
From Dublin to the Far East 

An Tur Gloine Stained Glass in Singapore 

David Caron 
describes a rare and unusual 

commission 

A crematorium chapel in Karori, New Zealand, a Jesuit 
school chapel in Phoenix, Arizona,' and a mission chapel 

in Hazaribagh, India, were among some of the more unusual 

overseas destinations for Dublin's An Tur Gloine (Tower of 
Glass) stained glass windows. Arguably the most exotic foreign 
destination, however, was two private colonial-style mansions in 
Singapore. In the mid 1920s, Eu Tong Sen, OBE (Fig 1), a 

Chinese millionaire, commissioned twelve windows of 
classical and allegorical subjects for his principa 
home and his eldest son's residence. These win 
dows were by far the largest secular commis 
sion undertaken at An Tur Gloine and 

collectively they were also one of the most 
expensive orders ever placed at the studio.2 

As was the case with so many of An Tuir 

Gloine's patrons, the Singapore commis 
sions came about through Sarah Purser's 
connections. Although AE Child was the 
official studio manager, it was the former 
portrait painter and occasional stained 
glass artist who was the driving force at An 

Tur Gloine. In this instance, it was not Eu 

Tong Sen whom Miss Purser knew person 
ally but a multi-talented Irish architect, Denis 
Santry,3 who was then working for the most 
prestigious architectural practice in Singapore.4 

Denis Santry was bom in Cork in 1879 and 

started out as an apprentice cabinetmaker. He 
studied at the Crawford School of Art and 
became articled to James F McMullan, archi 

tect and civil engineer. Due to ill health, he 

was advised to move abroad. In 1903, he 

started his own architectural and civil engineer 
ing practice in Cape Town where he also estab 

lished the South African School of Art and 
Design. A talented cartoonist, his work 
appeared in South African newspapers and dur 

ing the First World War his drawings were 
reproduced in many parts of the world and were 
also published in book form. Santry was a pio 
neer of the animated film strip and in 1918 made plans to go to 

America but was refused entry for medical reasons. Instead, he 

made his home in Singapore and joined the architectural firm of 

Swan and Maclaren.5 His first important commission in Singapore 
was the design of a cenotaph, a stark tapering obelisk, but his 

best known building is Singapore's largest mosque, the Sultan 
Mosque, which he designed in the Islamic Saracenic style. 

The Sultan Mosque is an astonishing confection of different 

window shapes, elaborate mouldings in arabesque designs, large 
gold-coloured onion domes, Mogul-inspired cupolas, and 
minarets. Designed to accommodate 5,000 worshippers, Santry 
began it in 1924 and the structure took four years to complete.6 
It was during this period that he was also working for Eu Tong 

Sen and placed the An Tur Gloine commissions.7 
Eu Tong Sen was bom in Penang in 1877. His father, a 

__Ob. leading miner, died at a young age and an Englishman 

became his guardian which may account for the 
fact that he developed into something of an 

Anglophile.8 Eu Tong Sen took over the man 
agement of his father's business when he was 

twenty-one and, by his enterprise and fore 
sight, built up a vast fortune. During the 
First World War he presented a tank and 

a plane to the British Government and 
made generous donations to the Prince of 
Wales and other relief funds. He also 
offered to send 200 Chinese artisans at 
his expense to England to assist in the 

munitions work but his offer was not 
accepted. For his meritorious services, he 

was given an OBE. 

In 1913, Eu Tong Sen had commissioned 
Swan and Maclaren to build a colonial-style 

mansion, Eu Villa (Figs 3 & 4), which was to be 

one of the largest houses in the colony. This 
five-story building was situated on a prominent 
site and had magnificent views of the harbour 
and town. The handsome furniture was sup 
plied by well-known firms in Paris and London 
and Eu Tong Sen also imported Florentine mar 

ble statues.9 Twelve years later, in 1925, Denis 
Santry placed the first commission at An Tur 

Gloine on behalf of Eu Tong Sen.'" 

