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JZANGOS ZODIS

Paroda ,,Nuo sutemy iki ausros" — pirmoji queer istorijai ir kultOrai skirta paroda Lietuvoje,
kurioje atsispindi svarbiausi 1993—2013 mety LGBT bendruomenés ir gueer meno jvykiai. Paro-
doje susijungia vizualinés antropologijos ir vaizdy kultdros prieigos. Svarbiausias ekspozicijos
principas —istoriniy dokumenty ir meno kiriniy dialogas. Archyvinés nuotraukos, LGL Zurnaly
numeriai, televizijos reportazai derinami su fotografija, tapyba, objektais, performansais,
videomenu.

Siuolaikinio meno centro skaitykloje eksponuojama archyviné dalis, kurioje atsispindi
Lietuvos queer bendruomenés organizacing, leidybiné, pilietiné veikla. Apatinéje saléje,
»pogrindyje", pristatoma Siuolaikinio meno paroda, atskleidzianti queer pozitrj j king, seksua-
luma, identitety, gyvenima kartu. Akcentuojami ne tik viesi pasiekimai, organizuota veikla ir
aktyvizmas, bet ir privatds gyvenimai, parastinés patirtys. Parodos erdvéje vyks diskusijos,
skaitymai, kirybinés dirbtuvés, ekskursijos.

Kataloge pristatomi ne tik parodoje dalyvaujantys menininkai, bet ir LGBT bendruomenei
svarbiy viesyjy intelektualy — Margaritos Jankauskaités, Artiro Tereskino, Nidos Vasiliauskai-
tés tekstai, apibendrinantys dvideSimties mety politinius, socialinius ir diskursyvius pokycius
viesojoje erdvéje ir queer savivokoje.

Kartu su paroda vyks paraleliniai renginiai: Ausros Volungés fotografijy paroda Marijos
ir Jurgio Slapeliy name-muziejuje (liepos 24 d.—rugpjicio 7 d); Virgilijaus Sontos fotografijy
paroda Modernaus meno centre (liepos 26 d.—rupjucio 16 d.); Poezijos skaitymai su Eileen
Myles, Lambda Award for Lesbian Fiction premijos laimétoja (liepos 24 d., 19 val.) ir Queer
kirybos skaitymai (liepos 30 d., 19 val.) SMC skaitykloje.

»Nuo sutemy iki ausros. 20 LGBT laisvés mety Lietuvoje" yra Baltic Pride 2013 kultGrinés
programos dalis. Nuosirdziai dékoju visiems, paskatinusiems rengti Sig parodg ir prisidéju-
siems darbais bei kritinémis pastabomis. Kiekvieno/s indélis nejkainojamas. Kvieciu visus ne
tik zioreéti ir skaityti, bet ir pildyti LGBT laisvés laiko juosta. Tikiu, kad po dvideSimties mety ji
bus dar turtingesne.

Laima Kreivyté
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FOREWORD

“From Dusk Till Dawn” is the first exhibition on queer history and culture in Lithuania, ref-
lecting the most significant events in the LGBT community and queer art in 1993—2013. The
exhibition makes an interlink between visual antropology and image culture approaches. The
key principle of the exposition is a dialogue between historical documents and works of art.
Archival photographs, issues of LGL magazines and TV reports are combined with art photo-
graphy, paintings, objects, performances and video art.

The reading room of the Contemporary Art Centre hosts an exposition of the archival part
that reflects the organizational, publishing and civic activities of Lithuania’s queer community.
The ground hall, “the underground”, presents an exhibition of contemporary art, revealing
queer attitudes to the body, sexuality, identity, and living together. The exhibition emphasizes
not only the public achievements, organized activities and activism, but also private lives and
marginal experiences. The exhibition space will be open for discussions, readings, creative
workshops and guided tours.

The catalogue presents not only the artists participating in the exhibition, but also texts
by public intellectuals whose work has been significant for LGBT — Margarita Jankauskaite,
Artiras Tereskinas, Nida Vasiliauskaité, summarizing the political, social and discoursive chan-
ges in public space and queer self-perception.

Along with the exhibition, several parallel cultural events will take place: Ausra Volungé’
s exhibition of photographs at the Marija and Jurgis Slapelis House-Museum (from July 24 to
August 7); Virgilijus Sonta’s exhibition of photographs at the Modern Art Centre (from July 26
to August 16); poetry readings with Eileen Myles, winner of Lambda Award for Lesbian Fiction
(July 24, at 7 p.m.) and Queer readings (July 30, at 7 p.m.) at the CAC reading room.

“From Dusk till Dawn. 20 Years of LGBT Freedom in Lithuania” is part of the Baltic Pride
2013 cultural programme. | give my sincere thanks to everyone who has encouraged us to hold
this exhibition and contributed by their works and critical comments. Each and every one of
you has made a priceless input. | invite everyone to look and read, but also to fill in the LGBT
freedom scale. | believe that in twenty years, it will become even more prosperous.

Laima Kreivyté
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DRASA BUTI

Margarita Jankauskaité

Mituose ar pasakose esamas pasaulis paliekamas tam, kad bty atrasti nauji. Sie Zygiai nebd-
na lengvi. Juos gaubia emocinés ir fizinés sutemos, kyla isstkiy ir pavojy, taciau pasiryzusiems
atsiveria naujos galimybés. Sunkumai, kurie neprazudo, sustiprina.

Lietuvos lesbieciy, géjy, biseksualiy ir translyliy asmeny bendruomené 3ig kelione tesia
daugiau nei dvi deSimtis mety. Zvelgiant i$ istorijos perspektyvos — tai mirksnis. Zmogaus
gyvenimo kontekste Sie desimtmeciai reiskia brandg ir naujos kartos atéjima, kuri formavosi
kitokioje, nepriklausomoje Lietuvoje, paveldédama teise j jos kultTros, vertybiy kdrima.

llga laika manyta (Lietuvoje vis dar?), kad savita, nekintanti simboliy, elgesio bddy,
artefakty visuma nuosekliai, risliai ir neproblemiskai formuoja atskiry tauty ar bendruo-
meniy kultdras, kurios gali bti autentiskai reprezentuotos ir iSsaugotos. Taciau kultdra
néra sudaiktintas, visiems kolektyvo nariams bendras, homogeniskas ir statiskas darinys.
Tai — dinamiskas procesas. Jis vyksta jvairiose erdvése, garsy kakofonijoje susiliejant skirtin-
giems balsams, kuriy siGlomos pasaulio interpretacijos gali bGti pripazintos arba neisgirstos.

Niros Yuval Davis teigimu®, kultoros diskursai primena veikiau kovy lauka nei bendra
konsensusa. Normos Siuo pozidriu yra hegemonijos israiska, kai vienos grupés dominavimas
jtvirtinamas slopinant naujy idéjy atsiradimg, taikymg, pasireiskima. Lytiniy tapatumy sklai-
da uzgniauzianti ir kontrolivojanti heteronorma yra puikus tokios hegemonijos pavyzdys,
demonizuojantis bet kokj ,nukrypima" nuo negyvybingos matricos. Taciau centre sutelkta
galia yra maziau akivaizdi socialinése parastése, kurios tampa derlinga dirva patirciy jvairovei,
metanciai iS50kj jos testinumui.

Kultdros raida salygoja dvi, viena kitai priesingos tendencijos — stabilumo siekis ir nuolati-
nis pasipriesinimas, kaita. Testinuma uztikrina socialiné reprodukcija, kurig palaiko kasdienés
ir diskursyvinés praktikos. Kultdriniai modeliai veikia Zmoniy iSgyvenimus — saves, bendruo-
meneés ir pasaulio suvokima, kurj pazenklina atskirties ar jtraukimo patirtys. Tadiau socialiné
reprodukcija iSgyvena ne tik augima. Ji susiduria su nuosmukiu ir kaita. Kultdra plétojasi
socialiniame kontekste, kuris negali bati atsietas nuo laiko. Ir net tuomet, kai dominuojantis
diskursas siekia jtikinti, kad formuojama kultGros samprata atspindi bendrus interesus ir
aukstus moralés principus, pakrastinés grupés nuolat meta i830kj ir vercia tuo abejoti. Todél
teisé j kalbéjima ir jo sgsajy su visuomenés kultira vertés pripazinimas tampa ypac arsios
kovos objektu.

Kultora yra turtingas, vidiniy priestaravimy kupinas isteklius, kuriuo skirtingi sociali-
niai veikéjai naudojamasi pasirinktinai, atsizvelgdami j galios santykiy ir politiniy diskursy
konteksta. Lytis, klase, priklausymas skirtingoms socialinéms grupéms, lytiné orientacija ir
tapatumas, gyvenimo ciklo tarpsnis, (ne)galia ar viskas kartu lemia, kokie ir kiek bus prieinami

*Yuval Davis, Nira, Gender & Nation, SAGE Publication, 2000.
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COURAGETO BE

Margarita Jankauskaité

In myths and folktales, one departs from this world in order to discover new ones. These journe-
ys are never easy. They are enveloped by emotional and physical dusk, jeopardized by challen-
ges and dangers, but those who dare see new possibilities opening up before them. Hardships
that do not kill make one stronger.

The Lithuanian gay, bisexual and transgender community has been on this journey for
more than two decades. This is but an instant from the historical perspective. In the context
of a human life this time means maturation and the arrival of a new generation of people who
have been coming of age in a different, independent Lithuania, inheriting the right to shaping
its culture and values.

It has long been thought (and perhaps still is in Lithuania) that a distinctive, unchanging
set of symbols, behavioral patterns and artifacts coherently and unproblematically forms the
cultures of individual nations or communities, which can be represented and preserved in their
authentic state. Yet culture is not a tangible, homogenous and static structure that is common
for all members of a group. It is a dynamic process. It takes place in different spaces, through
different voices that merge in a cacophony of sounds and propose interpretations of the world
that may be recognized or ignored.

According to Nira Yuval-Davis?, cultural discourses resemble a battlefield rather than con-
sensus. From this point of view, norms are an expression of hegemony, when one group’s
domination is ensured by suppressing the emergence, implementation and manifestation of
new ideas. The heteronorm that inhibits and controls the dissemination of gender identities is
a perfect example of such hegemony, demonizing any kind of deviation from the lifeless matrix.
Yet the power concentrated in the center is less obvious in the social margins, which become a
fertile ground for a diversity of experiences that challenges the continuity of power itself.

Cultural development is determined by two mutually opposite tendencies — the pursuit of
stability and constant resistance, change. Continuity is ensured by social reproduction, which
rests on everyday and discursive practices. Cultural models influence human experiences — the
perception of oneself, the community and the world, which is marked by experiences of exclu-
sion or inclusion. Yet social reproduction does not go through growth only. It also encounters
recession and change. Culture evolves in the social context, which cannot be separated from
time. Even when the dominant discourse seeks to convince that the concept of culture that is
currently being developed reflects the common interest and high moral principles, marginal
groups constantly challenge and question it. Therefore, the right to a voice and the recognition
of the value of its links with public culture becomes the object of an extremely fierce struggle.

Culture is a rich resource full of internal contradictions, which different social agents use
selectively, depending on the context of power relations and political discourses. Gender, class,

*Yuval Davis, Nira (2000) Gender & Nation. SAGE Publication.
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rezervai, lemiantys diskursyvinés kovos rezultatus — kas jgys teise j zodj (zenkl3), tai yra, gali-

mybe apibrézti ir jtvirtinti visuomenés vertybes, prioritetus ir formuoti socialinj krastovaizd.

Zodis turi galig kurti tapatumus. Jie néra ,daiktai*, kuriuos galima konkretiai, iki galo
apibrézti. Kaip ir kultdra, tapatumai atsiskleidzia kaip per laikg kintantis vyksmas, raginantis
klaustine ,kas yra kas?", bet ieskoti atsakymo j klausima ,ka asmuo daro, siekdama(s) sukurti
savajj AS?" Tapatumai kuriami net ir nesuvokus, kiek j tai jsitraukes asmeniskai esi tu pats.
Daug lemia kalba (placigja prasme), jgalinanti mastyti, iSreiksti, suteikti prasme pasaulivi ir
imtis Sig prasme atliepianciy veiksmy. Svarbu jvardyti net tik tai, kad esame, bet ir tai, kaip
suprantame savo buvima, kad to uz mus nepadaryty kiti, kabindami etiketes ir aitrindami
liguistas fantazijas arba jkalindami tylos (ignoravimo) nebutyje.

Tyla daznai poetizuojama kaip susikaupimo, pasinérimo j save metafora. Taciau ji gali tap-
ti ir galingu socialinés izoliacijos ar nuzmoginimo jrankiu. Prie$ desimt mety j mane kreipési
lyciy studijy jvada isklausiusi studenté, norédama suzinoti, ar lesbietés néra tik akademinis
konstruktas, ar jos realiai egzistuoja? Sis pokalbis priblodké, bet padéjo suvokti, ka reiskia
posakis ,jeigu taves néra diskurse, taves néra i$ viso" ir kaip juo apibréZztas socialinés tvarkos
principas veikia Zzmoniy patirtis. Kultdrinés hegemonijos nusavinti vieso kalbéjimo istekliai yra
veiksminga jkalinimo strategija, atimanti viltj bti visaverte(-¢iu), bet paliekanti vaiduoklisko
funkcionavimo galimybe.

Uzantspauduotos lOpos yra subordinacijos, pazeminimo, pavergimo simbolis. Tokiam uz-
raktui sulauzyti reikia ir pasiryzimo, ir pastangy. Pokydiai nejvyksta savaime. Kad uzsimegzty
tylg nutraukiantis dialogas, reikia drasos ir kalbandiai, ir (jsi)klausanciai pusei. Drasa taip pat
yra procesas, kurj paskatina troskimas — aistra gyventi, o ne egzistuoti.

Renkant pasakojimus 2007 metais publikuotai knygai? drasg reikéjo sukaupti vien tam,
kad privacios patirtys bty patikétos ,svetimy" klausytojy (skaitytojy) ratui. Jos buvo publi-
kuotos anonimiskai, neskelbiant pasnekoviy vardy. Baimintasi socialiniy sankcijy uz tylos im-
peratyvo nepaisyma. Sutemos, gaubusios bendruomeneg, verté jsitempti pajutus iSviesinimo
pavojy. Siandien reikalaujama viedy, simbolikai prasmingy erdviy, keliami vienaly¢iy pory
teisés j Seima klausimai, kvestionuojama binariné ly¢iy tvarka. Tai — jspddingas diskursyvinis
suolis, lydimas jtemptos balsy kakofonijos ir jg jprasminandciy veiksmy, kurie atspindi sude-
tinga vertybinj virsma.

Modernizacija néra vien ekonominé sgvoka. Ji skatina sudétingus pasaulézitros pokycius,
j autoritarizma, siekis demonstruoti nacionalistinius sentimentus ir drausti abortus susiduria
su pasaulietiniy ir racionaliy vertybiy kritika. Ekonominiam, fiziniam saugumui pirmenybe tei-
kiancias ir prisitaikyma laiduojancias socialines normas ima stelbti saviraiskos vertybés, kuriy
pagrinda sudaro démesys dalyvavimui, sprendimy priémimui, gamtos apsaugai, lyciy lygybei.

? Pajuments, Marion and Hearn, Jeff ,Post-Soviet Fathers ,At Home" and ,Away from Home",
,Old Europe™: Facing the Challenge through Masculine Identity Talk", Studies of Transition States and
Societies, Vo. | 4/ Issue 1., p. 31—47.

3 Drgsa— kalbéti, aistra— gyventi, sud. Margarita Jankauskaité, Lygiy galimybiy plétros centras, 2007.

«8» NUOSUTEMUY LIGI AUSROS




belonging to different social groups, sexual orientation and identity, stage of the life cycle, (dis)
ability, or all of these together determine which resources and to what extent will be available
to us in the discursive struggle — who will gain the right to the word (sign), i.e. the possibility to
define and entrench the society’s values and priorities and to shape the social landscape.

Words have the power to create identities. These are not “things” that can be defined spe-
cifically and comprehensively. Just like culture, identities manifest themselves as a time-based
development, which calls for looking for the answer to the question “what does one do in order
to create one’s own self?”?, rather than asking “who is who?”. Identities emerge even if one
does not realize one’s involvement. Language (in the broad sense), which enables one to think,
express, give meaning to the world and engage in actions reflecting this meaning, plays a big
role. It is important to say not just that we exist, but also how we understand our existence, so
that others don't do it for us, labeling us and entertaining sick fantasies or imprisoning us in the
non-existence of silence (ignorance).

Silence is often poeticized as a metaphor of concentration and introspection. Howe-
ver, it can also become a powerful instrument of social isolation or dehumanization. Ten ye-
ars ago a student who had completed the intro to gender studies course approached me,
asking whether lesbians were merely an academic construct or did actually exist in reality.
This conversation astonished me, but also helped me understand the meaning of the saying
“if you're not in the discourse, you don't exist at all”, and how the social order principle it
put into words influenced human experiences. The usurpation of public speaking resour-
ces by means of cultural hegemony is an effective imprisonment strategy that takes away
the hope of being a valued human being, but leaves a possibility of ghostly functioning.

Sealed lips are a symbol of subordination, humiliation and enslavement. Breaking such a
lock requires both determination and efforts. Change does not happen by itself. To start a dialo-
gue that would end the silence, both the speaking and the listening side need courage. Courage,
too, is a process that is stimulated by a desire to live rather than merely exist.

When | was collecting the stories for the 2007 book Courage to Speak, Passion to Live3, | had
to gather courage just to entrust private experiences to a circle of “outside” listeners (readers).
They were published anonymously, without disclosing the names of the women interviewed.
We were afraid of social sanctions for violating the silence imperative. The dusk that enwrapped
the community caused tension when the risk of disclosure was sensed. Today, the community
makes demands for public, symbolically significant spaces, addresses the issue of same-sex
couples’ right to marriage, and questions the binary gender order. It is an impressive discursive
leap, accompanied by a tense cacophony of voices and actions that strive to give the latter
meaning, which reflect a complex transformation of values.

Modernization is not merely an economical term. It triggers complex worldview changes
that challenge the old order. The influence of religion, propensity for authoritarianism, and the

2 Pajuments, Marion and Hearn, Jeff “Post-Soviet Fathers ‘At Home’ and ‘Away from Home' in
*Old Europe’: Facing the Challenge through Masculine Identity Talk” in Studies of Transition States and
Societies, Vo. | 4/ Issue 1., p. 31—47.

3 Drgsa—kalbéti, aistra—gyventi(2007), ed. Margarita Jankauskaité, Lygiy galimybiy plétros centras.
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Taip formuojamame pasaulyje atviriau priimama visuomenés jvairove, kuriant pasitikéjimu ir
pagarba grindziama kultora, kur ypac didelis démesys skiriamas asmens laisvei, saviraiskai,
pilietiniam aktyvumui - pagrindinéms demokratijos prielaidoms.

Visa tai kol kas — ne apie Lietuva, nors zodis ,demokratija" minimas, tiesa selektyviai, kai
tai patogu interesy grupéms. Demokratijos esmé — Zmoniy (nerdsiuojant) jgalinimas, todél ir
jos kokybe atspindi ne formalus pilietiniy ir politiniy teisiy jtvirtinimas, bet realus Siy principy
igyvendinimas. Veiksminga demokratija yra kur kas aukstesnis standartas nei visuotinés
rinkimy teisés, o koreliacija tarp politiniy institucijy praktikos ir zmoniy vertybiy yra labai
stipri. Kultdrinis paveldas (pavyzdziui, baudziavinis, katalikiskas, komunistinis) daro poveikj
jy hierarchijai. Ta liudija pasaulio ir Europos mastu atliekami vertybiy tyrimai.* Taciau sociali-
né reprodukcija néra amzina. Ji patiria transformacijas, visuomenés parastése vykstantiems
procesams kaskart vis labiau pasislenkant j centrg (ar persikeliant per upe i$ Upés gatvés |
Gedimino prospekta).

Paradoksalu, bet butent Sie, tradiciniy vertybiy sargams siauba keliantys pokyciai for-
muoja prielaidas laimés pojiciui visuomenéje stipréti (jskaitant ir pokyciy bijancia jos dalj).
Tyrimai rodo®, jog nebelikus bitinybés kovoti dél fizinio islikimo, pasirinkimo laisvé daro mus
laimingesnius. Netolerancija reprodukuojancios socialinés normos apriboja Zmoniy galimy-
bes rinktis. Nepakantumas lyciy lygybei, géjams, lesbietéms, uzsienieciams, kity religijy ar
grupiy Zzmonéms stipriai koreliuoja. Todél priimanti socialiné aplinka daro jtaka visy bendruo-
menés nariy savijautai — pakantesnéje visuomenése zmonés yra laimingesni nepriklausomai
nuo asmeninio tolerancijos lygio.

Atrodo, kad didZiausig priesiSkuma patiriantiems Zmonéms (LGBT) Lietuvoje tenka is-
skirting, istoriné misija. Jy drasa kalbéti, aistra gyventi ir dalyvauti visuomenés gyvenime gali
nulemti pastarosios séekme ir gerove (pries akis nejuciomis iskilo laimés Ziburio metafora). Tai
nebus pirmasis atvejis, kai subordinuoty grupiy — motery, juodaodziy, darbininky, géjy ir les-
biediy — pastangomis buvo prapléstas demokratijos suvokimas ir suteiktos gilesnés prasmés
Zmogaus teisiy sampratai. Hegemonija turi polinkj nusavinti svetimo darbo vaisius. Taciau
ausros nereikety laukti kaip antgamtinio stebuklo. Sutemas prasklaidantys ,laimés Ziburiai*
duoda puiky efektg, kai sutelkiami draugén. Svarbiausia nepamirsti Mhatmos Gandhi istarty
zodziy: IS pradziy jie ignoruoja jus, paskui is jUsy Saiposi, tada kovoja su jumis ir tuomet jos
laimite". Taigi kovokime, juokimés ir nugalékime!

“#Inglehart, Ronald and Welzel, Christian, ,Development and Democracy: What We Know about
Modernization Today", 2009.

5 Inglehart, Ronald; Foa, Roberto; Peterson,Christopher and Welzel, Christian, ,Development,
Freedom, and Rising Happiness: A Global Perspective (1981-2007)", Perspectives on Psychological
Science, Vo. 3 (4), 2008.
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drive to demonstrate nationalist sentiments and prohibit abortions, which are all characteristic
traits of traditional societies, encounter critique based on secular and rational values. Social

norms that give preference to economical and physical security and ensure conformity start
to give way to values of self-expression, based on attention to participation, decision-making,
environmental protection, and gender equality. The world that evolves in this way is more
open to social diversity in the process of creating a culture based on trust and respect, in which
special attention is paid to personal freedom, self-expression and civic participation —the basic
preconditions of democracy.

All of this does not apply to Lithuania so far, although the word “democracy” is mentioned
here — albeit selectively, when it is useful to interest groups. The essence of democracy is em-
powerment of the people (indiscriminately), therefore its quality is reflected not by the formal
establishment of civil and political rights, but by real implementation of these principles. An
effective democracy is a much higher standard than universal suffrage, while the correlation
between the political institutions’ practices and the people’s values is very strong. Cultural
heritage (e.g. serfdom-related, Catholic, Communist) influences their hierarchy. Global and
pan-European value studies demonstrate this*. However, social reproduction is not eternal. It
undergoes transformations as the processes taking place in the margins of society gradually
shift towards the center (or cross the river from Sporto street to Gediminas Avenue).

Paradoxically, precisely these changes that scare the custodians of traditional values create
the preconditions for the feeling of happiness in society to grow stronger (affecting the part of
it that is averse to changes as well). Studies show5 that when the necessity to fight for survival
goes away, the freedom of choice makes us happier. Social norms that reproduce intolerance
limit people’s choice. Intolerance to gender equality, gays, lesbians, foreigners, people of other
creeds or groups is strongly correlated. Therefore the host social environment makes an impact
on the well-being of all of the community’s members — in a more tolerant society people are
happier, regardless of personal level of tolerance.

It seems that people who experience the greatest hostility in Lithuania (LGBT) have an
exceptional historical mission. Their courage to speak and passion to live and participate in
society’s life can determine the success and welfare of the latter (the metaphor of the beacon of
happiness has suddenly crossed my mind). It won't be the first time when the efforts of subor-
dinated groups —women, blacks, workers, gays and lesbians — have led to the expansion of the
concepts of democracy and human rights. Hegemony tends to appropriate the fruits of others’
labor. But it is not necessary to wait for the dawn as a supernatural wonder. The “beacons of
happiness” that disperse the dusk produce a wonderful effect when they are brought together.
The mostimportant thing is to remember Mahatma Gandhi’s words: “First they ignore you, then
they laugh at you, then they fight you, then you win.” So let us fight, laugh and win!

