH
y6. 1880
XodncT, Maco
57,5 x 57,6

rTr

Isaac LEVITAN
Oak Tree. 1880
Oil on canvas
575 x57.6 cm
Tretyakov Gallery

NMN.JEBUTAH Isaac LEVITAN

B Kpvimckux 20pax In the Hills of

1886 Crimea. 1886

XorcT, Macio Oil on canvas

36,5 x 67 36.5 x 67 cm

I'Tr Tretyakov Gallery

v N.NJIEBUTAH v [saac LEVITAN
Cakas 6 Axynke Saklya in Alupka. 1886
1886 Study

Driof Oil on paper mounted

Bymara Ha kapTone, on cardboard
macjo. 19,5 x 33 19.5 x 33 cm
Irmr Tretyakov Gallery
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N.N.JEBUTAH
Topmpem xyO0oxcHuubl
Cogpuu I[TemposHbt
Kyswunnuxosoii
(1847-1907). 1888
Xornct, macno. 88 x 57
Myzeii-kBaptupa U.W.bpon-
ckoro, Cankr-IletepOypr

Isaac LEVITAN

Portrait of the Artist Sofia
Petrovna Kuvshinnikova
(1847-1907). 1888

Oil on canvas. 88 x 57 cm
Isaac Brodsky Museum-
apartment, St. Petersburg

A.C.CTE[TAHOB
H.N.Jlesuman

u C.I1.Kyswunnuxosa
Ha amiooax. 1887
BOCHPOI/BBUHMTCH 10 U31.:
Wcaak Unbny JleButan.
JIOKYMEHTBI, MaTepUaIbl,
oubanorpadus. M., 1966

Alexei STEPANOV
Isaac Levitan and Sofia
Kuvshinnikova Working
on Sketches. 1887
Reproduced from:

Isaac Ilych Levitan.
Documents, materials,
bibliography. Moscow, 1966

W .M .JleBuraH co cBoei
cob6akoil Becroii

Ha 0X0Te
Pororpacust. 1o 1893
TocynapcTBeHHBbII MTEpa-
TYpHBIT My3eii, MockBa

Isaac Levitan and his
dog Vesta out hunting
Photograph. Before 1893
State Literature Museum,
Moscow

Jlom-MacTepcKast

W .M .JleBurana B Bonb-
oM TpexcBATUTEICKOM
nepeynke B Mockse
dororpacusi. 1890-e
TocynapcTBeHHBII TUTEpa-
TYpHBIiT My3eii, MockBa

Isaac Levitan’s house
and studio on Bolshoi
Trekhsvyatitelsky Lane,
Moscow

Photograph. 1890s

State Literature Museum,
Moscow
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N.NJIEBUTAH
Ocenb. Meavruya.
Ilaéc. 1888

Xomcr, macnio. 41 x 65
I'Tr
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Isaac LEVITAN
Autumn. A Mill.
Plyos. 1888

Mamontov on Sadovaya Street, and visit-
ed Mamontov’s country home in Abramt-
sevo. He worked for Mamontov’s Private
Opera company, employed at the compa-
ny’s workroom (1885-1886). Together
with Nikolai Chekhov and Victor Simov
he created the sets for such productions as
“The Mermaid” by Alexander Dargo-
myzhsky, “Faust” by Charles Gounod,
“A Life for the Tsar” by Mikhail Glinka,
and “Snow Maiden” by Nikolai Rimsky-
Korsakov.

This summer he stayed in the village of
Maximovka, near the Kiselevs’ home in
Babkino, where the Chekhov family sum-
mered. Soon Levitan moved in with the
Chekhovs; in a utility room converted into
workshop, which he called a “henhouse”,
he worked tirelessly, with occasional dis-
tractions such as hunting, fishing, fancy
dress balls and the like. Here Levitan
made sketches of the Babkino neighbour-
hood, including a composition called
“Istra River” (Anton Chekhov Museum in
Yalta).

1886

Late in March Levitan moved to the
Crimea, where he spent two months mak-
ing sketches, stopping over in Yalta, Mas-
sandra, Alupka, Simeiz, Koreiz,
Bakhchisaray. The Crimean sketches
(about 60 in all), displayed at a MSAL
show, were all sold, which turned his life
around financially.

The summer he stayed in Babkino with
the Chekhovs.

Levitan was invited to direct a landscape
workshop at a fine arts classes organized
by Anatoly Gunst.

Late in August Levitan met a medical
doctor Pavel Dmitrievich Kuvshinnikov
and his wife Sofia Petrovna (1847-1907),
an amateur artist and the hostess of the
Kuvshinnikova Salon where the glitterati
of the day mingled (Alexander Sumbatov-
Yuzhin, Alexander Lensky, Maria Yer-
molova, Anton Chekhov, Ilya Repin and
others). Levitan and Sofia Kuvshinnikova
developed a friendship, which later grew
into a romance; in the autumn, joined by
Alexei Stepanov, they moved to Savvin-

Oil on canvas. 41 x 65 cm  Skaya township to make sketches.

Tretyakov Gallery
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Levitan started attending the Saturday
soirées at MSAL, a meeting ground of
older artists such as Vasily Polenov,
Vladimir Makovsky, Nikolai Nevrev; he
also frequented (up to 1889) the famous
“Wednesdays” at Vladimir Shmarovin’s
home, whose regulars included art critic
Sergei Glagol’, the reporter famous for
portraying Moscow’s day-to-day life
Vladimir Gilyarovsky, the actresses Glike-
ria Fedotova and Vera Komissarzhevskaya,
and artists such as the Makovsky brothers,
Nikolai Ghe and others.

1887

In the spring he came for the first time to
the Volga River (to spend two months
there). He stayed in Vasilsursk, making
several views of the area — “Bee Garden”
(Tretyakov Gallery), “Flood on the Sura
River” (private collection, Moscow),
“Vasilsursk” (Vasily Polenov Museum-
Reserve) and others. His painting “Morn-
ing in Autumn. A Fog”, displayed along-
side Levitan’s other pieces, was bought by
the artist Vasily Vereshchagin as a token of

B xoH11e aBrycta 3HaKoMuTCs ¢ KyBImmH-
HUKOBBIMU — BpauyoM [laByiom JImurpue-
BuyeM U ero xeHoi Cogueii [TerpoBHOIT
(1847—1907), xynmoxHuieii-iodurenem
U X03siKoi aptuctuyeckoro «CajioHa
KyBIIMHHUKOBO», T/Ie COOMPATUCh BUI-
Hble MPEACTaBUTE]N MOCKOBCKO HH-
tesnureHuun (A.MU.Cymb6aroB-tOxuH,
A.I1.Jlenckuit, A.Il1.lllenkuna, M.H.Ep-
moJjioBa, A.Il1.Yexos, U.E.Periun u apy-
rue). [luras B3auMHYIO CUMIIaTHIO, a B
JaJbHEMIEM M CEepIeYHYIO ITPUBSI3aH-
HOCTb, JIeBuTaH u KyBIIMHHUKOBaA BME-
cte co CTenaHOBBIM OCEHBIO OTIIPaBIIs-
forcst B CaBBUHCKYIO CJI000IY Ha 3TIOMbI.
HaunnaeT mocemniath cy600THHE Bevepa
MOJIX, B KOTOpBIX TPUHUMAIOT yJacTue
XYIOXHUKM CTaplIero IOKOJCHUS —
B.J1.ITonenos, B.E.Maxkosckuii, H.B.Hes-
peB, U 3HaMeHuThie «cpenbl» B.E.IlIMa-
poBuHa (10 1889), roCcTSIMM KOTOPBIX ObI-
JIM XynoxecTBeHHBIN KpuTuK C.I7arosnp,
MOCKOBCKUI1 ObITonucaTesb B. A [usipos-
ckuii, akrpucel I H.®@enorosa u B.M.Ko-
MUCCapXKeBCKasl, XyIOXHUKM MakoB-
ckue, H.H.Te.

