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OHUM U3 OCHOBHBIX JIMTEPATYPHBIX HAMIPABICHUM B TYPEIIKON JIUTEpaType SBISCTCS
ammKckas mo33us. J[aHHoe HampaBieHre 3apoAnIoch Ha Teppurtopur Typuuu B 15 Beke.
HcTouHUKOM alIMKCKOM MOA3MM SIBUJIACh YCTHAs Typelkas Jureparypa. Bce npoussese-
HUA 3TOr0 HAIPABJICHUA UCIIOJIHAIUCH 1O aKKOMITAHUMCHT Ca3sa. HI/ICElTeJIeﬁ, npeacraBu-
TeJIeH alIMKCKON MOA3UU HA3BIBANIM «armukaMuy». CaM MpoIecc HAMKMCAHUS U UCTIOTHEHUS
Ha3bIBAJICS «alllMKIIaMa». AIIMKCKas MO033WA, Kak JIF0boe Apyroe TuTepaTypHOE Hampas-
JICHHE WUMEJIO CBOM OCOOCHHOCTH, KOTOPbIE ObLIH CBOHCTBEHHBI UCKIIOYUTEILHO 3TOMY
HaIpaBJICHUIO.

KaroueBsble ci10Ba: ammkcKas Mo33usi, alllvK, allluKIaMa.

IocTanoBka mMpo6JeMBbI. ATIIMKCKAs OJ3HsI UTPACT OJHY U3 OCHOBHBIX POJICH B TY-
penkoii nutepatype. OHa mepenaBanach U3 MOKOJCHUS B TOKOJICHHE HA MPOTSHKCHUH
MHOTHX BEKOB, CYMEB COXPaHHUTh CBOM NEPBO3JAHHBIN BUJI. ANIMKCKAs 1MO33Us, BOOpaB B
ce0s1 0COOCHHOCTU BCEX BHUJIOB TYPELKOM JUTEPATYpPhl, CTala OJHUM U3 YHHKAJIbHEHIINX
HaIpaBJICHUH B TypeuKoW nureparype. VICTOYHHKaMK TAHHOTO HANPABIICHUs CTAJM: pe-
JIUTUSI, KyJIbTypa U ObITOBas u3Hb Jroaed. OMHON M3 OCHOBHBIX OCOOCHHOCTEH allluK-
CKOM JIATEPATYPhbI ABJISACTCA TO, YTO OHA HMCIHOJJHACTCA IMOJ aKKOMIIAHEMCHT Casa. AKTy-
AIBHOCTH MPOOJIEMBI M CTPECCHI, C KOTOPHIMU BCTPEYACTCS TaK YaCTO COBPEMEHHOE 001IIe-
CTBO, SIBJISICTCSI PE3yJbTATOM HEIOCTATKA 3HAHHS. J[JI1 CTUMYJAIUKA Pa3BUTHS YEIIOBEKY
HEoOXoMUMO 4uTaTh. JIuTeparypa Aisl UTeHHs NOJDKHA ObITh MHTEPECHON W KadeCTBECH-
HOM.

AnIvkckas mo3sus Boopana B ceOsi 0COOCHHOCTH BCEX BUIOB M HATPABJICHUH Typell-
Ko juTeparypel. OHa HeceT BaXXKHYIO0 MH(MOPMAIHIO, HEOOXOAMMYIO IIJIs YeJIoBeKa Kaca-
TEJIbHO €r0 KYJIbTYPbl, PETUTUN, UCTOPUH, TPAIULUI U MOPAJIBHBIX LICHHOCTEN.

AmMkckas mo33us 1moi00Ha HEeKOMY Iy TeBoauTeNt0. OHa MOMOTaeT YEIIOBEKY Y3HATh
OrKe caMoro cebsi ¥ IO3HATh UCTHHY.

Pe3ynpTaThl TaHHOTO HAYYHOTO UCCIIEIOBAHUS HAMpaBlieHbI Ha Ooliee rTyOoKoe n3y-
YeHHe po0JIeM B TaHHOU cdepe.

Hemnu:

-M3y4nTh HCTOPHIO 3apOXKICHUS M PA3BUTHUS AIHMKCKON TTO33HH.

-HMccnenoBaTh OCHOBHBIE COCTABHBIC AlTUKCKOM MTO33HUH.