“Inglehart, Ronald and Welzel, Christian (2009) “Development and Democracy:
What We Know about Modernization Today”.

5 Inglehart, Ronald; Foa, Roberto; Peterson,Christopher and Welzel, Christian (2008) “Develo-
pment, Freedom, and Rising Happiness: A Global Perspective (1981-2007)" in Perspectives on Psycho-
logical Science, Volume 3 (4).
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JAUSTIS NEPATOGIAI, JAUSTIS QUEER*

Artoras Tereskinas

Neturéti gyvenimo?

Nuo grjzimo i$ Helsinkio prabégo jau trys savaités —trys létos apatiSkos savaités tarp Siuksliy
atnaujintame bute — nauja virtuvé, naujos spintos nuo grindy iki luby, pagaliau — naujas
tualetas. Bet tvarkytis nekyla ranka, norisi tik sédéti ant naujy foteliy ir klausytis banalios
muzikos — ar girdéjai, ka Siandien |Gpomis iSdarinéjo Rihanna? O ka tau rékeé prikimusiu bal-
su Lady Gaga? Taip, ir dar — kg deklamavo britas Sabre Maverickas? Gimes vienoks, kitoks
netapsi? O atgimti galési kuo nori, kad ir paciu nekendiamiausiu gyviu — gyvate. Gaila, kad
negali i$ naujo gimti laimingu loterijos bilietu skurdziaus rankose. Arba netikétu sentimen-
taliu laiSku i$ buvusios meilés, kurios vis negali uzmirsti.

Sédéjimas ant fotelio tapo kasdieniu jprociu. Kompiuteris ant keliy, purvinos kojos ant
stiklinio staliuko, akys jbestos j ekrang, o pirStai nervingai maigo klavisus. Lauki minciy,
bet uZsisédéjus facebooke, jos nesirodo. Slepiasi. Todél tenka pasitenkinti Zaismingomis
impresijomis ir pastebéjimais: senas tualetas tebestovi mano koridoriuje sveikindamas
jeinanciuosius tarsi koks meno kirinys (newly found object with the lost meaning), Salia jo
sena tabureté, ant kurios — krdva iSmestiny riby. Odinés tarybinius laikus menancios striu-
kés ir juodos putlios slidininko kelnés. Vilniaus baty taisykloje sugadinti batai ir sena Mexx
rankiné. Du maisai lietuvisSky romany ir Europos Sajungos direktyvy. Netrukus juos paliksiu
prie Siuksliy konteinerio kars¢iu dvokianc¢iame kieme.

Kartais pagalvoju, kad mano gyvenimas kartoja queer teoretiky mintis. Brité Sara
Ahmed kartu su kitais mokslininkais troksta, kad jy gyvenimai nesekty heteronormatyvios
kultdros scenarijais?, taciau kad netapty ir, Judith Halberstam3 terminais, ,homonormaty-
viais" gyvenimais. Tokius gyvenimus gyvenantieji, pasak Ahmed, nesiekia patogumo; jie
nepatogus visais normatyvios kultGros aspektais tuo, kaip gyvena. Idealiu atveju jie neturi
seimy, neveda, nesiporuoja, negimdo ir neaugina vaiky, neprisijungia prie savanoriskos kai-
mynysciy sargybos, nesimeldzia uz tauta kilus karui. Kitaip jie remty idealus, kurie pavercia
queer gyvenimus nepavykusiais ir nepakenciamais.

VisiSkai suprantama, kad esminiy heteronormatyvumui atgaminti elgesio idealy siekj

* Queer - terminas, apibudinantis ne tik tuos, kurie jgyvendina nenormatyvinj seksualumga, bet
ir tuos, kurie prieSinasi visoms galios hierarchijoms ir priespaudos formoms. Tai reiksty, kad kalbant
apie queer, turima omeny ne tik idéjy apie seksualuma rinkinys, bet ir platus kity problemy, tokiy kaip
pakenciamas gyvenimas, vartojimas, globa, bendruomeninis sambavis ir pan., arealas. Queer kultora
priesinasi tiek kultdros heteronormatyvumui, tiek homonormatyvumui.

2 Ahmed, Sara, The Cultural Politics of Emotion, Edinburgh, Edinburgh University Press, 2004, 149.

3 Halberstam, Judith, ,What's that Smell? Queer Temporalities and Subcultural Lives", International
Journal of Cultural Studies 6 (3): 313—333, 2003.
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QUEER* DISCOMFORT

Artoras Tereskinas

To have no life?

Three weeks have passed since | came back from Helsinki - three slow torpid weeks amidst
rubbish in a renovated flat — new kitchen, new wardrobes from the floor to the ceiling,
and a new water closet to top all that. But | don’t have the energy to clean up, all | want
is to sit in the new armchairs and listen to banal music — did you hear what Rihanna was
doing with her lips today? And what Lady Gaga was screaming to you in her hoarse voice?
Oh, and what the Brit Sabre Maverick was rapping? Can't become different if you were
born this way? But you will be able to be reborn as who- or whatever you like, even as the
most hated creature — a snake. It's a pity you cant be born again as a lucky lottery ticket in
the hands of a beggar. Or an unexpected letter from an old love you still cannot get over.

Sitting in the armchair became a daily habit. Computer on my lap, dirty feet on a glass
table, eyes stuck to the screen, while the fingers nervously press the keys. I'm waiting for
thoughts to come, but they don’t show up when you spend too much time on Facebook.
They hide. Therefore | have to be content with playful impressions and observations: the
old water closet is still in the corridor, greeting visitors like some work of art (newly found
object with lost meaning), beside it stands an old tabouret with a heap of clothes to be
thrown away on top of it. Leather jackets that date back to the Soviet times and black
puffy ski pants. Shoes ruined in a shoe repair shop in Vilnius and an old Mexx handbag. Two
bags of Lithuanian novels and directives of the European Union. Soon I'll leave them by the
dumpster in the yard stinking of heat.

Sometimes it occurs to me that my life mirrors the ideas of queer theorists. The British
author Sara Ahmed, together with other scholars, wants to live her life away from hetero-
normative culture scenarios?, but also seeks to prevent it from becoming a “homonorma-
tive” life, to use Judith Halberstam'’s term3. According to Ahmed, those who live such lives
do not seek comfort; on the opposite, they uphold discomfort in regard to all aspects of
normative culture by the way they live. Ideally, they have no families, don’t marry, don't
mate, don't give birth to and don't raise children, don’t join neighborhood watch groups,

* Queer is a term that describes not only individuals who practice non-normative sexuality, but
also those who oppose all power hierarchies and forms of oppression. This means that by invoking the
term one refers not just to a set of ideas about sexuality, but also to a wide range of other problems,
such as bearable life, consumption, care, communal coexistence and so on. Queer culture opposes
both cultural heteronormativity and homonormativity.

2 Ahmed, Sara (2004). The Cultural Politics of Emotion. Edinburgh, Edinburgh University Press, 149.

3 Halberstam, Judith (2003) “"What's that Smell? Queer Temporalities and Subcultural Lives”.
International Journal of Cultural Studies 6 (3): 313-333.
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galima laikyti asimiliacijos forma*. Ziorédamas j save suvokiu — asimiliuotis, kad ir kaip
noréciau, jau nebepavyks. Atsitiktinai pasirinktas gyvenimas pamazu tapo vis keistesnis,
nenuspéjamas, nesuplanuotas, isblaskytas ir iSbarstytas. Kaip ir as pats.

Siandien, pirmaja vasaros dieng, vél sédédamas patogiame odiniame fotelyje su kom-
piuteriu ant keliy, méginu paaiskinti sau, kodél nuolat laikau savo ir kity gyvenimus nepras-
mingais, kodél nuolat ironizuoju nepasisekimg ir nesékme kaip ryskiausius nepatogaus
nenorminio gyvenimo zenklus. Gal dél to, kad Sioje Salyje apskritai sunku turéti gyvenima,
kuris boty laikomas gyvenimu ir kurio nesuvarzyty i$ anksto pateiktos konvencijos ir nor-
mos? Gali biti, kad nemazai daliai Zmoniy, kaip ir man, vis sunkiau ,turéti gyvenima", kurio
neriboty ir ,nesmerkty" itin siauros normatyvumo formos. Kartais atrodo, kad neturi gyve-
nimo, jo negyveni, nes jis yra neteisétas, netikras ir nepateisintas. Kartais jautiesi, kad isvis
niekad neturéjai gyvenimo, kuris tau bty reikSmingas. Visa tavo biografija — nepanaudoty
gesty, neistarty fraziy, poelgiy, kuriems nepasiryzai, nuolatiniy pertrdkiy, pertrauky ir atok-
vépiy sankaupa. Ar pridéje tavo gyvenima prie jo, jos, jy gyvenimy, galétume sakyti, kad
kada nors turéjai gyvenima?

Biti hiper- ar hipo- queer?

Nepatogumas susijes ne tik su gyvenimais, bet ir su tapatybémis. ,Ar as pakankamai
queer?" —klausia saves Sara Ahmed. Gal esu pernelyg (hiper) ar per mazai (hipo) queer? A,
kaip ir Ahmed, daznai jauciuosi nepakankamai queer arba tas, kuris nepriklauso ,teisingo"
tipo queer asmeniui. Jauciu diskomfortg net ir susisiedamas su sgvokomis, kurios atrodo
jprastos ir suprantamos. Tai neturéty stebinti, nes ,galime jaustis nepatogiai dél kategorijy,
su kuriomis esame susigyvene, net ir dél kategorijy, kurios formuojamos atsisakant vieso
patogumo"s. Tai reiskia, kad nepatogumas - tai ja ir mane persmelkiantis jausmas, tapes
neatskiriama kiniskos elgsenos dalimi. / love you, Mr. Discomfort.

Tadiau Sis nepatogumas, nesugebéjimas sutapti su queer ar kitomis savokomis bei ta-
patybémis ar prie jy pritapti nebdtinai tik varzo ir kankina. Jis gali padéti skirtingai iSgyventi
visuotines normas (pvz. norma ,vyras kaip mdras" paversk norma ,j vyra jm0ryta moteris"
arba ,murininkas vyras"). Man pasiseka tik tiek, kiek patiriu gyvenimo, aklai nesekancio
Siomis normomis, galimybiy. Eidamas Vilniaus senamiesciu (ne tuo geruoju, bet tuo nepa-
doriu—Sody, Géliy, Pylimo gatvémis, kurios liaudiskai vadinamos , kurvy trikampiu®) jauciu,
kad nepatogumo jausmas — kdrybingas, gaminantis ir atgaminantis praeities judesius ir
susidOrimus, zvilgsnius ir susilietimus. Tai produktyvus nepatogumas: siandien nusispjau-
nu j Svary Vilniy, pamirstu taisykles, kurias man pateikia sutvarkytas, stebimas, valdomas
miestas. Labas, Sveta, Siandien tu atrodai puikiai — sakau Sios kaimynystés pazjstamai.
Hello Ms. Discomfort!

You can create your own destiny, —laiske man ra3o vienas suomis. Ar tikrai? Sios amZinos

4 Ahmed 2004, 149.

5 Ahmed 2004, 151.
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don't pray for the nation during war. Because otherwise they would be supporting the exact
ideals that make queer lives failed and intolerable.

It is obvious that the pursuit of behavioral ideals fundamental to the reproduction
of heteronormativity can be understood as a form of assimilation. Looking at myself, |
realize that | would be unable to assimilate even if | wanted to. A randomly chosen life has
gradually become increasingly weird, unpredictable, unplanned, scattered and disjointed.
Just as | myself have.

Today, on the first day of summer, sitting in a comfy leather armchair with a computer
on my lap again, | am trying to figure out why | constantly think of my own and others' lives
as meaningless, why | am always ironic about failure as the most prominent sign of an un-
comfortable unconventional life. Maybe because it is difficult to have a life in this country
that would be recognized as a life and would at the same time be free from imposed norms
and conventions in general? It may be that for many people like myself it is increasingly dif-
ficult to “have a life” that would not be constrained and “condemned” by extremely narrow
forms of normativity. Sometimes it seems that you don’t have a life, that you're not living
it, because it is illegitimate, false and unjustified. Sometimes you feel as if you never had a
life that would be meaningful to you in the first place. Your whole biography is a collection
of unused gestures, unsaid phrases, actions you never dared to take, constant interruptions,
breaks and pauses. If we add up your life to his, her, their lives, will we be able to say that
you ever had a life?

To be hyper- or hypo-queer?

Discomfort is related not only to lives but also to identities. Am | queer enough? — Sara
Ahmed asks herself. Am | perhaps overly (hyper) or insufficiently (hypo) queer? Like Ahmed,
| often feel not queer enough or feel like a person who does not belong to the “right”
type of queer. | experience discomfort even when | associate myself with notions that
seem common and understandable. This should not be surprising, because “[w]e can
feel uncomfortable in the categories we inhabit, even categories that are shaped by their
refusal of public comfort”s. This means that discomfort is a feeling that pervades me and
her, that has become an inseparable part of bodily behavior. | love you, Mr. Discomfort.

Yet this discomfort, this inability to match or comply with queer or other notions and
identities is not necessarily restrictive or excruciating. It can help experience the generally
accepted norms in a different way (for instance, try to turn the norm “a man like a brick
wall” into “a woman bricked into a man” or “a male bricklayer”). | succeed only inasmuch
as | experience the possibilities of life that does not blindly adhere to these norms. When |
walk through the Old Town of Vilnius (not the good one, but rather the obscene part—Sody,
Géliy and Pylimo streets, which are colloquially called “the whores’ triangle”), | feel that the

4 Ahmed (2004), 149.
5 Ahmed (2004), 151.
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sentencijos, keliaujancios i$ vieno Simtmecio j kitg, — naivios, dazniausiai sukurtos kokio nors
pasiturin¢io Vakary mastytojo, Svietéjo ar debaty dalyvio. Tikrai ne Maironio, Kudirkos ar
Janonio. Jos turéty jkvépti nuo iSnaudojimo pavargusj zmogy, kuris po darbo ilgai darda
senu ir dvokianciu autobusu namo. Taip, a$ pats galiu sukurti savo paties likimg, tik duokite
man truput; laisvo laiko ir ilgesnes atostogas. Viena yra kurti savo likima, kita — neturéti jo,
tredia, kai likimas — tik neseniai pirkty baty dézé, kurioje telpa visos tavo santaupos.

Meilés objektas mano kdno isterijoje?

Prisimenu daug, bet kaip perduoti emocijas, kurios buvo jsigérusios j mane? Kaip apibddinti
jas? Kokie zodziai tinkamiausi emocijai, kuri tampa kultdrinémis reikSmeémis ir socialiniais
santykiais, skatinanciais mane ne tik prisiminti, bet ir veikti. llgétis ir viltis. Susieti savo
prarastos meilés (o gal tik aistros?) objekta su nusivylimu, desperacija, malonumu, ener-
gija, atsitiktinumu. Visa, ka jauciu dabar, priklauso nuo mano santykio su prarastu meilés
objektu.

Izraeliosociologé Eva lllouz aiskina meilés gebéjimg mane mobilizuoti pasitelkdama pran-
c0zo Pierre'o Bourdieu paradigma, kurioje myléti kita reiskia atpazinti (ir dél to myléti) savo
paties praeitj ir savo socialine lemtj, kuri jsispaudusi j kiekvieno is mdsy kdna. Jsimyléje atpa-
Zjstame kita savyje, pamatome kito kiine savo socialing praeitj ir tai, ko visg laika siekéme®.

Tarsi kartotum lotyny kalbos linksniavima pries pamoka TelSiy vidurinéje mokykloje:
pajute fizinj potraukj kitam asmeniui, mes ,uzvedame" socialinio artumo ir panasumo at-
pazinimo mechanizma. Tavo kdnas jaudina mane, nes jame atpazjstu socialinj save. Kinas—
geriausias ir tikriausiai vienintelis bodas pazinti kitg Zmogy ir jausti jam potraukj’. Todél
kliedintieji apie dvasinguma ir siely giminyste, nusiraminkite. JUsy ZodZiai — kaip gonoréja,
kuria persirgo kas trecias Vilniaus ,kurvy trikampio" gyventojas.

Pirma sykj pamaciau jj pro sporto salés langa. Pirmas zvilgsnis — visu konu. Uz lango
stovi mano draugas Vytautas — su juo — ir zidri | mane. Vytautas ranka rodo mane, tuomet
darantj pratimus nugarai. Traukiu ilga lyng krdtinés link. Jis Siek tiek prisimerkia, mirkcioja.
Nesioja mazus akinius plonais rémeliais. Jo akys panasios j aktoriaus Jake'o Gyllenhaalio.
Jis ziUri j mane. AS j jj. Jis j mane. Socialinio artumo atpazinimas. Prisipazinimo akimirka.
Tereikéjo tik jos. Vytautas pamojuoja, ir jie nueina.

Paskutine 2012 mety dieng autobusu vaziuoju j Palanga. Rasau, nors ima miegas. Mégi-
nu uzsnisti, bet nesiseka. Zidriu pro langa. Liko dar dvi valandos. Prarasti meilés objektai —
tarsi begaliné trauka atgal. Kaip ta Irvingo Berlino daina mano iPhone: ,K3a as darysiu, kai
tu toli, o as liddnas? Ka as$ darysiu, kai galvosiu apie tuos, kurie tave bucivoja? Kg darysiu
tik su tavo nuotrauka, kuriai galiu iSpasakoti savo vargus? Kai as vienas ir vienisas, apniktas
svajoniy apie tave, kurios jau nebeissipildys, ka a$ darysiu?"® Taip, mano romantiski akiniai

81llouz, Eva, Cold Intimacies: The Making of Emotional Capitalism, Cambridge, Polity Press, 2007, 103.
7Ten pat, 100.

8 Irving Berlin, ,What'll do?": http://www.youtube.com/watch?v=rgOzTUWgImA.
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feeling of discomfort is creative; it produces and reproduces past movements and encoun-
ters, glances and touches. It is a productive discomfort: today | don’t give a damn about the
cleanVilnius and forget the rules that the orderly, monitored and controlled city imposes on
me. Hello Sveta, you look great today! — | say to a woman | know from this neighborhood.
Hello Ms. Discomfort!

You can create your own destiny, — one Finnish guy wrote in his letter to me. Can you
really? These eternal maxims, recurring from one century to another, naive and usually
created by some affluent Western thinker, educator or debate participant. Definitely not
by Maironis, Kudirka or Janonis®. They are supposed to provide inspiration to an individual
who has grown tired of exploitation, who takes an old and stinky bus home after work. Yes,
I can create my own destiny, just give me a little free time and more holidays. One thing is
to create one’s destiny, another is to have none at all, and still other —when destiny is a box
with a pair of shoes that is worth all of your savings.

Love object in my body’s hysteria?

| remember a lot, but how do | communicate the emotions that | had absorbed? How do |
describe them? What words are most appropriate for an emotion that turns into cultural
meanings and social relations that prompt me to act as well as to remember. To yearn and
hope.To associate the object of my lost love (or merely passion?) with disappointment, des-
peration, pleasure, energy, coincidence. Everything | feel now depends on my relationship
with my lost love object.

Israeli sociologist Eva Illouz explains love’s capacity to mobilize me by employing the
French theorist Pierre Bourdieu's paradigm, in which to love the other means to recognize
(and thus love) one’s own past and social destiny, which is branded on everyone’s body.
When we fall in love, we recognize the other in ourselves, and see in the other’s body our
own social past and the things we have always been seeking’.

To reiterate (this resembles rehearsing Latin declension before class in TelSiai secondary
school): when we feel physically attracted to another person, we launch the mechanism of
social proximity and similarity. Your body turns me on because | recognize my social self in
it. The body is the best and perhaps the only way to get to know the other person and feel
attraction to the latter®. Therefore, calm down all of your rambling about spirituality and
kindred souls. Your words are like gonorrhea that every third resident of Vilnius's “whores’
triangle” has contracted at least once.

| first saw him through the window of a gym. The first sight — with my entire body. My
friend Vytautas is standing outside the window with him, looking at me. Vytautas points his
hands at me, while I'm doing back exercises. I'm pulling the long rope towards my chest.

5These are famous 19"-century Lithuanian poets.
71llouz, Eva (2007). Cold Intimacies: The Making of Emotional Capitalism. Cambridge, Polity Press, 103.

8 Ibid, 100.
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Zaliais stiklais jskilo. Berlino ZodZiai sumysta su manaisiais. Nezinau, ka turéciau daryti, nes
nedarau nieko.

Seksas - beribé orgija?

Daug kas atmintyje — rysku lyg raudonais dazais nudazyta. Nubundu nuo raudonos spalvos
ir klausiu saves: galbdt po daugybés seksualiniy nuotykiy man reikia skirtingy seksualumo
praktiky? Pavyzdziui, mano mégtas Michelis Foucault labai doméjosi sadomazochistiniu
(S/M) seksu: jo metu erotizuojama galia, o skausmas padeda pasiekti malonuma. Kartu
Sio tipo seksas apnuogina tai, kad kiekviena seksualiné praktika uzkrésta galios santykiy,
kuriuos jprastos seksualumo formos (pvz. santuokinis seksas) paprasciausiai uzmaskuoja.
Jeigu seksualumas — vienas i$ body, kuriuo Siuolaikinéje visuomenéje atpazjstame save
kaip individus (,as esu natdralas", ,as esu géjus", ,man patinka oralinis seksas"), tada S/M
seksas su visu jam bddingu kiiny, malonumy ir Zinojimy isskaidymu — galimybé pazinti save
skirtingai, patirti skirtingas seksualines praktikas ir jy prisipildyti®.

+Ar nebijai Suny?" — klausia suomis. Ne, pats esu jy turéjes. Sunys mane myli. ,Ar tau
patinku?" —suomis papleksnoja man per kelj. NusiSypsau nesuprasdamas, k3 Sis papleksno-
jimas reiskia. Mazame bute, kurio prieangyje guli du rusvi vilkSuniai, suomis vaiSina mane
kroatisku vynu, kuris i$ pradziy atrodo beskonis, paskui jgauna aitry vysniy prieskonj. Visai
neblogai, nes kazkas nauja ir netikéta. Pasakoja apie buvusig Zzmong ir dukras. Apie tai,
kad kurj laika gyveno Serbijoje, kad buvo serby vaikiny , cukrinis tévelis". Net ir dabar nori
vienam serbui padéti atvaziuoti j Helsinkj studijuoti. Gal pavyks. Jis jau yra buves ¢ia, jam
Cia viskas patinka. Uzsimerkiu, nes akis dirgina suomio butas, apSviestas melsvos porno-
grafinés Sviesos.

Ne vienas seksualumo tyréjas, o ir kietakaktis moralés sergétojas yra pastebéjes, kad
kiekvieng kartg, kai dulkiniesi su kuo nors, dulkiniesi su visais zmonémis, su kuriais jis ar
ji kada nors yra uzsiéme seksu. Sia prasme, kaip teigia Timas Deanas knygoje ,Beribis
intymumas"*°, kiekvienas seksualinis susidGrimas yra panasus j grupinj seksg arba orgija
(angliskai jis tai vadina ,gang bang", lietuviskai as vadinu tai ,bim bam"). Toks seksualinio
aukléjimo moralas — arba nuolat dalyvauji orgijose, arba atsiduodi monogaminei skaisty-
bei. Taciau nepamirsk, kad ir j monogaminius santykius jlieji iStisa serijg praeities orgijy.

Epilogas: queer jausmai dar karta

Visa, ka parasiau — ir apie gyvenimo neturéjima, ir apie nepatoguma, ir apie buvima per-
nelyg ar per mazai queer, ir apie prarastg meilés objekta, ir apie seksualinius susidrimus

9 Kulick, Don, ,Porn*, Don Kulick, Anne Meneley, eds. Fat: the Anthropology of an Obsession, New
York, Jeremy P. Tarcher/Penguin, 2005, go.

*°Dean, Tim, Unlimited Intimacy: Reflections on the Subculture of Barebacking, Chicago, University
of Chicago Press, 2009.
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He squints a bit, blinking. He wears small glasses with thin frames. His eyes look like Jake
Gyllenhaal’s. He's looking at me. I'm looking at him. He keeps looking at me. The recogniti-
on of social proximity. The moment of confession. It is all that was needed. Vytautas waves
his hands and they leave.

On the last day of 2012 I'm taking a bus to Palanga. I'm writing, although I'm feeling
drowsy. | try to take a nap, but unsuccessfully. I'm looking through the window. Two more
hours. Lost love objects are like an infinite backward pull. Like that Irving Berlin’s song on
my iPhone: “What'll | do when you/ Are far away/ And I'm so blue,/ What'll I do?// What'll
I do when I/ Am wondering who/ Is kissing you,/ What'll | do?// What'll | do with just/ A
photograph/To tell my troubles to?// When I'm alone/ With only dreams of you/ That won't
come true,/ What'll | do?"9Yes, my romantic green glasses have cracked. Berlin’s words have
mixed with my own. | don‘t know what I should do, because I'm doing nothing.