1887

BecHoii coBepliaeT mepByo Moe3aKy Ha
Bounry (Ha nBa Mecsiiia). McrionHsiet psin
Bo/DKcKkux Teiizaxeit: «[laceka» (I'TI),
«PaznmuB Ha Cype» (yacTHOoe coOpaHue,
Mocksa), «Bacunbeypck» (My3eii-3amo-
BeaHuk B.JI.ITonenosa) u apyrue. [pen-
CTaBJICHHAsI HapsIly C OCTATbHBIMU TTPO-
u3BefeHUsIMU KapTuHa «OceHHee YTpo.
Tyman» kymieHa B.B.Bepeiaruabiv Kak
MpU3HaHUE TPOdECCHOHATM3MA MOJIO-
JIOTO XYIOKHUKA.

Jlero mpoBoauT B babkuHo ¢ YexoBbIMU,
rocTuT Ha aave «2KykoBka» Ha Kisizbme y
IToneHoBa, rae muieT KapTUHY «3apoc-
it mpya» (Myseii-3anoBenHuk B.J1.I1o-
JIEHOBAa). DTOT MOTHUB MTOBTOPEH UM B O]I-
HouMeHHol pabote ('PM) u B pucyH-
Kax, MCIMOJHEHHbIX Ha IIMapOBMHCKUX
«cpeaax».

B koHI1Ie JieTa 1 0ceHblo paboTaeT BMECTe
¢ KyBumHHukoBoit u CrenaHoBbiM B Ca-
BBUHCKOM ci1000/¢€.

1888

C armpessi MO KOHel OKTSIOpsl B COIpPO-
BoxxneHuu KyBimmHHuKoBoii u CtenaHo-
Ba COBepIIACT IMOE3IKY IT0 BOJIKCKUM
ropogaM. MHOToO M IUIOAOTBOPHO pabo-
Taetr. M3o0paxaer Ilné€c, craBumiumii ero
U3TI00JICHHBIM MECTOM, B KapTuHax «Ha
Bonre» (I'TT), «/lepeBsiHHAsI 1IepKOBb B
IInéce mpu mociaemgHMX Jyvyax COJTHIIA»
(yactHOe cobpaHue, MocCKBa; 3arevar-
JICHHBIA XpaM CTaJl IIpOoOpa3oM IS Liep-
KBU B KaptuHe «Ham Be4HBIM MOKoeM»,
1894, I'TT), «Buytpu [leTponaBioBcKoii
nepksu B [1néce, Ha Boare» (I'TT), «Yro-
JoK B [Inéce» (IocymapcTBeHHBIN My3eit
M300pa3uTeIbHBIX UCKYCCTB Pecnyonuku
Tarapcran, Kaszanb), «Beuep Ha Bosre»
(I'TT’), «ITacmypHblii neHb Ha Boure»
(uactHOEe coOpaHme, MockBa), «OceHb.
Menbuuna. ITnéc» (I'TT, IMnécckuii my-
3¢i1-3aMOBEIHIUK). 3/1€Ch XKe XYTOXKHUKOM

HanucaH nopTpeT KyBimmHHMKOBOI (My-
3eii-kBaptupa W.M.Bponckoro, CaHKT-
[leTepOypr). DToT mepuon OGuorpapuu
Xy/IO)KHUKA OTMUCAH B €€ BOCTIOMUHAHMSIX
M 3ameyaryieH Ha ucrnosHeHHbIx Crerna-
HOBBIM HeOoubiux 3Tiofax («M.1.JleBu-
taH U C.I1.KyBIIMHHUMKOBA Ha 3THOIAX»,
Tenb-aBuBCKUii My3eit uckyccts; « .. Jle-
ButaH 1 C.I1.KyBIIMHHMKOBa», YacTHOE
cobpanue, OpaHriys).

ITpunst B wienst MOJIX.

1889

CTaHOBUTCSI WIEHOM OpPraHM30BAaHHOI'O
K.C.CranucnaBckum MOCKOBCKOTO 00-
LIECTBA MCKYCCTBA U JINTEPATYPhI, UCIIOJI-
HAET IEKOpaluio «3UMHUIA Jiec» I
criekTakiisg «KaMeHHBIi TOCTh».

Jleto 1 oceHb MpoBOAMUT Ha Bosre B KoM-
nmanuu KyBmmHHUKOBOM u CTemnmaHoBa.
Ha ocHoBe Boymkckux meiizaxeir B Mo-
CKBE MHUILET CBOU ITEPBbIe MOHYMEHTAJIb-
Hble nonoTHa «Beuep. 3omoroii [Miaéc»
u «ITocne noxns. [néc» (o6a — I'TI).

B Hos10pe usBectHblii MeneHat C.T.Mo-
po30B mpemocTaBiseT JleBUTaHy IOM
IOM-MacCTePCKyIo (hIIMreib CBOE ycaiab-
O0b1 B bonbiiom TpexcBITUTEIBLCKOM Tie-
peyike.

3umoii 1889/1890 6oneet ThHOM, CUITBHO
IMOIOPBABIIUM €TI0 310POBbE.

1890

B Havaje MapTa BIIepBbl€ OTIIPABJISAETCS
3a rpaHully (Bo3MoxHO, ¢ KyBITMHHMKO-
Boif). Ha mpoTsokeHUM NBYX MecsILieB Mo-
cemraer Bepaun, IMapwx, Hutiy, MeH-
toHy, Benernuio, ®nopennuio. O6para-
eT BHMMaHHE Ha TUIIMYHbIC MPOBUH-
LIMaJIbHbIe YTOJKHU MTanuu ¢ ux gpepeBeH-
CKUM YKJIAZIOM KU3HU U KPacOTOU 0XK-
HOU mpupobl. Jegaer psii 3apHCOBOK
B IyTeBOM asibbome. M crmoiHseT KuBo-
MUCHBIE Mei3aXy 1 racten (Cpeau HuxX —
«beper CpeauzemHoro Mmopsi», «bius
Bopnurepsl Ha ceBepe Mrtanuu»; oba —
I'TD).

B 3Hak rayboKoro yBakeHUs W IIpU3HA-
Hus Tananta M.H.EpmosnoBoit gapur eii

NMN.JEBUTAH
Bbaus Bopouzepbt Ha
ceeepe Umaauu. 1890
Bymara Ha xoJcre,
macuno. 24 x 33

I'Tr

N.N.JIEBUTAH
Bepee Cpeousemnozo
mops. 1890

Xomcr, Mmacno. 41 x 59
I'Tr

NN.JEBUTAH
Bepesosas powa. 1889
Bymara Ha xoncre,
macyo. 28,5 x 50
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Isaac LEVITAN

Near Bordighera.
North of Italy. 1890
Oil on paper mounted
on canvas. 24 x 33 cm
Tretyakov Gallery

Isaac LEVITAN

The Mediterranean Coast
1890

Oil on canvas. 41 x 59 cm
Tretyakov Gallery

Isaac LEVITAN

Birch Grove. 1889

Oil on paper mounted on
canvas. 28.5 x 50 cm
Tretyakov Gallery
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N.N.JIEBUTAH
Beuep. 3oaomoii
Iaéc. 1889
XoucT, Maciio
842 x 142

I'Tr

NMN.JEBUTAH
Tocae 00xcos.
[1aéc. 1889
XorncT, Macio
80 x 125

I'Tr
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Isaac LEVITAN
Evening. Golden
Plyos. 1889

Oil on canvas
84.2 x 142 cm
Tretyakov Gallery

Isaac LEVITAN
After Rain.
Plyos. 1889

Oil on canvas
80 x 125 cm
Tretyakov Gallery
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recognition of the young artist’s profes-
sional maturity.

