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MODULE I
KULASEKHARA’S OF MAHODAYAPURAM

Kuladekhara Alvar and the Mukundamala

Kuladekhara Alvar is one of the greatest religious mystics of South India. According to the tradition
Kula$ekhara was born as an incarnation of Kaustubha. Tiruvanchikulam is the place of birth of Alvar. His father
was Dridhavrata, the king of Kerala. He was an ardent devotee of Visnnu. Tradition says that after the coronation
of his son, Kula$ekhara retired to Srirangam to lead a life of an ardent prayer. He passed away at Mannnarkoyil
in Tinnevelly District. According to tradition, the date of birth of Kula$ekhara Alvar is 3075 B.C. According to
Swamikunnu Pillai, the date of birth of Alwar is 767and K.G.Shesa lyer calculated it as 527.A.D. Sir R.G
Bhandarkar assigned the Alvar to the 12th century A.D. Kulasekhara Alvar is the author of Perumaltirumozhi in
Tamil and Mukundamaila in Sanskrit.

Mukundamala

Mukundamala is a short devotional lyric in Sanskrit of Kuladekhara. The commentator Raghavananda
gives the additional information that Kulasekhara was a king of Kerala. The language of this poem is quite simple
and natural. Owing to the great popularity of the poem there are various recensions of the text. The Kerala
recension contains 31verses. Two commentaries on the Mukundamdila are known as the Tatparyadipika by
Raghavananda is a scholarly commentary giving Advaitic interpretation to the verses. He explains the text as an
exposition of the two mystic mantras. Mukundastaksaramantra and Astaksaramantra. He blends the Advaitic
system of metaphysics with Bhakti cult. The other commentary of Mukundamaila by one Tiruvenkatasuri.

Raghavananda

Raghavananda is a versatile scholar. In Krsnapadi Raghavdnanda gives some details about his
precepter Krishnananda. Krisnananda was a sanyasin and was a native of Nagapura on the banks of the
Ganges. Raghavanand’s house was situated on the banks of Bharatappuzha. He took asceticism and became
a great yogin and an ardent devotee of Visnu. This Raghavananda is usually identified with Kokkunnatthu
Swamiyar and lived in 1310 A.D. He is the author of Tatparyadeepika commentary on Mukundamala, Krsnapadi
commentary on Bhdagavatapurana, a commentary on Visnubhujangaprayadtastotra, éesaryqdeepikq on
Paramarthasara of §e§d. Besides, two original works, Sarvasiddhantasangraha and Vidyarcanamanjari are also
attributed to him.

The Royal dramatist Kulaéekhara

The Royal dramatist Kulaéekhara was the Emperor of Kerala, that he had his capital at Mahodayapuram,
or the modern Tiruvanchikkulam. He has to his credit three Sanskrit dramas, viz. Tapatisamvarang,
Subhadradhananjaya and Vicchinnabhiseka. He has already composed a prose work viz. Aécaryamaiijari, but
this work is non extemt. T. Ganapati Sastri identifies Vicchinnabhiseka with the first Act of the Pratimanataka and
ascribes to Bhasa. The author of Vyangyavyakhya mentions only two dramas. Some scholars tried to identify the
dramatist Kula$ekhara with Kuladekhara Alvar.

Tapatisamvarana

The Tapcﬁscmvarcna is a good drama which deals with the love story of Tapati and Samvarana, the
king of Hastinapura. It has six Acts. The plot is taken from the Adiparvan of Mahabharata. The first three Acts
describes the the development of the love of Tapati and Samvarana. In the last Act Mohanika tries to make the
hero, the heroine and her two friends commit suicide, but she is overpowered by Kuru, the son of Tapati and
Samvarana. In some contexts, the story closely resembles Abhijianasakuntala. The story happily ends with the
reunion of Tapati, Samvarana and their son, Kuru. Sivarama wrote a commentary on quqfisqqurannq. A
Brahmin scholar wrote the commentaries on the basis of explanation given by the author himself. These
commenteries are called Tapatisamvarnavyangyavyakhya and Subhadradhananjayavyangyavyakhya.
Subhadradhananjaya

Subhadradhananjaya is written by Kulasekhara. It describes the story of Arjuna’s abduction of Subhadra
from Dvaraka. Kula$ekhara’s dramas are very popular in Kerala. They are staged even to this day by traditional
actors in Kerala stage, Kutiyattam. Sivaradma wrote a commentary on Subhadradhananajaya also.
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Vyangyavyakhyas

The author of quqﬁsqqurc:r_\c:qur'\gyavyakhya and Subhadradhananjaya-vyangyavyakhya was a
Brahmin contemporary of Kula$ekharavarman. He belonged to Parame$varamangalam on the banks of the
Periyar. He was a great art critic that attracted the attention of the king. The king invited him to the palace for
writing commenteries and for supervising the the staging of the plays. It was he who popularised these two
dramas in Kerala by introducing humerous verses in Malayalam Sanskrit mixture, in parody of the Sanskrit
verses. We can identify this commentator with Tolan, the famous court jester of the king. Tolan is supposed to
have written a Mahakavya called Mahodayapure$acaritam in a simple style, keeping the normal syntax of the
language.