The stained glass order was for a rectangular 
window and a series of lunettes for Eu Villa's 
ballroom, a huge room which when not being 

utilised for formal occasions was used by Eu 

Tong Sen's twenty-two children for dancina 
lessons and private pantomimes." The rectangular window (Fig 
2) was assigned to Hubert McGoldrick and a new recruit to the 
studio, Kathleen Quigley, was asked to undertake the lunettes 
(Figs 6-9). Although Eu Villa was demolished in the 1980s, it is 
known that the windows were saved.'2 Their present whereabouts 
are not known to this writer, though original black and white 
photographs of McGoldrick's window and four of the lunettes are 
fortunately extant.'3 Prior to the departure of the ballroom win 

1. Eu TONG SEN, OBE. (Photograph 
taken from S O Siang, One Hundred 

Years of the Chinese in Singapore, 
1923.) Eu Tong Sen was an 

Anglophile millionaire whose 
fortune was derived from mining. In 

1913, he commissioned the 
Singapore architectural practice of 

Swan and Maclaren, where the Irish 
architect Denis Santry was 

subsequently employed, to design a 
colonial-style mansion for him and it 

was through Santry that An Tur 
Gloine was commissioned to provide 

stained glass for the house. 
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2. Hubert McGOLDRICK (1879-1967): Bacchanalian Scene. 1925-26. Stained glass, 228.5 cm high. (Whereabouts unknown). Although Eu Villa was demolished in the 
1980s, it is known that the windows were saved. The photographs reproduced here, now in the National Gallery of Ireland, were taken by the studio before the windows 

were despatched to Singapore. 
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dows for Singapore, they were exhibited 
at An Tur Gloine and a contemporary 

newspaper review provides some details 
of the colour schemes employed.'4 

Hubert McGoldrick had joined An 
Tur Gloine in 1920,'5 his arrival no 

doubt due to the war memorial boom 

which was at its peak around this time. 

His windows of the 1920s are his best; 

they are richly jewelled with a synthesis 
of Harry Clarke, Wilhelmina Geddes, 
and Michael Healy, yet executed in 

McGoldrick's distinctive style. The win 
dow he completed immediately prior to 
the Singapore ballroom commission is 
among his finest; a depiction of The 

Apparition of the Sacred Heart to St 

Margaret Mary for Loughrea Cathedral.'6 

As long as McGoldrick's ballroom 
window remains untraced, we only have 
the photograph and the contemporary 
description to go by. The rectangular 
window (Fig 2) depicts a Bacchanalian 

theme and is comprised of three vertical 

panels,'7 each one featuring a dancing 

figure: a leopard skin-clad young man 

with a lyre, a girl playing cymbals and, in 

the centre, a gyrating bejewelled girl. 
Although all three move in rhythmic 
unity, each one appears to be lost in a 

detached trance-like state. The figures 
have a certain ponderous, awkward 

quality to them; it is possible that this is 

deliberate in order to convey the drunken 
excesses associated with Bacchanalian 
feasts. The background is an abstracted 

landscape featuring strong vertical and 
horizontal accents which contrast with 
the curvilinear forms of the figures. In 

relation to colour, Hilda Boyd's only ref 

erence is to 'the purples and blues with 

the silver radiance of the river spilled 
through them ....."8 A 

All nine of the other ball 

room windows were small 
lunettes designed by Kathleen 

Quigley."9 Coincidentally, 
she, like Santry, had spent 
some years in South Africa 

though they were not per 

sonally acquainted.20 
Quigley was not a member 

of An Tur Gloine (which 

operated as a small cooperative) 

EA,T LFYVATION 

3. SWAN AND MACLAREN: Eu Villa, Singapore, East 
elevation. 1913. Architectural blueprint. (National 

Archives, Singapore). The building was situated on a 
prominent site and had magnificent views of the town 

and harbour. Eu Tong Sen imported fumiture from 
well-known firms in London and Paris and marble 

statues from Florence. 
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4. SWAN AND MACLAREN: Eu Villa, Singapore, North 
elevation. 1913. Architectural blueprint. (National 

Archives, Singapore). The first commission to An Tur 
Gloine was for stained glass windows for the ballroom, a 

colossal room which, when not in use for balls, was 

enjoyed by Eu Tong Sen's twenty-two children. 

but came on board in a temporary 

capacity at this particular time when 

orders were flooding in. Back in 1917, 

she had executed a single window at An 

Tur Gloine2' and, in 1922, she had, 

along with AE Child, contributed win 
dows to Sir Neville Wilkinson's famous 
dolls house known as Titania's Palace.22 

Up to 1924, the year before com 

mencing the ballroom lunettes, 
Kathleen Quigley had been working for 
some time as an assistant to Harry 

Clarke;23 his studio was An Tur Gloine's 

principal competitor and she was the 
only artist to work at both. 