The summer he stayed in Babkino with
the Chekhovs; Levitan also visited Vasily
Polenov’s summer retreat Zhukovka, near
the Klyazma River, where he accom-
plished a piece “The Overgrown Pond”
(Vasily Polenov Museum-Reserve). He
would later re-use the imagery in a simi-
larly named work, now at the Russian
Museum, and in drawings he would make
at Shmarovin’s “Wednesdays”.

The rest of the summer and the autumn he
worked in the company of Sofia Kuvshin-
nikova and Alexei Stepanov in the Savvin-
skaya township.

1888

From April through late October Levitan,
accompanied by Kuvshinnikova and
Stepanov, visited several cities on the
Volga. Developing a special fondness for a

small town called Plyos, Levitan imaged it
in such compositions as “On the Volga”,
“Wooden Church in Plyos in the Farewell
Beams of a Departing Sun” (private col-
lection, Moscow; this church would be
also featured in the painting “Eternal
Peace”, 1894, Tretyakov Gallery), “Inside
the Peter and Paul Church in Plyos, on the
Volga” (Tretyakov Gallery), “A Secluded
Place in Plyos” (Museum of Fine Arts,
Tatarstan), “A Grey Day in Plyos”,
“Evening on the Volga” (Tretyakov
Gallery), “A Murky Day on the Volga”
(private collection, Moscow), “Autumn.
A Mill. Plyos” (Tretyakov Gallery). The
“Portrait of Sofia Kuvshinnikova” was
accomplished in Plyos too (Isaac Brodsky
Museum, St. Petersburg). Described in
Kuvshinnikova’s memoirs, that period of
Levitan’s life would also inspire Alexei
Stepanov to create two small sketches —
“Isaac Levitan and Sofia Kuvshinnikova
Working on Sketches” (Tel-Aviv Museum
of Art) and “Isaac Levitan and Sofia
Kuvshinnikova” (private collection,
France).

1889

Levitan became a member of the Moscow
Society of Art and Literature organized by
Konstantin Stanislavsky, and created the
stage sets “Winter Forest” for a produc-
tion of “The Stone Guest”.

The summer and the autumn: the artist
stayed in the Volga region, in the company
of Kuvshinnikova and Stepanov. Back in
Moscow, Levitan re-worked his Volga stud-
ies into his first two big-size compositions:
“Evening. Golden Plyos” and “After Rain.
Plyos” (both at the Tretyakov Gallery).

In November the renowned art philan-
thropist and Levitan’s patron Savva
Morozov allowed the artist to live and
work in an outbuilding in his estate in Bol-
shoi Trekhsvyatitelsky Lane.

In the winter of 1889-1890 Levitan fell ill
with typhus, which considerably sapped
his strength.

1890

Early in March Levitan went abroad for
the first time (perhaps with Kuvshinniko-
va), to spend two months. He visited Ber-
lin, Paris, Nice, Menton, Venice and
Florence. The artist’s imagination was
captured by small provincial towns in Italy,
whose characteristic rustic ways and scenic
landscapes he imaged in a travel sketch-
book. The landscape paintings and pastel
pieces included “The Mediterranean
Coast”, “Near Bordighera. North of Italy”
(both at the Tretyakov Gallery) and others.
As a token of deep respect and admiration
for her talent, Levitan presented to the
actress Maria Yermolova one of his two
“Springtime in Italy” compositions.

The summer and the autumn: Levitan and
Kuvshinnikova travelled across the Volga
region. Stopping over in Plyos, Yurievets,
Kineshma, the artist accomplished such
works as “On a Gloomy Day by the Volga”
(Serpukhov History and Art Museum),

OJIHY 13 IBYX KapTuH «BecHa B Utanum»
(yacTHOE coOpaHue).

JleTo u oceHb npoBoauT ¢ KyBIIMHHUKO-
Boii Ha Bosre. OctanasiuBaetcst B [1néce,
HOpweBue, Kunemme. McrnoaHser kap-
TUHBI «B macMypHbIii neHb Ha Bomre»
(CepryXOBCKMIT HMCTOPUKO-XYIOXKECT-
BEHHBII My3eit), «Betxuit nBopuk» (I'TT)
W IpyTHuc.

ITo Bo3sBpamieHuu B MoOCKBY paboTaer
HaJ nosioTHOM «Tuxast ooutens» (I'TT).
DKCNoOHUpYeT KapTWHBI «Beuep. 3om0-
Toii [Mnéc» u «Ilocne moxns. IMnéc» Ha
XVIII BeictaBke TITXB, ux npuodperaer
I1.M. TpeTbsIKOB.

1891

DkcroHuposanieecs: Ha XIX BbicTaBKe
TIIXB nonotHo «Tuxas oOUTENb» UMEET
IIYMHBIN ycrieX y MyOJMKU U MPUHOCUT
JleBuTaHy IIMPOKYIO NU3BECTHOCTE .
ITpunsr B wiensl TITXB, nzopaH yieHoM
Komurera MOJIX.

B mae Bmecte ¢ JI.C.MusuHoBoii* oTnpa-
Bisgercsa B rocty K A.I1.YexoBy B AJek-
cuH Kaiykckoii rydepHuH.

JleTo u oceHb mpoBoaUT ¢ KyBITMHHUKO-
BOI B JepeBHe 3artuiibe B uMmeHuu [la-
HadunuHbeix Kypopo-ITokposckoe Cra-
putikoro ye3na TBepckoii ryoepHun. B Ha-
XOJSIIEMCS TTOOJIM30CTH UMEHUM Oapo-
Heccol A.H.Bynbd bBepHoBo muier Bua
3a0pOIIEHHOM MEJIbHUYHON 3ampymbl,
CTaBLIMK MEPBLIM ITIOAOM U151 Oyayiiei
KapTUHBI «Y omyTa». [Tocie orhe3na Kys-
IIMHHUKOBOM 10 npuriameHuto [laHa-
GUIMHBIX paboTaeT Haja 3TUM ITPOU3BE-
JIEHUEM B UX OOJIBbIIIOM JOME B UMEHUM
KypoBo-ITokpoBckoe. CoznaeT moprper
H.I1.TTanapuauna (TBepckas obaact-
Hasl KapTUHHas Tajepest), MUIIeT Nei3ax
«OkTs16ph» (Camapckuii 00JacTHOM Xy-
JIOXECTBEHHBII My3eii) u aTion «Cxxaroe
noJjie. Cepblii IeHb» (YaCTHOE COOpaHue),
kotopsiit naput I1.J1. KyBITMHHUKOBY.
TToneHOB MCTIOMHSIET XKUBOIMCHBIN TTOP-
TpeT JIeBuTaHa (YacTHOE cOOpaHue).

1892

B anpene npoucxoaut paspeiB ¢ Yexo-
BbIM. Ero npuuuHoii ssBUICST OIyOINKO-
BaHHBI B SIHBAPCKOM HOMepe KypHa-
na «CeBep» paccka3 «[1onpeIryHbs» (Cio-
JKETOM KOTOPOIO CTajyd B3aMMOOTHO-
meHust JlesutaHa u KyBIIMHHUKOBOI).
He npunumaet uzBuHenuii Yexona, 4yto
3aTSATUBAET MX MPUMUPEHUE 10 sIHBaps
1895 rona.

Jleto mpoBoauT ¢ KyBIIMHHUKOBOIA B Je-
peBHe lopomok Ha peke [lekine (6im3
craHimu bonnuHo Bmamgumupckoii ry-
OepHUN).