Aécaryactdamani of Saktibhadra

Saktibhadra, author of the Ascaryacudamani was a South Indian dramatist. He had written other works
like the Unmadavasavadatta. There is a popular tradition which makes Saktibhadra a contemporary of
§qﬁquac6ryq. It is said that Saktibhadra was a native of Cennannur in Travancore. Since Kulosekhara’s date is
fixed about 900 A.D. Saktibhadra must be assigned to about the ninth centuary A.D. In seven Acts the drama
dipicts the story of Ramayana. All the seven Acts are being staged by the traditional actors, Cakyars. Prof.
Kuppusvami Sastri refers to the Zécqryocﬁcjamqni as the best of the Rama-plays perhaps barring Bhavabuti’s
Uttararamacarita in certain respects. There is a commentary on the play by a certain Brahmin of
Bharadvajagrama, who is follower of the Bhatta school of Mimamsa. His date is not known.
The Yamaka poet Vasudeva Bhatta

The Yamaka poet Vasudeva Bhatta is the author of Yudhisthiravijaya, was a Bhattathiri of the pattatthu
family of Namboodiri in the villiage of Peruvanam, very near to Trichur. His patron was Ravivarma Kulasekhara
who is the author of Pradyumnadabhyudaya. He lived in the first half of the 14th centuary A.D. Some scholars
place him in the middle of 9th centuary A.D. There has been much confusion among scholars in identifying the
author Vasudeva correctly.

Yudhisthiravijaya

Yudhisthiravijaya is written by Vasudevabhatta. It describes the story of Mahabharata in eight cantos,
containing about one thousand verses, mostly in the Arya metre. Even though it is a yamaka poem its literary
merit is of very high order. The main sentiment of this kavya is vira and kindled by other emotions also.
Yudhisthiravijaya has been very popular throughtout India. It has several commentaries written by various
scholars. Paddrthacidhanta by Raghava, Balavyutppattikarini by Cokkanatha, éiquhito by Rajanaka
Ratnakantha of Kaémir, Prakasika by Dharmardja, Vijayadasdsika by Acyuta, Ratnapradeepika by Sivadasa,
Kavikanthabharana by §rikc:|r_1thc:, Padarthadeepika by a disciple of Srikantha are some of them. There are
many Malayalam commentaries on the work are also known.
Tripuradahana

Tripuradahana is a yamaka poem written by Vasudevabhatta. It describes the story of the destruction of
tripura demons. It has three cantos containing about 200 verses in all. It has three well known commentaries in
Sanskrit. They are Padarthadipini by a son of Nityapriya, Hrdayagrahini commentary by Pankajoksa and
Arthaprakasika by Nilakantha.
Saurikathodaya

§qurikathodaya is a yamaka poem written by Vasudevabhatta. It dipicts the story of Lord Krsna as per
Bhagavata in six cantos. There are two commentaries on the poem. They are Tattvapradipika by Nilakantha of
Mukkola and Anvayabodhika of Nityamrtayati.
Nalodaya

According to DR.K.K.Raja Nalodaya, a yomaka poem, may be authored by Vasudevabhatta. Some
scholars wrongly attribute its autorship on Kaidasa. It deals with the well-known episode of the Mahabhadrata
describing the story of Nala and Damayanti. There are several commentaries on Nalodaya.
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MODULE II
ZAMORINS OF KOZHIKODE

The court of Zamorins was one of the most important centres of Sanskrit learning. The number of scholars
patronized by Zamorins is also very great. Among these Zamorins of Kozhikode Manavikraman Saktan Tampuran
is the most outstanding. According to tradition, there were nineteen poets famous as patinettarakkavikal in the
court of Manavikrama. Of these, Punam is called the Half poet, because he was on the Malayalam poet, and
not recognized as Sanskrit scholar. Among the others nine members were from Payyur Bhatta family, five
Nambootiris from Tiruvegappura, and the rest were Uddanda $astri, Cennds Nardyanan Nambdtir, and
Damodarabhatta of Kakkaséery family.

Uddanda $astri and Kakkaséery Damodarabhatta

Uddanda $astri was a native of Latapura in Tondamangala, the present Chingleput District. He was the
son of Ranganatha and Rangaddevi, the grandfather of Krishna and his great grandfather was Gokulanatha.
Uddanda was not real name; it was a title assumed by him later on; or perhaps it was a title conferred on him by
some king. His real name was Irugappanaha. He came to Kozhikode seeking patronage took part in the annual
Sastraic discussions in Tali temple. There are so many traditional stories in connection with Uddanda and
Kakkaséery Damodarabhatta. Uddanda S$astri, the author of Mallikamdruta and Kokilasande$a and and
Kakkassery Damodarabhatta., author of Vasumatimanavikrama have praised Manavikrama in their works. Both
Uddanda and Kakkasééery refer to Payyur Bhattas in their works with great respect.