Sex: an endless orgy?

Many things in my memory are vivid as if painted with red paint. | wake up from red color
and ask myself: do | perhaps need different sexual practices after my numerous sexual
adventures? For instance, my once favorite Michel Foucault was very much interested
in sado-masochist (S&M) sex: in its course, power is eroticised, while pain brings ple-
asure. At the same time, this type of sex exposes the fact that every sexual practice is
infested with power relations, which common forms of sexuality (e.g. marital sex) tend
to obscure. If sexuality is one of the ways in which we recognize ourselves as individuals
in contemporary society (“I'm straight”, “I'm gay”, "I like oral sex”), then S&M sex, with its
typical fragmentation of bodies, pleasures and knowledges, is a chance to get a different
perception of oneself, to experience different sexual practices and fill oneself with them®.

Are you afraid of dogs? — the Finnish guy asks. No, I've owned some myself. Dogs love
me. Do you like me? —the Finn pats me on the knee. | smile, unsure what this pat means. In
a small apartment, where two brown wolf-hounds lie on the floor in the hallway, the Finn
treats me to Croatian wine, which at first seems tasteless, but later acquires a pungent tinge
of cherries. Not too bad, because it's something new and unexpected. He's talking about
his ex-wife and daughters. He also tells me that he spent some time in Serbia, where he
was a sugar daddy for Serbian guys. Even now he wants to assist one Serbian with coming
to study in Helsinki. Maybe it will go well. He's been here before, he likes everything here.
I close my eyes, because the interior of the Finn’s apartment, lit with bluish pornographic
light, is irritating.

Many sexuality researchers, and diehard morality watchdogs likewise, have noted that
each time you fuck someone, you fuck everyone he or she has ever had sex with. In this

2 Irving Berlin, "What'll 1 do?”: http://www.youtube.com/watch?v=rgOzTUWgImA.

o Kulick, Don (2005). “Porn”. Don Kulick, Anne Meneley, eds. Fat: the Anthropology of an Obsession.
New York, Jeremy P. Tarcher/Penguin, go.
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kaip nuolating orgijg — gali turéti kokj nors moralg, o gali ir neturéti. Jei nori moralo, tada
iSklausyk: bGti nepatogiai queer. Dalyvauti kasdieniuose ritualuose, kurie tau reikSmingi, bet
kurivos kiti patologizuoja kaip bereikalingg ekshibicionizma. Norédamas islaikyti save tokj,
kokj jsivaizduoji, turi rizikuoti ir savo gyvenimu, ir savo patogumais.

Jau ne karta cituota Sara Ahmed raso, kad iSgyvendamas queer jausmus, gali jaustis
nepatogiai. Tau gali b0ti nelengva pasirinkti gyvenimo ir meilés scenarijus, kuriuos tau silo
visuomené. Taciau tu susijaudini susidires su neapibréztumu; nezinodamas, kur tavo nepa-
togumas tave nuves, jauti azarta**. Azartiskai verki, azartiSkai pyksti, azartiskai nesusitaikai
su tais, kurie atsisako atpazinti tavo gyvenimo scenarijy.

Zinau, kad kentédami dél nuolatinio normatyvumo spaudimo, jau baigiame nusidévéti.
Jau nudévéjome savo kantrybe: Si grazuliy** salis atrodo kaip nejgyvendinta fantazija, kurio-
je islieka tik apsinuodije toksisku optimizmu. Suvokiu ir tai, kad daznam i$ masy bent Siek
tiek priartéti prie normy iridealy, kurie veikia kaip laimés pazadas, reiskia jaustis laimingam.
Prisiliesti prie to, kas normalu ir visuotinai priimtina grazuliy salyje, atrodo tarsi trumpa-
laikis, nors fantasmagorinis atokvépis nuo priestaravimy, socialinés panikos priepuoliy,
neapykantos ir cinizmo. Bet vis tiek sau kartoju: queer discomfort.

Gali atrodyti, kad queer nepatogumas, kaip emocinio gyvenimo dominanté, varo tik
j depresija. Taciau ar ne slogesné atrodo tikrové, kurioje mes kolektyviai atsiduodame i3
esmés konvenciniams streso kupiniems gyvenimams ir normatyvumui, kaip hegemoniniam
laimés, pagarbos, pripazinimo ir respektabilumo pazadui?*3 Pazadui, kuris neissipildys.

** Ahmed 2004, 155.

2 Petras Grazulis — Seimo narys, pagarséjes savo homobisky jstatymy projektais ir liguista ho-
mofobine isterija.

23 §j klausima jkvépé amerikietés Lauren Berlant knyga ,Ziaurus optimizmas" (Berlant, Lauren,
Cruel Optimism, Durham, Duke University Press, 2011).
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sense, as Tim Dean writes in his book Unlimited Intimacy**, each sexual encounter resem-
bles group sex or an orgy (he refers to it as a gang bang in English, I call it *bim bam” in
Lithuanian). This is the moral of sexual education — either you constantly take part in orgies
or you submit yourself to monogamous chastity. But don't forget that you bring a whole
bunch of past orgies into a monogamous relationship too.

Epilogue: queer feelings once more

Everything | wrote here — about having no life, about discomfort, about being overly or
insufficiently queer, about the lost love object, about sexual encounter as an endless orgy —
can have some moral behind it or not. If you want a moral, listen: be uncomfortably queer.
Take part in everyday rituals that are meaningful to you, but are pathologized by others as
useless exhibitionism. If you want to stay the way you imagine yourself, you must risk both
your life and your comfort.

Sara Ahmed, already quoted here a number of times, writes that you may feel uncomfor-
table while experiencing queer feelings. It may be difficult for you to choose life and love scena-
rios that society offers you.Yet you get excited when you encounter uncertainty; you feel ardor
when you have no idea where your discomfort will take you**. You cry ardently, get angry ar-
dently, you ardently refuse to be complacent to those unwilling to recognize your life scenario.

I know that suffering constant normative pressure has almost made us exhausted. We
have already worn out our patience: this country of grazulises*? looks like an unrealized fan-
tasy in which only those poisoned with toxic optimism survive. | also realize that for many
of us coming at least a bit closer to the norms and ideals that function as a promise of hap-
piness means actually feeling happy. To partake in what is normal and generally accepted
in a country of grazulises feels like a brief, if phantasmagorical, respite from conflicts, social
panic attacks, hatred and cynicism. Yet | still keep repeating to myself: queer discomfort.

It may seem that queer discomfort as a dominant factor of emotional life only leads to
depression. But doesn't a reality in which we collectively devote ourselves to essentially
conventional stressful lives and normativity as a hegemonic promise of happiness, dignity,
recognition and respectability look even more dismal?* All the more so because this pro-
mise is a false one.

** Dean, Tim (2009) Unlimited Intimacy: Reflections on the Subculture of Barebacking. Chicago,
University of Chicago Press.

*2 Ahmed (2004), 155.
*3 Petras Grazulis is a member of the Lithuanian Parliament notorious for his homophobic bills.

*This question was inspired by American author Lauren Berlant’s book Cruel Optimism (Berlant,
Lauren (2011) Cruel Optimism. Durham, Duke University Press).
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KODEL HOMOSEKSUALUMA BUTINA
+DEMONSTRUOTI"

Nida Vasiliauskaité

Kultdros nakties renginiai Vilniuje. Kiemelyje tarp Prezidentdros ir Vargdieniy sesery vie-
nuolyno publika kazka intensyviai stebi. Ak taip, ,Orientalija" (Sokiy studija) pristato savo
merginas: rytietiskos erotinés vibracijos plius ta specifiné ryty europietiska veidy pateiki-
mo kultdra a la a8 — minkstuté cukruota bandelé: gal nori?" (mirkt akis-razina). ,Einam
pasiziOrét, kaip demonstruojamas heteroseksualumas, — sakau. — Cia viesinama haremo
privatybé". Greta buve ziGrovai nugirsta, veria mus pasibaiséjimo pritvinkusiais zvilgsniais
ir, skubiai Snairuodami, nuo masy, nesvankéliy, traukiasi atokiau (kad demonstruojamas
heteroseksualumas jiems geriau matytysi). 2013-ieji.

Kas, kiek (ir ar iSvis) pasikeité per dvidesimtj mety (nuo tada, kai pagaliau buvo panaikin-
tas LTSR Baudziamojo kodekso 122 straipsnis, ir homoseksualumas —tiesa, tik vyry — dekri-
minalizuotas; homoseksualios moterys, ex silentio sprendziant, ir iki tol egzistavo legaliai,
taciau iS tiesy tokia tyla tereiské paprastajj viktorijietiska netikéjima, jog jos apskritai eg-
zistuoja: o ko néra, to joks Baudziamasis kodeksas gi nedraudzia)? Taip, be abejo, daug kas:
teisiskai, politiSkai, tarptautiniy rysiy, kultdriniy jvykiy, socialiniy iniciatyvy ir matomumo
lygmeniu (nuo pavieniy interviu ir publikacijy LGBT tematika didZiuosiuose dienras¢ivose
1995-aisiais iki beveik kasdienio kokia nors forma Smézavimo medijose dabar). Narysté
ES, beskubant j ja atitinkamai pakoreguoti jstatymai, lygios galimybés, nauji projektai ir
naujos viltys...

O paskui — neokonservatyvi ,kontrrevoliucija": auganti nebeslepiamos institucinés
homofobijos banga, kurios pradzig galbot galima sieti su 2007-aisiais, kuomet Vilniaus
savivaldybé nutaré nejsileisti visa Europa apkeliavusios ,Eurovilkiko" akcijos (ES kampanija
+UZ jvairove. Pries diskriminavima"), nors pries dvejus metus , Eurovilkiko" akcija Vilniuje jau
buvo sékmingai jvykusi (!). Atgyja Sméklos, kurios pries desimtj mety daugelivi masy turbot
atrodé sékmingai palaidotos ir vertos nebent juoko: 2009 m. priimtas atvirai irintencionaliai
homofobiskas naujos redakcijos Nepilnameciy apsaugos nuo neigiamos viesosios infor-
macijos poveikio jstatymas, faktiskai nukreiptas j vieSos erdvés ,iSvalyma" nuo visko, kas
néra heteronormatyvu, agresyvi,Seimos vertybiy" Salininky pastanga teisiskai ir kultdriskai
penetruoti sociuma ir visai nebejuokingos, nes atkakliai vis bandancios jgauti raumeninga
kdng, ultradesiniyjy politiniy jégy iniciatyvos, kurias lydi gentines panikas kurstanti medijy
isterija del ,homoseksualumo propagandos". Galiausiai vis nesibaigiancios simbolinés
derybos su Vilniaus miesto savivaldybe dél vietos Baltic Pride 2013, o i$ tiesy — dél vietos
#po saule®.

Todél $i atsitiktiné mazuté mizanscena ,Kultdros naktyje" man pasirodé labai simpto-
miska, viskas joje telpa: heteroseksualaus Vilniaus heteroseksualios kultdros heteroseksuali
naketis (utriruoju, zinoma: buvo toje ,Kultdros naktyje" visko, net ir Pierre’o Ardouvino Pink
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WHY IT IS NECESSARY TO "DEMONSTRATE"
HOMOSEXUALITY

Nida Vasiliauskaité

The Culture Night festival in Vilnius. In the courtyard between the President’s palace and the cloister of
the Sisters of the Poor, there is an audience watching something intensely. Oh, yeah, the dance studio
Orientalija is presenting their (own) girls: Oriental erotic vibrations plus that specific East European style
of presenting faces a la “I'm a super-soft sugared roll: want some?” (with a wink of a raisin-eye). “Let’s
go to watch how heterosexuality is being demonstrated”, I said. “It's a place where they make public the
harem'’s private belongings.” The spectators by our side, having heard my words, were piercing us with
their horror-filled glances and, squinting their unfavourable eye, quickly stepped aside from us vulgar
wretches (to a spot with a clearer view of the demonstration of heterosexuality). It is the year 2013....

What (if anything at all) has changed in these twenty years (since the day when Article 122 of
the Criminal Code of the Lithuanian Soviet Social Republic was repealed and homosexuality — in fact,
only male homosexuality — was decriminalized; homosexual women, as judged by ex silentio, existed
legally even before that, but actually, that kind of silence meant a common Victorian disbelief that
they have ever existed: the Criminal Code cannot prohibit something that does not exist, can it?)? Yes,
of course, many things have changed: legally, politically, on the level of international relations, cultural
events, social initiatives and visibility (from solitary interviews and publications on LGBT topics in the
country’s largest dailies in 1995 up to glimpses in the media in various forms nearly every day now). EU
membership, the laws that were corrected appropriately in a hurry to join the EU, equal opportunities,
new projects and new hopes...

And then — a neo-conservative “counter-revolution”: a growing wave of unveiled institutional
homophobia, whose beginning may probably be related to 2007, when the Municipality of Vilnius
banned the “Euro truck” (an EU campaign “For Diversity. Against Discrimination”) from coming to
Vilnius, even though it had travelled all around Europe and the promotional truck tour had been car-
ried out successfully in Vilnius two years before (!) The ghosts, that most of us probably thought were
effectively buried ten years ago and worth nothing except laughter, have been rising from the dead:
in 2009, Lithuania’s Parliament approved the new edition of an openly and intentionally homophobic
Law on the Protection of Minors Against the Detrimental Effect of Public Information, which is, in fact,
aimed at “cleaning” public space from anything that is not heteronormative; aggressive attempts from
supporters of “family values” to penetrate the socium legally and culturally; and the initiatives from
ultra-right political forces that are not even funny anymore in their effort to gain a well-muscled body,
but are always accompanied by hysteria on “propaganda of homosexuality” in the media, who spread
and subside the tribal panic. Finally, the never-ending symbolic negotiations with the Municipality of
Vilnius on the place for Baltic Pride 2013 — actually, for a place “in the sun”.

Thatis why the small, accidental mise en scene at Culture Night seemed to me very symptomatic.
It included all of that: a heterosexual night of heterosexual culture in heterosexual Vilnius (I am, of
course, stretching too far: there were all kinds of things at Culture Night, even Pierre Ardouvin’s Pink
Rain in the courtyard of the Academy of Arts, but this is a different issue); a heterosexual audience is
watching it and auto-eroticizing itself, but at the same time, the spectators remain so innocent that

FROM DUSKTILL DAWN «23»




Rain dailés akademijos kiemelyje, bet tai jau kita tema), kurig stebinti heteroseksuali publi-
ka viesai autoerotizuojasi tuo pat metu islikdama tokia nekalta, jog sugeba gérétis savuoju
visur-esanciu heteroseksualumu jo, kaip tokio, visiSkai nepastebédama. Nuosirdziai. Bet ji

v

jautri kaip mimoza menkiausiam svetimkaniui, kurio ,,svetimumas" ir ,demonstravimasis"
atpazjstami jau vien is to, kad jis geba matyti jos heteroseksualuma ir atitinkamai jvardija.
Nesvankybg, jos akimis, yra i$ Salies prabilti apie Sitg mainstreamo bukle ir jg deskriptyviai
pakomentuoti ar bent (o tai galiausiai yra tas pat) stebéti heteroseksualumo reginj paciam
i ji nejsitraukiant, pro stiklg, per distancijg — ironiska distancijg (o tai heteronormatyvia
publika jskaudina galutinai).

Heteronormatyvi kultora draudzia Sitg distancijg (juo labiau — pasaipia), draudzia ref-
leksija, draudzia Skirtuma ir yra gyva propaganda paraidziui (selektyvi institucionalizuota
idéjy atranka ir intencionalus platinimas) — o homoseksualumo , propagandos" nenori
matyti (ir todél mato visur) dél to, kad paciai heteronormatyvo esmei priklauso tikéjimas,
jog neheteronormatyviy bitybiy tiesiog negali (vadinasi, neturi) bdti. Pats jy matomumas
(taigi, buvimas) — visiSkai logiSkai —tuomet suvokiamas kaip agresyvus késinimasis j hetero-
normatyvaus mainstreamo ,prigimtj*, kaip uzpuolimas. Sia prasme, tulas baimingas tradi-
cionalistas yra visiskai teisus: jj tikrai ,puola géjai* — vien savo kuo taikiausiu ir abejingiausiu
pasirodymu toje pacioje simbolinéje erdvéje. Nes jo erdvéje — kaip jis jg supranta — negali
bati nieko kita, nieko jam netapataus: jei YRA, vadinasi, tai jau NE JO erdvé. Jis saugus tik
bddamas absoliucia, universalia, visiems privaloma norma — tik neabejodamas, jog visi irgi
yrakaip jis (arbayra ,ligoti*, ,sutrike", ,defektyvis", ,baustini" - vadinasi, tai tik anomalios
deviacijos nuo NORMOS, o deviacijos, zinia, normai negresia, deviacijos norma patvirtina).

Kol kas, tiesa, jo dar ,nepuola" lesbietés, nes jo galvoje, kaip ir LTSR Baudziamajame
kodekse, jos tiesiog neegzistuoja (,géjai" Lietuvos viesoje erdvéje de facto suvokiami kaip
~homoseksualls vyrai; , géjy eitynés" publikai zada, jog ,lesbietés neateis", ir todél tos
eitynés tokios baisios, nes ,lesbietés" — tiksliau tai, ka mainstreamas laiko ,lesbietémis",
o laiko jomis heteroseksualias ,iSdykusias" moteris, kurios i$ tiesy akj merkia ,tikram vy-
rui® — publikai visai patinka). O kartu ,lesbiete" galima keiktis, galima nemégstamg mote-
riskos lyties asmenj méginti taip jzeisti, bet net karsciausiai jzeidinéjant ir intensyviausiai
nekendciant nepaliaujama tikéti, kad ,jzeidimas" pavyko, kad ,jZeistoji" is tiesy ,néra tokia"
(net jei ji neskleidzia net menkiausiy heteroseksualumo signaly) ir kad jai dél tokio jtarimo
labai skaudu. Taigi, ¢ia esama dviejy lesbieciy kategorijy: ,zavios iSdyke heteroseksualés"
ir ,bjaurios homoseksualés", kurios i tiesy vis tiek yra heteroseksualios — dviejy kategorijy,
kuriy né vienos nuostabioje heteronormatyvumo logikoje is tiesy néra. Todél ir ,nepuola®.
Bet tuoj, tikivosi, ,uzpuls". Jau laikas.

Antraip pozityvius iSorinius sociopolitinius pokycius Sluoja né kiek nepasikeites, bet
igaves apciuopiama ,priesg" — ir todél mobilizavesis — tas pats sgmonés buvis, kuris ka-
daise jgalino ang Baudziamojo kodekso straipsnj ir kuriam jo visiskai pakako. Many¢iau,
galime fiksuoti viesai reiskiamos homofobijos augima, bet ne todél, kad anksciau jos bita
~maziau®, o todél, kad objektas nebuvo jzenges j matomy dalyky laukg, ir heteroseksualai
nezinojo esantys heteroseksualUs.
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they manage to admire their own omni-present heterosexuality, totally failing to notice it as such.
Sincerely. But they are as sensitive as a mimosa to any smallest foreign body, whose “foreignness” and
“self-demonstration” are recognized from the only capability to see its heterosexuality and name it
accordingly. In their eyes, vulgarity is to speak from aside about that state (of the audience, the mains-
tream) and make a descriptive comment on it, or at least (which is, after all, the same thing) to watch a

heterosexual event by not becoming involved in it himself/herself, through the glass, at a distance; an
ironic distance (which is something that hurts the heteronormative audience once and for all).

Heteronormative culture prohibits that kind of distance (let alone a sarcastic distance), prohibits
reflection, prohibits the Difference and is a living propaganda, literally (selective institutionalized
choosing of ideas and their intentional dissemination) — but does not wish to see the “propaganda”
of homosexuality (and therefore, sees it everywhere) because the very essence of heteronormativity
owns a belief that non-heteronormative beings just cannot (and therefore, should not) be. The very
visibility (therefore, being) of those beings — logically enough - is then perceived as an aggressive
infringement upon the “nature” of the heteronormative mainstream, as an attack. In that sense, a
common frightful traditionalist is absolutely right: s/he is really “being attacked by gay people” —just
by their most peaceful and indifferent appearance in the same symbolic space. Because in his/her
space — as s/he understands it — there cannot be anyone else, anyone who is not identical to him/her:
if THERE IS, it means that the space is not HIS/HER anymore. S/he is safe only by being an absolute,
universal norm that is obligatory for everyone —only by being sure that everyone is also the same as s/
he (otherwise they are “diseased”, “out-of-tune”, “defective”, “punishable” — which means that these
are just anomalistic deviations from the NORM, and deviations, as it is known, do not pose a threat to
the norm, deviations just prove the norm).

For the time being, the true, s/he is not yet “attacked” by lesbians, because in his/her head, just
like in the Criminal Code of the Lithuanian Soviet Social Republic, lesbians just do not exist (“gays”
in Lithuanian public space are de facto perceived as *homosexual men”; “gay parades” promise to
the public that “lesbians will not attend”, that is why those parades are such a fearful thing, because
“lesbians” —or to be more exact, those who the mainstream considers lesbians, thinking that lesbians
are actually heterosexual "
are someone that the public likes quite a lot). Moreover, you can use “lesbian” as a swear word, or try

mischievous” women, who are really winking their eye at a “true man” —

to insult with it an individual of female gender that you dislike, but even in the process of the most
terrible insult or the most intensive hate the mainstream will not stop believing that the “insult” has
worked, that the “insulted one” is really “not of this kind” (even if she is not emitting a faintest signal
of heterosexuality) and that she feels very much hurt by that kind of suspicion. Therefore, there are
two categories of lesbians: the “charming and naughty female heterosexuals” and the “nasty female
homosexuals”, who, in any way, are actually heterosexual — the two categories, that, in the wonderful
logics of heteronormativity, still do not exist. That is why no one “attacks” them. But | hope that they
will be “attacked” soon. It is high time.

Otherwise, the positive external socio-political changes are being swept away by the state of
consciousness that has not changed a bit, but has gained an apparent “enemy” and therefore has be-
come mobilized —the same state of consciousness that formerly enabled the above-mentioned article
of the Criminal Code and that was absolutely enough for it. | think we can record a boost in publicly
expressed homophobia now —nnot because before there was “less” of it, but because the object had not
entered the field of visible things, and the heterosexuals did not know that they were heterosexuals.
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BESIPILDANCIOS ISTORIJOS
Dalia Mikonyté

Visi ir visos turim savo istorijas. Pilkas ar spalvotas. ISkaltas per istorijos pamokas ar dar
niekada niekam nepapasakotas. Besitesiancias ir besikeiciancias. Istorijas, iS kuriy kuriasi
mUsy pasaulis. Lietuvos géjy lyga per 20 gyvavimo mety yra sukaupusi stulbinancio mar-
gumo archyva. Kazin ar kada nors kam nors i$ jo pavykty sukurti vientisg istorijg, kurioje
kiekviena/s sugebéty atpazinti save? Nezinia kada prasidéje ir niekaip nesibaigiantys teksty
bei vaizdy srautai ir begalybés klausimy... Kieno tai archyvas ir istorijos? Lietuvos géjy
lygos? LGBT bendruomenés? Tavo? Mano? Daug reikSmingy jvykiy, pasiekimy ir nepasise-
kimy, daugybé interesy prasilenkimy ir nesusikalbéjimy. Cia tilps tik keletas jy... Pildyti ir
plésti yra kvieciama/s kiekviena/s.

Labai salygiska Sios nejvardytos istorijos pradzia Lietuvoje galima laikyti 1993-yjy vasa-
ra. Praéjus trims metams po Lietuvos Nepriklausomybés atgavimo panaikinta baudziamoji
atsakomybeé uz savanoriskus santykius tarp vyry (motery santykiai lyg ir nebuvo reglamen-
tuoti). Iki tol, suprates ir pri(si)pazines, kad myli ne taip, kaip tuo metu reikalavo jstatymas,
galéjai gauti trejus metus nelaisvés. 1993—-1994 metais pasirodé pirmieji zurnalo ,Naglis" ir
laikrascio ,Amsterdamas" numeriai. Pilni entuziazmo, bet dar tokie jauni, nepatyre. Juose
patarimai,Kaip susirasti vaiking", pasakojimai apie keliones po ,laisvaja" Europa, anekdotai,
pazinciy skelbimai ir net ,English page inside"... Dabarties kartai jy tekstai atrodo naivis
ir juokingi, bet savo laiku jie buvo labai svarbis. 1993-aisiais jvyko pirmasis ,Amsterdamo
klubo" renginys, o po mety ir kur kas rimtesnio pobddzio jvykis — Tarptautinés lesbieciy ir
géjy asociacijos (ILGA) Ryty Europos konferencija Palangoje. Tai — pirmoji tokio pobddzio
konferencija ne tik Lietuvoje, bet apskritai visoje posovietinéje erdvéje. Nejaugi istorija gali
b0ti tokia sklandi? Ramiai atsikvépkite, toliau — vieni nesusipratimai.