-BbIABUTE HMCTOYHUKHM, MOCTYXKUBIIHE 3aPOXKJICHHUIO IaHHOTO JIMTEPATypPHOTO Ha-
MIPaBJICHUSI.

MeTobl, UCTIOIB30BaHHBIC B JAHHOM HAy4YHOM HCCIeI0BaHMM. B maHHOM HCCieno-
BaHUU OBLI UCTOJIH30BAH METOJ HAOIIOACHUS, & TAKIKE UCTOPHUSCKON METO/, TIPU U3y4e-
HUM MaTepuasa, CBSI3aHHOTO C MCTOPHEH pa3BUTHS AIUKCKOW Mod3uu. [Ipu aHamuse u
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COTIOCTABIIEHUHN MaTepHuayia ObIT UCIOJh30BaH aHamuTHUecKui Meton. [lpu moaBeneHuun
WUTOTOB OB MCITOJIb30BaH CTATUCTHUECKUN METO UCCIICIOBAHUS.

JlaHHas cTaThsi CONEPKUT OOIIee MOHMMAHUE allIMKCKOW MO33WHU, KaK HaIpaBlICHUS
TYPELKOUN TUTEPATYPHIL.

OmHMM W3 CaMbIX OCHOBHBIX HANPAaBICHUH TYPEIKOW JIINTEPaTypHI SIBISETCS AllIHK-
ckast mo33usi. OHa mepeaeTcs ¢ MOKOJICHUS B IMTOKOJICHUE BOT YK€ MHOTO JIET. AIITUKCKAs
1Mo33usi OepeT CBOM MCTOKU C MEPBOPOTHON YCTHOM TypelKoi auteparypbl. OHa HeceT B
cebe OCHOBHI KyJbTYpHI H IPUMEPHI MOPATBHBIX IIEHHOCTEN. bonbmioe BIUsSHIE HA alTiK-
CKYIO TI0931I0 OKa3aJM PEeTUTHS U OBIT.

[TosTOB, KOTOpBIEC SIBISUIUCH MNPEACTABUTEISIMU JAHHOTO HAIPABICHUS, HA3BIBAJIU
«amukamuy CaM mpouecc HalMCaHUsl U BOCHPOU3BEACHHUE CBOETO JETHUIIE B HAPOJAE Ha-
3BIBAJN «AIUKIaMay. JJaHHBIH TepMUH, MPUMEHSIETCS U B HaIlle BPEMsI B Y3KUX KpyTax.

Ha nanHoe HampaBiieHHE JTUTEpaTyphl OOJBIIOE BIMSHUE OKa3ana penurus. [Tocie
MPUHATUS TYpKaMH HcliaMa, OCHOBHOM TEMOW BO BCEX MPOU3BENCHUAX CTala PENUrus, a
WMEHHO BhIpakKeHHUs 1I00BH BeeBhlmHeMy.

W CcTOYHMKOM aIMKCKOHN MO33UH SABIJIACH YCTHAS TYpeIKas JTUTepaTypa JOUCITaMCKO-
ro nepuona. OHa 3apoaunack B 15 Beke u gonuia a0 Hamux aHei. [IpomsBenenus B
AUIMKCKOW MO33MM UCHOJHSIUCH M0J aKKOMIIAHEMEHT ca3a. Jlo MpuHATUS TypKaMu Hciia-
Ma, TPEJCTABUTEICH TaHHOTO HAMpaBICHUS B JUTEPAType Ha3bIBAIM «O3aHAMM», «Oak-
ChI» U «KaMaMu». A MOCJe IPUHITHS UciIaMa, UX CTaJId Ha3bIBaTh «aIlllMKaMU» U «I103Ta-
MU C Ca30M». A TaHHYIO BETBb B JIUTEPATYPE CTAIM UMEHOBATh KaK «ALUIUKCKas MOA3USD).
ATIIMKCKas MO33Ms COCTOUT U3 CTUXOTBOPEHUI. 3HAHUS TIepeAaBaiich OT MacTepa-amnkKa
y4eHUKY. W 5TO SBISIOCH OJHOM M3 OCHOBHBIX OTIMYHUTENBHBIX YePT JAHHOTO HaIlpaBJie-
HUA IUTepaTypbl. MHOTHE alllUKKU Jake HE YMENHU MUCAaTh U YUTaTh, HO BIAJEIU HEBEPO-
SITHBIM TaJAHTOM COYMHSATH CTHMXU M UCHOJHATH MX MHOJ ca3. AIIMKU BOCIUTHIBAINCH U
VYIIACHh BCEMY Y CBOUX MAacTEPOB, 3aTeM, KOTJIa MacTep OMPEICIsI UX IMOJHYI0 TOTOB-
HOCTb, OHU TIOKHJIAJI CBOM MECTa MPeObIBAHUS, U OTHPABIISUITMCH HAa TIOUCKU CBOCH MY3HI.