3 o
TMoOkBaBimit Ha BbicTaBke A.H.Benya Tak oT3piBancs o nomyyes-

HOM OT KapThHbI Brieyariennn: «Ka3anock, TOUHO CHSIM CTaBHI
C OKOH, TOYHO PACKPBUIN HX HACTEXKb, M CTPYsI CBEXKEro, JyLli-
CTOrO BO3/IyXa XJILIHYJIA B CNIEPTOE BLICTABOUHOE 34510, T/Ie TaK
FAJKO MAXJI0 OT YPE3MEPHOrO KOIMUECTBA TYJIYNIOB M CMA3AHHBIX
canor» (Benya A.H. Victopust pycckoii skusonuen B XIX Bexke.
M., 1999. C. 345).

4 JIngms CraxuesHa Musunosa (JIuka) (1870-1937) — apyr cembu

YexoBbIX, MUTaBIIAs CEpIEUHyIO cUMIaTHIO K AHToHY ITaBnosu-
qy. Cocrosina B Tpyrne MXT, Bbliuta 3amMysK 3a pexxuccepa

A.A Cannna u yexana 3a rpanuity. [TocTOSHHbII KOPPECTIOHIEHT
Jlesurana u Yexopa.

B ceHTs16pe B CBSI3M C YKa30M O BbICEJIe-
HUM eBpeeB U3 MocKBbI 1 MOCKOBCKOI
ryOepHUU BBIHYXIEH IOKMHYTb CBOMA
JIOM U XKUTb (C CepeAuHbl CEHTSAOPsST HO
cepenuHbl Aekabpsi) Bo Bramummupckoit
rybepHuu 61u3 cranuuu bonnuno. Tonb-
KO Ojaromapsi xogaTaiicTBaMm Apy3ed K
KOHIly Toaa Bo3BpaimaeTcss B MOCKBY
(ouiaabHOe paspelleHue TMOTydYns B
sHBape 1894 nipu coneiictBuu I1.A.Bpro-
snnoBa — wieHa [1pasiaenust TITXB).

[Mumer xaptunsl «Jlecuctoiit 6eper. Cy-
Mepku» (TBepckast obiacTHast KapTUHHAsK

N.MN.JIEBUTAH
Beuepnuii 3601. 1892

XoucT, Maciio Oil on canvas

Isaac LEVITAN
Vesper Bell. 1892

87 x 107,6 87 x 107.6 cm
I'Tr Tretyakov Gallery
N.NJIEBUTAH Isaac LEVITAN

Baaoumuprka. 1892
Xouict, Maciio Oil on canvas
79 x 123 79 x 123 cm
I'Tr Tretyakov Gallery
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N.N.JIEBUTAH »
Ocenn. Ycaovba
(Ocenv. aua). 1894
Bymara, macrens

48 x 63

OMcKuit 061aCTHOM My3eit
M306pa3I/ITSJ'[LHbIX UCKYCCTB
uM. M.A.BpyGest

Isaac LEVITAN »
Autumn. Estate.
(Autumn. Dacha). 1894
Pastel on paper

48 x 63 cm

Vrubel Museum of Fine
Arts, Omsk

NMNJEBUTAH
Ceexculi semep.
Bousea. 1895
Xouict, Maciio
72 x 123

I'Tr
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Wcaak WUnbuy JleBuran.
JIOKYMEHTbI, MaTepuaibl,
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Isaac LEVITAN
Fresh Wind.

The Volga. 1895
Oil on canvas
72 x 123 cm
Tretyakov Gallery
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“Time-worn Little Courtyard” (Tretyakov
Gallery) and others.

Returning to Moscow, he worked on the
composition “Quiet Abode” (Tretyakov
Gallery).

Pavel Tretyakov acquired Levitan’s “Even-
ing. Golden Plyos” and “After Rain.
Plyos™ at the “Peredvizhniki” exhibition.

1891

Displayed at the 19th “Peredvizhniki”
exposition alongside others of Levitan’s
works, the painting “Quiet Abode” was a
great public success and won Levitan pub-
lic acclaim.’

Levitan was granted membership in the
“Peredvizhniki” society and elected a
member of the MSAL committee.

In May Levitan, accompanied by Lika
Mizinova?, visited Anton Chekhov in the
town of Alexin (near Kaluga).

The summer and the autumn: Levitan and
Kuvshinnikova stayed in a Zatishie farm,
on Panafidin’s estate, Staritsky county,
near Tver. In the nearby Bernovo, an
estate of Baroness Wolf, Levitan started a
view of an abandoned hammer pond — the
first study for the future work “By the
Millpond”. After Kuvshinnikova’s depar-
ture, Levitan moved to Panafidin’s estate
in Kurovo-Pokrovskoye, where he worked
on the composition “By the Millpond”.
Other works produced at Panafidin’s
estate include “Portrait of Nikolai
Panafidin” (Tver Picture Gallery), “Octo-
ber” (Samara Art Museum), and a sketch
“Field after Harvesting. A Grey Day”.
Vasily Polenov painted the “Portrait of
Isaac Levitan” (private collection).

1892

In April Levitan and Anton Chekhov had
a falling-out over Chekhov’s short story
“Grasshopper”, published in the January
issue of the “Sever” (North) magazine.
The relationship between the main char-
acters in the story was strongly suggestive
of the relationship between Levitan and

Kuvshinnikova. Levitan did not accept
Chekhov’s apology, and they remained at
odds until January 1895.

The summer: Levitan stayed with
Kuvshinniova in the Gorodok village by
the Peksha River, not far from the Boldino
railway station (near Vladimir).
September: Jews were officially expelled
from Moscow and its environs, and Levi-
tan was ordered to leave the city for
Boldino (from mid-September till mid-
December). It was only by virtue of his
friends’ pleadings that he could move back
home by the end of the year (official per-
mission would be granted in January 1894
thanks to mediation of the artist and a
member of the “Peredvizhniki” Society
Board Pavel Bryullov).

Levitan accomplished the following
paintings: “Forested Riverside. Twilight”
(Tver Picture Gallery), “Vesper Bell” and
“Vladimirka Road” (both at the Tretyakov
Gallery).

The “View of a Monastery on the Day
Preceding a Holiday” (present where-
abouts unknown) was exhibited at the
World Fair in Chicago.

In the winter Valentin Serov painted a
portrait of Levitan in his studio, displayed
the following year at a “Peredvizhniki”
exhibition alongside the “Vladimirka
Road” piece.

1893

In February Levitan and Ilya Ostroukhov
came to St. Petersburg and visited the
Hermitage Museum.

The summer: Levitan stayed at the
Ushakovs’ estate Ostrovno by Lake Ostro-
vno in Tver province and at the
Arakcheevs’ estate Garusovo by Lake
Udomlya, near the town of Vyshni Volo-
chok, where he created several studies for
a future painting “Eternal Peace” (1894,
Tretyakov Gallery). The embodiment of
the ideas and emotions of the 33-year-old
artist, the composition was to become the
centrepiece of Levitan’s entire ceuvre.

' After seeing the display, Alexander Benois described the emotions
provoked by the picture: “It felt as if windows were unshuttered
and flung wide open, and a stream of fresh, sweet-smelling air
rushed into the stuffy exhibition room filled with a stench of too
many sheepskins and oiled boots” Benois, Alexander. “History of
Russian Painting in the 19th Century”. Moscow, 1999. P. 345.

2 Lidia Stakhievna Mizinova (Lika) (1870-1937) was a friend
of the Chekhov family who held all through her life a deep, and
not unrequited, affection for Anton Chekhov. A one-time actress
of the Moscow Art Theatre, she married the theatre director
Alexander Sanin and left Russia for good. She kept exchanging
letters with Isaac Levitan and Anton Chekhov for a long time.

ranepesi), «BeuepHuii 3BoH» u «Brnagu-
mupka» (o6e — I'TI).