1995-yjy geguzés 4 d. Teisingumo ministerijoje oficialiai jregistruota Lietuvos géjy lyga.
Jregistravimas uztrunka ir dél pavadinimo: iki tol zodziu ,géjus" buvo jvardijamas tik ezeras
Traky rajone... Kas gi ta géjy lyga? Gal kokia ezery ir maudyniy mégeéjy draugija? Nesklan-
dumai dél Lietuvos visuomenei naujo Zodzio atsispindi ir spaudoje. Viena ,Lietuvos ryto"
skaitytoja 1993-aisiais protestuoja: ,Graiky mitologijoje Géja —tai zemés deivé, ir Lietuvoje
Zinau bent tris mergaites su tokiu vardu. Viena i$ jy — mano dukté."*, o docentas kitame
dienras¢io numeryje atsako: ,Ka darysi: grazus berniuky vardas Aidas dabar irgi kencia
dél atsiradusios naujos ligos AIDS panasaus skambesio"... Ar gi ne keistai Sios diskusijos
skamba dabar?

Lietuvos géjy lyga nebuvo pirmoji LGBT veiklai skirta organizacija Lietuvoje. 1994 me-
tais laikrastyje ,Amsterdamas"* minima ,Lietuvos géjy ir lesbieciy asociacija", ,Lietuvos

* Protestuoju pries tokj pavadinimg", ,Lietuvos rytas", 1993 m. geguzés 13 d..

2, Amsterdamas", klubo laikrastis, 1994, Nr. 1, p. 3.
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UNFOLDING STORIES
Dalia Mikonyte

Each and every one of us has our stories. Grey or colourful. Those that were learned in history
lessons or those that have never been told to anyone yet. Those unfolding and those undergoing
changes. Stories that have been building up our world. In the 20 years since it was founded, Lithu-
anian Gay League has accumulated a stunningly colourful and variegated archive. Is it possible that
someone some day would succeed in using it to create a single story —a story where everyone could
recognize him/herself? There is no knowing when those flows of texts, images and a huge number
of questions have emerged. Who does the archive and the (hi)stories belong to? To Lithuanian Gay
League? To the LGBT community? To you? To me? Many significant events, achievements and
misfortunes, many conflicts of interests and failures to find a common language. Here are just
some of them. Everyone is invited to make a contribution by filling in and developing the archive.

Very figuratively, we can witness the start of this untitled story in Lithuania in the summer
of 1993. Three years after restoration of Independence, Lithuania abolished criminal responsi-
bility for consenting relations between men (while relations between women, it seems, have
never been regulated by law). Before that, if you understood and (publicly) acknowledged that
you loved someone in a different way than the law required, you could be punished by three
years of imprisonment. 1993-1994 saw the publication of the first issues of Naglis magazine and
Amsterdamas newspaper. Burning with enthusiasm, but still very young and lacking experience,
they contained pieces of advice on “How to find a boyfriend”, stories about travelling across
“free” Europe, anecdotes, lonely hearts columns and even an “English page inside”. Nowadays
those texts appear to be naive and funny, but in those times, they were very significant. 1993
witnessed the first event at Club Amsterdam, while a year after, there came a much more serious
social occasion — the International Lesbian and Gay Association (ILGA) East Europe conference
in Palanga, a resort town at the Lithuanian seaside. This conference is very important due to
the fact that it was the first conference of this kind not just in Lithuania, but also in the whole
post-Soviet area. Is it possible for history to be so fluent? Take a deep breath — what followed
then, was full of misunderstandings.

On May 4™, 1995, the Ministry of Justice officially registered the Lithuanian Gay League. The
procedure took more time than usual, also because of the title: the word “géjus” (Lithuanian
for “gay”) had been used before only as the name of a lake in Trakai, a region close to Vilnius.
So what is this Gay League? Is it some sort of association for lake-lovers and swimmers? The
problems around the word, which was quite new for Lithuanian society, were also reflected in
the press. A newspaper reader wrote a letter of protest to Lietuvos rytas, Lithuania’s largest
daily, in 1993: “In Greek mythology, Gaea is the goddess of earth, and | know at least three girls
in Lithuania who bear that name. One of them is my daughter.”*, while in the next issue, a uni-

*"| protest against that kind of name” (,Protestuoju pries tokj pavadinima"), Lietuvos rytas, May
13,1993.
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géjy paramos grupé", AIDS centro kontroliuojamas ,Judéjimas uz seksualine lygybe*...
Taciau tai — pirmoji organizacija, kuri imasi labai aktyvios socialinés ir politinés veiklos: jku-
riamas pirmasis homoseksualy centras ,Amsterdamas", ima veikti informacijos ir paramos
telefonas géjams ir lesbietéms, valdziai nuolat primenama apie LGBT teises ir poreikius,
bendruomené informuojama nuo 1998-yjy leidziamose ,LGL Ziniose". Be to, tai vienintelé
organizacija, veikianti iki Siol, jau dvideSimt mety. Su LGL jsikdrimu susije ir pirmieji viesi

geéjy ir lesbieciy pasirodymai (coming out) spaudoje ir televizijoje3. Bitent LGL steigéjai ir
nariai buvo pirmieji, Lietuvoje iSdrjse garsiai kalbéti apie savo lytine orientacija. Prasideda
aktyvios, bet ne visada sékmingos dialogo su ,normalia" visuomenés dalimi paieskos.
1997 metais uzfiksuotos pirmosios géjy vedybos*. Turbdt néra taip svarbu, kad Sis
ivykis labiau primena pokstg, nes Giedrius ir Algimantas susituokia Vilniaus arkikatedro-
je, apie tai Zinant ,Panoramai", bet ne kunigui... Panasus eksperimentas jvyksta ir po
dvejy mety: du ,Lietuvos ryto" zurnalistai bando ,susituokti* Vilniaus civilinés metrika-
cijos rimuoses. Nors Sie jvykiai neturi labai didelés reiksmés bendrame jvykiy peizaze,
taciau, matyt, nemenkai iSgasdina konservatyvig visuomenés dalj. 2001-aisiais LR Vyriau-
sybe, Teisingumo ministerija, Seimo Teisés ir teisétvarkos komiteta ir Seimo Zmogaus
teisiy komiteta pasiekia LGL laiSkas, raginantis garantuoti teisine apsauga nuo diskri-
minacijos®. Spauda tai ima interpretuoti kaip raginima jteisinti santuoka tarp tos pacios
lyties asmeny, nors laiske apie tai néra net menkiausios uzuominos... Tadiau tai — svarbios
diskusijos visuomenéje pradzia. Cia abiejy pusiy tonas ir argumentai gerokai surimtéja.
1998 metais zurnalas ,Veidas" deklaruoja, kad géjai — Lietuvos bilietas j Europos Sajun-
gd’. Verda aktyvios diskusijos spaudoje. Atrodo, kad priesiSkumas nuo Nepriklausomybés
atgavimo ne silpsta, bet stipréja. Neseniai tape laisvi ir nepriklausomi, staiga tos savo laisvés
iSsiggstame. Pagal 1999 metais atliktus tyrimus, Lietuva—homoseksualams nepakanciausia
Salis Europoje®. Uz mus, pasirodo, labiau géjy nemégsta tik latviai ir rumunai... Nepaisant
tolerancijos stygiaus XXI a. pradzia ypac kultdringa. 2000-aisiais j lietuviy kalba iSversta
»~Homoseksualumo prigimties istorija"?. Palyginti neilgai trukus nuo tada, kai ji pasirodé

3, Lietuvos géjy Seima: kasdien gyvename tarsi scenoje", , Lietuvos rytas", 1995 m. rugséjo3od.,
Nr. 230 (1450); ,Moteris pasirenka moterj: lesbieciy Seimos istorija", ,Lietuvos rytas", 1995 m. gruodzio
16d., Nr. 295; , Lietuvos lesbietés nebijo vieSumos", ,Neliodék!", 1995 m. lapkric¢io 9—15 d., Nr. 45 (137);
taip pat LNK laidoje ,Sestadienio pokalbiai®, 1995 12 16.

4 ,Mete is50kj visuomenei, géjai vél grjzo j pogrind}", ,Lietuvos rytas", 1997 m. lapkricio 29 d.,
Nr. 280 (2109).

5,Géjy poros bandymas susituokti patyré nesékme", , Lietuvos rytas", 1999 m. liepos 24 d., Nr. 170.

6, Lietuvos Zinios" paskleidé dezinformacija apie Lietuvos géjy lygos laidka" (http://www.gay.lt/
article.php?aid=796).

7 ,Lietuvos géjai — bilietas j Europos Sajunga", ,Veidas", 1998 m. spalio 8-14 d., Nr. 41.

8 ,Nepakantumo seksualinéms maZzumoms — per akis" (http://www.gay.lt/article.php?aid=791),
4Lietuvos géjai gyvena ekstremaliomis salygomis" (http://www.gay.lt/article.php?aid=821).

2 Mondimore, F., M., Homoseksualumo prigimties istorija, Vilnius, Eugrimas, 2000.
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versity lecturer gave her a reply: “What can we do nowadays, when Aidas, a beautiful name for
boys, has also been suffering, because the newly emerged disease AIDS sounds very similar.”
Those discussions sound quite ridiculous today, don't they?

Lithuanian Gay League (LGL) was not the first organization for LGBT activities in Lithuania.
In 1994, the newspaper Amsterdamas® mentions “the Lithuanian Association for Gays and
Lesbians”, “the Lithuanian Gay Support Group” and “the Sexual Equality Movement” controlled
by the AIDS centre. However, it was the first organization to undertake very intense social and
political activity: they established Amsterdamas — the first centre for homosexuals —and an in-
formation and support hotline for gays and lesbians, they continuously reminded the authorities
about LGBT rights and needs, and provided information to the community in the LGL News that
was published since 1998. Moreover, it has been the only organization that has been working
up to now, for twenty years. The establishment of LGL is also associated with the first gay and
lesbian coming-outs in the press and television3. It was the founders and members of LGL who
were the first in Lithuania to dare to speak about their sexual orientation. They started active,
but not always successful, dialogue with the “normal” part of society.

In 1997, the first gay wedding in Lithuania was put on record“. It is probably not so important
that the event looked more like a joke, because Giedrius and Algimantas got married in Vilnius
Cathedral, having provided the information to journalists at “Panorama” TV news broadcast,
but not to the priest. A similar experiment was carried out two years later: two journalists
from Lietuvos rytas attempted to “get married” at the Civil Status Registration Department in
Vilnius®. Even though these actions were not so meaningful in the general landscape of events,
they seemingly frightened the conservative part of society quite a lot. In 2011, the Government
of the Republic of Lithuania, the Ministry of Justice, the Committee on Legal affairs and the
Committee on Human Rights at Lithuanian Parliament received a letter from LGL encouraging
them to guarantee legal protection against discrimination®. The press begins to interpret it as an
encouragement to legalize same-sex marriage, even though the letter contained not a slightest
hint about marriage. However, it gave a start to a substantial discussion in society. Here, both
of the parties began to use a much more serious tone and arguments.

? Amsterdam (Amsterdamas). Club newspaper. Issue Nr. 1, 1994, p. 3.

3“Lithuanian gay family: living like on stage every day” (, Lietuvos géjy Seima: kasdien gyvename
tarsi scenoje“), Lietuvos rytas, September 30, 1995, issue Nr. 230 (1450); “Woman chooses a woman:
story of a lesbian family” (,Moteris pasirenka moterj: lesbieciy Seimos istorija“), Lietuvos rytas,
December 16, 1995, issue Nr. 295; “Lithuania’s lesbians not afraid of publicity” (,Lietuvos lesbietés
nebijo vieSumos"), Neliddék!, November g—15, 1995, issue Nr. 45 (137), also in LNK TV show “Saturday
conversations” (,Sestadienio pokalbiai“), 1995 12 16.

#“Having thrown down a challenge to society, gays went underground again” (,Mete i830kj visuo-
menei, géjai vél grjzo j pogrind;*, Lietuvos rytas, November 29, 1997, issue Nr. 280 (2109).
5 “Gays’ attempt to get married has failed” (,Géjy poros bandymas susituokti patyré nesékme"), Lie-
tuvos rytas, July 24, 1999, issue Nr. 170.

6 “ithuanian news daily spread misinformation on letter by Lithuanian Gay League” (,Lietuvos %i-
nios" paskleidé dezinformacija apie Lietuvos géjy lygos laiska"), http://www.gay.lt/article.php?aid=796.
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originalo kalba (1996). 2001-aisiais — ne tokia svarbi, bet j platesne auditorijg taikanti Paulo
Russello ,100 jtakingiausiy homoseksualisty ir lesbieciy pasaulio istorijoje"*°. Pasirodo ir
lietuviskas tekstas — Artdro Tereskino kultdrologiné studija ,Kino Zzymeés: seksualumas,
identitetas, erdvé Lietuvos kultroje"**.

2003-ieji svarbds transeksualiems zmonéms. Jsigalioja straipsnis, numatantis asmens
laisve pakeisti lytj. Po trejy mety (2006) tai reflektuoja meninis Akvilés Anglickaités pro-
jektas ,XXXX", kalbantis apie lytj keisti ketinancius vaikus, paauglius ir jy Seimas. Tiesa, ne
Lietuvoje, bet Olandijoje. Tais pat metais Europos zmogaus teisiy teisma pasieké ir pirmoji
Lietuvos transeksualo byla. Teismo sprendimas — pries Lietuva, nes Salyje nebuvo priimtas
Civiliniame kodekse numatytas specialus jstatymas dél teisés pakeisti lytj. Tokio jstatymo
néra iki Siol.

Beje, minétas Akvilés Aglickaités projektas 2009 metais nepriimamas j UZsienio reikaly
ministerijoje eksponuojama paroda ,Menininkai uz zmogaus teises". Pasirodo, kad zmo-
gaus teisés vis dar vienodos ne visiems. Kaip atsakas j tai galerijoje ,Kairé-desiné" kuratore
Laima Kreivyté surengia paroda ,Uz Zmogaus teises — be cenzros". Panasi situacija buvo
ir 2004-aisiais, visuomenei pristatant dokumentinj Ugniaus Gelgudos projektg ir nuotrauky
serija ,Gyvenimas kartu. Siuolaikiné tradiciné ir netradiciné eima". Po dviejy mety nuo
projekto sukdrimo, Sioje absurdo teatro scenoje pasirodo susirdpinusi Juodkratés parody
namy menotyrininké, kuri iSsigasta, kad Sias , Sokiruojancias" (!) nuotraukas pamatys vaikai
ir konservatyvi zvejy miestelio bendruomené... Tg kartg menininkai protestuodami susiren-
ka savo darbus per atidaryma.

2003-ieji taip pat svarbs visiems darbininkams. Siais metais jsigalioja naujasis Darbo
kodeksas, kuriame jtvirtinama darbo teisés subjekty lygybé nepaisant jy lyties, seksualinés
orientacijos ir kity pozymiy. Darbuotojo seksualiné orientacija nebegali biti pagrindas jj
atleisti. 5j pasikeitima lydi LGL leidinys ,Diskriminacija darbe**2 bei Zaliojo tilto skandalas
su savo pilkomis skulptGromis ir dar pilkesniu nesusikalbéjimu. Erika Grigoraviciené jvardija
visg situacija ,transakcijos trikampiu", kur totalitarizmas, patriarchatas ir diskriminuojama
seksualiné mazuma keiciasi aukos, persekiotojo ir gelbétojo pozicijomis®. ,Du grazds vyrai
stovi greta, motery nematyti... Tad neatmestina, kad jie jaucia simpatija vienas kitam..." —
svarsto ziniy korespondenté*. ,PerkOnas! Ir i$ kur tokia idéja kilo..." — piktinasi skulptdrinés
kompozicijos bendraautoris Bronius VySniauskas. Kei¢iamasi zodZiais ir argumentais, bet...
niekas nelaimi.

*°Rassell, P., 200 jtakingiausiy homoseksualisty ir lesbieCiy pasaulio istorijoje, Kaunas, Jotema, 2001.

**Tereskinas, A., ,KGno Zymeés: seksualumas, identitetas, erdvé Lietuvos kultiroje", Vilnius, Baltos
lankos, 2001.

*2 Diskriminacija darbe. Homoseksualiy darbuotojy teisiy praktinis vadovas, Lietuvos géjy lygos
leidinys, 2003.

3 Grigoravitieng, E. ,Hegemonija ir homoseksualumas, arba kam atstovauja Zaliojo tilto skulp-
tOros", Reprezentacijos isSukiai, Vilnius, 2005.

4TV laida ,,LNK Zinios", 2007 10 06.
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In 1998, the weekly news magazine Veidas declares that gay people are Lithuania’s ticket to
the European Union?, which is followed by intense and heated discussions in the press. It looks
like hostility has been growing, not ceasing, since the restoration of Independence. We have
recently become free and independent, but suddenly got scared of this freedom. According to
research carried out in 1999, Lithuania shows the highest intolerance to homosexuals among
the countries of Europe®. As it turns out, only Latvians and Romanians dislike gay people more
than we do. Despite the lack of tolerance, the start of the 21 century is especially civilized.
In 2000, “A Natural History of Homosexuality”? is translated into Lithuanian, after a relatively
short period of time since the publication of the original (1996). 2001 saw the translation of
Paul Russell’s “The Gay 100: A Ranking of the Most Influential Gay Men and Lesbians, Past
and Present”*°, which was not so significant, but aimed at a wider audience. There was also a
Lithuanian text published on the topic: a culturological study by Artiras Tereskinas titled “Bodily
Signs: Sexuality, Identity and Space in Lithuanian Culture”**.

2003 was a significant year for transsexual people: a legal article providing an individual’s
freedom to change his/her sex came into effect. Three years later, in 2006, it is reflected in
“XXXX" — a artistic project by photographer Akvilé Anglickaité, speaking about children and
teenagers who intend to change their sex, and their families. By the way, not in Lithuania, but
in Holland. However, in 2009, Akvilé Anglickaité’s project is excluded from the exhibition “Artists
for Human Rights” shown at the Ministry of Foreign Affairs. It turns out that human rights are
still not the same for everyone. In response, curator Laima Kreivyté organizes the exhibition “For
Human Rights with No Censorship” at gallery Kairé-desiné. We had a similar situation in 2004,
when Ugnius Gelguda’s project and photo series “Living Together. A Contemporary Traditional/
Non-traditional Family” was presented to society. Two years after the project was created, this
absurd theatre stage witnessed the appearance of a worried art critic from the Juodkranté exhi-
bition house, who got scared that Ugnius’ “shocking” photographs will be seen by children and
the conservative community of the fishermen'’s village. The artists then protested by collecting
back their artworks during the exhibition opening.

2003 is also significant for all workers. That year, the new Labour Code came into force,
providing equality to all the subjects of the Law on Labour regardless of their gender, sexual
orientation and other characteristics. An employee’s sexual orientation cannot serve as a

IR

7*Lithuania’s gays are a ticket to the European Union” (, Lietuvos géjai— bilietas j Europos Sgjun-
g3"“), Magazine Veidas, October 8-14, issue Nr. 41.

8 “Intolerance to sexual minorities is overflowing” (,Nepakantumo seksualinéms mazumoms —
per akis") http:// www.gay.lt/article.php?aid=791, “Lithuania’s gays are living in extreme conditions”
(,Lietuvos géjai gyvena ekstremaliomis sglygomis"), http://www.gay.lt/article.php?aid=821.

9 Mondimore, F., M. (2000), Homoseksualumo prigimties istorija. Vilnius, Eugrimas.

0 Rassell, P. (2001), 200 jtakingiausiy homoseksualisty ir lesbieciy pasaulio istorijoje. Kaunas,
Jotema.

** Tereskinas, A. (2001), Kino Zymés: seksualumas, identitetas, erdvé Lietuvos kultaroje. Vilnius,
Baltos lankos.
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2005-aisiais jsigalioja naujas Lygiy galimybiy jstatymas, draudziantis diskriminacijg ir
dél lytinés orientacijos. Po dvejy mety Sig naujove lydi iliustruojantis ir precedento netu-
rintis incidentas —Vilniaus savivaldybé nejsileidzia visa Europg apkeliavusios , Eurovilkiko"
akcijos, siekiancios kovoti su diskriminacija dél rasés, etninés kilmés, amziaus, negalios,
seksualinés orientacijos, religijos bei tikéjimo. Juk atsiradus jstatymui problema savaime
iSsisprendzia, ar ne? Dar po mety ,Eurovilkikui* vis délto pavyksta nusileisti Lietuvos
zeméje, deja ne ant savivaldybei, bet privataus parduotuviy tinklui priklausancio zemeés
sklypo.

2007-aisiais jvyko pirmosios ,Vaivorykstés dienos", kuriy metu buvo numatyta akcija
dél socialinés reklamos ant troleibusy. LGL vadovas Vladimiras Simonko $j sumanyma jvar-
dijo kaip ,naivumo priepuolj"... Troleibusai turéjo biti padabinti vaivorykste ir skelbti, kad
~HomoseksualUs darbuotojai turi teise buti atviri ir saugis", ,Géjus gali tarnauti policijoje" ir
~Lesbieté gali dirbti mokykloje". Akcija nejvyko nei Kaune, neiVilniuje. Vairuotojai atsisake
vairuoti transporto priemones su tokiais uzrasais, parko vadovybé pareikalavo garantijy,
kad bus sumokeéta uz ,iSmaltus langus", o ir patys troleibusai iS baimeés netikétai sugedo ir
i$ parko neisvaziavo...

2010 mety geguzeés g dieng jvyko pirmosios géjy eitynés Lietuvoje ,Baltic Pride 2010".
Eitynése Zygiavo 350 dalyviy, i$ jy — 2 Seimo nariai. Juos saugojo 8oo policijos pareiginy.
Ar kas nors suskaiciavo, kiek zmoniy protestavo kitapus tvoros? Tiksliai zinoma, kad du
Seimo nariai bandé per tvora perlipti. Kiek protestavusiyjy Siais ar kitais metais perlips savo
neapykantos ,tvorg"?

Kiek vertingi Siandien atrodo ne itin intelektualds kai kuriy Lietuvos politiky pareiski-
mai? (,Tokiems santykiams dar nepribrendes" buves Vilniaus meras*3, bijantis zoofily rengi-
nio savivaldybés aikstéje®, ir kitas simpatiskas politikas, nerimaujantis dél pasaulinio centro
(?), mosuojancio burtininko lazdele?). Kiek reik¥mingi labai nefilosofiski Alvydo Sliogerio
pasisakymai? (Geriausiai prisiminti pavyksta tai, kad jis prisipazino esas bedantis ir kartojo,
kad tai —apokalipsé®®...). Galbit tuo, kad praéjus porai mety jie jau skamba kaip anekdotai?
.Kiek Lietuvoje yra Homo sapiens?" — klausia laidos ,Be tabu" korespondentas®?. ,Nega-
lécCiau pasakyti, negaléciau pasakyti, bet a5 manau, kad po truputélj daugéja..." — svarsto
gatvés intelektualas.

Pamazu aiskéja, kad tai toli grazu ne tik LGL ar LGBT archyvas. Tai mdsy visy archyvas
ir istorijos. Net ir ty, kurie neturéjo nuomonés, apsimeté nematantys ar nuosirdziai nieko
»apie tai* nezinojo. Kokj vaidmenj cia atliko LGL? Gal suformulavo pozityvaus pranesimo
Lietuvos visuomenei tekstg? O pranesimas labai paprastas — siekiama demokratijos ir pa-

5 ,Po Vilniaus mero kalby —signalas i$ Strasbdro", , Lietuvos rytas", 2008 m. balandzio 3 d., Nr. 74 (5239).
*6TV laida , LNK Zinios", 2007 (tiksli data LGL archyve nenurodyta).

7TV laida ,Prasau zodzio!", 2005 (tiksli data LGL archyve nenurodyta).

8TV laida ,Dviguba tiesa", 2006 12 17.

9TV laida ,Be tabu", 2006 (tiksli data LGL archyve nenurodyta).
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ground for his/her dismissal. The shift was accompnied by LGL's publication “Discrimination
at work”** and a scandal around the Green Bridge in Vilnius decorated with grey Soviet-time
sculptures, including an even more sombre fail to find a common language. Art critic Erika
Grigoravi¢iené named the whole situation “a transaction triangle”, where totalitarianism, pa-
triarchy and the discriminated sexual minority replace each other in the positions of the victim,
the persecutor and the saviour®3. “Two handsome men are standing next to each other, with
no women around... So we should not rule out the possibility that they have a liking for each
other...”, anews reporter contemplates*+. "Damn it! How on Earth did this idea ever emerge...",
said Bronius Vysniauskas, co-author of the sculptural composition, in disgust. Both parties
exchange words and arguments, but neither of them wins.