CBou yMEHHS AlMKU JEMOHCTPUPOBAIN Ha CIELUAJIBHBIX COPEBHOBAHUSX, B XOJIE
KOTOPBIX OMpeAessuIn Jydiiero amuka. OCHOBHBIM KPUTEPUEB COPEBHOBAHHUS OBLIO TO,
YTO OHM YCTPauBaIUCh B (popmare «OO¥ ONMH HA OJHMHY», IIPU YYACTUH ABYX AIIMKOB, KO-
TOpBIE JOKHBI OBUTH TIOCTPOUTH TUAIIOT B CTUXOTBOPHOW (hopMe IMOJ aKKOMITAaHEMEHT
casza. Hambosee TamaHTIMBRIA M yMEIbIi OBIT BO3HATpKIACH. UyTh MO3XKE, alllMKCKas 10-
33U CTajia MEePEXOAUTh U3 YCTHOW (DOPMBI YK€ U B MHCHMEHHYIO. 3alKMChIBaTh €€ CTallU
AlIMKU-YYEHUKH, KOTOPBIE yKE BIAJENU I'PaMOTHOCThIO, B KHUTY, KOTOPYIO OHU Ha3Ballu
«IKOHK». TakuM 00pa3oMm, 3TO CTaj0 MPEMATCTBOBATH IOCTETICHHOMY HCUE3HOBEHHIO
MPOU3BEACHUM.

W3BecTHBIM nuTepaTop DpMaH APTYH TOBOPUT 00 allIUKCKOH IMO33UU TaK: «aAIIUKCKas
M033usI — 3TO IO cyduiickoit Mbicin 1 OcMaHCKOro *UTHA. M3Ha4ampHO OHA 3apoju-
JlaCh ¥ Pa3BUBAIACh KaK PEIUTHO3HO-CY(GUICKOE HAMPaBJICHUE, 3aTEM M0 HEKOTOPBIM CO-
[IUATBHBIM U TIOJTUTHYECKUM MPUYMHAM OHA ObLIa BUAOW3MEHEHA U MPECTalla COBCEM B
HOBOM, HEToApakaeMoM Buze» [1, 2-4].

AmmmKcKasi 1mo33usi Oblla CBOETO poja MPOJODKEHHEM YCTHOW JUTEepaTyphl Mocie
MpUHATHS TypKaMu uciama. Tak kak, B 11 Beke B CenbkykcKoit MiMmepuun, BO3ABUTHY-
TOM CyNTaHOM MENUKIIaXOM, OCHOBHBIM SI3bIKOM SIBIISUICS TIEPCUJICKUI, HE ObLIO MPOU3-
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BEJICHUI Ha TYPEIIKOM, B OCHOBHOM BCE€ MPOM3BEICHHUS HANMCAHBI HA OTY3KOM Hape4Hu.
Hauwmnas ¢ 9 Beka, Kak TOJBKO TypKamMH OBUI MPUHAT KCJIaM | 10 Tepuoaa TaH3umar oc-
HOBHBIM KPHTEPHEM BCEX MPOU3BEICHUI ObLI UX PENMTHO3HBIN Xapaktep. W mocie npu-
HATUS UCIIaMa, TPOM3BEACHHS Tak)Ke HOCWIHM PEIUTHO3HBIN XapakTtep. Kiaccmueckas
aIIAKCKasi TMOA3USI HECKOJBKO OTJIMYAETCS OT AIIMKCKOW TMO33WMH, KOTOpas IMOJBEPTriach
HEKOTOPBIM KYJITYPHBIM pedopMamM, U HE KaxJ0e €€ MPOU3BEICHHE TEIeph HOCHIIO
MMEHHO PEeITUTHO3HBINA XapakTep.