DKcnoHupyeT «Bra MOHACTBIPST HaKaHy-
He Tpa3aHuKa» (MECTOHAXOXICHHUE He-
M3BeCTHO) Ha BcemupHOIi BbIcTaBKE B
Yukaro.

1893

Ha XXI BroictaBke TITXB nemoHcTpupy-
eTrcs KapTuHa «BrnanuMupka» u moptper
JleBuTaHa B MacTepcKoi, HamMCaHHBII
B.A.Ceposbim 3umoii 1892/1893 ronos.
B despane yesxkaer ¢ M.C.OcTpoyxoBbIM
B Cankr-IletepOypr, mocemiaeT DpMUTaX.
Jlerom >xuBeT B uMeHMM YinakoBbix Oc-
TPOBHO, pacroyiokeHHOM Ha o3epe Oc-
TpoBHO TBepcKoii ryOepHUU, U B UMEHUK
ApakueeBbIx [apycoBo Ha o3epe Ymomuis
nof BeirHyuM Bosmoukom, e muiieT psin
TOATOTOBUTEJIbHBIX STIONOB AJIs1 Oymylie-
ro nosiotHa «Hayi Be4HbIM MOKOeM».

1894

ITuirer monotHo «Haa BeUHBIM ITOKOEM»,
CTaBllee 1IEHTPAIbHBIM MPOU3BEICHUEM
B ero TBopuecTBe. KapTuHy npuobperaer
I1.M.TpetbsikoB. [ToHuMast ocobyro 3Ha-
YUMOCTb U CTATyC €0 KOJUIeKLMU, JIeBu-
TaH TIPUHOCHUT B JIap rajiepee CBOw pabo-
Ty «Bragumupkar.

YyacTByeT nByMsi pabotamu Bo Bcemup-
Hol BeicTaBKe B JlIoHTOHE.

BeceHHue Mecsibl POBOIUT B IMyTellle-
crBuu 1o EBpore. [Tocentaer Beny, Huii-
11y, mpuesxaet Ha o3epo Komo, ocraHa-
BiuBaetcs B [lapuxe.

Cpeay HEeMHOTOUYHMCICHHBIX padoT, MpU-
BE3CHHBIX U3 3TOM MOE3IKU, — HECKOJIb-
KO BapuaHTOB KoMmno3uiuu «O3epo Ko-
mo» (I'TI, 'PM) u stion «Kopnut. FOr
®panuuun» (I'TT).

Jletom mpuesxkaer ¢ KyBIIMHHMKOBOI B
MMeHUe YiiakoBbIX OCTPOBHO. 3HAKOMUT-
cs1 ¢ xkuByleit mo cocenctsy A.H. Typua-
HUHOBOIi, B aBrycTe—CeHTs0pe (Tocie
paspbiBa ¢ KyBIIMHHUKOBOIT) XXMBET B €€
umeHun Topka. McrnonHseT B TeXHMKe
MacTe/ii HaTopMOpThl «BykeT Bacuiib-
koB», «Koneycr», «MmmopTenu», a Takxke
KapTUHBI «ACTpbI» U «[€OpTUHBI» IS TTO-
JIAPKOB XO35IHKE UMEHUS U €€ T0UCPSIM.
Bpau A.I1.JlanroBoii ycraHaBimBaet y Jle-
BUTAHA TsIKeJoe 3a001eBaHUe ceplia.

1895

B suBape 6naronaps T.JI. LLenkuHoii- Ky-
MEPHUK® IPOUCXOIUT IOJITOKIAHHOE TIPU-
MUpeHue ¢ YeXoBbIM.

B mapTte v ¢ Mast o CeHTIOpb XHUBET B
nmeHuu Topka y TypuaHuHoBbIX. Bee atu
MecsI1Ibl paboTaeT B CIEIUaIbHO TOCTPO-

% Tarbsma JTbsosa Illenkuna-Kynepuuk (1874-1952) — npasnyu-

Ka M3BeCTHOro akTepa Manoro teatpa M.C.Illenknua, nucarens-
HHIIA, IPaMaTypr, NEPEBOJIUNK , aBTOP BOCNOMMHaHMIT «[laBHne
JIHI» , ONMCBIBAIOLIMX XY[IOKECTBEHHYIO 1 TEATPAIHYIO JKH3Hb
konna 1890-x — 1900-x rojoB.

6
Cwm.: 3axapenkosa J1.M . icTopusi nepcoHanbHbIX BLICTABOK

W .W.Jleputana n noarotoska B TpeThAKOBCKOI raepee BbICTaB-
KU, IPHYPOYEHHOI K 150-71eTHIO €O JIHS POSKIICHHST Xy/I0KHHKa //
TpetbsikoBckue yrenust. 2009: MaTepHalbl OTYETHOI Hay4HOI
KoHcepenuuu. M., 2010. C. 219.

€HHOI Ul Hero Ha Gepery o3epa 0oJib-
moit mactepckoit. Co3maeT cBOM camble
MaXKOpHBIe Mpou3BeaeHus:: «Mapt», «Ce-
Xuit Betep. Bosra», «30j0Tasi oceHb»
(Bce — I'TI).

1896

B Onecce cocTosimach coBMecTHast BbIC-
TaBKa KapTuH U akBapeneir .M. JleButa-
Ha, B.A.Cumosa u A.A.Ilorosa®.
[Ipencrasnen 18 mpousBeneHUsIMU Ha Mac-
mTabHoii Beepoccuiickoit XymoxecTBeH-
HO-TIPOMBILIUIEHHOI BbIcTaBke B HikHem
Hogropone.

3nakomurcs ¢ A.H.benya, npu ero co-
NEeWCTBUM HayMHAaeT IMOKa3biBaTh CBOU
KapTUHBI Ha BbICTaBKaX «MIOHXEHCKOTO
CelieccuoHa».

B mae roctut y TypuaHUHOBBIX B UMEHUM
Topka.

N.NJIEBUTAH
3oa0omas ocenv. 1895
Xouct, Macio

82 x 126

ITr

B.A .Cepos mumer
noptpet M.M.JleButana
B €ro MacTepcKoil
dororpadus. 1892-1893
TocyrapcTBeHHbIN Tepa-
TypHBIIT My3eif, MockBa

b A i L s T T

HACIEOVE

Isaac LEVITAN
Golden Autumn. 1895
Oil on canvas

82 x 126 cm

Tretyakov Gallery

Valentin Serov painting
Isaac Levitan’s portrait
in his studio
Photograph. 1892-1893
State Literature Museum,
Moscow
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W .M .JleBuran

(cTouT BTOpOW ClIeBa)
B IPYyMIE Xy/I0XKHUKOB
TIIXB

Pororpacus. 1899
OPTITI

W .M.JleButan B MacTep-
CKOI1 32 paboTON HaJ
KapTuHOM «OCeHb.
Bomm3n ipemyuero Gopa»
(1895-1898, mecTona-
XOKJIEHHE HEU3BECTHO)
Pororpacusi. Bropas
nonoBuHa 1890-x
TocynapcTBeHHBIN TUTEpa-
TYpHBIiT My3eii, MockBa

NMNJEBUTAH
Ocmamiu 6b1.1020.
Cymepku. Punaanous
1897

Xouicr, macno. 57 x 87
I'Tr
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Isaac Levitan (standing
second left) in a group
of artists at MSAL
Photo. 1899

Department of manuscripts,
Tretyakov Gallery

Isaac Levitan in his studio
working on the painting
“Autumn. Near a Thick

Pine Forest” (1895-1898,
present whereabouts
unknown)

Photo. Second half of 1890s
State Literature Museum, Moscow

Isaac LEVITAN
Remains of the Past.
Twilight. Finland. 1897
Oil on canvas

57 x 87 cm

Tretyakov Gallery

1894

After Pavel Tretyakov bought “Eternal
Peace”, Levitan, aware of the special sig-
nificance and status of the collection,
donated to him the “Vladimirka Road”.
The paintings “By the Lake in Tver
Province” (Saratov State Art Museum)
and “Evening Shadows’ (Taganrog Art
Museum) were created.