Mallikamaruta is a drama in ten acts and belongs to the prakarana type. Keith calls it a slavish
immitation of Bhavabhuti’s Malatimadhava. It describes the love story of Mallika, daughter of Viévavasu who is
the minister of the Vidyadhara king, and Madhava, the son of Brahmadatta who is the minister of the king of
Kuntala. The books was published by Jivananda Vidyasagara from Calcutta in 1878 A.D. with a commentary by
Ranganatha. Both the publisher and commentator wrongly attributed the work to Dandin. The text itself says that
its author is Uddanda, the court poet of Manavikrama.

Kokilasande$a is an excellent lyrical poem written in a lucid style. It is one of the most popular
sande$akavyas in Kerala. In gracefulness of diction and the sweetness of melody it excels even the
Sukasandesa of Lakshmidasa. K.Ramapisarati says that the Kokilasande$a was written by Uddanda after he had
returned to his native place. The absence of any reference to the learned academy under Manavikrama
suggests that this poem was written before he became acquainted with Zamorin. It is generally believed that
Uddanda married lady from Marakkara house in Chennamangalam and the heroine of the Kokilasande$a was
his own wife.

Another work, Svatipradamsa is generally attributed to Uddanda. These erotic verses, pretending to
show the poet’s great intimacy with the heroine. Ullur S.Paramesvara lyer attributes the Natanku$a also to
Uddanda. Natankuéa is a treatise criticizing the method of acting Sanskrit dramas adopted by the cakyars of
Kerala. There is no evidence to show that it is by Uddanda.

Damodarabhatta of Kakkassery

Damodarabhatta of Kakkaséeryfamily is said to have been Uddanda’s chief rival at Revatipattattanam.
He has written a drama, viz.Vasumatimanavikrama, in seven Acts belonging to Nataka type. This drama
describes the story of Manavikrama’s marriage with Vasumati, daughter of his minister Mannat Accan. The
influence of Kalidasa, Harsa and Rajasekhara is found in Vasumatimanavikrama also. Though Kakkassery is
popular through his stray verses and the traditional stories, he certainly deserves to be well known as a great
dramatist and as a talanted poet. M. Krishnamachariar attributes Indumatirdghava to Kakkassery. But it is the
work of a Brahmin disciple of Ravivarman who had his house on the banks of the river praci in Kerala. Therefore,
Kakkaséery cannot be its author.
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The Payyur Bhattas

The Payyur Bhatta family has played an important role in the history of Sanskrit literature in Kerala. There
have been many scholars and poets in that family. Their contribution to the Mimadmsa literature and Sanskrit
poetry is immense both in volume and depth. The family of Payyur Bhatitas is at present situated near Porkkalam
(ranakhala in Sanskrit), very near to Kunnamkulam.

Paramesdvara |

The earliest member of Payyur family is Rsi I. We have only literary references about him. He has a
brother named Bhavadasa who was a great scholar in Vedanta. Rsi | married Gouri and got a son named
Paramesvara |. This Parameévara has written several works. The following works of Parameévara | are known.

1.Sumanoramani commentary on Meghaduta

2.Jusadvamkarani

3 Svaditamkarani commentaries on Nydyakanika of Vacaspatimisra.
4. Haricarita and

5.Nyayasamuccaya a work on Mimamsa

Of these Sumanoramani, Svaditamkarani and Haricarita are available. Jusadvamkarani is mentioned in the
Svaditamkarani and must be the earlier of the two. The reference to $ankara as Pujyapada suggests that he was
a samnydsin. Dr. Kunhan Raja suggests that Sankara may be the author of the Niruktavartika. His
Nyayasamuccaya is mentioned as an authority by his grandson Parameévara Il in Tattvavibhavana.
Sumanoramani is an elaborate and comprehensive commentary on Meghaduta. In Sumanoramani,
Parameévara criticizes the views of Purnasarasvati given in the Vidyullata commentary. A comprehensive study
of these two commentaries shows that Paromeévara | must have been a younger contemporary of
Purnasarasvati.

Haricarita is a poem of 248 stanzas dealing with the story of Krsna. In this poem each stanza beginning
with one of the astronomical vakyas of Vararuci in the same order.

Parmeévara | had five sons. Rsi ll, Bhavadasa Il, Vasudeva |, Subrahmanya, and Sankara. Of these Rsi |l
married Gopadlika and had son Paramesvara .

Paramesvara ll.

Parameévara 1l was a great scholar in Mimamsa and has several important works to his credit.
Parames$vara Il has written commentaries on some of the standard works on Purvamimamsai.

1.Gopalika commentary on Sphotasiddhi

2.Tattvavibhavana commentary on the Tattvabindu of Vacaspati
3. a commentary on Cidanda’s Nititatvavirbhava

4.0 commentary on Mandanamiéra’s Vibhramaviveka

All these great works are referred to by his grand son Parameévara Ill in the Jaminiyasutrarthasamgraha.