OCHOBHBIMH TEeMaMH B aIlIMKCKON I033UU OBUIH: MPUPOJIA, YEIOBEK, JTIOOOBE, TEPO-
Y3M U T.I. B Ipou3BeeHNsIX TaKuX MpeAcTaBUTeNeN alllMKCKON Mo33un kKak Ammk Omep,
I'eBxepu u [eptiu, KOTOpbIE HAUWHAIHN MKUCATh B CTWiE /J[MBaH U MPOMOJIKUIU KaK alllu-
KH, 3aMETHO MPOCIICKUBACTCS BIHUSIHUE TUBAHCKOTO HAMpPaBJICHUSA. XOTh U B UX MPOU3BE-
JICHUSIX HET HU JMBAHCKOW TEXHUKHU, HH JIyXa, HO SIPKO BBIIEISICTCS CTUXOTBOPHAs Gopma,
puhMOBKa U TEMaTHKa JTUBAHCKOTO HANpaBJICHUs. XOTh U alllMKH yKE HE MUIIYT B PEIH-
THO3HOM CTHWJIE, HO BIHMSHUE CYy(DUHCKON JTUTEpaTyphl Bce ke JaeT o cebe 3HaTh. MBICTh
MIPOU3BEICHUH, BOMPOCH JKM3HU M CMEPTH OYCHBb CXOXKH C CY(QHICKON ITHUTEpaTypoH.
AIIMKOB MOXHO pa3/IeNUTh Ha JBE TPYIIbL. B mepByIo rpynny BXOIWIH allluKH, KOTOPHIC
YUK CPEIM HapoJia BCIO CBOIO )KHM3Hb, B OCHOBHOM B JICPEBHSX, TUCATN 00 UX YyBCTBaX U
MBICIISIX. DTO TakWe amuku Kak: 1o 17 Beka, Kapamkaorman, Kaieikasr Kym Mycrada,
Képormy, JI>xe3anp, a HaunHas ¢ 19 Beka, Jlamanority, kak caMblif H3BeCTHEIN. Bo BTOpyIO
TPYNITy BXOJWIN allIMKH, POYKUBABIIIKE B IICHTPE, B CTOJIUIIE, B OOJIBIINX rOpojax, KOTO-
pBI€ PACTIIONOXKWIN K cebe TOCYIapCTBEHHBIX CIYXKAIIUX, M Y KOTOPBIX OBLJIO MHOTO IPH-
BHWJICTHH. DTO Takue amuky kak: Amuk Omep, ['eBxepu, Ksarubu. Cpenn HUX ObUTH U Te,
KTO HE UTpaj Ha ca3e, HO B OCHOBHOM BCE OHH UT'PaJIU.

16 Bek cTajg BEKOM pa3BHTHS HEPETUTHO3HOW JuTeparypbl. IMEHHO B 3TO Bpems
MTOSIBIJIOCH MHOTO M3BECTHEHIITMX TOATOB JaHHOTO HANpPaBICHHS, TAKHX KakK: BU3UPb AX-
mena [ Mexwmer Ilama, baxmel, Oxcro3 Jlene, Képormy, Xasmu, Kyn Uynxa, Usipraniel,
I'ena Mycny, Ory3 Anu u apyrue.

B 17 Beke ammku cranu nmpuHUMaTh ydacTus B OCMaHCKUX TOXO0NaX, W TepeaaBaTh
BCE 3TO B JIMTEPaTypHOH opme. X mo3TOMy CTaiu Ha3bIBaTh «BOCHHBIMHU MO3TaMK». JTO
TaKye MPeICTaBUTENN aluKCKoM moa3uu kak: Kyn JleBemku, TriMbImBapasl Ammk Xacas,
Kstubu, Kaiteikusr Kyn Mycrada, Ammik ['eBxepu, Ammk OMmep ¥ OTIHYABIIAECS OT HUX
YCIIOBHSAMH TIPOXKUBAHMUS M BOCTIMTaHUS amuku Kapamkaorian u Dp KA DMpax.

Ammkckas mo33us 18 Beka MpoaorKalo CBOE Pa3BUTHE B TOM JK€ CTHIIE, YTO U B
npeabiayuee cronerue. Ho, B ornuune ot 16 u 17 Bekos, 18 Bek He MOT' OXBacTaThCs
CIWJIBHBIMH TT03TaMHU. BaKHBIMU MMeHaMu 3Toro ctonetus: Obum: Ammk lemu, Xomxka-
orny, Jepsum Myca, Par3u, Kabacakan Mexmen, Jlepxu, lllepmu, Keriimeru, Maxtymu,
Hepynu, Amuk Cyneiiman u Kromanu.