The subject of Quigley's nine lunettes24 
are as follows: Endymion (Fig 6), Orpheus 

(Fig 7), Neptune (Fig 9), Bacchus (Fig 8), 

Pan, Diana, Cupid and Psyche, Apollo 
and Daphne, and Ceres and Proserpine.25 

Black and white photographs of 
Endymion, Orpheus, Neptune, and 
Bacchus are extant and judging from 

them Clarke's stylistic influence is in 
evidence, particularly the manner in 
which Quigley has rendered some of the 
faces, such as the wide-eyed, melan 

choly Orpheus. However, the confident 
treatment of the supple naked limbs and 

that of the figures generally do not recall 

Clarke to the same degree. Quigley's 

attention to pictorial detail, her empha 

sis on visual storytelling, and the subtle 
human-like characteristics of the tiger 
in the Bacchus lunette, suggest that her 
real metier might have been children's 

book illustration. 
Quigley's lunettes, along with 

McGoldrick's window, were exhibited at 
the studio to the public and the press 

(as was the custom with important com 

missions) in early March 1926' imme 
L diately before being dispatched 

to Singapore in two successive 

consignments. 
Eu Tong Sen must have 

been delighted with the first 
consignment of windows 
when they arrived in 
Singapore because straight 
away, on 20 April, Denis 

Santry placed on his 
behalf another order for 
two windows; again these 

5. Hubert MCGOLDRICK (1879-1967): The Spirit of Moning. 1926-27. Stained glass, 472.5 cmr 
wide approx. (Whereabouts unknown). This very large window was commissioned by Denis 

Santry subsequent to the arrival in Singapore of the Eu Villa windows and was installed at 
Rose Lands, the mansion which Swan and Maclaren designed for Eu Tong Sen's son. 
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6. Kathleen QUIGLEY (1888-1981): Endymion. 1925-26. Stained glass, 63.5 x 122 cm approx. (Whereabouts unknown). Of the ten windows supplied by An T6r Gloine for 
Eu Villa, nine were designed by Kathleen Quigley who was not actually a member of the studio but employed by it in a temporary capacity. 

7. Kathleen QUIGLEY (1888-1981): Orpheus. 1925-26. Stained glass, 63.5 x 122 cm approx. (Whereabouts unknown). Quigley had worked as an assistant to Harry Clarke 
whose stylistic influence, particularly in the rendering of the wide-eyed melancholy faces, is apparent. 
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8. Kathleen QUIGLEY (1888-1981): Bacchus. 1925-26. Stained glass, 63.5 x 122 cm approx. (Whereabouts unknown). Quigley's lunettes, along with McGoldrick's window 
(Fig 5) were exhibited at the studio in Dublin in March 1926 prior to their being despatched to Singapore. 

9. Kathleen QUIGLEY (1888-1981): Neptune. 1925-26. Stained glass, 63.5 x 122 cm approx. (Whereabouts unknown). Quigley's attention to pictorial detail and her 
emphasis on visual storytelling suggest that her real mttier might have been children's book illustration. 
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were to be lunettes but this time they were on a massive scale 

compared with those by Kathleen Quigley. Each window would 

be 15'6" in diameter.27 The other main difference was that they 

were not destined for Eu Tong Sen's own mansion but for a new 

house which Santry was designing for his eldest son, Keng Chee 

(known as KC) and his English bride whom he had met while 

they were both students at Cambridge.28 
Elevation drawings for Rose Lands, KC's residence, dated 