Vasudeva ll

Parameévara Il had a brother named Vasudeva Il who was not only a good scholar, but also a
wellknown poet. He is the son of Gopadlika and Rsi Il. Vasudeva has many scholarly yamaka poems to his credit.
They are Devicarita, Acyutalila, Satyatapahkatha and Sivodaya.The Devicarita is a Yamaka poem in six
aévasas describing the story of Goddess Gopalika. The Acyutalila is also a yamaka poem dealing with the story
of Krsna in four aévasas. The Satyatapahkatha is also a yamaka poem in three asvasas dealing with the history
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of Payyur family. It is very difficult understand the meaning of the poem. Sivodaya is a short poem in two asvasas
dealing with God Siva and His consort installed in the temple at Vedaranya.Besides these there are two other
poems vakyavali and Kaumarilayuktimala or Kaumarilayuktitiokam where poetry is mixed with scientific
subjects. The former narrates with the story of Krsna in four cantos in which each verse begins with a vakya of
Vararuci. In the Kaumarilayuktimala substance of Kumairila’s Tantravartika is summarized in metrical form.
Cakorasandeéa also is attributed to Vasudeva.
Paramesvara lll

Paramesévara Il had a son called Rsi lll. He married Arya and had a son named Paramesvara lll. This
Parameévara is the author of Jaiminiyasutrarthasamgraha. In this work he says that he is the grandson of
Paramesévara author of Gopalika and Tattvavibhavana. He also says that his father Rsi Il was also known by
another name Traividye$a. There is a commentary on the Kasika of Sucaritamisra by one Parameévara. The date
of Rsi lll and his son Parameévara lll as well as of Manavikrama and others has to be at least the middle of the
fiffeenth century A.D.
Manaveda

Some members of Zamorin’s royal family were themselves great scholars who made original
contribution to Sanskrit literature. Manaveda author of the Krsnagiti and the Purvabharatacampu, is the most
important among Zamorins. Manaveda was the nephew of Manavikrama who was the Zamorin from 1637 till
Nov.28.1648. Manaveda was not only a scholar and poet; he was also a patron of letters. Melputtur Narayana
Bhatta was quite probably a friend of Manaveda. It was at Manaveda’s instance that Narayanapandita of
Brahmakhala completed the Manameyodaya left unfinished by Melpputtur NarayanaBhatta.
Purvabharatacampu

Purvabharatacampu and Krsnagiti are the two known works of Manaveda. The former describes the
early history of the soma dynasty and is intended as a supliment to the Bharatacampu of Anantabhatta. It has
eight stabakas. It was composed in 1643 A.D. It is full of rare and difficult grammatical usages. There is a
commentary of PUrvabharatacampu by one Krsna who is gernerally identified with Manaveda’s teacher.
Krsnagiti

The Krsnagiti describes the story of Krsna’s life in eight cantos composed on the model of Jayadeva’s
Gitagovinda. It contains verses as well as musical portions and is intended to be enacted. The performance is
called Krsnattam. It became very popular throughout Kerala. Even now it is staged in Guruvayoor temple.
Manaveda wrote Krsnagiti in 1652 A.D. On Krsnagiti there are two commentaries: the Hladini of Anatanarayana
and the Vipanacika of Citrabhdnu. Anantandrdyana was patronized by Zamorin naomed Manavikrama. The
Vipancika commentary was written under the patronage of a Zamorin who is referred to as Rdjardja. Manaveda
refers with respect to his precepter Krsna pisaroti in both these works. He seems to be identical with Krsna, who
was the teacher of Narayanapandita.
Narayana Pandita

Narayana Pandita is patronized by Manaveda. He belonged to the Brahmin villiage Brahmakkala very
near to Guruvayoor. He was the son of Nilakantha and Kali, and had brother named Srikumara. The date of birth
of Narayana is 1586 A.D. His padarthadipika commentary on the Raghuvaméa and the vivarana commentary
on the Kumarasambhava are also well known. His other works are Gaurigunaughavarnana, Meya portion of
Manameyodaya, Srimasotsavacampu, Aslesasataka and other poems, Bhagavataprabandha, Nrsimhacampu,
Vaidehinavasangacampu, and Sarvanicaritastuti. Of these works only the commentaries on Raghuvamsa and
Kumarasambhava, the Meya portion of Manameyodaya, and the Aslesa$atoka are now available. In his
commentaries Nardyana follows Arunagirinatha closely. Narayana’s commentaries are of great help to
students, since he explains elaborately all the suggested meanings and difficult problems in a lucid manner.
Meya portion of Manameyodaya

The Meya portion of the Manameyodaya deals with the prameyas or the objects of valid knowledge
according to the Bhatta school of Mimamsakas. It is a complement to the whole work Manameyodaya
projected by Melpputtur Narayana Bhatta, who, however, left the Meya portion unwritten.
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Aslesasataka

The Adlesasataka is a century of verses about Princess Ganga, called Adlesa. It is possible that she was
Narayana’s wife. Ullur says that the poem was composed after the death of the heroine, and the main sentiment
of the poem is Karuna.
Srikantha

§rikar_1tha flourished under the patronage of a Zamorin of Calicut.He was a member of the Variyar
community and he lived in a house adjecent to the palace of the Zamorin. His works are Raghudaya and
Soricarita. Raghudaya is a yamaka poem describing the story of Rama in eight cantos. It has a commentary by
Rudradasa. It is quite probable that Rudradasa is identical, with the commentator on the Soricarita. Soricarita is
a yamaka poem in prakrit by §rikqn!ha generarlly identified with the author of the Raghudaya. Four Srikanthas
are mentioned in Sanskrit literature. One of them is is the author of Raghudaya and Soricarita.
Divakara