In 2005, the new Law on Equal Opportunities comes into force, prohibiting discrimination
also on the ground of sexual orientation. Two years later, this novelty is accompanied by an
illustrative and unprecedented incident — the Municipality of Vilnius does not allow the EU
anti-discrimination truck tour, which seeks to fight discrimination on the ground of racial and
ethnic origin, age, sexuval orientation, religion and belief and has travelled all around Europe,
to make a planned stop in the capital. For when the law comes into force, the problem solves
itself, doesn’t it? Nevertheless, one year later, the EU anti-discrimination truck succeeds in lan-
ding on Lithuanian ground, sadly, on the plot belonging not to the Municipality, but to a private
store chain.

2007 was to host the first Rainbow Days event that planned an action of social advertise-
ment on trolley buses. Vladimir Simonko, president of LGL, called this idea “a fit of naivety”.
The trolley buses were supposed to be decorated with rainbows and declare that *Homosexual
employees have a right to be open and safe”, “A gay can serve in the police” and “A lesbian can
work at school”. The action took place neither in Kaunas nor in Vilnius. The drivers refused to
drive vehicles bearing these adverts, while the directors of the trolley bus company required a
guarantee to get back money for “smashed windows". Finally, the trolley buses suddenly broke
down with fear and did not leave the trolley yard.

May 9, 2010, witnessed Baltic Pride 2010, the first gay march in Lithuania. The Pride walk
included 350 participants, 2 of whom were members of the Lithuanian Parliament. They were
guarded by 800 policemen. Has anyone counted how many people were protesting behind
the fence? There is information on two members of the Parliament trying to climb over the
fence. How many of those who protested will climb over the “fence” of their hatred this year or
next year?

*2 Discrimination at work. A practical guide on the rights of homosexual employees. (Diskriminaci-
ja darbe. Homoseksualiy darbuotojy teisiy praktinis vadovas) (2003), Lithuania’s Gay League publi-
cation.

33 Grigoraviciené, E. “Hegemony and homosexuality, or Whose representatives are the sculptures
at Green bridge.” (,Hegemonija ir homoseksualumas, arba kam atstovauja Zaliojo tilto skulptdros").

4TV broadcast “LNK news” (,LNK Zinios"), 2007 10 06.
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garbos. Deja, jis ne/sékmingai siunciamas jau dvidesimt mety. Nemazai visuomenés daliai
vis dar sunkiai sekasi jj perskaityti, o savo pozicijg ji labiau moka atstovauti ne argumentais,
o piktu grimojimu. Visos jau uzradytos ir jvardytos istorijos rodo, kad tai laikina. Nervingai
trukteli ir i$ vietos létai pajuda spalvotas troleibusas. Kita stotelé -, Vaivoryksté".
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How valuable are the statements of some not-so-intellectual Lithuanian politicians today?
(The ex-mayor of Vilnius, who feels “not mature enough for this kind of relations”*5, is afraid of
a zoophiles’ event at the Municipality square*®, while another nice politician is worried about
the centre of the world (?), waving a magic stick?). How meaningful are so very unsophisticated
words of Arvydas Sliogeris, who is often called “Lithuania’s only true philosopher”? (Something
that is remembered the most successfully is how he confessed having no teeth and was repea-
ting that it is apocalypse®...). Perhaps their value lies is the fact that some two years later, they
will sound like anecdotes? "How many Homo sapiens live in Lithuania?”, asks a reporter in the
“Be tabu” ("No taboos”) TV show*?. “| cannot say, | cannot say, but | think that their number is
gradually increasing...”, a street intellectual contemplates in response.

Little by little, itis becoming clear that it is not nearly the archive just of LGL or LGBT. Itis the
archive and the stories that belong to all of us. Even to those who did not have an opinion, pre-
tended they did not see, or sincerely did not know anything “about it”. What was the role of LGL
here? Did it formulate the text for a positive message to Lithuanian society? But the message
was very simple —we seek for democracy and respect. Unfortunately, the attempt to send it has
been unsuccessful for twenty years. A not-so-small part of society still finds it difficult to read it,
while it knows very well how to represent its position by angry menace rather than arguments.
Allthe stories that have been recorded and titled show that it is a temporary phenomenon. With
a nervous pull, the colourful trolley bus slowly makes a move. The next stop is “Rainbow”.

5 "After speeches by the mayor of Vilnius — a signal from Strasbourg” (,Po Vilniaus mero kalby —
signalas i$ Strasboro"), Lietuvos rytas, April 3, 2008, issue Nr. 74 (5239).

36TV broadcast "LNK news” (,LNK Zinios"), 2007 (the exact date is not recorded in LGL archive).

*7TV broadcast “I'm asking for the floor!” (,Prasau Zodzio!"), 2005 (the exact date is not recorded
in LGL's archive).

38TV broadcast “Double truth” (,Dviguba tiesa"), 2006 12 17.

9TV broadcast “No taboos” (,Be tabu"), 2006 (the exact date is not recorded in LGL archive).
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20 LGBT LAISVES METU LIETUVOJE:
NESIBAIGIANTI ISTORIJA

1993 Pakeistas LTSR Baudziamojo kodekso 122 straipsnis: panaikinta baudziamoji atsakomybé uz
savanoriskus vyry lytinius santykius.
Pirmasis ,Amsterdamo klubo" renginys.
Pradedamas leisti Zurnalas ,Naglis".

1994 Tarptautinés lesbieciy ir géjy asociacijos (ILGA) Ryty Europos konferencija Palangoje — pirmoji
posovietinéje erdvéje.
Pirmasis laikras¢io ,Amsterdamas" numeris.

1995 jkurta Lietuvos géjy lyga.
Atidarytas pirmasis homoseksualy centras ,Amsterdamas".
Lietuvos IRC tinkle atsirado kanalas ,#gays" — svetainés gayline.lt pradzia.

1996 Lietuvos sveikatos apsaugos sistemos jstaigose pradéta naudoti Tarptautiné statistiné ligy ir
sveikatos problemy klasifikacija, pagal kurig seksualiné orientacija nelaikoma sutrikimu.

1997 Uizfiksuotos pirmosios neoficialios géjy vedybos.

1998 Pradétos leisti ,LGL Zinios".
Lietuvos delegacija Gay Games Amsterdame, Olandijoje.

1999 Remiantis tyrimais, Lietuva — homoseksualams nepakanciausia 3alis Europoje.
Australijos ambasadorius Lietuvos prezidentui pristato savo gyvenimo drauga.
Keli Seimo nariai pavadina Australijos ambasadoriy iSkrypéliu.

2000 Francio M. Mondimoro ,Homoseksualumo prigimties istorija" (Vilnius, Eugrimas, 2000).
Dienrascio ,Vakaro zinios" homofobisky straipsniy serija ,Juos vadina géjais".

2001 Rezisieriaus Gintaro Varno spektaklis ,Tolima alis" apie sergantjjj AIDS.
Artoro Tereskino knyga ,Kino Zymés: seksualumas, identitetas, erdvé Lietuvos kultdroje™ (Vil-
nius: Baltos lankos, 2001).
Paulo Russello knyga , 100 jtakingiausiy homoseksualisty ir lesbieciy pasaulio istorijoje" (Kaunas:
Jotema, 2001).

2002 LGL atlikto tyrimo duomenimis, 67% apklausty géjy, lesbiediy ir biseksualy slepia savo lytine
orientacijg nuo tévy, 88% — nuo darbdaviy.
Vilniaus universiteto Motery studijy centras pervadintas j Lyciy studijy centra.
Suomiy menininkés Auroros Reinhard paroda ,Boygirl" Vilniaus ,Arkos" galerijoje.

2003 jsigaliojo naujasis Darbo kodeksas — jtvirtinta darbo teisés subjekty lygybé nepaisant jy lyties,
seksualinés orientacijos ir kity pozymiy.
Jsigaliojo Civilinio kodekso 2.27 straipsnis, numatantis asmens teise pakeisti lyt;.
|statymas, numatantis tvarka ir salygas lyties keitimui, nebuvo parengtas.
Jkurtas Lygiy galimybiy plétros centras (LGPC) — viesoji jstaiga, siekianti skatinti lyciy dialoga ir
ugdyti visuomenés nepakantuma zmogaus diskriminacijai dél etniskumo, negalios, seksualinés
orientacijos, amziaus, lytinés orientacijos.
Motery ir vyry lygiy galimybiy kontrolierés tarnybos kompetencija papildyta draudimu diskrimi-
nuoti dél lytinés orientacijos, o pati jstaiga pavadinta Lygiy galimybiy kontrolieriaus tarnyba.
Zaliojo tilto skulptiry skandalas. Dviejy darbininky skulptdros fotografija ant LGL leidinio
,Diskriminacija darbe" virselio sukélé skulptiros autoriaus pasipiktinima ir diskusijas Ziniask-
laidoje.

2004 Ugniaus Gelgudos fotografijy serija,,Gyvenimas kartu. Sivolaikiné tradiciné ir netradiciné seima".
Dokumentinis Valdo Navasaicio ir Mariaus Ivaskeviciaus filmas ,Dviese ant tilto".
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20YEARS OF LGBT FREEDOM IN LITHUANIA:
A NEVER-ENDING (HI)STORY

1993 Article 122 of the Criminal Code of the Lithuanian Soviet Social Republic is amended: criminal
responsibility for consenting sexual relations between men is repealed.
The first social event at Club Amsterdam.
The start of the magazine Naglis.

1994 The International Lesbian and Gay Association (ILGA) East Europe conference is held in Palanga —
the first of this kind in the post-Soviet region.
The first issue of the newspaper Amsterdamas.

1995 Lithuanian Gay League is founded.
The first public appearances of gays and lesbians in the press and on television.
The opening of Amsterdamas — the first centre for homosexuals.
Lithuania’s IRC network is built up, including the channel #gays —the start of the current website
gayline.lt

1996 All institutions of the Lithuanian healthcare system start to apply the International Statistical
Classification of Diseases and Related Health Problems that does not classify sexual orientation
as a health disorder.

1997 The first unofficial gay marriage is put on record.

1998 The start of LGL News.
Lithuanian delegation at Gay Games, Amsterdam, Holland.

1999 According to a survey, Lithuania shows the highest intolerance to homosexual people in Europe.
Australia’s Ambassador to Lithuania introduces his boyfriend to the president of Lithuania.
Several members of the Lithuanian Parliament call the Australian ambassador a pervert.

2000 Francis M. Mondimore’s “A Natural History of Homosexuality” is published in Lithuanian.
A series of homophobic articles “They are called gays” in the daily newspaper Vakaro Zinios.

2001 Theatre director Gintaras Varnas presents his performance “The Distant Land” based on the play
by Jean Luc Lagarce. The main character is a 40-year-old homosexual Luiji, who is dying of AIDS.
Artoras Tereskinas publishes his book “Bodily Signs: Sexuality, Identity and Space in Lithuanian
Culture”.
Paul Russell’s “The Gay 100: A Ranking of the Most Influential Gay Men and Lesbians, Past and
Present” is published in Lithuanian.

2002 According to a survey that LGL carried out in the summer, 67% of gay, lesbian and bisexual re-
spondents hide their sexual orientation from their parents, while 88% hide it from employers.
The Women'’s Studies Centre at Vilnius university is renamed the Gender Studies Centre.
Exhibition “Boygirl” by Finnish artist Aurora Reinhard at the "ARKA" gallery in Vilnius.

2003 The new Labor Code comes into force, establishing equality for all subjects of the Law on Labor
regardless of their gender, sexual orientation and other characteristics.
Article2.27oftheCivilCode comesintoforce, providingindividualsthe freedomtoreassigntheirgen-
der.Alawthatprovidesthe procedureandconditionsforgenderreassignmenthasnotbeenprepared.
The Center for Equality Advancement (CEA) is founded.

The area of competence of the Ombudsperson for Equal Opportunities for Women and Men is
broadened by a prohibition to discriminate on the grounds of sexual orientation, and the institu-
tion is renamed the Equal Opportunities Ombudsperson’s Office.

Ascandal around the sculptures on the Green bridge in Vilnius. The photograph of two male workers
on the cover of LGL publication outrages the author of the sculptures.
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2005

2006

2007

2008

2009

2010

LGPC seminare , Lytis ir populiarioji kultira" skaitomi pranesimai queer tema, jvyksta VDA stu-
denty performansas ,Trans-paradas: ly¢iy (keitimo) mada" galerijoje ,Akademija".

Jsigalioja naujas Lygiy galimybiy jstatymas, uzdraudes diskriminacijg dél lytinés orientacijos —
LGBT atsirado galimybé ginti savo teises neteisminiu bodu — kreipiantis j Lygiy galimybiy kont-
rolieriaus tarnyba.

|kurta Tolerantisko jaunimo organizacija (TJA).

Pirmieji Nidos Vasiliauskaités straipsniai naujieny portale ,Delfi*.

Lauros Sintijos Cerniauskaités apysaka apie moters jausmus moteriai ,Vidurdienj, Lidijos laiku®
(kn. Artumo jausmas, Vilnius, Lietuvos rasytojy sajungos leidykla).

Pirmoji lietuvio transseksualo byla Europos Zzmogaus teisiy teisme.

Vilmorus" atlikta apklausa parodé, kad 42% gyventojy pritarty tos pacios lyties asmeny partne-
rystéms, 12% — santuokai, 13% — teisei jsivaikinti.

Lietuvos gyventojai homoseksualuma vertina nepalankiai: 2011 m. RAIT apklausos duomenimis,
homoseksualy partnerystés jstatymui pritarty 4%. gyventojy.

Dél Ugniaus Gelgudos fotografijos su géjy pora Juodkrantés parody romuose nejvyko VDA stu-
denty paroda.

Lino Jegelevi¢iaus romanas ,Nuogas pries jus" (Panevézys, Magilé).

Europos Zmogaus teisiy teismas priemé sprendima pries Lietuva transeksualo byloje, nes 3a-
lyje nebuvo priimtas Civiliniame kodekse numatytas specialus jstatymas dél teisés pakeisti lyt;.
Tokio jstatymo néra iki Siol.

Pirmosios Vaivorykstés dienos. Socialinés reklamos akcija ant troleibusy nejvyko pasipriesinus
troleibusy vairuotojams.

Vilniaus savivaldybé nejsileido ES kampanijos pries diskriminacija ,Eurovilkiko" akcijos.
ISleista autentiskais 25 Lietuvoje gyvenanciy lesbieciy pasakojimais paremta knyga ,Drasa —kal-
béti, aistra — gyventi* (sud. Margarita Jankauskaite, Lygiy galimybiy plétros centras)
ArtoroTereskinoknyga ,Esé apie skirtingus kinus: kultdra, lytis, seksualumas" (Vilnius, Apostrofa).

Jvyko ,Eurovilkiko" akcija—Vilniaus savivaldybé nesuteikeé vilkikui galimybés sustoti jai priklau-
sancioje vietoje, todél jis sustojo parduotuviy tinklo ,Rimi" privaciame Zemés sklype.
Laisvydeés Sal¢iotés grafiti,,Monos Lizos fotosesija. Tai, kas ver¢ia mus tikéti* SMC.

Adomo Danuseviciaus ir Alinos Melnikovos paroda ,Karminas" galerijoje , Tulips & Roses" Vilniuje.
Lauros Sintijos Cerniauskaités apysaka apie motery meile ,Prieblandos seserys" (Vilnius: Alma
littera).

Priimtas naujos redakcijos Nepilnameciy apsaugos nuo neigiamos viesosios informacijos povei-
kio jstatymas, kuris sustiprino diskriminacijg dél seksualinés orientacijos.

Piketas prie Prezidentdros prie$ nepilnameciy apsaugos jstatyma.

LSpinter" tyrimy apklausos duomenimis 16 % pritaré Vilniaus homoseksualy eitynéms, 81,5 %
apklaustyjy homoseksualuma laiké iskrypimu, liga ar istvirkimu.

Studenty akcija ,Buciniai kovai su homofobija" prie Seimo.

Galerijoje ,Kairé—desiné" jvyko paroda ,Uz Zmogaus teises — be cenziros” (kuratoré Laima
Kreivyté) — atsakas UZsienio reikaly ministerijoje eksponuotai parodai ,Menininkai uz Zmogaus
teises", j kurig nepriimti kuratoriaus pasiGlyti Akvilés Anglickaités darbai transeksualumo tema.
JsikGré LGBT SMK (lesbieciy krepsinio komanda).

Jvyko pirmosios Lietuvoje homoseksualy eitynés (Baltic Pride). Eitynése Zygiavo 350 dalyviy, i$
jy— 2 Seimo nariai, juos saugojo 8oo policijos pareiginy.

Pirmoji Lietuvoje diskriminavimo darbe byla: sociologijos déstytojas Arnas Zdanevicius paduoda
j teisma Kauno Vytauto DidZiojo universitetg uz atleidima i$ darbo dél netradicinés seksualinés
orientacijos.

Jkurta V] ,Jvairoveés ir edukacijos namai“, kurios veikla orientuota j LBT motery jgalinima, siekj
mazinti LGBT Seimy patiriama atskirtj.
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2004

2005

2006

2007

2008

2009

Photo series by artist Ugnius Gelguda “Living Together. A Contemporary Traditional and Non-
traditional Family”.

Documentary film by Vladas Navasaitis and Marius Ivaskevicius “Two on the Bridge”.

CEA organizes an interdisciplinary seminar on queering pop culture. During the event, the
Akademija gallery hosts performance “Trans-parade: Fashion of (Changing) Gender".

A new Law on Equal Opportunities comes into force, prohibiting discrimination on the grounds
of sexual orientation — LGBT gain an opportunity to defend their rights by bringing their case to
the Equal Opportunities Ombudsperson’s Office instead of the court.

Tolerant Youth Association (TYA) is founded.

The first informal youth camp "“Different, but with us”.

The first articles by Nida Vasiliauskaité are published in the Delfi news portal.

Laura Sintija Cerniauskaité’s long story about a woman'’s feelings towards a woman “At midday,
Lidija’s time” (in her book The Feeling of Closeness).

The first lawsuit of a Lithuanian transsexual at the European Court of Human Rights.

A poll conducted by Vilmorus, a market and opinion research centre shows that 42% of the
population would approve same-sex partnerships, 12% same-sex marriage, and 13% the right of
same-sex couples to adopt children.

The population of Lithuania shows a negative attitude towards homosexuality: according to the
RAIT survey of 2011, 4% of the population would approve a law on same-sex partnership.

Due to a photograph by the artist Ugnius Gelguda showing a gay couple, the exhibition palace in
Juodkranté refuses to host an exhibition of artworks by students of VAA.

Journalist Linas Jegeleviciaus publishes his novel *"Naked in Front of You".

The European Court of Human Rights rules against Lithuania in the case of the transsexual, claim-
ing that the country did not adopt subsidiary legislation on gender reassignment, as provided by
the Civil Code. The legislation has still not been adopted.

The first Rainbow Days, which were supposed to host a social advertisement action on trolley
buses. The action was never carried out due to protests of trolley bus drivers.

The Municipality of Vilnius does not allow the EU truck tour (for the EU campaign “For Diversity.
Against Discrimination”) to make a planned stop in the capital.

Abook based on authentic stories of 25 lesbians living in Lithuania “*Courage to Speak Out, Desire
to Live” is published (compiled by Margarita Jankauskaite).

Artoras Tereskinas publishes his book “Essays on Different Bodies: Culture, Gender, Sexuality”.
The Municipality of Vilnius does not provide the EU truck with the possibility to stop in the re-
quired place, so it stops at a private plot owned by the Rimi supermarket chain.

The artist Laisvydé Salcioté presents her graffiti “Mona Lisa’s Photo Shoot. That What Makes Us
Believe” at the Contemporary Art Centre.

Artists Adomas Danusevicius and Alina Melnikova open their exhibition “Carmine” at gallery
Tulips and Roses in Vilnius.

Laura Sintija Cerniauskaité’s long story about love between women “Sisters of Dusk” (in her book
The Room in a Jasmine Bush).

Lithuania’s Parliament approves the new Law on the Protection of Minors Against the Detri-
mental Effect of Public Information, which reinforces discrimination on the ground of sexual
orientation.

A picket against the Law on the Protection of Minors takes place in front of the President’s palace.
According to poll by Spinter surveys, 16% approve of a homosexual Pride march in Vilnius, while
81.5% consider homosexuality a deviation, disease, or perversion.

“Kissing against Homophobia”, a social action organised by students, takes place near the Lithua-
nian Parliament.
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2011

2012

2013

Sauliaus Drungos filmas ,Anarchija Zirmdnuose". Filmas uZ scenarijy apdovanotas ,Media New
Talent" prizu tarptautiniame Kany kino festivalyje.

Stasio Eidrigeviciaus, RemigijausVenckausir Svajonésir Pauliaus Staniky kdriniai eksponuojami pa-
rodoje ,Ars Homo Erotica" Nacionaliniame muziejuje Varsuvoje (kuratorius Pawelas Leskowiczius).
Laisvydeés Sal&iGtés tapybos darby ciklas ,Giesmiy giesmé" ir instaliacija ,Nepakankama nekal-
tybé" galerijoje ,Kairé—desiné".

Gabijos Grusaités romanas ,Neissipildymas" (Vilnius, Baltos lankos).

Sondros Simanos romanas , Einantis kalnas" (Klaipédos kultiry komunikacijy centras).
Zurnalas ,Homo".

Parlamentaré Marija Ausriné Pavilioniené pateiké Partnerystés (bendro gyvenimo nejregistravus
santuokos) jstatymo projekta.

LGBT filmy festivalis , Kitoks kinas". Projekto metu ,Pradékime kalbéti" surengta pirma viesa les-
bieciy ir biseksualiy motery fotosesija, kurios nuotraukos buvo naudojamos knygose ir plakatuose.
Deimanto Narkeviciaus filmas , Draudziami jausmai*.

Romo Zabarausko trumpo metro filmas ,Porno melodrama" pristatytas Berlinaléje ir Kino pava-
saryje.

Nacionaliniame dramaturgijos festivalyje ,Versmé" trijose i$ penkiy j konkurso finalg atrinkty
pjesiy kalbama apie homoseksualuma. Viena jy, Gabrielés Labanauskaités ,Raudoni batraisciai®,
tapo festivalio laureate.

V3] ,Jvairovés ir edukacijos namai* atliko LGBT Seimy tyrima: apklausta 8o asmeny, turindiy sta-
bilius ilgalaikius santykius. 20 proc. apklaustyjy kartu augina vaikus ir beveik visos jy — moterys.
Gintaro Varno spektaklis ,Tiksinti bomba" apie mirstantj nuo AIDS géjy sukelia diskusijas Lietuvos
kultorinéje spaudoje.

Neringos Dangvydés straipsnis , AS esu lesbieté, kolegos, ir tuo didziuojuosi* (Literatdra ir menas,
2012 12 19).

Pirmasis lesbieciy festivalis po ,PiLeFe".

Laisvydés Sal¢ités 29 3ilkografiniy atspaudy (foto)romanas ir instaliacija ,Orlando. Biografija"
galerijoje ,Kairé—desiné".

Vadovélyje ,Dailétyra: teorijos, metodai, praktikos" (sud. Giedré Mickdnaité, VDA leidykla)
.queer teorijos" terming sitloma versti kaip ,iSkrypusiy Zmoniy teorija".

,Pradékime kalbéti. Skaitiniai LBT moterims" (sud. Augustas Cicelis, Lietuvos géjy lyga, 2012)
,LGBT friendly Vilnius" lipduky akcija.

Pirmi socialinés reklamos klipai LGBT tema.

LGL ir Vilniaus savivaldybés teisiniai gin¢ai dél Baltic Pride’2013 eityniy Gedimino prospekte.
Antrosios Baltic Pride eitynés.

ISTORIJA NESIBAIGIA - KVIECIAME PILDYTI!

«40» NUO SUTEMY LIGI AUSROS




2010

2011

2012

2013

Gallery Kairé-desiné hosts the exhibition “For Human Rights with No Censorship” (curator Laima
Kreivyté) as a response to the exhibition “Artists for Human Rights” shown at the Ministry of
Foreign Affairs that did not accept Akvilé Anglickaité’s artworks on transsexuality.

LGBT SMK (basketball team) is founded.

The first LGBT Pride march in Lithuania (Baltic Pride) takes place. The pride walk includes 350 par-
ticipants, including two Members of the Lithuanian Parliament. The participants are protected
by 800 policemen.

The first case of discrimination at work in Lithuania: sociology teacher Arnas Zdanevicius takes
Vytautas Magnus University in Kaunas to court for his dismissal from work on the grounds of his
“non-traditional sexual orientation”.