January 1926, clearly show that four months before the commis 

sion was placed, Denis Santry had already planned to incorpo 

rate large stained glass lunettes into the design of the top floor of 

the house.29 The windows would depict The Spirit of Night and 

The Spirit of Moming. A contemporary article explains how the 

unusual spatial design of the top floor and the choice of the sub 

jects were inextricably connected: It (the main bedroom) is 

twenty-two feet by thirty and at its westem end it has a single great 

window. Leading from this room is a passage to a verandah. This 

looks east. The westem window (The Spirit of Night) is the work of 

Miss Catherine O'Brien. When the Chinese gentleman walks from 

his bedroom in the morning and leaves the sombre colours of the 

westem window behind he comes through the narrow passage to the 

verandah flooded with light that pours in through the gold and rose of 

the eastem window (The Spirit of Morning). This window is the 

work of Mr McGoldrick. It is the twin of Miss O'Brien's and these 

twins and contrasts can never be seen at the same time on account of 

the structure of the room.'2 

Catherine O'Brien's lunette was the first of the pair to be exe 

cuted and it occupied most of her time at the studio until it was 

completed at the end of 1926. Regrettably, Rose Lands, like Eu 

Villa, was demolished, though it seems that these two windows 

may also have been salvaged."' Currently all that is known to 

survive in relation to The Spirit of Night is O'Brien's original 

small scale pencil and watercolour design (Fig 10) - which 

would have been submitted to both Eu Tong Sen and Denis 

Santry for approval before proceeding12 - a poor quality newspa 

per photograph of the completed window," and some detailed 

contemporary descriptions." 
When Catherine O'Brien executed The Spirit of Night, she 

had over twenty years experience working at An Tur Gloine 

behind her and, although she continued to work up until her 

death in 1963 (a stained glass career spanning sixty years), there 

is remarkably little stylistic variation discernable in her body of 

work." Her most successful windows were usually small, cap 

tured a certain folksy charm, and were ideally suited to village 

churches. That she was entrusted with a window so large and 

prestigious is surprising and suggests that the more obviously tal 

ented artists, such as Michael Healy,'6 were fully occupied for 

the foreseeable future. 
The central part of The Spirit of Night is occupied by three fig 

ures, slightly larger than life. In the middle stands Night holding 

out her cloak of deep blue, powdered with silver stars. To the 

left is Twilight, just beginning to draw Night's mantle over his 

own forehead, while on the other side of Night, Dawn is lifting 
the same mantle from his head. Night's expansive wings, fash 

ioned out of violet and lilac glass spread out to embrace the 

other figures, and in doing so echo the semi-circular shape of the 

window. The ground beneath their feet is full of bright red pop 

pies. These may have been included not only for their striking 

visual effect but also because Eu Tong Sen had started an anti 

opium campaign at the beginning of the decade which was prov 

ing to be very successful. 
Positioned in front of Night is Day, a little Cupid-like figure 

with gold-orange wings, and to the right and left of the central 

trio are two secondary groups of recumbent figures. The sleepers 
on the side of Twilight are old (appropriately); those on the side 

of Dawn are younger. The background landscape represents the 

sea lit by dawn and a sunset with dark hills beyond. The trees 

are depicted in a leafless state to suggest the sleeping time of 

year. Pale glass and milky quarries, normally employed at An 

Tur Gloine, hardly feature in this window because there was 

concern about the intensity of the Singapore light. 

Although the philosophy at An Tuir Gloine was that each 

window should always be designed and executed from start to 

finish by a single artist, there was collaboration on occasion. 

Michael Healy, for example, assisted O'Brien on The Spirit of 

Night towards the end. It appears that there was pressure from 

Singapore to have the window completed and dispatched by the 

end of the year. Healy's input, however, must have been rela 

tively minor as he only received ?25 for his work while the win 

dow cost ?700.37 The Spirit of Night was exhibited at An Tuir 

Gloine for a week in mid December and due largely to the secu 

lar subject, faraway destination, and general novelty of the com 

mission, received much publicity in the press. 
While The Spirit of Night was being warmly received by Dublin 

audiences, Hubert McGoldrick was already executing the com 

panion lunette, The Spirit of Morning. It occupied him for more 

than six months. Although, once again, we have only a black 

and white photograph by which it may be judged,38 it would 

appear to be McGoldrick's most stunning window. The lunette 

is dominated by a single figure, a svelte young lady in profile 

striking a dramatic pose. Her short, contemporary hairstyle, fig 

ure-hugging dress, and glamourous demeanour suggest a 

Hollywood musical star, her wings simply an addition to her cos 

tume. McGoldrick himself dressed in a flamboyant, theatrical 

manner and this representation would suggest that he was able 

to put more of his own persona into this window than his usual 

religious subjects would permit.39 
McGoldrick apparently chose as the inspiration for his palette 

some lines from Robert Louis Stevenson: The whiteness bright 

ened into silver, the silver warmed into gold, the gold kindled into 

pure and living fire and the face of the East was barred with elemen 

tal scarlet.40 A contemporary reviewer records how this inspira 

tion translated into the actual window: (The Spirit of Morning 

is) clad in scarlet, rose and amber, she is surrounded by blue birds, 

the Maeterlinckian idea of happiness. They fly across her garments 

and light near her hands. But to say blue birds conveys little. They 

are so marvellous and vivid a blue that one's breath is taken away.4' 
At the feet of Morning, yet quite separate, in brown garments 
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10. Catherine O'BRIEN (1882-1963): The Spirit of Night. 1926. Ink, pencil and watercolour on card, 30 x 48.2 cm. (National Gallery of Ireland). This is the preparatory 
sketch design which would have been submitted for approval before the artist would have commenced drawing the full-scale cartoon for the window. 

with goat-like hairy legs, sits Pan playing his pipes. Tiny infants 
circle Moming, casting posies of flowers in the air. 