Divakara wrote the drama named Laksmimanaveda. He was the son of Udbahusundara and belonged to
the Cola coutry. He was patronized by a Manaveda of Calicut. In five acts the drama describes the story of the
marriage of Rajalakshmi with Manaveda. While describing the greatness of his patron the poet does not mention
the literary quallities of the King. This suggests that Divakara’s patron is different from the author of the Krsnagiti.
$ragaravildsa of Sombasiva

Srngaravilasa of Sambasiva is a one act play belonging to the Bhana type. The author was a Tamil
brahmin patronized by a Zamorin named Manavikrama. He was the son of Kanakasabhapati of Srinivasa gotra
and belonged to the villiage of Gopalasamudra. Manavikrama referred to in the work seems to be much later
than the patron of Uddanda $aistri. The exact date of this work is not known.

Anantanarayana

Anantandrayana of Bhdradvaja gotra who belonged to a villiage called Coravana in the Pandya
country. He enjoyed the patronage of Calicut named Manavikrama and a king of Cochin named Ramavarman.
His Srhgarasarvasva is a one act play belonging to the Bhana type. It was composed to be enacted at
Tirunavaya on the occasion of the Mamamka festival. He wrote a commentary on Visnusahasranama named
Haribhaktikamadhenu at instance of the king Ramavarma.
Manorama

Manorama Tampuratti was a member of the Kizakke kovilakam of the Zamorin’s royal family and was
born in 1760 A.D. She studied under Rudra Variyar of the De§amangalam family and became a great scholar in
Sanskrit grammar. It is said that she got the name Manorama because of her mastery of the Praudhamanorama.
It was she who taught Sanskrit grammar Arur Madhavan Atitiri, the author of Uttaramaisadham. She passed
away in 1828 A.D. Manorama is not known to have written any work; but the few verses that are attributed to by
tradition shows that she was a good poet with a graceful style.
Manaveda

Manaveda wrote a commentary named vilasini on the Sukasandeéa of Laksmidasa. He lived in the
beginning of the nineteenth century. He has also written a commentary on the Ramayanacampu of Bhoja. He
says that he is the student of Ranganadtha. He also refers to two friends Rudra and $ekhara. It is known that this
Madnaveda died in 1840 A.D.
Bhavadasa

Bhavadadsa, a member of Cirakkuzhi family and native of Sagarapurakshetra wrote a commentary
called Padayojana on the 11th skandha of the Bhagavata. on the basis of $ridhardcarya’s Bhavardhadipika. He
was the student of Purusottama and Arunagiri. This commentary is written at the instance of Uttratam Tirunal
Laksmi Tampuratti of Kizakke kovilakam in Calicut.
Bhaskara

Bhaskara of Mutukurié$i family near Shornore wrote the Srngaraketulilacarita well known as Mutukurussi
Bhana. He was patronized by a Zamorin of Calicut named Manavikrama. Bhaskara flourished from 1805 to 1837.
He wrote this Bhana before he was sixteen years old. He was also patronized by the king of Cochin
Virakeralavarman.
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MODULE liI
THE COCHIN ROYAL FAMILY

Introduction

The Cochin Royal family came into being followed by the Kulasekharas of Mahodayapura, who were the
emperors of Kerala in ancient times. The Cochin Royal family also known as Perumpatappu, had its capital at
Mahodayapura till fourteenth century A.D., when it was shifted to Kochi. The shifting of the capital from
Mahodayapura and the growth of powerful Zamorins of Calicut, the Cochin Royal family lost even the nominal
overlordship of Kerala.

Literary contribution by the Cochin Royal Family

The Cochin Royal family has a great tradition of literary contribution from Kula$ekhara Varman. But it is
not possible to trace it easily. In the Sivavilasa, a Mahakavya written by Damodara Cakyar under the patronage
of the king of Kayamkulam, the hero is a prince of Perumpadappu royal family at Mahodayapura, who is
designated as the king of Kerala in the Malayalom campu called Unniyaticarita, also atiributed to this
Damodaraq, it is said that there were five branches of this family and that there were eight other royal families
who were feudatories of the Mahodaya kings.

The earliest work written under the patronage of Cochin Royal Family is the Bhana called vitanidra which
contains references to a prince Romavarman of Mahodayapura who was the son of Queen Laksmi. The work is
of importance from the literary point of view.

Several poets and scholars were patronized by the king of Cochin; but it is very difficult to identify these
kings. They are sometimes referred to as Rajaraja, a title which could be applied to any king. The names
Ramavarman Godavarman or Keralavarman which are given are also vague, as there have been many kings of
Cochin having these names. Hence all that could be given are only tentative suggestions about their identity.

