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The new work obviously resembles sculpture more than it dees painting, but it is nearer to painting. Most
sculpture is like the painting which preceded Pollock, Rothko, Still and Newman. The newest thing about it is
its broad scale. Its materials are somewhat more emphasized than before. The imagery involves a couple of
salient resemblances to other visible things and a number of more oblique references, everything
generalized to compatibility. The parts and the space are allusive, descriptive and somewhat naturalistic.
Higgins' sculpture is an example, and, dissimilary, Di Suvero's. Higgins' sculpture mainly suggests machines
and truncated bodies. Its combination of plaster and metal is more specific. Di Suvero uses beams as if they
were brush strokes, imitating movement, as Kline did. The material never has its own movement. A beam
thrusts, a piece of iron follows a gesture; together they form a naturalistic and anthropomorphic image. The
space corresponds.

Maost sculpture is made part by part, by addition, composed. The main parts remain fairly discrete. They and
the small parts are a collection of variations, slight through great. There are hierarchies of clarity and
strength and of proximity to one or two main ideas. Wood and metal are the usual materials, either alone or
together, and if together it is without much of a contrast. There is seldom any color. The middling contrast
and the natural monochrome are general and help to unify the parts.

There is little of any of this in the new three-dimensional work, So far the most obvious difference within this
diverse work is between that which is something of an object, a single thing, and that which is open and
extended, more or less environmental, There isn't as great a difference in their nature as in their
appearance, though. Oldenburg and others have done both. There are precedents for some of the
characteristics of the new work. The parts are usually subordinate and not separate as in Arp's sculpture
and often in Brancusi's. Duchamp's ready-mades and other Dada objects are also seen at once and not part
by part. Cornell's boxes have too many parts to seem at first to be structured.

Part-by-part structure can't be too simple or too complicated. It has to seem orderly. The degree of Arp's
abstraction, the moderate extent of his reference to the human body, neither imitative nor very oblique, is
unlike the imagery of most of the new three dimensional work. Duchamp's bottle-drying rack is close to
some of it. The work of Johns and Rauschenberg and assemblage and low-relief generally, Ortman's reliefs
for example, are preliminaries. Johns's few cast objects and a few of Rauschenberg's works, such as the
goat with the tire, are beginnings.

- Donald Judd