19 Bek cTan cToneTHeM MPOHUKHOBEHHUS AIIMKCKOM mo33uu Bo ABOpubl. Maxmyn II
CHOCOOCTBOBAJI TOMY, YTOOBI AlIMKK O0YYaJIMCh MAacTEPCTBY MPH JBOpe. Tak mpoaosnKa-
J0Ch W Tipu npaBneHun Aoaynssu3a. Ho nocie npaenenus AOaynbmemxuaa u AOynsa3u-
3a aluKCKas 033U CTajla TePATh CBOK MOIMYISIPHOCTh. OTHBIHE, allTUKK OOJIbIIIEe HE BbI-
CTYTIAJIH TIpH BOpax. Terneps OHM BBICTYNANH B JINTEPATYypPHBIX Kade, coonpas myOmKy 1
WCTIONHSIS CBOM mpom3BeneHus. Ha mpasnauk Pamazan u BeuepaMu 1Mo MSITHUIIAM OHH CO-
Oupainu 6ONBLIYIO MyOIHKY.

107



BEUTYIINIAEBA M. (0.

B 20 croneTnn npomomkaTenssMu JaHHOTO JTUTEPaTyPHOTO HampasieHus cramu: [lo-
comy Mromamu, Karerzmansr Xeih3el, Apnanywany Ddxspu, baitoyrmy [xensumu, [ap-
kbianel Ak Beticens, FOcydenmmm Xy3ypu u Anu H33zer.

Kak u nmro6oe npyroe nmutepaTypHOE HalpaBJeHHE, AllIMKCKas 033U HMesa 0coOeH-
HOCTH, KOTOpBIE OBLTH CBOMCTBEHHBI TOJIBKO ATOMY HalpaBieHHI0. PaccMoTpuM 3TH 0co-
O6enHocTu moapobuee. Tak:

1.B ammkckoi#l mo33uu Bce MPOW3BENEHHS MHUCAINCh UCKIIOYUTEIHHO YE€TBEPOCTH-
IIASIMA.

2.AMMKOM CTaHOBWJIUCH TOT, KTO YUWICS 3TOMY Yy MacTepa, HO ObUI U APYTO# CIIO-
c00. M31aBHA CUMTAIOCH, YTO AIIIMKOM CTAaHOBSTCS TOJIBKO MOCIIE TOTO, KaK YBHJISAT BO CHE
(ero 1 BHIMBIOT U3 €€ Yally [iepoeT wiu BoAy. Takxke, HEKOTOPhIe CYHTANH, YTO €CTh BO
CHE BHHOTPAJ WM I'paHaT TOXeE ABJSETCA MPeI3HaMEHOBAHUEM.

3. Bce ammku Opanu cede NceBIoHuM.

4.Y4eHus nepesaBaIuch TOJBKO OT MacTepa K yUSHUKY.

5.l meMoHCTpany yMEHWS W BBISBICHUS HanOoJee TAIAHTIMBOTO W3 AIlIMKOB
YCTpauBaIMCh COCTSA3aHUSA, HA KOTOPBIX JBOE AIIMKOB CAAMINCH APYT HANpPOTHUB JIpyra U
COUMHSIIM CTUXH PKCIPOMTOM B BUJE Bompoca-orBeTa. Ceiiuac MOXHO BCTPETUTH TaKOU
K€ CTUJIb COCTSA3aHUMN Y PII UCTIOTHUTEIEH.

6. JIpyrum ucmpiTaHueM, KOTOpOE MPOXOAMIIHN BCE AIIUKH, SBIISJIOCH COCTA3AHHE MO
Ha3BaHueM «be3 ry0o». 31ech alliKu J0KHBI ObUTH COUMHATH CTHXHU HE YIOTpeOss ry0-
HBIX 3BYKOB O, 11, B, M, . Mexay ry0amMu ammkaMm CTaBWIM UTIY U TaK HAYMHAJIOCH CO-
CTSI3aHHeE.

7.Eme ogHa 0COOEHHOCTD aIIMKCKOW MO33UH — YCTpauBaTh Beuepa 3aragok. CounHss
3arafiku B CTUXOTBOPHOM (hopme.

8. A caMoii OCHOBHOW OCOOEHHOCTBIO AITUKCKOW TMO033WH sBisieTcs: ca3. CTpyHHBIH
WHCTPYMEHT, 110 aKKOMITaHEMEHT KOTOPOTO aIlIMKH UCIIOIHSIN CBOH NTPOU3BEICHUS.