In the Malayalam Campu Thenkailonathodayom of Nilqkantha who was patronized by a
Virakeralavarman of Cochin, there is a list of seven kings of Cochin who preceded his patron. Vataéseri
Nilanthan Nambdtiri of Mikkola who commented on the Tripuradahana and the §aurikathodaya of Vasudeva
has referred to Rajaraja and Ramavarman as the kings of Cochin and to Godavarman as helping the latter in
the administration of the country. The patron of Balakavi who wrote the Ramavarmavildsa and the
Rathaketadaya may be this Ramavarman himself. The Nambutiries of Malamangalam family must have also
been patronized by this Ramavarman and his predecess or Keralavarman referred to in the Bhana as Rajaraja.
The Mahisamangala compositions

Mahisamangala is only the house name of the author. It is the Sanskritsed form of Malamangalam by
which term the family is known in Kerala. It is sometimes referred to as Masamangala, Malagala and
Molangala. At present the family is in exinct, it is believed that it got merged with the present Tarananallur family
in Perumanam village. The reference found in some of work by members of this family shows that the house was
situated somewhere near Nanditira and the Valli. More than one scholar is known as belonging to this family.
The Mahisamangala Bhana is one of the most popular Sanskrit Bhanas of Kerala. The author was patronized by a
king of Cochin who is referred to in the work as Rajargja. In the prologue it is stated that the Bhana was

composed at the instance of the king of Cochin named Rajaraja.
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Sankara, the great astrologer and his son Nardyana author of the Prayaécittavimarsini and Parameévara
author of the Adaucadipikd belong to this family. At the end of A$aucadipikd the author says that he is
Paramesvara of Puruvanagrama near Nanditira student of Madhava and others. There are two commentaries
on the work, one by a member of the Mahisamangalam family itself, and another by GodavarmanYuvardja of

Kodungalloor.

Narayana says in his Prayascittavimaréini that he belongs to the Mahisamangala family in the Puruvanagrama
that he is the son of $ankara, and that he studied Mathematics. Sankara is the author of several works. The
Malayalom commentaries called Balasankara of Kaladipaka, the Muhurtapadavi, and the Loghubhaskariyc,
Ganitasara, Candraganitakrama, Prasnasara, Pancabodha, Pancabodharthadarpana, Bhasakaladipaka etc. In
Sanskrit he has written a grammatical work called Rupanayanapaddhati. From the references to the dates given in

his commentary on the kaladipaka in 1540, and that on the Muhurtapadavi in 1544 AD

There are some poetical works also by a member of the Mahisamangalom family. Besides that well
known Bhana, there is a Malayalam Campu called Bhasanaisadham Campu which is considered to be one of
the best Campus in Malayalam literature. There are also some Malayalam poems like the Darikavadhom
Brahmanippadttu which is generally attributed to Mahisamangalam. There is also a Sanskrit poem called
Rasakrida as well as a campu called Uttararamacarita by a member of the Mahisamangalam family. From a
comparison of the Bhana with the Bhasanaisadhacampu it is clear that the two are by the same hand.

Another excellent Malayalam Campu called the Kotiyaviraha is also attributed by some to the author of
BhasanaisadhaCampu. According to Ullur S. Parameéwara lyer many other Malayalam works like
Rajaratndvaliyam, Banayuddham, Rasakrida, Thirunrttam, Parvatistuti and Visnumayacaritam are also the works
of the author of Bhasanaisadhacampu.

Another work from a member of Mahisamangalam family is the poem Uttararamacarita, also called
Uﬂqraraghqvfya which describes in a sweet and graceful style the story of Rama and Sita after the return of Lanka.
Balakavi

Balakavi, author of the two dramas Romavarmavilasa and Ratnaketudaya, was a native of Mallandrum
in North Arcot District, who came to Kerala in search of literary patronage. He was the son of Kalahasti and the
grandson of Mallikarjuna. His teacher Krsna was an erudite scholar from kerala. Balakavi’s patron is
Ramavarman, the king of Cochin, he is the hero of the play Ramavarmavilasa. Even in the other work, King
Ramavarman is mentioned with great respect.

Regarding the date and identity of Balakavi and his patron Ramavarman there has been some
controversy, Nilakantha Diksita states in the prologue to the Nalacarita nataka that Appayya Diksita was a
younger contemporary of Balakavi. According to this Balakavi has to be assigned to the sixteenth century.

Ramavarmavilasa is a drama in five acts describing the story of Ramavarman, king of Cochin. Entrusting
the entire Government of his state to his brother Godavarman, the king goes to Tulakkaveri, and there meets a
girl named Mandaramala. He falls in love with her, marries her, and lives with her there for sometime. Then he
hears from his brother that his country is being attacked by enemies. He comes back to Cochin, takes charge of

the Government and defeats all the enemies.
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The Ratnaketudadaya of Balakavi was also composed at the instance of the king of Cochin. The
information that can be gathered from these two dramas are of some use in the reconstruction of the mediaevel
history of Cochin.

Vedantacarya

Vedantdcarya who wrote a commentary on the Kavyaprakdéa called Uttejini, Prakasottejini or
Sarvatikavibhaijini, was patronized by a king of Cochin named Ravivarman. He was a native of Kancipura, and
had once been in the court of the king Tanjore. He was the son of SrinivasadhvarinVedantdcarya was a scholar
well-versed in all the $astras. Once he came to the Irifjalakkuda temple in Cochin state, and met prince
Keralavarman, nephew of the king. It was at the request of this Prince that he wrote the commentary of on the
Kavyaprakasa. All the verses given in the commentary of the tenth ullasa of Kavyaprakd$a are about king
Ravivarman of Cochin, hence that section is also called Ravirgjayasobhusana.