The House of Diversity and Education is established.

Saulius Drunga releases his film “Anarchy in Zirmdnai” and receives the Media New Award prize
at Cannes International Film Festival for best screenplay.

Artworks by Stasys Eidrigevicius, Remigijus Venckus and Svajoné&Paulius Stanikas are displayed
atthe Ars Homo Erotica exhibition at the National Museum in Warsaw (curator Pawel Leskowicz).
Laisvydeé Salciote shows her series of paintings “Song of Songs” and installation “Imperfect In-
nocence” at gallery Kairé-desiné.

Gabija Grusaité publishes her novel *Unfulfilment” .

Sondra Simana publishes her novel “"A Walking Mountain” .

Start of the magazine Homo.

Member of Parliament Marija Ausriné Pavilioniené proposes a draft of a Law on Partnership
(cohabitation without registered marriage).

The first LGBT film festival Diverse Cinema. The related project Let’s Speak includes a photo ses-
sion of lesbian and bisexual women, whose photos are used in the festival books and posters.
Deimantas Narkevicius releases his film “Restricted Sensation”.

Romas Zabarauskas presents his short film “Porno Melodrama” at Berlinale and Vilnius Cinema
Spring festival.

National drama festival Versmé selects the five winning plays, three of which touch upon the
theme of homosexuality. One of the plays, "Red Laces” by Gabrielé Labanauskaité, becomes the
winner of the festival.

House of Diversity and Education carries out a research of LGBT families, taking a poll of 8o
persons that have stable long-term relationships. The results show that 20% are raising children
together and almost all of them are women.

Gintaras Varnas presents his performance “Ticking bomb” (based on Michael MacLennan'’s play
“Beat the Sunset”) about a gay person dying of AIDS. The play generates a lot of discussion in
Lithuanian cultural press.

Literary critic Neringa Dangvydé publishes her article "l am a Lesbian and I'm Proud of It”
Launch of the first lesbian festival PiLeFe.

Laisvydé Sal¢igté presents a photo-novel and installation “*Orlando. A Biography” at gallery
Kairé-desiné.

Author and editor of the Vilnius Academy of Arts Art textbook “Art history: theory, methods,
practices” proposes to translate “queer theory” into Lithuanian as “perverted people’s theory”.
“Let's start speaking. Readings for LGBT women” (compiled by Augustas Cicelis)

“LGBT friendly Vilnius” stickers action.

The first social commercials on the topic of LGBT appear.

Legal argument between LGL and the Municipality of Vilnius over the Baltic Pride 2013 march.
The second Baltic Pride march.

THE (HI)STORY HAS NOT ENDED -YOU ARE INVITED TO FILL IT!
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NUO SUTEMUY IKI AUSROS

Laima Kreivyte

Bandymas perteikti dvideSimties mety Lietuvos géjy, lesbieciy, biseksualy ir transeksualy
istorijg dvejose, kad ir nemazose, Siuolaikinio meno centro salése —kaip kupranugariui praljsti
pro adatos skylute. IS abiejy jos pusiy stovintys vertintojai neisvys ,Dangaus karalystés". Que-
er bendruomené ir kiekviena/s jos veikéja/s prisimins daugiau svarbiy jvykiy, Zmoniy, kdriniy,
kurie galéjo patektij paroda. Queer priesininkai nusivils, nerade uztektinai peno pornografinei
vaizduotei. Nepateisinti lOkesciy — argi ne iSkrypimas neoliberalioje sékmés visuomenéje?

Parodos pavadinimas pasiskolintas iS Reberto Rodriguezo kriminalinio siaubo filmo, kuria-
me dar veikia ir vampyrai. Sis B kategorijos filmas, pasirodes 1996 m. (1995 m. Lietuvos géjai
ir lesbietés iSeina j vieSuma), atskleidZia dviprasmiska queer situacija. Viena vertus, Svenciame
dvidedimt LGBT laisvés mety, kita vertus, nesupratimas ir homofobija vieSojoje erdvéje liejasi
per krastus. Queer meno paroda rengiama Siuolaikinio meno centre, skolinantis darbus i5 mu-
ziejy ir privadiy kolekcininky, taciau bet koks intymesnis dviejy vyry ar dviejy motery kontak-
tas vis dar kelia audringas visuomenés reakcijas, net jei tai — spontanisko pergalés dziaugsmo
israiska. Uz nekaltg bucinj smerkiamos net aukso medalj Europos ¢empionate laiméjusios
irkluotojos. Tarsi anksciau, ,iki géjy", Lietuvoje moterys nesibuciavo. O dabar bucivojasi tik
lesbietés, ir jy budiniai uzkreciami.

Vampyras yra transformacijos, kintancios nenormatyvinés tapatybés alegorija. Be to,
jifs turi galig kitus paversti vampyrais. Argi ne Sito bijoma? Kad visi, pamate ir pabendrave su
géjais ir lesbietémis, patys tokie taps? Ar stebuklinga galia persiduoda ir per paveikslus? Gal
net padauginama fotografijomis? Sito negalime garantuoti, bet kad jprasti ly¢iy santykiai ir
vaizdiniai parodoje nudvis kita 3viesa, tikétina. Kreiva 3viesa (queer savo malonumui ver¢iu
kreiva/s). Sis kreivas Zodis ne apibréZia, bet kritikuoja tapatybe, sustabaréjusia esencialisting
jos konstrukcija. Be to, queer gali biti ne tik daiktavardis (nurodantis netradicinés seksualinés
orientacijos asmenj), bet ir bGdvardis (nurodantis keistumg, kreivuma, nukrypima nuo nor-
mos), ir veiksmazodis, reiskiantis dominuojancios (hetero)normos subversijg, standartiniy
vaizdiniy sukeistinimg, lyciy stereotipy griovima ir patriarchalinés sistemos kritika. Queer Sios
parodos kontekste daugiausia vartojamas kaip veiksmazodis — kvieciantis kreivinti tradicine
tiesine perspektyva, kvestionuoti sustabaréjusias socialines konstrukcijas. ZiGrovas kviecia-
mas pazvelgti kitomis akimis, i$ kito kampo, susikeisti sumenininkais vietomis. Tai néra LGBT
bendruomenés kirybos paroda — ne visi dalyvaujantys menininkai jai priklauso. Taciau visi jie
iesko as-meninés tiesos, neapeidami kreivy keliy.

Todél parodos vietos — Siuolaikinio meno centro skaitykla ir apatiné salé savaip simbolis-
kos. Viena skirta sviesti(s), kita asocijuojasi su pozemiais, pogrindziu, pirmaisiais géjy barais.
Skaitykloje eksponuojama dokumentiné dalis ir meno kdriniai, susije su konceptualiu LGBT
istorijos apmastymu. Pagrindinis vizualinis ir dokumentinis akcentas — vaivorykstés spalvy
spektro skalé ant lango, kur surasyti svarbiausi LGBT Lietuvoje jvykiai. Skalé nérair negali boti
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FROM DUSKTILL DAWN

Laima Kreivyte

An attempt to convey twenty years of history of Lithuania’s gay, lesbian, bisexual and trans-
gender people in two, albeit quite large halls of the Contemporary Art Centre is the same as for
a camel to go through the eye of a needle. The assessors standing on both of its sides will not
see “The Kingdom of Heaven”. The queer community and each of its members, male or female,
will remember many more significant events, people, and artworks that could have found their
way to the exhibition. The opponents of the queer will be disappointed by the fact that they
cannot find enough food for pornographic imagination. To fall short of expectations —isn’t that
a deviation in the neo-liberal society of success?

The title for the exhibition has been borrowed from Robert Rodriguez’ criminal horror
movie, which, moreover, talks about vampires. This B-category movie that came out in 1996
(in 1995, Lithuania’s gays and lesbians had come out to the public) reveals the ambiguity of the
queer situation. On one hand, we are going to celebrate twenty years of LGBT freedom, while on
the other hand, incomprehension and homophobia in the public space have been flowing over
the edge. The exhibition of queer art is organized at the Contemporary Art Centre by borrowing
artworks from museums and private collections, however, any more or less intimate contact
between two men or two women has still been raising extreme reactions in society, even if it
is just a spontaneous expression of joy at a victory. For an innocent kiss, Lithuanian society has
condemned even our women rowers who won gold medal at the European rowing champions-
hip. As if ealier, “before gays”, women in Lithuania would never kiss each other. And now, it is
only lesbians that kiss each other, and their kisses are infectious.

A vampire is an allegory of transformation, of a shifting non-normative identity. Moreover,
s/he owns a power to transform others into vampires. Isn't it what society is afraid of? That
everyone who sees gays and lesbians, and communicates with them, will become the same as
them? Is the magical power also trasmitted to others through pictures? Or is it even multiplied
by means of photographs? We cannot guarantee that, but it is probable that the usual gender
relations and images will shine out in a different light. Queer light (for my own pleasure, | have
translated “queer” to Lithuanian as “kreivas” — “wry, curve” — which also relates to my surna-
me). This awry word is not defining, but criticizing identity, its stiff essentialistic construction.
Moreover, queer may function not only as a noun (referring to a person of non-traditional sexual
orientation), but also as an adjective (referring to weirdness, circumflection, deviation from the
norm) and a verb, referring to a subversion of the dominating (hetero)norm, “defamiliarization”
of standard images, rejection of gender stereotypes and critique of the patriarchal system. In the
context of this exhibition, queer has been mostly used as a verb — as a queering the traditional
perspective, questioning the stiff social constructs. The viewer is invited to look with different
eyes, to exchange places with the artists. It is not an exhibition of creative work by the LGBT
community — not all of the artists belong to this group. However, all of them have been looking
for their artistic and personal truth, and not bypassing the curved roads.
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baigtiné — daugybé jdomiy fakty dar glodi atmintyje, todél visi kvieciami jg pildyti. Netaisy-
klingos formos skaityklos stalai tampa atminties konteineriais, kur po stiklais galima perskai-
tyti poleminius straipsnius, perzidréti fotografijas. Biblioteka taip pat tampa queer intervencijy
erdve —su archyviniais leidiniais, poezijos skaitymais ir dovanoty leidiniy lentyna.

RUsys slepia ir kartu atveria nenormatyvinio seksualumo vaizdinius Siuolaikiniame Lietu-
vos mene ir menines kreivinimo (queering) —normy kvestionavimo — strategijas. Svarbiausios
temos — lyties performatyvumas, homoerotinis kino grozis, buvimas kartu, patriarchaliniy
institucijy kritika. KGriniy ir menininky yra Zymiai daugiau, nei galéjome sutalpinti. Todél pa-
sirinkti darbai, sukéle diskusijas, ir gueer problematikos lauke nuosekliai kuriantys menininkai,
patys tape savotiskomis ikonomis. Kiekvienas menininkas rodo po du darbus —iSryskinant jy
tarpusavio santykj ir ieskant dialogo su kitais autoriais. KGriniai funkcionuoja kaip nuorodos
i platesnj istorinj, socialinj ir kultOrinj kontekstg. Tai vienas (bet ne vienintelis) Lietuvos queer
kultdros fragmentas, kuris ateityje galéty apimti ne tik fotografijg, tapyba, performansus, bet
ir filmus, instaliacijas, aktyvistines intervencijas vieSojoje erdvéje.

Paroda néra chronologiskas pasakojimas —veikiau daug skirtingy istorijy. Vis délto yra du
praeitg amziy siekiantys atskaitos taskai - Virgilijaus Sontos (1952-1992) ir Audros Griskony-
tés koriniai. Kalbant apie queer meno istakas Lietuvoje, reikia paminéti Veronikos Sleivytés
(1906-1998) tarpukariu darytas fotografijas, bet tai jau platesnio tyrimo objektas. Sios paro-
dos laikas prasideda nuo vélyvyjy Sontos akty, sukurty 1991 metais.

Kitokie kinai

Virgilijaus Sontos fotografijose atsiskleidZia savitas zvilgsnis j ribines situacijas, kina, save.
Homoerotiski vyry aktai pajiryje zymi vidinés laisvés ir iSoriniy suvarzymy jtampa. Saulés
apSviestas nuogas jaunuolis klasikine poza jspraudziamas j dvigubus rémus. Zemé, jira ir
dangus dramatiskai pajuode. Horizonto linija dalija figira pusiau. Kopa ,nukerta" pédas.
Galva nuleista, veidas neatpazjstamas. Kitoje fotografijoje jaunuolis Zvelgia j jorg, atsukes
nugara fotografui (ir zidrovui). Jis taip pat jstriges tarp zemés ir dangaus, pervertas hori-
zonto. Jrémintas pirmame plane dominuojandio stulpo, kopos krasto ir dangy kertandiy te-
lefono laidy. Fotografijos pavadinimas ,Telefono stulpas" (1991) pavercia anonimiska kina
peizaZo dalimi. Sonta sugebéjo perteikti plaia ribiniy Zmogaus biseny skale: nuo skrydzio
(ir krycio) svaigulio iki skausmingo atsiribojimo nuo aplinkos ir saves. Fotografas tyrinéjo
parastines erdves ir iS vieSumos iStrintus zmones (nejgalius vaikus, vargetas, homoseksu-
alus) ieSkodamas autentisko santykio su tikrove: ,Per fotografija jvyksta susijungimas su
pasauliu. Kad tas susijungimas bty tikras, o ne tariamas, j pasaulj reikia sugebéti pazvelgti
keistuolio akimis. Tada jis aiskiau atsiveria®.

Ausros Volungés fotografijose dokumentuojamas kasdienis XX a. pabaigos—XXI a. pra-
dzios Lietuvos transvestity gyvenimas. Autoré savo herojus stebi neslépdama susizavéjimo ir
emocinio artumo. Jitarsi suauga su laikino bUsto aplinka ir netradiciniais jo gyventojais, savitai
plétodama Nan Goldin intymiosios fotografijos tradicija.

Remigijus Venckus vyry akty serijose derina zvilgsnj is Salies ir iS vidaus. Daznai jis
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That is why the exhibition sites — the reading room and ground floor hall of the Contempo-
rary Art Centre — are symbolic in their own way. One of them is (a)light, the other is associated
with vaults, the underground, and the first gay bars. The reading room hosts the documentary
part and artworks related to conceptual contemplation on the history of LGBT. The main visual
and documentary emphasis is placed on the rainbow-coloured scale on the window that covers
the most significant events in the history of LGBT in Lithuania. The scale is not final and it cannot
be —there are a lot of interesting facts still lying in the memory, so everyone is invited to fill it.
The irregularly-shaped tables in the reading room become memory containers, where, through
the glass, one can read polemic articles, or look through photographs. The library also turns into
space for queer interventions — including archival publications, poetry readings and a shelf of
donated publications.

The basement is hiding and at the same time, revealing the images of non-normative
sexuality in Lithuania’s contemporary art and artistic strategies of queering — questioning of
the norms. The major topics are gender performativity, homoerotic beauty of the body, being
together, and the critics of partiarchal institutions. There are many more artworks and artists
that we could accomodate. So we have chosen works that have generated discussions, and ar-
tists who have been consistently working in the field of queer problematics. Each of the artists
displays two artworks, highlighting their relation to each other, and seeking for a dialogue with
other authors. The works function as references to wider historical, social and cultural context.
It is one (but not the only one) fragment of queer culture in Lithuania, that can include not just
photography, painting and performances, but also movies, installations, activists’ interventions
into public space in the future.

The exhibition is not a chronological narrative — rather a lot of different stories. However, it
has two starting points that go back to the last century —the artworks by Virgilijus Sonta (1952~
1992) and Ausra Griskonyté. When speaking about the beginning of queer art in Lithuania, we
should mention the photographs that Veronika Sleivyté (1906-1998) made in the interwar peri-
od - but this is already an object for a more thorough analysis. The time of this exhibition starts
from the late photographs of male nudes by Sonta that he made in 1991.

Bodies That Are Different

The photographs by Virgilijus Sonta reveal a singular kind of look at boundary situations, the
body and oneself. Homoerotic acts of men at the seaside display a tension of inner freedom and
external restrictions. A sunlit naked young man in a classical posture is squeezed into a double
frame. The earth, the sea and the sky are dramatically black. The horizon line divides his figure
into two. The dune is “cutting down” his feet. The man keeps his head down, we cannot reco-
gnize his face. In the other photograph, a young man is staring at the sea, with his back turned
to the photographer (and the viewer). He is also stuck between heaven and earth, speared by
the horizon. Framed by a pole dominating in the foreground, the edge of a dune and telephone
wires. The title of the photograph — “Telephone Pole” — turns an anonymous body into a part
of the landscape. Sonta has managed to convey a wide scale of boundary states of the human
being: from the dizziness of flight (and downfall) to painful dissociation from the surroundings
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pats yra pagrindinis fotosesijy veikéjas. Jo fotografuojami vyry konai teatraliski, skes-

tantys draperijose, romantiskai pakyléti ir natoralistiskai jz0l0s. Fotografas iesko netiké-
ty rakursy ir kompozicijy, nevengdamas ,taurios" nespalvotos fotografijos auros ir kico
estetikos deriniy.

Cenzdra ir (trans)paradai

Ugniaus Gelgudos ir Akvilés Anglickaités fotografijos sukélé didziausius XX a. pabaigos de-
batus apie Siuolaikinio meno cenzirg Lietuvoje. Cia svarbus ne tik pats nepriémimo j paroda
faktas, bet ir tai, kad kilus diskusijoms menininky kdrybiné laisvé buvo apginta, o politikai
turéjo koreguoti savo ,nediskriminacines" nuostatas. Gaila, kad mazai kas i$ tiesy jsigilino j
pacias fotografijas. Juk Ugniaus fotografijose i$ ciklo ,Gyvenimas kartu. Sivolaikiné tradiciné/
netradiciné Seima" (2004) pavaizduoti ne tik géjai, lesbietés, bet ir pagyvenusiy Zzmoniy pora,
ir jauna Seima su vaikuy, ir susituoke, ir nesusituoke, ir gyvenantys su vaikais i$ skirtingy san-
tuoky. Gal labiausiai pribloskianti Zinia ir buvo ta, kad visi jie — tokie pat Zmonés? Gal bitent
deél Salia nuotrauky suradyty tikry istorijy apie Olandijos vaikus ir paauglius, kurie jaudiasi kitos
lyties nei gime, Akvilés Anglickaités fotografijy iSsigando UZsienio reikaly ministerija, rengusi
paroda apie Zmogaus teises?

Kai 2004 m. Eglé Ganda Bogdaniené su VDA tekstilés studentais surengé performansa
«(Trans)paradas: lyciy keitimo mada", kur vaikinai ir merginos vilkosi tai vienos, tai kitos lyties
vilnonius ,nuogo kino" kostiumus, niekas nesipiktino. Tikriausiai tai pasirodé labiau panasu j
maskarada, spektaklj—ne visai ,rimta". Nors kalbéta apie socialinés lyties (gender) performa-
tyvumag, apie tai, kad masy lytinés tapatybés yra konstruojamos, kintancios.

JTrans-paradas" atskleidé performatyvios tekstilés potenciala: ji ne tik dengia, bet ir
konstruoja king, sujungdama zvilgsnj, prisilietima ir veiksma. Veltinis, Josepho Beuyso nau-
dotas kaip energija sauganti medziaga, tapo konceptualia transformacijos priemone.

Apie lyties performatyvuma savo darbuose kalba ir jaunas menininkas Denisas Kolo-
myckis. Jo performansas ,Ona, Ona, pakelk sijong" kvestionuoja stereotipinj maco tipo vy-
riskuma. Ar suknele apvilktas vyro kiinas yra maziau vyriskas ir tampa pasyviu zvilgsnio
objektu? Ir kaip keiciasi vyriskumo / moteriskumo suvokimas privacioje ir viesoje erdvéje?

Galia ir geismas

Alina Melnikova taiis$bando praktiskai - vietoj pasyvios fontano deivés, skirtos puosti aplinka,
ji tampa agresyvia tramdytoja, plakancia ,pakinkytus" fontano vamzdzius. Alinos kiryboje
labai svarbus lyties ir galios santykis — performanse su veidrodziu ji buciuoja savo atvaizdy,
atmesdama heteroseksualaus kito btinybés idéjg. O ankstyvame autoportrete ji nutapo savo
veida su svetima koja, balansuodama tarp geismo ir prievartos. Svetima koja — anonimiskas
galios jrankis — kaip ietis sminga j veidg, jj sudarko, iskreipia, bando uz¢iaupti burna. Tai Ziauri
fizinés sferos (neatsitiktinai koja vaizduojama horizontali) ataka pries sgmonés vertikale,
svetimo kdniSkumo jsiverzimas j asmenine erdve. Plastiniu pozidriu tai labai jtaigus darbas —
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and oneself. The photographer was exploring marginal spaces and people who had been erased
from the public space (disabled children, poor wretches, homosexuals) in search for an authentic

relationship with reality: “Through photography, one’s connection with the world occurs. In or-
der for this connection to be true, not alleged, one has to manage to look at the world through
the eyes of a stranger. Then it reveals itself more clearly”.

In her photographs, AusraVolungé documents the life of Lithuanian transvestites in the end
of the 20th century and beginning of the 21st century. The author is observing her characters
with unhidden fascination and emotional affinity. She seems to grow into one with the atmos-
phere in her temporary accomodation and its non-traditional inhabitants, and develops the
tradition of Nan Goldin's intimate photographer in her own unique manner.

Remigijus Venckus, in his series of men’s acts, combines a look from aside and a look from
inside, which is often the main actor in his photo sessions. The bodies of men that he is picturing
are theatrical, sinking in draperies, romantically elated and naturalistically bold. The photo-
grapher has been looking for unexpected angles and compositions, never avoiding to blend the
“noble” aura of black-and-white photography with the aesthetics of kitsch.

Censorship and (Trans)parades

Photographs by Ugnius Gelguda and Akvilé Anglickaité have sparked off the most considerable
debate on censorship in Lithuania in the end of 20th century. What is significant here is not just
the very fact of rejection from an exhibition, but also the fact that when the discussions started,
the artists’ freedom to create was defended, and the politicians had to correct their own “non-
discriminative” attitudes. It is a pity that not many people really had a more profound look at
the photographs as such. Because Ugnius, in his photoghraphs from the series “Living together.
Contemporary traditional and non-traditional family” (2004), shows not just gays and lesbians,
but also an elderly couple, a young family with a child, people who are married and who are not,
and people who have been living with their children from previous marriage(s). Can it be that the
most exciting news was that they are the same people as everyone else? Can it be that the stories
of Dutch children and teenagers who feel as being of a different sex than they have been born,
the true stories displayed next to the photographs made by Akvilé Anglickaité, were something
that scared the Ministry of Foreign Affairs, who had organized an exhibition on human rights?
When in 2004 Eglé Ganda Bogdaniené and the students of the textile department at Vilnius
Academy of Arts set up their performance “Trans-parade: gender (changing) fashion”, where
girls and guys put on woolen “naked body” costumes of one gender, then the other, no one ou-
traged. Most probably, it looked more similar to a masquerade, a theatre performance —nothing
very “serious”. However, their show was speaking exactly about gender performativity, about
our gender identities that have been constructed and changeable. “Trans-parade” revealed the
potential of performative textile: it is something that covers the body, but also something that
constructs the body by connecting the look, the touch and the action. The felt that Joseph Beuys
had used as material preserving energy, became a conceptual means for transformation.
Gender performativity has also been a subject for the works of young artist Denisas Kolomyc-
kis. His performance “Ona, Ona, lift your skirt” is questioning the stereotypical macho-type mas-
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jo fragmentiska kompozicija ir laisvas potépis akcentuoja susidGrimo su svetimu momenta.
Hierarchinés vertinimo sistemos ir pradeda byréti bOtent tada, kai susiduria su kitokiais,
stigmatizuotais. Alina bando pagauti tg virsmo akimirkg — uzfiksuoti king jo riby pazeidimo
momentu.

Adomas Danusevicius savo tapybos darbuose vaizduoja homoerotinés meilés ir galios
santykius. Jo tapomi vyrai yra kity vyry zvilgsnio ir geismo objektai. Tai geidziantys ir tram-
domi kinai, paklOstantys disciplinuojaciy institucijy (armijos, ligoninés) tvarkai ir bandantys
i$ jos iSsivaduoti. Katalogo virseliui panaudotas Adomo darbas ,Tapsmas mazuma". Pasak
autoriaus, ,atsisakyti savo veido — tai prisiimti aukos pozicija. Sis anonimiskumas teoriskai
giminingas Deleuze’o ir Guattari aprasytai tapsmo mazuma, tapsmo kiekvienu / bet kuo
koncepcijai. Mazoji politika siekia ne jtvirtinti tam tikra ideologija ar politine tapatybe, bet
atsiverti tapsmui mazuma". Jo tapybos darbas ,Kazkur krimuose" yra laisva ,Blue Noses"
grupés is Rusijos fotografijos su dviem berzynélyje besibuciuojanciais milicininkais parafrazé.
Tai konceptualus dialogas su Pavelo Leszkowiciaus kuruota , Ars Homo Erotica" (2010) paroda
Varsuvoje, kur eksponuota minéta fotografija.