Despite the necessary presence of several dominant vertical 
glazing bars, this lunette is entirely composed of lyrical, curvilin 
ear lines. One of the most beautiful passages features two preen 

ing peacocks, elaborate tails in full display. A contemporary 
reviewer noted that one arrangement of spaces attracts one's atten 
tion particularly. The red glass to the left of the figure is worked with 

many lines, curls, and dots forning a lace pattem. This though com 
posed of a thousand little etchings gives an impression of unity and 
restfulness that even entirely plain glass would not do so.42 

The window was exhibited at An Tur Gloine in May 1927 

and then dispatched to Singapore. The studio work journals 
record that the lunette was damaged during its long voyage to 

the East. It appears that a section of the window was returned to 

Dublin the following year and McGoldrick made the necessary 
repairs before it was sent back to Singapore once again.43 

The final installation of the damaged portion of The Spirit of 
Moming in Rose Lands concluded the long distance relationship 

between Eu Tong Sen, Denis Santry and the artists of An Tuir 

Gloine. Denis Santry had by then become firm friends with the 
family and would spend Christmases with KC and his English 

wife." Santry himself did not completely terminate his links with 
An Tuir Gloine, for in 1931 he placed two further commissions: 
a small blue acided panel by Michael Healy45 and a window 

depicting St Patrick by Catherine O'Brien for the De La Salle 

School, East Coast Road, Singapore.YThe former is presumed to 
have travelled with Santry when he left Singapore permanently 
for South Africa in 1945; the latter remains in the school 

chapel, the only example of Irish stained glass currently to be 

found in Singapore. 
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1 See D Car?n 'An Tur Gloine Stained Glass in 

Arizona' in Irish Arts Review Yearbook (1994), 
vol 10, pp. 174-80. 

2 The total cost of the twelve windows was 

?2,250. The two large lunettes cost a stagger 

ing ?700 each. Only one other An Tur Gloine 

window was more expensive: Michael Healy's 

four-light St Augustine (1934) which cost 

?760. Prices of windows and other commis 

sion details are contained in the three An Tur 

Gloine Work Journals (WJ) which are in the 

collection of the National Gallery of Ireland. 

3 A letter from Sarah Purser to the wife of 

Manning Robertson (architect, town planner 
and supporter of An Tur Gloine) indicates 

that Denis Santry and his wife were coming to 

visit from Singapore and she was 'counting on 

him (Robertson) to help to make it pleasant 
for the Santrys who have been such good 

patrons...' S Purser to N Robertson (17 

August 1926), National Library of Ireland, 
MS 24,283. 

4 The architectural practice of Swan and 

Maclaren was founded in 1887 and is still in 

existence today. In its heyday, the company 
secured the most prestigious commissions in 

Singapore. Many of the buildings were 

designed in a colonial manner. For further 

information on the company, see: P W Pei Li, 
Swan and Maclaren: Elective Study (National 

University of Singapore 1981). 
5 All the above biographical details are from the 

entry on Santry (d.1960) contained in T 
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Snoddy, Dictionary of Irish Artists (Dublin 

1996),pp.443-4. 
6 For a detailed account of the Sultan Mosque 

commission, see G Liu In Granite and 

Chunam; the National Monuments of Singapore 

(Singapore 1996). 
7 The An Tur Gloine Work Journals reveal that 

Santry's first commission was actually for a set 

of three opus sectile mosaic panels by Ethel 

Rhind (WJ vol 2, p.31, order no 566) for the 

interior of the Union Building (1924) on 

Shenton Way. They were dispatched to 

Singapore in January 1925. Santry pronounced 
them to be 'most successful ? real things of 

beauty, and much admired.' This comment was 

part of a testimonial written by Santry and 

included in a booklet, An Tur Gloine Twenty 

Fifth Anniversary Celebration (Dublin 1928), 

p. 17. Unfortunately the Union Building has 

since been demolished and the author is 
unaware if the mosaics were salvaged. (An Tur 

Gloine did a sideline in opus sectile mosaic and 

Ethel Rhind worked in this medium more fre 

quently than any of the other artists). 
8 Interview with Richard Eu, grandson of Eu 

Tong Sen Gune 1999). 
9 S O Siang, One Hundred Years of the Chinese in 

Singapore (Singapore 1923), p.332. 
10 The date of the commission is not recorded 

but templates were received in May 1925. (WJ 
vol 2, p.37, order no 580). 