Vedantacarya says athat he is the chief of the scholars in the court of the king of Cochin, and that he
has been praised by the great poet and Mantravadin Vamana and by a samnyasin who is like an incarnation of
Sadananda
Vira Keralavarman

Vira Keralavarman ruled Cochin from 1809 to 1828 A.D. He was an excellent scholar in Sanskrit and
generous patron of literature. He was a follower of Madhava school. He has written more than fifty Kathakali
works in Malayalam. In Sanskrit he wrote a few stotras like Pﬁranrqyféqédquq and Dasavatharaslokamala. Vira
Keralavarman was also attracting many of scholars and poets of the time to his court. Arur Atiitiri, Ceranellir
Krsna Karta, Bhaskara of Matukkuriséi, Narayanan Nambdtiri of llayitam and ltavettikat Nambdutiri were all
patronized by this king.

Arur Madhavan Atitiri

Madhavan Ktitiri belonged Arur family in the village of Perumanam near Thrissur. He calls himself
Vandarudvijomadhava and Vandarubhatta the term vandaru in the Sanskritized form of Arur. He was the son of
Nilakantha and $ridevi. He had his early education from his grandfather, later he studied under Rudra Variyar of
De$amangalam family, and Pantalam Subrahmanya $astri. He also studied under princess Manorama of Kilakke
Kovilakam in Calicut. Later, after his marriage he went to Kodungalloor Palace, and was a teacher to
Godavarman, the third prince at that time, He wrote Uttancnaisadhiyaccrita or Uttaranaisadha was written by
Arur Madhavan Atitiri which is a poem of sixteen cantos describing the life of Nala and Damayanti aofter their
marriage, written as a supplement to §rihar§o|s Naisqdhiyacaritq. He was patronized by the king Ramavarman
who was his student and who had given hima a huge pension. Arar Atitiri lived in the early half of the nineteenth
century A.D. It is said that Madhava was born in 1765 and died in 1836 A.D.

Krsna Karta of Ceranellur

He was one of the court poets of Vira Keralavarman, King of Cochin, and flourished during 1765-1845
A.D. He married the daughter of Ramavarman, Saktan Tampuran, of Cochin and Parukkutti Amma of Kuruppam
house, Thrissur. He wrote the stotra work Citpure$astuti on the deity of the temple at Chittur near Ernakulam. It is
written on the model of Narayaniya and contains 312 verses. The date of its composition in 1808, as is indicated
by the Kali chronogram tvatkrpalabdhisadhyam, given in the work itself.
llayitam Narayanan Nambutiri

Nardyanan Nambutiri of llayitam in Amballur was also a protege of Keralavarman. He lived between
1770 and 1840 A.D. and worte Usaparinaya Campd in imitation of Rukminiswayamvara of ltivettikkat Nardyanan
Nambutiri. It is said to have been composed in one day.
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MODULE IV
CONTRIBUTION OF KERALA TO SANSKRIT LITERARY CRITICISM

Kerala’s contribution to literary criticism may be divided into three catagories: works on poetics,
1.original works. 2.critical studies and 3. commentaries on Sanskrit poems and dramatical works.
1.Works on poetics-

Works on poetics may be divided into three groups. They are, a) original works, b) works modeled on
Prataparudriya, c) commentaries on original works on poetics

a) Original works:

Sahityasara: Among the original works on poetics Sahityasdara is well known. This was written by
Sarveévara in 13th century A.D. This is an authority on dramaturgy as is evident from quotations from it in the
Abhijnanasakuntalacarca. Sahityasara describes almost all topics pertaining to dramaturgy in six chapters
named prakasas.

Balaramabharata: Balaramabharata is noteworthy treatise on dancing. It was written by Ramavarma
Kartika Tirunal Maharaja of Travancore (1728-98). In this text the author has made some valuable observations
on bhava. Dr.Esvaran Namboodiri has made an elaborate study of this book and edited critically.

Natakadilaksana is a work which deals with the definition of nataka and other rupakas. The authorship
of this work is unknown. Naiyaéastrasamikgc by T.K.Ramachandra lyer giving a summary of the main topics
dealt with in Natyasastra in a simple style.

Candamarutaéastri (19th century) of Kanchipura, teacher of Ravivarma Tampurdn and Udayavarma
Tampuran of Kadathanadu, has written two works on poetics. They are Citramamamsoddhara and
Laghurasakusumanjali. In the first, the author clears the blemishes attributed by Jagannatha in
Citramamamsakhandana.

Natanku$a deals with the defects in certain practices in Kutiyattam by Chakyars. Some scholars
ascribed this work to Uddanda $aistri. Dr.K.G.Poulose had made an elaborate study on this text and published
from Govt. Sanskrit College, Trippunithura.