Kanony dekonstrukcijos ir nestandartiniai dydziai

Judith Butler teigia, kad tai, kuo mes tampame, priklauso nuo nuolat atliekamy ritualy, kad
savo ,vyriskuma" ar ,moteriskuma" kuriame per kasdienes praktikas. Tradiciné patriarchaliné
visuomené remiasi biologine lyties samprata ir bet kokius nukrypimus nuo jos jsivaizduoja
kaip grésme nusistovéjusiai tvarkai. Nenormatyvines praktikas stengiamasi bet kokiomis
priemonémis istrinti i$ vieSojo diskurso.

Laisvydé Saltigté savo kiryboje kvestionuoja stabilias tapatybes ir stereotipinius ly¢iy
vaidmenis. Fotografijoje ,Nepakankama neklatybé" matome autore ir jos vyra Kestutj Gri-
galiing, pasipuosusius ilgomis baltomis vestuvinémis suknelémis. Jie dar karta atlieka per-
formatyvy judesj — santuokos ritualo pakartojima, bet keicia lytiSkumo kodus. Dvi suknelés
(= dvinuotakos?) ardo heteronormatyvine Seimos sampratg, iSryskina jtampas tarp biologinés
(gimei moteriskos lyties, tai esi moteris) ir performatyvios (lytis yra socialinis konstruktas)
lytiSkumo sampratos. Laisvydés basos kojos ir balty roziy puoksté ironiskai komentuoja mo-
ters ,gamtiskuma", o j kumscius sugniauztos Kestucio rankos, sunkiai nusvirusios ant balty
suknelés klosciy, iSrySkina moterisko / vyrisko maskarado dirbtinuma.

Paveikslas i$ ,Giesmiy giesmés" ciklo — konceptualus Sventojo Rasto perradymas Siuolai-
kinémis priemonémis. Autoré aproprijuoja ir sugretina internete rastus religinius simbolius
ir popkultdros ikonas. Roziné spalva nurodo ne tik Susan Sontag aprasyta ,kempo" estetika,
bet ir homoerotines pasijas. AngliSkai uzrasytos istraukos i$ ,,Giesmiy giesmés" kalba ne apie
vyro ir moters, bet apie dviejy motery meile. Tai dar labiau iSryskina Michelangelo ,Pieta"
primenanti kompozicija, kur Sv¢. Mergelé Marija laiko ne sinaus, o dukters kina.

Susikabinusios Shaltmiros moterys primena nezemiskas bitybes ir gotikinius siaubo ro-
manus. Sie piesiniai buvo panaudoti kaip iliustracijos queer poezijos zinui ,Poezijos pe(r)lai*,
kuriam Shaltmira nupiesé virselj. Jvairapuséje jos kiryboje personazai néra ribojami jokiy ta-
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culinity. Isaman’s body less masculine when wearing a dress? Does it become a passive object of a
gaze? And howdoesthe perception of masculinity/femininity changeinthe privatevs. publicspace?

Power and Desire

Alina Melnikova tries it in practice — instead of a passive fountain goddess, whose function is to
decorate the surroundings, she becomes an aggressive tamer, whipping the “harnessed” pipes
of the fountain. The relation between gender and power is very important in Alina’s creative
work —in the performance with a mirror, she is kissing her own reflection, rejecting the idea of
a necessity of the heterosexual other. While in her ealier self-portrait, Alina has painted her face
next to somebody else’s leg, balancing between desire and violence. Another person’s leg, an
anonymous instrument of power, jabs her face, trashing, distorting it, attempting to gag it. It is
a cruel attack of the physical sphere (there is good reason why the leg is pictured in a horizontal
position) against the vertical of the consciousness, an intervention of someone else’s fleshliness
into her personal space. Alina is trying to catch the moment of conversion —to record the body
at the moment when its boundaries are being violated.

In his paintings, Adomas Danusevicius has pictured the relations between homoerotic love
and power. The men that he paints are the objects of the gaze and desire of other men. These are
the bodies in lust, the bodies being tamed, the bodies that obey the commandment of the disci-
plining institutions (the army, the hospital) and try to break free from it. We have used Adomas’
artwork “Becoming Minority” for the cover of this catalogue. In the author’s words, “to refuse
your own face means to take up the position of a victim. This kind of anonimity is theoretically re-
lated to the concept of becoming minority, becoming everyone/anyone as described by Deleuze
and Guattari. Minor policy is seeking not to consolidate a particularideology or political identity,
but to unclose oneself to becoming a minority”. His painting “Somewhere in the Bush” is a loose
paraphrase of the photograph of two militiamen kissing in a birch grove, made by the Russian
group “Blue Noses”. It is a conceptual dialogue with the “Ars Homo Erotica” (2010) exhibition in
Warsaw, curated by Pawel Leskowicz, where the above-mentioned photograph was exposed.

Deconstructions of the Canon and Non-Standard Sizes

In her work, Laisvydeé Salcigté questions stable identities and stereotypical gender roles. In her
photograph “Imperfect Innocence”, we see the author and her husband Kestutis Grigalionas
wearing long white wedding dresses. Once again they are making a performative movement —
the repetition of the wedding ritual, but they are changing the gender codes. Two dresses (=
two brides?) are disrupting the heteronormative conception of family, highlighting the tension
between the biological (you've been born a woman, so you are a woman) and performative
(gender is a social construct) conception of gender. Laisvydé’s bare feet and a bunch of white
roses are ironically commenting on the woman'’s “bonds to nature”, while Kestutis’ hands, clen-
ched in fists and hanging heavily over the white folds of the dress, highlight the artificiality of
the masculine/feminine masquerade.

A picture from the series “Song of Songs” is a conceptual re-writing of the Bible by contem-
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patybés rémy ir pati menininké savo performansuose ir akcijose laisva jsikinyti j ka panoréjusi.
Nes ,standartiniai dydziai* (taip vadinasi piesinys su jkalinta mergina) jos kartai netinka.

Tomo Kliukoito ambivalentiski objektai provokuoja vaizduote ir kvestionuoja natdros /
kultdros opozicijg. Jo ,Neteisinga Saka" subtiliai ironizuoja ,natdralumo™ konstrukcijas. |
medine Sakele susmaigstyti tiesUs pagliukai atrodo dirbtiniaiir ,neteisingi*, nes gamtoje néra
taisyklingy formy ir tiesiy linijy. Ant porémio uztempta dirbtiné oda su kiSene — netiesioginé
nuoroda j Roberto Mapplethorpo fotografijas ir S/M stilistika. Asociatyvis Kliukoito objektai
patys iSkreipia interpretacija ir leidziasi jos iSkreipiami.

Sivolaikinés istorijos refleksijos

Cooltdristés isryskina politinés ir asmeninés priespaudos sgsajas totalitarinéje sistemoje.

Vengrijoje po 1956 m., kai Soviety Sajunga tankais sutraiské Budapesto sukilima, bet
koks nepaklusnumas sistemai kélé mirting pavojy. Slapstymosi ir visuotinio sekimo nuotaikas
perteikia veidrodzio panaudojimas Karoly Makko filme ,Kitas kelias" (Another Way). Tragiska
lesbietés zurnalistés istorija pasakojama per veidrodziy atspindzius.

Dalios Mikonytés meniné praktika neatsiejama nuo tyrimy ir minimalistiniy intervenci-
jy. Ji dirba su dokumenty ,atgaivinimu", medijy susidGrimais ir nesutapimais. LGL archyvo
vaizdajuostés, pervestos j DVD, issaugo daugkartinio juostos sukimo, trynimo zymes, ir tai
tampa estetiniu efektu. Ji sinchronizuoja nuskubéjusj garsg ir subtiliai komentuoja spalvinga
praeitj, paversdama ja nespalvota, o vaivorykstine LGBT véliava — pilka skale. Kokios spalvos
ja sudaro, suzinome tik i$ pavadinimo.

Salia seny reportazy rodomos Vsevolodo Kovalevskij fotografijos i3 Upés gatves, kur
2010 m. vyko pirmosios ,Baltic Pride" eitynés Lietuvoje. Tus¢ios erdveés atrodo kaip nerealus
nepazjstamo miesto peizazas. IS tiesy tai viena nuosaliausiy Vilniaus gatviy. Taciau Siuos
nespalvotus, ramius vaizdus papildo itin dramatiskas garso takelis, kuriame jrasyti eityniy
dalyviy ir jy priesininky balsai ir $Ukiai. Siame darbe susijungia istorija ir jos meniné refleksija.
1 rsio j skaityklg pakiles Zigrovas ne tik simboliSkai ,issiviesins" (coming out), bet ir pasuks
LGBT istorijos rata — nuo sutemy iki ausros.
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porary means. The author appropriates and juxtaposes religious symbols found in the internet
and the icons of pop-culture. The rosy colours refer not only to the aesthetics of “camp” as
described by Susan Sontag, but also to homoerotic passions. Extracts from “Song of Songs”
in English speak not about the love between man and woman, but about love between two
women. Another emphasis of this love is a composition reminding of Michelangelo’s “Pieta”,
where St. Mary is holding her daughter’s body instead of a son's.

The interlinked women by Shaltmira remind of extra-terrestrial beings and gothic horror
novels. These pictures were used as illustrations for the Lithuanian queer poetry zine “Poetry
Pearls”, whose cover was also drawn by Shaltmira. In her diverse creative works, the characters
are not limited by any identity frames, while in her performances and actions, the artist feels
free to take shape of what she wishes. Because "Standard Sizes"” (the title of a drawing with an
imprisoned girl) are not suitable for her generation.

Tim Kliukoit’s ambivalent objects provoke one’s imagination and question the “nature vs.
culture” opposition. His “Wrong Branch” displays subtle irony on the “naturality” constructs. The
straight sticks stuck into a small wooden branch look unnatural and “wrong”, because there are
no regular forms and straight lines in nature. A piece of imitation leather with a pocket, moun-
ted on a stretcher, makes an indirect reference to Robert Mapplethorpe’s photographs and the
stylistics of S/M. Associative objects by Kliukoit queer the interpretation and allow themselves
to be queered by it.

Contemporary Reflections of History

Cooltiristés emphasize links between political and personal oppression in a totalitarian system.
In Hungary after1956, when the Soviet Union used tanks to crush the Budapest uprising, any disobedi-
ence againstthe system could cause mortal danger. The atmosphere of hiding and overall surveillan-
ce is conveyed by use of the mirror in the movie “Another Way” by director Karoly Makk. A tragic
story of a lesbian journalist reveals itself through reflections in the mirrors put together by the artists.

Dalia Mikonyté's artistic practice is inseparable from researches and minimalistic interven-
tions. She works with “resurrection” of documents, media clashes and discrepancies. Video
tapes from LGL archive, converted to DVD preserve the traces of multiple rewinding and
erasing, which turns into aesthetical effect. Dalia synchronizes the sound that hurries forward,
and makes subtle comment on the colourful past by converting it to black-and-white, while the
rainbow flag of LGBT becomes a grey scale. It is only from the title that we find out what kind
of colours are composing it.

Next to old broadcasts, there are Vsevolod Kovalevskij's photographs from Upé street, whe-
re the first Baltic Pride march in Lithuania took place in 2010. Empty spaces look like a delusory
landscape of an unfamiliar city. It is truly one of the most solitary streets in Vilnius. However,
these black-and-white, quiet and peaceful images are complemented by an especially dramatic
soundtrack —records of the voices and cries of the participants in the walk and their opponents.
This work displays a junction of history and its artistic reflection. By climbing the stairs from the
basement to the reading room, the viewer will not just symbolically come out, but will steer the
wheel of LGBT history — from dusk till dawn.
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AKVILE ANGLICKAITE

XXXX, 2006. Spalvotos fotografijos, tekstai.

Serijoje XXXX nufotografuoti g—19 mety vaikai/paaugliai, galvojantys keisti arba pasikeite lytj. Foto-
grafijas lydi vaiky ir jy tévy komentarai.

Valentinj (15)

Kai buvau mazas ir zirédavau animacinius filmus apie princus ir princeses, svajodavau biti toks
grazus kaip princesé. Dabar jaucivosi gerai bodamas tuo, kuo esu. A visai nenoriu daryti lyties keitimo
operacijos.

Valentinj (15)

When | was small, | would watch cartoons about princes and princesses, and my dream was to be as
beautiful as the princesses were. | feel fine being who | am right now, so | don't want to be operated
on to change my sex, not at all.
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AKVILE ANGLICKAITE

XXXX, 2006. Colour photographs, texts.

Photo series XXXX consists of pictures of children (from g to 19 years old) who are considering chan-
ging their sex (gender).

Damyan (17)
Visa gyvenima noréjau pasikeisti lyt].

Damyan (17)
All of my life I had a wish to change my sex.
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EGLE GANDA BOGDANIENE

Kaip as noréjau biti vyru, 2004. Performansas.

How | Wanted to Be a Man, 2004. Peformance.
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EGLE GANDA BOGDANIENE

Performansas kartu su studentais ,Trans-paradas: ly¢iy (keitimo) mada" galerijoje ,Akademija“, 2004.
Vyrai ir moterys pagal muzika keiciasi vilnoniais nuogo kino kostiumais.

Performance in collaboration with students “Trans-parade: gender (changing) fashion” at “Akademija”
gallery, 2004. Men and women exchange woolen costumes of a naked body.
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COOLTURISTES

Bucinys, 2012. Video, 4:03 min.
The Kiss, 2012. Video, 4:03 min.

Videofilme susijungia veidrodziy atspindziai i 1982 m. vengry rezisieriaus Karoly Makko filmo Kitas
2vilgsnis (Egymdsra nézve / Another Way). Bréziama paralelé tarp politinés ir asmeninés laisvés, kurios
vieSa manifestacija totalitarinéje sistemoje veda j mirtj. Uz bekompromisés zurnalistés lesbietés
vaidmenj lenky kino ir teatro aktoré Jadwiga Jankowska apdovanota Auksine palmés Sakele Kany
kino festivalyje.
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COOLTURISTES
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Veidrodis, 2012. Video, 1:06 min.
The Mirror, 2012. Video, 1:06 min.

The video is based on mirror reflections in the Hungarian movie "Another Way” by director Karoly Makk,
1982.The movie draws a parallel between political and personal freedom, whose public manifestation
paves the way to death. In 1982, Polish film and theater actress Jadwiga Jankowska was awarded as
Best Actress at the Cannes Film Festival for her role in K&roly Makk’s movie.
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ADOMAS DANUSEVICIUS

KazZkur krimuose, 2011. Aliejiniai dazai ant drobés, 88x102 cm. Lewben Art Foundation
kolekcija.

Somewhere in the Bushes, 2011. Oil on canvas, 88x102 cm. Courtesy of Lewben Art
Foundation.
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ADOMAS DANUSEVICIUS

Gimnastai, 2008. Aliejiniai dazai ant drobés, 8oxgo cm. Boriso Symuleviciaus kolekcija.

Gymnasts, 2008. Oil on canvas, 8oxgo cm. Courtesy of Boris Symulevic.
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UGNIUS GELGUDA

Gyvenimas kartu. Sivolaikiné tradiciné/netradiciné $eima, 2004. Nespalvotos fotografijos, 8ox110
cm, tekstai. LGL nuosavybé.

Solvita ir leva

O paroda bus Lietuvoje? Latvijoje bijociau fotografuotis, nes situacija dar nestabili. Jau penkerius metus
esame kartu. Lankéme t3 patj vaiky darzelj, bet tada dar nedraugavome. Léksim j kelione su valtimis,
100 kilometry uz Rygos. Kelioné svarbi, bus daug Zmoniy gamtoje. Kartu su merginomis, kurias pries
metus sutikome lesbieciy stovykloje, atitriksime nuo greito gyvenimo ritmo, atsipalaiduosime. Gal
jau bus zibudiy. Be to, leva labai myli gamta. (Solvita)

Solvita and leva

Is the exhibition going to be held in Lithuania? | would be afraid to be photographed in Latvia because
the situation is still unstable here. We have been together for five years. We attended the same kinder-
garten when we were young, but we were not friends yet. Now we're setting off for a boat journey 100
km away from Riga. The journey isimportant, because there will be a lot of people in the nature. Along
with the girls who also attended the lesbian camp last year, we'll break away from the fast rhythm of life
and relax a bit. Maybe we’ll find some hepatica flowers. Moreover, leva loves nature a lot. (Solvita)
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UGNIUS GELGUDA

Living Together. Contemporary Traditional/Non-traditional Family, 2004. Black and white photo-
graphs, 8ox110 cm, texts. Courtesy of Lithuanian Gay League.

Oskars ir Aigars

Kunigas, kuris mus sutuoké, mums kaip tévas, be to, ir geras psichologas. Uz tai, kad patvirtino Sig
santuoka, buvo pasalintas i$ liuterony baznycios, bet peréjo j anglikony. Dauguma misy kartu ten
leidZiame laikg. Vestuvés jvyko 2004 m. sausj. Visi sédéjom draugiskai susikabine ant zemés ir Zvakiy
Sviesoje traukéme dainas.

Oskars and Aigars

The priest who wedded us is like a father to us, and a good psychologist, too. Because of this marriage,
he was excluded from the Lutheran Church, but he joined Anglican church instead. Most of us spend
our time together there. The wedding took place one day in January of 2004. We were sitting on the
ground, hooked together in a friendly manner, singing songs in the candle light.
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TIM KLIUKOIT

Neteisinga Saka, 2011. Medis, akrilas. llgis 55 cm.

Wrong Branch, 2011. Wood, acrilic paint. Length 55 cm.
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TIM KLIUKOIT

Kisené, 2012. Dirbtiné oda ant porémio. 20x27 cm.

Pocket, 2012. Imitation leather mounted on a stretcher. 20x27 cm.
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DENISAS KOLOMYCKIS

Performanso Ona, Ona pakelk sijong fotodokumentacija, 2013.
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DENISAS KOLOMYCKIS

Photo documentation of the performance "Ona, Ona Lift Your Skirt”, 2013.
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VSEVOLOD KOVALEVSKIJ

NeMatomi. Vietos, kurioje vyko pirmosios LGBT eitynés Lietuvoje, foto ir garso dokumentacija.
2010 m. geguzeés 8 diena.
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VSEVOLOD KOVALEVSKIJ

InVisible. Photo- and audio-documentation of the spaces where the Lithuania’s first LGBT Pride took
place. May 8, 2010.
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ALINA MELNIKOVA
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As ir svetima koja, 2006. Drobé, aliejus, 130x80 cm.

Me and Someone Else’s Leg. Canvas, oil, 130x80 cm.
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ALINA MELNIKOVA

Nemonumentali, 2008. Videoperformansas, 1 min.

Not Monumental, 2008. Video performance. 1 min.
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DALIA MIKONYTE
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Moterys vs. feministés, 2012. Atspaudas rémelyje, 25x30 cm.

Women vs. Feminists, 2012. Print in a frame, 25x30 cm.
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DALIA MIKONYTE

Raudona, oranZiné, geltona, Zalia, mélyna, violetiné, 2012. Atspaudas rémelyje, 25x30 cm.

Red, Orange, Yellow, Green, Blue, Violet, 2012. Print in a frame, 25x30 cm.
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LAISVYDE SALCIUTE

Nepakankama nekaltybé, 2010. Instaliacijos dalis, spalvota fotografija, 200x115 cm.

Imperfect Innocence, 2010. Part of installation, colour photograph, 200x115 cm.

«72» NUO SUTEMUY LIGI AUSROS



LAISVYDE SALCIUTE

Giesmiy giesmé, 2010. Aliejus ir akrilas ant drobés, 148x158 cm.

Song of Songs, 2010. Oil and acrylic on canvas, 148x158 cm.
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SHALTMIRA

NeZemiska pora, 2012. Rapitografas, 42x30 cm.

Extraterrestrial Couple, 2012. Rapidograph, 42x30 cm.
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SHALTMIRA

Standartiniai dydZiai, 2012. Rapitografas, 42x30 cm.

Standard Sizes, 2012. Rapidograph, 42x30 cm.
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VIRGILIJUS SONTA

Telefono stulpas, 1991. Nespalvota fotografija, 39x28 cm. Modernaus meno centro kolekcija.

Telephone Pole, 1991. Black and white photograph, 39x28 cm. Courtesy of Modern Art Center.
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VIRGILIJUS SONTA

Prie jiros, 1991. Nespalvota fotografija, 37,5x28 cm. Modernaus meno centro kolekcija.

Near the Sea, 1991. Black and white photograph, 39x28 cm. Courtesy of Modern Art Center
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REMIGIJUS VENCKUS

Nuotrauka i$ fotografijy ciklo As esu kitas, arba Mirstancios salos, 2012.
Nespalvota fotografija, 30,5x46 cm.

Photograph from series "I Am the Other, or Dying Islands”, 2012.
Black and white photograph, 30,5x46 cm.
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REMIGIJUS VENCKUS

Nuotrauka i$ fotografijy ciklo Vaikiny gyvenimas, 2011. Spalvota fotografija, 30,5x30,5 cm.

Photograph from series "The Life of Guys"”, 2011. Color photograph, 30,5x30,5 cm.
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AUSRA VOLUNGE (GRISKONYTE)

Nuotrauka i$ ciklo Keksés, 1999. Nespalvota fotografija, 30x45 cm.

Photograph from series "Whores”, 1999. Black and white photograph, 30x45 cm.
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AUSRA VOLUNGE (GRISKONYTE)

Nuotrauka i$ ciklo Keksés, 2001. Spalvota fotografija, 30x45 cm.

Photograph from series "Whores”, 2001. Colour photograph, 30x45 cm.
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APIE AUTORIUS

Laima Kreivyté (g. 1972) — dailés ir kino kritike, kuratoré, déstytoja, kultiros projekty eksperté. Bai-
gé Vilniaus dailés akademijg (VDA) ir Kultdros ir ly¢iy studijas Vidurio Europos Universitete (CEU) Buda-
peste. 2001—2010 m. désté Vilniaus universiteto Lyciy studijy centre, kur pradéjo skaityti paskaitas apie
queer jvaizdzius mene ir popkultiroje. Siuo metu désto VDA ir Europos Humanitariniame universitete
(EHU). Svarbiausios kuruotos parodos: ,Marija Teresé Rozanskaité. Rentgenogramos", Nacionaliné dai-
lés galerija (2013); ,Space Travelers", AR/GE KUNST galerija Bolzano, Italija (2013); Lietuvos paviljonas,
53-0ji Venecijos bienalé (2009); ,UZ Zmogaus teises — be cenziros", galerija ,Kairé-desiné" (2009); ,Baltic
Mythologies", 3-oji Prahos bienalé (2007). AICA (Tarptautiné dailés kritiky organizacija) naré.

Margarita Jankauskaiteé (g. 1965) — humanitariniy moksly daktaré, Lygiy galimybiy plétros centro
projekty vadové. Nuo 1992 m. skaito paskaitas lyiy lygybés klausimais jvairiuose Lietuvos universitetuo-
se. Nuo 2003 m. dirba NVO ir specializuojasi ly¢iy lygybés politikos srityje. 2004—2006 m. buvo idrinkta
jvairovés ambasadore Lietuvoje. 2011 m. JAV ambasada M. Jankauskaitei suteiké Drgsios moters apdo-
vanojima. 2012 m. Europos lyciy lygybés institutas atrinko jg kaip vieng i$ dvylikos motery kalendoriuje
.Moterys, jkvepiancios Europa".

ArtUras Tereskinas (g. 1965) - pirmasis Lietuvoje i$ sociologines perspektyvos pradéjo tyrineti kino,
seksualumo ir vyriskumo klausimus. Laikomas kultdriniy ir maskulinizmo studijy Lietuvoje pradininku.
Salia kity knygy ir daugiau nei 70 moksliniy straipsniy lietuviy ir angly kalbomis, i3leido $ias knygas: Kino
Zymés: seksualumas, identitetas, erdvé Lietuvos kultiroje (2001); Esé apie skirtingus kinus: kultdra, lytis,
seksualumas (2007); Vyry pasaulis: vyrai ir Zaizdos vyriskumas Lietuvoje (2011).

Nida Vasiliauskaiteé (g. 1975) - filosofijos moksly daktare, publicisté, vertéja. 2007 m susikdrusio ne-
formalaus intelektualinio-politinio judéjimo Naujoji kairé 95 (NKg5) signataré. Jo pagrindu 2008 m. jsteig-
to DEMOS kritinés minties instituto — nepriklausomo politikos analizés centro —eksperté. Lygiy galimybiy
plétros centro (LGPC) eksperté. Tolerantisko jaunimo asociacijos valdybos naré. 2010 m. nominuota Tole-
rancijos zmogaus 2010 apdovanojimui, jsteigtam ,Sugiharos fondo — Diplomatai uz gyvybe".