Levitan displayed two pieces at the World
Fair in London.

The spring: Levitan travelled across
Europe. He stayed in Vienna, Nice, by
Lake Como, and stopped over in Paris. He
created few pictures along the way — the
travel pieces included several versions of
“Lake Como” (Tretyakov Gallery, Russ-
ian Museum) and “Corniche. South of
France” (croquis, Tretyakov Gallery).
The summer and the autumn: Levitan
stayed with Kuvshinnikova in the estate of
the Ushakovs in Ostrovno. A Gorka
estate, nearby, was temporarily occupied
by the Turchaninovs (mother Anna Niko-
laecvna and daughters Varvara, Yulia,
Sofia), and Levitan moved in with the
Turchaninovs after his breakup with
Kuvshinnikova. In Gorka, the painter
accomplished pastel still-lifes featuring
flowers, such as “A Bunch of Cornflow-
ers”, “Coleus”, “Immortelles”, and paint-
ings, such as “Asters” and “Dahlias”,
which he donated to Mrs. Turchaninova
and her daughters.

Alexei Petrovich Langovoi — a doctor who
examined Levitan — diagnosed a serious
heart disease.

1895

January: Levitan and Chekhov reached a
long-awaited reconciliation, due to the
ministrations of Tatyana Shchepkina-
Kupernik®. From then on, Levitan regu-
larly visited his friend in Melikhovo.

In March and then from May till
September Levitan lived in Gorka as a
guest of the Turchaninovs. During all of
this time Levitan worked in a big work-
room, built specially for him. There he
accomplished his most colourful pieces —
“In March”, “Fresh Wind. The Volga”,
“Golden Autumn” (all at the Tretyakov
Gallery).

June: as a consequence of aggravated
neurasthenia the artist attempted suicide.

3 Tatiana Lvovna Shchepkin-Kupernik (1874-1952), a great-
granddaughter of the Maly Theatre’s celebrated actor Mikhail
Shchepkin, was a novelist, playwright and translator; she wrote
a memoir “Days Long Gone” describing the artistic circles of
the late 1890s and the 1900s.

4 Zakharenkova, L. “History of Solo Shows of Isaac Levitan and
How the Tretyakov Gallery Prepared the Exhibition Commemo-
rating the Artist’s 150th Anniversary” // In: Tretyakov Conference.
2009: conference papers. Moscow, 2010. P. 219.

5 Alexander Andreevich Karzinkin, Yelena Andreevna Karzinkina,
brother and sister, were patrons of arts and artists’ friends, and a
fixture of the art scene of the late 1890s and the 1900s. Alexander
Karzinkin was a financier, art philanthropist, member of the
Tretyakov Gallery Board (1905-1912), and organized literary
and artistic soirées. Yelena Karzinkina married writer Nikolai
Teleshov, the organizer of a literary group “Sreda” (Wednesday).

1896

A show of oils and watercolour pieces of
Levitan, Viktor Simov and Alexander
Popov was organized in Odessa®.

A grand Russian national exhibition of
arts and industries in Nizhny Novgorod
featured 18 works of Levitan.

On Alexander Benois’ invitation, Levitan
exhibited his artwork at an international
show of the Munich Secession group.

In May Levitan stayed with the Turchani-
novs in Gorka estate.

The summer: Levitan visited Finland and
the island of Valaam, and cruised on Lake
Ladoga.

In the autumn and the winter Levitan had
serious heart attacks; doctors diagnosed
aortic dilatation and detected a cardiac
defect. The artist celebrated the New Year
with the Chekhovs in Melikhovo.

Pavel Tretyakov acquired Levitan’s
“March” and “Golden Autumn”.

The sculptor Teresa Ris accomplished a
gypsum bust of Isaac Levitan.

1897

Levitan’s impressions of his third travel
abroad inspired two of his paintings
“Remains of the Past. Twilight. Finland”
and “In the North” (both at the Tretyakov
Gallery)

Despite the pain and an aggravation of his
malady, Levitan accomplished “Spring
Flood” (Tretyakov Gallery), which he dis-
played in the same year at a “Peredvizhni-
ki” exhibition.

April through June: he had to stay at
European resorts in Italy (Nervi, Portofi-
no, Courmayeur), and in Germany
(Nauheim). He painted views of the Alps,
created the composition “Fortress in
Italy” (present whereabouts unknown),
“A Chain of Mountains. Mont Blanc”
(Tretyakov Gallery).

The summer and the autumn: Levitan was
a guest of Savva Morozov in Uspenskoe;
Anton Chekhov paid a visit. In Morozov’s
company, Levitan visited the Karzinkins®
in Odintsovo, and accompanied by Lika
Mizinova, he paid a visit to the Chekhovs
in Melikhovo. During that time he created
“A Stormy Day” and “Moonlit Night. Big
Road” (both at the Tretyakov Gallery),
“Moonlit Night. Village” (Russian Muse-
um) and numerous autumnal landscapes.
In December Levitan had a heart attack.

1898

In March Levitan fell ill with relapsing
fever and went to Nauheim to improve his
health; visited Munich, Paris.

The summer months: the artist stayed with
the Olenins in their Bogorodskoe estate by
Lake Senezh in the vicinity of Moscow
village Podsolnechnoye; Anton Chekhov
visited him there.

Over the course of the year he produced
such paintings as “Early Spring”, “Ravine”,
“Silence” (all at the Russian Museum),
“Lake. Spring” (Penza Picture Gallery),
several pieces themed on wood-cutting,
and studies for a future composition

Jleto npoBonutT B OUHISHANM, ITyTelle-
cTByeT 110 JlamoxkcKoMy 03epy, Iocelaer
Bamaam. OceHblo U 3UMOIT cTpamaer oT
boneii B cepaiie. Bpaun KoHcTaTHpyroT
y JleBUTaHa paciiMpeHue aopThl U BbI-
SIBJISIIOT TMIOPOK Cepalia.

HoBprlit rog BetpeuaeT B Kpyry ceMbu Ye-
XOBBIX B MeTMX0BO.

I1.M.TpeTbsikOB TiproOpeTaeT padoThbl
«Mapt» 1 «30710Tast OCEHb».

Ckysbnrop T.D.Puc BbIMONHIET U3 TUII-
ca 6rocT M.W.JleBuraHa.

1897

Ha ocHoBe BrieyaTJIeHUIi OT TpETheii T0-
€3IIKY 3a TPaHUIly co31aeT KapTUHBI «Oc-
Tatku 6bu10r0. CymMepku. OUHISTHAUS» U
«Ha Cesepe» (06e — I'TT).

Hecmotpst Ha Gosie3HEHHOE COCTOSTHUE
1 00OCTpEHME Heayra, MUIIET KapTUHY
«BecHna — 6onbmas Boma» (I'TT), koTto-
PYIO B TOM e IOy IpeacTaBisieT Ha XXV
BoictaBke TITXB.

W30paH aeiicTBUTEIbHBIM YIeHOM «MIOH-
XxeHcKoro CellecCuoHay.