BuiBoab! u nepcnekTuBa. B x0/e npojenanHoOi UCCIEN0BATENBCKONH paboThl OBLIO
W3YYE€HO M HCIOJB30BAHO OOJBIIOE KOJUYECTBO MaTepHasa, CBI3aHHOTO C MCTOpUEH 3a-
POXKIICHUS U PAa3BUTHS allTMKCKON 1MO33UHU. Takke ObUTH BBISBICHB OCHOBHBIE UCTOUYHUKH,
MOCTY>KUBIIIME €€ 3apoKJIeHHI0 Ha Tepputopun OcMaHckoil mmnepuu. IlpuBenens! oc-
HOBHBIE OCOOEHHOCTH aITMKCKOM MO33UH, a TaK)KE €€ OCHOBHBIE MPEICTAaBUTEIN HA TPO-
TSOHKEHUH BEKOB.
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OnHUM 3 OCHOBHHX JIITEPaTypHHUX HANPSIMKIB B TYpeLbKil JiTeparypi € ammkcbka moesis. Lleit mitepatyp-
HHUI BHJ 3apoauBcs Ha Teputopii Typeuunnu B 15 cromitti. J[kepenoM almMKehbKoi moesii crana ycHa Typelbka
JiTeparypa. Yci TBOPH JaHOTO JITEpaTypHOTO HAMPSMKY BHKOHYBAIUCS MiJ ca3. [INCEMEHHUKIB, IPECTaBHUKIB
ALIMKCBHKOI 10e3il Ha3uBaIH «allukaMi». CaM Ipoliec HallMCaHHs Ta BUKOHAHHS HA3MBABCS «alInMKiIama. Sk i
BCI IHIIII HANPSIMKY B JIITEpaTypi, allIUKChKA IT0e31st Majia 0COONIMBOCTI, K OyJIH BIACTUBI TINBKH TH.

KuouoBi ciioBa: Amrkcbka rmoesisi, AIIUK, AITHKIaMa.

Beytullaeva M. Y. The origin and development of Ashik poetry / M. Y. Beytullaeva // Scientific Notes
of Taurida V. I. Vernadsky National University. — Series: Philology. Social communications. — 2013. —
Vol. 26 (65), No 2. —P. 105-110.

Ashiq poetry is a branch of national literature of Turkey that appeared in 15th century.
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Ashigs gave their knowledge from teacher to follower, from one generation to another. The peculiarity of
ashik poets lies in the fact they didn’t prepare the declamation of their poems, but improvised it.

Each poem consists of quatrain. In the very beginning the poems had only oral form, but later it was writ-
ten by its followers in a book called Jonk.

Important is the fact, the poetry is based on religion, customs and traditions of Turks at that time.

Ashiks produced their poems to the accompaniment of saz. The process of producing is called ashiklama.

Ashik poetry can be considered as the continuation of oral literature after Turks had converted to Islam. It
should be noted, in the 11th century Persian became an official language of the Seljuk Empire, built by Sultan
Melikshah. That is the reason there were not much works in Turkish language. Still some of them were written
in Oguz dialect.

Starting with the 9th century when the Turks converted to Islam the literature got religious character.

The main topics rose in the poetry are: nature, people, love, heroism, etc. Among the main representatives
are Ashik Omer, Gevhery and Dertly. They began to write using Divan method and then turned to Ashiklama,
still the influence of Divan is still there.

The 16th century turned out to be the century of non-religious literature. The main famous poets of this
direction are vizier Ahmed I Mehmet Pasha, Bahsi, Oksuz Dede, Koroglu and other.

In the 17th century Ashiks took part in Ottoman campaigns, and expressed their fillings in their literature.
This is the reason Ashiks of that time were called «military poets».

19th century was the century was characterized by the penetration Ashik poetry in Sultan palaces. Some
of the sultans, such as Mahmoud II supported the poets, while further generations made the poetry lose its
popularity. New era began for the poetry. Ashik no longer performed in palaces, they used literary cafes to
declaim their masterpieces, gathering large audience.

Among the peculiarities of Ashik poetry we can name the following ones:

Each poem consists of quatrains that were improvised; It existed in only oral form only. Still the main pe-
culiarity in that the poems were declaimed accompanied by saz.

Key words: Ashik poetry, Ashik, Ashiklama
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