Kepawmika YkpaiHn

Kpumceka pecnybAikaHCbKa YCTaHOBa «IKpUMCbKOTaTapCbK1iA My3ein MUCTeUTB»
Crimean Tatar Museum of Arts Crimean Republican Institution

ICTOpIS My3€t0 PO3noHnHaETLCS 3 opraHidadiy 1993 p. KpumcbkoTarap-
CbKOI HaUjoHaIbHOI ranepel.

®oHay noro 3bepiraloTe KOnekUii 06pasoTBOPHOro Ta AEKOPATVBHO-
npuknaaHoro mucteltsa XVII-XX cT. (3aranom 6a13sko 6000 npeameris),
mMarepianu, LWo po3noBifaloTb NPO AiSbHICTb KOUMCbKOTaTapChKOro Teartpy,
MY3UYHVIX, TaHLIOBATBHWX, (DONBKIOPHWX aHCamonis TOWO. KHUXKOBNIA
doHA, My3elo HUHI HapaxoBye Marke 2000 oauHVUL 36epiraHHs, y ToMy
YMCNI BMOAHHA 3 niteparypu, MOBO3HABCTBa, ETHOrpadii KOMMChKIX Tarap.

My3en LLOopIHHO NPoBOAKTL NOHAA, 30 BUCTABOK. BUCTaBKOBa AiAbHICTb
HarnpasneHa Ha 30epexenHs, BYBYEHHS | MOMynsprsaLiio XyAOXKHbOI cra-
LLMH KDUMCBKOTATapChKOro HApOay Ta TPaAMLLNHMX HAaNPAMKIB AeKoparTB-
HOrO MUCTELTBA, 30KpEMA KEPAMIKM.

KpuMCbKi TaTapy 3aBXay CTaBUAMCS [0 BUPOOIB i3 MUHM Ayxe LaHo0-
NIMBO. X0O4a kepamiky BYKOPVICTOBYBaM HE Tak LUMPOKO, 9K BUPOOU 3 MeTany.

Y XIX CT. kyCTapHi pemecna nig, HaTCKOM MPOMMCIIOBOIO BUPOOHMLTBA
nodvanm aracatu. Y 20-30-x pokax XX cT. B MicTax i cenax Kpumy Gyna op-
raHisoBaHa Ljiia Mepexa apTinen i MacTepeHb 3319 BIOPOOXKEHHS | Nony-
NapursaLi HauioHabHVIX NpoMKcniB. Hanpriknan, y Gaxdmicapancekint apTifi
«lnepi» BUrOTOBASINACH TpaaMLIiHa KprMCbKOTarapcbka kepamika. Jpyra
CBITOBA BiliHa i AgnopTauja Npr3Bev A0 TOro, WO PeMeCcna, Cepea HVIX | roH-
yapHe, Oynn 3a0yTi.

HoBa cTopiHka kprMcbkoTatapcbkoi kepamiki nos'asaHa i3 CepeaHsboio
Asieio: 70-80-Ti poku MVHYNOrO CTONITTA — Nepiof, KepamivHOro Gymy B Y3-
GekmcTani. OoHYMM 3 MEPLUKX, XTO B3SB y4acCTb Y MPOMECINHUX BUCTaBKaxX
TVX POKIB, ByNM KpUMCbKOTaTapchbki MaricTpu 133abeT Abnaes i CeimvemeT
FAkyb0oB, BiOOMI HE NLLE BUPOoBamMy NOOYTOBOIrO MPU3HAYEHHS!, ane i MOHy-
MEHTAbHVIMM POOOTaMM.

HacTtynHui eTan icTopii KoMMCbKOTaTapChbKOi Kepamikii CrPUHUHEHMIN
NMOBEPHEHHAM Hapoay B KpyiM. [MO4NHaETECS IHTEHCYBHE BUBYEHHS | BIAPOL-
KEHHS TOAOMLLIAHVIX MPOMUCTTIB.

3HOBY OXMBAIOTL CTAPOBVHHI y30pK y TBOpax Mamyra Yypny. Voro
[OEeKOpaTuBHI Tapeni BUPI3HAOTCS BULLYKAHICTIO pUcyHKa | 61aropoaHo-
CTPYIMAHOIO ramolo.

Y poboTax Monoaoro xyaoxHuka Pyctema CkunbiHa Takox BiadyBaeTbCs
MMOOKE 3HAHHS HALIIOHANIBHOrO OPHAMEHTY | 3aKOHIB 10ro NOOYA0BY.