Mukhabhusana and Arsaprayogasadhutvaniripana (15th &16th centuries) are two small works deal with
the grammatical points and poetic usages. However, these texts may be included in the works on kavisiksa, or
instructions to the poet. In Krscprqyogqsadhutvanirﬁpcrjq, the correctness of some irregular words in Romadyana,
Mahabharata, Bhagavata and certain puranas is examined.

b)Works on the model of Prataparudrayasobhusana

Balaramavarmayasobhusana by Sadasivadiksita (18th century) deals with almost all topics in Sanskrit
poetics and dramaturgy in eight chapters. Following the model a full drama named Vasulaksmikalyana is also
inserted in this text.All the verses in this treatise are eulogizing the author’s patron, Kartika Tirunal.

Kuladekhariya by Incur Ke$avan Namboodiri (1855-1932) containing 125 verses in four sections on
Nayaka, Kavya, Rasa and Guna. All the verses are in praise of Sri Mulam Tirunal.

Krsnasudhi (19th century) has written a treatise on poetics by name Kavyakalanidhi. It is divided into ten
chapters. All the examples are eulogizing the author’s patron, Ravivarma of Kolathunddu.

Godavarmayasobhusana by Arunagirikavi (1550-1650) is a notable treatise on poetics. This text deals
with the arthalankaras only. The author eunlogizes his patron Vatakkumkur Godavarman.

Alankarakaustubha also called Alankdrabhusana is o treatise on poetics written by
Kalyanasubrahmanyasuri. Influence of Kuvalayananda is obvious in this work. The illustrative verses are mostly in
praise of Lord Padmanabha. The author also praises Kartika Tirundl Romavarma in some verses.

Ramodaya by llattur Rama Sastri deals with all the arthalankadras in verses, in vasantatilaka metre. The
first half forming the definition and the latter half illustration. The author praises his patron Ayilyam Tirunal as well
as Lord Rama.

Contribution of Kerala to Sanskrit Literature Page 12



School of Distance Education

Arthacitramanimaila is a work on poetics written by T.Ganapati S$astri (1820-1926). The author praises his
patron Viéakham Tirunal of Travancore through its illustrative verses.

In Ramavarmasataka K.Ramapisaroti (1860-1926) defines 100 alankadras from Kuvalaydnanda with
illustrations in praise of Ramavarma Maharaja of Cochin. In his commentatry K.P.Kocchunni Karta points out that
the illustrative verses a double purpose eulogizing the king and Visnu simultaneously.

¢) Commentaries on original works on poetics

Commentaries on original works form a considerable portion of Kerala’s contribution to Sanskrit poetics.
There are two commentaries written by Keralite authors on Kavyaprakdéa. They are Kavyaprakasottejini by
Vedantacarya (16th century) and Kavyollasa by Tirumanngalattu Nilakantha (16th  century). The
Kavyaprakasottejini is remarkable for its profoundity and comprehensiveness. The tenth chapter deals with the
arthalankara portion and it is called Ravivarmaya$obhusana, since it praises King Ravivaraman of Cochin
through illustrative verses. A noteworthy feature of Kavyollasa is that it is composed in verses. This commentary
elucidates in a fairly good manner the difficult of the original work.

Samudrabandha (14th century) has written a commentary on the Alankdrasarvasva. This commentary
deserves an equal position with those of Jayaratha and Vidyacakravartin. The illustrative verses in praise of the
author’s patron, Ravivarma Kulasekhara.

Prof. S.Neelakantha $astri has written a comprehensive gloss named Dhvnyalokottejini on Dhvnyaloka,
sometimes even criticising the view of Abhinavagupta. A Commentary by Dasarathi Namboodiri(17th century),
Anjana commentary by an unknown author, Kaumudi commmentary by Udaya(l14th century), the author of
Mayurasande$a, are elaborate and useful commentaries on Dhvnyalokalocana. Both of them are available
upto the end of the first udyota only.

The single complete commentary on Dhvnyadlokalocana is Balapriya by K.Ramapisaroti. Written in
simple and lucid style, this beautiful piece of work is extremely usful for students and scholars as well. The most
important among the merits of Balapriya is that the author has taken great pains to correct the corrupt text of
Locana and Dhvnyaloka. Romapisaroti is credited with the merit of publishing Locana on the fourth uddyota of
Dhvanyaloka for the first time. Pisaroti has written commentaries on the other prominent works on poetics and
dramaturgy such as Kuvalayananda and Citramimadmsa and Dasartpaka.

The commentary on Bhagavadbhaktirasayana of Madhusudanasaraswati by Polppakkara Damodaran
Namboodiri(1882-1964) is also to be noted here.

Lilatilaka,(14th cent.) written in Sanskrit, of unknown authorship is an epoch making volume as far as
Manipravala section of Malayalam literature. It contains eight chapters dealing with grammar and poetics in
relation to Manipravadla. Alankarasamksepa(l4th cent.) is a short treatise of figure of speech in which definitions
and explanations are in Sanskrit, while the examples cited are from Manipravala.

Vedo namottamam kdvyam by Dr.C.Kunhan Raja, S$akuntalaparmyom by Kerala Varma
Valiyakoyittampuran Amaruka$atakamandanam and Visakhavijayolldsa by Manavikrama Ettan Tampuran,
Raghuvaméasvada and Sragaramanjarimandana by Punnaseri Neelakantha Sarma are some critical and
noteworthy Sanskrit essays which are to be mentioned here.

e ——
Contribution of Kerala to Sanskrit Literature Page 13