11 Letter from Joe Eu, Kuala Lumpur, to the 

author (1 Sept 1999). Mr Eu is a grandson of 

Eu Tong Sen. 

12 I am indebted to Gretchen Liu who put me in 

touch with Richard Lin, a Singapore antiques 
dealer. He recalls having sold on the Eu Villa 

windows, probably in the 1970s, but has no 

record of who the purchasers were. 

13 Prior to their departure they were profession 

ally photographed at An Tur Gloine. These 

photographs, and those of several other win 

dows, are in the collection of the National 

Gallery of Ireland. 

14 H Boyd, 'Stained Glass at An Tur Gloine', 
The Irish Statesman (Mar 13 1926), vol 6, no 1, 

p.15. 
15 Dublin-born Hubert Vincent McGoldrick 

(1897-1867) is first recorded as attending 
classes at the Dublin Metropolitan School of 

Art when aged thirteen. Two years later, in 

1913, he joined Messrs Earley of Camden 

Street, Dublin, a superior 'trade' firm. During 
his apprenticeship, he continued attending 
classes at the School of Art and under AE 

Child's supervision he executed a panel of his 
own design. In 1918, McGoldrick exhibited 

three designs for stained glass at the RHA 

Annual Exhibition which may indicate that 

he saw himself as an 'artist' and not as a typi 
cal Earley's worker who manufactured (albeit 

superior) windows to fairly stock designs and 

patterns. 
16 For details of this commission, see D Caron, 

An Tur Gloine Stained Glass Windows and 

Mosaic Stations of the Cross in St Brendan s 

Cathedral, Loughrea, Co Galway, degree thesis 

(National College of Art and Design, Dublin 

1982). 
17 The black and white photograph of this win 

dow (NGI) shows that all three panels are of 

equal proportions, however the work journal 

records that two panels are 7'6" x 3'6" and 
one is 7'6" x 6'6". 

18 HBoyd(asnoteH). 
19 Dublin-born Kathleen Quigley, sometimes 

Quigly (1888-1981), was educated in places as 

far apart as South Africa, Sicily, and London. 

She attended the Central School of Arts and 

Crafts, London, as well as the Dublin 

Metropolitan School of Art. In the early years 
of her career, she made a name for herself as a 

craftswoman who worked in metal and 

enamel; she also gained a reputation for her 

wood engravings and illuminating. For details 

of these and other achievements, see N G 

Bowe and E Cumming, The Arts and Crafts 
Movements in Dublin and Edinburgh ?885-1925 

(Dublin 1998), pp.171-2. 
20 In his testimonial (as note 7), Santry writes 

'The lunettes done by some lady, whose name 

escapes me for the moment, I found charming.' 
21 The Good Shepherd, Church of Ireland, 

Dunmore East, county Waterford. 

22 She was responsible for three windows for the 

chapel 'in translucent enamel', representing 

Alpha and Omega with symbols of the 

Evangelists and the Six symbols of the 

Passion. Titania's Palace is now in Denmark. 

23 Kathleen Quigley was Clarke's 'most valued 

assistant'. She began to assist him in 1919 and 
was a salaried employee from 1921 to January 

1924. For further information, see N G Bowe, 
The Life and Work of Harry Clarke (Dublin 

1989). 
24 Measurement details in the work journals (WJ 

vol 2, p.37, order no 580) record that each 

window was slightly different in size, but fall 

into three basic groups: approximately 25 1/2" 
x 48 1/2"; 25 1/2" x 37"; 30" x 59". There is 

also a reference to a 'semi-circular flat' and a 

'bent semi' which may indicate that the actual 

shape of the lunettes differ. 

25 Dr Michael Wynne identifies the subjects in 

his PhD thesis: Stained glass in Ireland, princi 

pally Irish stained glass 1760-1963 (University 
of Dublin 1975). 