C ampeJisi 1o UIOHbB JICUUTCS Ha KypopTax
Wtanmun (Hepsu, [loproduno, Kypma-
Kep y monHoxuss MoHOmaHa) u Iepma-
Huu (Hayreiim). McnomHser 3Tioasl ¢
BUIAMM aJIBITUACKUX TOp, KapTUHY «Kpe-
noctb. Utamuss» (MecToHaXoXIeHUE He-
n3BecTHO), «Llerb rop. Mon6aan» (I'TT).
JleTHMe M OceHHME MecsIlbl TOCTUT B
umenun C.T.Mopo3zoBa YcrieHckoe, rae
ero HaBeuaeT Yexon. Exer ¢ Mopo30BbIM
B OnnH10BO K Kap3uHkuHbiM’, ¢ Mu3u-
HOBOII — B MenuxoBo K YexoBbiM. [Tu-
LIeT KapTUHbI «BypHbIi AeHb», «JlyHHast
Houb. bonbinas mopora» (obe — I'TI),
«Jlynnasa Houb. HepeBHsr» (I'PM), MHO-
TOYMCJICHHBIE OCEHHUE TEM3aXU.

B ceHTs10pe nmpucyTCTBYEeT Ha TOXOPOHaX
A.K.CaBpacosa. [1uiiier craTbio-HEKPOJIOT
«[To moBony cmeptu A.K.CaBpacoBa».

B nexkabpe y JleBuraHa ciydaetcst cep-
JICYHBINA MTPUCTYII.

1898

B maprte B ouepenHoii pa3 3abosieBacT
tudomM. Ener neuntncs B Hayreiim, moce-
maer MionxeH, ITapuxk. YmocroeH 3Ba-

HUsSI aKajgeMmuKka Xupomucu. [lomydaer
MpUIJIAlIEeHUEe BO3IJIABUTDH IEH3aXKHYIO
MacTepckyio MY2KB38.

Jletrom xuBeT B MMeHUM OJICHUHBIX
Boroponckoe Ha Oepery osepa CeHex
03 MOAMOCKOBHOMU ctaHiuu Ilomcon-
HeuHoe. Ero HaBenaet YexoB.

IMumer kaptunHbl «PaHHssg BecHa», «OB-
par», «Tumumna» (Bce — 'PM), «O3epo.
BecHa» (ITenseHckas ob1acTHast KApTUH-
Hasl rajepesi), HECKOJbKO paboT Ha TeMy
MOPYOKHU Jjieca M 3TIOAbI U OydyIIero
nosotHa «bypsa. Jdoxab». McmomHser
WUIIOCTPAllMA K M3[aBaeMOMY B 4eCTh
100-y1eTHero 100wuest Co AHS POXKACHUS
A.C.TlymkruHa TpeXTOMHOMY COOpaHUIO
COYMHEHUN MOATA.

I[Tomumo yuactus B BbicTaBKax TITXB,
MOJIX n «MionxeHckoro CeliecCoHa»,
SKCIIOHUPYET Mpou3BeAeHUsT Ha BricTaB-
K€ PYCCKMX M (DUHISHICKUX XYIOXHU-
koB B [lerepoOypre, yctpoenHoit C.I1.J151-
TUJIEBBIM.

1899

[Mumer kaptunsl «byps. doxap» (Capa-
TOBCKMI TOCYIAapCTBEHHBIN XyIOXECT-
BeHHbII My3eil um. A.H.Panuiesa).
CTaHOBUTCS 9KCTIOHEHTOM MexXayHapoi-
HOW XYHOXECTBEHHOU BBICTABKM KypHa-
J1a «Mup uckycctBa» B Cankr-IletepOyp-
re ¥ yYaCTHUKOM JIUTePaTypHOTO KPyKKa
«Cpena», cooupanierocs y H.J1. Tenerosa.
B deBpane Mactepckyto JleButaHa moce-
LIAIOT BeJUKUM KHsI3b Cepreit AjlekcaH-
IpoBUY U BeuKas KHsruHs Enuzasera
degopoBHa.

B ampene mocienosan mpukas o Bblmaue
JleBuTaHy macmopra Ha MPaBO KUTEIbCT-
Ba B Mockage.

BecHoit 1 oceHbl0O 4YacTO BBIE3XKAET CO
CBOMMM YuyeHUKaMu Ha TieH3p B COKoJb-
Huku, KyckoBo, HoBorupeeso. CHumMaet
a4yu, TJe MOJIOAbIe XYNOXHUKU KUBYT
U TULIYT O] €T0 PyKOBOACTBOM 3TIOBI.
B xoH11e anpesist — aBrycre u3-3a Iioxoro
CaMOYYBCTBUSI XUBET B AepeBHe OKYIOB-
ka HoBroponckoii ryoepHuu, rae y Hero
roctutT TypuaHnuHoBa. Co3maeT KapTHHBI
«Cymepku. Jlyna» (I'PM), «Cymepku.
Crora», «CympauHo», «JleTHMiII Beuep»
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NMNJIEBUTAH
Becna — 6oavwasn
600a. 1897
XouicT, Macsio
64,2 x 575

I'Tr

Isaac LEVITAN
Spring Flood. 1897
Oil on canvas

64.2 x 575 cm
Tretyakov Gallery

NNJIEBUTAH
Cymepku. 1899
Kapton, macno
50,5 x 74

I'Tr
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N.MN.JIEBUTAH
Tocaednue ayuu
coanya. 1899
XoucT, Maciio
80 x 86

I'Tr

Isaac LEVITAN
Farewell Beams of
the Dying Sun. 1899
Oil on canvas

80 x 86 cm

Tretyakov Gallery

Isaac LEVITAN
Twilight. 1899
Oil on cardboard
50.5 x 74 cm
Tretyakov Gallery

HACIEOVE

7 Bpar u cectpa A.A Kap3un-

kuH 1 E.A Kapsunkuna —
NOKPOBUTEIN NCKYCCTBA,
COCTaBIISITH HEOTBEMIIEMYIO
YaCTh XY/I0KECTBEHHO Cpe-
bl Konua 1890-x — 1900-x
ropjos. A.A Kap3unkus —
(prHAHCHCT, MELICHAT, U/eH
Coseta TpeThsSKOBCKOI
ranepen (1905-1912),
YCTPauBaJl JINTEPATypPHO-
XY/IOXKECTBEHHbIE BEUepa.
E.A Kap3unkuna Bbiuia
3aMyK 3a MICATeNst
H.J1.TenemoBa, oprasusaTo-
Pa JIMTEpaTypHOro KpyxKa
«Cpejta».

B uncne yuennkos JleBnrana
6bum H.H.CanyHos,
IT.1.ITerpouyes, C.10.XKy-
KOBCKHIT, B.K . BsIbIHHIKHII-
Bupyns, K.®.J0on, B.H Bak-
wees, J1.O.ITactepHak.
Macrep npernojaain ¢ Golb-
LM YBJICUCHHEM, aKTHBHO
YYaCTBOBAN B ICATENILHOCTH
Komnrera MY2KB3.
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N.N.JEBUTAH
O3epo. 1899-1900
XoucT, Macao

149 x 208

'PM

I[1IL.TPYBELIKOM
Iopmpem

H .U Jlesumana. 1899
[nc ToHMpoBaHHbIN
41 x 27 x 33

'PM
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Isaac LEVITAN
Lake. 1899-1900
Oil on canvas
149 x 208 cm

Russian Museum

Paolo TRUBETSKOI
Portrait of Isaac
Levitan. 1899

Tinted plaster

41 x 27 x 33 cm

Russian Museum
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JI.C.BAKCT »
Topmpem

H N Jlesumana
1899
JIutorpacpust

Léon BAKST »
Portrait of Isaac
Levitan

1899
Lithograph

“Tempest. Rain” (1899, Radishchev Art
Museum, Saratov).