Mo6yToBi i AekopatveHi nocyamHn Abaons CeiT-AMeToBa BpaxaioTb
NNACTVYHICTIO GOPM | PISHOMAHITTSM TMIB. HeBENMHKi Ba3w, Kawwno AeKopo-
BaHi CTPMMAHO | TIaKOHIYHO, HanyaCTiLLe Y BUMAAI OPHAMEHTaIbHIX MOACKIB,
PO3TALLIOBAHMX HA MIEYMKaX.

lMpekpacHi CBOEID MPOCToTO Habopn ana nuTTa Pyctema HkyboBa.
Po3amBnsitoUMCh MO0 HACTIHHI KOMMO3WLLT, MVMOBOSI 3aHYPIOELLICS B aTMO-
cdepy cxinHoro 6asapy.

Y My3ei Takox 306epiraeTbCsl Cepist HEBEMMUKMX HapiBHWX HACTINbHIAX
ckynbnTyp LLlaming nsacosa, posnmcaHi ACKpasyimMm KONbOpOBMMI NOSMBa-
MW NOTILWHI Pirypkn Pyctema Abnaesa, rpoOTECKHI 1 CaTMpUYHi TePakOTOBI
ckynbnTypu A6ajonsa Ceit-AmeTosa.

MuHo6apeHi dirypkr TBapyH MamyTa Hypny CTBOPEHi 3a MOTVIBaMU y3-
BelpKoi HapOOHOI irpaLLKkn. A CKynbMTypPHI kKoMnoauuii, Basn desai Ceimxani-
N0Ba BpaxatoTb (haHTA3IEIO | CMINMBICTIO Y CTBOPEHHI PIBHOMAHITHX CKNaa-
HUX DOPM.

CyHacHi XyOOXHUKM-KepaMiCT € cnaakoemMuamMin 6aratoi KynbTypHOI
cnaalmHy. ekopatvieHa i nobytoBa kepamika, npeactaBneHa y GoHaax
My3€l0, MIATBEPIKYE, WO HAaPOOHE MWUCTEUTBO BiOPOMKYETLCH | Tpammuji
M0ro, 30ara4eHi Cy4acHOI TEMATUKOIO, XXIBYTb | MOHVHI.

The history of the Museum started from organization of Crimean Tatar
National Gallery in 1993.

There are collections of fine and decorative arts of the 18th — 20th cen-
turies (in general about 6,000 objects), materials teling about Crimean
Tatars' activities: music, dance and folk ensembles in museum funds. Now
the book fund has almost 2,000 items, including Crimean Tatars' literature,
linguistic and ethnography editions.

Every year museum holds over 30 exhibitions. They are organized in order
to save, study and promote Crimean Tatars' art heritage and traditional arts,
particularly ceramics.

Crimean Tatars always treated clay prod-
ucts respectfully. However ceramics wasn't so
widely used as metal products.

In the 19th century artisan crafts began
to decrease under industrial production pres-
sure. To restore and popular national crafts,
the whole network of artels (cooperative
associations) and workshops are organized
in Crimean towns and villages in twenties-
thirties of the 20th century. For instance, tradi-
tional Crimean Tatars' ceramics was produced
in Bakhchisarai artel lleri. Crafts, including pot-
tery crafts were forgotten because of the World
War Il and deportation.

New page of Crimean Tatars' ceramics is
associated with Central Asia — there was a ceramic
boom in Uzbekistan in seventies-eighties of the last century. One of the first
exhibit participants were Crimean Tatars masters |zzabet Ablaev and
Syitmemet Yakubov, who are known not only for their domestic products, but
also the monumental ceramics.

The next stage of Crimean Tatars' ceramic history was for connected with
people's return to Crimea. Intensive investigation and restoration of traditio-
nal crafts began. Ancient ornaments revive in Mamuta Churlu works. His de-
corative plates are remarkable for exquisite drawings, as well as noble and
restrained colours.

Deep knowledge of national ornament and its construction laws are felt
in Rustem Skybin's works.

Domestic and decorative tableware of Abdul Seyit-Ametov impress with
their plastic forms and diversity of types. Small vases, kashpos (flowers pots)
have neat and moderate decoration, most often as ornamental fascias on
borders.

Rustem Yakubov's drinking sets are beautiful in their simplicity. Watching
his wall compositions, one can dive into the eastern market atmosphere.

There are series of small charming wall sculptures of Shamal lliasov, paint-
ed with bright glazes amusing figures of Rustem Abliaev, grotesque and sati-
rical terracotta sculptures of Abdel Seit-Ametov in the museum.

Variegated animal figures of Mamuta Churla are created on base of
Uzbek national toy. Sculpture compositions and vases of Fevzi Seithalimov
impress with their fantasy and courage in creating different complex forms.

Present-day ceramic artists are successors of the rich cultural heritage.
Decorative and domestic ceramics presented in museum proves that national
artis reviving and traditions enriched with modern features are still alive.
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IN THE BEGINNING WAS THE CLAY...