26 H Boyd (as note 14). In her review, Boyd 
writes: 'Of the nine designs one found 

'Neptune' and 'Ceres and Proserpine' the most 

exciting. Neptune is seen riding his great sea 

dragon 
? a finely conceived beast with blood 

red wings 
? 

through a decorative sea of sap 

phire and emerald waves, while a pathetic lit 

tle mermaid in the corner provides an 

example of Miss Quigley's unique method of 

treating flesh. One likes least the tawny, 

golden syrupy Bacchus...' 

27 WJ vol 2, p.48, order nos 603 and 604. 
28 Interview with Richard Eu (June 1999). 
29 Swan and Maclaren architectural blueprint 

dated 14 Jany 1926 and stamped by Singapore 

Municipal Surveyor's Office. Microfilm copy 
in National Archives, Singapore. 

30 M Lyster, 'Stained Glass at the Tower of 

Glass', The Irish Statesman (Dec 18 1926), vol 

7,nol5,p.360. 
31 Rose Lands was located at Grange Road, next 

door to the United States Embassy. It was 

demolished in the 1970s or 1980s and was 

replaced by two massive apartment blocks. 

32 In the collection of the National Gallery of 

Ireland, cat no 19,067. 
33 A photograph and accompanying article on 

The Spirit of Night was published in The 

Manchester Guardian (23 Dec 1926). 
34 (As note 33.) Also The Irish Statesman (18 Sep 

1926), vol 7, no 15, p.360. Catherine 

O'Brien's scrapbook, which is in the National 

Gallery of Ireland, contains additional press 

clippings, a typed press release and another 

typed article: Stained Glass by H B (presum 

ably Hilda Boyd). 
35 Catherine (Kitty) Amelia O'Brien (1882 

1941) was a native of Durra, near Ennis, 

county Clare. Her background and family cir 

cumstances were, in several respects, similar 
to Sarah Purser; both were of middle class 

country Anglo-Irish Protestant families. They 
had enjoyed comfortable, privileged upbring 

ings until dwindling family funds forced both 
women to move to Dublin to acquire training 
for a career. 

36 Michael Joseph Healy (1873-1941). Along 
with Wilhelmina Geddes and Evie Hone, he 
was one of the exceptionally talented artists 

who worked at An Tur Gloine. For further 

information on Healy, see the author's PhD 

thesis: An Tur Gloine and Michael Healy 1873 

1941 (University of Dublin 1991). 
37 An Tur Gloine Minute Book. Minutes of 

meeting held on 13 Oct 1926. The Minute 

Book is in the collection of the NGI. 

38 Black and white photograph taken at An Tur 

Gloine prior to the window being dispatched 
to Singapore. Photograph now in the collec 

tion of the NGI. 

39 Photographs in a McGoldrick family album (in 
the possession of Mrs Maura Gaynor, the 

artist's niece) show that as a young man he 
was a natty dresser and wore a pince-nez. 
Another photograph features him dressed in 

costume as Pierrot, face made up, strumming 
on a violin while perched on a ladder. In latter 

years he grew a shaggy beard and affected a 

wide-brimmed hat and a copious flowing black 

cloak. Latter description from his nephew, 
Frank McGoldrick, interviewed by the author 

Guly 1987). 
40 M Lyster, 'Stained Glass at the Tower of 

Glass', The Irish Statesman (28 May 1927), vol 

8,nol2,p.284. 
41 M Lyster (as note 40). 
42 M Lyster (as note 40). 
43 WJ vol 2, p.62, order no 647. 

44 Conversation with Joe Eu, son of KC, July 
1999. 

45 WJ vol 2, p.80A, order no 706. Michael Healy 

produced several acided blue flashed glass 

panels of secular subjects during the 1930s, 
one of which, Outside the Courts, is in the col 

lection of the Hugh Lane Municipal Gallery of 

Modern Art, Dublin. For details of this and 

other acided panels and windows, see the 

author's PhD thesis (as note 36). 
46 WJ vol 3, p.2, order no 710. Catherine 

O'Brien's window is a fairly pedestrian example 
of her work, the only noteworthy feature is the 

particularly rich colouring (no doubt in defer 
ence to the intense Singapore light) and the 

fact that the saint is primarily clothed in gar 
ments of orange and red rather than his charac 

teristic green. Denis Santry was responsible for 

the design of the new De La Salle School, the 

order's second school in Singapore. 
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