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L'INTÉRIEUR DE LA VUE

signed Max Ernst and dated 1922 (lower right); signed Max Ernst, titled and inscribed No. 4

on the reverse

oil on canvas

86.5 by 66.5cm.

34 by 26 1/8 in.

Painted in 1922.

 

ESTIMATION 200,000-300,000 GBP

Lot vendu: 181,250 GBP

 

 

PROVENANCE
Paul Eluard, Paris (sold: Hôtel Drouot, Paris, Collection Eluard, 3rd July 1924, lot 36) 

Galerie Arditti, Paris 

Private Collection, New York 

Galerie Beyeler, Basel (acquired from the above in 1966) 

Galerie Tarica, Paris (acquired from the above in 1966) 

Private Collection, Geneva 



Private Collection, France (acquired from the above in 1987. Sold: Sotheby's, Paris, 28th May 2009, lot 15) 

Purchased at the above sale by the present owner 

 

EXPOSITIONS
Paris, Salon des Indépendants, 1923 

Zurich, Kunsthaus & Paris, Musée National d'Art Moderne, Dada, Exposition commémorative du cinquantenaire,

1966-67, no. 79 

Hannover, Kunstmuseum, Max Ernst, 1981, no. 1, illustrated in colour in the catalogue (with incorrect measurements) 

Paris, Didier Imbert Fine Art, Tableaux du XIXe et XXe siècle, 1987, no. 11 

New York, The Museum of Modern Art; Houston, The Menil Collection & Chicago, The Art Institute of Chicago, Max

Ernst: Dada and the Dawn of Surrealism, 1993, no. 140, illustrated in colour in the catalogue (with incorrect

measurements) 

Brühl, Max Ernst Museum (on loan 2008-12) 
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NOTE DE CATALOGUE
The year 1922 was an important period of transition from Dada towards Surrealism, and L’Intérieur de la vue reflects

the shifting of focus and development of new ideas not only in Ernst’s work, but also in European avant-garde art in

general. In the autumn of that year Ernst left Cologne and settled in Paris, where he joined André Breton, Tristan

Tzara and Paul Eluard. By this time, Dada group activities were losing momentum and while Breton struggled to find a

new identity for the artists gathered around him, Max Ernst produced a number of works which foreshadowed the birth

of Surrealism which was declared in 1924, with the publishing of Breton’s Manifeste du Surréalisme. In the paintings

of this transitional period, which William Rubin called ‘Proto-Surrealist Pictures’, Ernst abandoned his experiments with

the innovative techniques of his earlier Dada works, and turned to exploring the poetry of the image. By the end of

1921, Ernst returned to painting, inventing new motifs from the realms of dream and the unconscious, ‘using the

intangible qualities of paint and canvas to convey the equally intangible realm of dream’ (Diane Waldman in Max

Ernst, A Retrospective (exhibition catalogue), The Solomon R. Guggenheim Museum, New York, 1975, p. 34). 

 

L’Intérieur de la vue depicts five vases with flowers inside them, thus starting from a traditional subject matter of still-

life, which is manipulated and transformed into an irrational, fantastic image. The flowers at first seem to be floral

motifs painted on the outside of the vases, but small parts of the stems and leaves appearing from inside suggest

‘real’ flowers paradoxically placed inside the vases. Writing about the present work José Vovelle observed that this

visual pun finds numerous equivalents in the paintings of René Magritte (J. Vovelle, op. cit., p. 92). Unlike many of

Ernst’s Dada works, L’Intérieur de la vue does not present disturbing, violent juxtapositions; it is symmetrically



composed and pleasing to the eye, and the precision and naturalism with which the still-life is rendered underscores

its fantastic nature. Discussing this work Professor William Camfield commented: ‘with longer exposure, there is an

intensity about this painting. These vases are alert, animated forms, pregnant with life and quietly stated but absolute

ambiguities of form, space, and light’ (W. Camfield in Max Ernst: Dada and the Dawn of Surrealism (exhibition

catalogue), op. cit., p. 132). 

 


