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Josep Renau Mural (Halle-Neustadt, 1974) 
“Einheit der Arbeiterklasse und Gründung der DDR” 

 “The Unity of the Working Class 
and the Founding of the GDR” is 
the title of one of the three 
monumental murals done by the 
Spanish artist Josep Renau for 
the socialist planned city of 
Halle-Neustadt. Mounted on the 
facade of a students´dormitory 
and thus visible nearly 
everywhere in the city, the mural 
gave visual representation to the 
key ideological principles of the 
“New Germany.” In this regard, it 
preached Marxism and the unity 
of art, science, and agriculture as 
well as the importance of the 
SED for the founding of the GDR.          



Street Signs in the GDR 

 Even well after their deaths, 
people like Friedrich Engels, 
Rosa Luxemburg and Ernst 
Thälmann were ever-present in 
East German cities. Streets, 
squares, and parks carried their 
names and thus helped to keep 
the memory of the leaders and 
heroes of socialism alive. The 
name of a street could thereby 
become a political issue. In the 
course of de-Stalinization in the 
GDR, for instance, the 
prestigious “first socialist 
boulevard of Germany” was 
renamed: in 1961 East Berlin’s 
Stalinallee became Karl-Marx-
Allee.  





East German May Day Parade (c. 1980) 

 One of the biggest state-organized mass 
gatherings in the GDR took place 
annually on May 1st, the International 
Workers’ Day of Action and Celebration 
for Peace and Socialism. Thousands of 
people were encouraged to participate 
in May 1st demonstrations and parades, 
especially in cities such as East-Berlin, 
Leipzig and Halle-Neustadt. Students, 
sports teams, and bands of factory 
workers as well as units of the National 
People’s Army of the GDR marched 
together in the streets, celebrating the 
achievements of the international labor 
movement. It was mandatory for 
people to participate in these types of 
large public gatherings; those who 
refused to take part in the spectacle 
aroused suspicion among the 
authorities.  

















The Garden Egg Chair 

 The Garden Egg Chair, which is 
now a coveted collector’s item, 
was typical of East German 
socialist design. The chair was 
made of weatherproof plastic 
with a simple fabric cushion as 
the seat. The planning authorities 
in East Germany, as part of their 
effort to create a uniquely East 
German culture, put much 
emphasis on plastics as the “way 
of the future” and as a symbol of 
modernity. The egg chair was 
designed in West Germany by 
Peter Ghyczy, a Hungarian 
emigrant.  After only mild 
success in Western Europe, it 
was sold to an East German 
design firm in 1970.  
 





Kultur im Heim 

 The desire to live in a beautiful and 
comfortable home was also 
universal in the GDR. From 1957 to 
1989 the magazine Kultur im Heim 
gave East German lifestyle and 
décor advice, showing off the new 
designs of the East German 
furniture industry and suggesting 
leisure activities. In the 1960s and 
1970s the magazine mainly 
featured the modern and 
functional prefabricated furniture. 
In the 1980s „do-it-yourself“ 
features occupied more and more 
pages of the magazine.  Letters to 
the editor  sometimes featured 
reader criticism about the lack of 
availability of furniture featured in 
the magazine’s stories; these 
criticisms remained unanswered. 
 



Standardized Furniture in Kultur im Heim 

 In the late 1950’s, the GDR was faced with a shortage of 
suitable living spaces. GDR authorities responded with 
the design and building of the iconic Plattenbau 
[prefabricated apartment building] structures. To 
paraphrase Khrushchev, the citizens of East Germany 
needed buildings built “better, faster and cheaper.” Each 
prefabricated apartment building was also designed with 
its own set of modular furniture, thus creating a 
standardized domestic culture. Magazines such as Kultur 
im Heim frequently ran articles on how to organize an 
apartment in new and varying combinations of what 
were near-identical pieces of furniture.  
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