Dalia Mikonyté (g. 1986) - menininké ir tyréja. Jos kriniy centre — intymi erdvé ir laikas, asmeninés
patirtys, moters tapatybé ir jos reprezentacija, zenklai ir tikrové, feminizmas. Dalios interesai ir inspira-
cijos balansuoja tarp istorijos ir Siuolaikinio meno, teorijos ir sentimenty. Menininké, turinti ir istorikés
i$silavinima, 2012 m. gavo Lietuvos mokslo tarybos stipendijg moksliniam tyrimui ,Siuolaikinés Lietuvos
moters kdréjos socialinés-kultdrinés tapatybés®, kurio metu paémé interviu i$ 32 Lietuvos kiréjy (meni-
ninkiy, kompozitoriy, kino ir teatro reZisieriy). Daugiau informacijos: www.daliamikonyte. It

Akvilé Anglickaité (g. 1982) — menininké, gyvenanti ir kurianti Vilniuje. Baigé Vilniaus dailés akade-
mijos fotografijos ir medijos meno magistrantirg, stazavosi Plymuto universitete Diziojoje Britanijoje.
Koryba isreiskia socialines, tapatybés bei estetines problemas. Nuo 2001 m. dalyvauja Siuolaikinio meno
parodose Lietuvoje ir uz jos riby. Daugiau informacijos: www.anglickaite.It

Eg|é Ganda Bogdaniené (9. 1962) — menininké, savo kiryba suvokianti kaip meninio tyrimo buda.
Tai tarsi eksperimentiné laboratorija, kurioje gimsta naujos pazinimo ir patirties formos. Jos kirybos pro-
cesui labai svarbios inspiracijos, gaunamos i$ aplinkos, kasdieniy situacijy, informacijos altiniy. Parodose
dalyvauja nuo 1983 m. 2011 m. suteiktas Meno srities VDA profesorés pedagoginis vardas. Nuo 2011 m. —
VDA Senato naré, studijy prorektoreé.

Cooltiristés - anoniminé jauny motery menininkiy ir kritikiy grupé spontaniskai susiformavo 2005 m.
kaip aktyvis¢iy komanda, kuri kelia klausimus apie galios mechanizmus ir ly¢iy normas Siuolaikinéje vi-
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ABOUTTHE AUTHORS

Laima Kreivyté (born in 1972) is an art critic and curator based in Vilnius, and a member of AICA
(International Association of Art Critics). In 1999—2000 she received a fellowship for gender and cultural
studies at Central European University in Budapest. Currently Laima is a lecturer at the Academy of Arts
and European Humanities University in Vilnius. Laima also introduced a course on queer theory and art at
Vilnius University Gender Studies Centre in 2008. In 2007 she co-curated “Baltic mythologies” at the 3rd
Prague Biennale (together with Luigi Fassi). In 2009 Laima was the curator of the Lithuanian pavilion at
the 53rd Venice Biennale and the researcher from Lithuania for the “Gender Check: Femininity and Mas-
culinity in the Art of Eastern Europe” exhibition. This year Laima curated Marija Teresé RoZanskaité. X-Rays
at the Lithuanian National Gallery of Art and Space Travelers at AR/GE Kunst Galerie-Museum in Bolzano.

Margarita Jankauskaité (bornin1965) graduated from theVilnius Art Institute in 1988 and defended
her PhD thesis in 2002. Since 1992, she has taught courses on gender issues at various Lithuanian universi-
ties. Margarita has worked at women’s NGOs since 2003 and built her professional experience in the field of
gender equality policies, gender representation in mass culture, and gender-based violence. In 2004-2006
she was elected as Ambassador for Diversity against Discriminationin Lithuania. In 2011 the US embassy pre-
sented Margarita with aWomen of Courage award. In 2012 she was nominated and selected by the Europe-
an Institute for Gender Equality as one of twelve women figures in the "Women Inspiring Europe” calendar.

ArtOras Tereskinas (born in 1965) has been the first in Lithuania to research issues of the body,
sexuality and masculinity from a sociological point of view. He is considered to be the pioneer of cultural
and masculinity studies in Lithuania. Among other publications and more than 70 academic articles in Li-
thuanian and English, Artras Tereskinas has authored the following books: Body Signs: Sexuality, Identity
and Space in Lithuanian Culture (2001), Essays on Different Bodies: Culture, Gender, Sexuality (2007), and
It’s a Man’s World: Men and Wounded Masculinities in Lithuania (2011).

Nida Vasiliauskaité (bornin1g75)is doctor of philosophy, publicist, and translator. Nida is a signatory
of the formal intellectual-political leftist movement Naujoji kairé 95 (NK95). She is an expert at the DEMOS
Institute of Critical Thought — an independent Center for Policy Analysis, an expert at the Center for Equali-
ty Advancement (LGPC), and a member of the Tolerant Youth Association management. In 2010 Nida was
nominated for the Human Tolerance Award, established by the Sugihara Foundation — Diplomats for life.

Dalia Mikonyté (born in 1986) is an artist and researcher. Her work focuses on intimate space and
time, personal experiences, female identity and its representation, signs and reality, and feminism. Dalia’s
interests and inspirations balance between history and contemporary art, theory and sentiment. In 2012
Dalia, who also has a degree in history, received a scholarship from the Lithuanian Science Council for re-
search on the Socio-cultural Identities of Contemporary Lithuanian Women Artists. In the framework of this
research she has made 32 interviews with Lithuanian women artists (media and contemporary artists,
composers, filmandtheatre directors). More information on herworkis available at: www.daliamikonyte. It

Akvilé Anglickaité (born in 1982) is an artist living and working in Vilnius. Akvilé graduated from
Vilnius Academy of Arts with an MA degree in Photography and Media Art. She did her internship at the
University of Plymouth, UK. Akvilé uses photography to address social, identity and aesthetic problems.
She has been an active participant in contemporary art exhibitions in Lithuania and other countries since
2001. More information at: www.anglickaite. |t

Eglé Ganda Bogdaniené (born in 1962) perceives her artworks as a means for research. Her crea-
tive work is reminiscent of an experimental laboratory, where new forms of cognition and experience are
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suomenéje. Moterys baltais kostiumais ir suvirintojy kaukémis platina manifestus ir rengia alternatyvias
parodas jau esamy viduje, taip jrasydamos ,,uzmirsty" menininkiy kdrinius. Cooltdristés dazniausiai veikia
gyvai, pabrézdamos moters galios jkOnijimo svarba. Jos mis(s)aproprijuoja pastatus, skulptoras ir filmus,
taip ,kreivindamos" jy turinj ir kontekstg. Neseniai Cooltdristés dalyvavo parodose Re.Act Feminism 2 —
A Performing Archive (Akademie der Kinste, Berlynas, Vokietija), Keliautojai laiku (AR | GE Kunst Galerie-
Museum, Bolzano, Italija), Quite Queer Lab (Thealit, Bremenas, Vokietija), Lietuvos dailé 2012: 18 parody
(Sivolaikinio meno centras, Vilnius), pristaté solo instaliacija Another way (Laznia Contemporary Art Cen-
ter, Gdanskas, Lenkija) ir jsteigé Marijos para-paviljong Venecijoje.

Adomas Danusevicius (g. 1984) — menininkas ir tyréjas. $iuo metu yra Vilniaus dailés akademijos
meno doktorantas. Ypatinga démesj skiria géjy kultdros analizei bei vyriskumo studijoms. Tapyboje ir
piesinivose menininkas reflektuoja homoseksualumo, kitokio savijautos Siuolaikinéje kosmopolitiskoje,
bet tradicinio suvokimo varzomoje visuomenéje temas. IS paziGros lengvi, akj hedonistiskai nuteikiantys
darbai kuria dialoga su jvairiomis filosofinémis teorijomis. Menininkas iSgarséjo tapybos darby ciklu ,Kar-
minas" (2008). Daugiau informacijos: www.adomasdanusevicius.eu

Ugnius Gelguda (g. 1977) - menininkas, dirbantis ir kuriantis Vilniuje bei Niujorke. Medijos pasirin-
kima kas kartg lemia nagrinéjama tema. Nuo 2007 m. bedradarbiauja su Vilniaus ,Varty" galerija, o nuo
2009 m. dirba kartu su Neringa Cerniauskaite. Darbai buvo pristatomi Modernaus meno muziejuje, Vie-
noje (MUMOK), Salamankos siuolaikinio meno centre, Ispanijoje (DA2), Nacionalinéje dailés galerijoje,
Varsuvoje (Zachetoje), Prahos Siuolaikinio meno bienaléje, Arge Kunst Museum Galerie, Bolzano, Itali-
joje. Videodarbai rodyti per festivalj ,Les Recontres Internationales": Pompidou Siuolaikinio meno cent-
re Paryziuje, Cinateca Matadero Madride, Haus der Kulturen der Welt Berlyne. Paskutinés personalinés
parodos ir projektai buvo rodomi Vilniaus $iuolaikinio meno centre (SMC) ir ,Varty" galerijoje. 2012 m. jo
darby jsigijo Modernaus meno centras (MMC) Vilniuje. Daugiau informacijos: www.ugniusgelguda.lt

Tim Kliukoit (g. 1984) — menininkas, dirbantis su objektais, vaizdais, $viesos ir garso elementais. Re-
kontekstualizuodamas jy reikSmes, tyrinédamas naratyvinj potencialg, kuria minimalistines personalines
ir kolektyvines instaliacijas. KGrybiné strategija grindziama apropriacija, bendraautoryste, atsitiktinumo
fiksacija, nuojauta ir kameriskumu. Baigé magistrantGros studijas Vilniaus dailés akademijoje, skulptiros
katedroje. Daugiau informacijos: https://sites.google.com/site/familiarobjects

Denisas Kolomyckis (g. 1992) - tarpdisciplininio meno kiréjas, performansy atlikéjas, $okéjas, re-
Zisierius. Dirbo su lietuviy reZisieriumi SarGnu Bartu, avangardinio kino kdréju Jonu Meku Niujorke. Savo
darbus yra pristates JAV, Rusijoje bei daugelyje Europos 3aliy. Daugiau informacijos: http://denisaskolo-
myckis.wordpress.com

Vsevolod Kovalevskij (g- 1988) — dar visai neseniai pradéjes kirybinius eksperimentus, taciau labai
aktyvus menininkas. Jo kiryboje galima rasti tiek autobiografiniy motyvy, kartais — labai jautriy ir as-
menisky (,Pazadas", 2010), tiek socialinés kritikos (,NeMatomas", 2010). Tadiau labiausiai pastebimi tie
darbai, kurie tyrinéja medijy (fotografiniy, video, skaitmeniniy) prigimt;j, perkeldami jas j estetinés repre-
zentacijos, konceptualaus paradokso, procesualumo ir vietos specifikos kontekstus. Jis eksperimentuoja
su jvairiomis priemonémis, ieSkodamas saves ir santykio su ziGrovu, kuris tikétinai daznai virsta dalyviu,
jsitraukianciu j socialinius saitus tarp menininko, saves ir kity bendruomenés nariy. Daugiau informacijos:
www.vkovalevskij.eu

Alina Melnikova (g. 1983) - Siuolaikiné videoperformanso menininkeé ir tapytoja. Kuria ir gyvena
Vilniuje bei Barselonoje. Apdovanota Lietuvos jaunojo tapytojo prizo trediaja vieta, ,Sleipnir* Siaurés
Mininstry tarybos bei LRKM stipendijomis. Korusi ,Cite des Arts" rezidencijoje ParyZiuje. Nuo 2004 m.
surengé apie 30 grupiniy ir 2 personalines parodas Austrijoje, Estijoje, Suomijoje, Lenkijoje, Ispanijoje.
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born. Eglé finds her inspirations in the environment of real life, daily events, and other sources of informa-
tion. She has participated in art exhibitions since 1983, and is member of the Lithuanian Art Association
and professor at Vilnius Academy of Art.

Cooltiristés is a group of anonymous young female artists and critics, founded spontaneously in 2005
as a team of activists who question the mechanisms of power and gender norms in contemporary socie-
ty. Women wearing white protective costumes and welder’s masks distribute manifestos and arrange
alternative exhibitions in the space of existing ones — by inserting copies of works by “forgotten” artists.
Cooltdristés perform live, emphasizing the importance of embodied women'’s power. They also use mis(s)
appropriation of buildings, sculptures and films by queering their content and context. Recently Cooltdris-
tés have participated in the exhibitions Re.Act Feminism 2 — A Performing Archive (Akademie der Kinste,
Berlin), Space Travelers (AR/GE Kunst Galerie-Museum, Bolzano), Another way (Laznia Contemporary Art
Center, Gdansk), Mary’s Para-pavilion (Venice Biennale), Quite Queer Lab (Thealit, Bremen), and Lithu-
anian Art: 18 Exhibitions (Vilnius Contemporary Art Centre).

Adomas Danusevicius (born in 1988) is one of the most fascinating and talented artists of the
young generation. He lives and works in Vilnius and is currently undertaking a PhD at Vilnius Academy
of Art. Adomas reflects on the themes of male identity, (self-) representation, homosexuality, and mas-
culinity. He has been an active participant in group exhibitions since 2004. In 20120 Adomas took 3™ place
in the Young Painter Prize, which aims to support the most promising young Lithuanian painters. More
information on Adomas’ work is available at: www.adomasdanusevicius.eu

Ugnius Gelguda (born in 1977) has lived and worked in Vilnius and New York. His artistic portfolio
includes photography and time-based media art projects. Since 2007 he has been represented by gallery
VARTAI (Vilnius), and he has collaborated with Neringa Cerniauskaité since 2009. Ugnius’ works have
been presented at MUMOK (Vienna), Salamanca Contemporary Art Centre (Spain), Zacheta National
Gallery of Art (Warsaw), and Prague biennale 3 (Prague). His films have been screened at Les Rencontres
Internationales (Centre Pompidou, Paris), Haus der Kulturen der Welt (Berlin), and Cineteca Matadero
(Madrid). Ugnius’ solo shows have been exhibited at ARCO (Madrid, 2008), Art Cologne (Cologne, 2007),
the Contemporary Art Centre together with Neringa Cerniauskaité (Vilnius, 2012), gallery VARTAI (Vil-
nius, 2011), and the Lithuanian Art Museum (2008). Ugnius'’ series were acquired by the Modern Art Cen-
tre (Vilnius) for their collection in 2012. More information at: www.ugniusgelguda.lt

Tim Kliukoit (born in 1984) is a Lithuanian artist of the young generation, working with objects, ima-
ges, light and sound elements. Tim creates his precisely measured installations with the help of “uncan-
ny” and “familiar” chamber-sized objects. His works expand the primary meanings of things by using re-
contextualization and appropriation. Tim frequently appears as member of artistic collaboration projects.
He has recently gained his MA degree in sculpture at Vilnius Academy of Arts. More information on Tim’s
work is available at: https://sites.google.com/site/familiarobjects

Denisas KO|0mkaiS (bornin1992) is an interdisciplinary and performance artist, dancer, and direc-
tor. Denisas has worked with the renowned Lithuanian director SarUnas Bartas and avant-garde film-ma-
ker Jonas Mekas in New York. Denisas has presented his artworks in the USA, Russia and many European
countries. More information on his work is available at: http://denisaskolomyckis.wordpress.com

Vsevolod Kovalevskij (born in 1988) started his artistic career not so long ago. During a short peri-
od of time, he has proven to be one of the most active artists in the Lithuanian art scene. Vsevolod’s work
consists of many biographical pieces, which are sometimes very personal and sensitive ("Promise”, 2010),
or focused on social criticism ("InVisible”, 2010). He is mostly known for his works exploring the nature of
media (photography, video, digital), which he uses to transform and mediate them to a state of aesthe-
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Svarbiausios: ,Baltikum: Tides of Change", HangArt Zalcburgas, Austrija (2011); ,Elephant Bullet", KUMU
muziejus, Estija (2009).

Laisvydé Sal¢iote (g- 1964) — menininké, kurianti tapybos, fotografijos, grafikos, instaliacijos, skulp-
t0ros, knygy iliustracijos srityse. Lietuvos dailininky sgjungos naré. Surengé 36 personalines parodas, da-
lyvavo 122 grupinése parodose Lietuvoje, JAV, Danijoje, Svedijoje, Japonijoje, Belgijoje, Prancizijoje, Vo-
kietijoje, Latvijoje, Estijoje, Rusijoje, Ukrainoje. Jos darby yra jsigije Lietuvos nacionalinis dailés muziejus
Vilniuje, Nacionalinis M. K. Ciurlionio dailés muziejus Kaune, Modernaus meno centras Vilniuje, Vilniaus
universiteto grafikos kabinetas, privatds kolekcininkai. KGryba jvertinta Lietuvos meno kdréjy asociacijos
premija, 7 stipendijomis ir 11 diplomy. Daugiau informacijos: www.l.salciute.com ir www.artdots.net

Shaltmira (Eglé Tamulyteé) (g. 1988) - menininké, $iuo metu gyvenanti ir kurianti Vilniuje. Ku-
ria grafikos darbus, komiksus, zinus, performansus. Jai bddingas ,taiklus humoro jausmas komiksuose,
nepaprastas kruopstumas grafikos darbuose ir temos, kurios kviecia ne tik zioréti j darbus, bet ir j save,
j tamsius, o gal net uzrakintus, siaubo ir malonumy kambarius ir taip patirtj perteklinj vojeristinj malo-
numa" (www.ore.lt). Svarbesnés personalinés parodos: COMIXPHOBIA, Olde Vechte, Olandija (2012);
Jliustracijos i$ rgsio®, Vilnius (2012), ,Vaginos atsiprasymai*, Paménkalnio galerija, Vilnius (2012). Dau-
giau informacijos: www.shaltmira.com

Virgi|ijUS Sonta (1952-1992) — fotomenininkas, kurio darbai, Romualdo PoZerskio teigimu, siejasi su
pasaulinés fotografijos tradicijomis, bet pasizymi pagrindiniais lietuviskosios fotografijos bruozais: hu-
manizmu, jausmingumu, emocionalumu, kurj lemia ne tik tema, bet ir forma. Pats V. Sonta teigeé: ,Per
fotografija jvyksta susijungimas su pasauliu. Kad tas susijungimas boty tikras, o ne tariamas, j pasaulj
reikia sugebéti pazvelgti keistuolio akimis. Tada jis aiskiau atsiveria". Menininkas sukdré fotografijy se-
rijas ,Lietuvos peizaZai® (1974-1979), ,Siaurés akmenys" (1977-1979), ,Skrydis" (1977-1979), ,Daiktai ir
formos" (1976-1991), ,Liaudies menininkai* (1979), ,Mokykla —mano namai* (1980-1983), ,Vakary Ame-
rika" (1988-1990), ,Vakaro nuojauta" (1990). Fotografijy iS Modernaus meno centro kolekcijos parodoje
atsiskleidZia savitas fotografo zvilgsnis j ribines situacijas, king, save. Eksponuojami darbai is ciklo , Skry-
dis" (1977-1979), ,Mokykla — mano namai* (1980-1983).

Remigijus Venckus (g. 1981) - medijy menininkas ir menotyrininkas. Jo fotografijose dominuoja
vyro kdnas, kuriuo reiSkiamas kritinis poZidris j buties, buities ir religijos temas. 2009 m. menininkas su-
rengé pirmaja vyry akty paroda ,Tarp musy, vyry" (Panevézys). 2010 m. dalyvavo tarptautinéje homoe-
rotikos parodoje ,Ars Homoerotica" Varsuvos nacionaliniame muziejuje (Lenkija). 2010 m., palaikydamas
homoseksualy eityniy Vilniuje idéja sukdré performansa ,Uzdrausto vaisiaus litanija* (Siauliai), 0 2013 m.,
vadovaudamasis tokia pat intencija, surengé fotografijy paroda ,As esu kitas" (Vilnius). Plaiau apie me-
nininka: www.venckus.eu

Ausra Volungé (Griskonyté) (g. 1976) - fotomenininke, &iuo metu gyvenanti ir kurianti Vilniuje.
Jos fotografijose — kasdienis XXI a. pradzios Lietuvos transvestity gyvenimas. Autoré savo herojus ste-
bi neslépdama susizavéjimo ir emocinio artumo. Ji tarsi suauga su laikino bisto aplinka ir netradiciniais
jo gyventojais, savitai plétodama Nan Goldin intymiosios fotografijos tradicijg. 2001 m. Vilniuje ,Uzupio
meno inkubatoriuje" surengé pirmaja personaline paroda, 2012 m. dalyvavo parodoje ,Zmogus Lietuvos
fotografijoje: poziUriy kaita XX ir XXl a. sandUroje".
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tic representations, conceptual paradoxes, process-based and site- specific installations. Vsevolod has
experimented with different kinds of materials to try and establish a relationship with the spectator, who
often becomes a participant and gets involved in the connections between the artist, the audience and
members of the community. More information on his work is available at: www.vkovalevskij.eu

Alina Melnikova (bornin1983)isa contemporary video performance artist and painter, living and wor-
king in Vilnius and Barcelona. Alina has been awarded 3" prize in the Lithuanian Young Painter Prize, and
she has been granted Sleipnir and Lithuania’s Ministry of Culture scholarships. Alina has been invited for a
creative work residency at the Cite des Arts in Paris. Since 2004, she has participated in many exhibitions
in Lithuania and Europe (mostly in Austria, Estonia, Finland, Poland, Spain —in total, around 30 group exhi-
bitions and 2 personal exhibitions). The most important ones are Elephant Bullet (KUMU Tallinn Contem-
porary Art Museum in Estonia, 2009), and Baltikum: Tides of Change (HangArt, Saltzburg, Austria, 2011).

Laisvydé Salciote (born in 1964) is an artist working in the fields of painting, photography, graphic
art, installation, sculpture, and book illustration. She is a member of the Lithuanian Art Association. Lais-
vydé has held 36 solo exhibitions and participated in 122 group exhibitions in Lithuania, USA, Denmark,
Sweden, Japan, Belgium, France, Germany, Latvia, Estonia, Russia, and the Ukraine. Her works have
been acquired by the National Museum of Lithuania in Vilnius, National M. K. Ciurlionis Art Museum in
Kaunas, Vilnius Contemporary Art Centre and private collectors. More information on her work is availa-
ble at: www.l.salciute.com and www.artdots.net

Shaltmira (Eglé Tamulyté) (born in 1988) lives and works in Vilnius. She creates graphic works,
comics, zines, and performances. The culture website ore.lt characterizes her work as “open-minded,
humorous comics, with extreme thoroughness of graphic works and topics, offering not only a look at the
works, but also at yourself in the dark, maybe even locked; there are horror and pleasure rooms and she
experiences them as excessive voyeuristic pleasure”. Shaltmira’s selected solo exhibitions include "Comi-
xphobia” (Olde Vechte, Holland), “lllustrations from the basement” (Vilnius), "Vagina's apologies” (Pamén-
kalnis gallery, Vilnius). More information on her work is available at : www.shaltmira.com

Virgilijus Sonta (1952-1992). The artist has stated: "Photography helps me to make a junction with
the world. If we want this junction to be true, not imaginary, we must be able to look at the world with
the eyes of a stranger. Then it opens for us more clearly.” Virgilijus’ photographs from the series “Flight”
(1977-1979) and "School is My Home” (1980-1983) reveal the fragility of the human body and loneliness of
mentally disabled children. High and low, inside and outside, private and public are in constant tension in
Sonta’s photographs from the collection acquired by the Modern Art Center. REMIGIJUS VENCKUS (born
in1981) is a media artist in the fields of video art and photography, and an art critic. Remigijus’ photograp-
hy is mostly focused on the male body, which he interprets as a visual sign for a critical quest on being,
daily life, and religion. In 2009, Remigijus exhibited his first photo show of male nudes titled "Between
Males” in Panevézys, North Lithuania. In 2010, he participated in the international art exhibition "Ars
Homoerotica” at Warsaw National Museum. Remigijus has supported the idea of homosexual pride in his
performance "Forbidden Fruit Litany” (Siauliai, 2010) and photo exhibition "/ Am the Other” (Vilnius, 2013).
More about the artist: www.venckus.eu

Ausra Volungé (Griskonyté) (born in 1976) is an artist working in the field of photography. In
2001-2002, she rented a flat on Kaunas street together with her drag queen friends. She documented
their mundane performances of femininity with empathy and fascination. Ausra shares her close obser-
vations from the position of an insider, continuing the tradition of intimate photography started by Nan
Goldin. In 2001, she opened her first personal exhibition, where she presented her photo series "Whores”,
and in 2012 she participated in the exhibition "The Person in Lithuanian Photography: The Changing Attitu-
des at the Turn of the 21st Century”.
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