He made illustrations to a three-volume
collection of Alexander Pushkin’s works
published to mark the poet’s centenary.
In addition to regular yearly displays
organized by the “Peredvizhniki”, MSAL,
the Secession, Levitan exhibited at a show
of Russian and Finnish artists organized in
St. Petersburg by Sergei Diaghilev.

1899

Accomplished his painting “Tempest.
Rain” (1899, Radishchev Art Museum,
Saratov).

Levitan exhibited at an international exhi-
bition organized by the Mir Iskusstva
(World of Art) magazine; began to attend
meetings of a literary group Sreda (Wed-
nesday) in the home of Nikolai Teleshov.
In February Grand Duke Sergei Alexan-
drovich and his spouse Grand Duchess
Yelizaveta Fedorovna paid a visit to Levi-
tan’s workshop. In April the artist was
issued a passport and an official permis-
sion to live in Moscow.

The spring and the autumn. The artist
regularly led his students on outings to
Sokolniki, Kuskovo, Novogireevo, where
they drew and painted in the open air. He
rented country lodges where young artists
lived and painted sketches under his tute-
lage.

Late April-August. Feeling unwell, he
went to Okulovka village in Novgorod
province; Mrs. Turchaninova visited him
there. In Okulovka the artist created pic-
tures such as “Twilight. Moon” (Russian
Museum), “Twilight. Stacks of Hay”,
“Sulky Day”, “Summer Evening” (all at
the Tretyakov Gallery) and numerous
studies for his monumental piece “Lake”.
He spent the New Year holidays with

Anton Chekhov in Yalta, where he
sketched a piece “Twilight. Stacks of
Hay”, later embedded into a mantelpiece
in the writer’s study. The prevailing
unusually warm weather inspired the artist
to produce several pieces featuring views
of an early spring in the Crimea.

The sculptor Paolo Trubetskoi accom-
plished a small bronze statue of Levitan,
with an inscription “A bon ami Levitan.
Moscou. 1899, gave it to him as a present.

1900

Worked at his painting “Lake” (Russian
Museum)

In February Levitan went to St. Petersburg
to attend the opening of the 28th “Pered-
vizhniki” exhibition featuring, alongside
his pieces, works of his students (Sapunov
and Petrovichev) — the subjects of his
heartfelt concern. Over the course of the
year he participated in a Russian artists’
show in Riga and in the Russian art sec-
tion at the World Fair (Exposition Uni-
verselle) in Paris.

In March he stayed at the artist Nikolai
Meshcherin’s estate at Dugino, Podolsky
county near Moscow, where he made
sketches, including the famous “Early in
March” (private collection).

In May Levitan went to visit his students,
who lived in a country lodge rented for
them and painted in the open air in Khim-
ki, a Moscow suburb. Catching a cold,
Levitan returned to Moscow. Mrs. Tur-
chaninova took care of the seriously ill
artist.

On July 22 (O.S. August 4) Levitan died.
He was buried in the Jewish Dorogo-
milovskoe cemetery.

In 1941, his remains were carried over to
the Novodevichy cemetery and re-
interred near Anton Chekhov’s grave.
Levitan left after his death about 40 unfin-
ished paintings and 300 sketches. The
monumental painting “Lake” (Russian
Museum), on which Levitan worked in
1899-1900, remained unfinished. The
artist’s last piece was “Hay-making”
(Tretyakov Gallery).
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(Bce — I'TT’) u MHOTOUYMCIICHHBIE TTOATO-
TOBUTEJIbHBIE 3TIONIbI K MOHYMEHTATbHO-
My MoJ0THY «O3epo».

Ha HoBoromHue npa3aHuKM enet K Yexo-
By B fnaty, rne numet ation «CyMepKu.
Crora», BMOHTUPOBAHHbI B KAMUH B Ka-
OMHETe mucaresisi, a TaK:Ke HECKOJIbKO pa-
00T Ha TeMy paHHEil KPBIMCKOW BECHBI
(B TO BpeMs B SliTe cTosiia HeOObIYaitHO
Teruias 1oroaa).

Ckynbrrop [1.I1.TpybGenkoit mcronaHser
OpOH30BYIO CTaTy3TKy JIeBUTaHa ¢ mapcT-
BeHHoI Hamnuchbio “Paul Troubetzkoy a
bon ami Levitan Moscou 1899” (I'TL;
BapuaHT B rurice — [PM).

1900

Pa6otaet Han mootHOM «O3epo» (I'PM).
B despane ener B Cankr-IleTepOypr Ha
otkpbiTe XXVIII BoictaBku TITXB, rme
Hapsily ¢ ero MpOU3BENCHUSIMU IKCIO-
HUpYyloTcs paboTsl yueHukoB — H.H.Ca-
nyHoBa u [1.1.TletpoBuueBa, — 3a KOTO-
PBIX OH OCOOEHHO TIEPEKUBAET.
YyacTByeT B BBICTABKE PYCCKUX XyJTOXKHU-
KoB B Pure u B OTaene pycckoro uckyccr-
Ba Ha BcemupHoii BeicTaBke B [Tapuke.
B mapre roctur y xymoxnuka H.B.Me-
meprHa B umeHuu Jlyruno IMomonbeko-
ro yezna MOCKOBCKOI TyOepHUM, TIe
MULLIET STIOMbI.

B mae enet B XMMKU K CBOMM CTYyICHTaM,
KOTOpBIE XXMUBYT U pabOTAIOT Ha TUIEHIpe
Ha CHATOM Uit HuX naue. [TpocTykaercs,
YTO MPOBOLIMPYET TSIKEIO0E OCTOXKHEHUE
0one3Hu cepaua. Bosspaiaercss B Mo-
CKBY, T1ie 3a HUM yxaxxkuBaeT A.H.Typua-
HMHOBA.

22 urons (4 aBrycra) — cMepTh JIeBuTaHa.
IToxopoHeH Ha JIopOroMHIIOBCKOM KJIaji-
ouiie B Mockse.

B macTtepckoii octaBanoch okosio 40 He-
OKOHYeHHBIX KapTuH 1 300 3TIo10B. Mo-
HyMeHTaJbHOe ToJ0THO «O3epo» (I'PM)
TaK M OCTaJoCh He3aBeplleHHbIM. [lo-
cieqHee TPOU3BEICHUE XYIOXHUKA —
«Yoopka cena» (I'TT).

B 1941 rony nepe3axoponeHn Ha HoBoge-
BUYBbEM KJIANOMIIE, PSIOM C MOTUIION
A.I1.Yexoga.

NNJIEBUTAH
Jlemnuii eeuep. 1900
KapTon, macino

49 x 73

I'Tr

Isaac LEVITAN
Summer Evening. 1900
Oil on cardboard

49 x 73 cm

Tretyakov Gallery

NM.JEBUTAH
Ybopka cena. 1900
Kapron, macio
58,5 x 894

I'Tr

Isaac LEVITAN
Hay-making. 1900
Oil on cardboard
58.5 x 89.4 cm
Tretyakov Gallery

MewmopuanbHast TabImuKa

Ha Jlome-MacTepcKoit

W .M .JleBurana

B Bonbiom Tpexcpsaru-
TENIbCKOM TepeyJiKe
CoBpeMeHHast
¢ororpacus

Memorial tablet

on Isaac Levitan’s
house at Bolshoi
Trekhsvyatitelsky lane
Present-day photograph

IMaMsITHUK Ha MOTHIIE
W.N.JleBurana Ha
HoBopepuubem
Knazouiie B Mockse.
CoBpeMeHHast
¢ororpacus

Monument at Levitan’s

grave at the Novodevichy

Cemetery in Moscow
Present-day photograph
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